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Ipotétomo Keipevo

An Empirical Approach to the Reception of AV Translated

Humour
A Case Study of the Marx Brothers’ ‘Duck Soup’

ADRIAN FUENTES LUQUE
University of Cadiz, Spain!

Abstract. The successful reception of audiovisual productions de-
pends heavily on the quality of the translation of the audiovisual text.
Audiovisual translation has been dealt with in depth by a number of
studies in the last few years. However, most studies seem to ignore the
key question of reception. This paper aims to address this gap in the
literature by analyzing some questions re- lating to the level of
reception of AV translated humour in English. The emphasis is on
empirical testing, through an experiment de- signed to examine the
degree of positive transfer of AV translated humour. To this end, a
case study of one of the best well-known Marx Brothers’ films, Duck
Soup, is presented.

The volume of audiovisual productions has multiplied exponentially over the last
few years, in part thanks to dramatic developments in the IT sector and the
audiovisual revolution. The successful reception of an audiovisual production (be
it film, TV, video or DVD) depends not only on a good phonetic and character
synchrony in the case of dubbing, or reader-friendly presentation in the case of
subtitling,? but especially on the quality of the translation of the audiovisual text.
Viewers are the ultimate and direct receivers of translated audiovisual texts, and
their characteristics and expecta tions seem all too often not to be taken into
account before and during the translation process.

Over the past few years, many studies on screen translation have been carried out.
Most of them, however, have focused on theoretical or practicalanalyses (of both
the prescriptive and descriptive varieties), with limited application outside the
study in question. In the field of translation studies, very few studies deal with the
issue of how texts are received and perceived, and even fewer approach the
reception of translated texts from an empirical perspective. Although many
theories and studies talk about the reader as the key factor, very few focus on



reception, and there are hardly any empirical studies on the reception of translated
texts (Kovaeie 1995, Fuentes 2000, Kocijaneié Pokorn 2003, Nobs 2001).

In the case of cultural transfer, as in the translation of humour, puns, allusions,
songs, or proper names, there are some psychological studies that address the
reception of humour in general (Chapman and Foot 1995), but, to our knowledge,
there are no previous studies on the reception of translated audiovisual humour.
Some authors have called for the need for experimentation in translation studies
(Toury 1991:63),and some specifically in the field of screen translation, especially
subtitling (Kovaeié 1995). Leppihalme (1996:215) is more specific in explaining
the type of experimentation required, stating that “there is indeed a clear need for
more research on receivers, the extent and type of their knowledge, and their
expectations”.

1. The study: data and methodology

The present study, like the PhD thesis on which it is based, aims to answer this
call, with reference to the two major modes of audiovisual translation, dubbing
and subtitling. It is of course difficult to summarize the work and results reached
in a major work like a thesis within the space of a short article, but it is my
intention to offer at least a brief overview of the method- ology used in this
research and some of the results obtained.

The main focus of this empirical study is the reception of cultural transfer in
screen translation — more specifically, the translation of humour, allusions, puns,
proper names and songs. The aim of my doctoral research was to test the validity
of a series of hypotheses relating to the reception of such features as expressed in
translated audiovisual products, and the way in which the different functions of
subtitling and dubbing are perceived and received. | studied the reactions of
viewers to different humorous and cultural elements expressed in different ways,
for example plays on words and on ideas, cultural references, songs, phonetic
elements such as different ac- cents or pronunciations, visual elements, etc. For
the purposes of this paper, however, | will restrict myself to the reception of
audiovisual translated hu- mour, illustrating it with some examples of verbal and
allusive humour.
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Based on personal observations as well as the available literature, my starting
point was a set of hypotheses relating to the reception of audiovisual translated
humour, with a special focus on the Spanish context:

Spanish viewers in general receive and appreciate dubbing better than
subtitling, regardless of the quality of the final product (Zabalbeascoa 1993,
SGAE 2000, Chaume 2000).

Humorous effects are lost in the translation process.
Laughter is triggered differently in different cultures.

Given its unique characteristics, the humour of the Marx Brothers is not
universally understood and encodes different values from those available in
the Spanish culture.

5. A given instance of humour may produce the same humorous effect in

different versions (original, dubbed, subtitled), for radically different reasons.

6. There can be humorous and cultural bumps (Leppihalme 1997), that is, target

text receivers (viewers) may respond or react differently from receivers of
the (audiovisual) source text.

7. Literal translation of certain puns, plays on ideas, cultural references and

allusions results in comprehension errors or misconceptions, that is, in
humorous or cultural bumps for receivers (viewers) of the target text
(Leppihalme 1997:170).

As a corpus | used a 10-minute fragment of the well-known Marx Broth- ers’

film Duck Soup (1933), in three versions: original version in English, version
dubbed into Spanish, and original version with subtitles in Spanish. The fragment

was chosen because it features an unusually high concentra- tion of humour

elements.® It is short, autonomous and contains a significant range of humorous
and cultural elements of different kinds (puns, plays on ideas, allusions). The

Marx Brothers are of course classic examples of screen humour.
The selection of the fragment was based on the comic and cultural contentof the

source text, without taking into account the potential degree of success of the
translation. Although the film was made in 1933, the Spanish dubbed version
dates from the 1950s. The film was subtitled in Spain for the first time in the late

1990s, for a Marx Brothers’ film series on Spanish television.

1.1Participants

Three groups took part in the study: the first consisted of native speakers of
English who viewed the fragment in its original version. The second and third
groups were both native speakers of (Iberian) Spanish; the second group viewed the
fragment in the dubbed and the third in the subtitled version. In line with the
literature on sample sizes (Oppenheim 1992:43, Sumser 2001:60), and given the
fact that this study was carried out by a single re- searcher without external
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funding, the sample size is inevitably small. Each group consisted of 10
individuals, of different age, origin and educational background (as detailed
below), giving a total of 30 participants. The sam- ple size is admittedly small, but
carrying out an empirical study of this type requires considerable investment in
terms of time and resources, and indeed other translation scholars use similar
sample sizes, for similar reasons.

In terms of age, participants ranged from 16- to 64-year-olds, thus cover- ing a
wide spectrum of the population. In order to ensure a certain degree of social
representativeness, criteria relating to gender, education level and na-tionality or
geographic origin were carefully taken into account. Hence, for example, Spanish
participants came from various regions in the country. Native speakers of English
came from a variety of English-speaking coun- tries: Australia, Canada, Ireland,
United Kingdom and the United States.

Spanish participants’ competence in English (the original source language of the
audiovisual text) was also carefully controlled. Thus, participants in the third
group (who viewed the subtitled version) did not speak any English; the point
here was to avoid any potential linguistic ‘pollution” from thebackground original
soundtrack in English. This criterion was also consid- ered in the case of the
second group, who viewed the dubbed version, but it was decided that in this case
(lack of) knowledge of the source language was not so crucial since the dubbed
version did not feature the original sound- track in English in the background

1.2 Phases of the study
1.3

The study consisted of three phases: (a) empirical observation of viewers’ reactions
to a series of elements that are broadly cultural (allusions) or hu- morous (plays on
words and ideas), analyzed and coded from the film fragment; (b) a
questionnaire about general and specific aspects of the au- diovisual translation
modes and about the corpus, and (c) a short interview.

In the course of the observation phase, I took notes on viewers’ reactionsto the
different humorous and cultural elements in the fragment under study. In order not
to stimulate reactions or states of activation that could distort the results, the
participants were only informed that they were going to watcha fragment of a film,
only specifying that it was not unpleasant or offensive. Participant reactions were
observed away from each viewer’s range of vi- sion, so that the viewing or the
reception of the fragment would not be conditioned or distorted. Observation was
carried out on an individual basis, not in a group, to avoid ‘solicited’ or ‘suggested’
reactions, such as so-called ‘social laughter’, which could distort the final results.

Observed viewer reactions were coded as follows: no reaction (reaction A in
the tables), smile (reaction B), laughter (reaction C), and puzzlement (reaction D).
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In the second phase of the study, participants filled in a questionnaire which
included both closed* and open® questions about the fragment they viewed. The
questions covered general and specific aspects of the two modes of audiovisual
translation (dubbing and subtitling), as well as specific fea- tures of the film
fragment. Finally, a short interview was conducted with individual participants to
elicit reactions about the type of humour that ap- peals to them, the type of
audiovisual productions they enjoy, their preferred mode of audiovisual
translation, etc.

Results

In order to determine the degree of overall appreciation of the Marx Broth- ers by
the audience, a correspondence analysis was established. This kind of analysis
establishes relations between the parameter ‘group’ — that is, each of the three
participating groups: group “o” (original version group), group “d” (version
dubbed into Spanish), and group “s” (original version in Eng- lish with subtitles
in Spanish) and the parameters of sex, age, and education level. The results are
conclusive, given that the great majority of all three groups stated that they liked
the Marx Brothers, irrespective of the analysis group to which they belonged. This
seems to confirm the general popular opinion in Spain that most people like the
Marx Brothers, as can be seen in Table 1, 2 and 3:

Descriptive tables of absolute frequencies between the group,
liking (whether they liked the Marx Brothers or not) and gender
parameters:

11

Do you like the Men Women TOTAL
Marx

brothers?

Yes 4 4 8

No 0 2 2

Total 4 6 10

Table 1: Group “o” (Original version group)
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Do you like the | Men Women TOTAL

Marx brothers?

Yes 4 4 8

No 0 2 2

Total 4 6 10
Table 2: Group “d” (Version dubbed into

Spanish)

Do you like the | Men Women TOTAL

Marx brothers?

Yes 6 2 8

No 1 1 2

Total 7 3 10

subtitles in Spanish)

Table 3: Group “s” (Original version with

Curiously, this positive appreciation of the Marx Brothers contrasts signifi- cantly
with the reactions of participants in the course of empirical observation, especially
in the case of group ‘s’ (who viewed the subtitled version), where the levels of
positive reception during the observation phase were very low.

2.1Reception of verbal humour

The corpus chosen for this study is taken from one of the best known Marx
Brothers films and is representative of their humour, expressed in a variety of
verbal and visual ways. Empirical observation and statistical analysis of viewers’
reactions to the humorous and cultural elements contained in the fragment under
study indicates that the level of positive reception of the translated audiovisual
text, especially in its original version with subtitles in Spanish, is dramatically
inferior to the level of positive reception of the origi-nal version (see Table 4). This
is probably due to the extreme literalness of the translated target text, sometimes
resulting in puzzlement or, at best, gen- eral absence of reaction, as in the
following example:

Example

FIREFLY (Groucho Marx): | suggest that we give him ten years in
Leavenworth, or eleven years in Twelveworth.
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CHICOLINI (Chico Marx): I tell you what 7’ do. 1’ll take five andten in
Woolworth.

This is an extremely complex example, not only because of the way it is
constructed, but also because this is a very short stretch of discourse that features
a series of puns and several cultural references that mark and frame those puns. In
principle, two puns can be distinguished here: a primary, rather superficial, pun,
and a secondary — less superficial, more subtle — one.

The primary pun revolves around the sequence Leavenworth — Twelve- worth,
structured by a “decomposition” linguistic mechanism (Attardo 1994), which
basically consists of chopping up discourse units (words, idiomatic expressions,
proper names, toponyms, etc.). This mechanism is often used in certain question
and answer puns and riddles. Here, humour is based on the decomposition of the
proper name Leavenworth (an allusion to a well- known federal prison in the
United States) into two parts: eleven and worth, thus establishing a shared
phonetic relationship with the elements Twelve and worth (a term made up by
Groucho Marx), and with Chico Marx’s fast-tongue reply, Woolworth (a well-
known American general store chain with stores in various countries around the
world, which became famous some- time ago for its cut-price campaign of five
and ten).

The secondary wordplay is located in the numeric sequence ten years in
Leavenworth, or eleven years in Twelveworth ... five and ten in Woolworth. The
sequence is extremely complex, especially in view of the significant presence of
cultural markers that are very specific to the United States (al- ready discussed in
the context of the primary pun). Here, the increasing rhetorical gradation of the
numeric chain produces a humorous effect that strengthens the primary pun: 10 in
“11(-worth)”, or 11 in “12(-worth)”... 5 and 10.

The Spanish dubbed version is as follows:

FIREFLY (Groucho Marx): Sugiero condenarle a diez afios de carcel u
once afios de prision. [l suggest that we give him ten years in jail or
eleven years in prison]

CHICOLINI (Chico Marx): ¢Sabe lo que haré? Me tomaré unas
vacaciones en el campo. [You know what I’ll do? I’ll take a holiday in
the countryside]

Here, the translators seem to have recognized the two structures explained above,

and to have made an effort to successfully reproduce them. The re- sult is a
communicative translation, where the pun is well adapted but the cultural
references are lost. The primary wordplay is recreated by transpos- ing the
relevant categories of the original. Thus, in the original version the pun revolves
around the numeric chain, where at least one of the elements (Leavenworth) is a
genuine cultural reference. Since they could not trans- pose this element, the
translators shift the humorous load to a play on synonyms: carcel/prision
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(jail/prison). In some respects, this translation func- tions even better than the
source text for (English-speaking) target viewers,® given that the reception of a
synonymous opposition like jail/prison can in general be more widely and
positively received by different native speakers of English than the strictly
American reference to Leavenworth.

The numeric chain in the secondary pun is also carried over, but the sec-ond
part, Chico Marx’s reply, is lost. Both the allusion and the numeric sequence
disappear in Me tomaré unas vacaciones en el campo (I’ll take a holiday in the
countryside). In any case, this falls within the parameters of the Marx Brothers
crazy, nonsensical behaviour, as we have come to expectit, so it does not strike
the viewer as too strange.

The subtitled version, on the other hand, is marked by extreme literalness:

[1435]" Sugiero que le encerremos [I suggest that we put him under lock
and key]
[1436] diez afios en Leavenworth [for ten years in Leavenworth]

[1437] u once afios en [or eleven years in] [1438]
Twelveworth. [Twelveworth]

[1439] Le diré lo que hareé [I’1l tell you what I’1l do]
[1440] cinco y diez en Woolworth. [five and ten in Woolworth]

The translators here opt for a literal translation of the passage, without tak- ing
into account either the cultural references or the internal structure of the linguistic
mechanisms generating the humour contained in the dialogue. The puns and
cultural references are rendered literally, making it impossible for receivers to
understand what is going on. This leaves the viewer feeling diso- riented, puzzled,
and without any appreciation of the humorous effect of this passage. This supports
Leppihalme’s view (1997:170) that “cultural media- tion through more
interventional strategies has a better chance of enabling TT readers to grasp the
point of an allusive passage”.

The Spanish versions for dubbing and subtitling do not reflect other humorous
features which do appear in the original version in English, such as Chico Marx’s
strong Italian accent or his poor English. These are recurring features in all Marx
Brothers films and represent characteristic types of hu- mour on which many Marx
Brothers’ puns are based. More generally, accentand language competence are
among the main comic sources for English- speaking viewers. The dubbed
version of Duck Soup, however, does not reflect these important elements, thus
losing a major source of humour. In the original version with subtitles in Spanish,
the viewer can still hear the background original soundtrack, but the humorous
effect will not be trig- gered unless viewers are sufficiently familiar with the



15

English language to distinguish an Italian accent or defective English as a source
of humour.®

In the dubbed version, Chico Marx speaks in perfect, unaffected stand- ard
Spanish, thus losing one of the main sources of humour in the film. These features
can easily be reproduced during of the dubbing process: there is no reason why a
dubbing actor cannot put on an Italian accent or speak in de- fective Spanish. The
subtitled version does contain both Chico Marx’s Italian accent and pidgin
English, but only as part of the semiotic system of the background original
soundtrack. Again, the effect could easily have been recreated in the subtitles, for
example by using different spelling, fonts, col-ours, etc. in the subtitles.

The results of the observational part of the study, as summarized in Table 4,
reflect the various problems outlined above.

Reaction A (no | B (smile) C (laughter) Total
reaction)

Group “0” |1 2 7 10
(original
version in
English)

Group “d” | 3 4 3 10
(Spanish
dubbed

version)

Group “s” 19 0 1 10
(Spanish
subtitles
version)

Total 13 6 11 30

Table 4: Observed reaction of viewer

There was no evidence of reaction D (puzzlement) in relation to the verbal humour
element in this stretch in any group. Otherwise, the reactions of the different groups
vary considerably. While the majority of native speakers of English laugh (7 out of
10) or smile (2), Spanish viewers react in a less uniform way across the two groups. A
large proportion of participants viewing the dubbed version (7 overall) showed some
kind of humorous reaction, with only 3 not showing any reaction at all. By contrast,
the overwhelming majority of viewers of the subtitled version (9 out of 10) did not
show any reaction, which reflects a lower level of positive reception as a result of less
effective translation.
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Table 5 offers a summary of the reactions of individuals in each group in order of
proximity. The table maps relations between the variables involved, namely,
participant groups9 and observed reactions. The closer a particular group is to a given
reaction, the more prevalent this reaction is among the members of that group.

2D Plot of Row and Column Coordinates;
Dimension: 1 x 2 Input Table (Rows x
Columns): 3 x 3

Standardization: Row and column profiles
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Dimension 1; Eigenvalue: ,47064 (82,61% of Inertia)

Table 5: Participant groups and observed reactions

2.1 Audiovisual mode and the transfer of humour

The above results directly support the subjects’ answers to one of the key
questions in the questionnaire. This relates to the mode of audiovisual translation
(AVT) that, in their opinion, transmits humour more effectively (Table 6).

The great majority of viewers from both groups seem to believe that dub- bing is a
better mode of audiovisual translation for transferring humour. They suggest that
the connotative load of a comic speech in an audiovisual text can only be
efficiently conveyed in the target language and culture through dubbing, and by
and large reject subtitling as an efficient and functional mode of transferring
audiovisual humour. Nevertheless, some important fac- tors which directly
influence both the transfer and reception of humour seem to be ignored. Among
these we could mention the coexistence of several semiotic systems in the same
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Reaction A B A/B Total

Group “d” 2 7 1 10
(Spanish
dubbed

version)

Group “s” 2 8 0 10
(Spanish
subtitled
version)

Total 4 15 1 20

Table 6: Mode of AVT which better transmits humour (A = subtitling, B =
dubbing)

2.2 Same comic reaction, different triggers

One of the most important findings of this study, derived from participants’
reactions and opinions expressed in the questionnaire and interviews, is that
viewers belonging to different language and culture groups can experience an
identical or similar humorous effect for completely different reasons where the
audiovisual text is marked by a significant and almost constant comic load (what |
call sustained humour, Fuentes 2000:75).

Thus, on the one hand, native speakers of English who viewed the origi- nal
English version of the fragment under study were observed to laugh or smile
because, as they stated at the interview stage, they understood a givenpun, play on
ideas, or cultural reference in the context of the whole frag- ment. On the other
hand, Spanish participants who similarly laughed or smiled in response to the same
fragment explained that they did so because they either considered the humorous
element absurd (possibly because of the ex-treme literalness of the translation), or
because they considered it normal and typical of the potential surrealism and
absurdity of the Marx Brothers. They also believed that this is how they were
meant to interpret the relevantstretch.

| believe this type of reaction is common among Spanish viewers, who are
generally familiar, if only a little, with the Marx Brothers. This is probably due to a
long history of inefficient transfer of the Marx Brothers’ comic message in the
Spanish context. In the case of the example discussed above, the dubbed version
seems to be considered more effective by viewers (as opposed to the subtitled
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version, as has been seen), but a quick look at most of the Marx Brothers’ films
dubbed into Spanish confirms that there is a great deal of loss of parallel humour
resources, such as plays on words or ideas based on accents. | believe this
situation has contributed to the fossilization of one concept of the Marx Brothers
and their humour as paradigms of surreal and absurd humour. This established
interpretation would surely have been different had translations been more
effective in transferring the comic and cultural load of these films.

3. Conclusion

My hypothesis relating to the way in which literalness affects target text reception
has been confirmed. The fundamental difference between the re- ception of
humour in an everyday social context and its reception in an audiovisual
representation is that, in the first case, humour emerges in a more or less
spontaneous way, while in the case of audiovisual texts, humour car- ries an
explicit intentionality. Moreover, this intentionality is often realized by means of
iconic or sound semiotic elements that are external to the tex- tual message of the
dialogues, a fact which defines viewers’ expectations and expectations within the
subgenres in which the humour is framed. This is of paramount importance in
transferring the message and the embedded effects of audiovisual humour.
Unfortunately, it is a feature that is all too often neglected in audiovisual
translation, as is evident in the subtitled ver- sion of the fragment discussed above
and in various instances of the dubbedversion.

The target text is also often marked by an acute lack of orality, which in my
opinion is one of the main problems in audiovisual translation, especially in the
case of Spain. This has a direct influence on the way the audiovisual text is
received and perceived by viewers. It even falsifies to a large extent the reality of
the audiovisual message, since the target viewer receives a message distorted by
an unnecessary, uncomfortable extreme literalness expressed in a uniform
register, instead of a more appropriate and appealing array of colloquial registers
typical of authentic contexts. The reaction, as shown above, is often one of
puzzlement on the part of viewers; indeed sometimes there is a lack of reaction
altogether. Leppihalme (1996:215) also reaches the same conclusion: “minimum
change or ‘literal’ translation as a Strategy may on occasion result in passages
whose lack of coherence will puzzle readers”.

Untranslatability (and extreme literalness would be, in this case, a case of
untranslatability) is in my view a non-issue in many AV humour situations. |
fully agree with Delabastita (1996:134-35) that there is a wide range of translation
methods at the disposal of the translator, and that “the only way to be faithful to
the original text (i.e. to its verbal playfulness) is paradoxically to be unfaithful to
it”.



19

Metaeppaopo

Mw gumepikny 7@pocéyylon oty APOGANYN]  TOVL
OTTTIKOOKOVGTIKOV HETUPPUGUEVOL YLOVUOP

Mo mepurtooioloyikny perétn g tawviag «Duck Soup» tov adelomv
Mop§

ADRIAN FUENTES LUQUE

THovemoriuo tov Cadiz, loravia

[Tepiinym. H emruyng mpdGAnyn TV OMTIKOOKOVCTIK®OV TOPAYOYDOV EEUPTATOL GE
peydao Babuo amd v mo1dTnTo TS UETAPPUCTS TOV OTTIKOAKOVOTIKOD KeEWEVov. H
OTTIKOOKOVOTIKY] UETAPpaocT £xel efetaotel oe Pabog amd moAAEG peléteg ta
terevtaio ypovia. QoTO00, 01 TEPICCOTEPEG UEAETES PAIVETAL VA ayVOOUV TO POCIKO
Ompo g TPoOsANYNS. Avti 1 S1TP1Pr] GTOYEVEL VO OVTILETOTIGEL AVTO TO KEVO OTN
BAoypapio avaADOVTOS OPIGUEVO EPMOTLOTO CYETIKA UE TO EMMEOO TPOSANYNG
TOV HETOPPOCUEVOD OTTIKOOKOVGTIKOV Y10VHop ota ayyAkd. H éuepaon diveton otov
EUTELPIKO EAEYYO, LEG® EVOG TEWPALOTOG TOV GYEOAGTNKE Yo va, e&gTdoet Tov Pabuo
0eTIKNG LETOPOPAS TOV UETOPPOUGLEVOD OTMTIKOOKOVGTIKOV YovuHop. ' to oKomod
0VTO, TOPOVGLALETOL U0 TEPIMTMOCIOAOYIKT LEAETN U0 OO TIG O YVMOOTES TOVIES
TV adepeav Map&, tmv Duck Soup.

O 6yKog TOV OMTIKOOKOVOTIKOV Topay®ydv &£xst ovénbel exbeticd to tehevtoio
xpovi v pépel yopn otig dpoapatikés eEedielg otov Topéa NG TEYVOAOYiOg
TANPOPOPIOV KOl GTOV ONTIKOOKOLOTIKO Ttopéa. H  emrtuyng mpoécAnym  piog
OTTIKOOKOVOTIKNG mapaywyns (eite eivor touvio, tAedpaomn, Bivieo 11 DVD) dev
e€aptaTot Lovo amd £vav KaAd GuYXPOVIGUO GMVIG KO YOPOKTP®V GTNV TEPITTMON
MG UETAYAMTTIONG, 1 OO TNV QUMKN TPOS TOV OVOYVMGTN TOPOVLGINCT OTNV
TEPIMTOGN TOL VIOTITAMGUOD, OAAL KUPI®G amd TNV ModTNTA TG KETAPPOACNS TOV
OTTIKOOKOVGTIKOV KEWEVOLD. Ot Beatég elval 0 amOAVTOG Kol AUECOG OTOOEKTNG TMV
UETAPPACUEVOV OTTIKOOKOVGTIKOV KEWEVOV KOl TO YOPOKTNPIOTIKA TOVG KOl Ol
TPOGOOKIES TOVG QaiveTOl TOAD cuyvA va unv Aapupdvovtol vTdyn TPy Kot Kotd T
SUIPKELD TNG LETAPPOOTIKNG O100IKOGTIOG.
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Ta tedevtaio xpovia, Exovv Tpaypotomombel mToAEG HEAETEG V1oL TN UETAPPACT] OTNV
006vn. Ot meplocdtepeg amd OVTEG, MOTOCO, £XOVV EMKEVIP®OEL 6e BewpnTiKég 1
TPOKTIKEG OVOADGELS (TOGO KOVOVIOTIKEG OGO KOl TEPIYPAPIKES), LE TEPLOPIGUEVN
EQOPUOYN EKTOG TNG TOPOVCOS UEAETNG. ZTOV TOUEN TOV UETAPPACTIKOV GTOLODYV,
oAV Ayec peréreg e€etdlovv to {NTnpa 1oL TG TPOGAUPavovTal To KElEVA, Kot
aKOuN Ayotepeg mpooeyyilovv v TPpOCANYN TOL UETAPPAGHEVOD KEWEVOD OO L0
eunepiky  omtiky). I[lapoho mov moAAég Oeswpieg kot perétec avagépovv ToVv
AVAYVAOOTN OC TOV TAPAYOVTO «KAEWD, TOAD AYEG EMKEVTIPMOVOVTAL GTNV TPOGANYN
Kol EAAY10TEG 0TV TPOSANYT TV petappocuévov keévaov. (Kovaeie 1995, Fuentes
2000, Kocijaneie Pokorn 2003, Nobs 2001) Xtnv mepimtwon ¢ TOAITIGTIKNG
HETOPOPAC, OTTWG GTN UETAPPOCT] TOV YIOVUOP, TOV AOYOTOLYVIOV, TMV LITOWVIYU®V,
TOV TPOYOLIUDV 1] TOV KUPLOV OVOUAT®V, VITAPYOLV OPICUEVEG YUXOAOYIKES UEAETEG
OV OGYOAOVVTAL UE TNV TPOGANYN TOL Ylovuop yevikd (Chapman and Foot 1995),
oA, €€ Gomv yvopilovpe, Oev VTAPYOLY TPONYOVUEVEC UEAETEG OYETIKA e TNV
TPOGANYN TOV UETOPPUCUEVOL OTTIKOOKOVOTIKOV Ylovpop. Mepwol ocuyypageig
EYOVV EKQPACEL TNV OVAYKN TEPOUOTICHOD OTIS UETAPPAOTIKEG omovdéc (Toury
1991:63), ko1 KAmWO01 GULYKEKPUEVO GTOV TOUEN TNG HETAQPOCNG otnv 000vn,
Wwitepa tov vrotitAiopov (Kovaeie 1995). H Leppihalme (1996:215) sivoan mo
ovyKekplévn oty e€nynon tov  €id0vg TOL TEWPOUOTIGHOD 7OV  amoTEITOL,
OMADOVOVTAG OTL «VTTAPYEL TPAYUATL CAPNG OVAYKT YLOL TEPIOCOTEPT] EPEVVA GYETIKA
LLE TOVG OEKTEG, TNV £KTOGCT Kol TO €100 TMV YVOGEDMV TOVG KOl TIG TPOGOOKIES TOVG).

1. H peiétn: dedopéva kot pedodoroyia

H mapovoo perétn, 6mmg kot 1 0oktopikny dwrppn ommv omoia Pacileral,
OTOYEVEL VO OMOVTINGCEL GE OLTO TO KAAECUO, HE OVAPOPE GTOVE dVO KLPLOLG
TPOTOVE OTTIKOAKOVOTIKNG UETAPPAONG, TN UETAYADTTIION KOl TOV VTOTITMGUO.
dvod etvar dVokoAo vo cuvoyicw oe Eva cUVTOUO GPBPO TNV OOVAELL KOl TO
OTOTEAECUOTO TTOV EMTEVYONKAY GE o GNUOVTIKN €pyacio dmmg pio dtotpipn,
OAG TpoTiBepal va. TPOCPEP® TOVAGYIGTOV [ GOVTOUYN ETMIOKOMNON NG
pebodoroyiog mOL YPNOWOMOEITAL GE OQVTNV TNV £PELVO KOl OPICUEVAOV
OTOTEAEGLATMOV OV EMTEVYONKOAV.

O «0pg o©10Y0G¢ OVTNG NG EUNEPIKNG HeEAETNG elvar M TPOSANYN NG
TOAMTICTIKNG UETAPOPAS OTN UETAPpacn otnv 086vn — Mo GuyKekpyéva, 1M
petdppacn yovpop, ViEewv, Aoyomatyviov, KHplov ovoLIT®OV Kot Tpayovudtdv. O
0TOY0G NG SOAKTOPIKNG HOL EPEVLVOG NTAV VO EAEYE® TNV EYKVPOTNTA LLOG GEPAG
VRO0EGEWV GYETIKA e TNV TPOGANYT] TETOLMV YOPOKTNPIGTIKMV TOV EKOPALovTaL
G€ LETAUPPOUGLEVO OTTIKOOKOVGTIKE TPOTOVIO KOl TOV TPOTO LE TOV 01010 YivovTol
AVTUNTTEG 01 SLOPOPETIKES AEITOVPYIEG TOV VTOTITAGHOD KOl TNG UETOYADTTIONG,.
Melémoa TIC avTIOPACES TV 0eoT®V O SPOPETIKA YLOVUOPIOTIKG KOt
TOMTIOTIKG oTOKElD TOV EKPPALOVTOL LE UPOPETIKOVS TPOTOVG, Y10 TOPAOELY LN
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oy vidl pe AEEEIG Kol 10€€G, TOMTIOTIKEG OVOPOPES, TPOYOVIID, QOVNTIKY
oTolyelo OTMG SUPOPETIKOVG TOVOLG 1 TPOPOPES, OMTIKG oTotXelo K.AT. ol Tov
oKOTO NG Tapovcos epyociog, ®wotdco, Bo meploplotd otV TPOSANYN TOV
OTTIKOOKOVGTIKOD  UETAPPACUEVOD  YOVHOP, EMEENYOVTIOG TO HE  UEPIKA
TOPAOETYLLOTO AEKTIKOD KOl DITOVIKTIKOD YLOVLOP.

Me Bdon mpocomikég mapatnpnoelg kabmng kot ™ dwbéowun PProypaeia, t0
onueio exkivnong pHov Ntav £vo GHLVOA0 LITOBECEDY GYETIKA LE TNV TPOCANYN TOV
OTTIKOOKOVGTIKOD UETOUPPUAGUEVOL YIOVUOP, HE WO10iteEPN EUPOCT GTO 1OTOVIKO
mAaicto:

1. Ov Iomavoi Beatég yevikd avtihapPavovtol Kot EKTILOVV TN HETOYADTTION
TEPLGGOTEPO OO TOV LAOTITAGHO, OVEEAPTNTO OO TNV TOOTNTO TOV TEAKOV
npoidvtog (Zabalbeascoa 1993, SGAE 2000, Chaume 2000).

2. Ta y10VHoPIoTIKA EQE YAVOVTOL KOTA TN S1001K0Gio TG LETAPPACTS.

3. To yé\Mo mpoxoaieital pe O10poPETIKO TPOTO GE LPOPETIKOVS TOAMTICUOVG.

4. Agdopévov TV HOVAIIKOV YOPUKTNPIOTIKOV TOV, TO YLOVUOP TOV OOEAPDV
MopE dev givar KaBoAIKA Katovontd kot K®OKomolel dpopeTikeég adiec oamd
eKelvec TOL 10TOVIKOD TOATIGHLOV.

5. Mw dedopévn mepintmon ylovpop pmopel vo mopdyel To 1010 Y10VHOPIGTIKO
OTOTELECUO. OE OUPOPETIKES EKOOYES (TPOTOTLTO, UETOYAMTTIOUEVO, VTTOTITAO),
v plIkd SLOPOPETIKOVG AOYOLG,.

6. Mmnopel vo VEAPYOLV  YLOVUOPIOTIKEG KOl TOMTIOTIKEG TPOCKPOVCELS
(Leppihalme 1997), dnAaodn, ot 0ékteg TOL KeEWEVOL 6TOY0G (Oeatés) pmopet va
OVTOMOKPIVOVTOL 1 VO avTOPOUV  OQOPETIKA amd TOVS OEKTEG TOV
(OTTIKOOKOVGTIKOV) KEWWEVOL TNYNG.

7. H KuploAekTiKn HETAPPACT) OPIGUEVOV AOYOTALYVIDV, TOLYVIOIOV HE 10€EC,
TOMTIOTIKOV  OVOQPOPMY KOl LIOWIYU®V odnyel oe AaOn katavonmong m
TOPAVONGEIS, ONANON OE YOVUOPIOTIKEG 1| TOMTICUIKEG GLYKPOVGEIS Y10 TOVG
déKteg (Beatéq) Tov keévov-otdyos (Leppihalme 1997:170).

Q¢ copa keywévav ypnoomoinoa éva 10Aento amdcTAGHA TNG YVOGTAS TOviag
TV adeApov Mapé, Duck Soup (1933), ot tpeig exdoyés: mpwtdtunn touvia oto
OYYAUKA, Tovio PETAYAOTTICUEVT] OTO 1OGTMOVIKE KOl TPOTOTLTY] TOWwio LE
vrdTITAOVG 6Ta Womavikd. To andomacua emdéyOnke enedn dabétet Evav peydio
apud otoyeiov yrovuop, kdtt mov o cuvnBiCetar. Eivon cbvtopo, avtdvopo kot
TEPEYEL €VOL ONUOVTIKO QAGHO YOVUOPICTIKOV KOl TOMTICTIK®OV GTOLElV
SWPOPETIK®V €0MV (Aoyomaiyvia, moryvidla pe 10éeg, vrawvtrypovg). Ot adeieoi
Mopé eivar puoikd Khaotkd mapadeilyato Tov yrodpop oty 006 v.

H enthoyn tov anoondopatog Baciotnke 6T0 KOMUKO Kol TOMTIGTIKO TEPLEYOUEVO
TOV KEWEVOL TNYNG, YOPig va Aappdvetor vedym o duvntikds Pabudg emtvyiog
g petdppaonc. Av kot n towvia yvpiotnke to 1933, 1 1omavikn HeTOYAOTTIGUEVN
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ekdoyn xpovoroyeiton amd ™ dekoetic Tov 1950. H toavio vrotutAiotnke oty
Iomavia yio Tpd Qopd ota TéAN g dekaetiog tov 1990, yio pia Gepd TavidY
TOV 0dEAQOV Mapé oty 1omavikn TnAedpoon.

1.1 Xoppetéyovteg

Tpelg opadeg GLUUETEOV OTN UEAETN: M TPOT OTOTEAOVVIAV OO (PLGIKOVG
OMIANTEG TNG AYYAIKNG YAMGGOG OV €100V T0 amdOGTOCUN GTNV TPMTOTLT TOV
exooyn. H oevtepn kot m tpitn opddo MoV Kot 0t V0 PUOIKOT OMANTEG NG
(IBnpucng) Iomaviknc. n devTEPN OLAdA €10 TO KOUUATL GTN UETAYADTTIGUEVT] KOl
N TPITN GTNV VIOTITMGUEVT] €KJ0YT. ZOUP®va pe T PiAoypagia yio ta peyébn
tov delypatrog (Oppenheim 1992:43, Sumser 2001:60), koi d0edopévov TOL
YEYOVOTOG OTL 0LTN 1 HEAETN SEN N amd évav povo epevvnty| yopig eEmTepikn
YPNHOTOdOTN O, TOo UEyebog Tov delypatoc etvar avamodpevkto pikpo. Kabe opdda
arotelovvtoy and 10 dtopa, d1PopPETIKNG NAIKING, KATOY®YNG Kol LOPPOTIKOD
voéPabpov  (Omwg  mEplypageTol  mapokdTm), Olvovtog  ocvvolkd 30
ovppetéyovtec. To péyeBog tov detypotog eivor OpOAOYOLUEVMG WIKPO, OAAG M
Ste&oymyn oG EUTEIPTKNG LEAETNG OWTOV TOV TOTTOV OOLTEL CNUAVTIKY ETEVOLOT)
and amoym ypOVOL Kol TOPWV, Kol TPAYUATL AAAOL UEAETNTEG TNG UETAPPOONG
YPNOLOTOOVV TOPOHo10 LEYEDN delypatog, Yo TapOUO10VG AOYOLG.

Ocov apopd Vv nAikia, ol coppetéyoviec Kopaivoviav amd 16 émg 64 etmv,
KOAVTTTOVTOG £T01 va. evpb PAcpa Tov TANOLGHoV. TTpokelévon va S10cQaAIoTEL
évag  opouévog  Pabuodg  KOWMOVIKNG — OVTITPOCOTELTIKOTNTAS,  ANQONKav
TPOGEKTIKG LITOYT To KPUTnplo mov oyetilovtal He T0 QOUAO, TO HOPPOTIKO
EMIMESO Kol TNV €OVIKOTNTA 1 TN YEOYPOPIKY Katoywmyn. Q¢ €k tovTtov, Yo
mapadetypa, ol lomavol cuppetéyoviec Tpoépyoviay omd SAPOPES TEPLOYES TNG
xopog. Ot @uowol OMANTEC ™G AYYAIKNG TPOEPYOVTOV Omd Lo TOKIALL
ayyAdpovov yopav: Avotpoiia, Kavaddac, Ipiavdia, Hvopévo Boaociieo ko
Hvopévec [MoMreies.

H ylooowr wavotmta tov lomavdv coppeteydoviov ota ayyAkd (opyikn
YADOOGCO TNYNG TOL OMTIKOOKOVGTIKOD KEWEVOV) EAEYYOVTAY EMIONG TPOGEKTIKA.
‘Eto1, o1 ovppetéyovieg oty tpitn opdoa (mov idav v K00y HE VIOTITAOVG)
dgv phovcav kaBoiov ayyikd. To Bépa edd Ntav vo anopevyBel omoladnmote
Tl YA®GGOIKT «pOTaven» and to Tpotdtumo soundtrack ota oyyAucd. Avtd to
Kpuplo ANednke emiong veoyn oV mTEPInT®ON NG deVLTEPNS OUAdaG, I Omoin
€lde ™ LETUYAMTTIGUEVN €KOOYN, CAAL OTOPAGIGTNKE OTL GTNV MEPIMTMON OVTN
(n €éMewym) yvoong g yYAOooog TyNS O0ev NTov TOGO Kpioywn, KaBdS M
petayAotTiopévn ekdoyn dev mepleiye to mpmtoTumo soundtrack oto ayyAikd oto
TOPOUGKN V0.
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1.2 ®ddoerg g peréng

1.3

H perétm mepredapPave tpeig @doelg: (0) EUMEPIKN  TOPATHPNON  TOV
avTpdoemv Tov Beatdv oe pia 6EPd oToLyEimV TOv gival EVPEMG TOMTIGUIKA
(vauviypot) M yrovpoploTikd (Toaryvidw pe AEEELS Kat 1OEEC), TOV aVOADOVTOL Kol
K®OKOTO100VTOL 0O T0 omdoTacpa TS taviac. (B) éva ep@TNUOTOAdYIO GYETIKA
HE YEVIKEG KO E0IKEG MTLYES TOV TPOTWV OMTIKOOKOVGTIKNG UETAPPAONG KoL
OYETIKA LLE TO CAONO KEWWEVOVY, KO (V) ot GOVTOUN GUVEVTEVEN.

Kotd ) ddpkelo g @dong g mapatnpnong, Kpatnoo onUEIOCELS TAVE GTIC
aVTIOPACELS TOV BEUTOV 0T S1POPETIKAE YIOVLOPIOTIKE KOl TOMTIOTIKO GTOLYEI
010 VIO peAétn  amoéomacpo. [ va pnv mpokAnBovv  avidpacels Kot
ocuvaloONUOTIKES EUTAOKEG TOV B0 LITOPOVGOY VAL OALOUDGOVY TO ATOTEAECUATA,
0l GUUUETEYOVTEG eVNUEpOONKOV HOVO OTL ETPOKEITO VO TOPAKOAOVONGOLY Eva
andomocpuo  poGg toviog, otevkpwviloviag povo 0Tt dgv NTOV SVCAPECSTO 1)
TposPAnTiKd. Ot avTIdpAcElS T®V GUUUETEYOVT®V TTapoTpnONKay pokpld and To
evbpog Opaong tov kdébe Oeatr), étor wote M Béoom M M wPOSANYM TOL
OTOGTAGLOTOS Vo Unv emnpealeton M va mapapopeovetal. H mapatipnon
oeENyOn o€ atopukn Pacn, Oyl oe OPAdTKN, Y10 VO ATOPEVYHOVV «OVOUEVOUEVES)
N «TPOPAETOUEVESH AVTIOPACELS, OTMG TO AEYOUEVO «KOWVMVIKO YEAMOY», Ol OTOlEg
Bo LmopovGAV VL AALOUDGOVY T TEAMKE OTOTEAEGLLOLTAL.

Ot mapatnpovueveg avtidpdoels towv Beatdv Kodtkomomdnkay wg €ENG: kopio
avtiopaon (avtidpaon A otovg wivakeg), yopdyero (aviidopaon B), yéiwo
(avtidopaon I') ko apunyavia (avtidpoaon A).

> Oevtepn  GAON NG  MEAETNG, Ol GULUUETEYOVIEG OCULUTAPOOAV £V
EPOTNUATOAOY10 TO 01010 TEPLEAAUPOVE KAEIGTEG KO OVOLYTEG EPOTNCEIS CYETIKA
pe 10 amdomacuo mov gidav. Ot epOTOES KAAVYAY YEVIKEG KOl E0TKES TTUYEC
TV 000 TPOTMV OMTIKOUKOVGTIKNG LETAPPAOTS (LETOYADTTION KO VITOTITAMGUOG),
KaODG KOl CUYKEKPIUEVO YOPOKTNPIGTIKG TOV AmOCTAGLOTOS TG Toviag. TéAog,
TPOYUOTOTOWONKE [ GOVTOUT GLUVEVTEVEY LE LELOVOUEVOVG GUUUETEXOVTES Yo
V0L 0TOGTAGTOVV OVTIOPAGELS GYETIKA LLE TO €100G TOV YLOVUOP TOL TOVS OPEGEL, TO
€l00¢ TOV OMTIKOOKOVOTIKOV TOPAYOYADV 7OV OTOAAUPAvOvY, TOV TPOTO
OTTIKOOKOVGTIKNG LETAPPOCNG TOV TPOTYLOVV K.AT.

AmoteAéopota

[Ipoxepévov va mpocdopiotel 0 PabBUdc GLUVOAMKNG EKTIUNONG TOV AOEAPDV
MopE and 1o xowd, Kabiepdbnke o aviivorn avtiotoryiog. Avtd 1o €idog
avédivong dmuovpyel oxéoelg peta&h G TOPAUETPOL «opddo» — OnAadn,
Kafepio and TIS TPELS GUUUETEYOVGEG OUAOEG: OUdda «o» (OHAdO TPMTOTLTNG
exdoyNg), opdda «d» (ekdoyn HETOYAMTTIGUEVT] OTO IOTOVIKG) Kol OPAd0 «S»
(mpotdétuNn ekdoyn oto Ayyhkd pe vrdétithovg oto lomavikd) kor TV
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TaPapETPOV POAOV, NAkiag Kot emmédov ekmaidevone. Ta amoteAéopoto eivon
TELGTIKA, OEO0UEVOD OTL 1] LEYAAN TAEOYN (IO KOl TOV TPLUOV OpAdV INAmoE OTL
¢ dpecav ot adelpoi Mapé, aveEaptnta amd v oudda avaAvong oty onoia
avikov. Avtd eaiveton va emiefoidvel T yeEVIKY dSNUOPIAY droyn otV lomavia
OTL 6TOVG TEPIGGOTEPOLVS AVOPOTOVG apécovv ot Adelpoi Maps, dnwg eaivetol
otov ITivaxa 1, 2 kou 3:

[Tepépymg, avtq n Betikn ektipnon tov adeApmv Mapé Epyetol 6€ ONUAVTIKN
avtifeon pe TIC OVTIOPACELS TOV GUUUETEYOVIOV OTNV TOPEID. TNG EUTEPIKNG
TOPATAPNONG, EWIKA GTNV TEPIMTOON TOV OUAd®V (TOV €10AV TNV LIOTITAMGUEVN
exooyn), 6mov ta emineda OETIKNG TPOGANYNG KOTA TN PACT TNG TOPATPNONG
Nrav TOAD YOUNAGL.

[Teprypagpikoil mivaxes oamdAvTOV cvyvotitOv petald g opdoac, ammymon
adehpmv Mapé (edv Tovg apecav 1 OyL) Kot 01 TAPAUETPOL GVAOV:

Yo apécovy oL | Avopeg INuvaikeg YYNOAO
aoep@oi Mapé;

No 4 4 8

Ox 0 2 2

XHvolro 4 6 10

[Mivaxag 1: Oudda «o» (Apyikn exdoyn)

Yog apéoovv oL | Avopeg INvvaikeg YYNOAO
aoep@oi Mapé;

Nat 4 4 8

Ox 0 2 2

2HvoAo 4 6 10

[Tivaxkoag 2: Opdda «d» (MeTayAoTTIGUEVT EKOOYT GTO IOTAVIKA)

Yog oapéoovv o | Avopeg INuvaikeg YYNOAO
adep@oi Map&;

N 6 2

O

XHvolo 7 3 10
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[Tivokag 3: Oupdoa «o» (Apyikn ekdoyf] HE LAOTITAOVG OTO
IGTIOVIKAL)

2.1 IIp6oAnym AeKTKOV YLOVUOP

To copa mov emA&yOnke yoo aLTAV TN HEAETN TPOEPYETOL OO O Ol TIG 7O
YVOOTEG Tavieg Tv AdeAedv Mapé kot eival avTimpoo®TELTIKO TOV YOVUOP
TOVG, MOV EKPPALETOL e TOKIAOVE AEKTIKOVG KOl OTTTIKOVG TPOTOVG,.

H gpmelpcn mopatipnon Kot 1 6TatioTiKn ovOALGT TOV OVTIOPACE®Y TOV Beatdv
OTO YLOVUOPIOTIKA KOl TOMTIOTIKA OTOLXEID OV TEPLEYOVTOL GTO LIO WEAETN
andomocpo Oelyvel 0Tl To emimedo OeTikMg TPOGANYNG TOL UETAPPACUEVOL
OTTIKOOKOVGTIKOD KEWEVOL, EW0IKG GTNV TPMOTOTUTY] TOL EKOOYY| LE LIOTITAOVG
OTO IOTOVIKE, ivol SPOUOTIK KOTMOTEPO Omd TO eMimedo OeTkNG TPOSANYNG TG
npotdéTLING ekdoyng (PA. Ilivaka 4). Avtdé mbavotata o@eidetor 610 OTL
LETOPPOUCUEVO KEWEVO-GTOYOG NTOV OTOALTO KVUPLOAEKTIKO, TOL UEPIKES (QPOPES
odnyel o aunyovia 1, oIV KAADTEPT TEPIMTMOGT, YEVIKY] OMOLGIN OvVTIOpOOoNG,
OT®¢ 6T0 aKkOA0LOO TPy QL

[Mapdderypa

FIREFLY (Groucho Marx): [Ipoteive va Tov ddcovpe d€Ka ypovia 6To
Leavenworth, 1 évtexa ypdvia oto Twelveworth.

CHICOLINI (Chico Marx): Zac Ao Tt o kGvw. Oa mhpm TEVTE Kot dEKo GTO
Woolworth.

Avtd etvar éva eEopetikd mepimhoko mopdostypo, Oxt povo AOY® Tov TPOTOL
KOTOOKELNG TOV, OAAG Kot €med| mpdkettal yuo. £vo, TOAD cOVIOUO TUNHA AGYOL
oV TEPAAUPAaveL o oelpd omd Aoyomatyvia Kot 0PKETEC TOMTIGUIKESG AVAPOPEG
mov vroypoppifovv Kot mAocidvouy avtd to Aoyomoiyvie. Koatapynv, ovo
Aoyomaiyvie pmopodv va dakplBodv £0d: €va TPMOTELOV, UAAAOV ETUPOVELNKO
Aoyomaiyvio kot €va devTePEHOV — AMYOTEPO EMPAVELNKO, O OLUKPLTIKO.

To wbpo Aoyomaiyvio mepioTpépetal yopm oamd Tr oAAniovyio tov AéEewv
Leavenworth — Twelve-worth, mov dopeiton amnd €vav YA®GOIKO HNYAVIGUO
«amoovvbeongy (Attardo 1994), o omoiog Pacikd cuvictatol 6TOV TEUAYIGUO
evoTNT®V AOYOL (AEEEIC, 1OMUOTIKEG EKPPACELS, €10UKA OVOLOTO, TOTMVOLL
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K.AT.). AVTOG 0 UMYOVIoUOG YPTCILOTOIEITOL GUYVE GE CLYKEKPIUEVO AOYOTTOLyViaL
EPMTNCEMV KOl OMOAVINCEOV Kol o€ Ypipovs. Edd, 1o yodpop Paciletor otnv
armochvleon tov KvOplov ovopatog Leavenworth (pie voén ot yvootm
opoomovdlakn @uiakn ot Hvopéveg IMolteieg) oe dvo uépn: Leavenworth
évteka Kot agio, ONUIOVPYDOVTOG £TGL [0 KON QOVNTIKY] 0XE0T UE T OTOKEL]
Twelveworth dmdeka ko aio. (évag 6pog mov emvondnke and tov Groucho
Marx), kot pe t ypnyopn omdvinon tov Chico Marx, Woolworth (yvmorn
OULEPTKOVIKT] OAVGIO0 KOTAGTNUATOV UE KATOUOTNHOTO GE O1APOPES YDPES GE OO
TOV KOGLO, TOV £Yve ddonun pv amd Alyo kopd yuo TNV KOUTAVIO LELOUEVOV
IOV

To odevtepevov maryvior Aé&ewv Ppiloketar oy aplBuntikny akoAovBio oéka
rpovia 6to Leavenworth 1 évteka ypovia oto Twelveworth ... mévte kot déka 610
Woolworth. H axolovBia eivor efapetikd mepimhokrn, €0KA &v Oyel g
ONUOVTIKNG TOPOVGING TOMTICTIKOV OEIKTAOV TOV Eival TOAD GLYKEKPYEVOL Yd
11 Hvopévee Tlolureieg (mov €xer Mom ovl{nmbel oto mhaicio Tov KHPLOV
Aoyomaiyvio). Edd, m avEavopevn pntopikny owfdduion g apuntikng
oAvoidag mopdyel €va YLOVUOPIOTIKO OMOTEAECUO. TOV  EVICYVEL TO KLPLO
Aoyomaiyvio: 10 oto «11(-a&ia)» 1 11 oto «12(-a&io)»... 5 kai 10.

H petaylottiopévn womovikn exdoyn etvon n €ng:

FIREFLY (Groucho Marx): Sugiero condenarle a diez afios de carcel u Once afios
de prision. [IIpoteive vo. Tov ddoovue déka YpoOvio PLAGKIoN 1 Evieka YpoOVia
@uAdKion]

CHICOLINI (Chico Marx): ¢Sabe lo que haré; Me tomaré unas vacaciones en el
campo. [Eépeig Tt Ba kdve; Oa kdvw dakomég oty eEoyn]

Ed®, o1 petappactéc @aivetar OTL ovayvopioov TiC 000 Oopég mov eEnyndnkav
TOPATAVE® KOl OTL £X0VV KAVEL (o TPooTadEL va. TIG avamapoydyovy pe emtvyio. To
OMOTEAEGO EIVOL Ol EMKOWVOVIOKY LETAPPACT), OOV TO Aoyomaiyvio eivol KoAd
TPOGAPUOCUEVO, OAAL Ol TOMTIGTIKEG avagopés yavoviat. To mpotapykd moryviol
AéEev  avadnuovpyeitor pE TN UETAPOPE TOV  CYETIKMOV  KOTNYOPLOV TOV
Tp®ToTOTOL. 'ET01, 0tV apykt| Bepoidv to Aoyomaiyvio meploTpéPETaL YOP® and TV
apBuntikn aivoida, dmov tovAdyiotov va amd ta ototyeio (Leavenworth) eivan pio
YVINGOL TOMTIGTIKY avapopd. Agdopévoy OTL eV UTOPoVGaY VO LETAPEPOVY VT TO
oTolKEl0, Ol UETAPPUCTEG PETADETOVY TO YOVUOPIOTIKO QopTio o€ €va moayviol pe
ocvovovopa: carcel/prision  (QuAOKT/@LAOKY)). AmO OPWOUEVEC AMOYES, OVLTN M
petdppacn Asttovpyel akoun KoAvTEpa and T0 Kelpevo-mnyn Yo Tovg (ayyAOQmVog)
Oeatéc-010Y0G, dedopévov OTL M TPOGANYN OGS EVOALAYNG CLUVOVOL®V O 1M
QLAOKT/QUAAKIOT pmopel YeVIKA va yivel upltepa Kot Mo Oetikd amodektn amd
SWPOPETIKOVG PLGIKOVS OUIANTEG NG OYYMKNG YAMGGOG amd OTL 1) ovoTnpd
apePIKaVIKY ovapopd oto Leavenworth.
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H apBuntikn aivcida 6to deuTepedOV AOYOTOLYVIO HETAPEPETOL EMTIONG, OAAL TO
devtepO PEPOG, M amdvtnon tov Chico Marx, yavetat. T6co o vroviypnog 66o kot
N apBuntiky akoAovbio e€apaviCovior oto Me tomaré unas vacaciones en el
campo (Oa kdvw dokomég oy €€oyn). e KAOE TEPINTTOOT, AVTO EUTITTEL OTIG
TOPAUETPOVG TNG TPEANG, TAPAAOYNG CUUTEPLPOPAS TOV adEAPDV MapE, OT®S TO
nepuévape, ondte dev eaiveTal ToAD Tepiepyo otov Beatn.

H vrotithopévn exdoyn, and v dAAn mAevpd, yapokmmpiletar and eEoapetikn
KuproAe&ion:

[1435]7 Sugiero que le encerremos [tpoteivod va ToV KAEIGOVUE 6T PLAOKT|]

[1436] diez afios en Leavenworth [yia 6éxa ypdvia o6to Leavenworth]

[1437] u Once afios en [1] évteka ypovia oto] [1438] Twelveworth. [Twelveworth]

[1439] Le dir¢ lo que haré [@a cov tm 11 Bo kdvom]
[1440] cinco y diez en Woolworth. [révte kot déko oto Woolworth]

O1 peta@paoTé 0M EMALYOVV L0 KUPLOAEKTIKT LETAPPOGT) TOV OMOGTAGIOTOG,
xopic va Aappdvouy vdyn ovTe TG TOMTIGIKES AvaPOpPEG OVTE TNV ECMOTEPIKN
doUN TV YAOCGGIKOV UNYOVIGL®OV TOL O1HovpyodV To YoVUOP OV VIAPYEL GTOV
duhoyo. Ta Aoyomaiyvia Kol 01 TOMTIGTIKES AvVOPOPES AmTOdIOOVTOL KUPLOAEKTIKAL,
KaO1oTOVTOG AdVVATO Yot TOVG OEKTEG Vo KataAdBouv Tt cupPaivel. Avtd aprnvet
Tov Bgatn vo aGOAVETOL OTOTPOGUVOTOMGUEVOS, UTEPIEUEVOS KOl Ympig Kapio
KATavONnom TOL YOVUOPIGTIKOV OTOTEAECUATOS OVTOV TOV OMOCTAGUOTOS. AVTO
vrootpiler v dmoyn g Leppihalme (1997:170) 6t «n moMtTicpIKN
OWUEGOAAPNOT LECH TEPIGTOTEPO TUPEUPATIKOV CTPATNYIK®OV £YEL TEPIGGOTEPES
mOavOTNTEG VO EMTPEYEL GTOVG OVOYVAOOTEG TOL KEWEVOL GTOYOG Vo
KOTOVOT)GOVV TO VON O EVOG ATOCGTAGILATOS TOV TEPIEXEL VITALVIYLLOVO».
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Ot omavikée €KOOGEC HETAYAMTTIONG KO VROTITAMGHOV Ogv avTikatomtpilovv
GAAQL YLOVUOPICTIKA YOPOKTNPICTIKA TOV eR@avifovtal 6TV apyIKn €kd0yn oTa
ayyAIKd, Ommc 1 évtovn ttaAikn mtpo@opd tov Chico Marx 1 o @Toyd oy yAkd
ToV. Avtd &ivol emovolapPavOpevo YOPOKTNPIOTIKG GE OAEG TIG TOLVIEG TMV
Adehpdv Mapé Kot avTurpoo®meEVOVV YOPOUKTNPIOTIKG €101 YoOHop oTo Omoin
Bacilovtal ToAAd Aoyomaiyvia Twv adeApmv Maps. I'evikdtepa, 1 TPOPOpa Kot 1
YA®GGIKN KavOTNTA €lval amd Tig KUPLES MNYES KOUIKG YL TOVG OyYAOP®VOLG
Oeatéc. H petayrottiopévn ekdoyn tov Duck Soup, wotdco, dev avtikatontpilet
OLTO TOL CMUAVTIKG GTOTXELD, YOVOVTOG £TCL 0L CNUOVTIKY TNy YLOVUOpP. TNV
OPYIKT EKOOYT| LE VITOTITAOVG OTO IGTAVIKA, 0 Beatg umopel axopo vo, KOVGEL TO
npwtotumo soundtrack, aAAd to ylovpoploTikd amotédecpo dev Oo evepyomomBel
eKTOG €AV 01 Beatég elvat eMapKOC EE0IKEIOUEVOL LE TNV AYYAIKY] YADGGH (OGTE VOl
SloKPIVOLV Lol TTOAKN TPOPOPA 1 TO EAATTOUOTIKA AyYAKE ¢ TTNyn 10O Hop.

¥t petayhottiopévn ekdoyn, o Chico Marx pild pe télela, avemmpéaota
OTOVIKE, YAVOVTOG £TCL U0 O TIC KUPLEG TNYES YLOVUOP GTNV Touvia. Avtd ta
YOPOKTNPLOTIKA pmopohv  €0KOAo va oavoamapoyfodv kotd TN  JSdikacio
LETOYADTTIONG: OEV VWAPYEL Kavévag Adyoc Yy tov omoio évag mBomoldg
HETOYADTTIONG 0ev Umopel va PAAEl 1TOAIKT TPOQPOpA 1 Vo HIAMNGEL O©E
elottopatikd wravikd. H vrotithopévn ekdoyn mepiéyel tOcO TNV 1TOMKN
mpo@opd tov Chico Marx 660 kot ta mtlv ayyAkd, oaAdd pdévo ®¢ HEPOG TOL
ONUEIMTIKOD GLOTAOTOE TOV mpwtdtumov soundtrack. Ko méh, to €pé Oa
umopohoe €0KOAD Vo ovodnuovpyndel ©6Tovg VTOTITAOVG, Yo TOPAOELYLLOL
YPNOLOTOLDVTOG O1OPOPETIKY 0pBoypapia, YPOUUOTOGEPES, XPOUATO K.AT.

To amoteAéopaTo TOV TUNUATOS TAPATHPNONG TG HEAETNG, OTTwS cuvoyilovtal
otov Ilivaka 4, avikatontpilovv ta didpopo mPOPALATO TOV TEPLYPAPOVTOL
TOPATAV®.

Avtidpaon A B r 2voio
(kopio (yopoyero) (yéhro)
avtidopaon)

Opdda «0o» 1 2 7 10

(Apywn  exdoyn

oTO OyYAMKA)

Ouddo «d» 3 4 3 10

(Exdoym

LETAYAMTTIGUEVN

OTO IOTIOVIKGL)

Opdda «S» 9 0 1 10

(Exdoym pe

GTOVIKOVG
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VIOTITAOVG)

>0volo 13 6 11 30

[Tivaxog 4: Avtidpdoelg tov Bsatdv

Agv vmpyav evoeilelc avtidpaong A (apnyoavio) oe oyéon HE TO OTOYEO TOL
AEKTIKOV YoOHOp o€ Kopio opuddo. ATd v GAAN, ol avTOPACELS TOV doPOP®Y
oudd®v mokiAlovv onuaviikd. Eved m mAgioyneio tov QUOIKOV OANTOV NG
ayyAMkng yawocoag yerovv (7 otovg 10) 11 yopoyedodv (2), ot lomavol Beatég
aVTIOPOVY HE AYOTEPO OUOWOUOPPO TPOTO GTIG 000 opdoes. Eva peydlo mocootd tmv
OUUUETEYOVTOV PAETOVTOG TN HETAYA®TTICHEVN €kdoyn €0€1Ee  kAmowo  €100G
YOVUOPIOTIKNG avTidopaong (7 ouvoAikd) , pe povo 3 va unv deiyvouv xopio
avtiopaon. Avtibeta, m ovvipmtikn mAsloyneio Tov Bgatdv TG eKOOYNS HE
vroétitAovg (9 otovg 10) dev €deiée xapion ovtidopaoct, yeyovodg TOL AVTOVOKAQ
YOUNAOTEPO EMIMESO OETIKNG VITOJOYNG O ATOTEAEG LA TNG AYOTEPO OMOTEAEGLATIKNG

HETAPPOOTC.

O TTivaxoag 5 mapéyel o TEPIANYN TOV AvIOPAGE®Y TOV ATOU®V 6€ KABE opdda pe
oKomo TV mpocEyyon. O mivakag xaptoypapel TIC GYECES HETOED TOV UETAPANTOV
OV EUTMAEKOVTOL, ONACON TOV OUAO®MV GUUUETEXOVI®MV KOl TOV TOPATPOVUEV®V
avtwpdcemv. Oco mo kovtd Pploketal pio GLYKEKPIUEVT]) OLAdN GE ol dESOUEVN
avtiopaon, 1000 mo OdedouEvn elval avti 1 avtiopaocn UETAED TV HEADV OVTNG
™G OUAO0C.

A60146TOTN YPOPIKN TAPAGTOCT) CUVIETAYUEVOV YPOUUNG Kol GTAANG. Atdotaon: 1 x
2
[Tivaxag 16000V (Zepéc x Xtrec): 3x 3

Tomonoinon: IIpoeid ypapupmv Kot 6GTA®V
0.5

0,4 .
0,3 +s

0,2 )

0.1 o+

0.0 .

0,1

0.2

0,3

04 :

0,5 s

0,6 *

1,0 0.8 06 0.4 -02 0,0 02 04 06 08 1.0 12

Adotaon 1; Idotun: ,47064 (82,61% g adpdvewng)
Hivaxag 5: Zopuetéyovces oudoes ko TopoTpodUEVES OVTIOPAOEIS
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2.1 OnTIKoaKOVGTIKN AEITOVpYio KOt LETAPOPA (LOVLOP

Ta mapomdve oamotedéopota  vmootnpilovv  GUECH TS OMOVINGCELS TOV
VIOKEWEVOV G€ o amd TIG PACIKEG EPMTNGEIS TOL E£POTNUATOAOYIOL. AVTO
oyxetileTon He TOV TPOMO ONMTIKOAKOVOTIKNG petdopaocns (AVT) mov, xatd
YVOUN TOVG, HeTadidet To yrovuop mo amoteleopatikd (ITivaxoag 6).

H peyddn mietoymoeio tov Beotdv Kot and Tig 600 opddeg PaiveTal Vo mOTEVEL
OTL N HETAYADTTION €ivan £vag KOADTEPOS TPOTOG OTTIKOOKOVGTIKNG UETAPPAOTG
Y T HETOPOPA TOV yovpop. Ilpoteivouv 6TL T0 CLVLTOINA®TIKO POPTIO HIOG
KOMKNG AEKTIKNG TPAENG G€ VOl OTTIKOOKOVGTIKO KelpeEvo umopel vo petopepOet
OMOTEAECUOTIKO OTN YAMOOO KOl TOV TOMTIIGHO-GTOXO HOVO UEC®  TNG
UETOYADTTIONG, KOL GE YEVIKEG YPOUUUES OMOPPITTOVY TOV VIOTITMOUO ®C
OTOTELECUOTIKO KOl AEITOLPYIKO TPOTO HETAPOPAS TOV  ONTIKOOKOLGTIKOV
xoVHOp. 26TOCO, OPICUEVOL CUAVTIKOT TAPAYOVTEG TOV EMNPEALOVY AUEGH TOGO
N HETAPOPE OGO Kot TNV TPOSANYN TOV YloVHop QaiveTol vo ayvoovvtol. Metalo
avtov Bo umopoOGaUE VO OVOQEPOVUE TN GLVOTOPEN TOAADV ONUEIOTIK®OV
CLOTNUATOV OTNV 1010 €KTOOM, UE €va OIKO TOLG GLVLTOONAMTIKO, KOWKO M
TOMTIOTIKO (QOPTIO TOV CLYVE AMOJEIKVOETAL OVGKOAO Vo HETaPePOel 1 va
TPOGOPUOCTEL GTN YADGGH KOl TOV TOAITIGHO-GTOYO.

Avtidpaon A B A/B Yvoio

Ouada «d» 2 7 1 10
(Exooym
LETOYAMTTIOUEVT
OTO IGTIOVIK(L)

Opdoda «s» 2 8 0 10
(Exdoym pe
GTOVIKOVG
VILOTITAOVG)

YOvoro 4 15 1 20

[Tivoxa; 6: Tpdémog HETAPPAONG OMTIKOOKOVGTIKOD KEWWEVOL TOL  UETUOIOEL
KOADTEPO TO YLOVUOP
(A= vrotitMopoc, B= petayrattion)

2.1'Tow avtiopaom, dapopetikd epebicpata
‘Evo amd to mo onpovTikd EvpriuioTe ouTng TS HEAETNG, OV TPoEKLYaY amd
TG aVTWOPACELS Kol TIC AMOYELS TOV GUUUETEXOVIMV TOL EKPPACTNKOAV GTO
EPOTNUATOAOYIO KOl TIC GUVEVTEVEELS, eivor OTL o1 Bgatéc mov avikovv oe
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OPOPETIKEG OUAdES YADOOOG KOl TOAITIOHOD Wmopobv va Pudcovv éva
TOVOUOOTUTO 1 TOPOUO0  YOVUOPIOTIKO  OMOTEAEGHUO  YOL  EVTEAMC
APOoPETIKOVG AOYOVG OTTOV TO OTTIKOOKOVLGTIKO Keipevo yapaktnpiletor amod
éva, onUavTIKO Kot 6Yed0V 6tafepd KOUKO QopTio (OVTO TOV ATOKOA®D GLVEXEG
yovpop, Fuentes 2000:75).

"Etot, and ) pio mhevpd, o1 Quokol opAnTég TS oy YAKNG YAMGGOS Tov 100
TNV OPYIKN ayYAMKT €KOOYN TOV L0 UEAETN OMOCTAGULOTOS TTapatnpnonKe va
yeAOOV M VO YOHOYEAODV EMEDN, OTTMOS ONA®GOYV GTO GTAS0 TNG CLVEVTELENG,
KOTOVOOLGaV £vol 0E00UEVO AoYyomaiyvio, moryviol 10e®v, 1 [0 TOAITIGHUKN
avopopd 6To TAAICI0 OAOKANPOL TOV OMOCTAGUATOS. ATO TNV GAAN TAELPA,
Iomavol cvppetéyovieg mov yeAoHoav N YOUOYEAACHY TAPOUOIME ATOVTDOVTOG
010 1010 omdomocuo eEnynoav OTL 1O €kavov emeWY eite Oedpnoav 10
YLOVUOPIOTIKO oToryeio mapdroyo (mbavov Adym ¢ eEanpetikng Kvploieiog
™G HeTdppaong) ite enedn To Bedpnoay PUGIOA0YIKSO Kot TUTTIKO TOV THAVOD
GOVPEAAMGLOV KO TOV TOPOAOYIGHOV TV adeAdv Mapé. ITictevav emniong 0Tt
¢to1 mpoopilovtay va o epunvelcouv.

[Totedm O6TL awTd TO €100¢ AvTidpaong ival Kowod otovg lomavoig Beatéc, ot
omoiot glval yevikd eCotkeumpévol, €0T® Kol Alyo, pe tovg adeApovg Mapé.
Av10 opeileton mBovdOG o Pl LOKPA 16TOPI0L OVOTTOTEAEGLOTIKNG LETAPOPEG
TOL KOUIKOV UNVOUATOS TV 0deA@odv Mapé o610 1omovikd mhoiclo. Ztnv
TEPIMTMOOT TOL TOPASEIYUATOC TTOV CLLNTHONKE TOPATAV®, 1| LETAYADTTIGUEVN
exdoyn oaivetar va Bewpeiton mo omotelecpoTik) ond Tovg Oeatéc (o€
avtifeon pe v ekdoyn HE LIOTITAOVG, OTTWG £XEL OVEL), OALA Uio YpPIYOPN
potie ot mepocdtepeg  towviee TV Adehpdv  MopE mov  elvan
petoyAottiopéveg oto lomavikd emiPefordver 0TI LIAPYEL UEYOAN OTMOAELL
TOAPAAANA®V TTNYOV Y10OH0p, OTTMG Tayviowo pe AEEelc 1 10€eg mov Pacilovion
oV mpoopd. [Tictevw Ot1 avt N Katdotaon cuvéBore otV anoAibwon piog
évwowg TV adehpdv MopE kol TOL YOVHOP TOVS MG TOPAUSELYUATOV
GOVPEAMOTIKOD KOt TapIA0yov yovpop. Avt n Kabiepopévn gpunveia Oa
NTav clyovpa S0POPETIKY| AV Ol UETAPPACEIS NTOV MO OMOTEAEGUOTIKEG OTN
LETAPOPA TOV KOUIKOV KOl TOATIGTIKOD POPTIOL QLTAV TOV TOULVIDV.

3. Zopnépaopa,

H vr66eom pov oyetikd pe tov tpodmo e tov omoio 1 Kuproie&ia emnpedlet v
TPOGANYTN TOL KEWEVOL 6ToY0g xetl emPePormwbel. H Bepehdong dapopd
peta&l g TPOGANYNG TOL YOVUOp G £va KaBnUeEPVO KOVmVIKO TAAIGIO Kot
™G TPOCANYNG TOV GE [0 OTTIKOOKOVGTIKY ovamapdotact eivotl 0TL, oty
TPMOTN TEPIMTOON, TO YOVHOP avadVETOL pe avBOPUNTO TPOTO, EVED OTNV
TEPIMTMOON TV OMTIKOOKOVGTIKOV KEWEVMV, TO YOVHOP - EYEL UL PN
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npobeon. EmmAiéov, avty 1 OKOMUOTNTO TPOYUATOTOEITAL GUYVE HECH
EIKOVIKOV 1 MYNTIKOV ONUEIOTIKOV OTolelov mov &ival €EOTEPIKA TOL
KEWEVIKOD pNVOUATOG TV S10AdY®V, YeYovog mov Kabopilel TIc Tpocsdokieg
TOV 00TV KOl TIG TPOGOOKieg HEGH GTA LITOEION GTO OO0 TAUGIDVETOL TO
yoovpop. Avtd eivar vyiomg onuaciog yio T HETAPOPE TOL UNVOUATOS KOt
TOV EVOOUATOUEVOV ETOPACEDMY TOV OTTIKOOKOVGTIKOD Y10VU0p. AVGTUY®DG,
elval éva YapoaKTPIoTIKO TOL TOAD GLYVA TOUPAUEAEITOL GTNV OTTIKOAKOVGTIKN
LETAPPOOT, OTMG POIVETOL GTIV VTOTITAIGUEVT EKOOYN TOV OTOGTAGLOTOS TTOV
ocu{nmOnke mopamdved Kol G€ SWIPOPES TEPMTMOELS TNG UETAYAMTTICUEVNG
EKOOYMG.

To «eipevo-otdyoc yopoxktpileron emiong ovyvd omd £Eviovn EAdewyn
TPOPOPIKOTNTAG, TOL KATA TN YVOUN MoV gival éva amd Ta KOpla TpofAnpato
OTNV OMTIKOOKOVGTIKY] LETAPPAOCT|, E01KAE 6TV Tepintmon ¢ lonaviag. Avtd
€xel Queon emidopacT GTOV TPOTO TPOCANYNS TOL OTTIKOAKOVGTIKOD KEWWEVOD
and toug Osatés. Tapamotel akdun kol o peydro Pabud v TpoyHaTIKOTNTO
TOV OTTIKOOKOVOTIKOV UnvOpatog, kabmg o Oeatng-otoyog Aapfdaver éva
UAVOUO TOPOUOPQOUEVO omtd o Tepttty, GPoAn akpoio kvprore&io mov
exQpaletor og €va OUOIOHOPPO UNTPMO, OVTL YO [ O KOTAAANAN Kot
EAKLOTIKY] GEPO KOOV UNTPO®V 7oV &ivar moAv ocvvnbiouéva péca o€
avBeviikd mAaica. H avtidpaon, 0nwg @aiveton mapoamdvem, eival cuyva po
aunyavio. ek HEPOVS TV OeaT®V. OVIMG HEPIKEG (QOPEG LIAPYEL EAAEYN
avtiopaong evieAdc. H Leppihalme (1996:215) katoairyet emiong oto id0
OLUTEPACUO:  «1] EAGYIOTN OAAOY N M «KUPLOAEKTIKN» UETAPPACT] ®G
OTPOTNYIKN UTOPEL LEPIKES POPEG VAL 00N YNOEL GE OMOCTAGIATO TMV OTOIMV 1|
EMerym ovvoyng Ba TpoPANUATICEL TOVG AVOYVDOOTEGY.

Kotd v amoyn pov, n un petdepaon (ko n akpaio kvproieéio mov Ba rav, oe
QLT TNV TEPITTOOT, L TEPIMTOOT UN HETAPPAONS) OV GVINTEITOL OTIC TEPUTTDOGELS
TOV OTTIKOOKOVGTIKOD (L0OUOP. ZVUPOVE amdivto pe tov Delabastita (1996:134-35)
OTL VITAPYEL Eva VPY PAGLO LETAPPACTIKOV HEBOO®V GTN d1d40E0n TOV PETAPPOACTY|
Kot 0Tt TapadOEMS «0 HOVOS TPOTOG Vo gicat TGTOG GTO TPMOTOTLTO KEIUEVO (OMNANOTN
0TO AEKTIKA TOVL oy viole) ival va Tov gicat AmioTogy.
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Metappootikd Xyoira

To «elpevo mov eméAelo Yoo TNV MTLYWIKY HOL gpyocio amoteAel €va
emoTNUOVIKO dpBpo TAnpogoplakol yapaktiypa pe titho “An Empirical Approach to
the Reception of AV Translated Humour” , 10 omoio dnpocievnke mpdtn Gopd 610
dwadiktvo otig 23 dOefpovapiov Tov 2014.

[Ipoxkertan yuo o dratpiPr] M omoia €xel ¢ 6TOHYO TNV AVAAVOT OPICUEVAOV
EPOTNUATOV GYETIKO PE TO EMMEOO TPOGANYNG TOL UETOPPOUGUEVOD YLOVUOP OTO
ayyAkd. T'a Tov okomd avtd, TapovcstdleTon £vor TEIPOLO KOl 0 TEPUTTOCIOAOYIKT
HeAétn g yvootg toviag “Duck Soup” tov adeppmdv Mapé.

To kelpevo amevBivetor o PETAPPACTEG, YAMGGOAOYOLS KOl E0IKOVG TMV
YAOGGOV OAAL KO YEVIKOTEPO GE OTOIOVONTOTE EVOLUPEPETAL 1| ACYOAEITOL AUECO T
EUUECH UE TNV EMCTHUN TNG UETAPPOONG KOl EOIKOTEPU LE TNV UETAPPACT] TOV
YWOOUOP. TN CLYKEKPYWEVN gpyacion To HETAPPACHO eMTELEl TOV 1010 OKOTO HE TO
TPOTOTLO, EMOUEVOS  OOUPIOPNTNTO.  CTOYEVOVUE OE [0  OHOIOAEITOVPYIKT
LETAPPOACT).

Ymv evomta ot Ba yopicovue 6€ Katnyopieg To KOPLOL KOl OVGLIGTIKA
TpofAuata Tov KEWEVOL Kat 0o avaADGOVLE TIG CTPOTNYIKEG TOL YPTCUOTO ONnKaY
Yo TV EMAVGT QLTOV TV TPOPANUATOV.

[TpoToV OUMG TPOYMPNGOLLE GTNV AVAAVOT TOV UETAPPAUCTIKMOV CTPOUTNYIKOV
TOV YPNGLOTOMONKAY Y10 TNV ETIAVGT TOV LETOPPACTIKAOV TPoPANuUdtov, Bo mpénet
vo. KAVOLUE 0. GUVTIOUN OvVOQOPE GTOV OPIGUO KOl TO YOPOKTNPIOTIKA TNG
LETAPPOACTIKNG GTPOTNYIKNG, N omoia BERora dlapépel TOG0 amd v péBodo 060 Kat
OO TNV TE(VIKT).

Ot otpomnyIKég HeTAPPAONS Elval UEUOVOUEVEG YVOOTIKES OLOOIKAGIES TOV
Aewrovpyobv oe HeyGAAn M WKPN KAIpOKO KOU YPNOYLOTOVVTOL GULVEWNTA 1)
acLVEIONTA Y100 TNV EMAVOT| EVOG LETAPPAGTIKOV PO PANLLATOG.

Yopupova pe tov Lorscher (1991, p.353-355) ko tov Chesterman (1997,
p.181) 1 petappaotikn oTpatnykn £xel Ta €ENG yapakTPloTiKd: (o) £xel 610%0, (B)

etvar mpocavatoMopévny oto mpoPAnua, (y) oamoutel ™ AQYN  GLUVTOVIGUEV®V
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armopacewv, (8) elvar ovveldnt) kot (&) CLUTEPIAAUPAVEL TNV TOPATOINGT TOV
KEWWEVOU.

Ta wpofAnpato HLETAPPAONS, AVALOYO TAVTO [LE TNV KAIHOKA TOVS, ympilovtal
oe yevikd mpoPinuato («global or general problemsy») , kot €Wdwd mpofAnuota
(«local or specific problems»). Avtictoyn didkpion éxave kot 1 Jadskeldinen (1993,
p. 116) 600V aQopd TIG METAPPOOTIKES oTpaTnyIkEG: «global strategies» (o1 YeVIKEG
apyES Kol Ol TPOTOL oL TPOTIHAEL O 1010 0 peTappaotng) kot «local strategiesy
(ovykekpyéveg dpacTnPlOTNTEG 6€ GYEo e TNV emilvon mpoPAnudtov kot ™ Aqym
anogdoewv and tov petappactn). H 0w n Jadskeldinen dwumictwoe mwg ot yevikég
otpatnywkéc («global strategies») ypNOWOTOOVVTOL OVEAMTDOG KOl HE TOAD
HEYOADTEPT GLYVOTNTA OO ETOYYEALOTIEG LETOPPACTEG TAPA OO EPACITEYVEG.

Oocov apopd Tdpa TIg TEYVIKEG HETAPPOONS, 01 Vinay katl Darbelnet, ot omoiot
TIG ATOKAAOVV S1d1KAGIES, TPOY®PNGAV otV TaStvounomn tovg. Ta&vounoay Aoudv
T1G 7 d1001K0G1eC o€ 2 YEVIKEG GTPATNYIKES, TNV GUECT 1] KUPIOAEKTIKT) LETAPPOCT] KOl
NV TAAY10 LETAPPOAOT).

H mpdm katnyopia (Gueon 1 KuPOAEKTIKN HeTAPPOoT) TeptlopuPdvetl: (o) To
daveto (borrowing) , ONAadY| davelopd AEENG N €kppaong and ™ yAwooso Tnyns, (B)
T0 UHETOPPOOTIKO ddvelo (calque), mov eivar €va €idog davelopuod dmov 1 doun g
apykne Aé&ng M epaong dtnpeitor dAAG o LOPPNUHOTE TNG aviikadictaviol omd
exeiva TG YAOOGOC-6TOYO0V, Kat (Y) TNV KUPIOAEKTIKY LETAPPAOT).

H m\dyw petdopaon mepthapfaver (0) ™ petapopd (transposition), dniadn
oAy TG KAAoNG AEENG 1 TG YPOUUOTIKNG OOUNG X®PiG adAayr| TG onuaciog Tov
unvopatog, (€) ™ petotponn (modulation), dnAadr| aAioyn Tng ONTIKNG YwViog 1 TG
YVOOTIKNG Koatnyoplag o€ oxéon He 10 Kelpevo mnyng, (ot) v 1codvvapio
(equivalence), kot téhog () v mpocoapuoyn (adaptation), dSnAadn (o oAloyn otV
TOATIGTIKY ava@opd Otav 0 TOTOG TNG KATAGTAONG TOV avapEPETAL amd TO KEIPEVO

YNNG etvat dyvmotog 6Tov moMTIGUO-GTOYO.
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I'evikég Moapatnpioeis, ko Hapatnpioes yio to Agihdyro ko to "Y@Qog tov
Kepévov.

[Tepvovtog TP GTN CLYKEKPUEVT LETAPPACT], OGOV apopd TNV oporoyia Ha
UTTOPOVGO VO T® TS 08V OVIWETMOMIOO 10t0itepa TPoPAHaTa. XT0 KeEUEVO OV
VINPYOV AKPOVOULO, OAAG 00TE Kol veoAoYIopol. AVvTiBETmC, EvTovn NTav 1 Topovsio
WIOUOTIKOV EKQOPACE®MY Kol LIOWIYU®OV, otolyeln To omoio sivor amapoaitnta
GAAOGTE GE KEIPEVA YLOVUOPIGTIKNG PUOEMC.

EnaveEetdlovtag ™ HETAPPOON TOV OAMTOCTACUAT®V, OONYOVUOCTE OTIC
aKOAOVOEG YEVIKEC TOPOTNPNCELS:

Oocov apopd 10 AeEINGY10, 1| ETAOYT| TOV £YIVE GE GLVAPTNO LE TN YPNOT TOV
Ae&hoyiov mov emédele 0 1010 O GLYYPAPENS TOV TPOTOTLTTOV KEWWEVOL €POGOV M
peTaepoon lxe Tov 1010 6KOTO [LE TO {510 TO TPMOTOTLTO KEILEVO.

To VPo¢ ToV HETAPPACUATOC GE YEVIKEG YPOUUES KabopiotnKe : o) amd v
EMAOYT TOV Ae&hoyiov, 1 oTola, OTTMWG EWMOUE TPONYOLUEVMG, £YIVE GE AVTIOTOLYIO LE
TIG EMAOYEG TOV GLYYpapéa, kol B) omd v mpoomadelo EUTAOLTIOHOD TOV Ao
LETOPPOCTIKNG TAEVPAG.

®o umopoHoo vo T TOG 1 HEYOADTEPT TPOKANGT oTNV omoio KANOnKa va
avTomeEEAD® KATO TN HETAPPACTIKN O100TKOGIO TV VO LITOPEG® VO, AVTIANQPOD To
TOPUOELYLLOTO, YIOVUOP TOL LANPYOV OTO oyyMKO keipevo. Ki avtd o10Tt moAdd
TPAYUOTO Kol YEYOVOTO OV OTNV OYYAIKN] YAMGOH Kol GTOV ayYAMKO TOMTIGUO
TPOoKOaAOVV YEMO pmopel oe o GAAN KOVATOUpO OT®MG 1 EAANVIKY Vo pnv £Youvv
kapio Bdon kot va pun Bydlovv kovéva amoAdTmg vOonua, YeYovog mov cuupaivel ot
O pog mepintwon. Katt této0 anoteret EMhenyn wwodvvapiog oe eninedo evvolav,

éva ouyvo (T IOV TPOKVATEL GE TOAADY EWOMV UETAPPACELS.

Example MMapdaderypo

FIREFLY (Groucho Marx): | FIREFLY  (Groucho  Marx):
suggest that we give him ten years Ipoteivd vo tov ddcovpe déka
in POV GTO

Leavenworth, or eleven years in Leavenworth, 1 évteko ypovia 6To
Twelveworth. Twelveworth.
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A&ilel oe aTO TO ONUEID VO CNUEUDGOVUE TIG €ENG TEPIMTAOCELS UE UETOPPUCTIKO

EVOLAPEPOV:

Tn ovuepoon background original soundtrack eméielo va petappdom g
mpwtotvmo  soundtrack kobmg M ayydikn  AéEn  soundtrack €xsr  mAéov
evoouatmbel otny eEAMMNVIKY YADCGO, XpNooTolEital 6 peydio Pabuod oty
KaOnuepvotTo Kot 0 KobEvag umopel va KataAdPel mAnpog to vonud tg. H
AéEn background oty ovykekpyévn mepintmon omoleipetal ylati Katd KAmolo

Tpomo Bempeitar avtovont epdcov kdue yia kdmoto soundtrack.

H pébodoc ¢ amoloipnig ypnowomombnke eniong oto mapdderypo Cut-price
campaign of five and ten = kaumdvia ueiwuévaov tuoyv dmov o1 Aééeig five and ten
TPOPOVMOG OVOPEPOVTOL O TWEC Ko Bedpnoo mmg dev givor amapaitnto va

LETAPPOACTOVV GTO EAANVIKO KEINEVO.

H Aé&n version pe anaocydinoe AMydakt Kabdg okéQTnka Tmg 1 HETAPPAcT TG ®C
«EKOOTN» TAPOTEUTEL TEPIOCOTEPO G€ KAmowo PifAio N éviumo mapd o€ KAmow
toawvia. Emopévog eméle€o va ) petoppdom pe v AEEN «exdoyn» m omoio

aodidet o 1010 vonpa yopic Opms vo teplopilel povo Ge Evrumn LopoeT.
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H Metagppaon tov Kopiov Ovopdtov

Mio witepa cuvnOGpéVN TPOKANGCT TOL KOAEITOL VO OVTILETOTIGEL £VOG
HETOQPOCTNG €lvarl M HETAPPOCOT TOV KOPLWV OVOUAT®V, aveEapTNTOS Tov OEUaTog
Kol TOV €00V¢ TG HETAPPOoNS. AvVaQEPOUEVOL GTO. KVUPLO. OVOUOTO, amevbeiog
oKEPTOHOOTE OTL TPOKELTAL ElTE Y100 ovOpaTo avOpodTov gite yia Tomovia. Qotdco,
avTéG Ol OO0 Katnyopieg amoTeEAOLV £€val kPO UOVO UEPOG TOL  YEVIKOTEPOL
wpofAquatog. Xoppwva pe to Aegico g Néag EAnvicne I'ioocag, g kbpro dvopa
opileTon «t0 1010l{TEPO OVOUO LE TO OTOI0 GLYKEKPIEVO TPdowmo, (Mo M mpdyua
dlakpivetal amd T AL, TPOCPMVEITOL LE OVTO KOL TO TPADTO YPEULO TOV 07010V
YPAPETAL TAVTOTE LE KEQPUAQION.

Enopévoe, mpdxertoan yio éva (U 10 omoio €xel amaoyoANGEL OpKETOVS
HEAETNTEG, €VO KATO KOPOVUG &xovv Tpotabel SPopec oTPOTNYIKEG Yo TNV
mpocEyyon tov (ntuatoc. Qotdco, O dAa deiyvouv, TeiveEl Vo EMKPATAOCEL M
npocéyyon tov Theo Hermans (oto Franco Aixela, 2000: 76), n omoio powalel va
OVTOTOKPIVETAL IKOVOTOMNTIKA OTIS GUYYXPOVES LETAPPACTIKEG pefddove. TIpokettan
Y TV Kotnyopronoinon pe Bdon v omoia vapyovv o1 akdAoLOEG SuVATOTNTEG OTN
HETAPPACT] TOV KOPU®V OVOUATOV: TPAOTOV, T ALTOVGLO, OVTLYPOPT] TOV OVOUATOV GTO
KX, pe tov 1010 tpdémo mov avtd didovion oto KII. Agdtepov, vapyel n dvvatdtnta
HETOYPOPNC, N YPOP ONAadN o€ OWPOPETIKO CAPAPNTO 1 1 TPOGUPUOYY| OE
QeoVOLOYIKO eminmedo, ovLAAAPkd, KTA. Tpitov, éva Ovopo eivar ovvatov va
avTikotootodel and Eva GALO, Kol €pOGOV TO 1010 GVOUO GLVAVTATAL LETOPPOUCUEVO
010 Ae€ko ¢ ['X ko amokTd vonua, Vo LETAPPACTEL.

Téhog, o petappoactig pmopel vo emAéler 1t pn  petdepacmn, TNV
0AOKANPOTIKY OMAad” dwypaer] evog ovopatog amd to KII, emthoyn mov co@dg
YOPOKTNPILETOL G OMOPEVKTEN KOl OVAYKOOTIKY. YTAPXOLV, (QUOIKA, Kol GAAEG
BewpnTikég duvaTdHTNTES, O 0MoiEG, MGTOGO, Elval OPKETE CTAVIEG KOl GLVAVIMVTOL
o€ MOAD GLYKEKPHEVA KEWWEVIKA €10n. Zt0  ovykekpyévo  keipevo, eméheéa  va
EPAPUOC® GALOTE TNV GLTOVGLO OVTIYPOET TOL KLPOL OVOUOTOG Kol GAAOTE TNV

petaypaen, avaAdymg PEPara pe to dedopEVO.
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Exiloyog

H nmapovca epyacio eeliydnke e 000 otddn: Katapyds, EmAEYONKE TO TPOC
LETAQPOOT KEIPEVO. Xelpd €Y 1 UETAPPACT] TOV GTNV EAMVIKT], oTNPLOUEVT KOTA
10 dvvatdv ot Oldpopeg vmdpyovoeg Oswpleg kol TEYVIKEG. XKOTO TOV
GLYKEKPIUEVOD TOVILOTOG eV amoTeAEL 1 avdmtuén kamolag véas Bewpiag 1 pebdoov
EML NG UETAPPUONC, KOODG TPOKELTOL Y10 TTVYIOKY Epyacio kot Oyl yw €épevva. H
gpyoacio avt OMAadN, QEOPA TNV TPOKTIKY] EPOPLOYN TOV YVAOCE®V Kol TOV
de&loTTOV oL amOKTHONKAY KOTd TN SWIPKEW TNG TETPOUETOVS (POITNONG MOV GTO
Tunpo Eévov MNoooov, Metdopaong kot Atepunveiog.

210 TAOUG10 VNG NG epyaciog eiya tnv evkapia va Piocw oe peyario Pabud
TOV TPOTO £PYNCING EVOG LETAPPACTN KEWWEVAOV TA OTO10 TEPLEXOVV GTOLYEID Y1OVLOP,
VIOVIYHOUG KOl WOIWUOTICHOVS KOl OVILETOMICO TEPUTTOOCEL OMOL YPEBOTNKE
HETOQPOOTIKN eveMEla, vevBLVOTNTA Kot KVPlE Epevuva, dedopuévou OTL TpoKEITIL
Y £vOL TOAD GUYKEKPIEVO €I00C KEWWEVOD TTOV eVEYXEL pioKa Kot TaYidEC.

Ot dvokoMiec TIC OmOleg AVTYETOTION KATA TNV OPKELN TNG LETOPPOUCTIKNG
ddkaciog otddnkay ®¢ apopun MOTE Vo LEAETHO® KoAvTEPO TNV Bewpia kol vo
uédbo vo avayveopilom kot va avtiotoryilo to onueio g Bempiog 610 KEIPUEVO HOL.
E&dAov O6hot Ba mpémer va yvopilovpe g 1 xpnoyonoinon &vog Bewmpmntikov
TAOGI0V KOTA TN Sl00IKaGTio PG LETAPPOONG TOPEYEL OTOV SVVNTIKO UETAPPACTN
éva, otafepd onuelo avagopds, emtayvvovag aAAd Kot vrofondovtag aentd v
O\ dwdikacia.

SOUTEPACUATIKA KOl ®G €Ml TO MAEIGTOV, TO UETAQPACUE TOPOUEVEL TGTO
1660 610 VPOC, OG0 Kot GTIG AEEKOAOYIKEG, LOPPOAOYIKES KOl CUVTOKTIKEG EMAOYEG
TOV GUVTOKTAOV TOL TPMOTOTVTOV. 26TOGO, 01 TEPIGGOTEPES OALAYEG TTOV eméAeEn val
Kévo etvar cvvnBiopéveg Katd T HETOPPACTIKY Olodkaciot Kot £(0VV Vo KEvouv
KLPIOG He TNV TPOSOMIKY| Kpion Kot TIG EMAOYEG TOV EKAGTOTE LETAPPOCTNH. L€ AVTO
10 onueio givarl avaykoio vo EMCNUAVOVUE WG TO O CMUAVTIKO amd OAa givor va
unv Eeyvape moté Tov apyKd GKOTO TOL TPMOTOTLTOL KEWWEVOL Kol VO LEVOVUE OGO TO
duvatd Mo MGTOL HTOPOVUE GE AVTO, OTWG AVOPEPOLE TALPOTAVE®, Y10 VO LNV XAVETOL
10 vonua. Qotdco, oV MEPINT®OON oG, AOY® TNG YLOVUOPIGTIKNG QUCEMG TOV

KEWEVOL KOl GLVEKSOYIKA NG VIAPENG MOATICUIKAOV KOl WOIOUATIKOV CTOY(EI®mV
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VIApYEL €vo TEPB®PO Yoo Alyo HEYOADTEPY] LETOQPOOTIKY «gAgvbepion. [ivetat
EMOUEVMOG EVKOAO OVTIANTITO OTL TAVTOTE O AOYOG Yo Tov omoio petappdlovpe €va
KEIUEVO Kot TO Koo o710 omoio amevbuvopaote kabopilovv ce peydro Poadud Tig

EMAOYEG TOV EKACTOTE LETAPPACTY.



41

BIBAIOT'PA®IA

Chesterman, A. (1997). Memes of translation: The spread of ideas in translation

theory. Amsterdam, Netherlands: John Benjamins.

Chesterman, A. (2005). Problems with strategies. In K. Karoly & A. Foris (Eds.),
New trends in translation studies: In honour of Kinga Klaudy (pp. 17-28). Budapest,
Hungary: Akadémiai Kiado.

Jaaskeldinen, R. (1993). Investigating translation strategies. In S. Tirkkonen-Condit
& J. Laffl ing (Eds.), Recent trends in empirical translation research (pp. 99-120).

Joensuu, Finland: University of Joensuu.
Newmark, P. (1988). A textbook of translation. New York, NY: Prentice Hall.
Vinay, J.-P., & Darbelnet, J. (2000). A methodology for translation (J. C. Sager & M.-

J. Hamel, Trans.). In L. Venuti (Ed.), The translation studies reader (pp. 84-93).
London, England: Routledge.



	An Empirical Approach to the Reception of AV Translated Humour
	A Case Study of the Marx Brothers’ ‘Duck Soup’
	University of Cadiz, Spain1
	1. The study: data and methodology
	Results
	Example
	3. Conclusion



