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ITPOAOTI'OXZ

To mapokdtm keipevo To omoio amotelel TV TTVYLOKT LOL EpYACio Elval GEUVIGTIKOD
mepleyopévon. O Adyoc Tov emEAeEN TO GLYKEKPIUEVO APOPO Yol TNV TTTLYLOKT LoV EPYOGia,
elvat 1o yeyovdg 0tL Ta TedevTaia ypovia gipot Waitepa evaicOnTomonuévn mve ota Bépata
TOV PepVIooV. Hrav kot 0 Adyog GAA®GTE TOL O YPEIGGTIKE VO GKEPT® Y10 TOAD PO TN
Bepatiky Tdve oty omoia NBela va kKévm v avalnnomn pov yio v gbpeon evog BEpatog.
Evnpepdvopat og kabnuepvn Baomn yia Tig mOIKiAEG KATATATIOEL TV SIKOLOUATOV TOV
YOVOIK®V, Y10 TNV KOKOTOINGT), TV VIoTiUnoT kot ) Pla mov déyovtal kabnueptvd yovaikeg.
"Eto1, Bedpnoa 611 Ba fTav mpog 69erdg pov va acyoindo ce Pabog pe éva Bépa mov Ba pov
KkévTpile to evilapépPov va To epeuviom o€ Pdbog kot de Ba pe kovpale n avaltnon véov
OpwV pe Tovg omoiovg dev eipon e€okeiwpévn. Eniong, épobo meplocodtepec AETTOUEPEIEG VIO
L0 TTUYN TOL PEUVIGLOV TNV omoia og yvadplla, Tov petagepvicopo. Hrav pia evdapépovsa
avalTNoT OV OV TPOGEPEPE TOAAEG YVMGELS KA LLE EKAVE VO, KOTOVONC® KOADTEPA KATOLN
TPAYLLOTO GYETIKA LLE TOV PEUVIGUO.



META®PAZMA
@O gpviopoc, HOwkn kon Iotopiao 1) Trv onpaiver
10 «MeTa» otov MeTo@epiviono;

Misha Kavka

Hoavemotiuio Tov Auckland

Ag voBécovpe TPOg To TAPOV OTL LITAPYEL KATL OTMG 1) PEUVIGTIKN 10TOpia, ONANON
po wotopion Tov Eepvicpov. Avtd eaivetar, BEPata, cav vo mnyoivovpe miow. 1o
apBpo opdonuo «Women's Time», n Julia Kristeva datdnmoe mpoPfAnpotiopong
OYETIKA [LE TN o)€M HETAED PEUVIGHOD Kot ¥povikdtnTag toyvuplopevn 01t Kabmg To
le féminin' cuvdésTal TAPASOGIOKE HE THV KUKMKY YPOVIKOTNTO OQEVOC Kol TN
LVTLUEIOKY XPOVIKOTNTO OPETEPOL, «OMNUIOLPYEITAL TPOPANUO G GYEoM HE L
GLYKEKPILEVN QVTIANYN TOL XPOVOL: 0 YPOVOG MG £PYO, 1| TEAEOAOYIN, 1) YPOLLLIKY] KOt
N mpoonTiKn EETVALyoLV... pe GAAQ A0V, TOV ¥POVOG TNG oTopiag». ATd TOTE TOL 1
Kristeva éxave aut 1 d1tOTOGN, NTOV SVGKOAO Vo LIANGOLLLE Ywpig apePoAia yio
TN QEUWVIOTIKY] 10TOPia, YPOUMKN 7N WUn, méco pdAiov vo acyoinBodue pe v
TOPAYOYT HOG «16TOplacy Tov eepviopov. [ap '6ha avtd, TOpa epyOUOCTE GE ETAPT
LE TOV OPO CUETAPEUVIGLO» TOL PaiveTal vo Tomobetel TOV PEUVIGHO aKPBDS oTNV
wotopio kot £T61 B€tEL Kot whAL To CRTNUOL TOL TAG 1) PEUVICTIKT oTopia oyetileTon pe
TOV YPOUUIKO YPOVO KOl TO £PYQ TNG «OVOYDPN oG, EEEMENG KO APIENGY.

duowd, 0 peTaPePVICUOG givorl amd pdvog Tov pia 1otopikd tomobetnuévn AEEN. Tn
dekaetio tov 1990 @pdavnke n Gvodog kal M O1d0cT AWTOV TOv OpOov, TOGO CTNV
KOO LLOTKT KOVOTNTA, OGO KOl 6TO LEGO LACIKNG EVILEPWONG, WG OPOG EMOOKILAGTOG
kot arodokipacioc. O dpog emvorinke apykd to 1985 and v Toril Moi oto Biffiio
¢ “Sexual/Textual Politics” yia vo vmootnpiet Evav gepuviopd mov Bo amodopodoe
70 dVASIKO PETAED TOL PEUVIGHOV BOGIGUEVOL GTNV 1GOTNTA, 1| TOL «PLAEAEHOEPOLY
Kol TOV «PLlocTacTIKOD» QEUVICUOD PBACIOUEVOL OTIS JLPOPES. TN UVAUN LoV,
®0TdG0, M EUEAVION TOL UETOPEUVIGUOV» €YEL L0 TOAD OOPOPETIKY TNYN
npoérevong: Ouudpat Evo dTOKOAANTO GTIC TOPTEG TOV PEUVIGTPLOV TOV OEVTEPOV
Kopotog  mov  Eypagav  «®A  EIMAI MIA METAOEMINIZTPIA XTH
METAITATPIAPXIA». H dwopopd petacd v oo ypnoewv givor mANpoQopLoK.
Agdopévov Ot Yoo ™ Moi, 10 «peTd» vrodnAmvel o peBodoroyikn 1 Bempntikn
aAAayr), Tov Tpito Opo ¢ OoAekTiKNg obvBeong, to ovvOnupa mov Buuduor,
YPNOUOTOEL TO «UETE» Yol VoL avapepBEel elpmVIKE, o€ Eva GaPES IGTOPIKO STIAELLLLAL
Avt 1 obyyvoM GYETIKA LE TO VONULO TOV «UET» TAAAVILEL -1] avalOTLPOVEL VALY
He TNV ONTIKY Hog yovia- tn ovlfmnon oe oyéon pHe TN YPNoN TOL OPOVL
CUETOPEUVIGHOS) KOTA TN dtdpkela TG dekoaetiog Tov 1990. Evd o 6pog paivetal amd

1 3TM. TaAALKA OTO TIPWTOTUTIO



N [o TAEVPE Vo LTOONAMVEL TO TEAOG TOL PEUVIGHOV, atd TNV GAAN 0 0plouds, M
vwoBéon N N andppyn Tov EYEL pETATPOTEL 08 Eva TTEOIO0 QPEUVIGTIKNG TOATIKNG.
Axp1Bdc Moy®m avtod Tov TapddoEov, BEA® va dDOC®m EUPACT] OTIC YPNOELS KOl TIG
GUVETEIEG TOV «UETOPEUVIGHOVY, TPOKELEVOL VOl YIVEL TTIO KATOVOT TN 1) GYECT LETOED
QePVIoHOD Kot 1oTopiag, | 1 B€om Tov PepvIGobd 6to ¥povo. [ Tovg 6Komovg Hov,
avt N oxéon doev Ba eivar katavont y®pic va eleaydyst v évvola ¢ nowng, oty
PEOALOTIKN Kot 6TV KABOAIKN TNG LOPPT.

To gpodtua oxetikd pe ™ oxéon petald Tov EEUVICUOV Kol TNg otopiog emelyet
EMELON LITAPYEL TOPA EVOS usONnTdg POPoc 0Tl Bprokdpacte 6TV GAAN TAELPA EVOC
OlAeippaTOG OV OgV UMOPOVUE VO TPOGOOpicovpe 1 vo. gviomicovpe. Oa
UTOPOVGOUE OTAMG VO TO OVOUAGOVUE HETOUOVIEPVO, KATAGTAOT), OAAG OTOV
KOO UATKO QELIVICUO EYEL Lot GUYKEKPIUEVT] LOPPT). O S1oy®PIGUAC TOL PEUIVIGILOV
0 OAOEVO KOl TO GLYKEKPLUEVO PELLATO 0ONYNGE GE avalnTnNon TPOEAEVOTG, OF
TPOCTAOEIEG VAL YPAPTEL Ll 1GTOPi TOL HEVTEPOL KVUATOG TOL PEUVIGLLOV TTOL Bal Exel
vOnuo. XNV TPOyUOTIKOTNTO, N OTIYW| HOG OTN QEMVICTIKY 1otopio pmopel va
YOPOKTNPLOTEL OO TOV Oy®dVO Y10 Vo KATOAGBOVE TNV TapoLCH KATAGTACT - TOV
oLYVE OOTLTTMOVETOL (G OVNOLYID Yol TO OV LTAPYEL OKOpO KATL oL OovopdleTon
CPEUVIGHOC) - KATOYPAPOVTAS T, YEYOVOTA TOV TapeABovTog. Edd etvat mov 1 évvola
TOU «UETO» G onuelo aryung oty otopio, €ivorl WUTEPOS GLVOPTOCTIKY Kot
OVT|GLYNTIKY], Y1OLTL TO «UETO» TOTOBETEL TOV PELVIGUO GTNV 1oTOopPia, AVOKNPHGGOVTOGC
10 1éh0Gg avuthg TG lotopiag. EmPePordver, €ror, ™ @epvioTiky 1otopio ©¢
OOTEAEGLOL TNG AVAOPOUNG, MG KATL TOV EEPOLE OTL VINPEE, EMELON| UTOPOVUE TOP
va movpe OtL dev 1oyVel mAéov. AAAA TG eivor duvatdv O QEUVIGHOG VO
eVOVYPOUOTEL LE TO KUETAY, OTOV €lval adLOVONTO VO LMAGLE, Y10 TOPASELY LA, Yo
LETOPOATGIGHO, HETAKAACIKIONO N axopa kol petaceliopd; H mkpn epoveio tov
ocvvOnuatog ®A EIMAI MIA META®EMINIXTPIA ¥TH METAIIATPIAPXIA
delyvel v advvopio vo ovTacTtel Kaveic o Kowvmvio ovdETEPT WG TPOG TO PVAO -
1660 SVGKOAO OGO TO VO PUVTAGTOVLE LI0G PLAETIKA OVOETEPT) KOWV®VIM - OTMG TOALOL
amo gpnig Oo B LE.

ZVYKPUTIKA, 0 OPOG KUETA» OV £VOL YEVIKA ATOJEKTOG MG 1I6TOPIKOG AOYOS, ONANON 1
LETA-OMOIKIOKPOTIOL, GUVETAYETOL GULYKEKPIUEVO HE  OOLOUPIOPNTNTE  1GTOPIKA
SwAeipparo petd tov B' Tlaykdopo Ilodepo, Otav ot gupomaikés SUVAUELS
EYKATEAELW AV TIC OTOIKLAKES TOVG Kuplapyies. AAAG TS Ba ypovorloyovsape TO TEAOG
TOL QPEUVIGHOD Kot Yio Tolovg Adyous; Towg to 1982, pe ) dnuocicvon ot All the
Women Are White, All the Blacks Are Men, But Some of Us Are Brave, ot onoiot
e&ébecav TOLG QLAETIKOUG Kol TOEKOVS  OlY®PIOUOVS TMOV  OMOTEPDOV NG
«OTELEVOEPMONC TOV YUVAIKAOVY» Ko EKOVOV TOV PELVICUO VO TEPLGTPEPETOL YOP® OO
™V evacncio oTig dapopés mov yivoviav 0Ao kot o évtoves; 'H iowg ota pésa g
dekaetiog Tov 1980, oto amokopvemua ¢ enoyng twv Reagan kan Thatcher, n onoia
OTOTEAEIMOE TOL OVTOTK(G OPALLOTA TOV KOWVOVIKOV peTacynpuatiopov»; H to 1991, pe
mv meprodeia g Madonna «Blonde Ambition», 1 omoia yidptace avorytd v
EMOVOPNCLOTOINON KPaAyLdV, TOKOVVIOV KOl KOPGESWV and yuvaikes mov BElovv va



yivouv oe&ovarikd avtikeipeva; 'H to 1993, pe ) dnuocicvon tov The Lesbian and
Gay Studies Reader, to omoio onuatoddtnoe pia «vodo Tov TOAMTIKOD Kot BEmPNTIKOD
avoPpoaciovy MOV  €KAVE TN QEUIVIOTIKI] TOMTIKY] VO QOiveETOl oOviopy Kot
amoBappuvtikr); 'H to 1995, pe mm ovvimpnrikry Christina Hoff Sommers, peta&y
A v, va dapaptopeton péoo amd to Pirio e, “Who Stole Feminism”; 'H polig
TPOCPOTO, OTA TEAN TOL VEOL OldVO, HE TNV  ovEavOouevn Emiyvomon oG
TOYKOGLOTOINGONG TOV HEC®V HOlIKNG EVIUEPOONS TTOV EAEYYOLV TNV W1OTIKY Lo,
0AAG epmodilovy Kabe PHEGO TOAMTIKOTOINGTG TOL TPOSMTIKOV, aKPPOS EMEON ivar
TOpa 1060 0paTod;

H amdvinon oe 0Aeg avTEG TIC EpOTNOELG Elvar «OyL...0AAd, €V uépet, vor." Agv vdpyet
Eexabapa wapio muepounvio, Kouio ETOVOCTOTIKN OTIYUR, KOotd TNV omoio o
QELVIGUOG TEPOGE GTN PACT) TOL CUETAY , KUPIOC ENMELON OV VILAPYEL Kapio culntnon
7oV va Umopet va 1.oyvupilotel 0Tt eEaVTAEL TO PAGHA TOV CKEYEMVY KOl TOV GYESI®V TOV
avaiappavovtor 6to 6vopo Tov @epuvicpov. Kot opmg, kdbe muepounvio mwov
avépepa, kabe nuepounvia mov omotvyydver va givor 1o ‘Eva, vrodnAidver 6t o
eepvicopog Exel Tpaypott po wropio Ko pio mov cvveyiletat. To gpatnua, Aowmdv,
glval, TAOC UTMOPOVUE VO KOTOVONCOVUE TO «UETO» OTO «peToQepviopd»; Ilag
UTTOPOVLLE VOL AOYOOOTHGOVLE Y10 TIC EMEVOVLUEVEG TOV YPNOELS KOL VO, SLOLTPTICOVLE TNV
10€a OTL TO PEUVIGTIKO €pYO0 elvar 6TV 16TOopia;

‘Eva mpoPAnpo pe t xpovikn £vvola Tov «UETO» gival, TOAD omAd, 0Tl 0 PELUVICUOG
dgv &lval VEKPOG, OV KOl GULYKEKPUUEVO £PYo. KOl PNTOPIKEG oL ovopdloviot
CPEUVIOTIKA» £pYovTot Kot pevyovv. Avtd to yvopilovpe Kupimg amd v vmapén tov
010V cunToe®V GYETIKA e TNV £VVOL0L TOV UETOPEUVIGLOVY». AVTO, ®GTOGO, OEV
avapel ) cvvousOnuatikny onpacio Tov va WAGUE Y10 TO QEUVIGUO GOV Vo TV
VEKPOS. ALOTL GTOV OPO «UETAPEUVICUOG) EYXVETE M LVIUN VOGS GLAAOYIKOD £pyov,
Lo 0N TTOL 01 PepVIoTPLES Bol LTOPOVGOV VAL TTOLV «EUEIGY, TOV TAOPA OEV VITAPYEL.
Avtd oiyovpa dev elvar moapd e Qovtacioon g ovoadpouns, &vag TpOmog
SHOpP®ONG oL TaPEABOVTOG TOV PELVICUOD OO TO TOPOV AYYOS GYETIKA HE TN
dloTaon TV, 0AAG N ATOAEL ALTAG TG aicOnong g KovoTNTOG, TOV OmENEl va
JMOTIGEL TOL PELUVIGTIKA £pya e TOPOAVTIKY gvoucOncia 1 vootodyio. [ToAkég and
TG AéEe1g pag (kat, vor, vidm GfoAia ypnoILOTodVTOS TOV TANBVVTIKO TOVL TPAOTOL
TPOCAOTOV) GYETIKA LE TO QePVIGHO yopaktnpilovior amd to Bvpo, tn OAlymn, v
dpvnon M v mopaitnon avt®v mov mevBohv. O Oupdg avhkel ev pépel oe Lo
TOAOLOTEPT] YEVIA PELVICTPUDY TOL KOTNYOPOVV TO GNUEPIVO PELVICUO OTL OTETVYE
010 Tpdypappo arelevfépmong tov, 0nwc 1 Germaine Greer mov mpotpénetl o 1997,
«yto OAN pog v amerlevfepmTIK) OpMa, TAOVGLO, HOVTEPVO, SVTIKN Yyvvoika eivol
OLUVEXDC, EMOVEIMUUEVO OKPOTNPLUCUEVOS». AVTOC 0 BLpOC pe T oepd Tov elvan
ouvdedepévog e T OAIyn Kot ) vootadyia, 6mwg n emvi mov Pyaivel amd to PiAio
¢ Susan Gubar “Critical Condition: Feminism at the Century of the Century ”, n omoia
owvn Eexivnoe mg o opdio pe titho “Who Killed Feminist Criticism?” AALG axoun
KoL Yo oL VEOTEPN YEVIA TNG 0motog 1 €106000¢ 6TOV PepvVIGUd mAnciole emkivovuva
TNV CUETA» QACT TNG, VIAPYEL N POCAVICTIKY] LEAXYXOALD TOV VO EKTOTIGTEL, £XOVTOG



épBet apyd. Avtn elvar po pelaryyorion Tov TPEMEL E1TE VaL TNV EVOTEPVICTOVLE EITE VL
v amopvnBovue, pio peAoyyoAio. Tov cuyvA TOIPVEL TN HOPON LIS OUNYOVIG
amoAoyiog yio Tov 1010 ToV VIO (o avayvopioun, iomg, pe ta Aoy, «Agv it
QepvioTpla, OAAG. ..»), 0 0Toiog Iropel va unv elvar vekpog, 0AAY kATl amd avToV £xE
nefdvel, KATL TOV KAVEL TO «UETO» va yapakTnpiletal wg cofopn andAelo 1} omdAVTN

anoppLyn.

Avto 00MYel 010 Oe0TEPO TPOPANUOL LE TN YPOVIKY €VVOLD TOL «UETE». QG onuadt
MENG, Kavel Evav yeudn 1oxLplopd Yo To BAvVATO TOL PEUVIGUOD, OAAL KON KO (OC
onuadt g wtopiog - iomg akdpo og eEEMEN - dev pog Aéet TimoTa Yo TIG EMEVOVGELS
OV EUTAEKOVTOL GTIC GLLNTNOELG TOL EMOLOKOLY VO, 0piGovY avTdV Tov 6po. Eite
YPNOUOTOIEITOL OC OPOG AVTOTPOGOIOPICLOV 1| Katnyopiog, eite ypnoipomoteitol amod
dTopo TOV OVOUALOVTOL KPEUVIGTESY, TO 1010 TO VOMLL KO 1] OIKELOTOIN GO LE TOV OpO
TOV «petaepvioTn» elvarl egapetikd appiofntovpevo. To péso evnuépmong to
YPNOLOTOOVV Y1 TA KOPITGLOL TNG «avVTIOPAoTG» TOL GLVTNPNTIKOD Pepvicpov. To
Tpito Kdpa to ypnoponotel yio pia vedtepn YeVIE TOMTIGUIKE YOYUEVOV QEUIVIGTMOV
OV EMIMKOVY «VO, ¥PNCYLOTOGOVY TV emfupia kol TNV gvyapicTnon Kabdg Kot
tov Qupd vy va TPoQOSOTHGOLV OyMVES Yo dkatoouvny. Ol HETAOOMIOTPLES
QKOO UATKES PELVIGTPIEG TOV YPTCLOTOLOVY Y10l VO TEPLYPAYOVV EVOV TAOVPOMOTIKO
BepnTiKd Pepviopd Tov amoppintel TNV VOTIBEUEVN OVGIA TOV BEVTEPOV KOUATOG.
Kot 1o «dev elpan pepviotpia, aArd...» ot TEAeVLTOIOL TO YPNGLOTOOVV GUYVE Yo
VIOKPIGT0L OAAG Kot YOAMPY) OTAGT OMEVOVTL GTIG OVTOEEVTNPETOVUEVES OLOKTPVEELS
NG OPCEVIKNG TAENG. Xe KOWOVIKOUG OpovS, VILAPYEL EMIGNG 1) TEPITAOKT LLOPPT] TOV
CUETOPEUVIGHOVY, TNV oToio 1 aicOnon g EVOVVARMOONG TV YOVOIK®Y GLUVIEETL
apeoca pe owto mov Oa pmopovice va ovopaotel oAl waTpropykol Oecpikol, dnwg ot
TOALEG DPEG EPYOGIOG KO TO VTIVGILO TTOV AOTVEEL OLVOLGLLO, TTOV avaAapuBdvouy va
SEPAGOLY TNV «YLAMYT 0pOPT» TNG Ol0ikNoNg, N TNV mepiepyn TPOCANYN TNG
Naomi Wolf a6 v npoedpikn ekotpateio tov Gore to 1999 yuo va cupfovievet tov
Al Gore yw Vv oappevonn Tov €Kovo. O 7O  avnoLYNTIKOG OPICUOS TOV
CUETAPEUVIG OV, MCTOCO, AVIAKEL GTNV OUAON TV VEOTEP®V YUVOUKADV, TOL TOPO
KATeELOVVETOL TTPOG 1) GTOL TPATO GTAOIN OGS KOPLEPAS, Ol 0Toieg mMoTEHOLV OTL O
QEPVICHOG £YEL NON KAVEL TO £PYO TOV EMTLYYAVOVTOS TOGT KOWVOVIKT] 1IGOTNTO Y10, TIG
YOVOIKEG GTO OTITL Kol GTO YMOPO ePyaciag, Onwe Bo umopovoe koveic vo eAmilel N
akoun kot va embopel. e auTiv TNV KATOVONGCT TOL «UETA», O QEUVIGUOC EXEL
dwypapel amd v da Tov Vv emrvyia. Kdbe évag and avtovg tovg opiopods Tov
CUETEY apopd TOGO TNV aVAYKT SIEKSTKNONG HOG TOVTOTNTAG, TNV TOTOOETNOT TOL GE
oYE0MN UE TOV QELVIGUO, OGOV 0pOpd oTNV €E0GOAAIOT] OGS PEUIVIGTIKNG 10TOPLOG.
Me dAlo Aoy, avtég ot cvlnNTNoelg oG AEVE TEPIGGATEPA YL TOV GUVEYLLOUEVO
OVTIKTUTTO TNG 1060G TOV QEUVIGUOL TOPE Yoo IO GUYKEKPLUEVY] €KOOYN NG
QEUVIOTIKNG 1oTOPIaG. X€ 010 TPAyLa O LTOPOVGE VO AVOPEPETOL TO KUETOY GE OVTES
TIG TOAMAATAEG TOTOOETNOELS YO T QELVIOTIKY 16TOPia; AVTOG O QPEUIVIOUOG EYEL
TEAEIDGEL €MEON €xEL amoTOyel; Exel eykatareipfel oG cLALOYIKO TOMTIKO GYES10;
AVTOC 0 epuVIoUOG TEAEIMOE EMELON TTETLYE, £QEPE E1G TEPAG TNV OTTOGTOAN TOL KOl
eCapaviotnke; AVTOC 0 QEUVIOUOG €XEL TEAEIMOEL €mMEWN €xel yivel kATl GAAO,



HETOTPENMOUEVOS GE GUVTNPNTIKES, VITOKPITIKEG, LETAOOUOTIKES 1) SLOKPAUTIKEG EKOOYEC
7oV o€ Ba avorapBovay pio EKAOYIKN TEPLPEPELD TV YOVOIKOV; Kot TdAL, 1 amdvtnon
eoaivetal va etvor «OyL... aAAd, gV LEPEL, VOLY.

Yrdpyet éva mopddoEo €M, YOTL TO «UETA» VTOONADVEL TOCO &va TEAOG OTOV
QEUVICHO OGO KOl U0 SLOUdyn Yol Uo VEQ QEUVIGTIKT ou{ftnon akpidg EmEdN
napéxel éva KopPkd onpeio yo TV GOENVEWD TNG CNUAGIOG, TNG XPNOoNG Kol TV
CLVIGTOG®MY TOV PEUVIGHOD GUEPA. AVTO TOL OTOKOAVTTEL AT TO TAPASOED Etvat
OTL 0 PEUVIGHOG OEV £xEl 0pLoBETNUEVO TELOG, OTMG KO 01 TOAAATALS, LETOPAALOUEVES
EMEVOVGELS GTOV PELVIGUO onpaivouy 0Tt dgv glye kat apyn. Xmpig évav pévo opiopd
Yo vo, KaBodnynoeL TNV Topeia TOV HEGM TNG YPOVIKNG 1OTOPING, O PELVIGUOC Hmopel
va OewpnBel ®G TOANATAEG TPAKTIKES TOL HOPALOVTOL 1IGTOPIKOVE OECUOVE UE EVOV
0po oumpéra. ‘Exel €101 (o SlopopeTiKn oyéon Ue TNV otopia amd ekeivny mov Oa
pmopovce vo ekAnedel og yeyovata o ypappkd ypdvo. To «uetdy» pog Aéet, pe ahia
AoV, OTL OV €L TEAEUDGEL O PELVIGUOC AALA OTL EYEL TEAELOOEL O XPpOVOS Tov. H d1kn)
TOV 1oTopin £Vl TEPIGGOTEPO L0 OVTOTIKTY), TOPA LA XPOVIKT] 16Topia. AVTO TOL BEAM
va. ovopdcm «ndkn otopioy, yuoo Tov @epuvicpnd eivarl kol kabodnyeiton amd v
vdoyeon OTL 0 KOGHOG OBa yiver dtapopetikods. Omwg £ypaye o Drucilla Cornell, «Ot
QEPVIOTPIEG KAAODV GLVEXDS OAOVLG LG VO POVTOGTOVUE EavE TIG LOpPES LoNG HOG...
[ToAgvovv Yo va pog KEvouy va «doVpe» ToV KOGLO SaPOPETIKE.» AKPIPOS AOY® NG
EULPLTNG EKKANGNG TOL Yo TNV NOKN - Tt pmopet va BewpnBet pe v amhovotepn Evvola
TOV MG TO «EMPETE VAL Elva» ToV LEAAOVTOG - 0 PEUVICUOG OEV UTTOPEL VOL EYEL YPOLUIKT
1otopio. AvTdg 0 EYYEVAS GUVOAIKOG OPOG «PEUVIGLOG, elvar LOVO Eva OVOULA Yo TV
emdImEN ™S OKMOoHVNG, EVOTOIMVTAG TIG TOAAUTALG 1GTOPIEG GLYKEKPIUEVOV
AyOVOV OV  UEPIKEC  QOPEG OAANAETIKOADTTOVIOL KOl HEPIKEG  POPEC
aAAnAocvykpovovTat.

Edv 10 pepiviotico €pyo glvar pépog g ndikng wotopiog, avtd opeiletal 6To YEYOVHG
ot kaBodnyeitan amd VwooyEoelg mTov PpioKovial EKTOG TOV IGTOPIKOV OLyDOV®V TOV
vrokwvel. Tavtdypova, 1 16TOpia TOL PELVICUOD, MG TPAKTIKNG, EIVOL TPOYLLOTIKY KOt
o)1 OLTOTIKT), KAODG AVTEG 01 VTTOGYEGELS OEV £YOVV OmOOEL el EVIEADS OVEKTTANPMTEC.
Ed® pmopobpue va gvtomicovpe po o1c1000En emoviinyn tov «Eivawy évavtt tov
«[Ipéme mov yivetar amd tnv Tapadociokt NOKn erlocopio. Me Ao Adyia, To KEPOT
yivovton wévta (10 kabeotdg Tov «Eivawy), av kot moté pe 1€1010 TpOTo OGTE Vo Unv
VIAPEOVY PEAAOVTIKG KEPDN, OKEMTOUEVOL TAVTA (TO KOBEGTMG Tov «IIpémewy). Aépe,
Aouov, OTL 0 PEPVIGUOG eppavileTon oty Nk 1oTopia Yia vo Tovicovpe 0Tt ivort Kot
VMOTIKOG Ko Kafoonyeitor amd o avnovyio Yo 01katosvv, 0Tt cupPaivel 1d6o oty
otopioe 660 evBoppiveTonr amd 10€eG TOL OV AMOTEAOVV KOl OEV UTOPOLV V.
ovykpatnBovv and t ypapukn wotopio. To kpicipo onueio g ndikng wotopiog eivon
Ot TepAapPavel Kot ta 000 eminedo NOKNG, TO PEOAMOTIKO Kot TO VREPPATIKO, 1| OVTO
nov 1 Derrida, toviCovtag tov anpdprento yapaxtipa e BifAikng dikatocuvng, £xet
ovopdoel oG pesotavikd. Qg évvola tng 1otopiag, TepthapPdvel TOG0 TNV EVIOTIGUEVT|
WotepdTTO. TOV  AYOVOV, TOL Tapodoctakd Mrav 1 {Ovn TOL QELVIGTIKOV
aKTIPIGHOV, 660 Kot Tn KaBOAKN Tovg dvvapr, avti 1 aicOnon opBdtTag mov Kdvet



Kamowov va 0éhel va «evtoyBely omv mpod B0om. Aedopévov OtL M 0L NG
dkaoohHvng etvor HOVo pio aenpNuéEVN €vvola, o VTOGYEST, eival KabBoAlk ot
dvvaTdTTA TS AVTO onpaivet, 0Tt o kabévag umopel, oe peydio Padud, va paviactel
KoADTEPEG Kot To dikoeg ekdoyEC TG Cong Tov. To meplexdpevo avutig e 10€ag TG
JKaOoVLYNG, MGTOGO, dev Umopel va yivel yvwotd ek twv mpotépmv. [pémel va
JTVTOVETAL KAOE Popd €K VEOL MG TTPOG TIG WLHTEPEG AVAYKEG KOl SUVATOTNTEG TOV
avOpOTOV HEGH GE TOTIKOVG TOAMTIGTIKOVG GYNIATICUOVC.

Ynootpilw, Lomdv, 6Tt 0 PeUVICUOG OEV UTTOPEL VO EVIOTIGTEL OTNV 1oTOPia 1 OC
otopia xopig va yivel katovontdg o€ oyéon pe v NOwkn, pe m durhn évvola g
TPOKTIKNG KOl TNG LIOGYEONS. AVTO 00NYEl GTO EMIKEVTPO ALTOV OV avayvmpiletal
WG QEUVIOTIKY EMOVEYYPOON TNS Topadoctokng opBoroyikng MOwne (oe yevikég
ypoppéc, n Kovtiovn katnyopnuotikn vroypEmon, Katavonty og o vopog mov
woyveL aykoopiog yioo 6Aovg). Edd o eegpviopog evbBuypappiletor pe o «nbicn
epovtidoc», oe avtifeon pe o aenpnuévn o g dtkaoovvng. Avti va divet
EUPAOT OTN SIKALOGUVT KOl TO SIKOLOUOTO, 1 QEUVIOTIKN NOKN, ennpeacuévn og
ueydio Babuod amod to Pipiio g Carol Gilligan “In a Different Voice ”, 6rov tovilel
QpovTida Kot TV €vBHVN Yo TOVg GAAOVS MG TEPIGGATEPO GLUPATES e TOV TPOTO TOL
ot yvvaikeg cuvnlwe avtipeT®Tilovy T GVYKPoLST LETAED TOL £0VTOV KOt TOV AAAOVL.
Onwg vrootpiée n Elisabeth Porter, 1 gepuviotikn avtikavoviotiki n0wn Pacileton
ot BepeMddN onpacio TS TPOCOTIKNG EUTEPIAG, TOV TAUIGIOV KOt TN AVATTVUENG
oxécemv Y T ANYN MoV anopdcemv. Qg ek TOVTOVL, N KPITIKY GLUPOAN TOL
QEPVIGHOV TNV 0pBoloyiKn NOKN NTAV VO GTPEYEL TNV TPOGOYN AT APNPNUEVES GE
KOTOOTOAUEVES KOTOOTAGELS, amd TNV 0pHoroyikny amdKpion o1 cLVUGONUATIKY
Kpion, amd éva un koBopiopévo GAAO OTNV «OLYKEKPIUEVN] QUOT OTOU®OV HE
OLYKEKPIUEVES 10TOPlEG, TALTOTNTES, cuvalcOnuata Kot despovgy. H dvvaun pog
TETOL0G KPITIKNG TPOCEYYIoNG, LOIKA, €lvarl 0Tl kaB1oTd 0paTéG -TOCO MG MOUKOVG
avBpomovg 660 kol G dropa pHe MOWKOLS OYVPIGUOVG- OVTEG TIG OUGOEG TOL
"yopaktnpifovtor" amd to Yévog, TV TAEN, TN QLAY Kol TO0 cvvaicOnua mov Exovv
amokonel amd tn cvlntnon vy To dkaldpaTo TG dVTIKNG MBS eriocopioc. To
TPOPANUO e TNV MNOIKN TG PPOVTIONG, MGTOCO, Evat OTL O PEUVIGHOG VIO QVTO TO
npiocpo pmopel vo katnyopndel o0t omv mpoomdbein va Eepoptmbel dypnota
TPAYHOTO, XEVEL KoL KATO0 CTIUOVTIKA, OTL ETPETE VO OPT|GEL TNV 1010, TV EVVOLdL TNG
dwatocHvng oty mpoonddelo un kaboAtkomoinomng g kavoviotikng nokng. To va
empetvoope 0t N NOwn mpémel va avtpetomiletal ¢ evOHLYM Yo Eva GLYKEKPIUEVO
ATONO G€ £vO GLYKEKPIUEVO TAOIG1O YiveTol Yo vo KAVEL TO GAAO Un apMPNUEVO, Kot
®¢ €K TOVTOL Vo amoPevyBel To {Tna Tov AAAov ®g €xel. Xmpig v Katnyopio Tov
aenPNUEVOL Tov AAAOV, ®GTOGO, KATO10G Elval TAVTA GUVOEOEUEVOS LLE KATOOTAGELS
Kot avOp®TOLg oL £ivan O Yvwotol i dtupopeopévol. Onwg emeorjuave 1 Ranjana
Khanna 610 mAaicio Tov dtokpotikod Qepvico, «n dtaupopd €xel mpaypotonom el
oe t€t010 Pabud mov €yovv onuovpyndel ywprotd MOwd coumavto, pe ™ povN
TPOTOPYIKN EMTOKTIKT OVAYKN va unv oyoAldlel kaveig dAlo mhaicto. Mo nown
amavInon, Aomdv, cuyva 1600VVIUEL e Koo amdvnon». AvTo Tov amoKTATOL HECMH
™G NOwNg g e&atopixevong ybvetor wg NOIKN TG LIOGYESNS, KO UE QVTAV TNV



vdoyeon onuovpyeitar n dSvvaTdTTO Vo PAVTACTEL Kavelg €vav KOGHO «Ommg Ha
énpeney. o va 10 S10TNproovpE aVTO, TPEMEL VO KPATHGOLVLE OVOLYTO TOV YDPO TOL
AALov pe o Agfviakn €vvola, ¢ pio AoVAANTTY IKALOGVUVY Yol KATO10V TTov givat
PIKA S1POPETIKOG OO TOV €0LTO TOL KOL TOV OTOI0V Ol AMOITNGELS VIEPLITYVOLVV,
xpovikd oAAd kot oviodoywkd. H Khanna to omokadiel ovtd «addvato dmpo
JKOLOoLYNG Yl TIC YUVOUKEG», OMOVL 1 KATNYOPid TOV «YLVOIKOV» OVAKEL OTN
JLKPOATIKT, AKPPOG ETELON TO TEPEXOUEVO NG £ivar €IG0V dyvmOTO LE TN LOPEN| TTOVL
yivetal avTiAnmtd and T SIKaloGOVNG.

Av kot empéve 6t M MO oTNV VINPEGIN TNG PEUVICTIKNG 10TOPIlag TPEMEL VL
JTNPNGEL TNV TTLUYN TOL UECCLOVIKOD, KOU G €K TOVTOL TOL OQPNPNUEVOV, OEV
TPOKELTOL VO VITOGTNPIE® TN ONUACTia TNG WOTEPOTNTAS TV TOMIKMOV KOl IGTOPIKMV
TAUGI®OV Y100 OAOKANPO TO QACUO TOV QELVICTIKOV aydvev. Avtifeta, 0o Eleyo OTL
dev Pmopel Kaveic va emMAEEEL OVAILEGO GTNV WOLUTEPOTNTO KOL TO OLPT|PTLLEVO, OVALEGH
OTOV EVTOTMIGUO KOt TNV KaBoAKkdTNTa, OTOV TPOKELTAL Y10 TNV KATOVONOT TG GYEONS
HETOED PELVIGLOD KO XPOVOL, XOPIG VAL YACEL TNV IKAVOTNTA VO EENYNOEL TL vt avTod
7oV 0dNYEl TOV PEPVIGUO, TOV ToV Kpotd {ovtavo. H wbwtepdtnta pmopel va givot
YVOGTH UOVO 6NV TapoHoo GTYUN 1} Vo S1ofaoTel €K TMV VOTEPMOV LLE TN HOPPT| LLOG
OLYKEKPIUEVNG 10TOPIlaG, €V TO UEAAOV TPEMEL VO TOPOAUEIVEL AVOLXTO Yo HLo
VROGYESN TOL TOPEXEL TNV OONGN Yoo TEPUTEP® EPMTNCELS Kol OPACELS,
EMAVOGYEONAGLOVS Kot enavacvotipata. Onwg vroompiée pe gukpivela 1 Chandra
Talpade Mohanty, ta yvvokeio ypoamtd TOL TPiTOL KOGUOL YO TOV QEUVIGUO
EMESTNOAV TNV TPOGOYT TNV EEAPAVIOT TOV TOAD OLOPOPETIKAOV 1GTOPIDV TOVG OO
OVTEG TOV YUVOIKDV TOV TPAOTOL KOGHOL, KUPIMG EMELON 1 KANPOVOULE TOV TEAELTAIOV
Evpoapepikavikod Ao@oTiopold enETPEYE OTIS YUVOIKEG TOV TPOTOL KOGUOL V.
aQoPECOLY TNV Katnyopio TG «yvvaikag»y pe 1o emyeipnua 0tt OAEG Ol YUVOUKEG
voiotavrtal TiS 101eg Katameésels. Avtd dev unopel va apeiofnmoet, aAdd mpénel va
onuewdel 0Tl N dypoPN TOV 1GTOPIOV TOV YUVOIK®OV TOV TPITOV KOGLOL 0o TIG
QEUVIOTPIEG TOV TPAOTOV KOGLOV AEITOVPYNOE GCOUO®VA e Hiol AOYIKT| TOV {310V, EVED
N «AOoM» G€ AVTNV TN d1YPOEN - ATOAVTOC GEBAGHOS Y10 TNV OVTO-EKTPOGMINGT TOV
AAAOV- £xEL 0ONYNOEL GE TOAPAALGT TNG PEUVIGTIKNG AVTIOPACTG TOL TPMOTOL KOGLLOV.
Avto mov amonteitor avt’ avtov (Kot avtd eivor 1O T0 TOG Agttovpyel 0 PEUVIOUOS
otV KOAOTEPN TTEPIMTMOON) Elvol Vo KPATAUE OvotyTh TNV Katnyopio Tov AAAov Yo
OTOIOVONTOTE, MG AKOUO GyVOGTO, VO UTOIVEL GE OVTO KO VO AtoLTel oo TovV £0VTO
TOVL.

H Cornell Boaocileton oe pio t€towa avtiAnyn tov AAAOL 6TV OvTIANYN ™G Yo ToV
NOwd pepvicpd: «Xpnowomold ™ AEEN «nBwn» yua va dei&m ™ eraodoia yuo pia
un Pioan oxéon pe tov AAAO KoL TV €TEPATNTA LE TNV ELPVTEPN dvvaTH Evvola. AVvTtd
avaiapPBaver v vBdvn va ayovictel evavTia TNV AmOAAOTPI®OT] TOL GAAOL GE
0MO10ONTOTE GVGTNIO VOLOTOS TOL B apvidTav Tn d1epopd Kot TV 10101TeEPOTNTO
toun. O Nddc eepviopog g Cornell pmopel va Bewpnbei 611 akorovBel to aitnuo
¢ Kristeva 6to téAog tov «Women’s Time» yio adénomn Tov «acOnNTiKdv TpaKTik®dv»
Yy TV Tpo®ONnon Tov £pyov Tov Eepvicpov. AapuBdvovtag voyn ot 1 Kristeva



e€etalel TETOLEG TPAKTIKEG «y10L VO AVAOEIEEL. .. TN LOVASTKOTNTA TOV KAOE OTOLOL KO,
OKOUN TEPIOCOTEPO... TOV TOAAATANGCLOGHO TOV TOAVOV TOVTOTOMCEDV KAOE
atopov», N Cornell vroompilel mpooekTIKA TOV EMOVOGUUPBOAICUO TNG YUVOUKEING
0€E0VOAIKNG d1aPopas TEPQ 0md TO TEPLOPLoTIKO oynua ™G [Muvaikagy. Kot ot dvo
evbuypappifovv avtd ta actntikd £pya, N oxédo avamapdactaons, e Evav nokd
GYLPICUO, YIOTL 1 XPYOT TOL OPOL «ALCHNTIKIY AVAPEPETOL GE LA SIAUOPPDCT TOL
TOIPVEL GUYKEKPUUEVEG AVTITOTPLOPYIKES LOPPES, OAAL EIvOL TTAVTO OVOLYTT), KOl TTOVTOL
amoutel, TV €mOPEVN duvatotnTe. ovouopewons. Ed®m elvar mov m oxéon pe to
anpoPArento, To apnpnuévo AALO - glte £E€TALETOL GTO TANIGLO TG YPOVIKOTNTOGC, TG
YADGGOG N TV SOKPATIKOV OYECEMV HETAED TMOV YUVOIKOV- VTOONAMVEL TNV
VIOGYEST TTOL EIVAL EYYEVIG GTOV PEUIVIGHO MG 10£0L TOV OV UTOPEL VoL TEPLOPIOTEL AT
™ ypoppikn wropio. H okéyn og mpog v nOikn og vrdoyeon Kot TPOKTIKY UTOPE
va g€nynoetl to mepiepyo adwaipeto OV Opov «PEHVIGUOS». Ag eEgtdoovpe TV
katdotoon.  AopPdavoviag vmoyn ™ Opavorn  0mOOVONTOTE  OVEIPOL  EVOC
CPEUVIOTIKOD KIVAIOTOG» OV TPOKOAEiTaL omd v €EE10IKELON TOV JAPOPDOV, M
avayvoplon 0Tt «ol GAAOLY TPEMEL VO EMTPEMETOL VO KOVOLV GUYKEKPLEVOVS
WGYLPIGHLOVS Yo TN KT TOVG 1oTopia 68 EEYMPLETOVG AOYOLS, TN duoeopia e TO Vo
Aépe «epeigy pe NV amovcio TOL Vo €lLAOTE WKOVOl VO SEKOIKNGOLUE Lol
CUYKEKPIUEVN EKAOYIKN TEPIPEPELD, TIG oLINTNOEG TOL €YouV Yivel €VIEAMG
AVTOYOVIOTEG, OKOUO KOU TN ONUOPIAN €IKOVO TOL «QEUIVICTI» OG OVTOYOVIGTIKO
ex0po TV avipodv 1 TAEOV Kl €XOpO TOV YUVAIK®V, ESOUEVOV OA®V AVTAOV, Yot
VILAPYEL KO £VaG OpOg TOV OVOUALETOL «PEUVIOUOG;» Agdopévoy OTL Kapio dgv
YEVWIETOL QELVIOTPLA, Y10 VO TTopappdcel T Beauvoir, oAAd mpémet kdmolo oTiyun va
tavtiotel pe to Ovopo, pe T towtiletor Omol0g TNV OmOKOAEl @epuvioTpuo,
petagepviotplo 1 oxeddv eepviotpla; H amdvinon mpémel ciyovpa va givar Ot
npoodopilel —0,Tt «epeicy Tavtilovpe- pe v €vvola TG SIKAOGVUVIG Yo TIG YUVOIKEG,
®otdG0 avt N Katnyopia opiletor oy tpdén. Iati o1 pepuviotpieg toakilovron Kot
e€axoAovBohv vo TOPAUEVOLV EVTOG TOL OPOL OUTPEAX TOL QeUVIcUoV; Emedn o
QepvVIoOg eivol TOTIKOG Kol apNPNUEVOS, TOCO GE 1GTOPIKN OTLYH] OGO Kol EKTOG
ypovov. Kat ot dvo mtruyég mpémet va pedetnBodv pali, yori yo va engvodcovy otnv
évvola NG OKaloovVNG, Ol AvOpOTOol TTPEMEL VO EMUEIVOVY GE €V, GLYKEKPIUEVO
nepleyOpevo. O PeLIVIoUOG TETLYOLVEL, £TC1, TOVG GTOYOVG TOL EVED EVOTOLEITOL OO TNV
O v emévovon oy €vvola TNg OIKAOGVUVNG. XTNV TPAYUOTIKOTNTA, OVTi va
EMTPEYOVLE OTIG VAIKES O1POPES LETAED TV YUVOIKDV VO ONILLOVPYNGOLV EEYWPIOTES
Nowés coaipeg, M va Kotaypdyovv ovTEG TIC OWPOPEG GE o TPoomhfeia
OTOKATAGTAOTG KOWVMY GTOXMV Y10, TIG «yuvaikes», Ba cuvictodoa va emkevipmBodv
OTO PNYHO Kot TN OlopLdryn EVIOC TOL 1010V TOL PEUIVIGHOV, 0POV 0TS Eivat aKkpIPMdC
évag TpOmog 0plofETNONG TOV TOIKIAOL TEPLEYOUEVOL TNG VTOCYESTG OV SLOCPAAILEL
TOV PEUVIOUO péca oty Nk 1otopia.

A&ilelr va dokiudoovpe vty v évvola g NOne wotopioag pe avoeopd ce 600
TPEYOVGESG OVIGUYIEG OTOV OKAONUOTKO QEUVIGO: APEVOS TN SOLVATOTNTO EQPAPLOYNS
TOV OPOV «YEVOCH KOl «GEEOVOAIKT] S1OPOPETIKOTITO KOl APETEPOV TO TPOPAN LA TNG
OLYYPOPNG PEUIVIOTIKOV 10TOPIOV Yo TOV Qepviopd. AapPdavovtag vmoym Tic



TPEYOVGEG TPOOEYYIoELS 6€ {NTNUATA YEVOLS Kol TOV TapeABdvTog, eoTialovpe o€ 600
onueia: 1) 0TL 0 epviopds etvar ekTdg ¥pOVOL ETELDN Elval TAVTA EVO LOVIPESTO, N 1
vdoyeon dwkatoovvng mov Ba Epbet, OTmC eivan Evag TapelBovTikdg Kot cOYYPOVOG
OTOPIKOG OydVOS, Kot 2) OTL 0 CUETAPEUVIGHOC) UTOPEL, GE AT T GUYKEKPLUEVT
IGTOPIKNY GLYKLPIO, VA YOPUKTNPIGTEL MG UEPLUVA Yio TNV APOPMOT TG PELVIGTIKNG
1oTopiag amd TV amoyn e NOKNG.

Ye éva Tpoceata dnpoctevpévo dokipo pe titho “The End of Sexual Difference?”, n
Judith Butler Aopfdver voyn éva 6Ovorlo OpmV OV ATOTEAOVV TOV GTLAOBATN NG
(QEUVIOTIKNG TPOKTIKNG Kot NG Oempiog, ahdd mov £xovv £pbet, N icmg ThvTa EpyovTat,
oe oVOyKpovon HeTald TOvg: 1M GeEOVAAKT SLPOPETIKOTNTA, TO YEVOG Kol M
oeEovalkotnra. Av kot n Butler dev vioBetel avtodg Toug Opovg ce GYéon pe ™
QEUVIOTIKN  10Topia, €lval  OEAENOTIKO VO TOVG YPNOUOTOMGEL ¢ TPOTO
xopToYpaeNoNg Hag wtopiag Tov eepvicpov. [a mapddstypo, propel vo xet vomua
vo. moOpE OTL o EUEAcn Ot GEEOVOAKY] JPOPETIKOTNTA (VAKOS QEUVIGHOG
dekaetiog '70 - '80) petatpénetar 6€ €0TINGT 6TO YEVOS (PEUVIGHOG TNG OEKAETING TOV
‘80 - '90), mov éxtoTE EYEL YIVEL EVOOPEPOV YO TIG TPOKTIKEG TNG GEEOVAMKATNTOG
(pepviopdg g dekaetiag Tov '90 péypt onuepa). H icmg Ba tav o akpiPég oe avtn
TN XOPTOYPAPNOT VA EEKIVIIGOVUE UE TO YEVOG, KABMG NTAV 0 S1o(®PIGHOS OTIC OPYES
g doekaetiag Tov '70 Tov yévouc/euong amd To YEVOC/KOLATOVPO OV EMETPEYE GTIS
yovaikeg va @ovtactohv Ot NTav duvat) 1 ameAevfEpwon amd TIG EMMTMOGELS TNG
0£EOVOAIKNG SLOPOPETIKOTNTOS. XE ATV TNV TEPITTMOT), 1 1GTOPIN TOL PEUVIGLOV Oa
nrav: yévog => ceLovalkn daupopeTikdTTa => cefovaAkotnta. AAALG clyovpa
TPENEL Vo, suuTEPIAGPovpe TV ®ONon Tov 860nke amd 10 wbNTKo £pyo g Catharine
MacKinnon 1t dekaetiog tov '80 6€ avTO TOL TOPA AVOPEPETAL MG «GEEOVLOALKOL
TOAEPO TAVED o€ BEUaTa TOPVOYPAPiag Kol EKTPOCMORNCNG. 1€ AVTNV TNV £KO00T, 1
totopio Tov Pepvicpol o Eekvovoe e TO «YEVOCH, LETAPAOT) OTN «GEEOVLOAIKOTITON
ot oekaetio. Tov '80 mOL TOAEUOVCE TO GEE KOl GTY] CLVEXELD OTN «GEEOVAAIK)
SPOPETIKOTNTOY, OTWS VITOoTNPiXONKE amd TOVS VIEPLLOOVS TG dekaeTiog Tov '90,
omwg mn Cornell koaw 1 Rosi Braidotti. Mo tétowa yoptoypdonomn, wotdco, dev Oa
e€nyoboe T cVVIPITIKY| mppon tng queer Bewpiag katd ™ dekaetio Tov 1990, n
omoio Bewpel 1 ceEovalkdTTo G AMOKAEISTIKO Topén evacydinone. Ovte Oa
umopovce va eEnynoet Ty emppon| g 10t g Butler otn dexaetia Tov '90 6to0 Vo
EavaokepTel T0 YEvog ¢ LIOKPITIKO, kabotmdvroag £1ol to "yévog" kot Oyt
"oeovaAkdTTa" TOV KATAAANAO 0po NG TeAevTaing dekaeTiag. To mpdfAnua, mwiit,
elvat 6Tt por YpopuKn 1otopio Tov EUVIGHOV OgV €ivar duvartr yia Tov A0Yo 0Tl Kabe
O6p0OG, GLUTEPIAALUPOVOLEVOL TOV 1010V TOV «PEUVIGHODY, £ival TayldevUEVOS GE
16T0pio. TOAAATA®V OPIGU®V ToL OAAGLoVV pe kdOe peTaTdOmon oV €vvold NG
dkaloovLYNG 6NV omoio. aVTol PIA0S0E0VV. Ot VTTOCYEGELS Yo OKOOGHVY, e GAAQ
A0y, PTOPOLV VO TPEYOLV TOVTOYPOVO, VITOINAMVOVTOG OTL Ol OPOl «GEEOVOAIKY|
SLOLPOPETIKOTNTAY, «YEVOCH KOl «GEEOVOAIKOTNTO» QTOTEAOVV TNV NOIKN 16TOpia TOL
QEUVIGHLOV.



H 13w ) Butler avayvopilet v avéykn va otpagel amd opiopovg (Kot CUVETHS omd
wo ypappkn wotopia) otny nokn oto “The End of Sexual Difference?”. Mg avtdv tov
TPOTO EMOIOKEL Vo avalmoyovioel v Koatnyopio Tov KaboAkov. Kdévelr évav
oUVOEGHO HETAED TPLOV CLUVOL®Y EPOTNCEMV: TO pMTNUA oV £0goe 1 Irigaray 610
“An Ethics of Sexual Difference” (1t givon n oegfovarikn Sweopetikdtta;). To
epoTNHO OV TiBeTOL 0 TNV TTEWPY KN SoPOopd HETAED OPEVOS TOV PEUVIGLOD Kot
APETEPOL TV AEGPLOV Kol T®V OLOPVAOPIA®V (TTO10 €lval TO KATAAANAO avTIKEILEVO
Kabevog;). Kat to epdmpuo mov é0ece o Paul Gilroy oto “The Black Atlantic” oyetucd.
HE TN 6ot eKA0YIKN KaboAkdtnta (Totog Ba cuumeptinedei oto «kabolko;»). Xe
KéOe P amd aTéC TIg TEPUTAOGELS, 1 Butler evolagpépetar va diatnpnoel Toug 6povg
«6eEOVAMKT) OLUPOPETIKOTNTO», «YEVOSH KOl «GEEOVOATKOTNTO» KOl «KOOOMKOTNTON
KWVNTEG OQVOVTOC TOUG UE TN HOPOYT EPMOTNGEMV TOL YXPEWLOVTIOL GLVEXDS Vol
voPdAlovv ek vEéou epotioelc. Movo avtd 10 €id0¢ Tpoosyyions, vrootnpilel, Hog
EMTPEMEL VO GUVEPYOGTOVLE LE OPOVS TV OTOI®MV 1 AELTOVPYIKOTNTA OV £XEL (OKOUN)
eEavtAnOel pe T€1010 TPOTO MGTE VO, GLVEYIGEL VO EMOVEEETALEL TIC TOPAUETPOVS TOVG.
"Etot, 1 ceEovalikn| dtapopetikdtnTa «dOev ivar dedopévn, dev amotedel mpovmddeon,
001g Ao Y1 TNV OIKOOOUNOT EVOG PELVIGLOV. ... LOAAOV, OG EPAOTNLLO TOV TPOKOAEL
L0 QELUVICTIKY] €pevva, fvor KATL Tov 0V pmopel vor SNAmOEL ... kol avtd mapopévet,
AMyo moAD poévipa, mpog efokpifwon. Ilapopoiong, n ddvapn g kaboikdntog
Aertovpyel og éva MO Tov cvve®G emavepeaviletal, yori to {Rua Tov «Tt Oo
ocoumepuineBel Kot TL Oyl 6T YAOOoH TOV KABOAKOV dikaldpatog dev dlevbeteiton
v wévton (oeh. 430).'Etot, 1o medio Tov kabBolikov apOpdveTal amd TOVG IoYVPIGHOVS
KOl TIG OTOLTY|GELG TTOV YivovTal £E® amd TNV EKAOYIKY| TOL TEPIPEPELN OVAL TTAGO GTIY LY.
Yno avtv v évvola, n Butler 0éiel va emavampocolopicel v kaboAkotnro,
SpBpopévn axpPog HECH TPOKANGEWDY GTNV VIAPYOVGO, OTOKAEIGTIKY OLLTUTMGN
amo ekelvoug mov BELOLY va GVUTEPIANPOOVY GTOVG GpOoVG TNG. L2 €K TOVTOV, Yl TNV
Butler, 1660 1 ceovolikn dtapopeTikdTTa 66O Ko 1 KaBoAwkodtnTa givor {ntipota
TOV TIPEMEL VAL TOPAUEIVOVV OVOLYTA 1] U1 EEACPAUAMGUEVA, TPOKEUEVOL VO, dtoTnpnOel
1 TOMTIKT] OTOTEAEGLATIKOTNTA TOVG. M€ TOug 01KoVG pov dpovg, Ba Edeya 6T 1 Butler
HIAG €00 Y10l T GEEOVOALKY] SLOPOPETIKOTNTO KO TNV KAOOAIKOTNTO OG VITOGYEGELS TV
OTO{®V TO TEPLEYOUEVO EMAVEPYETOL EML TOTOV, OAAG TOV OTTOIOV 1) OVVOUN TOPAUEVEL
éva amotéleco OIKoosVIG Tov Bempeital og apnpnuévn évvola. Exepalovtog v
mBavoTTo EVOG «eMTEPIGHOD YWPig BepeMmTiIcNd», Tov omoiov ot Pacikoi dpot
Aertovpyiog dev UTOPOVV va SAGPAAGTOVV TANP®G €K TV mpotépwv, 1 Butler
avtilapPavetor avtd Tov Ex® amokoAEcEL NOKN 16TOpio OC «UEAAOVTIKT LOPPT)» TOV
eepviopov (oeh. 421).

H Butler dev npoonabet, kot dev Ba mpoomadnoet, vmobétw, va ypayel o 1oTopia
eepviopov. Opwmg, mapadéyetal 6Tt 1 GLVUICONUATIKY «BE0T» TOL PEUVIGHOV, glval
mAéoV po «OAPep| oTypn| Yoo ToV QEMVIGUO, Ba HTopoVGaLE VO TOVUE Lo GTIYUN|
nrroacy (oeh. 418). And avtv ) OATIY”N, TpoKVOTTEL 1| AVAYKN TPOGIOPIGHOD O)L LOVO
TOV HEALOVTOG OAAG KOt TOL TapeABOVTOC TOV QEUIVIOUOD, YO VO YPOWOULUE Lol
QELVIOTIKN totopio mov Tomobetel Tov eepuvioud oty otopio. To wpdfAnua pog
této10G Tpoomdfelnc, ®OTOGO, TOIPVEL TN HOPON TOV TAG VO, CKEPTOUOGTE TN



Aertovpyia tng NOKNG péca og Eva Kivnua Tov vl T060 TOALTIKO OGO KOl TPOGMOTIKO.
To wPOPANUA YIOL TIC PEUIVIOTIKEG 10TOPIEG TOL QEMVICUOD, amd TNV GTOYN TOL
ToaPOVTOC, EIvOL 1) TACT VO KOTOVOOVLE TOV PEUVICUO OC OTOUKO TPOVOLLO, LETPOVTOS
™V Tpd0od0 TOL KIVAUATOS ard T0 Babud mov Ta ATOUN EVEPYOUV MG «PELVIGTEGY,
ONradn, evepyolv pe €vav nOwd Tpodmo. Avtdg, ®oTdOGO, 0 NOIKOS TPOTOG, KIVOLVEDEL
VO GUYKPOVOTEL E TO YEVIKOTEPO VONUOL TNG «NOIKNG» KOt VO, YAGEL £TGL TNV OVTOTIKY
OLVIGTAOGO TNG 10TOPlaG. AVTN 1 CLYKEKPLUEVOTTOINGT TG NOKNAG GLVOEETOL e TN
OEPA TNG LLE U0 YPOLUUIKY] 1] TPOOOEVTIKY 16TOPia, OTOL 0VTO TOL TPowBOEl givor o
«oution oL VOEITOL MG LOVASTKO KOl ATOUIKE ETEVOVUEVO.

IMa tov eepuvicopd, Ba éleya 6TL N NOKN TG «NBIKNG 1oTOPiaG» APOPE TOVG KAVOVES
NG KOWMVIKNG 0EGUEVONG KOt Oyl UL OTOMIKN MO M KOVOVEG YO TNV OTOUIKY|
ovuneplpopd. H gumhokn pe 1oV @epuviopd dev eyyvdtar vo yivel Kavelg nowo
TPOGMTO -0V KOl {6¢ vt givol po eavtacio 6tnv omoia KAmolol £xovv mEGEL
Bopata- v Tov ToAD kaAd Adyo OtTL To va gical NOwd dtopo cuvemdysTon pe TNV
anofémon evog KAEIGTOV €pyov, mopd evOg avorytol, vrootpilovtog 6tdyovg mTov
EMSUDKOVV Ol QEUVIOTPLEG KO EVOVIUOVOVING € GAAOVS OV GLYVA EMOLUOVV.
[Moporo mov o @epwviopdg ™G dekaetiog Tov efdopnvTa €Kave TOAAG Yo v
ONUOGIOTOGEL TOV 1GYLVPIGUE OTL TO TPOCOTIKO EIvVOL TOMTIKO, QVTO dEV onpaivel 0Tt
0 Qepviopdg aocyoheitar M éxel aoyoAnfel pe atopikéc cvumepleopss, Inivkég M
apoevikés (mopd TOo TL vmovogitan amd T OMiwon, OA EIMAI MIA
METAOEMINIZTPIA XTH METAIIATPIAPXIA). Avtifeta, o @epviopdsg €xet
avaAdPel To KabnKov va. cLYKEVIPAOVEL Kovmvikég dopéc. Eite avtd ocvpPaivel oto
dpdpo, oe aibovoeg ovokéyewy, oe aibovoeg ddacKaAMag, €iTe GTOV AUOILEYOUEVO
TPOCOTIKO YDOPO TV oxEcewv, elte péow TPOM®V dueong mpokAnong eite e
TVELHOTIKY] OVAALGT, LINPEE GTOYOG TOL PELVICUOD Vo KaBopicel T oyéon HeTOEy
TOV KOW®OVIKOD Kot Tov cefovalkol (Ommw¢ 10 kataAaPaivel Kaveic), HETOED TOV
Beopikov Kot Tov okeiov. Opiote TOV €0VTO GOC MG «PELVICTI» KOl KAVTE Evav
optopévo N oyvpiopd: oyt va giote NOwol, aAld vo avaldfete Tnv vVIOGYEST OTL
eogig ko dALol cav £60G Bo LTopoVGATE VO TAPLIEETE GE 110 KOVOVIKT] OO TOV VoL
OVTOTTOKPIVETOL GTNV TPAYUOTIKOTNTO OTIS avAaykeg Kot Tig embupieg oag. H emévdvon
elvar mpoocwmikn, To KEPAN Yyivovtarl €mTOTOV, OAAE OVTO TOL EMOUOKETOL Elvar M
KOWmViKn owotoovvr. Ot «pdodory tov eepviopod cvppaivovv, tote, Kabmg o1
KOVOVEG TNG KOWMOVIKNG EUTAOKNG, VIO HETARAALOUEVEG CLUVONKES, OmOdEIKVHOVTOL
OVETOPKELG OTNV VITOGYEST TNG KOWMVIKNG S1KAL0GHVNG,.

Ouwg, eva eivar aandeio vo AEpe OTL 0 QEUIVIGUOS «TTPOY®PA» LE TNV €vvola OTL Ot
YOvoiKeg £YOVV OMOKTNGEL LEYOADTEPT TPOPOAT Kot dikoudpata, eivan eniong aAndea
OTL, KOTO oo T1G petafaridpevec Tapoviikéc cuvOnkeg (Buundeite Tic mbavEG oTrypég
CUETA» QACNG TOL  OVOPEPOVTOL TOPOTAV®), O QEUVIOHOG Hmopel  otnv
TPOYUATIKOTNTO VO UV TANGLALEL TEPIGGHTEPO GTNV EKTANPMOOT TNG VTOGYECNG TNG
N0 g 1oTopiag mov evovvapdvel T dpactnpdtnTd TG ['lo awtdv ToV AdY0, ®GTOGO,
dev eivor Ayotepo evouvapopévog. To «UeTtdy Tov HETUPEUVIGHOD OVAPEPETUL OE
LTIV TNV OQVTO-OVTAVAKAQGTIKY, NOKN KATOVON oM TOL PEUVICHOV: OTL GuvE)ILEL Va



avalntd dtkolosvvn Kot vo Kepdilel £dapog ywpic vo eivarl HEPOG LG TPOOSGEVTIKNG
totopiog Kot xmpig va HeTpd To kEPOT TOL G TPO0d0 TPOG Evav 6td)o. H ndikn 1otopia,
QLGIKA, 10YVEL O)L LOVO Y10 TOV PEUIVIOUO, OALA KO Y10, CUVAPT £PYOL KO OYDVES TTOV
Aertovpyohv HETOED TNG LTOGYEONG NG OKOIOGUVIG Kol TOV KEPIMV TOV EXOLV
emtevyOel ent 10mov. Q61660, T0 Vo PAETELS TOV PELVIGHO GUYKEKPIUEVEA GTOVG OPOVG
™G NOKNG otopiag vVITOdNADVEL dVO Tpdypata: 1) 6Tl o PepVIoUOg ival TPOodEVTIKOG
Yopic vo givol mTPoodevTIKOG, dNAadN, Oev UTOpel va YiveEl EUEAVIAG ®G TPOG TIC
TPOOJOVG GE EVa YPOVOOLAYPOLLLLO, ETEWDN EVIGYXVETOL OO TNV APNPNUEVT 100 TOV
SKalooHYN Y10l TIG YOVOIKEG, Kol 2) OTL 1] YPOLUIKT 10TOPI0 TOV QEUIVIGOV OEV UTOPEL
oté va, YpaTel, YTl o 6td)0g (o1 Béce1c) Oa Kiveiton mdvta, O Bpioketal Tavto o
SLodIKOGI0 ETOVATPOGOIOPIGLLOV.

Mnopm, Lowmdv, va ypayo pa N0k i.otopia Tov epuvicpov; H ardvinon givat, «oxt...
aALG, ev pépet, vaw. Eival moAd mo e0kolo va doOUE TG ATOTVYYAVOLV O YPOLLUKES
16Topieg TOV PeLVIGHOL (avTd cvpPaivel KOs Popd Tov KATo10g AEeL, "aALd aVTO dev
aopd guéval") mapd vo SovUE TMG o 01K 16TOPIo TOL PEUVIGHOV, OV EKTIOETIL
o 6eAda, pmopel va methyel. Avtd givar ciyovpo emeldn, ylo va 0Ehovpe va ypdyoope
L0 16TOPTI0 PELVIGHOV, TPETEL VO ETEVOVGOVLE GE 10 GLYKEKPIUEVT Evvola 1] 60EVOg
TOV «UETO», TO OMOI0 GUVETAYETOL OTL EXEVOVETAL GE VO, GUYKEKPIUEVO TEPLEYXOUEVO
dwkatoovuvng. Zto Pabud mov eivor adLVOTO VO GKEPTOVUE TN OKOOoULVY Y®PIC
nePLEXOLEVO, Elvat EMioNG adHVATO VO YPAWOLLLE L0 IGTOPI0 PEUVIGHOD TTOV OEV glvarl
NOwch tpokatelAnupévn. To kOATo Ba ftav vo Stafoovpe AVTES TIC TPOKOATEMUUEVES
16Topieg, oo va. OmOTEAOVV 01 {d1EG o 16Topio. VTOGYECEMY TOV GLAANPONKAV GTO
OVOLOL TOV PEULVIGHOV, APNVOVTAG TNV a@nPNUéVT £vvola NG Sikalosvvng eAevBepn
va avordfer tepartépw apBpnoelc. To k6Amo Ba ftav emiong va unv kotadikdlovpe
TIG QPEUVIOTIKEG 10TOPIEG TOV PEUVIGHOV MG NOIKE TPOKATEMNUUEVES, 1| Yo TO OTL
népTovpe GO TNG YONTELOG TV HOVASTIKOV TEPIEXOUEVOV TNG dkotooLVTS. Avtifeta,
ot NOwG TPOKATENUUEVES 10TOPIES £YOVV IO OMOTEAEGUATIKN 1), MO GMOOCTA, L0
cuvausOnpotikn dvvapun mov givar ToAV TN akpPdg eneldn evromilovy Tig EMEVOVGELS
o€ (ol VTOGYEST MOV £YIVE OO GLYKEKPYLEVOLS VITOCTNPIKTEG. e ovTifeon pe To
CUETA» TOV «UETOPEUVIGHODY», TO omoio vmoompiEa 0Tt KpOPEL TIG OLUPOPES
EMEVOVGELS GTOV 1010 TOV Opo Ticm and pia pavtacio ANENg, N NOwd Tpokatednupévn
1oTopiol TOV PEUVIGHOV EVIGYVEL TNV 18£8 TNG OIKOMOGVUVIG Yol TIG YUVAIKES, OTOon
HopOY Kot av €€l 1 OO0 EKOOYN TMV YUVOIKEI®V OyOVOV TOV EMOIMKEL VO YPOPTETL
otV otopic. Yo autiv TNV £vvolo, TETOLEG GLCCOPEVEVES IGTOPIES YIVOVTAL TO VAKO
v T oOvtadn pog Nokng wtopiog eEUVIGHOD.

H oxéym v ta k€poM TOL PEUVIGHOV G€ oyxéon Le o NOkn 1otopio 0dnyel oe éva
TEAELTAIO EPATNIA: UTOPEL TOTE VO EKTANP®OEL Lot VTOGYEST Yo PEUVIGHO, Va Yivel
«uetd-copPipacudcy Ba Aéyape, €161 ®ote Pactkoi Opot OTMG «YEVOCH 1 «GEEOVAAIKN
dtpopeTikOTNTOY B €apaviCovior emedn dev ¥pNoYLELOLY TAEOV Yo VO, ODGOVV
TEPLEYOUEVO GTNV VILOGYEST TNG OKALOGVUVNG; AV UTOPOVGOALE VO POVTOCTOVUE £Vl
onpeio 610 omoio ot Gpot OTMG «YEVOCH N «GEEOVLOMKT SLoPOPEy dev EELTNPETOVGAV
TAEOV Kapia Asttovpyia yio va apBpdcovy TOVG ayMVES Kot ToL GYEJLOL TOV PEULVIGLOD,



avto Ba Nrav emiong to onueio 610 omoio 0 PepVIoUOg Ba elye oTAUATAOEL VO Etvor
CLUVAOVVUOG e TNV VITOGYESON OtKaloovvnc. Avtd Ba ftav to onueio 6to omoio o
QeELVIGIOG ¢ adlaipeTog 6pog Ba glye mapaywpnoEeL, Ol LOVO OTIC U1 PEUIVICTIKEG
JTVTTOCELG TNG OIKOOGVVIG (TOV VILAPYOVY TAVTO MG TPOKANGCELS), CALA KOl GE Lo
évvolo VtooyeoNg OTL M 101 dev elxe Kopior oy€on UE TI YUVOIKEG GE OTOLONTOTE
popen 1 optopds. Av éva TETO0 ONpELD UITOPEL VoL YIVEL EPIKTO -KOL ELMKPIVE Ogv ijtan
olyovpn- dev Ba onuove To TEAOG TOL QEUVICUOD ¢ Kivnpo, Tov dev pmopel va
xpovoroynOet, aAhd pAAAOV TNV VEECN TOL QEUVIGHOD amd TO TEedio NG MOKNG
otopiog. Me aAla Aoy, ympig kdmolo ekdoyn YEVOUS, VA0V, GEEOLOMKOTNTAG T
0€EO0VOMKNG SLOPOPETIKOTNTOS, 1) VITOCYEST] TOL TPOCIIOPILETOL MG PEUVIOTIKN OEV
UTOPEL VO OTOKTIGEL TEPLEYOUEVO KOl 1] OLLPOPA TNG PEUVIGTIKNG VITOCYECNG OTd
GAAec vooyéoelg dev pmopel va dtokpldel. AAAG av vdpyel £va TPAYLO TOL HOG
EVAVEL GE OLTOV TOV 0OLOUPETO OPO «PEUVIGLOCY, elvar 0Tt alcBavopacte T Bdom -kt
TNV OVAYKN- Y1 TN S1pOopa QLTS TNG VITOGYESTG A0 AALEC VTTOCYKEGELS, OKOLOL KL OV
dev EEpovpe ThvTO TOV KAADTEPO TPOTO VA TO eKPploove pe Adya. Eyom, dev eipan
éroyun vo mopoartnBod omd avtd 10 €100¢ LVLOGYEONG KOL VO AYKOAIC® TOV
CUETAPEUVIGLO» MG LEGO OLUOPPOCNG AVTNG TNG UM ETOLUOTNTOG.



MMPOQTOTYIIO

Feminism, Ethics, and History, or What Is the “Post” in
Postfeminism?

Misha Kavka

University of Auckland

Let us assume for the moment that there is such a thing as feminist history, that is, a
history of feminism. This may seem, admittedly, like going backward. In her landmark
article “Women's Time,” Julia Kristeva problematized the relation between feminism
and temporality by claiming that, as le féminin is traditionally linked with cyclical
temporality on the one hand and monumental temporality on the other, it “becomes a
problem with respect to a certain conception of time: time as project, teleology, linear
and prospective unfolding . . . in other words, the time of history.”! Since Kristeva's
claim, it has been difficult to talk unself-reflexively about feminist history, linear or
otherwise, let alone to take on the mantle of producing “a history” of feminism.
Nonetheless, we are now saddled with a term —postfeminism- that appears to position
feminism precisely in/as history and so again raises the issue of how feminist history
relates to linear time and its projects of “departure, progression, and arrival.”

Of course, postfeminism is itself a historically located word. The 1990s saw the rise
and popularization of this term, in the academy as well as in the media, as a term of
approbation and of opprobrium. The term was originally coined in 1985 by Toril Moi
in Sexual/Textual Politics to advocate a feminism that would deconstruct the binary
between equality-based or “liberal” feminism and difference-based or ‘“radical”
feminism.” In my own memory, however, the appearance of “postfeminism’ has a much
different source: | recall a sticker on the doors of out-and-out second-wave feminists
that read “I'LL BE A POSTFEMINIST IN A POSTPATRIARCHY.” The difference
between the two uses is instructive; whereas for Moi, “post” indicates a methodological
or theoretical shift, the third term of dialectical synthesis, the slogan | recall takes up
“post” to refer, however ironically, to a clear historical break. This confusion about the
meaning of “post” has plagued -or enlivened, depending on your point of view- the use
of “postfeminism” throughout the 1990s. While the term has seemed on the one hand
to announce the end of feminism, on the other hand its definition, appropriation, or
rejection has itself become a site of feminist politics. Precisely because of this paradox,
| want to tease out the uses and implications of “postfeminism” in order to better
understand the relationship between feminism and history, or the situation of feminism
within time. For my purposes, this relationship will not be thinkable without
introducing the notion of ethics, in its pragmatic as well as universalizing forms.

The question about the relationship between feminism and history is pressing because
there is now a palpable fear that we are on the other side of a break that we cannot quite



specify or locate. We could just call this the postmodern condition, but in academic
feminism it has been taking a particular form, The splitting of feminism into ever more
particular sites of difference has given rise to a search for origins, to attempts to write
a history of second-wave feminism that will “stick.” Our moment in feminist history,
in fact, can be characterized by the struggle to figure out the present situation -often
articulated as a concern about whether there is still such a thing called “feminism”- by
writing the past. It is here that the meaning of “post™ as a historical break is peculiarly
compelling and troubling, for “post” offers to situate feminism in history by
proclaiming the end of this history. Ic thus confirms feminist history as an effect of
retrospection, as something that we know to have existed because we can now say it no
longer does. But how is it possible that feminism can be aligned with “post” when it is
unthinkable that we would speak, say, of postracism, postclassism, or even postsexism?
The bitter irony of the slogan I'LL BE A POSTFEMINIST IN A POSTPATRIARCHY
points to the very impossibility of imagining a gender-neutral society—as difficult as
imagining a race-neutral society—however much some of us might like to be able to.
By comparison, the “post” term that is generally accepted as having historical reference,
postcolonialism, implies specific undisputed historical breaks after World War Il when
European powers gave up their colonial dominions. But how would we date the end of
feminism, and on what grounds? Perhaps in 1982, with the publication of All the
Women Are White, All the Blacks Are Men, But Some of Us Are Brave,* which
exposed the race- and class-based exclusions of “women’s liberation” projects and sent
feminism into a twenty-year spin of agonized sensitivity to proliferating differences?
Or perhaps in the mid-1980s, at the height of the Reagan/Thatcher era, which sounded
a death knell to ucopian visions of social transformation”? Or in 1991, with Madonna’s
“Blonde Ambition” tour, which openly celebrated the reappropriation of lipstick, heels,
and corsets by women wanting to position themselves as objects of the sexual gaze? Or
in 1993, with the publication of The Lesbian and Gay Studies Reader,* which marked
an “upsurge of political and theoretical ebullience” that has made feminist politics seem
dreary and dispirited by comparison? Or in 1995, with the conservative Christina Hoff
Sommers, among others, bemoaning Who Stole Feminism® Or just recently, at the tum
of the new century, with the growing awareness of a media globalization that opens
intimate lives to scrutiny but blocks any means of politicizing the personal, precisely
because it is now so pan-visible??

The answer to all of these questions is “no . . . but, in part, yes.” There is clearly no one
date, no revolutionary moment, in which feminism passed the baton to its “post,” not
least because there is no one discourse that can claim to exhaust the range of thinking
and projects undertaken in the name of feminism. And yet each date that | have
mentioned, each date that fails to be The One, suggests that feminism does indeed have
a history, and one that is ongoing. The question then becomes, how can we make sense
of the “post” in “postfeminism”; how can we account for its invested uses and still
retain a notion of feminist work being in history?



One problem with the temporal meaning of “post™ is, quite simply, that feminism is not
dead, though specific projects and rhetorics called “feminist” have come and gone. We
know this not least from the existence of the very debates about the meaning of
“postfeminism.” This is not, however, to deny the affective import of speaking about
feminism as though it were dead. For the term “postfeminism” is invested with the
memory of a collective project, a time when feminists could say “we” that is now gone."
This is surely no more than a fantasy of retrospection, a way of shaping the past of
feminism from the present anxiety about its fracturing, but the loss of this sense of
commonality threarens to stymie feminist projects with either paralyzing sensitivity or
nostalgia. Many of our words (and, yes, | feel uncomfortable using the first-person
plural) on the subject of feminism are marked with the anger, grief, denial, or
resignation of those mourning at a graveside. The anger belongs in part to an earlier
generation of feminists who accuse present-day feminism of having failed in its
liberation project, such as Germaine Greer exhorting in 1997, “for all our liberation
talk, rich, modern, western woman is continually, repeatedly mutilated.”!" This anger
in turn is inextricable from grief and nostalgia, such as that given voice in Susan
Gubar’s book Critical Condition: Feminism at the Turn of the Century, which began its
life as a talk tellingly entitled “Who Killed Feminist Criticism?” But even for a younger
generation whose entry into feminism came perilously close to its “posting,” there is
the nagging melancholy of being displaced, of having come lately. This is a melancholy
that must either be embraced or denied, a melancholy that often takes the form of an
embarrassed apologia for feminism itself (most recognizable, perhaps, in the words,
“I’m not a feminist, but ...”"), Feminism may not be dead, but something of it has passed
away, something that the “post” marks as being sorely missed or loftily dismissed.

This leads to the second problem with the temporal meaning of “post.” As a mark of
ending, it makes a false claim for the death of feminism, but even as a mark of history—
perhaps still ongoing—it fails to tell us any- thing about the investments involved in
the debates that seek to define this term. Whether used as a term of self-identification
or of accusation, whether flung by or at people named “feminists,” the very meaning
and appropriation of “postfeminist” is highly contentious. The media has claimed it for
the “backlash” gitls of conservative feminism;"> the Third Wave claims it for a younger
generation of culturally savvy feminists who seek “to use desire and pleasure as well
as anger to fuel struggles for justice”;"* poststructuralist academic feminists claim it for
a pluralistic theoretical feminism that repudiates the supposed essentialism of the
second wave;) and “I’'m not a feminist but . . . " latecomers often claim it fora
performatively wry and even light-hearted attitude to the self-serving proclamations of
the masculine order. In social terms, there is also the complicitous form of
“postfeminism,” in which women’s sense of empowerment istied directly into what
could be called old patriarchal institutions, such as the long hours and power-dressing
undertaken to break through the “glass ceiling” of management, or the bizarre hiring of
Naomi Wolf by the Gore presidential campaign in 1999 to advise Al Gore on his
masculine image. The most worrying definition of “postfeminism,” however, belongs
to that group of mostly younger women, now headed towards or in the early stages of



a career, who believe that feminism has already done its work by achieving as much
social equality for women in the home and workplace as one could hope or even wish
for."” In this understanding of “post,” feminism has erased itself out of existence by its
very success. Every single one of these definitions of “post” is as much about the need
to claim an identity, to position oneself vis-a-vis feminism, as it is about securing a
feminist history. In other words, these debates tell us more about the continuing impact
of the idea of feminism than they do about a particular version of feminist history. For
what could the debated “post” in these multiple positions tell us about feminist history,
exactly? That feminism is over because it has failed, has given up as a collective
political project? That feminism is over because it has succeeded, has done its work and
gone to ground? That feminism is over because it has become something else, shading
into conservative, performative, poststructuralist, or transnational versions that know
better than to assume a constituency of women? Again, the answer seems to be “no...
but, in part, yes.”

There is a paradox here, for the “post” indicates both an end to feminism and a platform
for new feminist debate precisely because it provides a focal point for articulating the
meaning, usage, and constituencies of feminism today. What this paradox reveals is
that feminism has no demarcatable end, just as the multiple, shifting investments in
feminism mean that it has had no single beginning. Lacking a single definition to guide
its trajectory through temporal history, feminism can best be thought of as multiple
practices that share historical links to an umbrella term. It has thus had a different
relationship to history than that which might be conceived as events in linear time. The
“post” tells us, in other words, not that feminism is over but that it is out of time. Its
own history is a utopian rather than a temporal history, what I want to call an “ethical
history,” for feminism is and has been driven by the promise of the world becoming a
different place. As Drucilla Cornell has written, “Feminists are continually calling on
all of us to re-imagine our forms of life... [They] struggle to make us ‘see’ the world
differently.” " Precisely because of its inherent appeal to ethics—what in its simplest
sense can be thought of as the “ought to be” of the future—feminism cannot have a
linear history. This inherently totalizing term, “feminism,” is but one name for the
pursuit of justice, unifying the multiple histories of particular struggles that sometimes
overlap with and sometimes work against one another.

If feminist work is part of ethical history, that is because it is driven by promises that
lie outside the historical struggles it motivates; simultaneously, the history of feminism
as practice is real rather than utopian since these promises have not proved wholly
unfulfillable. It is here that we can locate an optimistic reinscription of the “Is” versus
“Should” division made by traditional ethical philosophy. In other words, gains are
always being made (the status of the “Is”), though never in such a way as to exhaust the
promise of future gains, themselves always being reimagined (the status of the
“Should”). To say, then, that feminism occurs in ethical history is to stress that ic is
both materialist and driven by a concern with justice, that it happens as much in history
as it is motivated by ideas that do not constitute and cannot be contained by linear



history. The crucial point of ethical history is that it encompasses both levels of ethics,
the pragmatic and the transcendental, or what Derrida, in stressing che unforeseeable
character of Biblical justice, has called the messianic.™ As a notion of history, it thus
includes both the located specificity of struggles, which have traditionally been the zone
of feminist activism, as well as their universalizing force, that sense of rightness that
makes one want to “join up” in the first place. Since the idea of justice is only ever an
abstraction, a promise, it is universal in its possibility. This is to say that everyone can,
and to a great extent does, imagine better and more just versions of their lives.”? The
content of this idea of justice, however, cannot be known in advance;** it must be
formulated each time anew in terms of the particular needs and possibilities of people
within local cultural formations.

1 am suggesting, then, that feminism cannot locate itself in or as history without
understanding itself in relation to ethics in the double sense of practice and promise.
This goes to the heart of what is recognized as the feminist rewriting of traditional
rationalist ethics (broadly speaking, the Kantian categorical imperative understood as a
moral law that is universally applicable to everyone). Here feminism is aligned with an
“ethics of care,” in contradistinction to an abstracted ethics of justice. Rather than
emphasizing justice and rights, feminist ethics, highly influenced by Carol Gilligan's In
a Different Voice, stresses care and responsibility for others as being more in line with
the way that women typically cope with the conflict between self and other. ?! As
Elisabeth Porter has argued, feminist antinormative ethics is based on the fundamental
importance of personal experience, context, and nurturing relationships to making
ethical decisions. Hence, feminism's critical contribution to rationalist ethics has been
to shift attention from abstracted to contextualized situations, from rational response to
emotional judgment, from an unspecified other to “the concreteness of individuals with
specific histories, identities, emotions and attachments.” The power of such a critical
approach, of course, is that it makes visible -both as ethical people and as people with
ethical claims- those groups “marked” by gender, class, race, and sentiment who have
been elided by the rights discourse of Western ethical philosophy.” The problem with
the ethics of care, however, is that feminism in this light can be accused of throwing
the baby out with the bathwater, of having to let go of the very notion of justice in the
effort to de-universalize normative ethics. To insist that ethics be addressed as a
responsibility co a concrete individual in a specific context is precisely to make the
other unabstractable, and hence to avoid the question of the Other as such. Without the
category of the abstract Orher, however, one is only ever bound to situations and people
already known or prefigured. As Ranjana Khanna has pointed out in the context of
transnational feminism, “difference has been reified to such an extent that separate
ethical universes have been produced, with the only overarching imperative being that
one does not comment on another context. An ethical response, then, often amounts to
a non-response.”*> What is gained through the ethics of personalization is lost as the
ethics of promise, and with this promise goes the possibility of imagining a world as it
“ought to be.” To retain this, we must hold open the space of the Other in a Levinasian
sense, as an as-yet-unimagined justice for someone who is radically other from the self



and whose demands take precedence, temporally as well as ontologically.** Khanna
calls this the “impossible gift of justice for women,” where the category of “women”
belongs to the transnational precisely because its content is just as unknowable in
advance as the form taken by the possibility of justice.?”” Though I have been insisting
that ethics in the service of feminist history must retain the aspect of the messianic, and
hence the abstractable, this is not to argue against the importance of the specificity of
local and historical contexts for the entire range of feminist struggles. Rather, | would
argue that one cannot choose between specificity and abstraction, between localization
and universality, when it comes to understanding the relation between feminism and
time, without losing the ability to explain what it is that drives feminism, that keeps it
alive. Specificity can only be known in the present moment or be read in retrospect in
the form of a particular history, while the future must be kept open for a promise that
provides the impetus to further questions and actions, reappropriations and
recontextualizations. As Chandra Talpade Mohanty has elogquently argued, third-world
women’s writings on feminism have drawn attention to the expunging of their very
different histories from the accounts of first- world women, not least because the Euro-
American Enlightenment legacy of the latter has allowed first-world women to abstract
the category of “woman” on the grounds that all women are subject to the same
oppressions.” This cannot be contested, but it should be noted that the erasure of third-
world women’s histories by first-world feminists has operated according to a logic of
the same, while the “solution” to this erasure -absolute respect for the self-
representation of the Other- has led to a paralysis of first-world feminist response. What
is required instead (and this is already how feminism at its best operates) is to hold open
the category of the Other for anyone, as yet unknown, to step into it and make demands
on the self.

Cornell draws on such a notion of the Other in her conception of ethical feminism: “I
use the word ‘ethical’ to indicate the aspiration to a non-violent relationship to the Orher
and to otherness in the widest possible sense. This assumes responsibility to struggle
against the appropriation of the Other into any system of meaning that would deny her
difference and singularity” (emphasis mine).’? Cornell’s ethical feminism can be said
to follow Kristeva’s clarion call at the end of “Women’s Time” for an increase of
“aesthetic practices” to further the project of feminism; whereas Kristeva l00ks to such
practices “to bring out . . . the singularity of each person and, even more... the
multiplicity of every person's possible identifications,” Comell argues cogently for the
resymbolization “of the feminine within sexual difference beyond the restrictive figure
of Woman.”* Both align these aesthetic projects, or projects of re-representation, with
an ethical claim,” not least, I think, because their use of the term “aesthetic” refers to a
shaping that takes specific antipatriarchal forms but is always open to, and always
requires, the next possibility of reshaping. It is here that the relation to the
unforeseeable, abstractable Other -whether considered in the context of temporality,
language, or transnational relations amongst women- suggests the promise inherent to
feminism as an idea that cannot be contained by linear history. Thinking in terms of
ethics as both promise and practice can account for the curious indivisibility of this term



“feminism.” Consider the situation. Given the fracturing of any dream of “a” feminist
movement caused by particularizing differences, the recognition that “others” must be
allowed to make specific claims to theit own history in separate discourses, the
discomfort with saying “we” in the absence of being able to claim a particular
constituency, the debates that have become downright antagonisms, and even the
popular image of the “feminist” as an argumentative man hater or now even woman
hater—given all this, why is there still a single term called “feminism”? Since no one
is born a feminist, to paraphrase de Beauvoir, but must at some point identify with the
name, what does anyone who calls herself a feminist, postfeminist, or near-feminist
actually identify with? The answer must surely be that she identifies—that “we”
identify—with the concept of justice for women, however that category is defined in
practice. Why do feminists bicker and still remain within the umbrella term of
feminism? Because feminism is both local and abstracted, both in a historical moment
and out of time. Both aspects must be thought together, for in order to invest in the
concept of justice, people must insist on a particular content. Feminism is thus fractured
in its goals while being unified by the very investment in a concept of justice. In fact,
rather than allow the material differences between, within, and among women to create
separate ethical spheres, or to paper over these differences in an attempt to rehabilitate
joint aims for “women,” | would recommend focusing on the fracturing and bickering
within feminism itself, since this is precisely a way of demarcating the varied contents
of the promise that secures feminism within ethical history.

It is worth testing this notion of ethical history with reference to two current concerns
in academic feminism: the applicability of the terms “gender” and “sexual difference”
on the one hand and the problem of writing feminist histories of feminism on the other.
Considering present approaches to questions of gender and the past suggests two points:
1) that feminism is out of time because it is always as much a manifesto, or promise of
justice to come, as it is a past and present historical struggle, and 2) that “postfeminism”
can, at this particular historical juncture, be characterized as a concern to articulate
feminist history in terms of ethics.

In a recently published essay called “The End of Sexual Difference?” Judith Butler
considers a set of terms that are the very bulwark of feminist practice and theory but
that have come into, or perhaps always been in, conflict with each other: sexual
difference, gender, and sexuality. Though Bucler does not take up these terms in
relation to feminist history, it is tempting to use them as a way of mapping a history of
feminism. For instance, it might make sense to say that an emphasis on sexual
difference (seventies/eighties material feminism) shades into a focus on gender
(eighties/nineties poststructuralist feminism), which has since become an interest in the
practices of sexuality (nineties feminism to the present). Or perhaps it would be more
accurate in this mapping to begin with gender, since it was the separation in the early
seventies of sex/nature from gender/culcure that allowed women to imagine that a
liberation from the effects of sexual difference was possible. In this case the history of
feminism would read: gender => sexual difference => sexuality. Bue surely we must



include the impetus given by Catharine MacKinnon’s influential work of the eighties
to what is now referred to as the “sex wars” over issues of pornography and
representation. In this version, the history of feminism would begin with “gender,”
move to “sexuality” in the sex-warring eighties and on to “sexual difference,” as upheld
by proponents of the nineties such as Cornell and Rosi Braidotti. Such a mapping,
however, would not account for the overwhelming influence of queer theory in the
1990s, which takes sexuality as its outspoken métier. Nor would it account for Butler's
own influence on the nineties in rethinking gender as a performative, thus making
“gender” rather than “sexuality” the proper term of the last decade. The problem, again,
is that a linear history of feminism is not possible for the reason that each term,
including “feminism” itself, is caught up in a history of multiple definitions that change
with each shift in the conceptualization of justice to which they aspire. Promises of
justice, in other words, can run concurrently, suggesting that the terms “sexual
difference,” “gender,” and “sexuality”” underlie the ethical history of feminism.

Butler herself recognizes the need to turn from definitions (and thus from a linear
history) to ethics in “The End of Sexual Difference?”; in doing so she seeks to
resuscitate the category of the universal. She makes a link between three sets of
questions: the question posed by Irigaray in An Ethics of Sexual Difference (what is
sexual difference?); the question posed by the disciplinary stand-off between feminism
on the one hand and lesbian and gay studies on the other (what is the proper object of
each?); and the question posed by Paul Gilroy in The Black Adlantic about the proper
constituency of universality (who gets to be included in the “universal”?).” In each of
these cases, Butler is concerned to keep the terms “sexual difference,” “gender” and
“sexuality,” and “universality” mobile by leaving them in the form of questions that
continually need re-asking. Only this kind of approach, she argues, can allow us to work
with terms whose functionality has not (yet) been exhausted in such a way as to keep
rethinking their parameters. Thus, sexual difference “is not a given, not a premise, not
a basis on which to build a feminism . . . ; rather, as a question that prompts a feminist
inquiry, it is something that cannot quite be stated... and that remains, more or less
permanently, to interrogate.” Similarly, the force of universality operates as a question
that is constantly reemerging, for the issue of “what will and will not be included in the
language of universal entitlement is not settled once and for all” (p. 430). The field of
the universal is thus articulated by the claims and demands that are made from outside
its constituency at any one time. It is in chis sense that Butler wants to reclaim
universality as an antifoundationalism, articulated precisely through challenges to its
existing, exclusionary formulation by those who want to be included in its terms. As
such, for Butler, both sexual difference and universality are questions that must be left
open, or unsecured, in order to retain their political effectivity. In my own terms, |
would say that Burler is here talking about sexual difference and universality as
promises whose content is always being reimagined on the ground but whose force
remains an effect of justice understood as an abstraction. In holding out the possibility
of a “modernity without foundationalism,” whose key terms of operation cannot be



fully secured in advance, Butler conceives of what | have been calling ethical history
as the “futural form” of feminism (p. 421).

Butler does not, and would not, | assume, attempt to write a history of feminism. But
she does admit the affective grip of the “post” of feminism, thar it is now a “sad time
for feminism, even a defeated time” (p. 418). Out of this sadness, as | have suggested,
arises the need to locate not only the future but also the past of feminism, to write a
feminist history that situates feminism within history. The problem for such an
endeavor, how-ever, takes the form of how to think the function of ethics within a
movement that is both political and personal. The problem for feminist histories of
feminism, from the point of view of the present, is the tendency to understand feminism
as an individual prerogative, measuring the advance of the movement by the degree that
individuals act as “feminists,” that is, act in an ethical manner. This, however, is a way
of essentializing ethics, of bringing it dangerously close to the meaning of “morality”
and thereby losing the utopian component of history. This essentializing, or
personalizing, of ethics is in turn linked to a linear or progressive history of
advancement, where what advances is a “cause” understood as being singular and
individually invested.

For feminism, I would say, the ethics of “ethical history” is concerned with the rules of
social engagement rather than with an individual ethics, or rules for individual behavior.
Engagement with feminism does not guarantee to make one an ethical person—though
perhaps this is a fantasy to which some have fallen prey—for the very good reason that
being an ethical person implies the apotheosis of a closed project, rather than the open-
ended, shifting goals with which feminists engage and against which they find
themselves, and often each other, wanting. Though seventies feminism did much to
publicize the claim that the personal is political, chis does not mean that feminism is or
has been concerned with individual behaviors, female or male (despite what is implied
by the pronouncement, | WILL BE A POSTFEMINIST IN A POSTPATRIARCHY).
Rather, feminism has set itself the task of accosting social structures; whether this takes
place on the street, in meeting halls, in classrooms, or in the vexed personal space of
relationships, whether through modes of direct challenge or intellectual analysis, it has
been an aim of feminism to define the relation between the social and the sexual
(however one understands it), between the institutional and the intimate. Call yourself
a “feminist” and you make a certain ethical claim: not to be ethical, but to take up the
promise that you and others like you might fit into a social structure that actually
answers to your needs and desires. The investment is personal, the gains are being made
on the ground, but what is being sought is social justice. The “advances” of feminism
occur, then, as the rules of social engagement, under changing circumstances, turn out
to be inadequate to the promise of social justice.

But while it is true to say that feminism “advances” in the sense that women have gained
greater visibility and rights, it is also true to say that under the changed conditions of
the present (recall the potential “posting” moments listed above), feminism may in fact
be no nearer to fulfilling the promise of ethical history that empowers its activity. It is



for that reason, however, no less empowered. The “post” of postfeminism refers to this
self-reflexive, ethical understanding of feminism: that it continue to seek justice and
make gains without being part of a progressive history and without measuring its gains
as advances toward a goal. Ethical history, of course, applies not only to feminism, but
also to related projects and struggles chat operate between the promise of justice and
gains made on the ground. However, to see feminism in particular in the terms of ethical
history suggests two things: 1) chat feminism is progressive without being
progressivist—that is, it cannot be figured in terms of advances on a timeline because
it is empowered by the abstract idea of justice for women; and 2) that the linear history
of feminism can never be written, for the goal (posts) will always be moving, will
always be in the process of redefinition.

Is it, then, possible to write an ethical history of feminism? The answer, 1 suspect, is
“no... but, in part, yes.” It is much easier to see how linear histories of feminism fail
(this happens every time someone says, “but that isn’t about me!”) than to see how an
ethical history of feminism, laid out on the page, can succeed. This is surely because,
in order to want to write a history of feminism, one must be invested in a particular
meaning or valence of the “post,” which itself implies being invested in a particular
content of justice. To the extent that it is impossible to think justice without content, it
is also impossible to write a history of feminism that is not ethically biased. The trick
would be to read these biased histories as themselves constituting a history of the
promises imagined in the name of feminism, all the time leaving the abstraction of
justice free to assume further articulations. The trick would also be not to condemn
feminist histories of feminism for being ethically biased, or for falling prey to the allure
of singular contents of justice. Rather, ethically biased histories have an effective or,
more accurately, an affective force that is valuable precisely because they trace the
investments in a promise made by particular proponents. Unlike the “post” of
“postfeminism,” which I have argued conceals the various investments in the term itself
behind a fantasy of ending, the ethically biased history of feminism empowers the idea
of justice for women, what- ever form it takes or whatever particular version of
women’s struggles it seeks to historicize. In this sense, such accumulated histories
themselves become the material for writing an ethical history of feminism.

Thinking about the gains of feminism in relation to an ethical history leads to a final
question: can a promise of feminism ever be fulfilled, become a “postpromise” so to
speak, so that basic terms like “gender” or “sexual difference” will fade away because
they no longer serve to give content to the promise of justice? If we could imagine a
point at which terms like “gender” or “sexual difference” no longer served any function
for articulating the struggles and projects of feminism, this would also be the point at
which feminism would have stopped being synonymous with the promise of justice.
This would be the point at which feminism as an indivisible term would have given
way, not just to nonfeminist articulations of justice (which always exist as challenges),
but to a notion of promise that itself had nothing to do with women in any form or
definition. If such a point is imaginable—and frankly | am not sure it is—it would mark



not the end of feminism as a movement, which cannot be dated, but rather the recession
of feminism from the scope of ethical history. In other words, without some version of
gender, sex, sexuality, or sexual difference, the promise identified as feminist cannot
be given content, and the difference of feminist promise from other promises cannot be
distinguished. But if there is one thing that joins us into this indivisible term
“feminism,” it is that we feel the basis of—and the need for—the difference of this
promise from other promises, even if we do not always know how best to articulate it.
I, for one, am not ready to give up on that kind of promise and embrace “postfeminism”
as a means of articulating this nonreadiness.
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EVIAOGGETAL O QEUVIGUOG GTO YPOVOIIAYPOULD TNG toTopiog, TOTE NTAV TO YPOVIKO
onueio évap&ng Tov KAT.

Kepevikd yapaxtmpiotikd tov K.IT.

To mepieyoduevo ToV KEWEVOL €lval TANPOPOPLAKO-0VaPOPIKO Kot €Yl EmioNUO VPOG
KaBmg amevdiveton oe €101KO Kowvd Tov elvarl eCOIKEIOUEVO HE TN GLYKEKPIUEVN
opoAoyia.

Kobnhg mpdkettar yioo KeIPEVO e KOWVOVIOAOYIKO TEPIEXOUEVO, N YADGGH ival Hev
Katavont, oAAd av kdamowog o yvopiler oe Pdbog kdmorovg Opovg umopei va
SVOKOAEVTEL MG TTPOG TNV KOTAVONON).

Metagpaoctikd tpofAnuata (Kotnyopies)

Ta petappactikd TpoPfANUOTE TOL GLVAVINGO, OVOUOCTIKE ava Katnyopieg elvar ta
TPOYUATOALOYIKA, TO TPOPANLOTO SIUTOMTIGUIKOTNTOG, TO SIOYAMGGIK (VEOALOYIGHOT)
Kot TEAOG TOL KEWLEOTOOLOPIKA (TTOpOLLOIGCT), LETAPOPAEL).

3) Xoykpron KU kot K.X. pe Baon Tic peta@pacstikés 0onyieg
Agrtovpyieg Tov K.X.

To keipevo-otdyog £xel TIg 1016g Aettovpyieg e 10 Kelpevo-mny”n, dnAady cuvavtdipe
TNV OVOPOPIKT KoL TNV KANTIKY ArTovpyia.

Mepwd mapadeiypato KANTiKNng Asttovpyiog eival ta €NG: «AALA TdOG etvar duvatdv o
QEPVICUOG Vo eVOVYPOUIIOTEL LE TO CUETA», OTOV givol adlavOnTo va (MAGUE, Yio
TOPASELY LA, Y10l LETOPATCICUO, LETOKAUGIKIGUO 1| aKOUO Kot PLETOCEEIGUO;», «AAAA
OGS BoL YPOVOLOYOVSALLE TO TELOG TOV PEUVIGHOD KO Y10, TO1oLG Adyovg; Tomg to 1982,
ue tn dnpocievon 6t All the Women Are White, All the Blacks Are Men, But Some of
Us Are Brave, ot omoiot €£€0gcav ToUg UAETIKOVS KO TAEIKOVS O10Y®PIGHOVS TV
EPYOV NG «OTEAEVOEPMOOT TOV YOVAIKOVY» KOl EKAVAY TOV QEUVIGUO VOL TEPICTPEPETOL
YOpw amd v evocOnocio oTig dtapopég mov yivovray 6o kou o Evioves; 'H iowg ota
péoa tng dekaetiog Tov 1980, 6to amokopvemua TG emoyng Tov Reagan kot Thatcher,
1 OToi0l ATOTEAEIMGE TO. OVTOTIKA OPAUOTO TOL KOWVMVIKOV HeTacyNuoTiopod»; H to
1991, pe v meprodeia tng Madonna «Blonde Ambition», n onoia y1Optace avorytd
TNV EMAVOYPTCLLOTOINCT KPAYlOV, TAKOLVIMV KOl KOPGEI®VY amd Yuvaikeg Tov BEAOVY
va yivouv ce&ovaikd avtikeipeva; H to 1993, ue m dnuocicvon tov The Leshian and
Gay Studies Reader, to omoio onuatoddtnoe pia «vodo Tov TOAMTIKOD Kat BE®PNTIKOD
avafPpacpovy TOv  £KAVE TN QEUIVIOTIKY] TOMTIKN Vo QaiveTon aviopYr] Kot
armoBappovtikn; ‘'H 1o 1995, pe mm ovvmmpnrikr Christina Hoff Sommers, petoa&y
A v, va dtapaptopeton péco amd to Piiio e, “Who Stole Feminism”; 'H polig
TPOCPOTA, OTA TEAN TOL VEOL OldVO, HE TNV ov&avouevn emlyvoon oG
TOYKOGLOTOINGONG TOV HEG®V HalIKNG EVUEPOONS TTOV EAEYYOLV TNV WwTIKN Lo,
0ALG epmodilovy KaBe HEGO TOATIKOTOINOTG TOV TPOSMTIKOV, OKPPDOS ENEWN eivat
TOPA TOGO 0patd;», «To epdTNUA, AOUTOV, EIval, TAOG LTOPOVIE VO KOTAVOT|GOVUE TO



CUETEY OTO KUETAPEUVIOUO»; TTdg pmopovpe vo AOYOOOTHCOVLLE Y10l TIG EXEVOVUEVES
TOV YPNOELG KO VOL SLOTNPTICOVLLE TNV 10EA OTL TO PELVIOTIKO £pYO0 iva oTNV 16TOPIN;»,
«Xe mowo mPAypo Ba UmopovoE VO OVOPEPETOL TO «UETA» GE OVTEC TIC TOAAATALG
TOMOOETNGELS Yo TN QEMVICTIKY 10TOpia; AVTOC 0 PELVICUOG £XEL TEAEUDOEL EMELON
&xel amotuyet; Exet eykatorerpfel wg cuALOYIKO TOAMTIKO 0YE£010; AVTOG O PEUIVIGHOG
TeEAElOE EMEON TETVYE, EPEPE EIG TEPAS TNV ATOGTOAN TOV Kot e&apoaviotnke; AvTdg 0
QEPVIOUOG €xel  Teheudoel emewdn €xel yivel KATL GAAO, HETOTPEMOUEVOS OF
CUVTNPNTIKEG, VTOKPITIKEG, UETOOOMIOTIKEG 1 OlKPATIKEG €kdoYég mov de Oa
avoAdpBovoy o EKAOYIKN TEPIPEPELD. TOV YUVOUK®MV;», «yloTl Ldpyel akopo Evag
Opog OV OVOUALETOL «QPEUVIGHOG»», «Ue TU TavTileTon Omolog TV amoKoiel
eepwvioTplo, HeTOQERVIoTpLO 1 oxedOV  Qepwviotpua», «latt ot gepuvioTpleg
toakilovior kot e§okolovBodv va TOPAUEVOLV EVIOG TOL OpOL OUTPEAD. TOL
QePVIoUOV;», «Mmopd, Aowmdv, vo yphyo po MOk 16Topio TOL QPEUVIGHOV;»
«umopel moté vo eKTANPWOEl o VTOoYKESN YL QEUWVIGUO, VO YIVEL «UETA-
ocuuPiBacudcy Ba Aéyaue, €161 wote Pacikol Opol OmWSG «yEVoc» 1 «oeEOVOAIKN
dpopeTikdOTNTOY B e€apaviCovior emedn dev ypnoebovy TAEOV Yo vo. SOGOLVV
TEPLEYOUEVO GTNV VITOGYECT TNG OIKALOGVVIG;»

Yxomdg Tov K.Z.
YKOTOG TOV KEWWEVOL-GTOYOG £Ivatl 1) d10TPNGN NS AELTOVPYIOG TOV KEWEVOL-TINY.

e MOALEG ympPEG VTLAPYOLVY TOAAOL AvOpwTOL 01 omoiot £0VV TEPIGCOTEPEG YVMGELS
OYETIKA LE TOV QePVICNO Kot gival mo gvaicOntotompévol o Bépata 16otTOG, G
ovykpion pe v EAAGSa, mov éxel peivel miom oe moAAd CnTipoTa.

Kewevikd yapaxktnpiotikd tov K.Z.

Ta keyevikd yopakPIoTIKE TOV KEWEVOV-GTOYOG £ival 10100 LE TOV KEWEVOV-TINYY).
YVYKEKPLEVO, TO TEPLEYOUEVO TOV KEYEVOV-GTOYOG EIVOL TANPOPOPLOKO-AVAPOPIKO
Kot €yl emionpo VoG kabmg amevBLHVETAL GE £10KO KOO TTOL givar £0IKEIOUEVO LE
TN GLYKEKPIUEVT] OpOAOYiaL.

Kabog mpdkettor yioo kelpevo e KOWVMVIOAOYIKO TEPLEYOUEVO, 1| YADGGO givol pev
Katavonty, oAAd av kdamowog o yvopiler oe PdBog kdmorovg Opovg pmopest vo
OVOKOAEVLTEL G TPOG TNV KATOVONOT).

[TpoxeLTan Yo OLOIOAEITOVPYIKT] LETAPPOCT

Meto@pooTikd TpoAnuoto.

Ta petappoctikd mpofiquata, 6nmg cvpPoviedtnke amd to Piiia e C. Nord,
Yopilovial o€ TEGGEPLS KATNYOPIES Kot EIVOL OVOLOOTIKA TaL E1G:

[Ipaypotoroyikd

210 GpOpo 1o omoio eméAesa va HETAPPAC®, LITAPYOLY TOALO1 veohoyiopol. Avtol
givow:  postracism, poststructuralist, postclassism, postsexism, postpatriarchy,
postcolonialism. T Tov Adyo 0Tt Ogv gival axoOUd KOTOYLPOUEVOL OpOol OAAL
YPNOLOTO0VVTOL TOAD oTmdvia, kKot Hévo omd Ocovg acyoAlovvtal pe BEpato Tov



QEUVIGHOD KOl 7O GUYKEKPIUEVA TOV UETOPEUIVIGHOV, OEV VLINPYOV KOl TOAAA
TOPAAAN A Kelpeva. ZTo EAMVIKA LAAIOTO OE UTOPESH VO Pp® KavEVa TOpdAANA0
KeIUEVO Yoo TOVG Opovg postsexism koar postcolonialism. Egapuolovtag dikr pov
AOd0G, TOVG LETEPPUCO O LETAGEEIOUOG KO LETANTOIKIGUOG, OVTIOTOLYCL.

270 TPMOTOTLTO KEIPEVO VTLAPYOVV Ol TITAOL SIUPOPMV EMGTNHOVIK®DV ApOpwv, OTwS
v mopaderypo “The Lesbian and Gay Studies Reader”, “Women's Time”,
“Sexual/Textual Politics”, “Who Stole Feminism”, “Critical Condition: Feminism at
the Century of the Century”, “In a Different Voice”, “The End of Sexual
Difference? "xou “The Black Atlantic”. ZT1g TEPMTOGEIS OVTEG OMOPAGIGO VO U
TopPEUP® GTO TPMOTOTLTO KOL VAL OLPT|G® TOVS TITAOVG MG EYOLV.

Juvavtape emiong oto Keipevo - myn tov 0po monumental temporality. Av kot Tov
Bpnka mOAD cuyvl G PEUIVIOTIKA KEIPEVA GTO AyYAK(, O0€ UTOPESH VoL TOV Pp® o€
avtiotoryo Keipeva ota eAAnvikd. ‘Etot, copnépava 0Tt TpoKeLTal Yo VEOTEPIGUO, Kot
N amddoor wov Ekpva OTL Taiplale KOADTEPA EIVOL «UVNUELOKT XPOVIKOTNTOY, OTMC
KOl TO OMESMGO GTO LETAPPAGHLE LLOV.

[ToAD cvyvd 6To Keipevo vdpyeL o 6pog “posting” uéoa o elcaywykd. Me Bdon tov
apyd Titho Tov dpBpov oL £xel To “POSt” oe elcaywYIKE, KaTdAoPa OTL KOATMOG £TGL
EMPENE VO, TO OMOdMO® Ko o610 onueio avtd. BéPaia m yprion tov —ing pe
TPOoPANUATIcE G TPOG TO T BaL Ta 1 KATAAANAN amdooo, Kabdg dev eTpOKELTO Yo
évav pnuotikd 6po. Tehikd enélea va TO HETAPPACO MG KUETO» PaoT].

Ocov agpopd otov 6po claim, av kot Tpopavmdg TpokeLtal yio. Evay DKoo 0po, iy
GTO VOL OV aTd Tov £ d10ayDel, OTL TPEMEL GTO 1010 KEIUEVO, O LETAPPAGUEVOG OPOC
v amodideTon mavtol pe tov 1010 tpomo. Xvvedntonoinoo BéPata 6T o claim og
OPIOUEVEG TTEPITTAOGCELG Taiplale KAAVTEPA VO TO amoddow mG wyvpilopat, oAAG og
OAAEG OC O1eKdIk® KOl O EWIKEC TEPWMTMOOCELS ®G ypHnoiuomolw. Ilapoatmpodvtog
TPOGEKTIKA TOL GNUEID GTA OOl VINPYE O TPWTOTLTOG OPOG, GLVELOTOTOINGA OTL MG
oexoked 1o petéppolo 6tav akolovbovoe to need to, evd wg ypnoiuomoim, dtov
akoAovbovace 1o it. 'Etol cuveldnronoinca 6tt mailet factkd poro to Tt akolovOel mpiv
KO LETA TN CLYKEKPLUEVT AEEN.

Oocov apopd otov 6po abstract, otic mepiocoTEPEC TEPTTMOELG OV Taiplale va To
LETAPPAC® MG a@HPHUEVO, GALL LINPYOV KOl OPICUEVES TEPIMTMOGELS OV Taiprale
KaAOTEPO TO aparp@. Avtd mov Tapatipnoa fEPara, eivar 6TL g apaipm to petéPpalo
otav NTav og evepyntikn oovh. Evo o apnpnuévo 1o petéppala 6tav NTav og
TabnTiKn eovi N ©g enifeto, dniadn abstraction.

310 Tp®TOTLTO KEIUEVO avaPéEpeTaL o€ Eva onueio péoa o Topévheon o Opog emphasis
mine. H gpdon avti amotelel Tpoiov g cvyypagims. Oempnoa Loumdv 6motd, va
apopéo® evteAmg avtr v moapévleon kabmg dev elval kdtL To omoio Olved ey®
TPOCOTIKA EUPOCT] WG LETOUPPACTPLOL.

"Evag 6pog mov Bempnrikd etvor edkorog £xet pia factkr] duokoiia. [Ipdketton yio tov
6po feminist. 'Evag 6pog o omoiog cuvavtdtor ToAD cvyvé 6to Keipevo, kabolov
neplepyo KabMOG mpoKettan Yo @epuviotikd apbpo. Kot n dvokoAio pov nrav, vo to
LETOPPAC® MG PEUVIOTNS, KABMG 0 OPOg GTO OPCEVIKO YEVOG elval TTo YeEVIKOG, 1 G
eepvioTpla, kabmg, péxpt GNUEPE TOLAAYIGTOV, Ol TEPIGGOTEPOL VITOGTIPIKTEG TOV



QeLVIGHOV givar yovaikeg; Omota amd T1g 000 emA0YEC Kot val Ekavo o oy Adtkn Ko
0eE10TIKN KOTA TN YVOUN MOV, KOl GTOV QEHVICUO OgV UIOpEl va. €€l LTOCTOCON O
oe€lopnog. Av épala tov 0po 610 apoevikd yévog Ba vmpye dtapoaptTupics Amd TIG
eepviotpleg. Av €Bala tov 0po oto OnAvko yévog Bo dlapapTOPOVIOV Ol AVIPEG
QEUVIOTEG OTL AyvOoOUVTOL OTO TO KV EVA VTLAPYOVV. Y TAPYEL L0 GTPOTNYIKT TOV
YPNOUOTOOVV Ol PEUVIOTIKES OUAOES YLOL VO LIV VIAPYEL OLTH 1 CLYYLON, UE TN
¥PNoM ToL GLUPBOAOL (@ oTO TEAOG TNG AéENG. BEPara mpdrettan yla emionpo keipevo to
TPOIOV TNG HETAPPOONG LoV Kot 0 B UTopovGa Vo T0 amodDdo®m MG PepVIoT@. Ev
TEAEL, KATEANEQ VOL TO PHETAPPAG® GTO ONAVKO YEVOC, KaBMG Ta TEPIGGATEPA ITOWLO TTOV
vrootnpilovy Tov PEUVIGUO lval Yovaikes.

I"a tov 6po tease out vanpyov TOAAEG Kat SLOPOPETIKEG 0moddaels. 'Empene Aowmdv va
KOTOVOT|OM OPYIKE TO VOTLLOL TTOV £XEL GTO TPOTOTVTO, MOTE VO KAV® T GOOTN ETAOYT.
Teld 10 HETEPPUCO O «OIV@W EUpachy.

Eniong kot ya tov 6po plague vanpyov moramlég amodd6ELS, TTOV oV KOl TUPEUPEPELS
peta&l Toug, Empene vo Ppo T ivot 1 KATOAANAOTEPN Yo TO TPV Keipevo. Ev téhet
KatéANEA otV anddocn «EVoYAm».

Xpnowomnoteitat 6To TpwTOHTLTO KEipevo | ppdor umbrella term. Béata, 6nmg éxovpe
ddayOel, Kot 6TOL EAANVIKA YPNCILOTOIEITOL O «OPOS OUTPELOY.

Tn epdon make demands on the self énetta and avalntnon oe povoyrwooa Ae€ikd kot
TOPAAANAL KEIPEVO TNV OMESMGCO MG ATOUTEL OTTO TOV EAVTO TOV.

Tov 6po queer, av kot dev vanpye oimha n AéEn theory, tov petéppaca mg queer
Oewpio, OTMOG Kot 10 PpNKa o€ TOPAAANAL KEILEVAL.

Tn epdon on the ground ) petéppaca «emi tomovy, omddoon oty onoia katéin&a
énerta amd avalntnon o€ TapaAAnAa Keipeva.

Tn epdon So to speak, énetta amd avaltnon o€ mapdAinio Keipeva, TV anédmo ®¢
«Bo Ayopen.

Tn epdon take on the mantle agov v avalimoa og didpopa nAektpovikd Ae€ikd kot
EMeLta € TAPAAAN AL KEILEVO, TEMKA TNV LETEPPACH O AVOLOUPAV® UIo DOVAEILG.

AwmoMTioikoTTOG

Ymndpyel péca oto keipevo to infas (“to position feminism precisely in/as history”). Zta
eMnvikd BéPara, de Ba Palope d00 SOPOPETIKES TEPIMTAOGEL GTO GLYKEKPIUEVO
onpeio, kabmg og Ba yivel eneoving 1 dlopopomoinom mTov Yivetol 6To oyyAKod KeipevVo.
'V avtd Kot T0 amESMTa «®G TNVY.

Yvvavtaue og éva onueio tov kepévov ™ epdon between, within and among. Xta.
eMnvika, BEPaia, de Ba petappdcoovue tov KABe Opo EexmPloTd KATA TN YVOUN OV,
AL Ba TOVG ATOODMGOVLE OAOVG MG KUETALDY.

AlyhooG1Kd



O 6poc saddled pe dvokoreye 1daitepa kabdC, TpdTOV dev TOV EBploka 6€ KATOL0
Ae€o Ko devTEPOV dg umopovaca vo, fydiom vomua ord ta cvpepalopeva. 'Eretta amd
avalftnon oe dapopa TapdAANAo KEILEVO, KOTEANEN GTO GUUTEPAGHLO OTL OMLAiVEL
KEPYOUOTTE TE ETOPNY, KL £TGL TO AMEIMCA LUE AVTO TOV TPOTO GTO UETAPPUGLLA LLOV.

Y10 mpwtdTVTO Keipevo vapyel o opog unself-reflexively. Av kai ot dvo dpot av
petagpactovy pepovouéva dg Pyalovv vonua, Aappdvoviag vadyn to vonuo mwov
0€lel v OMOEL 1] GLYYPAPENGS, TO LETEPPUCH MG YWPIS aupLfolio.

O 06pog contextualized yio va yivel katavontdg Kot v LETAPPUCTEL COWGTA TPETEL VL
dwpaoctel oto kewevikd mepPdAlov 610 omoio PpiokeTar. LTV GLYKEKPIUET
nePinTmo, dev €xel Kopio oyxéon N amddoon tov e Tov Opo context amd Tov omoio
TPOEPYETOAL, AALA, VOTLLOTIKA MADVTOGS, TOPLALEL VO LETAPPACTEL (G «KATATTOAUEVESH.

O 6pog sex ota ayyAkd pe dSvokoAevel Waitepa, KaBMG oTo EAANVIKE pmopel va
onpaivel o, oAAG umopet va onpaivel kot polo. Kdvovtog po eopvtepn avalnmon
(MOTE VO UITOPEGM VAL KOTAVONG® T otd T VO NOEAE Vo TEL N GLYYpaPEaG, KaOdg Kot
01 000 amoddGElS Taiplalay vonuatikd kot 0ev N0sia vo mipw avbaipeta pia omdpao,
avétpeEa oto O10dikTvo. ZOHEOVe pe £YKVupeg TNyEC mov Ppnka, Otov Afue Sex
TPOKELTOL Y10 TO S10A0yikd pdlo, evd to gender (mov petappdletol kot w¢ pvio Kot oG
PEVOS) TPOKELTAL Y10l TO KOIVWVIKO pvA0. OTOTE OOV SEX TO LETEPPACA MG «PDA0» KO
omm¢ gender g «yévogy, Yl va, iun dSnpovpyeitol cOyyvon.

Y10 KeiEVO VITAPYOVV 0 YOAAIKOG Opog Métier, oTov omoio O, dev ékava Kot AEEN
petdppacn and T YOAIKA oto EAANVIKG, KaBdc, tpdtov de Oa EPyale vomuo kot
de0TEPOV, EMELDN KOl GTO TPOTOTLTO NTAV OTO YoAAKE. BEBata, ovte va to datnpnowm
oTa YoAMKd dg yvotav, yati o EAAnvoc avayvdotg dev eivar eE0IKEIdPEVOG LE TN
oLYKEKPLULEVN oporoyia. Telkd, TO anédmon MG «OMOKAEIGTIKOG TOUENS EVOTYOANONG,
nov and o cvuEpalopeva ERyale KaAdTEPO VOO

Yrapyet emiong o yaAAikog 6pog le féminin, to omoio 10 anédmon g £xel 6T0 EAANVIKO
keipevo, Balovtag o mopévheon pia ONUEIMOT LETOPPOUCTY).

O 6pog essentialism av kot Teyvikd de pmopel vo oNUAivEL ovaia, OTMG TO OTESMGO OTN
LETAQPOCT LOV, TPOKTIKA 0 HTopel Vo pHeTappacTel Kol dtopopeTikd, Kabng de Ha

Byalet vomua.

"o tov 6po savvy dev vanpye akpPng anddoon oe Ae&kd, fprika LOVO G€ LOVOYADGGO
A&k Vv gpunveio, Kot TapodAo Tov dg gipan Giyovpn Yo TV €yKvupOTHTO TOL OPOL
oV EAMVIKY] Kot To av tanptdlel o 0pog mov eméAeEo o€ EMICNUO KEIUEVO, TO
LETEQPPOCO WG WAYUEVOG.

10 TPOTOTLTO Keipevo vrdpyet | epdon to the heart. Tty mpokeévn mepintmon,
UETOQPALETOL «aTHV KOPILG» KOl GTO EAANVIKA Kot onpaivel akppog to idto mpdypa,
KTl IOV deV elvart WaiTEPA GLYVO EOVOUEVO, KOONDS GLYVA TPOKVTTOVY 1O YAMOCIKA
TPOPANLLOLTAL.

Yndapyet oto tpmtotumo n epdon what will and what will not be included. Zta eAAnvika
d€ oTéKel va Tovpe T2 o kou 1 de Bo coumepiAnpOet, aAAG EMAVAAAUPAVOLLLE TO PO
KOl JLETAL TNV KATAPAOT) KO LETA TNV dpvnon Kot Oyt LOVo 6To TEAOC.



Tov 6po even a defeat time mwov cuvavtdue, og eEAeDOEPT LETAPPACT] TOV ATESDOOA (G
«Ba. uropovoaue vo, movuen.

Tov 6po nonreadiness dev pmndpeca vo tov Ppo ce Kamolo Ae€ikd, povoOyAmcoo M
dyAwoc0, Kl £T61 GLVEONTOTOINGA OTL TPOKELTAL V1o VEOAOYIOHO. Ev Té)et, vonpatikd
KatdAapa 0tL, epdoov cupmeprapfavetar n AéEn ready, énpene vo. T0 OTOSMOO® MG
«UN ETOLUOTNTON.

Keyevoidiopopkd

Mia amo 115 ppoelc Tov pe dvokoreyav Wiaitepa givar to throw the baby out with the
bath water, to omoio o€ povoylwooo niektpovikd Ae€ikd to Bpika wg to lose valuable
ideas or things in your attempt to get rid of what is not wanted. Xwpig 1dwaitepn
BePardra 10 peTéQpacH G otV IPoamadeia va. CepopTw el dypnato mpayuoTo, yovel
Ka1 KOT010, GUOVTIKG.

H o¢paon “I'LL BE A POSTFEMINIST IN A POSTPATRIARCHY” cuvavtdtot
APKETE GVYVE 6TO TPOTOTLTTO KEIUEVO. XTO EAANVIKO KEIUEVO, ETEAEEN VAL TO OTOODO®
o «®A EIMAI MIA META®EMINIXTPIA XTH METAITATPIAPXIA»,
dwtnpovtog ta kepoiaio ypdupato. Me avtd tov tpodmo, Bedpnoa 6t n peTAPpOcN
pov Bo glvan Mo Kovid 6to Keipevo-myn Kot tontodypova Ba dtatnpndetl n kKAntikng
Aertovpyio Tov TpwtotHmov. BéPata, B umopovca va eiyo emléEEL VO TO amodDoW® UE
neld ypapupata, Balovtdg To TaAL o€ elcay@yikd. Me avtdv tov TpoTo, OUMG, Ha £xava
™V KANTIKN Agttovpyia, Katt mov dev M0eia va copPet.

Y10 TPOTOTLIO GLVOVTAE ETiong T Epdon gone to the ground. Xdpn og povoylmooo
Ae&kd, aAAd Kot o€ TopOAANAL KEILEVO, KATAMEPO VO KOTOVONG® TN OPACT Kot
OKEPTNKO VO TNV ATOdMC® ¢ «kpvfoucry. BéPata, amd ta cvpppalopeva o O
éPyove évo ®pailo OmMOTEAEGUO, OTOEAGIGO VO TO OTOOMG® 7o e evlepa ®C
«eCapoviotnrey.

H ¢pdon sounded a death knell, av kot kvplodextikd onuaivel yroro wévliua, €50 T0
YPNOYLOTOIEITOL [UE TN LETAPOPIKN EVVOLD, YU OVTO KOl TO AMESMGCO MG KATOTEAELWTEN.
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