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MEPOX A’

MHPOAOI'OX

«uetappaon eivai Epyov UETOPPOGTOD (...)
EVVO® OTI T UETAPPACH THY OPILEL 0 TAVTOQL
OVYKEKPIUEVOS EVOG LETOPPOOTIS TOVD UETEPYETAL

TEYVN KO ETLOTHI] OE O1OAEKTIKN evo'mm»l

Mo péva mavta n Aoyoteyvia Kot 1 UETAPPACT] OTOTEAOVGAV dVO UEYAAEG
aydmeg, TEYVES Kol EMOTNUES UE TIG omoieg NBeha vo acyoAnfd oAAd Kot vo TiC
oLVOLAC®. AVTOG gival 0 PACIKOTEPOG TOPBEYOVTOS, TOL GLVETPEEE GTO VO EMAEED TO
TAPOKATO Kelpevo og Pactkd BEpa g mTuylakng pov epyacioc. Mmopet, BéBora, va
UV HETaePal® TPOCOTIKES OV AOYOTEYXVIKEG dnuovpyieg aAld mpooeyyilm Tovg
OLYKEKPIUEVOLG KLASGOVG TOV €MoTNTOV pe Bdon v péypt onuepa Bempio. Av un Tt
A0, OTOC €xm OMIGTAOCEL, 160{01G OUUAGL, KOTA TNV SIIPKELD TOV GITOLODV LoV,
Aoyoteyvia Kol LETAPPOCT GLYKAIVOUV Gg 0pkeTOVS Pactkovg dEoveg Kot o HeydAo
Babpd n dapén kot TpomdOnon ™ piag sivor aAANAEVIETN e TV VTapEN TS GAANG.
Avtietonifoviag mivio to Tpdypuato vwo £vo. popaviikd mpicpo BEAnca pe v
Oepotikn g Tapovoag epyaciog vo Kéveo tpdén avtd, mov &lxo 6To vouv pov, dtav
ocu{NTOVTAG HE TNV UNTEPO OV Y10 TNV EMAOYT TOV GTOVOMV OV, OVOPEPOLOVY GE
YO UEVOLG OV AOYOTEYXVES KOt EAeya, pe mepiosto {NAo, Yo 10 TOG0 cuvnBeg etvan
GTOV YOPO 01 SNUIOLPYOL var LETAPPELOVV Ta 1010 TOVS T EPYOL T} TV GLVOOEAPWOYV TOVG,.
Ye melopo TV Kap®v, To LOVo 6iyoupo eivar Twg O emddE® Vo TParyLATOTON|GM TO

ovelpo pov.

L Kevipotg, Tdpyoc. (2012). Avdzoda Polidia: yAdaoo, uetdppaon, loyoteyvia, moddopaipo. ABva:
Aiowlog. cel. 264-265.



EIXAT'QI'H

H mapovoa ntuylaxn epyacio ekmovinke omd TV TPOTTUYLOKN POITHTPLO TOL
Tuquatog Eévov [Nwoodv Metdppoaone kor Awepunveiag Kovotavtiva-EAévn
Kopauny xotd to axadnuaikd érog 2018-2019. Méin g Emutponnc Emomreiog
arotédecav o enikovpog kanynmg [HooydAng NikoAdov, ®¢ ETOTTNG KOl O EMIKOVPOC

kaOnyntg Zotmpne Kepapidag, og emPAEnmy.

To B&pa TG GVYKEKPIUEVNG EPYOCTOG OTOTEAEL 1] LETAPPOOT KOl O GYOAMAGUOG
amoomhcIaTog Tov dokipiov tng Susan Bassnett, “The self-translator as a rewriter”, mov
neplapPavetan oto Pipiio Self-Translation: Brokering Originality in Hybrid Culture.
To «xeipevo-mmyn (KII) éxer ovvtaybel ommv ayyAMk| yA®cco kot omd avtiv
petapépnke omv yAdcoca-otoxo (I'X), v eAdnvikn ev mpokeyévo. [a Adyovg
EKTOONG KOl TEPLOPIGHOV TOV AEEEMV GTOV KOVOVIGUO TNG TTUYLOKNG EPYNCING, Kol
YOPIg Vo EPAPUOCTEL KATO0 GAAO KPITNPLO, TO OTOCTAGCLO, TOV OVOPEPETOL GTOV
Rabindranath Tagore éuewve extdg g petoppaoctikng dwdikaoioc. Onwg Tpoékvye
énerta amd Epevva, KaBmG To SoKipo dev ExEl LETAPPACTEL GTNV EAANVIKN, 1) TOPOVLGA

TTUYLOKY Epyacia eivon TpwtdTLTN.

Oocov apopd Tov Tpdmo, Tov £xel dSapBpwbei 1 epyasia, apyucd topatibetat To
KX, mov axolovbeitan and 1o KII. 'Emeton o oyolociodg avtdv Kabmg, emiong, o
OYOMOGUOGC TNG UETAPPACTIKNG OladKaciog kot 1 a&loAdynon ¢ modTnTas Tov
HeTOQPAGLOTOG. XT0 TEAOC, mapatifetal 1 PBipAioypapio otnv omoio otnpixdnka y

TNV EKTOVNON TNG TAPOVGAG EPYACING.

Yvyypapéog tov KII to omoio emAéEope vo petagpdoovpe eivar n
noAvypapotatn kot morlvPpapevuévn Susan Bassnett (1945- )¢ pio and T1g mAéov
YVOOTEG BepNTIKODG TNG LETAPPAOTG KOl TG GUYKPLTIKNG AOYOTEXVING TNG OTolag M
epyoypapio tepthappdvet dexdoeg tithovg PAiov. Av Kot givarl AydtEpo YVOGTY| Yo
TIG AOYOTEYXVIKES KPITIKES, TIC TOUTIKES TNG OMNUIOVPYIEG KOl TO OMNUOGLOYPAPIKO TNG
€pyo, &xel, yeVIKOTEPQ, OOYPAYEL LOKPA TOPED. OTOV YMPO TOV YPUUUATOV Kot
om®GOMTOTE Ol LOVO GTOV TOUEN TOV HETOPPACTIKOV GTOVIMV. XToVd0ce Kol didate
o€ TOALEG, KUPIMG EVPOTATKES, YDPES LETAED TV OTOl®MV cuyKaTaAEyovTal 1) Aavia, 1
ItaAio ko n AyyMa. I'vopiler de mepimov déka E€vee yYAmooec. To dvopd g €xet

tavtiotel pe 10 ITlavemomuo tov Tovopyovik (avtumpdtavng) kot to Kévipo



Bpetavikov kot Zvykpitikdv [ToMtiopikov Emovd®v to omoio kot idpuoe Katd T

ockoetio tov 1980 .

"Exovtag otpéyet 10 vO1apEPOV NG O)L LOVO GTNV UEAETN TNG LETAPPOOTC KoL
oV Pafud Katd Tov 0moio HITopel va, EXNPEACEL TV TAYKOCULO AOYOTEY Vi, GAAG Kol
TNV GYX£0N, TOL OVOTTVCCEL 1) TPMTN LE TO BEATPO, TOV TOMTIGUO, TNV SAUOPP®CN TNG
16Toplag TNG AOYOTEYVING, TNV LVAUT KoLl TO VA0, TO TEPLEYOUEVO TV EPYMOV TNG -€1TE
elval ovAloyikol TOuol gite povoypagies- KoAvmTel €vo gvphtato OepaToAoyKod
BeAnvekéc. ITo ovykekpuéva, M €PYoypoeion TNG MPAYUATEVETOL OKOUO KOl €K
SpETPOV ovTifeTeG YPOVIKEG TTEPLOSOVG, Omd TNV TaAKy Avayévvnon péypt v
LETOMOIKIOKPATIKN TePiodo ¢ [vdiag adAAd kot TpocmnikotnTeS, 0mtd Tov Shakespeare

uéyxpt v Sylvia Plath.

To npidto £pyo, Tov dnpocievoe, Epepe Tov titho Translation Studies (1980) ko
amotelel £KTOTE Eval £PYO AVOPOPAS Y10 TIG LETOPPACTIKEG GTOVOEC. TNV IGTOGEADN
tov British Council avagépetar pe ypovoroyikn 6epd 1 dNUOGIELUEVT EpYOYPAPia THG

Susan Bassnett (LeTagpacelg Kot TpOTOTVTO £pY0) O EENC:?
2013 Translation Studies: New Accents
2012 Feminist Experiences: The Women's Movement in Four Cultures
2011 Political Discourse, Media and Translation
2011 Reflections on Translation
2008 Translation in Global News
2008 Ted Hughes
2006 The Translator as Writer
2005 Sylvia Plath: An Introduction to the Poetry
2002 Exchanging Lives: Poems and Translations
2001 Britain at the Turn of the Twenty-First Century
1999 Translation Studies Revisited

1998 Post-colonial Translation: Theory and Practice

2 British Council. (2011). Susan Bassnett : Bibliography. Televtaia mpdcPacn: 4 Zenteuppiov, 2019
oo https://literature.britishcouncil.org/writer/susan-bassnett.



https://literature.britishcouncil.org/writer/susan-bassnett

1997 Studying British Cultures

1997 Cultural Learning - Language Learning: Selected Papers from the Second British Studies
Conference, Prague, 18-20 October 1996

1996 Constructing Cultures: Essays on Literary Translation

1996 Translating Literature

1996 Studying British Cultures: An Introduction

1996 Three Tragic Actresses: Siddons, Rachel, Ristori

1993 Comparative Literature

1993 Shakespeare: The Elizabethan Plays

1993 Language through Literature: Creative Language Teaching through Literature
1993 Luigi Pirandello in the Theatre: A Documentary Record

1991 The Family Tree: An Illustrated Novel/ Margo Glantz

1991 The Flame/Gabriele D'Annunzio

1990 Translation, History and Culture

1990 Knives and Angels: Women Writers in Latin America

1989 Magdalena: International Women's Experimental Theatre

1989 File on Pirandello

1988 Bernhardt, Terry, Duse: The Actress in Her Time

1988 Ariadne's Thread: Polish Women Poets

1988 Elizabeth I: A Feminist Perspective

1987 Sylvia Plath

1987 Le Metamorfosi del Testo Drammatico: T. Griffiths, C. Hampton, E. Bond, S. Shepard
1986 Feminist Experiences: The Women's Movement in Four Cultures
1983 Luigi Pirandello

1981 Frauenstudien: Theorie und Praxis in den USA und Grossbritannien
1980 Translation Studies

1969 The Renaissance City/Giulio C. Argan



[Tapodra TavTo, OO AVOEEPETAL GTNV 1010 LIOTOGEAIDQ, 1| CLYYPAPENS EXEL TOPAOEYTEL
«.. 6An pov ™ LN LVEAPYOVY GTO UVOAO OV TEPICCOTEPES OmO Wio YADGGEC.
Metoepdlm Yoo Vo 01KOSOUD YEPVPES, TOV EVOVOLV YAMGGES Kol TOATIGHOVS Kot
oLYYPAP® Yo Vo KATOAAP® TNV S1001KOGI0 OIKOSOUNONG TV YEPLPAV, EITE QVTEC
OPOPOVY GTNV GNUEPIVN ETOYN &iTe 6TO TapehBOV»® (o kN pov amddoon). Te TAipn
GUCYETIGUO LLE QLTHV TNV TOPAS0YT), OTO JOKIHLO0, TOL EMAEEAE VO LETAPPACOVLLE, M
Bassnett peletd évav véo KAGOO TOV UETAPPOACTIKOV GTOLOADV, OLTOV TNG
avtopetappaong (self-translation) 0éhoviog Oyt pOvo va KoTOypAWEL VTRV TNV

TPOKTIKN OAAQ KOL VOL TV EPUNVEVCEL.

3 British Council. o.x.: «All my life I have had more than one language in my head. I translate to build
bridges between languages and cultures and | write to understand the processes of bridge construction,
today and in previous ages».
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CHAPTER ONE
The self-translator as rewriter

Susan Bassnett

Abstract: This chapter considers the multilingual work of a range of writers — including

Nancy Huston, Rabindranath Tagore, Ngugi Wa Thiong o, Amalia Rosselli and Samuel Beckett
—and argues that the concept of self-translation is misleading and unnecessary. All these writers
negotiate between languages in different ways, and for different reasons. Borges’ witty
dismissal of originality serves as a framework concept, along with Andre Lefevere’s redefinition

of all translation as rewriting.

Research across the landscape of Translation Studies over the last decades has
diversified to the point where we could say that there are now a number of clearly
discernible pathways. One such pathway, that has been one of the most significant
approaches to translation, is polysystems theory, which evolved through the 1970s and
1980s, and has led in particular to a great deal of valuable research into the history of
the transmission of translations over time. Ever since Itamar Even-Zohar first suggested
that variations in translation activity in different cultures were not only apparent but
could also be mapped, scholars have investigated the role played by translated texts in
literary systems with surprising results, and such investigations continue to proliferate.
One clear manifestation of this line of approach has been research into changing norms
of translation, along with a re-evaluation of translation as a literary activity, and of the

role played by translation as a shaping force in the history of different literatures.

The dominance of polysystems theory and Descriptive Translation Studies in
the 1980s gave way to the cultural turn of the 1990s. When Andre Lefevere and | edited
the collection of essays, Translation, History and Culture in 1990, we argued that the

object of study had been redefined and that what had come to be studied ‘is the text



embedded within its network of both source and target cultural signs’ (12). Translation
Studies, following the cultural turn, should employ tools not only from linguistics and
literary studies but also from cultural history and cultural studies. What was needed was
greater understanding of the complexities of the translation process in toto, of the
agency of the translator, of the socioeconomic factors that determine the selection and
publication of translations, of the diffusion of translations in the target culture and of
the ways in which translation serves to construct an image of an author, a literature or

even of a whole society for a target readership.

The cultural turn has led to a vast amount of important work into the sociocultural
aspects of translation. Emily Apter, Bella Brodzki, Michael Cronin, Edwin Gentzler,
Harish Trivedi, Sherry Simon, Maria Tymoczko, Lawrence Venuti and many others
have written important books that take thinking about translation into new, exciting
realms. Venuti’s theorizing about the invisible translator in particular has been highly
influential. In his book that first appeared in 1995, The Translator’s Invisibility, Venuti
explored the history of translation in the Anglo-American tradition and concluded that
the emphasis placed in that tradition on creating an illusion of fluency, by which he
means creating the impression that a text has not been translated at all, both
marginalizes translation as a literary activity and serves to make the translator seem
invisible. Post-colonial translation scholars developed the idea of the translator’s
invisibility to highlight ways in which an uneven balance of power between languages
and literatures had been exploited in translation. 1 It is important to remember that
translation plays a vital role in determining how a society receives work produced at
another time and in another culture, and far from being an invisible filter through which
a text passes, the role of the translator is fundamental. Lefevere’s call for translation to
be re-labelled ‘rewriting’ strikes a powerful chord; rewriters, he argues are ‘responsible
for the general reception and survival of works of literature among non-professional
readers, who constitute the great majority of readers in our global culture, to at least the

same, if not a greater extent than the writers themselves’ (1).

The cultural turn in Translation Studies opened the way to a proliferation of
research into the politics and economics of translation, into the inequitable power
relationships between languages and literatures, into ethical issues and into the agency
of translators. At the same time, we have witnessed a growing number of leading

international literary figures such as Seamus Heaney, Ted Hughes, Eva Hoffman or



Milan Kundera both engaging in translation themselves and writing about translation,
which doubtless reflects the reality of today’s globalized world where millions of

people have, through choice or necessity, become bi- or multilingual.

Translation has therefore assumed a global significance that it did not have in previous
generations. Hence Bella Brodzki can argue that translation is as significant as gender
in that it underwrites ‘all cultural transactions from the most benign to the most venal’
(2). At this juncture we can see translation studies and the study of comparative and
world literature starting to come together in their investigations of the
translator/rewriter. What is just beginning to develop, as greater attention focuses on
the translator as rewriter, is a more profound investigation into individuals who write
in more than one language, writers who may (or may not) be categorized as ‘self-

translators’.

The term ‘self-translation’ is problematic in several respects, but principally because it
compels us to consider the problem of the existence of an original. The very definition
of translation presupposes an original somewhere else, so when we talk about self-
translation, the assumption is that there will be another previously composed text from
which the second text can claim its origin. Yet many writers consider themselves as
bilinguals and shift between languages, hence the binary notion of original-translation
appears simplistic and unhelpful. Nancy Huston, the Canadian author who writes
versions of her novels in French and in English (just to note: her first language was
English) deliberately rejects such facile labelling. In a public interview at the University
of Toronto, Victoria College, on 24 February 2003, she dismissed attempts to persuade

her to adhere to the original- translation dichotomy:
Do | take the same liberties with the French language as | do English?
No idea. Don’t want to know. . . .

In that same interview she professes herself to be uncomfortable with the shift between
languages, wishing that she could make a definitive choice, but instead has to accept
that she is ‘Handicapped in both, not happy, not satisfied’, adding that ‘because if

you’ve got two languages, you haven’t really “got” any at all’.

Significantly, when her Cantique des plains won a major award for Canadian French

language fiction, there were protests because it was held by some to be not an original



work but rather a translation of her Plainsong, which speaks volumes about the
differentiation in status between what is seen as ‘original’ and what is seen as
‘translation’. In Huston’s case, the choice of languages appears to be an impulse driven
by issues of identity, as she wrestles with a sense of discomfort in both her languages.
Her work implies that there is neither an original nor a translation, rather there are two

versions of a piece of writing in two languages, each with its own set of significations.

Huston has drawn an intriguing and powerful parallel between the self-translator
struggling to exist in two distinct languages and a child caught up in her parent’s

divorce, running back and forth between father and mother:

trying to explain mummy to daddy and daddy to mummy, listen you guys, it
may not sound like it but in fact you’re saying exactly the same thing, listen
listen, you’re compatible, stay together, don’t break up, don’t fly apart, don’t
destroy us all by destroying your marriage, (. . .) why such a deep rift between
anglophones and francophones, the important things are the same in all our

lives, aren’t they? (personal communication)

Yet by the end of the process, Huston acknowledges that she feels a sense of satisfaction
at being able to tell the same stories in two languages: ‘as if that somehow proved that
I’'m not a schizophrenic, not crazy. Because ultimately the same person in both
languages’ (personal communication). To Nancy Huston, self-translation is difficult
and painful because it appears at first to expose gaps between languages, to raise the
spectre of a divided mind and of a divided world, but when the translation is completed,
the gaps are closed, the process has become a healing one and the self-translator is no
longer caught between languages but able to exist fully in both. Huston acknowledges
that, somehow, the split between her two language selves has been healed through

translation.

Borges saw shifting between languages simply as part of a creative process that
drew upon a variety of sources. He declared that he always rewrote, that he repeated

himself, even going so far as to accuse himself, ironically, of plagiarism:

| have read so much and | have heard so much. | admit it: | repeat myself. |
confirm it: | plagiarize. We are all the heirs of millions of scribes who have
already written down all that is essential a long time before us. We are all

copyists . . . there are no longer any original ideas. (Borges in Kristal 135)



For Borges, creativity in writing practice was indissolubly linked to reading; texts are
endlessly being transmitted and retransmitted so that any notion of a point of origin, of
an original, becomes absurd. Borges would have loved the Internet, | think, for here too
notions of originality dissolve. We have only to look at multilingual advertising to
become aware that what is going on here is not so much translation of a single original,
but rather target- focussed versions of a template intended to market a particular
product. Reading the instructions of a globally marketed product in a range of languages
shows subtle (and not-so-subtle differences) in the presentation of that product for
different consumers, suggesting that rather than there having been a single source text
from which translations have been made, there has been a product template which is
then modified in accordance with the expectations and conventions of the target

audience.

In her book on the Brazilian writer and self-translator, Joao Ubaldo Ribeiro,
Maria Alice Gongalves Antunes stresses the importance of the differences between
different language readers. If writers write with a particular readership in mind, then
once their work is translated, a whole new set of readers need to be identified. Her book,
which is yet to appear in English, is one of the few volumes that tackles the question of
self-translation and endeavours to provide an overview of some of the issues. She draws
attention, for example, to the practice of writers such as Mario Vargas Llosa whose
knowledge of the target language is good enough to enable them to work closely with
their translators, a practice that may be said to border on self-translation, and through
close analysis of some of Joao Ubaldo Ribeiro’s work, she examines the degrees of
modification that have taken place between his Portuguese and English versions. Her
conclusion is that understanding self-translation is highly complex: on the one hand,
there is the question of the role played by a different readership, while on the other hand
there are other factors linked to an individual writer’s own creativity. She suggests that
some of the changes introduced by Ribeiro derive from his wish to conform to the
expectations of his English-language readership, while ensuring that specifically
Brazilian cultural signs are not lost. Yet she also concedes that ‘a certain number of

changes can be attributed to the author’s desire to rewrite his own original’ (253).

The urge to rewrite in other languages is by no means a recent phenomenon.
Long before the Internet, some writers were consciously experimenting with languages

in an endeavour to find an authentic voice. We can see such a process at work in the



writing of Amalia Rosselli, the poet who composed in English, French and Italian
before finally settling down to write in Italian, publishing Serie ospedaliera in 1963. In
the following brief extract from her ‘Diario in tre lingue’, written in 1955-6, we can
trace how her reading in all three languages failed at that stage in her life to help her

determine which linguistic path to follow in her own work:

dal francese si passa al surrealismo

nell’italiano predomina il concreto, verso greco-latino inconscio, anche
stornello

Montale-Proust

italian stornello popolare

greek-latin prose

Joyce, frantumazione

surrealismo (french)

classici

argots

Chinois

strutture lingue straniere

eliot-religious

nous voulons nous rapprocher du contenu
(de ses droigts humides)

‘per dir la verita non son contenta di nessuna di queste’. (76)

Rosselli referred to her early writings as poetic exercises during the process of deciding
which language to write in; English she saw as primarily a language in which to write
about religion, while French offered her surrealism and Italian was the language of
‘concrete rhythms’. In some of her poems she switches languages, while her sequence

October Elizabethans is a kind of pastiche, composed in an artificial mock-Elizabethan



English. For Rosselli, moving around linguistically was a means of finding her poetic

voice and establishing her own poetic identity.

For other writers, the decision to change languages may be linked to a desire to
speak to a wider readership, as in the case of Milan Kundera who shifted from Czech
to French, though another factor here may well be the flight from a language and a
culture that has painful associations. VVladimir Nabokov is another famous example of
a writer shifting from his native tongue, constrained by circumstances to become
creative in a learned language. Nabokov, however, had a very low opinion of
translation, and in his ‘On translating Eugene Onegin’ compared translation to ‘A
parrot’s screech, a monkey’s chatter’, even going so far as to declare it ‘a profanation
of the dead’ (1). In compensation, Nabokov wanted mountainous footnotes, paratexts
that would compensate for all that was lost in the shift from one language to another. If
Nabokov felt that translation was profanation of the dead, we may imagine how gravely

he viewed translation of the living.

Not all writers are driven by circumstances to write in a globally significant
language. The case of a writer like Ngugi Wa Thiongo reveals a shift of language as a
means of asserting the status of a minority language. Ngugi chose to make a political
statement by rejecting English, the global language, preferring to write in Gikuyo,
despite the obvious implications of turning his back on the Anglophone market. In an
autobiographical essay, he explains the reasons for this decision. It seemed natural, he
declares, to have started writing in English while a student at university in Kampala in
the 1960s, because the writers he was reading and studying wrote in English, and the
new wave of African and Caribbean writers in whom he found inspiration were also
writing in English. It was not until he came to work with a radical community theatre
group in 1977 that he began to write in Gikuyo, and following a spell in prison as a
political activist, he wrote his first novel in that language.

Ngugi’s account of his movement between languages highlights the
significance of translation. ‘Looking back’, he declares, ‘I realized that I have always
lived in translation’ (18). Gikuyu was his first language, English became the language
of education, writing in English ‘became a literary act of mental translation’ (18). Ngugi
asserts that writing in a language that is not one’s mother tongue becomes an act of

mental translation, and raises the important question of how much of one’s own



language is then retained in that mentally translated text. The decision to break with
English was for him a liberation, in that he no longer felt constrained by having to signal
through the medium of English that his characters were speaking in an African
language. He explains how his decision to switch back to his mother tongue was life-

enhancing for him and resolved an identity crisis with which he had lived for decades:

One of the saddest results of writing in English was that, through mental
translation of my creative process, I had lost what would have been the ‘original
text” in Gikuyu. It was lost in the mind. It did not exist. Writing in Gikuyu
directly now ensured the existence of the original text. Its life was not dependent
on translation. (19)

He then endeavoured to translate his Gikuyu novel into English, but was not satisfied
with the result, for by endeavouring to make his new readers aware of the African
language of the original, through ‘bending’ the target language so as to try and suggest
some of the original rhythms and structures, he ended up with an unintentional result,
that of making the wise and complex African characters appear simple and childlike in
English. His next novel was translated by someone else who avoided the pitfalls of
mental translation, but in 2006 he published his own translation of another of his
Giukuyu novels, Wizard of the Crow. Here, Ngugi points out that his strategy was
different: he was determined not to make the source language intrude into the target

language, and instead engaged in what he calls constant dialogue with both languages:

Quite often | found myself having to translate a draft | had thought was
complete, only to find, in the process of translation, that there the original was
inadequate. The muse would possess me again and | would go to the Gikuyu
original, write more drafts, which I later subjected to yet another translation into
English. (20)

What Ngugi sketches in this brief essay is a gradual recognition that self-translation
involves far more than working from a source text and rendering it into another
language; rather, it involves rewriting across and between languages, with the notion of

an original as a fluid rather than a fixed concept.

The question as to whether writers such as Ngugi wa Thion’go or Nancy Huston
may be termed ‘self-translators’ is a tricky one, though referring to them as ‘bilingual

writers’ presents another set of problems. There may be many reasons why a writer



changes language, in some cases without ever returning to the first language, in other
cases moving around between languages, perhaps across genres or text types. Whether
such writers can be termed ‘self-translators’, however, is a moot point. Translating
one’s own writing seems to involve more than interlingual transfer, it involves
reconstructing, perhaps, as Ngugi puts it, being possessed once again by the Muse and
starting off along another creative path. What is clear is that the concept of the original
in self-translation is far more fluid than in other kinds of translation, and indeed raises
doubts as to whether an original can be said to exist at all.

[.]

Umberto Eco, who has become increasingly fascinated by translation, has
explored the complex semiotic processes involved when texts move across linguistic
and cultural boundaries. Eco acknowledges that sometimes he has acted as a co-
translator, working closely with someone translating his work, and he recognizes the
inevitability of changes made that become evident when a text is adjusted to fi t into a
new universe of discourse. Eco’s thoughts about translation as rewriting shed light on
the apparent unfaithfulness of self-translators such as those discussed in this chapter,
where neither Beckett nor Tagore, for example, appeared constrained by any concept
of a fixed ‘original’. In an essay entitled ‘Translating and being Translated’, he declares

himself forced to use the terminology of rewriting:

There are cases in which the loss involved in adhering strictly to the text is quite
irreparable. In such cases, if we wish to obtain the same effect that the text was
designed to provide, we have to rewrite. (57)

Where then is the boundary between self-translating and rewriting? Lefevere sees such
a boundary as non-existent, for all translation involves rewriting in a more or less overt
manner. All the self-translators discussed in this chapter have effectively rewritten their
work, in some cases operating in a kind of dialogic way with something that might be
termed an original, in other cases acknowledging an identity shift as they rework what
they have written and so create another original. There is, of course, always some kind
of relationship between the two texts, but, as we have seen when reading the Beckett
poems side by side, that relationship is surely one of creative reworking, an example of

a writer choosing to rewrite for a new readership.



Michael Riffaterre states bluntly that ‘whereas units of meaning may be words
or phrases or sentences, the unit of significance is the text’ (6). When we compare
‘originals’ with ‘translations’ all too often the focus is on individual units of meaning:
scholars rummage around, pointing out something lost here, something added there,
something distorted, something overlooked. But if we think in terms of the text being
the unit of significance, then we are better placed to accept the idea of translation as
rewriting, albeit recognizable as rewriting because of the move across languages. If we
consider the translation/rewriting in a Borgesian manner, as one of many drafts or
readings of a text, then we can dispense with the terminology of self-translation

altogether and look more holistically at a writer’s work.
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META®PAXMA

KEDAAAIO ITPQTO
O oVTOUETAPPAGTIC MG EK VEOL GLYYPAPENS

Susan Bassnett

Hepidnyn: Ze avtd 10 KeEPdAmo EeTdleTar TO TOADYADOGCO £PYO L0 GEPAG CLYYPAPEDY —
ocvumeprapPavopévev tov Nancy Huston, Rabindranath Tagore, Ngugi Wa Thiong’o, Amalia
Rosselli kv Samuel Beckett — kot vmootpiletor 6t1 1 vvola NG OVTOUETAPPACNS Eival
napamiovntikn kot teprrty). Kabévog amd avtodc toug ovyypapeig talavtedetar peta&d tmv
YAOGG®Y LE SUPOPETIKOVG TPOTOVG KOl Y10 SLOPOPETIKOVG AOYOVS. ATEVOVTL GTNV EVVOLa TG
TPOTOTLTTIOG, 0 BOrges givat evpumg amoppirtikodg. And Ty 0661 Tov 0vTh, TOL AELTOVPYEL G
Evvola-TAaiclo Kot 6g GLVIVAGHO UE TOV ETOVaTPocdlopiopd tov Andre Lefevere kataAyovv

TG KGOe petdppacn Bewmpeital mg ek VEOL GUYYPAPT|.

Tig televtaiec dekoeTies, N €pevva GTO EVPVTEPO TESIO TOV UETAPPACTIKAOV
omoVdMV £xel TPOYWPNOEL o€ TETOW0 Pabud mov Ba pmopovcape va TOVE OTL LITAPYEL
A éov éva TAN00G amd capdg daKkpltéc katevBhvoels. Mia tétola katevbuvon, Tov
amotedel pio o TIG MO CNUOVTIKES LETAPPUCTIKES TPOGEYYIGELS, elvan 1 Bewpia TV
TOAVGLGTNUATOV, 1| oTtoia eEeAiyONKe kaTd TV dekoaetio Tov 1970 ko Tov 1980. ITo
OLYKEKPILEVA, EXEL 0ONYNOEL GE oL WO10HTEPO TOADTIUN EPEVLVO GYETIKA LE TNV 10TOPINL
™G UETAOOONS TV UETAPPAGE®V GTNV TAPOOO TOV ¥poOvov. Amd tdte mov o Itamar
Even-Zohar np®tog mpdteve OTL Ot PETAPOAES TNG HETAPPOCTIKNG OPOCTNPLOTNTOG
OTOVG JLAPOPOVS TOAITIGHOVG, eivar Oyt uoévo eppavei oAAd Kot 6Tt pHmopovv va
xoptToypaenfovv, ot perletntég €xovv eetdoel Tov poOAo, TOv dadpapatilovy Ta
HETAPPOCUEVE, KEIHEVO OTOL AOYOTEYVIKA GLOTAHOTO AdpuPdvovtag ompOcuUEVH
arotedéopata. Kot ot épevveg cuveyilovv va avéavovrot. Mo cagpng TPOKTIKY oV
oYEeTILETOL LE QLT TNV YPOUUN TPOGEYYIONS £ivat 1 £pgVva, TOL APOPA GTIV OAAXYN
TOV VOPUOV TNG UETAPPOCNG GE GLVOLOCUO HE Mo €k VEOL alloAdynom g
LETAPPOONG G AOYOTEXVIKNG OpACTNPLOTNTOC, KOl TOL POAOV NG UETAPPOONG O
dVVOUNG, IKAVIS VO SLUHOPPADGEL TNV 16TOPI0 TV SLOPOPETIKMY AOYOTEXVIDV.

H xvpapyic g Oewpiog t@V TOAVCLGTNUATOV KOU TGOV TEPLYPOUPIKMV



LETOPPOUCTIKOV omovd®Vv, Katd t ockaetion Tov 1980, dvoiEe to dpdpo yoo v
TOMTICUIKY] oTpo@] NG oekaetiag tov 1990. Otav o Andre Lefevere koi eym
eMUEAOVOIOTOY TN oLAAOYR dokwimv, Translation, History and Culture mov
KukAopopnoe to 1990, cuppovioape oto yeyovog OTL TO OVTIKEILEVO NG UEAETNG
EMPETE VO ETAVATPOGOIOPIOTEL KO OTL KOAOVUAGTOV VO LEAETHCOVLE «TO KEILEVO TOV
EVOOUATOVETAL EVTOG TOV SIKTVOV TOV TOAITIGUIKAOV EVOEIKTMOV, TOGO TOV TOAITIGLOV-
myNg 660 Kot Tov TOATIGHOV-0TOYoL» (12). Ot HETOQPACTIKEG OTOVOEG, TOL
oyetiCoviol pe TV TOMTICUIKY oTpoen, Oa &mpeme va ypnoipomoovy Oyt povo
epyoreio  amd ™ YA®OGOAOYiOL KOl TIG AOYOTEYVIKEG WEAETEC, OAAG Kol amd TNV
TOATIGUIKY] 1GTOPI0 Kot TIG TOMTIGHKEG OTOVOES. AVTO, TOL MTAV OvaYKaio, TV 1
BabvTepT KOTOVONOT| TS TOAVTAOKOTNTOC TNG LETAPPOAOTIKNG S10IKAGI0G GTO GUVOAD
™G, TNG LANPEGIOG TOV HETAPPOCTY], TWV KOVOVIKOOIKOVOUK®OV TOPOYOVI®V, TOV
kaBopilovv Vv emloyn kot dnuocievon TV HETOEPAcE®VY, NG e&animong Ttwv
LETAPPACEDV GTOV TOMTICUO-GTOHYO Kol TOV TPOTOL LE TOV Omoio 1 UeTdPpoon
oLuPdrel oty dnpovpyio TG EIKOVOC TOL GLYYPAPEN, TG AOYOTEXVING 1 aKOUN KOt
LG OAOKAN PTG KOWmVIOG Yol VO GTOYEVHEVO AVAYVAOGTIKO KOWO.

H molMticpukn otpoen €xelt odnynoet o €va TeEPACTIO OYKO GNUAVIIKOV
EPYOAGUDV, TTOV APOPOVV GTIG KOWVMVIKOTOMTIGTIKES TTVYES TG HeTdppaong. Ot Emily
Apter, Bella Brodzki, Michael Cronin, Edwin Gentzler, Harish Trivedi, Sherry Simon,
Maria Tymoczko, Lawrence Venuti kot moALoi dAAot £xovv ypdyel onpovtikd Biiia,
7oV KATELOHVOLV TNV OKEYN TEPT LETAPPAGEMG GE VEQ, CLVOPTACTIKA Opta. [dtaitepa,
N Bewpio Tov Venuti oyetikd pe TV oQAvVE TOV UETAPPACTN Goknoe Pabvtatn
emppon. 1o Piiio tov, The Translator’s Invisibility, mov Tp®TN POPE KVKAOQOPNOCE
t0 1995, o Venuti gpguvd v 10T0piot TG UETAPPOACNS OTNV OYYAOOLEPIKOVIKT
napadoon. Katainyetl de 6to copmépacpa 0TL, GE aVTN TV TapAdoon, divetal EUEoom
oV dnuovpyia pog péovoag YAMGsas, Le TV omoio evvoel Ot dnpovpyeitor Eva
KEIPEVO, TOL OTVEL TNV EVTVTTMOGT] OTL OEV EXEL LETAPPACTEL, YEYOVOS, TOL TEPOWPLOTOLET
TNV UETAPPACT] G AOYOTEXVIKT] OPAGTNPLOTNTO GAAG KOl GUVTEAEL GTO VO TOPAUEVEL O
LETAPPOCTNG aPoviG. Epguvntég 610 yMPOo TG LETOMOIKIOKNG HETAPPAOTG AVETTLE QY
NV 100 TEPT APAVELNG TOV HETAPPOCTN TPOKEUEVOL VO OVAOEIEOVY TOVG TPOTOVG LIE
Tov¢ omoiovg &xel a&lomombel oV peTdepoon (o Gviorn 1ooppomio 16YHOS HETOED
YA®GGOV Kol Aoyotexvidv. Efvor onuaviikd va éxovpe v’ dyv 0Tl 1) LETAPPOON
drdpapatilel éva (otikd poro otov KabBopiopd Tov TPOTOL LE TOV OTTO10 Lo KOvmvia

npocrappdvetl Eva €pyo, mov mapdyOnke o€ pio GAAN YPOVIKY OTLYUR, 6€ £vav QAL



TOMTIoUO Kot KaBmG dev vdpyel €va adpato @idtpo puéoa amd 10 omoio mepvd To
Kelpevo, o poA0G Tov petagpacti Tapapével Bepelmong. H mapotpuvon tov Lefevere
VO OVOUOOTEL 1) LETAQPACT) MG €K VEOD avyypoapl GOiveTOl OTL glye PHEYAAN amnymon.
Ynootpilet 6t 01 €k VEOL GLYYPAPELG «EXOVLV TOLAGYIGTOV AVAAOYN €VOVLVN LEe TOVG
0100¢ TOVG oLvYYpoEEig, v Oyl Ko peYaAVTEPT, KabBmG eivor vmevbuvor Yoo ™
YEVIKOTEPT TPOGAN YT Kot EMPIOON TOV AOYOTEYVIK®V EPYMV GTOVG U EMOYYEALATIEG
OVOYVOOTEG, Ol OTOI0L OTOTEAOVV TN UEYAAN TAELOYNOIO TOV OVOYVOSTOV HOG TNV
ToyKOouo KovAtovpay. (1).

H moMtioukn 6tpo@n 6TIC LETAUPPUCTIKEG GTTOVOEG AVOLEE TOV OPOUO Y, TV
J1ad00™ TG €PELVOG GTNV TOMTIKY] KOl TNV OWKovopia g HETAPpaons, oty Gvion
oxéomn 1oyvo¢ petalh YAOMOoMV Kol AOyoTEXVI®V, oto (ntnuata MOwkng kot oty
vnpecia Tov petaepactdv. Tnv dw otiyun, €xel mapatnpndet évag av&avopuevog
apOpog Kopvpainv debvav loyotexvikav popemdv 0mmg ot Seamus Heaney, Ted
Hughes, Eva Hoffman kot Milan Kundera, ot omoiot eumiékovtar oty petdopaocn tov
01wV ToVg TOV KEWEVOV OALL Kol YPAGOLV TEPl UETOPPACEMG, YEYOVOG, TOV
avopeifolo ovVTOVOKAG TNV TPAYUOTIKOTNTO TOV CNUEPIVOD TOYKOGULOTOUUEVOL
KOGV, OTOV eKOTOUULPLO. AvOpToL, gite amd emhoyn €ite and avaykn, Exovv yivet
diyAwoocot 1] ToAYA®GGOt.

Koatd ocvvéneia, n petdppoon €xet AaPel maykOGHN SIAGTACT] TV OToio OgV
débete xatd TIg TPOoMN YoV UEVES YEVIEC. Q¢ ek ToVTOL, 1 Bella Brodzki emiPBefaiwvet to
YEYOVOGS OTL M LETAPPOOT £Vl TOGO CNUAVTIKY ®G £100G, Od TNV GTUYUT TOL KOAVTTEL
«OAES TIG TOMTIGKEG GUVAALAYEG amd TV To afAafn péxpt v mo PraPepn» (2). Ze
ovTO TO GNUEI0 UTOPOVLE VAL OLATIGTMOGOVE OTL O1 LETOUPPOOCTIKEG LEAETEG KO 1) LEAETT
NG GLYKPITIKNG KO TNG TOYKOGLLOG AOYOTEYVIOG GUYKAIVOLV GE OTL APOPA OTIC EPEVVES
TOUG GYETIKA LE TOV UETOQPOUCTN- €K VEOL GLYYPAQEA. AVTO TOL HOMG GPYLoE Vo
avanmTOGGETOL, €VM OlveTal HEYOAVTEPN TPOGOYN OTOV UETAPPUCTY] MG €K VEOU
ovyypaéa, stvor pa mo Pabid épevva oxetikd pe to dTtopa, mTOL YPAPOLV GE
neplocdtepec amd pio YAwooeg, onAladn o€ cvyypageic, mov umopel (| kot OxL) vo
YOPOUKTNPLOTOVV WG ODTOUETOPPOATTES.

O 6pog avtouetappaon gival TPoPANUATIKOS 0md TOAAEG AmOYELS, AALA KVUPimG
enedn pog mbel oto va Bempovpe w¢ mpoPAnua v vrapén npwtotvmov. Kabmg o
Bacukog optopdc TG HeTdepacng mpoimoBETel mmg KATOL LVILAPYEL Vo TPOTOTLTO,
Otav (AGUE Yo OVTOUETAPPOCT TAA VTTOBETOVE OTL VTLAPYEL £Vl AAAO KEIUEVO TO

omoilo cLVTAYONKE TPOYEVESTEPA KOL OO TO OTOI0 TPOEPYETOUL TO OEVTEPO KEIUEVO.



[MTapéro mov moALol cvyypaeeis Bewpoldv TOVG €0LVTOVE TOVE OYAWGGOLG Kot
eMocovtal petalh TV YAWGGHOV, TO OTOA0 TPOTOTOTOV—UETAPPACUOTOS PAVTALEL
amAoikd kot dypnoto. H Nancy Huston, 1 kavadn cvyypagéag, mov Sackevdlet Ta
pubiotopNUaTd TG OTN YOAAIKY] KOt TNV oyyMKN YADGGO (TANPOQOPLaKd Vo
AVOQEPOVE OTL 1 UNTPIKY] TS YAMGOO TV 1 ayYAKN) apveitar nOeAnuéva va gépet
éva. 1060 awbaipeto yoapaktnpiopd. Xt 24 dePpovapiov tov 2003, o dnpdcia
ovvévtevén g oto IMovemotiuo tov Topdvto, Victoria College, apvidnke va

V100ETNGEL TV OVTIOETIKOTNTO TPMOTOTVTOV—UETOPPAGLLOTOG:

«'Exo omv yodkn YAd®coa Tig 101eg eAevBepiec, mov £x® otV oyyAkn;

Agv &xm 10€a. AMAG k1 00T BEA® va pdbw...»

2y O cvvévtevén eCoporoynnke O6tL M 0 csBavetor afoAa mov elicoeTon
avapeco 6Tig 600 YAMGGES EVYOLEVT VO LTOPOVGE VAL £IYE LKL KO LOVODIKT) ETAOYT.
AvVT’ ovto0 OpmC, TpEmel vo amodeyDel 0Tt ivol «oe pelovekTiky Béomn kot otTig 600
YADOOEG, Ogv €lval oVTE YOPOVUEVY], OVTE IKOVOTOMUEVT)», TPocOétovtag OTL
«KOTEYOVTAG dV0 YAMDGGES, GTNV 0VGIN OEV KOTEYELS KOUIO.

Evéewtikd, otov to épyo g Cantique des plaines képdice éva onpovtiko
Bpapeio, o¢ pubiotopnua oy yoriikn yAoooso tov Koavadd, vanp&av dtapaptopieg
EMELON KATO101 AUPIGP TNV TV TPOTOTLTIO TOV £PYOV, BE®PDOVTOG TO MG LETAPPAOT
tov PBipAiov g Plainsong, yeyovoc, mov poptupd moAAG yio T Sl0popomoinom
avdpecso 6to TL OempeiTal MG TPOTOTLTO KOl TL OC UETAPPAGLO. TNV TEPITTMOON TNG
Huston, n emAoyn] yAwooag potdlel va givor pia Topodpunon otnv omoio odnyeiton
AOy® tavtdTTog, Kabdg n 1010 TaAedel pe o aictnon dvcpopiag avapesa otig 00O
YADGOGEG. ZUVEMAYETAL OTL TO £PY0 TNG OV OVTATOKPIVETAL GTO OITOAO TPMTOTVITOL-
LETAPPAGLOTOC OAAL TPOKELTOL Y10t OV0 £KOOYEG EVOG £pyov G 0V0 YADOOES OTTOV M
kaBepio Exel ouvtaybel avdroya pe to 61KO TG GHVOLO GNUAGLOV.

H Huston npotdooet évav evotapépovta, 10Yvpo TAPUAANMOUO OVALEGH GTOV
OLTOLETOPPACTN, TOL HOYDEL VO IGOPPOTNTEL AVAUESH GE dVO OOUPOPETIKES YADGGEG,
pe exetvo 1o moudi, wov e&ontiog Tov dalvyiov TOV YOVIDV TOV, TPEYEL O KOl TPOG TOV

TOTEPA N TV UNTEPQ TOV TPOSTADMVTOG Vo eENyNoel otov Kabéva kabe popd:

«orthEte vo ogite Ppe moudwd, pmopel vo pnv  @aivetal, oAAGL otV

TPAYUHATIKOTNTO AETE AKPIPOG TO 110 TPAYUA, AKOVOTE LE, AKOVOTE LU, ECELG



ot ovo taprdlete, petvete pali, unv yopioete, unv ta Tvdéete 6Aa oToV 0épa,

NV UG KATOOTPEYETE OAOVE KOTAGTPEPOVTAG TOV YAUO oag, (. . .) YTl va

VILAPYEL £vo TOGO Pabl priyHo LETAED YOALOPOV®VY KOl 0yYAOP®V®V, 0oV T

onuovtika mpaypato ommv {on sivar Kowvd yio 0Aovg, €16l dgv etva»

(TPOCMOTIKY EXKOWVMOVIOL)

Qo1060, 6T0 TEAOC TNG dadikaciag, 1 Huston aviihauBdvetar 6Tt vimbel £va aicOnua
Kavomoinong aeov gival og Béon va mel Tic 101e¢ 16Topieg 68 600 YADOOTEG «AEG KO LLE
avtdv oV Tpoémo amédelEa Ot dev gipan oyloppevng, ovte TpeAn. Emeldn], oe tehkn
avéivorn, mpokeltor ywu To 1010 TPOGOTO KoL OTIC OVO YAMGGES» (TPOCWOMIKN
emkowovia). [a v Nancy Huston, n avtopetdepaon sivor S00KOAN ko emimovn
dwdkacia, d10TL e&apyng voypappilel o kKevh petald Tov YAwoowmv, ueyedivel to
xéopa evog Stoupepévovr PLoAov kot evog dtoupepévov koouov. Otav, Opme, 1
petdppacn £xet oAokANpwOel, Ta keVd £yovv yepicet, 1 dladwkacio Exel petatpanel o
Bepameio Kot 0 QLTOUETAPPAGTNG OeV fvol TALOV HETEWPOS LETAED TV YAWGGOV AALL
AmTOADTOG KavOg v ekepaotel Kot otig 6vo. H Huston avayvmpiler 011, pe kdmoto
TPOTO, T0 Yhoua HeTald TV 000 YAMGOIK®V 0VT®V NG EXEL YEQUP®OEL Ecm NG
LETAPPOCTC.

O Borges avTyleT®mioe ) TOAAVTELOT UETAED TV YAOOOOV Al ©G LEPOG
pog OMpovpyikng dredkosiog, mov Paciletoan oe o mAnbopo tnydv. AnAwce, 0Tt
ThvTo 0dNYoLTOV GE €K VEOL GLYYPAPN, OTL emavaAduPave Tov €avtd TOL Kol OTL
OKOUT, EPOVIKA TOVIO HADVTOG, £QTOVE GTO ONUElo vo avtokatnyopeitol yuo
AoyokAomn:

«Eyo odwpdoer ko €yo oaxkovoer TOéc0 mOAAG. To mapadéyopat.

Enavalappdavopar. To emPBePardvm. Kdvo Aoyoxkionn. Eipacte 6ot diddoyot

EKOTOULLPIOV GLYYPAPEMVY, TOV £(0VV NON KOTAYPAWEL OAL OGO Evat OLGLHON

ToAD Kopd mpv amd pog. Eipoote 6Aot avtiypageis . . . dgv vdpyovv TAéov

npwtoTLTEG 106Cy. (Borges oto Kristal, 135)

Ia tov Borges, n dNUovpykdTNTO. GTNV TPOKTIKY NG YPOENS vanpée appnkto
ovvoedepévn te Vv avdyvoon. Ta keipevo petadidovtot Kot avopreTadioovtal aevame
pe tétolo tpoémo, mov kdbe 1Wéa mepl onueiov mpwtToTLTiag givor TAEOV TapdAoYN.
Nouilw 611 0 Borges 0o Adtpeve 10 Awadiktvo, kabdg avtd katappintel ke Bempia
nept mpowtotuTiog. Xperaletor Lovo va eEETAGOVUE TIG TOADYAWMGGES OOPNUICELS Y1
va avtiineBovpe 6tL avtd, Tov copPaivel, G AVTAV TNV TEPITTMOOT, deV givol amAd M

peTdppacn evOg TPMTOTLTOV, OAAL LAAAOV GTOYXOOETNUEVEG EKOOYEG TOV TTPOTVTOL,



TOL GKOTO £YOLV TNV TPODONGT EVOG GLYKEKPIUEVOL TPoidvTog. Katd v avayvvmon
TOV 0ONYLOV €VOC TPOTOVTOC, Tov £xel mpowbnbel moyKoopime, o por ToKiAio
YAwGo®v, evtonilovtol AenTéG d1apopés (7 Kat Oyl TOGO AENTEC) GTNV TAPOVGINGT] TOV
Yl SLOPOPETIKOVG KATAVAAWTES, YEYOVOS, TOL LTOONAMDVEL OTL, AVTi VO VITAPYEL EVol
eviaio keipevo-mnyn (KII) pe Bdon 1o 0moio TpokOITOVY 01 HETAPPACELS, VITAPYEL Eva
TPATLTO Y10 TO TPOIOV, TO OMOI0 GTN GLVEYELN TPOSUPUOLETAL GTIC TPOGOOKIES KOl TIG
GLUPBACELS TOL GTOYELVUEVOD KOLVOD.

H Maria Alice Gongalves Antunes, 610 BiAio g, mov apopd otov Bpaliiibvo
ovyypapéa Kot avtopetappooty), Joao Ubaldo Ribeiro, toviler 1 onuocio tov
SPOPAOV, TOV VILAPYOVY AVALEGO GTOVG AVOYVDGTEG TV SUPOPETIKOV YAOGSHOV. AV
01 GLYYPAPEIS YPAPOLV £XOVTOC KOTE VOV £V GUYKEKPUYLEVO AVAYVOGTIKO KOO, 0TV
apyotepa to £pyo tovg 1ebel mpog petdopaoct, Ba mpénel va Tpocaproctel 6e Eva
EVTEAMG VEO GUVOAD avayveooTt®dv. To BifAio g, mov akdpa dev €Yel KUKAOPOPNGEL
oTNV oyYAKY YA®GGO, amotehel vav amd TOVg Ayoug TOLUOVG TOV TPOYUATEDOVTOL TO
0épa g avtopeTappacng Kol tpoonabel vo TAPOVGIACEL L. GUVOYN OPICUEVOV
mmuatov g Eotidler tv mpocoyn NG, Yoo TOPASEYHO, OTNV TPOKTIKN
ovyypapémv, Ommg o Mario Vargas Llosa, towv onoimv ot yvdoelg vy v yAOoo-
otoyo (I'Y) eiva apKeTEG OVTOG MGTE VAL EYOVV TN SLVATOTNTO VO, GUVEPYAGTOVV GTEVA
LE TOVG UETAPPACTES, L0 TPOKTIKN TOL UTOPOVUE VO TOVUE OTL ayyilgl Ta OpLaL NG
avtopetdppaonc. Eriong, péoa and v ektevi avdivon opiouévav Epymv tov Joao
Ubaldo Ribeiro, e€etdlet Tov Babud Katd tov omoio Tpomomo)fnkay ot TopTOYUAIKES
Kot oyyMréc ekooyés tov. To ovumépacpo g elvar OtL 1 KOTOVONOT TNG
QVTOETAPPOONG eivan aitepa mepimAokn kabmdg amd ™ pio TAELPA, LIAPYEL TO
Ouoa Tov poAOL, TOL SLOPOUATICEL TO EKAGTOTE OVAYVAOGTIKO KOWO, EVA amd TNV
AN TAevpd, LLAPYOLV Kol BALOL TOPEYOVTES, TOL GUVIEOVTOL LELOVAOUEVO LUE TNV
ONUIOVPYIKOTNTO TOL EKAGTOTE GLYYPAPEMG. [Ipoteivel 0TL opiopéves amd T ahdaryéc,
mov glonyaye o Ribeiro, amoppéovv amd v embBouio Tov va aviamokpldel oTIC
TPOGOOKIEG TOL AYYAOP®VOL OVOYVMOGTIKOD KOWVOL TOV, dtocpaAiilovtag, mapdAinia,
O0tL dgv ybvovtar ocvykekpiuévol Ppoalidbvikor moMTiopuikol evoeikteg. Axoun,
TapodExeTal 0Tl «€vag OpIGUEVOS aplBndg aAlaydv amodidetal otnv embupio TOL
oLYYPOPEN VO, GVYYPAYEL EK VEOL TO S1KO TOVL TPOTOTLTON (253).

H avaykn yia ek véov ocvyypapn oe GALeC yAwooeg dgv elval, oe kopio
nepintmon, Tpdceato eavopevo. [ToAd mpv amd 10 AladiKTvo, OPIGUEVOL GUYYPUPEIS

nepapatiCovioy GLVEINTA HE TIG YADOOEG ovalnTtdVIog Mo ovBevTiKy @ovi.



Mmropovpe vo 000UE Evav TETOL0 TEPAUATICHO oty Ypaen ¢ Amalia Rosselli, ¢
TOMTPLOG, OV OLVEDEGE OGNV AYYALKY], YOAMKN KOl 1TOMKY YAMDGOO TPV Vo
AmOPAGIGEL TEMKG VO Yphwyel oty Televtain, gkdidovtac to Serie ospedaliera, to
1963. Xt0 mopokdt® cuvTopo omdoracua ard to Epyo tng Diario in tre lingue, wov
ypaptnke To 1955-6, umopolie vo EVIOTICOVE TAOG 1) AVAYVOGTIKN TNG EUTEPIN OTIG
TPEIS AVTEG YADGOES, G OLTO TO 6TAd0 NG (NG TG, amétuxe vo TV Pondnoetl va
TPOCIOPIGEL O YAWOGIKN SL0dPOLT VO 0KOAOVONGEL 6TO O1KO TNG £PYO:

dal francese si passa al surrealismo
nell’italiano predomina il concreto, verso greco-latino inconscio, anche
stornello
Montale-Proust
italian stornello popolare
greek-latin prose
Joyce, frantumazione
surrealismo (french)
classici
argots
Chinois
strutture lingue straniere
eliot-religious
nous voulons nous rappropcher du contenu
(de ses droigts humides)
‘per dir la verita non son contenta di nessuna di queste’. (76)

H Rosselli yopaxtipioe ta mpdTO TG YPANTO ®G TOMTIKEG OOKNGES KATO TNV
drdkacio EMAOYNG TG YADGGaS oty ontoia Ba £ypape. Enélele v ayyAikn YAdoca
KUPIOG G YADCGO 6TV OToio. LTOPoVsE Vo YpAwet yio Tn Opnokeia, v YoOAAK
EMEWON OVTATOKPIVOVTOV GTOV GOVPENAMOUO TNG KO TNV 1TOAMKN Y10 GUYKEKPIULEVOVG

pvOpovC. e KAmOWL OO TO. TOMUOTO TOANVIEVETOL HETAED TOV YAOGO®V, EVO 1|



axoAovBia covétwv October Elizabethans eivon éva €idoc amopiunong, mov £€yet
ovvtebel og o teyvnT yevdoeMoafetiovn ayyAkn yYAoooa. 'ia tnv Rosselli, 1o va
eMooetol YAOWOOIKA vanpée TO PEGO YloL Vo BPEL TNV TOMTIKN TNG QOVN Kol Vol
€0PALMGEL TN JIKY| TNG TOUTIKY TAVTOHTNTOL.

IMa dAhovg cvyypapeic, N amOPUCT Vo EVOALAGGOVY TIG YADGGEC UTOPEL Vo
ocvvoéeTor pe TV emBupia Vo ETIKOWVOVICOLV e €va EVPUTEPO AVAYVOOTIKO KOO,
onwc otV epintmon tov Milan Kundera, mov evaALAGGEL TNV TGEXIKT LE TNV YOAAKT
YADGGO, VD £Vag AAAOG TopayovTag Umopel KOAAGTO Vo glval 1 amopdkpuven amd
Ho. YAMooo, Kot o KOLATOVpa, amd v omoio nydlovv apvnrikoi cvvelppoi. O
Vladimir Nabokov givar éva dAro iaitepa yvOOTO TOPASELYUA GLYYPAPEQ, TOV
TAAOVTEDETOL GO KO TPOG TNV UNTPIKY] TOV YAMGGO, €S0VOYKOOUEVOS AGY® TOV
TEPICTAGEWV VO YIVEL ONUIOVPYIKOG GE pia ETIKTNTN YA®GGa. 261660, 0 Nabokov, giye
{o. TOAD Goynun yvoun yo Ty petaepoon, kat oto épyo On translating Eugene
Onegin v mapouoicce pe TV «OTPIYKMA €VOG TOmoyGAov, TV QAvapio piog
Haipovgy. Akoun, £ptace oto onueio vo dnAmacet 6Tt Tpdkettal yuo «Pefiwon twv
vekpav»y (1). Tw vo avtiotobuicer v apvntikn] avtiinyn tov amévoavtt oty
petdppaocn, o Nabokov 10eke ektevelc VTOCTUEWDGELS Kot TEPIKEILEVA GTOLYEID TTOV
Bo copmAnpovay OAa 0ca YadNKav Katd TV LETAPAoN amd T o YADGGO TNV GAAT).
Av o Nabokov ats0dvOnke 611 | petdppoon froav PefRriwon T@V vekpav, UTOPOVUE
va pavtactoOue 1660 cofapd Oa aviipetdmie ) HeETAPpocn TV (OVIOVOV.

Agv odnyodvtor 6A0l O1 GLYYPAPEIG GTO VO GLYYPAYOVV GE [0 TOYKOGUIMG
drodedopéEVN YADGGO avaroya e Tig Teplotdoels. H mepintmon tov cuyypagéa, Ngugi
Wa Thiong’o mapovoialet v taddvtevon petalld tov YA®OoHV ©¢ HECO Yo TV
emPBoin tov kobeoTdTOG oG HeOVOTIKNG YA®ooac. O Ngugi enéhele va Kavel pua
TOALTIKT] SNAMOCT| ATOPPINTTOVTOAG TNV AYYAIKY|, TNV TAYKOGULO YADGGA, TPOTILOVTOS VO
YphweL 6TN YAMGGO KIKOVYLOL, Tapd TIG TPOPAVELS EMMTMOGELS, ToL Ba elye TO YeYOVHS
OTL amEPPITTE TNV AYYAOP®VYT ayopd. Xe €va avtofroypaptkd dokipo, eEnyel toug
Abyovg, Tov TOV 00N YNGAV GE ATV TNV Andeact. Pavotav ELGIKO, dNADVEL, TOV
Gpyloe Vo YPAQEL GTNV OyYAIKY, EVO NTOV QOITNTNG 6T0 Tovemoto ¢ Kapmdia,
Katd ) oexkoetioo Tov 1960, kabmg 1650 01 GLYYpaPEiS, Tov d1dfale Kot peELeTOVGE GGO
KOl TO VEO KOO TV ouYYpapiéwv TS Aepikng kot ¢ Kapaifikng and tovg omoiovg
EUTVEVGTNKE, £YPAQOY GTNV oyYAMKN. Avtd cuvéBarve péypt to 1977, 6tav kAnbnke va
ouvepyaoTel Pe po prloomacTIKn opdda BEATPOL KOWVOTNTOS, TOV APYIGE VO YPAPEL

OTNV KIKOVYIOU Kot apol TEPACE £vo OAGTNLO GTN GLAGKN WLE TNV Katnyopio Tov



TOAMTIKOV OKTIPLOTH, EYPOYE TO TPMTO TOL HVOIGTOPN LA GTT YADGGO QUT.

H e&nynon, mov £dmwoe o Ngugi yio TV TaAdvTELSOT) TOV UETAED TOV YAOGGMV
vroypapupilet ™ onuacia ¢ petdopaonc. «Kowtaloviag micw», OonAwmvel,
«ovventonoinca 01t wévta {ovoa ot petdppacn» (18). H kikovylov ftav n tpdt
oV YA®ooo. H ayylkn €ytve n YAOGG TG EKTOIOEVONG KOL 1) CLYYPOPT GE VTNV
«&ywe g Aoyoteyvikn mpaén voepng petdopaocnsy (18). O Ngugi woyvpiletarl 6t 1
oLYYPOPN OE M0 YAOOGCO, TOL OV &lvarl 1 pNTPIKN, amotedel mPAEn voepng
petdppaonc, kot BETEL TO ONUAVTIKO EPAOTNUO TOV KOTA TOGO 1) YAMOGO KATOL0V
dwtnpeitan o€ v voepa petappoacuévo keipevo. H amdgaon va amoriiayel ond ta
Ayylkd vimpée yia tov 1010 amehevBEpmon KabdOG TAEoV dev EVimbe KOTATIEGUEVOS VL
dei&el, péow G ayYAIKNG YADGGOGS, OTL Ol YOPOKTIPES TOL UIAOVGAV L0 OPPIKAVIKY|
yAwooa. Eényel mog M omd@acn Tov vo EMOTPEYEL GTN UNTPIKT] TOL MNTOV
avalmoyovntikn ywo Tov 1010, divovtag télog oty Kpiom TovtdTTOS TV oToia Pimve
Y10l OEKOETIES:

«Eva amd 1o mo OMPepd omoteléopota, mOL TPOKAAESE TO YEYOVOS OTL

OULVEYPOPA GTNV OYYAIKN YADGGO NTav OTL, KATA TNV SNUOLPYIKN dladtkacio

HEG® NG VOEPNG UETAPPAONS, €XOvo TO TPOTOTLTO Kelpevo, mov Ba eiya

ONUOVPYNGEL 6TV KIKOVYL0L. Xavdtay 6To Lookd pov. Agv vanpye. [TAéov, n

oLYYPOPY otV KikoOylov eEacpailoe dueca v Vmapén Tov TPOTOTLTOV

kewévov. H vmapén tov dev e€aptidtay omd ) petdppacn». (19)

211 GLVEYELN, TPOCTAONGE VAL LETAPPAGEL GTNV AYYAIKN TO LUOIGTOPN IO, TTOL £YPOYE
TNV KIKOVY10V 0ALA deV TV tKavomompévog and 1o amotéreoua. [Ipoonabdvtag va
KOvel T0 VEO avayvooTikd Koo va B€éAhel vo pdbel v a@pikovikn YAOGGO TOV
TPWOTOTOTOL, amAomoovoe T ['E kol epaprdlovag Kot TPoTEIVOVTOS KATO0VS 0o
T0VG Pactkovg puBuove Kot Tig SoUéEG TG, KatéAnte oe avemBOunTo anotélecua, va
KAvEL ONAAOT TOVG GOPOVG KOl TOADTAOKOVG YOPOKTNPES TOV OPPIKAVIKOV KEWWEVOL VL
potdlovv amiol Kot modkoli oty ayyAlky yAwcooa. To emduevo pubiotopnud tov
HETOQPAGTNKE OO KATOLOV AALO, TOL ATEPLYE TIC TOYIOES TNG VOEPTG LeTAPpaoNS. To
2006, dnpocicvoe T O1Kn TOV HETAPPOOT] Yo Eva GALO pHVBIGTOPNUE TOV, YPOUUEVO
otnv kikovylov, pe tov titho Wizard of the Crow. Ze avtv v mepintoon, o Ngugi
EMIONUOLVEL OTL 1] GTPATNYIKN TOL NTAV SPopeTIkn. ‘Hrav amopaciopévog va unv
emrpéyel oty I'Tl va ewofdrrel o ['Z oAdd va acyoAndei pe avtd mov o idtog
amoKaAel cuveyn S1A0YO0 HETOED TV dVO YAMGGHOV.

«APKETE GLYVA, CLVEIONTOTOOVGA OTL EUTALVA GTNV SLodIKAGT VO, LETOPPAC®D



éva. mpooy€O1o, mov voplo OTL NToV TANPES, YO VO OVOKOADW® KOTA TN

LETOQPOCTIKN SL0dIKOGI0 TG TEMKA TO TPOTATLTO TV avenapkés. H Movoa

Ba pe kupieve Eava Kot Ba pe TYove TGM GTO TPMOTOTLTO GTNV KIKOVYL0V, VOl

YPAY® TEPIEGOTEPQ TPOTYEDLA, TO OTTOT0 APYOTEPD B0 VITOKEIVTOL GE [LL0L AKOUT)

LETAQPacN TPOg TNV oyyAtkn» (20).

Avtd, mov oklaypoeel o Ngugi 6 avTd TO COUVIOUO JOKIMIO &lval 1 GTAOIOKY
GULVEONTOTTOINGN OTL 1) AVTOUETAPPOCT) OeV TEPIAAUPAVEL amAd TV peTapopd evog KIT
amd (o YAOGoo 6€ po GAAN, 0ALL TOAD TEPIOCOTEPO GLUTEPIAAUPAVEL TNV €K VEOL
oLYYPOPT HETOED TV YAMGOHOV VIO TNV £vvola OTL TO TPOTOTLTO €lval PAAAOV Lo
aenPNUEVN Kot Oyt pid ToylopévT WEa.

To egpompa av cvyypageic 6nmg o Ngugi Wa Thiong’o 1| n Nancy Huston
UTOPOVY VO OTTOKOAOVVTOL QOTOUETAPPO.oTES Elval SVOKOAO va amavtndel. And v
GAAN, €hv YOPOKTNPLOTOVV MG OiyAwaool ovyypapels, TPOKVMTEL VOl GAAO GUVOAO
npofAnudtov. Mmopel va vtapyovy ToALol AOYOL Yo TOVS 0010V £VOG GUYYPUPENS
oAAGCEL YADOGO, GE OPICUEVEG TEPUTTAOGCELS YWPIC TOTE VO EMOTPEYEL GTNV UNTPIKN
TOV YADMGGO, EVA GE GALEG TEPUITOGELS KIVEITOL PHETAED TOV YA®GOAV, 160G avaloya
Le 10 ekdotote 100G 1 TOTO KEWWEVOL. Q26TOCO, TO AV 01 GLYYPAPEIS AL TOL LTOPOVV VL
YOPOKTINPIOTOOV avTouctappactés glvar apeileydpevo Cnmmuoe. H petdopoacn tov
TPOTOV VPPN KATOWOL AAAOL QoiveTon Vo TEPAaUPEvEL KATL TOPATAVED OTd TNV
dwyAwoown petapopd. IepthapPdvel v avoakatackevn, iowg, O0nwe 10 B€tEl 0
Ngugi, to yeyovdg 6t 1 Moboa Ba tov kupigve Eavd, yia va Eextviicovy poli (pe Tov
LETAPPOOTY)) Lo GAAN dnpovpytkn mopeia. Avtd, mov Kabictator caeég sivor 6Tl i
£VVOl0. TOL TPOTOTLTOV GTIV AVTOUETAPPACT] EIVOL TOAD TO APNPNUEVT OE OYEOT LE
To QAL €10M pETAPPOONG, Kot TPpdypatt BEtel To epdTNUO, KOTE TOGO UTOPOVUE VoL

Bewpnoovpe OTL Eva TPMOTOTLTO VILAPYEL.

[...JRabindranath Tagore

O Umberto Eco, mov yontevdtav 6A0 Kot TEPIGSHTEPO OO T UETAPPUCT], EXEL
OEPEVVIGEL TO GUOTNUO TOV CTUEIMTIKAOV OEPYACIAV, TOV TPOYLATOTOLOVVTOL OTOV
T KEPEVO KIvoUuvTol TEPA amd YAWGGIKE Kol TOMTICUIKA Opto. Avayvopilel de 6Tt
HEPIKEG POPES EYEL AEITOVPYNOEL MG OTO KOWVOL UETOPPOGTG, GUVEPYULOUEVOS GTEVA

HE KATO10V, TOV LETAPPALEL TO £PYO0 TOV, KAHMG KOL TO OVOTOPEVKTO TV OAANYDV, TOV



TPOYLLOTOTOIOVVTOL 0TV £val KEIPeVO Tpocapuoletal e Eva vEo YAWSGKO cvpmay. Ot
andyelg Tov Eco oyetikd pe T LETAPPOOT 1O EK VEOL GLYYPAPT AVESEIEE TNV TPOPAVT
OMLOTIO TOV OQVTOUETAPPUCTAOV, OTMG GTIC TEPUTTAOCELS, TOV cu{NTHONKAY 6TO TAPOHV
KepdAalo, 6mov ovte o Beckett, ovte o Tagore, Yo mapddetypa, dev @dvnke va
nepropilovtar amd Kopio 10€0 TEPl TAYIOUEVOL TPMTOTOTTOV. Xe £va, SOKIU0 UE TITAO
«Translating and being Translated», o i610¢ dNAGVEL OVAYKAGUEVOC VA, YPNCILOTOIOEL

NV 0poroYia TNG €K VEOL GLYYPUPNC.

«YTAPpYOUV TEPIMTMGELS OTIG OMOIEG 1 OMMAELN, TOV GUVETAYETAL 1| QLGTNPY|
TPOCKOAANGY OTO Kelpevo, evdéyetar va givar avemavopbwtr. Xe T€Toleg
TEPMTOGELS, oV BEAovpe vo emtthyovpe 1o 1010 amotélecua pe €Keivo ToL
TPOTOTOTOV, He PAcn TO omolo OYedAoTNKE TO KeipEVO, TMPEMEL VA TO

ovyypayovue gk véouy. (57)

[Tob Bpickovtal, Emopévms, To OpLo LETAED AVTOUETAPPAOTG KOl EK VEOU GLYYPUPNC;
O Lefevere Besmpel avtd ta Opro avimapkta Kabmg yio OAOVG 1| LETAPPAGCT], LE EVOV
TEPLOCOTEPO 1 AMYOTEPO EUPAVY| TPOTO, TMePAapPavel v enaveyypaern. Oiot ot
OVTOUETAPPACTES, TOL cVINTHONKAY GE AVTO TO KEPAAOLO £XOVV EMTLYMG GLYYPAYEL
€K VEOV TO €PY0 TOVC, E1TE EMYELPDVTOS, OE OPIGUEVEG TEPUTTAGELS, £Vl £100C dOAHYOL
pe KAt mov o pmopovoe va oplotel ®¢ TpwToOTLTO, £ite avayvopilovtag, e AALES
TEPMTOGELS, OTL AALALOVY TOLTOTNTO EVO ENaVENEEEPYALOVTAL OVTO TTOV £XOVV YPAYEL
ONUIOVPYDOVTOS HE QVTOV TOV TPOTO €vo. AALO TpmTOTLTO. YTApYEL, PEPora, mavia
Kamow oyéon avapesa oto 0Vo Keipeva, aAld, Om®MG EYOVUE OOMIGTMOEL KATH TNV
avTITOPafoAKn avayvmon TV Tomudtoy Tov Beckett - yapaxtnpiotikd mapddstypo
ovyypagéo 0 omoiog EMAEYEL Vo cvyyphwel ek véov €va keipevo yio €va VEo
aVayVOOTIKO KOWOo-, 00T 1 6x€on gival olyovpo pia ONUovPYIKn EXOVIANY,.

O Michael Riffaterre dnAmvel anepippacta 0TL «EV® 01 AEEELS, 0L PPACELS 1) Ol
TPOTACELG UTOPEL VO, EIVOIL LOVADESG LE VONUOL, 7] LOVAOO, e CHUOTIO EIVAL TO KEIUEVOY»
(6). Otav cvykpivovpe mpwtotoTa e petappoouota Tohd cuYVE 1 TPOcoyY| E6TIALETO
oe pepovopéveg povadeg vonuotoc. Ot peremtéc 1o whyvouv  eEavtAnTikd,
emonpoivovtog Twg KAt xddnke 00, KATL TpooTéONKe eKeEl, KATL TOPATOONKE, KATL
napaAnenke. Edv 6pmg vioBetioovpie v amoyn Katd TV omoio 1o Keipevo amoterel
ONUOGLOAOYIKN HOVADQ {GMG VAL LTOPEGOVLE VO, ATTOOEYTOVLE EVKOAOTEPO TNV 100 OTL

N uetdopoon eival €K vEOL GLYYPAPT, WOTOGO ovayvopiclun, AOY® g Kivnong



AVAUESH OTIC YADGGES. AV TPOGEYYIGOVUE TNV UETAPPACT) OC EK VEOL GLYYPAPT OT®G
o Borges, dniaon og £va amd o TOAAG oY€dtoL N LaL oo TIG TOAAEG OVOLYVGELS EVOG
KEWEVOD, TOTE UTOPOVUE VO OTOAANYOOUE EVIEADC Omd TNV Ooporoyio TNg

OVTOUETAPPAONG KOl VL SOVUE TTO GOUPIKA TO EPYO EVOG GLYYPOPEQ.
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MEPOX T

TO KEIMENO-ITHI'H

TO BIBAIO

Yto PipAio Self-Translation: Brokering Originality in Hybrid Culture, mov
Kukho@opnoe 10 2013 vrd v empéreln tov Antony Cordingley, péca omd 12
emleypéva dokipio mapovsialovtar ot Oewpieg dopopwv avtouetappootdv (Self-
translators) ovd tov k660 KaOMOG KOl To YUPUKTNPIOTIKA ONUEIL TOL £PYOV TOVG.
Koabévag amd avtodg €xel, o peyadvtepo N pikpotepn Padud, copPaiiet oty eEEMEN
™G UETAPPUCTIKNG Bewplag. 1o gv Aoyw PiPAio avoalvovtal, niong, o1 TPOKANGELS,
OV KOAOOVTOL VO OVIILETOTIGOVY Ol OVTOUETAPPACTES AGY® TNG TAAAVIELONG TOV
JSpeUEVOD HaA0D, TOV SiyA®WOGOVL 1 TOADYA®MGGOL £PYOV, TNG EUTEPIOG M TNG
oVYKPOLGNG TNG LETAPPOCTIKNG TOVG PIAOGOPIaG e TIG Tapadedeyuéveg alnbetes, Tov
aQopovV 610 HeTAPPACTIKO YiyvesOar. ['evikdtepo, péocom g apeiofrinong tov
CLUUPBOTIKOV OPWCU®OV TNG UETAQPACTIKNG Oewplog kot TV KAAGIKOV eV,
TpoPANUaTIKOV Ot  dimoAwv TEPl  TPOTOTOHTOV-UETAUPPAGLOTOS,  CLYYPOPEMG-
HETOPPAGTOV, KAOIGTATOL GUPES TO YEYOVOG OTL LITAPYEL TAEOV EMITAKTIKY] AVAYKN Y10
vrépPacn. Avtd, To BiPrio emdubdkel va Tpoteivel kot va ovadeifel mowkilovg 6TO OV
KO TPOTEPALOTNTEG TOV VTOUETAPPOACTAOV OEPELVOVTAG £va TANDOG TPOUKTIKADV, TOV
EYOuV €QOPUOCTEL O OPOPETIKOVS TOMTIOCUOVS avd tov koOoupo. EmmAiéov,
OTOOEIKVVETOL OTL 0 KAAOOG TNG GLTOUETAPPACNS SELPVVETUL OAO KOl TEPIGGOTEPO
00TMG MOTE Vo, coumephappdvovtal 6e avtd 1 TOAVYA®GOOT GLVEIdNoN 1 Kowmvia
KaODG Kot TO, OVTUTPOCOTEVTIKA KEIPEVO TMV: KelEVA ONAAOT, TOV TPOCPEPOLY
Bacikég yVOOELS Yo TNV OAO KO O TOYKOGUIOTOUEVT] KOVATOVPO, TOL GUYYPOVOL

KOGLLOV.



OEMATOAOI'TA TOY KII

To mpog petdopaon keipevo, mov &xer cvvtaybel amd v Susan Bassnett,
Be@PNTIKO TNG LETAPPACTC KO TN CLYKPITIKNG AOYOTEXVING- 6TV GUUPOATN TNG OTTol0G
&ywve VOEN TOPATAVD-, TPOYUOTELETOL £VO. OYETIKA vEO KAASO NG £pevvag TV
LETAPPOACTIKOV GIOLODV, OVTOV TNG ovTopetdepacns. Otav avaeepdloote otnv
avtouetdppact, cvvibwe, evvoodue Vv loyoteyvikn avtoucstdppoon (literary self-
translation), mov £yet avayvoplotel g £101KOG KAGSOC TV HETOPPACTIKMOV GTOVIMV,
TOVAGyoToV amd to 1998 ko ™ dmuocicvon g TpdT™G ékdoong tov Routledge
Encyclopedia of Translation, otnv omoia cupneptiappdavetat. ‘Evog amd tovg Aiyovg
OpLoHOVG TG, ivar awtdg Tov omoio mpdtevov ot Hokenson kat Munson oto Bipiio
tovg The Bilingual Text: History and Theory of Self-Translation (2007). Zoupwva pe
TOVG TPOOVOPEPHEVTES, TO KEIPEVO TOV VTTOKELTOL GE SLOOIKOGIN AVTOUETAPPOCTG Elval
«to diyhwooo keipevo, mov €xel ovviaybel amd Evav/po cuyypagéa, mTOv UTOpPEt
oLYYPAYEL GE SLUPOPETIKEG YAMGGES KOl VO LETOPPACEL TO KEIPLEVO TOV/TNG amO Lo

YA®GGa 6e po GAA. (Such pov amddoon)*

21c mpoteg mapaypaeovg tov KIT mpaypatomoteital o cOvioun avodpoun
otV otopio G eEEMENG NG LETAPPAUCTIKNG Bewplag Kol avaeEpovtat Kamoleg and
TIG TPOTOTOPLUKES ava EMoyN 10€eg Ko Bempieg, mov g €dmwoay pa véa @bnon. Mo
tétola Oempia eivon exeivn tov rolvovarnudzwv (polysystem theory). H Oswpia avty,
mov avantuydnke xvpiog katd v oekaetio Tov 1970, swonyaye v Wéa OTL TO
AOYOTEXVIKA KEIUEVO TTPEMEL VAL LEAETMOVTAL ®G UEPT, TOV omapTilovv €va vpvTEPO

AOYOTEXVIKO GUGTNIO KOt OYL LELOVOUEVA.

AoV kabictoton capéc To YEYOVOS OTL T AOYOTEYVIL EVIAGGETAL GE TOAITIGTIKO,
KOW®VIKO, A0YOTEYVIKO Kol 10TOpkd mAaiclo, m Bewpio ooty odnynoe otv
noMtickn 6tpodr] tov 1990. O 6pog molitiouks arpops (cultural turn) epeavileton
TPOTN POPA oTNV El0AY®YN TS GLALOYNG dokiiwv Translation, History and Culture,
tov Susan Bassnett kot Andre Lefevere, 6mov «o moMTiopOG mpooloufdvel pia.
EVPVTEPT KOl O GLYKEKPUEVN onpacio ard Ot oty ntepintwon g [leprypagikng

Metappaceoroyiag, kabmg ot epyacieg TOv TOPOLSLALOVTAL ATTOVTIOL TNG WOEOAOYIKNG

4 Hokenson, Jan Walsh. ka1 Munson, Marcella. (2007). The Bilingual Text: History and Theory of Self-
Translation. Mavtoeotep: St Jerome Publishing. o. 1 “a bilingual text, authored by a writer, who can
compose in different languages and who translates his or her texts from a language to another”.



SlAoTAONG TNG LETAPPOAOTG, LETA-OTOTKIOKPATIKOV Bepdt@v Kot {NTnudtov gUAOL Kot

LETAPPOOTICON.

Eniong, extoc and tic prloomactikég arlayés kol eEeMiEelg, avapépovtol
YOPOKTNPIOTIKEG HOPPEG TOV UETOPPOUCTIKOD YDPOV, Tov cLvEParav kaboploTikd
HEC® TOL £PYOL TOLG OTNV TMPOOJ0 TV UETOPPACTIKAOV omovdav. g Ttétoln
napodeiypata avaeépovtal evoeiktikd 1 Emily Apter, n Bella Brodzki, o Michael
Cronin, o Lawrence Venuti. Kot 660 11 6Ovtoun 1610p1kn avadpoun tposmeldlel v
oVYYPOV ETOYN EPYETOL GTO TPOSKNVIO TO {TNHa TG avtopetdppaons. [epimtooeig
OLYYPAPEDV-OVTOUETOPACTMV, ToL avaivoviot oto KIT givar o1 e€ng: Bella Brodzki,
Nancy Huston, Borges, Maria Alice Gongalves Antunes Mario Vargas Llosa, Joao
Ubaldo Ribeiro, Rosselli, Milan Kundera, Vladimir Nabokov, Ngugi Wa Thiong’o,
Umberto Eco, kabmdg kot tov Rabindranath Tagore, mov, 6mwg npoovapépbnke, dev

CLUTEPIANPONKE OGNV LETAPPACTIKY| d1adKacio AOY® TOL TEPLOPIGLOV EKTUGTC.

Onwg mpokbmtel amd 10 TMPOG UETAPPACN OMOCTAGHA, KAOE cLYYpapLag
wO&itar 6T0 Vo L TOUETAPPAGEL TIG LOEES TOV Y10l SLOPOPETIKOVG AOYOVS, AKOAOLODVTOGC
€va e0POC TPAKTIKMV, TTOV AVTOTOKPIVOVTOL GTHV 10106VYKPOGT0 KOl TOVG GKOTOVS TOV.
Ao toug cvpmeptlappavopevoug oto KII cuyypageis, kdmolor duokolevTnKaY TOAD
VO 1GOPPOTNGOLV OVALESO OTIS YADGGEG OTIG OMOiEG ONUOLPYOVCHV OV KOl GE
OpKETOVS M avdykn ovtny ekdnAddnke euvoikd. Qotdco, yioo dAovg, aveEoupétmg,

OmOTEALECE TPOKANOT Yo TV avalnTnomn TS TV TOTNTAG TOVC.

Ao Vv dAAn TAevpd, T0 gv AdY® Kelpevo mapovuctdlel TV €100TOL0 dtopopd
avlpeco oty JOKAGio TNG OVTOUETAPPACTNG Kol TNG UETAPPAONG €V YEVEL.
Ywo0etdvrag v avtidnymn tov Ngugi Wa Thiong’o, énwg avti neprypdgetar oto KI1,
N OPopd avtn £yKeltal oto yeyovog OTL M TpdTn SO0V dev e€aptdTon amd Eva
TPOTOTLTO KelLEVO OAAG amd TV DIapEn wog 1éag, mov Ppioketal 6To HVOAO TOV
ONUIOVPYOL Kot pUmopel vo EKPPACTEL PE [ LOPPY] AGYOV. XTNV OVTOUETAPPACT] TO
KelPEva, Tov TapAyovTal, UTOPOVLE VO TOVUE OTL OTOTELOVV VOEPES LETAPPATELS EVOG
10E0TOD TPMTOTOTTOV. ZVUTEPACUOTIKA, KAOE Onpovpyia, 6€ 6molo YAMGGO Kol OV

exppoaotel, 0ev Towtileton pe v Wéa og amdAvTo Pabud, 0OTE TNV AVTITPOGHOTEVEL

5 Tpappevidne, Zipog. (2009). Merappdlovrac tov kéouo tov dliov. Oewpnrikol mpoPinuoTiouor.
Aertovpyiés mpotaoeig. ABva: Alowlog, cel. 67.



amokAeloTIKA. Amotedel, ®oTOCO, gkelv TNV 61000 HEG® TNG OMOI0G UETOPEPETOL

KATO10 UAVLLLOL 1] VOO EVO 1) TPOTOTUTN W0 LEVEL aveEAVTANTY).

ANAAYXZH TOY KII

Y& ovtd 10 onueio pmopovue va akorovOnicovue v Bewpia g Katharina
ReiB, oyetikd pe v KoTnyoplonoinon TV KEWEVOV, TPOKEWEVOD V. AVOADGOVLLE TO
KIT w6 éva emotnuovikd mpicpo. Katd v ReiB, (oto Munday 2004: 124-127)° 1o,
€l0N TOV SOPOPETIKOV THTOV KEWEVOV KATOTAGGOVIOL GE TPELS Katnyopies. Xto
nmlaiclo g avaltnong kpttnpiov yio mv a&lohdynon tov petappdcemyv, ékave Adyo
YL TANPOPOPLOKE, EKQPACTIKA 1] AEITOLPYIKA Keipeva Omov 6To KaBéva T0 YAMGGKO
onueio €xel TANPOPOPLOKN, EKPPACTIKN N KANTIKN Agttovpyia, avtiotoiywe. To mpog
petaepoon Keipevo elvar mAnpopoprokd, kabott evromileton omAn HETAOOOT| TV
nAnpoeopldv. H didotacn g YADGGOS, TOL ¥PNGLOTOLEITOL Y10 TNV UETAOOGT T®V
TANPOPOPLOV AVTAOV VOl AOYIKN Kol TO KEIUEVO €ivol EGTIOCUEVO GTO TEPLEYOUEVO.
Enopévocg, ocbppova pe to moparave, to KX npénel va petadidel to avapopikd 1

EVVOL0AOYIKO TTEPLEXOEVO TOV.

Eniong, mpoxkertar yuou petappaon €0k, kabawg to KII pmopel va apopd
OTOVONCTEG 1| LEAETNTEG TOV YVAOGTIKOV OVTIKEILEVOD TNG LETAPPAOTG Kol SloKpiveTon
amd otoryeio €W01KNG YAOGGAS, GUVTOENG Kot Tuomompuévng oporoyiag. H keyevikn
avAALGN O1ELKOADVEL TNV UETAPPOCTIKY Otodikacio agov, dedopévov OA®V TV
TAPOTAV®, KOL GE GUVOVAGUO LE TNV LETAPPACTIKY| EVIOAN -Tov Ba Teptypapel £v0HG
AUECMG-, YOPACCETOL L KATELOLVTAPLO YPOUUY TNV oTtoio puopel va akoAlovdncet o

HETOQPAGTNS Yo TNV 0pBOTEPN arddoot tov KIT otnv dAAn kovATovpa.

& Munday, Jeremy (2004). Metappaotixéc Znovdéc: Oewpicc kot Epapuoyés (utg. Ayyehog DIMmmaToC).
ABMva: Metaiyuo, ogh. 124-127.



XXOATAXMOX META®PAXTIKHY ENTOAHX

H Christiane Nord oto £épyo g Text Analysis in Translation viofetel apketég
and Tic Béoelg g Katharina Reifl mpocsOétoviag v onuacio ¢ HETOQPACTIKNG
EVIOM|G 1 OTt®G TNV ovopdlel 1 id1a, TG HeTaPpaoTIKNG oonyias. Onwg emonuaivet,
HEC® OVTNG O LETAPPACTNG OmOKTA o peBodoroyia kot pumopel vo topevtel pe faon
L0 KOTELOVVINPLO YPOUUN, TTOV GE IKOVOTOMTIKO Bafpd S1ELKOAVVEL TIG EMAOYEC TOV.

H onpoocio TG HETa@PacTIKG EVIOMAG EYKELTAL GTO YEYOVOS OTL TapEyst TANpopopiec:’

A) o Tig KeYeVIKEG Aertovpyieg, mov Ba emdidkel To KX. Xtnv mapovca mepintwon, to KI1
&xel TANPOPOPLOKT AetTovpyio KM mapéyel TANPoPOpieg Yo TV e£EAMEN TNG LETAPPOOTG ©OG
KAGOOV Tov emoTod eoTidlovtag TV OgUatTiK) TOV GTOV TOopéd TNG ovTopeTdppoons H

Aertovpyio avth wpémnet va dtatnpndel oto péyioto duvatd Babud oto KX,

B) ywo Tovg dékteg. Ev mpokepévao, dedopuévou Ot T0 TPog HETAPPUOT| KEIEVO ival E101KO,
givor ebAoYo To YEYOVOG OTL TO KOO 6T0 0moio amevfbvetal eivol oyeTikd meplopicpuévo. Ot
O€KTEC OMOTEAOVV EVNAIKEG, EMIOTAUOVES TOV UETOPPAGTIKOD YMPOL 1 @O1TNTEG 0VTOD.
IIpokeitar yo éva avoyvooTikd Kowd, mov Katéyel Pooikés OempntikéG YVOOEG Kol
avtlapfavetor og peydlo Pabud v oporoyiac. Mmopel de vo TopakoAovBNoEL TO GYETIKA
VYNAO LVEOAOYIKO emimedo, ympic va ypedletar aitepeg emeEnynosig 1 TAnpopopies. Me
avTov ToV Tpomo Kabopiletatl To VPO Kot To eminedo Adyov, mov Ba vioBeTnBel KaBDS Kot TO
Kkivntpo, TovTésTv, 0 AOYOG Y10 TOV 0moi0 GLUVTAYXONKE TO apPYIKO KEIUEVO Kot TO YTl aVTd

TifeTon TPOC pEThPpoo.

I') ywa tov ypovo kor v mpocsinyn tov kewpévov. To KIT exddOnke 1o 2013 evd to
petdopacpa mapdydnke to 2019. Zvvenmg, 1 pukpn xpovikr dlopopd dev BEtel kavéva 1dtaitepo
TPOPANUE 0oV dev TPOKEITOL Y10, KEIHEVE HIOG XPOVIKG OTOUOKPVUOUEVIG EMOYNG KOl M

ATOGTACT AVALUESO GTOV GUVTOAKTI TOL TPOTOTVIIOV LIE TOV LETAPPOOTH OEV EIVOL YOOTIKT.

E) v 10 péco. To KII cuviotd dokipuo, mov gumepiéyetatl o€ yoptodeto Pifiio pe apketég
avaQOPES Kot N AEKTIKA oTtotyeio (1., TAAYL0 YPAUUOTO, EI0YOYIKE), TOV LETOPEPOVTOL OO
10 mepopopévo oe 3.500 yihddeg AéEeig KIT oto K. v cvykekpiuévn €ktacn oev

ATOVTMOVTOL EKOVOYPAPTGELG 1) OYESOYPALLLLATA Y10 VO XPELAleTal va PeTapepBolv.

2T) ywo. 10 kivntpo. To KIT amotehel emotnpovikd dokipo, mov oKomd £XEL VO TANPOPOPTOEL
TO OVOYVOOTIKO TOV KOO Yo TV Bempia TG ALTOUETAPPOONG, EUTAOVTILOVTAG TIC YVMGELS
Kot dtevpdvovtag toug opifovteg avtov, eni tov cvykekpipévov Bépatoc. To 1010 kivnTpo

vrdpyet kat yuo to KZ.

" Munday, Jeremy. o. w. oe\. 138-142.



H petappootikny evtodn, ev mpokelévm, Bewpodpe 0Tt TawTileTon pe Tovg
okomovg ko Tig emouméelg tov KII. Katd ™ petappoactiky) dadikacio, Aouwodv, ot
npoondbelec evieivovior oto vo pETad0B0OV OAec ot mAnpogopiec tov KII
TPOCAVATOACUEVES TTPOG EVOL KOO, IOV E£XEL YVOGEIS UETAPPUCTIKNG Osmpiog kot
evOlQEPETOL Yoo TNV OeUaTiK) TG avTOpETdPpacnS Omdte 1 amddoon Tov Oa
wpaypoatorombet e £va avtioTor o VYNAG VYOC TPOCUPHOGUEVO GTIG VOpuES TG ['Z.
O petappactng, emopévag, cvykpivoviag v euotoyvopic tov tov KII pe v
euotoyvopio tov KX, 6mmg aut meptypdeetal amd TNV LETAPPACTIKT EVIOAN, Hmopel

va e£0oPaAicel £VOL TOLOTIKO OTOTEAEGLOL.

META®PAXTIKA ITPOBAHMATA KAI TPOHLOI EINTIAYXHX

H dwdwkacio g petdopaong amoteret dwadikacio Ayng armopdcewv. Katd v
SlapKEL AVTNG, O LETAPPACTNG KOAEITOL VO KAVEL EMAOYEG Kol va TpoPel o aAlayEg,
pe okomd va gvoppovicel to keipevo e I'X pe 1o véo emkovmviakd oKomd Kot vo
napdyel £va. ApTio, pEOV KEIEVO KOl KUPIMG amodektd omd 10 KOwd 6To 0moio
arevBiveton. H dradikacio avtr| dgv elvar 0KOAN 0oV, TOAAEG POPES, O LETAPPACTNG
EPYETAL OVTILETOTOG UE TNV AVAYKT Y10 ETIALON TOV UETAPPACTIKOV TPOPANUATOV,
OV TPOKLATOVV AOY® TNG SPOPETIKOTNTOS KOl OGGVUETPIOG TV YAmoohv. Ot
OTOPAGELG TOV KAAEITOL VO TAPEL Y10, VO YEQUPDOGEL TOL KEVA LETAED TOV YAMGG®V, TOV
OVOOEIKVVOOVTOL KOTA TN LETOPPOCTIKY dtodikacic, Kot vo gyeipel To otkodOUNUE TOV
oe yepd Ogpéila, eivor APPNKTA  CLVOEOEUEVEG KOl OVIUTPOCMOTEVTIKES TNG
INuovpykdT TS Tov. 'l TO GTEPE®I TOL TAPOVTOG HETAPPAGHATOS aSlomoOnke
Koté Paow n Oewpio tov Jean Paul Vinay kou Jean Louis Darbelnet n omoia
avantoydnke oto PipAio avtdv pe titho Stylistique comparée du frangais et de
[’anglais. Méthode de Traduction (1958/1977) ko dwdpopdtice kaBopiotikd poro
otV dNUovpyic TS TAPUKAT® KATNYOPLOTOINOoNG LETAPPAUCTIK®V TPOPANUATOV Kot

TPOT®V €MIAVONG QVTOV.



Znuacioloyikad- 2eé1loyikd Tpofiuata
¢ Adveto

v ev AOym katnyopia evidocovion AEEELS, Tov petopépovtot ancvbeioc omd v I'TI
ot ['Z, elte avtovoieg, eite EVOMUATOUEVEG GTNV VEQ YAMGGIKY TPOYUATIKOTNTA TOL
TOMTIGHOD 0TO)ov. Ta ddveln evoéyeTon var eivol Tahotd Kot vo £0uv evemuatmOel

o010 Aelwo e ',

X,

Activist AxTilotig

210 onueio avtd dev Ba pmopovoe va unv yiver voén otnv amdooon TV VEOAOYIGUOV
KO TOV GUUPLUATOV, TTOL GLVIGTOVV EVA IO10UTEPO GNUAVTIKO KOl GUYVO LETAPPUCTIKO
TPOPANUE Kot M €mAOYN] 0mdd0oNG TOLg HEow dovelwv, omotedel TV TALOV

JOEOOLLEVT TTPOKTIKY).

Neoloyiouoi (neologisms)

«O1 veoloyopoi & givar véor Opol, TOV TPOKVITOLY YO VO EKPPAGOVY VEEC
TPOYLATIKOTNTES, TOL Ogv Ypeldotnke va emwbovv oto maperbov. Katd tov Crystal
TPOKELTOL Y10, YAWGGIKOVS TOTOVS, TOV £PEVPIGKEL GLVELOINTA 1| YPMNCILOTTOLEL TVY LN
€VOG OIANTNG € Mol LOVO GLYKEKPLUEV oTIyUn». To @UvOUEVO TV VEOLOYIGHMV
onuovpyel éva mAnbog véwv avoykdv oty ['X, mov ot &Kol pmopodv va
dwyeplotovy, cuvnBmg pe peyolvTtepn emtvyio, mTpoteivoviag vEOLG OPOVS OTOV O
JOVEIGUOG amd Kol eUOIKN M €101KN YAMGGH 0eV EMAPKEL Yoo VO EKPPAGEL TO VEO
vonuo. BéPaia, ov mpotdoelc toug dOev eivan PéPato 6tL Ba yivouv amodextég, Ba

mayiwBovv kot Bo eEamhmBovv 6 d1EBVEC 01KOVOLTKS, KOVOVIKO KOl TOMTIKO EMimedO.

2V PETAPPOoT HOG, XOPOKTNPLOTIKO TOPAOEYLo VEOAOYIGHOD OmOTEAEL M
amodoon tov Opov self-translation. TIlpdokertor yuoo teyvnty Omuovpyioc Kot
OLYKEKPILEVO LETAPPACTIKO OAVELD, TOV £XEL KAVOVIOTIKO yopaktinpa. H davelo AéEn

TPOKLITEL A TNV HETAPPACT) TOV LOPPNUATOV Eva TTpog Eva. H Tpoéhevon avtig amod

8 Kehavdprog, Havayiwmg. (2007). H Metdgpoon tov Owovoukdv Kepévov. Adiva: Aiowioc,
cer.84.



E01KO EMOTNUOVA TNG ATOdIdEL £yKVPOTNTO. AV U TL GALO, 0 OPOG OEV EYEL OKOLLOL
KkaBepBel 6TV EAANVIKY peTa@POoTIKN Bempia Kol N avedTEP® amddoon vl AmAdg
po TpoToot, Tov emALyOnke avapeca oe dAleg g opBotepn. H apéomg emdpevn
amodoon, mov Kpivetor mhovy kol Aoy, €lvar o vEog Opog i1diousTappacy.
Etvpoloywkd, to mpdto ouvvletikd agopd ™V apyoic eAAnvikn AEEn  idiog.
«IIpopépeton  tpiovArafo  (i-01-0¢) Kol  ONUOIVEL  TPOOWTIKOS,  ATOUIKOG,
xpnowonoleitor 0 o€ AOYIEG OTEPEOTUMES EKQPACELS KOl OE GAAEC OMAVIES
neptdoedy. ° Qo1660, dev amotéhece TV TEMKY emhoyy KaboTL TO TPAOTO NG
oLVOETIKO £YEL OMOKTNGEL TAEOV OPVNTIKO POPTIO KO B TPOKAALOVGE GVYYLGN OC TPOG

TO TTEPLEYOUEVO TTG.

To mpoPAnua g amddoong TV veoloyiopuav upmopel vo emivbel, emiong, pe

(®VOAOYIKY] Kl LOPPOAOYIKT] TPOGAPLOYT ToV Opov ot ['E 1 pe mepippoon.

Yvougupa (conflixe)

O Kehdavoprog (2007: 93-94), yia va meprypdyet v £vvolo TOL GLUEOUOTOC,
010 oVYYpaupd tov H Metappoon twv Oixovouukov Keévov PBociletor otnv
epunveia, mov didetTar oyeTIKd e avTo 610 Aedino e Kovng EAAnvikng tov 1dphpotog
Movoin Tprovta@uAdidn. Zopeova pe avtd, mpokeltol yuo «Ae€ikd otoryeio (g
apyoiog EMANVIKNIG N AaTVikNG) pe Aettovpyio petald moapadnpotog Kot cuvheTkon
ToV ¥pNoloTolEiTaL GLuVNO. otV S1EBVH emoTUOVIKY oporoyian®. Me Baon Tov
OLYKEKPIUEVO OPIGUO, KOTOANYEL GTO GCLUTEPOCHO OTL TO CLUEVUOTO Ogv glvar
«owtoterelc AéEelg oAb Aefikd otoryela mov cuvvovalovior pe AEEES Yo va

KOTOVOLLAGOUY VEQ ETIGTNUOVIKG dedopéva.ntt

210 TPOTOTLTO, WHETOED GAA®V, OTOAVIOVIOL TO AQTWVIKNG TPOEAELONG
npofpota: bi- ko multi- ta omoia emPefordvovy ™V ¥PNGUOTNTO TOLG GTHV
Tapaymyn oporoyioc. Ev to0to1g, Topd tnv opotdtTnTd TOVG 0TI YAMGGES GTIC OTOlEg

epepavifovtal, N HETAPPOCT TOVG Wopel vor lvarl TPOPANUATIKY KOl VO ¥PELOCTEL VO

¥ Mropmwvidtng, Tedpyroc. (2008). Aecixé e Néag Elnviiic Nwooag. Abqva: Kévipo Aeficoroyiog.

10 Ivotirovto NeoeAnvikdv Znovdav. (1998). Aséiké e Kowic Neoelinvikng. (Idpvpa Mavoin
TprovtaguAridn). Osscarovikn: Apiototédeto [Tovemoto Oecoalovikng.

1 Keravdprag, ovayidmge. o.m. oed. 93-94.



EPOPUOCTOLV Ol TPOTOlL EMIAVONG, TOL AVOPEPONKAY Kol OTNV TEPIMTOON TOV

VEOLOYIGLLOV.

¢ Exromo

To éxtomo eivor pia popen daveiov kKaBOTL TPOKELTOL Y10 VTOVGLO UETAPOPA EVOC
OVOLLOTIKOV, PNUATIKOD 1] EMPPNUATIKOD GLUVOAOL OO TNV MU0 YADGSH GTNV GAAN.
Mmnopet va givar epactikd 1 Sopikd. Ta pacTikd £KTumo akoAovBovV Tig VOpUES TNG
I'Z, o avtifeon pe T Sopkd, TOV TIG Ayvoovv. TV Tapovso £pYacio, AVAUESO CE

GAAEC, CLVOVINGOLE KO TIS €ENG MEPUTTAOOCELS, TOL OTOOOOMNKAV LE TNV TEYVIKI] TOL

£KTLTTOL!

Y
Multilingual TOAOYA®GGO
Socioeconomic KOW®VIKOOIKOVO KOV

¢ Koo Aéén uetappoon

Onwg dnidvet o 110G 0 Opog, 1 Katd AEEN petdppaon etvar n AEEN mpog AEEN petapopd
tov otoyyeiov and v I'Tl om I'E. T tovg Vinay & Darbelnet, tétowov gidovg
HETAPPOCT EPOPUOLETOL OTOV JEV LITAPYEL AAAN EVOALOKTIKY OO TOV LETAPPOGTH KO
elfotan oe (ehyn YAwoodv, mov aviKovy oty 1o okoyévela 1], Tov gival QOpEig
oLYYEVOV TOMTICUDV. 'ETol, &v mpokelpévem, etvatl TpOdNAo o yeyovog OTL 01 VOPLES
Ko 1 160dvvapio oVARESH GTNV AyYALKN KOt TNV EAANVIKY] YADOCGCH ETTPETOVY TETOLOV

€loovg HeTdepaot apov dev ENPeAleTOL 1] POT 1] TO VONLLOL TOL TOPOYOUEVOD KEWLEVOU.

.Y

Emily Apter, Bella Brodzki, Michael
Cronin, Edwin Gentzler, Harish Trivedi,

Sherry  Simon, Maria Tymoczko,

Lawrence Venuti and many others have

written important books that take

Ot Emily Apter, Bella Brodzki, Michael
Cronin, Edwin Gentzler, Harish Trivedi,

Sherry  Simon, Maria Tymoczko,

Lawrence Venuti wor mwoAloi dAlot

&ovv yphwyel onuovtikd Pipiia, mov

Kotevhvvouy mv OKEY mept




thinking about translation into new,

exciting realms.

HETOPPACEDMS O©E VEN, GLVOPTAUCTIKA

opua.

The term ‘self-translation’ is problematic

in several respects, but principally

because it compels us to consider the

problem of the existence of an original.

0) 0po¢ ODTOUETOPPOOTT glva
TPOPANUATIKOG OO TOAAEG  OmMOYELS,
aAAG Kuplwg emedn pog wbel o100 va
Bewpovpe g mPOPANpa v Vmapén

TPOTOTVITOV.

Ypoioyixa mpofinuara

¢ [lpoaOnkn

H teyvikn avt ypnoomoteitan o€ 600 tepmtdoels: o) dtav mpénet va eneEnyndet pio

TANPOQOpia, TOL UTOPEL Vo UNV vl Katavontn amd tov avayvaotn tov KX kot )

otav ot I'Tl mtapareinovior TAnpopopieg, Tov pumropoHv va vvonBovv evd dev 1GYVEL

10 1010 Yoo T ['Z.

Y.

and following a spell in prison as a

political activist

Kot aeob Tépace £va SACTNUO OTN

QLAOKY LE TNV KOTNYOPi TOV TOALTIKOD

axTiom

Research across the landscape of

Translation Studies

H épevva oto gupltepo medio TV

LETOPPOCTIKMOV GTOVIDV

¢ [lopdleyn

Xpnoonoleitol 6 TEPMTOCELS KaTA TIG omoieg Evag Opog tov KII elvar mepirtog 1

exepaleTon pEow KAmolov dAlov dpov 1| ékepacng ot I'E Tpog amouyr TAEOVAC UMV

Kol vTEPPOLDOV.

.Y

Yet she also concedes that

AxouN, TopadéyeTon OTL

The case of a writer like Ngugi Wa

Thiongo

H mepintwon tov cvyypapéa, Ngugi Wa
Thiongo




¢ [oodovvopuio

Kotd v teyvikn mg oodvvapiog n €vvola pog moytopévng ékepoong g [Tl
LETOPEPETOL GTO HETAPPACUO UE TNV ¥PNON KOG TOYIOUEVNS EKepacns e [X.
BéBata, n 1codvvaun Ekppoon uropel va xel SPopETIKO VPOG KoL SOUT| GE GVYKPIoN
HE TNV €KEPOCT TOL TP®TOTUTOV. H epappoyn g cvykeKplUEVG TEXVIKNG sivan

ovuvnBéoTepn KATA TN LETAPPACT GUUPPAGEDV, IOIMTICUDV, TOPOULDOV K.AT.

Y-

The decision to break with English H ondéeoon vo omoarlaysi omd o
Ayyhd

just to note [TAnpogoprad.

¢ Metazporio,

H ev Moyo petagpactikny teyvikn oyetiletal pe v enidvon tov {ntmudtov, mov
aQopovV 610 VPOG Tov Keévov. Enedn, onwg etvar yvootd, kébe yhdooao amoteAel
H0 oVOmTOpAcTOCcT TOV TPOTOV, TOL Ol OMANTEG TNG OVTIAAUPAVOVTOL TOV KOGHO
VILAPYOVV TPOPANLATA, TOV Y1 Vo, ETIALOOVY ypetdletar va peTafANOel otk yovia

oo TV omoia TapEyeTal po TAnpoeopia oto K.

Y-
an original can be said to exist at all umopovpe vo  Bewproovpe 0Tl Eva
TPOTOHTLITO LITAPYEL
| repeat myself EmovaAappdvopat

Mop@oroyikd Kol GUVTOKTIKG Tpofaqpata
¢ Metafoin ovovioing

2g auTV TNV Kot yopio LETOQPACTIKOV TPoPANUATOV gival avoykaio 1 oAAayn TG
oVVTaENG 0VTMG MOTE 0 AOYog otnv I'X va eitvan péav kot puokds. Evoéyetal, Adyov
xXOPT, Vo xpELALETOL O10YWPIoUOG LG TEPLOJOV GE HUKPOTEPES TPOTAGELS, ONUIoLPYin

devtepevovo®V N avtifeta dnpovpyla pGg vEQG HEYOAVTEPNG TEPLOOOV AOYOUL.



Evdéyeton va yperaletor petaforn e ovvtadng amd evepyntikny o€ mabnTiky Kol To

VTIGTPOPO M TNG CEPAG e TNV omoia €ivol Tomobetnuéva o ototyeia pHéco otV

TPOTAOT).

Y.

This chapter considers the multilingual

work of a range of writers

Xe outd 10 KeeAhoto eEetdleTon TO

TOAOYA®MGGO épyo o oEPag

GLYYPOPEDV

In her book on the Brazilian writer and
self-translator, Joao Ubaldo Ribeiro,

Maria Alice Gongalves Antunes

H Maria Alice Gongalves Antunes, 610
BpAio g, mov agopd otov Bpalimdvo

oLYYPOPEN KOL OVTOUETAPPOCTY, JOao

Ubaldo Ribeiro,

¢ Metafoin apiBuod

"Eva. Ao TpdPAnpa, oL avaKOTTEL KATO TN LETAPPOUCTIKY dtodikacia, eival o aplOudg
oToV 0moio pmaivovv ovolaoTikd, enifeto, avtovopieg K.AT. 0 0molog TOAAEG QOPES
umopet vo ypetdletonr adrayn. H petafoin tov apiBpod oamoteiel o and 11 mAéov
OmOPOITNTEG UETOUPPOCTIKEG TEYVIKEG YIOL TNV TAPAY®YN €VOG OPTIOL Kol ophov
kewévou oy I'Z. v ayylikr, mopadelypotog xaptv, LIAPYOLY U UETPTCLULO
0oVClO0TIKE, OV epPavifovior HOVO € eVikKO aplBpnd, av Kol Yo Tov EAANVOPOVO
avayvooTn Teptypaeovy £va TAN00G TPayUATOV, OTOTE TPENEL Vo, LETOPEPHOVV GTOV

TANOLVTIKO. AVA TEPITTMOOT, EVOEXETAL VAL OTTOTEITOL KO TO QVTIGTPOPO.

Y.

perhaps across genres or text types fomg avdloya pe T0 ekdotoTe €100G M)

TOTO KEYEVOL

multilingual advertising TIG TOAMIYAMGGES SOPNUICELS

¢ Metdraln

Xy mepinton ¢ HETATOENG, £va LEPOG TOL AOYOVL LETATPEMETOL GE VA AALO, YMPIG
vo aAAGCeL To vonpa. T Toug e1omyNTég TG TaPOVGOS KOTYOPLOTOINGNG, 1| LETATOEN

etvat 1 mo 6100ed0UEVT] TEYVIKN LETAPPAGTS Y10 TV OVTILETOTIOT TPOPANUATOV 0pOD



TPOGPEPEL TNV EMAOYT TOKIAWV EVOALAKTIKOV AVcewV. MTmopel va elval TpoapeTikn

N VTOYPEMTIKT).

Y.
Including Zopumephaptpavopévmv
you’re compatible eaeis 01 000 ToupLalete

AEIOAOI'HXH THX IOIOTHTAX TOY KX

O éumepot petaepactés ovvndilovv va ypaeovv Yo To GLYKEKPWEVA TPOPANHATA OV
avtietonilovy otn petdepaot ... Zrdvia cuALoyilovtal To d1Gpopo GTA0 TOV TEPVOVV KUTA T1)
Suapketn g dwdkaoiog Kot moAd AydTEPO TOLG AGYOVG TMV EMAOYOV TOL KAVOLV og KAOE

o16810.12

Qo1660, 0 enayyeALOTIOG LETAPPACTNG KOAEITOL VO EKTIUNCEL TO OTOTEAEGLLOL
G OOVAELIG TOV, Vo evTOTiceL TG advvopieg Tov katl vo Pedtiwbel. Ot Asttovpycég
npoceyyioels Kabopilovv Evav apKeETA AVTIKEILEVIKO TPOTO AEI0AOYNONG TG TOLOTNTAG
™G UHETAPPaOTG. XZOHQOVO HE aVTEG U PETA@pact Bewpeiton emtuynuévn edv

TPUYUOTOTOEL TOVG GKOTOVGS, TOV £0ETE 1) LETAPPUGTIKY] EVTOAN).

H a&ohdynon, eniong, Paciletar oe mowiia onpavikd kpurnpia. [lpdTov, 10
keipevo mpémel va £xel cvvoyn. ['a va eEacpaiiotel n cuvoyn tov KX epapuodotnkay
KoL 01 €ntd Topdryovteg Tov mpoteivouv ot de Beaugrande ko Dressler. ITpokettan yio
T GTOLYElD EMOVOANYNG, TAPUAANAMGLOD, TOPAPPACNS, OVUPOPES, VTOKATAGTOCNG,
EMEWYNG Kol GLVOETIKOTNTOC. ATTO avT| TV dmoyn Bewpovpe v TpoondOeia pog

OPKETA ETLTUYNUEVT).

Ag0TEPOV, ETELDN GLYVA Ol LETAPPACTES ALOVVATOVV VO, ITOGTOGLOTO 000V ad
TNV LOPPOAOYIKT] KOl CUVTOKTIKT O[T TOV TPMTOTVTOV 1 OEV EXOVV APLOTY| YVMOT) TNG

I'TI odnyovvtar o mapavoncels. ['a Tov Adyo avtd mPoy®PNOUUE GE AVAAVGT] TOV

12 Kovom, Ntéipvr. (2012). O Merappootic xar o Howtic: o exlextiky ovypévela. AOvas:
“Yythov/PipAio, XeA.19.



evvololoykob mepieyopévov tov KIT -a&tomoimvrog 6Aovg tovg dabéstipove mdépoug-
oAAG Ko TG PabdTEPNG dOUNG TOV Y10 VO EMTOYOVUE TNV TOPOY®YN EVOG KEWWEVO,
7oV OgV GTEPEITAL VONUATOG, dlakpivetal, dNAadn, and cuvektikdtta. Katd avtdv tov
TPOTO, 0 AOYOG EIVOL PVGIKOG KOL O OVOLYVMDGTNG UTOPEL Vo TapaKoAOLONGEL TNV pon|

TOV TANPOPOPLAOV.

H ovvoyn kot m ovvektikdOtto €ivol GppnKto. cuvoedepuéveg He TNV
mpobetikdTnTa, ONAdY TV TPdOeo tov cuvyypaéa. Evronilovtag tig mAnpopopieg,
mov 0éAnce va petadmoel o cvvtdktng tov KIT ko émerta ond emefepyacio Ko
emoAn0gvon avtdv BepoVe OTL TIG LETAPEPALLE [UE TOV KOADTEPO OLVATO TPOTO GTO
KX mopdyovtog éva keipevo amodektd (amodekTtdTNTO) 0O TO OVOYVOGTIKO KOO Yo

10 omoio mpoopiletat.

Ot de Beaugrande kot Dressler opiovv v TANpo@opikdTTO. OC TOV TEUTTO
KEWWEVIKO Tapdyovta Kot apopd oto Pabud kotd tov omoio to KII mapéyer otov
avayvootn otoyeio, mwov eivor véa M avopevopeva vy avtoév. H mapovsia tov
LETAPPOOTY OEV UTOPEL VOL UMV OLPTGEL TO 1YVOG TNG KOt GE AVTIV TNV TEPITTMOOT KAOMDGS
1 ovuPoin Tov givar kaBoproTikny Yo va emitvyel To KX toug 181006 EmKOvV@VIoKovg

okomovg pe to KII.

‘Extoc keevikdc mapdyovtog eivor 1 KotaotatikotnTo 1 omoio meptyplpet
TOVG TAPAYOVTES, TOV OTOOEIKVOOLV OTL £Vl KEIEVO OYETICETAL LE 0L GUYKEKPIUEVT
KOTAGTAOT). AKOUN KOl OTNV TEPITTOOT TOL EWOIKOD KEWEVOL, TOL KANOMKOUE va
LETAPPAGOLLE M| dlyelpton TG KataoTaTikdTToS amotédece factkn v maporo
oV Ady® G deBvolg TVTOTOINGNG 1 KATAGTOTIKOTTO TOAADY KEWEVOV Umopel va

elvan 10w T'eyovdg, mov 1oyveL, Yo TAPAOELY LD, GTNV TAELOVOTNTO TG EMIGTILOVIKNG

BipAoypapiag.

Téhog, e€etdioape TV SIOKEWEVIKOTNTO, TOVTEGTLV TOV TPOTO LE TOV OMOI0 1
Bassnett avagépetar e dAA0 KEWEVIKA €10M, OTOV Yo TOPAOEY LA EIGAYEL GTO OOKIO
otoyeion TpoPopkoy AOYoVL, Yio vo. Kpivoupe T B0 OVTIHETOTIGOVUE aVTV TNV

TPOKANOM).

e yevikég Ypappég ot €vvoleg kat to Bépata oto KIT avanticcovior copemva
pe Aoywkn aAiniovyio. Amd v GAAN TAELPE, N VYNA TANPOPOPIKOTNTO KOl O
pokpomepiodog AGyog dSusyEpatvay TNV OVOYVOOTIKY Kol LETOPPAUCTIKY] SlodIKAGid.

Qot600, pe PBhon to Mopamdve Bewpntikd vmoPabpo ot cvvovacud pe TV



onuovpywkodTTO, TNV dprotn yvoon g X ko v katdAAnin kabodnynon,

Bempovpe 0TL Tapdape £va aE1OA0Y0 LETAPPOGLLOL.

EIIIAOI'OX

Etvar yeyovog 6t | emotun g petdppaong eivol oyetikd tpoceatn. I'opw and
avtnv €ovv avamtuybel ddpopeg Bewpieg Kol TPOGEYYIGES, TOV SLUUOPPDOVOVTOL
avéroya pe Tig 0€0€1g TOV EKAGTOTE KPITIKOD VTOKELUEVOD. XNV TOpovGo Epyacia,
avtd kabiotator caeés amd TNV GTIYUN TOL 1 UEXPL CNUEPO HETAPPACTIKY Oewpia
TPOCUPUOCTNKE COUUPOVO [E TNV TPOCONIKN MG Oedpnorm ovaeopikd e To

LETAPPOCTIKO YiyvesOaut.

[Tépav TovTOL, avdapesa ota BEROTE, TOL TOPOVGLAGTNKAV, GUYKOTOAEYETOL 1|
EUPAVIOT €VOG VEOU KAGOOVL GTOV TOUEN TOV UETAPPOCTIKOV GTOVIMV, EKEIVOC TNG
OLTOUETAPPOONG. ATO 0ca avapépOnkav cuvayetal T0 CLUUTEPAGHO OTL O KAGDOC
avtdg avTpeToOmileTor pe peyddn dvomiotion koBoTL B€tel VIO auEGPRTON TIC
TEPLGGOTEPECS - AV O OAEG- TTOPOAOESEYIEVESG 0ANDOEIEG Kot 15Y0D0VGES GYETIKES Bempieg
nepl petaepdoems kabmg okvpovel 10 Pacikd dimolo oto omoio Pociletonr m
petagpactikn Bempio 6TV oAdTTA TG €KEIVO TOL TPOTOTHTOV-UETAPPAGLATOC.
Av16, mov ypetdleTon va yivel Katovonto, €ivol To yeyovog OTL 1 CLTOUETAPPOOT
Eemepvll TOV GKOTEAO TNG VTOKELWUEVIKNG KOTOVONGONG, EPUNVEING KOl OOTOTOONG.
Kietvovtag, Aomdv, 10 mopdv akadnpaikd Tévnuo og Log EmTPAnel vo KAVoupe 600
duvnrikég mpoPAréyels. Evedmiotodpe mwg 1 épevva kot 1 eEEMEN Ge avTOV TOV TopEN
TOV EMOTNTOV KATOW GTIYUY] O OIKOMMGCEL TNV ALTOUETAPPOCT] KAOIGTOVTAG TNV ®G
L0 EVPEMG ATOOEKTN TPOKTIKT KO TG 1) Tapovoa epyocio Bo amoTeAéceL TO VAV
kot Ba B€oel Ta Ogpéla Yo TV PETEMELTO EVAGYOANON LOG LE TO CLYKEKPLUEVO €100G

LETAPPOOTC.
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