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ITPOAOT'OX

H mopovoo mruylokn epyocio omotelel pio petdepacn tov apbpov g Moira
Donegan «How #MeToo revealed the central rift within feminism today» mov
dnpootevdnke oty 1otocerida TG epnuepidag «The Guardiany otigc 11 Maiov 2018.
To mapdv apBpo avarvel Tov dtyacpud avAapeESo 6TO PEUIVIGTIKO KivnLo Tov dpyloe Vo

mapoatnpeital Evrova EmETa omd T YEYOVOTO TOV TPOKAAESE TO Poatvopevo #MeToo.

2T0Y0G TNG TTLUYLOKNG AVTNG EPYOTiag Elval Vo amod®GEL G0 TO dSuvaTOV KOADTEPQ TO
TPOTOTLTTO KEIUEVO GTNV EAANVIKT YADOCGO Kl ETELTA VO KOTOYPAWEL KOL VO GYOMAGEL
T1G SVOKOMEG OV GuVAVTHONKAV KATA TN O1GPKELD TG UETAPPACTIKNG JOOIKAGIOG,

KaOADG KoL TOV TPOTO AVTYLETOMIGNG TOVG.



META®PAXMA

I wg to porvouevo #Metoo amokdivWe TOV CHUAVTIKO OLYO.GUO GTOV PEUIVIGUO

TOV CHUEPOL

Agv TpOKELTOL Y1l VAL YAGLO TOV YEVEDV, OAAL apopd Lo, S1ACTOCT OVAUESOH GE SO

OVTIKPOVOUEVA OPAUATO PEUVIGUOD - TOL KOWVOVIKOD KOl TOV OTOMKIGTIKOD.
Amo ™) Moira Donegan

Orav 10 kivnua #MeToo Eekivnog duvapikd tov tepacpuévo OKTdPpn, TOAAEG yuvaikeg
éviooav ootodoéio kot dvvapiopd: diieg acbavnkav apora. Eved ota MME
OLGOOPEVOVTAV 1IGTOPIEG KAKOUETOYEIPLONG KO TOPEVOYANOTG, TOAAOL AVTPES pyLoaY
Vo BLOVOVV TIG GUVETELES Y10 TNV GUUTEPLPOPE TOVG AMEVAVTL GTIG Yuvaikec. Kdmotot
£xacav 00VAEEG, GALOL VITOPRacTnKaY Kot ToALol pBav avtipétwmot pe TV dnpocia
Katakpowyn. Ot Kaplépeg avip®dV OTmg Tov Tapayyov tov Hollywood kot pepdpevov
o¢ Puoaot) Harvey Weinstein, tov kopwkod Louis CK mov katnyopnnke o1t
aLVovILOTAV EVOTIOV YOVOIK®V Kot Tov dtepBappuévov nbomoiov Kevin Spacey élafov
téA0G. AANol, Omwg o oegp Mario Batali mov xoatnyopnbnke ot «E&Pale yEpw,
amopakpHvOnkay Tpocwpvd amd tov dnuocto Pio. Gawvotav va givor oe eEEMEN Eva

EexaBdpiopa mov TOAAES Yuvaikes Bedpnoav apyomopnévo.

Y10 MME oAAd ko otnv 10Tk oaipo, dpylcav cuintnoels GYETIKE pe TNV
ovykatdBeon, 1o exfpucod mepfailov ko v e£ovoia Kot dpyloe va yivetor OA0 Kot
TEPLOCOTEPO OVTIANTTO OTL Ol GEEOVAAIKES TAPEVOYANGELS O’ TN UEPLEL TOV OVIPDOV
OTOTEAOVV CUUTTMUO EVPVTEPOV KOWMOVIKMV Kol TOMTIKAOV OEPYAGLOV. ZVVIOUA, Ol
oL{NTNOELS OVTEC OLAKOTTNKAY OO TNV ay®Vvio Kot ToV QU0 avIp®V GYOAOGTAOV -0Td
Tov cuvtnpNTikd apBpoypdepo Andrew Sullivan péypt ko tov Donald Trump-, ot omoiot
vrootpiEav 0Tt To kivinua eixe vepPel Ta Op1d ToV TPV axoua Eexkvnoet. Qotdco,

TPOEKLYE KL £VOL OVOTTAVTIEYO PYYLLOL OVAIEGO OTIG 101G TIG PELVIOTPLEC.

Oplopéveg ovvéomnoov mpocoyr] &ved OAAeg embopovoav o HEYOADTEP
avapétpnorn. O1 meptocdtepec OU®G oL evavTiOnkay oto #MeToo, elval ekelveg Tov
Beopnoav O0TL T0 Kivuo 6TO GUVOAO TOL E&iye Ydoel ypnyopo TNV ovcio Tov.
Avtoamokorodpeveg pepviotpleg 6nwg 1 Daphne Merkin kot 1 Bari Weiss oty
epnuepida New York Times, 1 Katie Roiphe oto mepiodwcod Harper's, n Germaine Greer

omv gpnuepioa Sydney Morning Herald kot 100 T'aArideg otnv epnuepida Le Monde,


https://www.theguardian.com/profile/moira-donegan

eE€ppacay TNV avnovyio 6Tt TOAAA Ao To TEPICTATIKA TAPEVOYAN NG OEV TAV OPKETAL
OTNUOVTIKA Y10, VO SIKOIOAOYNCOLV TV TOGO £vTov amodoKipacio. YroommpiEay Ott,
CLYKEVTIPOVOVTOG KAT® Omd TO 1010 mpicpa, &va tO60 €vpld QAGHO GEEOVOMKNG
Kakopetayeipiong, to #MeToo eixe ydost v aicOnon ¢S TPAYHOTIKOTNTOC.
[Ipoétpeyav 11 yuvaikeg va yivouov mo okAnpéc. Tt améywve m dpeon kot ympic
TEPLOTPOPES amOPPpLY, avapwthOnkav. Exeiveg mov mapamoviédnkay yio mtapevoyAnon
ko emifeon, Eypaye  Merkin, «Bempoiv 011 ivat 1060 £60pavoTEC 660 01 PrKTOPLOVES
VOIKOKVPEG). ZOUP®VA e OVTN TN AOYIKT, Ot yuvaikeg o umopodoav vo AVGovV To
TPOPANLO TNS 6eE0VOMKNC TOPEVOYANONG Ko TG EiBeong e koA 6160eom, vtopovn

KOl DYNAY] avoyn 6ToV TOVO.

Avt 1 depovio yopaknpionKe YpNyopa 6T LEGH EVIUEPMONG MG YACLLO YEVEDV.
Meyolvtepeg o€ nAkio PepvioTpleg -0¢ movpe OAes avo tov 40- pog elmov and to
MME 611 vip&av oe amelintikd Pabud cvvévoyeg, yeholo avoypovioTikéc, 1 OTL
amAadg eofnnkayv Wiaitepa punv Eemepdoovy Ta Op1d Tovg. Ot PIKpOTEPES G€ NAIKia
YOVOIKEG, OVOAOYX LLE TO TTOLOV POTOVGES, NTAV €1TE OVTAPETKN TUOUGUEVES, APEADS

00O TPIEG, 1) EKOTKNTIKEC.

Ev pépet, 1 10éa avtod tov ybopatog TV yevemv tponibe amd Tig 101 TIC pePVIoTPLEG
mov evavtiodnkav 1 vrootpiEav 1o #MeToo. Zto meplodikd Harper's, n Roiphe
yAevace 1o kivnuo #MeToo avagepopevn oe avtd ®g «@epviopd tov Twittery,
ONUIOVPYDOVTOS TV EVIVTMOGN OTL LOVO VAPKIGGIGTEG, ELLLLOVIKOL LE T LEGO KOWVMVIKNG
dwktvwong millenials emBvpovv va pBovv 6e avtimapddeon yYOpw and v 6eE0VAAKY|
kakomoinon. H Bari Weiss, oto apfpo g 610 0moio KATEKPIVE TNV TOPELD. TOV
#MeToo, tOVIoE TNV VeEOTNTA KOl OQEAEWD TNG OVOVLUNG €KelvNng yuvaikag mov
dltdmmaoe kotnyopieg evovtiov Tov kopkov Aziz Ansari. [TapdAinia, 1 QEUIVIGTIKY
otocelida Jezebel, g omoiog ot avayvdoteg aAld Kot apBpoypdeot amotelovviot
Kuplog amd véoug, onpocicvoe éva apbpo pe titho «H Avtidpaon oto #MeToo eivar
Depuviopdg Agdtepov KOpatog», vmodekvoovtag e adpioto TpOTo o EGOAALEVN
Oldon TOAMOTEP®V QELVIOTPLOV, YOPIS Vo aoyoAeiton Opmc dwaitepa pe ta
TPOYUOTIKE ETTEVYUOTO KOU TIG OMOTLYIES TOV QEUVIOTPIOV ovT®V. Kot ot dvo
TAELPEG XPNOILOTOMNGAV GTEPEATLTIOL NAKIOKOD YOPOKTPO, LE KUVIGUO OopOp®V
EMMEOMV - O1 UEYOAVTEPES YUVOIKES NTAV WOLOTPOTEG 1) EKTOG TPUYUATIKOTNTOG, KoL O
veoTepeg NTav eymiotpleg N Kakopadnuéva toddakio. Kavéva amd autd ta oxdia dev

Qavnke va, AapPavel vwOYY 10 YEYovAg OTL 01 YUVOIIKEG TOV KOTNYYEIAOV 1GTOPIEG



0€EO0VOMKNG KOKOTOINoNG NTOV TOGO VEES OGO KOl HEYOADTEPNC NAKiaG. AkOun, ot
eepvioTpleg Ko emkpiteg tov #MeToo mpoépyovtal K avTéEG amd S1POPETIKES YEVIECS.
Yt 32 g poAg xpovia, n Weiss givar 1000 véa mov Ba pmopovoe va gival Kopr g

Merkin 1 eyyov tg Greer.

To @awvopevo #MeToo kot 1 avtidpaon 6e avTO KATEGTNOAV GAPEG OTL TPAYUOTL
VINPYE EVaG OYOOUOC HETAED TOV QEHVICTPIOV. XTNV OVOALCY TOL OUmG Ogv
OVTILETOMIGTNKE OC TIMOTA TAPOUTAV® Amd EVO LOAMOTPAP YL 1} £VaV £VIOVO KOVYQ
petalld efaviinuévav povadmv Kot Kopov oty epnPeia. Ymovonbnke o611 TO
QELVIOTIKO avTd VIUTET oL eKTVAXONKE Yopw omd to #MeToo amotelel éva

ocvvnOopévo esmtepkd dpdipa, Timota oL vo unv £xovpe Eavodel.

[Ipdyno AavOoacuévo. Mo o TPOGEKTIKN HOTLOL OTO EMLYEPNUOTO TOV TPOPAALOLY
aVTd To 500 GTPATOTEDN, POVEPMVEL o fabiTepn, To cofapn Tvevpatikn pién. Avto
oV TPAYRaTIKG cvuPaivel, elvar 0t Pepvicpds mepukcheiet mAéov S0 EexwploTtég
AVTIMYELS GYETIKA [LE TOV GEEIGO, Kot 000 Priikd dS1aPOPETIKES, GLYVE acvUPifacTeg
10éeg Yo o g mpenel va emivbel 1o mpdPAnua avtd. H poa mpocéyyion eivan
OTOUIKIOTIKY], OKANPN, PACIGUEVT GTO 1OEMON TOL TPOYUOTIGHOD, TOV PEOMGHOD KOt
™mg avtapkelng. H aAAn eivor dtootoAtikn, oamevBfdvetar oty xowvotnta , €ivon
weaMotikn kot Baciletar ota 10e®on apotPaiov evolapépovtog Kot aAAnieyyoms. To
#MeToo &yxetl exBéoetl EgxdBapa TNV GUYKPOLOT| HETAED QLTOV TV 0V0 SOPOPETIKMV
ewdVv eepvicpov. H kpion oupwmg eivor amotélecpa PETAROADV GTNV QEUVICTIKN

oKkéyn mov oynuatilovtay £dm Kot dOeKaETIES.

Ot pepviotpieg mov tadccovtal kKatd tov #MeToo, woyvpiloviar Kupiwg 6Tt TO Kivnua
dev avtipetomilet Tig yuvaikeg g dropa e NOK okéyn mov €OV TNV IKOVOTNTO VO
TOVV 01, VO EVXOPIETNOOVV Kot Vo, S1EKIIKNGOVV To e Kat vo Tpa&ovv Aabn. Amo
aUTH TNV OGTOYN, Ol YLVOIKES TOL KOLWVOMOWOVV TNV gUmEPia TopevOYANong M
Kaxomoinong touvg Bo Empene cvyvad va avaloupdvovv peyoaidtepn €vBovn yuo ta
TEPLOTATIKA aLTA o’ OTL ToVG 0odidel To #MeToo. O GLALOYICUOG OV TOG EVIAGGETAL
o (o pokpd nOwn mapdooon- eEopetikd cuuPatn pe TOV KAMTOMOUO- KOTd TNV
omoio. M mpoocwmiky €vOOVN, M aveEaptnoio kot M TpoBupia Yy avIIGTAOT OTIC
Kakovyieg Bewpovviat Waitepa moAVTILES apeTEC. Mo k1 Tapddoon mov o€ KoAel
va otnpilecot 6TIC OLVAUELS GOV Yo VO OvVTATEEEADELG- VO TEPAGELS OO TNV £VOELN

oTNV gunuepio 1 KOTA TNV AOYIKN TOV QEUVIGTPIOV TOV TAGGovTal Kotd tov #MeToo,



amd TV «yvvaikeion Bupatomoinon oy «avipikn» dvvoun. Ilictevovy 6T 1 d1ddoon
™G 0eEOVOMKNG TAPEVOYANONG VTOONAMVEL OTL QT €IVOL AVATOPEVKTN Kot OTL 1
KOADTEPN amAvINGon €lval 1 ATOEAGIGTIKOTNTA Kot Oyl 0 Bupdg. Ymootnpilovv Evav
eepviopd mov Bewpel dedopévo 0Tl KABe yuvaika £xel v dvvoTdTNTA VO KAVEL
OPIOUEVEG EMAOYEC £TGL DOTE VO PELDGCEL TIG OPVITIKEG EMMTAOGELS TOL GEEIGUOV Kot
VoL DTOUEIVEL OTTO1AONTTOTE GEEIOTIKY SVGAPESTY KATAGTAOT) OEV UTOPEL VO ATOPUYEL -

oV QLGIKA £YEL TO, KOTGLO Y10l VOL TO XEPLOTEL.

2y dAAn mhevpd, vdpyetl To kivnpa #MeToo. o eoawvotov paliov mopa&evo va
woyvprotovpe 0Tt to #MeT00 amotelel pia pepovopévn deoroyio avt kabovtn - 6Tt
oavTd TO TOMTIOTIKO QOvOpEVo, T0 omoio €xel ekbBéoel €va TOGO €upL PACLO
VAPLOGTNG GUUTEPLPOPAS GE TOOEG TOAAES Prounyavies kot KAGOovs, Ba pmopovoe
ToTE VoL £Vl TOGO GUVEKTIKO OGTE VO ETITELEL TOVG OTKOVG TOL OPYOVMTIKOVS GKOTOVG.
Qo1660, 10 #MeToo, MG KOWOVIKO Kivuo 0AAL KOl ©OC TPOCHOTIKY Opdct, Oev
ocuppadifel pe ToLg TEPIGGATEPOVG mainstream QEUVICUOVS OV £xovv Tponynoel.
Aéyovtag #MeToo («kt eyd»), pa yovaika yivetot outopata HEAOS VOGS LEYOADTEPOL
GLVOAOL KOl EMAEYEL Vo evmbel pe dAleg mov €yovv mapevoyAndel, kakomomOel 1
Buaotel. H aAAnieyydm avtn eivor kdtt ioyvpd. Daivetor akdpa mapa&evo va PAETELG
g TG0 PEYAAN OHAdN YOVOIKAOV Vo, avTIAaUBavovtal 0Tt 11 duoTtuyio Tovg dev givat
TPOCGMOTIKY ALY KATL TOV AVTILETORILOVY OAEG O1 YUVOUKEG, KOl 1oXLPILOUEVES OTL TIG
&xovv PAdwyet ot 1d1eg duvapels ceEICHOD VO OTALTOVV EVOUEVES TNV KATAALGT TMV

SUVAUE®V QVTOV.

Kato and to mpicpa avtd, N mowihopopeio Kot T0 €0POS TOL KIVILOTOG OEV OmOTEAET
advvapio, oAAG OOvoun. AAAmote, €pOGOV TOGEC TOAAEG Yuvaikeg, HE TOCO
SrapopeTikég Lmég, Exovv Proaoet v 1010 oeloTikn cvumeprpopd omd avipeg, yiveton
7o €VKOAO avTIANTTO OTL TO TPOPANUa dev givarl TePIOTAGIOKO ALY avTifeTa apopd
evptepa moMtioTikd mAaiclo. H movtayod moapovca ceovohkn moapevoyinon
KaO1oTd Pavepd OTL o yovaika dev Hmopel amAd voL TV amopvYEL KAVOVTOG TIC COGTESG
EMAOYEG 1] TPOPLVAACGOVTOG TOV €0VTO TNG LE AMOPACICTIKOTNTA" 1| OTO{TNOY VO TO

Kével avtd apyilel va eaivetol Topdroyn.

Ac ovopdoovpe Aowmdv TN OLYKPOLGN OLTH, MWL GUYKPOUOT OVAUECH GE
COTOKIUKIOTIKO» KOl «KOWVOVIKO» Qepuvicpo. Ev pépet, o dyyaopdg mpokumtel omd

SLOUPOPETIKA OPALLOTO Y10l TO TTOL0G TPETEL VOL EIVAL O YEPIGUOG TOL PELVICTIKOD £PYOV



KOl TOLEG TOKTIKEG Elval KAAVTEPES: LEGM OTOUIKNG EVOLVALMONG 1 LEGHO GUAAOYIKNG
aneAevfépwons. Ymapyel Opmg éva peyalvtepo nOwo ydopa petald avtov towv dvo
avTMyewv, Kobmg o #MeToo kot 01 KATaKPITES TOV S10POVOHV Kol O TPOG TO TOLOG
evBivetar ylo v oeEovaAIKN Kakomoinon: ivat euvBouvn g yovaikag vo kaboonyet,
VO AVEYETOL KO VO EETEPVA TO LGOYLVIGHO OV GLVAVTA 1 €ivar Kowvn guBovn dAwv

pag vo eEaAelyovLe TOV GEEIGUO £TGL MGTE VO, LNV TOV GLVOVTNHOEL £0PYNG KOl TOTE;

H évtoon avt avapeso 6Tov aTopKIGTIKO KOl KOWVMVIKO QEUVIGUO OmTacYOA0VGE TO
yovaikeio kivnpa oM and v avafioon tov ota péca tov 200V aidve. ZOUEoVa e
TO OTOUIKIOTIKO LLOVTEAO TOV PEUVIGHOV, 1) TPOGMTIKT £0OVVI, 01 atopuké eElevbepieg
KOl 01 YWOYOAOYIKES TPOGAPUOYES OVOTYOLV YiaL i YuvaiKa OpOLOVS MGTE VAL EEQVYOVV
amo ta Bacavo mov emiPdAlel  maTplapyion KoL VoL ETTOXOVY TV 10OTNTO [LE TOVG
avopec. TToAAEG amod Tig dtoonUOTEPEG OVTIKEG PEUVIGTPIEG OPOVTOV GUUPDVOL LLE QLTI
mv mopadoon. o moapdderypo, n Betty Friedan, cuyypagéag tov @epvioTikov
KEWEVOL NG dekaetiog Tov 1960 mov doknoe tepdotia emppon), «The Feminine
Mystiquey, vmootipi&e 0Tt 01 6e€loTiKol TOAMTIGTIKOT KMOKES EUTOdILovV TIG Yuvaikeg
va gmtvyovy tpocomikn evtuyia. H Friedan, ekmoidevopévn yoyorhdyogs, emkevipmdnke
oTNV TPOSHOTIKY M1 AEVKAOV, AUEPIKOVOV YOVIIK®V TNG pecaiog Tdéng ota Lésa Tov
awwva. ITo Tpdoeata, 0 ATOMKIGTIKOS PEUVIGHOS BpNKE £vaV VITOGTNPIKT VYNAOD
Kvpovg 6tav 1 Sheryl Sandberg, yevikn devBOvrpia tov Facebook, dnpocicvoe to
pavipésto/amopuvnuovedpotd g «Lean In» 1o 2013. H Sandberg ekppdlel v Aomn
™G Yo TNV EAAEWYT YuvouK®V og MYeTikég Béoelg kor 1o PiAlo g amotelel éva

EYXEPIO10 Y10 TIC YOVaiKEG Le VYNAEG ETOPIKEG PLAOOOETES.

O Kowmvikdg PeUVIGHOG €xel o oyeddv eEloov pokpd, av Kot AyOTeEPO YVOGTH,
wotopia. Atyo apov to Biprio g Friedan €ywve bestseller, Italideg pepuviotpieg 0w
n Leopoldina Fortunati ko1 1 Silvia Federici Gpyicav va S1otumdvouy Evay StapopeTIKO
TpOTO Vo PAETOLUE ToL TPOPANLATA OV avTILETOMCOV Ot yuvaikes. Qg pap&ioTpieg,
TPOCTAONG AV VO AVIADGOVV TO TMG 01 AVOPEG MG Lo TAEN, oYETILOVTAL LE TIG YOVOITKES
¢ TaEN. Evowapépovtov Aydtepo yio 10€€¢ EVOLVAUMONG KOl QLTOTPOYLATMOONG O’
OTL Yl TOV KOATOUEPIOUO NG epyocioc, TG ovvinkeg OPimong Kot to yprua.
Ioyvplomkav 0t M Agyopevn «yvvaikeioo epyacioy -OTONTOTE APOPAE OVLTH, OO
CQOLYYAPIGUO TOL TATOUOTOS UEXPL TNV TEPUTOINGN TANYOV, TOV ONAacHO, TO
payeipgpa, TV mopveio, To TAVGULO Kot TNV POVTION TOV NAMKIOUEVOV- OV Ba Enpene

va ekAapBavetor povo ¢ SOVAELD, OAAG MG KATL OTOpoiTNTO Y10, TO KOMITAAMOTIKO



uobmto cvotnua. Edv ot avtpeg dev elyov OA0 TO TOPATAVE® TAKTOTOUUEVO, GTO OTITL,
vroot)pi&ay, O0ev Ba pmopovdoov Vo EMOTPEYOLV OTNV OOVAEW Kol vo givat
amoteleopatikol mopaymyol. H avipikr| epyacio oto gpyooctdcio Pacilotav otn

yovoikeio epyacio 6To omitt.

Ortav M kapmwdvia g Federici «Mio86g yioo tqv Owoxny Epyoocia» (Campaign for
Wages for Housework) Eexivnoe 10 1972, mpoxdiece éva €viovo OMudGlo VTUmELT-
apykd oty Itodia ki énetta otic HITA apdtov n Federici petaxopice ot Néa YOpkn
Kot dvoi&e éva ypaeeio yio TNV Koumavio 6to Mapovkiy. H moltikn téor g emoyng
Bpnke yeloia v 10éa g Federici. Mmopovoe o1’ aAndeia va evvoel 6Tt pia yovaiko
O énpene vo TAnpodveTal Yo va Tpifet Ta ddmeda 6To onitt Tov cvlvyov ™g; To kivnua
Oumg opilydnke oy avtiAnyn ot évag cbog ftav anapaitntog yio vo Bewpnbel n
gpyoasioa g epyacia, kot yiu vo Bewpnbodv or avBpomor mov v Ekavav a&lot
oefoopol kot mpootaciag. H amaitmon tov «Micbov yia v Owiaxn Epyoacion, 1
omoia glval TEPIGGOTEPO PNTOPIKN TTOPE ol AUEST TOMTIKY cuvTayn, Pacilotav otV
AvVTIANYN TOV YOVOIKOV O¢ Lo «TdEn», 0nmg vogitat kot po tdén epyalopévov- pio
opada avlpdOT®V pe KaTL Kovd, Tov Oa pmopovcay vo opyavmBovyv yio TV TPOAcTIoN

TOV KOOV TOUS GUUPEPOVIMV.

To xivnuo tov MicBob yu v Owuokn Epyocio amétvuye, oAAd m €mippon Tov
nopépewve COVTOVI G KOUTAVIEG Y10 TN PLAETIKY OKOLOGLVY, TO OIKOLMDUATO TMV
OLLOQUVAOPIAMV, TO SOTKOLMDULATO GTEYOOTG KO TO SIKOLDOUATO TV £PYALOUEVOV TOV GEE.
[Ticw and to kivnua avtd, PpiokdTav N WEa OTL 1] KOTATIESN TOV YOVAIK®OV NTOV
EKTETOUEVT], OTL €lye KOWA YOPOKTNPIOTIKE OKOUN KOl Yol YOVOIKEG WE TOAD
SrapopeTikég Lmég, KL OTL fTOV KATL TOPOTAVE® OO TPOCMTIKY EUTEPia- NTOV Eval
TOMTIKO QavOpEVO. AAMAA kaB®G 0 GEEIGHOC emOPA 6TIC LmEG TOGO TOALDY avOpOTOV,
aLTO CNHOVE OTL VTNPYE LUK KOWVOTNTO YUVOIKADV TTOL UTOPOVGaV Vo, fondncovy i pa
™V GAAN va Eavaotabel oto moda TS Avtég Tov Biwoav v Kotamieon Adym pOAoL

LTTOPOVV VO EVACOVV TIG OVVALLELS TOVG Y10l VO, TV GTOLATHCOVV.

[Tapoporor givor kat ot woyvpiopoi tov #MeToo 0tL 1 6eovalikn TapevOYANon Kot
KoKOToinomn &€ival GLGTNUOTIKY, KL OTL Ol YUVOIKEG UTOPOLV Vo evebovv Kot va
OTOLTI|GOVV VO, GTAUATNGEL Evd 01 @epIvIGTPlES TOV OTOHKIGTIKOU PEVUOTOS OTTMG 1M
Friedan ka1 n Sandberg e&é€tacav 10 mpoPANpa tov ce€lopov eoTidlovTog oTIC YuyESg

KOl GUUTEPIPOPES TOV YOVOIKGDV, 1 koumdvia g Federici eétace yevikdtepa 10 TOG



ol yuvaikeg katomiElovtay omd TIG OKOVOMKES OSUVVAUELS TOL KamtaAopov. To
#MeToo emdéyel por Myodtepn 10eoroyikn, teptocotepo ad hoc mpocséyyion ya v
avédivon g matpapyioc. H dpdon tov duwg mpoxvmtel amd v vndbeon 61l o
Hooyuviopoc eivol dopkog Ki OTL Ol YUVOIKEG £€XOVV KOWO GULUEEPOV VO, TOV

TOAEUNCOVV.

Av16 dev onpuaivel 0ti to #MeToo avipetonilel TiC eunelpiec OA®V TOV YOVOIKOV GOV
o kown gumelpio. To kivnpa €xel copmepthdPel 16TOopieg YOVOIKOV S10POPETIKAOV
QLA®V, TPOGOVATOMGU®Y Kot Opnokelmv. Epepe 610 @mG HOpTLUPIEG YOVAIK®V TOV
elval mAovoleg Kol OTYEC, LYLElG kot xpdvia acBeveig, cis ko trans, O1GoNUEG Kot
avaovopes. Avt n mowiMa Pondnce va yivel oloéva kol mo avTiAnmtd OTL O
HGOYUVIGHOG TodpVEL SLOPOPETIKES LOPOES KL OTL Ogv €youv OAEG Ol yuvaikes To

KOTAAAN A epyaLeio Y0 VO TOV LETPLAGOVV.

2V apTtidTEPN EKOPUGT TOV, 0 KOWMOVIKOG Pepvicpog tov #MeToo £xel enmnpeaoctel
oe peyoro Pabud amd povpeg Apepikavioeg aKoONUOTKOVS Kot GEUVIGTPLES OTTMOG M
Kimberlé Crenshaw, to épyo g omoiag £xel Gav GTOXO TV AVIYLETOMION THG KOWNG
pilog Tov PATGIGHOV KO TOL GEEIGHOV OTIC (WES TOV LOP®Y YOVOIKOV Kol TPocTadet
VoL aVOADGEL TO YEYOVOS OTL, GE ATOLLO TTOL £X0VV PLOCEL TOGO TOV POTSIGUO OGO KoL TOV
oeE1o10, Ta PovopeVa anTd dev eaivovtal KaboAov dtapopetikd. To 1989 oto vopuko
mg Gpbpo «Demarginalizing the Intersection of Race and Sex», m Crenshaw
EMKAAEOTNKE €vay KOWOUPLO TPOTO Yoo TNV KATOVONGT NG KOTOMEONG Kot
avapépbnke oe owTov ®¢ «drobepaticotntay (intersectionality). Me andd Aoy, avtd
onpaivel 0Tt Tpémet va Aapaveton vwoyy, To OTL N Kotamieon Qovtdlel O10pOPETIKT
Y10 O10POPETIKOVG 0vOp®dTOVG, Kot 0Tl T0 KéBe dTopo umopel va Provel v kotamieon
0€ TOPOTAV® amd Evav TOREN TaVTOXPOVa. TV TPdén, n tpocéyyion g Crenshaw
VTOONAMVEL OTL £Vl OMOTEAEGUOTIKO KIVILOL EVOVTIOV TNG TOTPLOPYIKNG KOTOTIEGNC
0PEIAEL VO OVTILETOTICEL KL AALEG GUOTNUIKES AVIGOTNTES - AVICOTNTEG TOV TPOGIIOOLV

TEPALTEP® 15XV KOl 000VN 011G epmelpieg 6eIGHOD TOADY YOVULKDV.

Adym g dwbepatikottog, to #MeToo eunepikieiel o mo gvpeio avtiinym g
0e£0VoAKN G TopeVOYANoNG Kat Kokoroinone. H mpdaén tov va Aeg «me tooy («Kt eyd»)
VTOONAMVEL P aAANAEY YD HETOED OAMV TOV YOVOIK®V OV £lY0v TETOEG EUTELPIES,
OAAG M pOPPN TOL €XEL TAPEL TO KIVIUO TOV EMETPEYE EMIONG VO OMOTEAEGEL LA

OVYKEKPIUEVT, TPOCHOTIKN ONAMOY Kol EMETPEYE VO OKOLGTOVV HOPTLPIEG Oamod



YOVOIKEG UE OLUPOPETIKEG 10TOPIEG KOt VIO SLoPOpETIKES cvvOnkes. o kdbe avti-
#MeToo gepviotpla mov potdel TePEPovNTIKA «l 10Tl amA®g 0ev €QULYEC;», EXOVV
vrapEel dekadec yuvaikeg mov e€nyovv ekeives TG ovvOnkeg oty (wéC ToLg OV
ovoloTikd KAswoundpocav v mopta. [ToAhég @opéc, avtég ot wotopieg Exovv
KOTOGTNOEL OMEATIOTIKA GOPES OTL OEV EYOLV OAOL TNV SLVATOTNTO VO, PLOKAPOLV TN
doVAELd TOVg AEyovTog €va OKANPO, OMOPACIOTIKO Ol GE £va ETIUOVO QPEVTIKO M
OUVAOEAPO- OTL deV £€YOoVV OAOL TO TTEPOMPLO VO KOAEGOLY EMELYOVIMOC TOEL: OTL OEV
SlBETOVY OAOL TOL TPOVOLLLE TTOL TOVE EMLTPETOVY VO PEPOVTAL LLE TOV TPOTO, TOV 0010

TPOTEIVOVV TOGO GLYVA O1 ATOUIKIOTIKESG PEMVIOTPIEC.

O peydiog apBudc paptopudv mov mpoékvyay and o #MeToo, dikaimoe Tic Bempieg
nov mpocolopilovv tov GeEopd ™G pia KaBOAKY), OAAL Oyl OLOLOLOPPY, OVVOLN-
dNradn, o¢ kdtt Tov kdbe yvvaike Ba Pudoet, aAld Tov kdbe yovaika Oa Pidoet pe
dtpopeTikovg Tpdmove. Adym Opmg TS aAANAEYYONG TOV Kot TNng dNUOGLOG OpAcNG
TOV YOVOIKOV TOL EVOVOVTOL KOl OTOLTOVV TO TEAOG TNG TOPEVOYANCNG KOl TNG
Kakomoinong, o kivnua cvveyiletl eniong v mapdadoon e TaEKNG GLVELONTOTOINGNG
TOV YOVOUIKAV, TNG EVOTNTOG KOl TNG OVAYKNG Yo avTitapdleon Le TN CLGTNKTY
adwkio. Eival to «too» tov #MeToo: 1 Katavonon 0t 1 ovclacTikY| anelevfépmaon amd
TOV HOOYLVIGHO umopel va emtevyfel povo cvAroyikd. Me aAlayéc oe OopuKo,
TOMTIOTIKO Kol Oeoikd emimedo. O KOWOVIKOG PEUIVIGUOG OEV EMOIDKEL VOL OMCEL TNV
dvvatdtrto o Alyeg yvvoikeg vo amoktnoovv 0oelg efovoiog o maTplopyKa
cvotnpata. Agv €el vo KAVeEL [l TO Vo £x0VV o1 Yyuvaikeg pia «Béom oto Tpamély.
Emdidket v dtdhvon tov tpanelion, étol dote va ptidovpe éva véo OAot pali am’

™mv opyn.

Avtd dev elvar o oAy Tpotaon. Q¢ TPOGEYYIoN, O KOWMOVIKOG QEUVIGUOG EYEL
TPOLYUATIKEG AOVVOLIES, 0V KOl 01 GNUOVTIKOTEPEG AOVVOIES TOV Ogv elvan eKeiveg TOV
eMAEYOLV va. ava@épovv ot e&€yovteg kotakpitég tov #MeToo. H mpaypatikn
adLVOUIO TOL KOWV®VIKOD QEUVIGHOD dgv ivar 0T evBapphVeL TIC yuvaikes vo givat
vrepPorkd evaicOnteg avapopikd pe TV OLGPOPIN TOVE, OAAL OTL TaPOLGIALEL
exteTopuévo gupoc. H €kikAnon va evwBoldv ot yovaikeg mapaAeémel eVOEXOUEVOS TNV

TKPA KOl TIC GLYKPOVGELG TOL UTOPEL VOL LITAPYOVV LETOED TOV IOV TOV YOVOIKOV.

Ye TEMKN avAAVLOoT, OE TOEC OVOPEPOUACTE OTOV LAGUE Yoo «yvvoikeg»; Tloteg

eumepieg M ovvOnkeg, axpiPaog, Bewpodue Kowég yio OAeg TG yvvaikeg, Eivon



TEPIMAOKO VoL KAVOLLLE L0, YEVIKEVOT] Y10 TOGOVG avOpdTovs cuyypovag. I'evikebovtag,
€QOcOV VIapyovv {nTuata adikiog, avicdtnTag Kot mpovopioyv, sivor mbavév va
ayvonoovpe Pacikég dtapopés. Ot yvvaikeg etvat £vo OAOKANPO GUVOAO KOl GLVAVTODV
SLOEUATIKEG KOTOTIEGELS OV OeV €ivOl GTOKAEIGTIKA OTOPPOLO TNG TOTPLOPYIOG:
POTGIGUOC, TOEIKT OVIGOTNTO, IKOVOTNTO KOl GEEOVAMKOTNTA. . APKETES POPES, OVTES
0l KOTAMEGELS TPOKOAOVVTOL OO GAAES YUVOUKEG. YTAPYOVV TEPACTIO YAGLOTO TOV
dwyympilovv pio yovoiko amd poe GAAN: paTGIGUOG Kol YPHMO, OTOIKIOKPOTio,
pioaArodoéia, mikpia, duova, dyvolon Ko movoc. Mmopel va givor OOGKOAO va Ta

TopoPAEYOLLLE.

Qo1660, 10 #MeToo KaTéoTNoEe GUEES OTL 1| AAANAEY YU LETAED TOV YUVOUKOV £lvot
mlavr). O Topvog 0pIoUAS TG «yuvaikacy, Omws Tov dtopodpemoe o #MeToo, propel
va e&nyndel amhd: ddeg 6oec Exovv Prooet 1o pooyvviopo. Eivar pia OAPepn popon
aAANAEYYUNG, QTN 1 GVVEWdNTOTOINGoN TG KOWNG dvotuyioc. AAAG to #MeToo €xet
petapopemaosl avty v OAPepn cvveldntonoinon oe KAt TOAD mo eAmdo@opo. To
kivnua #MeToo, extdg amd to voo mOncel TOAAES Yuvaikeg v EmKEVIP®OODV GTNV
LGOYVVIKT] GUUTEPLPOPE e pa evorotnTiky) OAiym kot Bopd, odMynce emiong moAAES
amod OVTEG VO OVOAOYIGTOUV TNV KON Hog OUVOUN Kol TO KOO Opapo Yo &vov
Spopetikd koOcpo. Oco mePlocOTEPO OMOUTOVV Ol KOWMOVIKES QELVIOTPIEG TOV
#MeToo alhayég mov Ba kabiotovsav TV TAPEVOYANGT, TNV KAKOTOINGT Kol AALEC
HOPPEG UICOYVVIGHOV GTAVIES, 1 TPAEN TOVS QTN TNG CLAAOYIKNG OKEYNG KOl LOVO
Kvel Evav 1€1010 KOGHO Vo ovTalet OAo kot o Thavog: 660 TEPIGTOTEPO YIVOUAGTE
éva yuoL auTéG TG aALOYEG, TOGO O EVKOAO YIVETOL VO PAVTACTOVE VOV KOGUO OOV
o ogfacpodg eivar dedopévog, N PavavcoOTNTa GTAVIa, OOV OAOL LOG CKEPTOLOGTE LIE
peyoAvtepn evovvaicOnon kot coeia oyetikd pe T (még TV AAA®V Kt OOV TO Vo

eloat yovaika oev Ba o Katadikdlel o€ duoTuyio 1 TEPLOPIGUO.

Havd, avtd amoterel Eva maAld viuméir: edv Bo Enpene 0 6KOTOHG TOV PEUVIGHOD VoL
etvat va petapope®acet v kowvavio 1 vo eEomiicel kaAvtepa kdbe yuvaika dote va
umopet va avtameEéAdetl péca oe avtv. [Nati dpmg Exel meprypapei avti n GOYKpoLoN
®G YOG YEVEDVY, OTOV ival capEc OTL ToL OVO OPALLATO TOV PEULVIGLOV £(OVV OLTIV
™ Stopdym €0 ko dekaetieg; MEPOG TG amAvTNnoNg, PLGIKAE, ATOoTEAOVV Ol SLKPICELS
AOy® nlkiag kot 1 EAAEWYN TEPLEPYELNG- 1) OVTAVAKANGTIKNY avTidpaoT va vrobétovpe
OTL 01 peydrot givart ToAd dethol kat o1 vEor ToAD amepiokentol. Y mapyet n 10€a, axoun,

LOVOOTKT GTOV QELVICUO GUYKPITIKA UE OAM TOL AALOL PEVUATO TOAITIKNG OKEYNG, OTL O


https://www.theguardian.com/lifeandstyle/women

eepvicpog elval éva Koovikd kiviuo mov mpémel vo epeaviletol o SloKPITIKA,

GUVEKTIKA KOl TTOPOSTKE «KOLLOTO.

"Evag dAhog dpwg Adyog yuo Tov omoio 1o #MeToo exkhapfdavetor g xdopa yevemv,
glvol OTL Ol OTOUIKIOTIKEG PEUVIGTPIEG TOV KOTEKPIVOV TO KIVNpo Topovusiocay v
d1Kn Tovg avtidpaon ¢ kit Tov Paciletor otV cogia, TOV peAMGUO Kot TAVE® o’
o\, oty opotra. ['a avtég, 6An avt) N cv{Non Yo Eva VEo, GYESIUGUEVO O’
10 UNdév KoOouo, potdlel anedmotikd apeinc. H Daphne Merkin cuvoyice 1o Tvedua
g amoyng katd tov #MeToo, 1o ApBpo ¢ ot0 New York Times, dmov £ypoye oTIC

yovoikeg mTov cvppetelyav oto kivnua: "Qpuudote, oot gival n Tpaypatikn Lon'.

Avm) gtvan pae cuvnBiopévn, oA kol TaA mepiepyn memoifnomn: Ot 1 emTroun g
OPUOTNTOG KOl TG TPOCSHOTIKNG dVVAUNG EIVAL TO VO TAPOITEIGOL KOL VO OTOdEXET AL
OTL 0 KOCUOG dev pmopel vo elvar KaAVTEPOS amd OTL gival, OTL OV UTOPOVUE VO
eepOpooTE KaADTEPA LETAED HOg, Kt OTL TPEMEL VAL ovTIANQOEiS 6TL 1) memoibnomn Ot ot
Gvtpeg mPEMEL VAL £XOVV TEPICCOTEPO OIKOLDUOTO, 1 AYEVELDL TOVG KOL 1] COUTEPLUPOPEL
Onpev etvan kdtt pévipo mov dev aAhaletl ko Tpémet amAd va to aveyteis. Ilpokerton
vy po wopa&evn avtiAnym g 0Ovaung, 1 omoio amoppInTEl ™G TOIKY AdLVALIN
OTOONTTOTE OMOATNON Y EVOV KOADTEPO KOGHO, OTOLOONTOTE EATION OTL KATOLN
npaypato propel kdmote va eivar dtapopetikd. Kotd Evav tpomo oxéyng n mpocéyyion
OTH TOV PEUVICTPLOV oV glvar Kotd tov #MeToo, gaivetal 1oyvpn Kot pEOAIGTIKY).

Kotd évav airo, dpmg, povtalet moAd OAPepn).

210 BMo g «Trauma and Recovery», oyetikd pe m Oepancio Bupdrov Procpov kot
GAAOV YOYLATPIKAOV acOEVAOV TOL £X0VV VITOGTEL PPIKTI) KOKOTOINGT, 1 YLYITPOS TOV
Harvard, Judith Herman ypdaoeet yio Tov melpacpd g «tantioney pe tov 80t evog
ac0evoug. «Eivat ol deleaotikd va gicot e T HLePLd TOL OpAGTN, YpaeL. «To pudvo
nov {ntd 0 OpAcTNg amd Tov Bty etvar va unv kdvel Timota. EmkaAeitol v kaBolikn
emBopia "Agv BAEn®, dev akoV®, Ot Ad®". To Bdpa, aviiBétmg, (ntd and Tov Beat
va popootel o Bapog tov wovov.» Kdrtt mapduoto umopet va copPaiver ko pe v
embopia tov avti-#MeToo oegpuviotpiov vo vrootnpifovv £€vav  OTOUIKIGTIKO
eepviopd. To oaftmud TOUg Vo KOTOVONGOLV TEPIGGOTEPO TOVG OPUCTES LOG
oeEovaAikng enifeong kot va amoBécovv peyaAdtepn gvBivn yuo TG emBEcELS VTG
OTIG EMAOYEC TOV YOVOIKAOV IOV TNV Plwcav, amotelel pHéPog Log Tpoomabelog vo unv

EUTAAKOVV GTNV duoTuYio TOV GAA®V, va. un poipactodv to Papidio tov mwoévov. To



#MeToo wor 10 EekabBapiopuo TOV TPOKAAESE WOG £QEPE OVTIUETOMOVS HE Lo
OLVELONTOTOINGOT OV B TPOTYWOVCANE VO PNV KAVOVUE- TNV GLVELWONTOTOINGN TOL
1660 cvvnOGpéva etvar pHepKd QPIKTE TPAYLOTO, TOV TOCO KATO0L OO EUAG EYOVUE
vroeépet. Ot avti-#MeToo pepviotpleg Tov KOGHOL dgv givatl ot LOVES TTOVL praivovy

OTOV TEPAGHO Vo Kévouv ta atpafd pdtia. Tig mapoTphve va pnv To KGvouv.



HPQTOTYIIO KEIMENO

How #MeToo revealed the central rift within feminism today

It’s not a generational divide, but rather a split between two competing visions of

feminism — social and individualist. By Moira Donegan

When the #MeToo moment began in earnest last October, many women felt optimistic,
galvanised; others felt uncomfortable. As stories of abuse and harassment accumulated
in the media, men began to experience consequences for their treatment of women.
Some lost jobs, others were demoted, many faced public embarrassment. The careers
of men such as Hollywood producer and alleged rapist Harvey Weinstein, masturbating
comedian Louis CK, and predatory actor Kevin Spacey were declared dead. Others,
like the groping chef Mario Batali, took a temporary “step back™ from their public lives.
A reckoning seemed to be underway, and many women felt that it was long overdue.

In the media and in private life, conversations about consent, hostile environments and
power began, and there was a growing acknowledgment that a man’s unwanted sexual
overtures were a symptom of broader social and political forces. Soon, these
discussions were interrupted by hand-wringing and anger from male commentators —
everyone from conservative columnist Andrew Sullivan to Donald Trump — who
claimed the movement had gone too far before it really began. But unexpected divides

emerged between feminists as well.

Some feminists urged caution; others wanted the reckoning to go further. But the most
common complaint about #MeToo came from those who felt that the whole movement
had very quickly become silly. Self-described feminists such as Daphne Merkin and
Bari Weiss in the New York Times, Katie Roiphe in Harper’s, Germaine Greer in the
Sydney Morning Herald and 100 French women in Le Monde complained that many
of the incidents of harassment were too minor to warrant opprobrium. They argued that
by grouping together such a wide spectrum of sexual misbehaviour, #MeToo had lost
a sense of nuance. They called on women to toughen up. Whatever happened to no-
nonsense rejections, they asked. Those who complained about harassment and assault,

Merkin wrote, “perceive themselves to be as frail as Victorian housewives”. By this



logic, women could solve the problem of sexual harassment and assault with good

humour, patience and a high tolerance for pain.

This disagreement was quickly characterised in the media as generational. Older
feminists, we were told — say, anyone over 40 — were sinisterly complicit, laughably
outdated, or just too scared of overstepping. Younger women, depending on who you

asked, were either righteously passionate, naively idealistic, or out for blood.

In part, this notion of a generational divide came from the feminist opponents and
supporters of #MeToo themselves. In Harper’s, Roiphe derided the #MeToo movement
as “Twitter feminism”, giving the impression that only narcissistic, social media-
obsessed millennials want a reckoning over sexual assault. In her article criticising the
direction #MeToo was taking, Bari Weiss emphasised the youth and naivety of an
anonymous woman who made allegations against the comedian Aziz Ansari.
Meanwhile, the feminist website Jezebel, whose readers and writers skew young, ran an
article headlined “The Backlash to #MeToo is Second-Wave Feminism”, gesturing
vaguely at a misguided crop of older feminist thinkers but not engaging much with
those thinkers’ actual achievements and failures. Each side used age stereotypes, with
varying degrees of cynicism — older women were crotchety or out of touch, younger
women were egoists or spoiled children. None of this commentary seemed interested
in the fact that the women coming forward with stories of sexual abuse were both young
and old. #MeToo’s feminist detractors also come from different generations. At only

32, Weiss is young enough to be Merkin’s daughter, or Greer’s granddaughter.

The #MeToo moment and its backlash made it clear that there really was a divide
among feminists, but analysis of that divide cast it as a mere catfight, or a screaming
match between weary mothers and teenage daughters. The implication was that the
feminist debate unfolding around #MeToo is a kind of routine domestic drama,

something we’ve seen before.

This is a mistake. A closer look at the arguments being made by these two camps reveals
a deeper, more serious intellectual rift. What’s really at play is that feminism has come
to contain two distinct understandings of sexism, and two wildly different, often
incompatible ideas of how that problem should be solved. One approach is
individualist, hard-headed, grounded in ideals of pragmatism, realism and self-

sufficiency. The other is expansive, communal, idealistic and premised on the ideals of



mutual interest and solidarity. The clash between these two kinds of feminism has been
starkly exposed by #MeToo, but the crisis is the result of shifts in feminist thought that
have been decades in the making.

The central claim of the anti-#MeToo feminists is that the movement does not treat
individual women as moral agents with the capacity to say no, to enjoy and pursue sex,
and to do wrong. From this perspective, women who come forward about their
experiences of harassment or assault should often be given more responsibility for those
experiences than the rhetoric of #MeToo assigns them. This thinking partakes in a long
moral tradition — one that’s highly compatible with capitalism — in which personal
responsibility, independence, and willingness to withstand hardship are revered as
particularly valuable virtues. It’s an ethos of pulling yourself up by your own bootstraps
—from poverty into prosperity, or, in the anti-#MeToo feminists’ logic, from “feminine”
victimhood into “masculine” strength. They believe that the pervasiveness of sexual
harassment suggests that it is inevitable, and that the best response is not anger, but
resolve. Theirs is a feminism that posits that individual women have the power to make
choices to diminish the negative impact of sexism, and to endure any sexist

unpleasantness that can’t be avoided — if only they have the grit to handle it.

On the other hand, there is the #MeToo movement. It might seem strange to assert that

#MeToo can be spoken of as a single ideology at all — that this cultural moment, which
has exposed such a broad array of bad behaviour across so many industries and
disciplines, could ever be coherent enough to have an agenda. But #MeToo0, as a social
movement and as a personal gesture, makes certain assumptions that aren’t compatible
with the intellectual habits of most mainstream feminisms that have preceded it. By
saying “me too”, an individual woman makes herself a part of a broader group, and
chooses to stand with others who have been harassed, assaulted or raped. This solidarity
is powerful. It is still rare to see such a large group of women identifying their suffering
as women’s suffering, claiming that they have all been harmed by the same forces of

sexism, and together demanding that those forces be defeated.

In this light, the diversity and breadth of the #MeToo movement is not a weakness, but
a strength. After all, if so many women, with so many different kinds of lives, have
experienced the same sexist behaviour from men, then it becomes easier to believe that

the problem goes beyond individuals and instead relates to wider cultural forces. The



ubiquity of sexual harassment means that an individual can’t simply avoid it by making
the right choices, or by steeling herself with forceful determination; the demand that

she do so begins to look absurd.

Call it, then, a conflict between “individualist” and “social” feminisms. In part, the rift
is between visions of how to undertake the feminist project, of which tactics are best:
whether through individual empowerment, or through collective liberation. But there is
a greater moral divide between these two strands of thought, because #MeToo and its
critics also disagree over where to locate responsibility for sexual abuse: whether it is
a woman’s responsibility to navigate, withstand and overcome the misogyny that she
encounters, or whether it is the shared responsibility of all of us to eliminate sexism, so

that she never encounters it in the first place.

This tension, between individualist and social feminisms, has dogged the women’s
movement since its revival in the mid-20th century. According to the individualist
model of feminism, personal responsibility, individual freedoms and psychological
adjustments offer a woman meaningful routes out of the suffering imposed by
patriarchy, and into equality with men. Many of the most famous western feminists
have been working in this tradition. For instance, Betty Friedan, author of the hugely
influential 1960s feminist text The Feminine Mystique, argued that sexist cultural codes

prevent women from achieving personal happiness. Friedan, a psychologist by training,
focused on the inner lives of white, American, middle-class women at midcentury.
More recently, individualist feminism found a high-profile advocate when Sheryl
Sandberg, the chief operating officer of Facebook, published her memoir-cum-
manifesto Lean In in 2013. Sandberg laments the lack of women in leadership positions,

and her book is a how-to manual for women with lofty corporate ambitions.

Social feminism has a similarly long, if less well-known, history. Soon after Friedan’s
book became a bestseller, Italian feminists such as Leopoldina Fortunati and Silvia
Federici began to formulate a different way of looking at the problems that women
faced. As Marxists, they sought to analyse how men as a class related to women as a
class. They were less interested in ideas of empowerment and self-actualisation than
they were in divisions of labour, living conditions and cold, hard cash. They argued that
so-called “women’s work™ — everything from mopping floors to dressing wounds to

breastfeeding, cooking, prostitution, laundry and tending to the elderly — should not



only be seen as work, but as essential to the capitalist wage-labour system. If men did
not have these functions performed for them at home, these women argued, they would
not be able to return to work and produce effectively. Male work in the factory relied

upon female work in the home.

When Federici’s Wages for Housework campaign launched in 1972, it attracted fierce
public debate — first in Italy, and then in the US after Federici moved to New York and
opened a Wages for Housework office in Brooklyn. The political mainstream found
Federici’s idea ridiculous. Could she really mean that a woman should be paid for
scrubbing the floors in her husband’s house? But the movement relied on the
understanding that a wage was necessary for work to be seen as work, and for the people
who did it to be seen as worthy of dignity and protection. More a rhetorical device than
an immediate policy prescription, the demand “wages for housework” relied on a
conception of women as a “class” in the same sense as a class of workers — a group of
people with something in common who could organise on behalf of their shared

interests.

The Wages for Housework movement fizzled out, but its influence has lived on in
campaigns for racial justice, gay rights, housing rights and sex workers’ rights. Behind
Wages for Housework lay the idea that women’s oppression was widespread, that it
had common features even for women who lived very different lives, and that it was
more than just a personal experience — it was a political phenomenon. But because
sexism beats so many people down, that also meant that there was a community of
women who could pull each other up. Those who experience gendered oppression can
band together to end it.

Something similar is at stake in #MeToo’s assertions that sexual harassment and assault
are systemic, and that women can unite to demand an end to them. While individualist
feminists such as Friedan and Sandberg have examined the problem of sexism by
zooming in, to consider women’s psyches and attitudes, Wages for Housework zoomed
out, to examine how women were oppressed by the economic forces of capitalism.
#MeToo has a less ideological, more ad hoc approach to its analysis of patriarchy. But
its gesture proceeds from the assumption that misogyny is structural, and that women

have a shared interest in fighting it.



This does not mean that #MeToo treats all women’s experiences as the same. The
movement has included stories from women of different races, orientations and
religions. It has brought testimony from women who are rich and poor, healthy and
chronically ill, cis and trans, famous and anonymous. This variety has led to an
increasing acknowledgment that misogyny takes different forms, and that not all

women have access to the same tools used to mitigate it.

At its best, #MeToo’s social feminism has been heavily influenced by black American
feminist scholars such as Kimberlé Crenshaw, whose work aims to confront the
combined nature of racism and sexism in the lives of black women, and to analyse how,
for the people who experience both racism and sexism, the phenomena don’t feel
distinct at all. In her 1989 legal article Demarginalizing the Intersection of Race and
Sex, Crenshaw called for a new way of understanding oppression that she referred to
as “intersectionality”. Put very simply, this meant taking into account the ways that
oppression looks different for different people, and how individuals experience
oppression along more than one axis at once. In practice, Crenshaw’s approach suggests
that an effective movement against patriarchal oppression must also confront other
systemic inequalities — ones that lend power and viciousness to many women’s

experiences of sexism.

Intersectionality has given #MeToo a more expansive understanding of sexual
harassment and assault. The gesture of saying “me too” implies solidarity with all
women who have had these experiences, but the form the movement has taken has also
allowed for it to be a specific, personal declaration, and for those testimonies to come
from women with different stories and in different circumstances. For every anti-
#MeToo feminist who scornfully asks, “Why didn’t you just leave?”, there have been
dozens of women explaining the circumstances of their lives that effectively barred the
door. Often, these stories have made it heartbreakingly clear that not everyone can risk
their job by giving a firm, uncompromising “no” to a handsy boss or coworker; that not
everyone can afford to call an emergency cab; that not everyone has the privileges that
make it easy to act in the ways that the individualist feminists so often prescribe.

#MeToo’s sheer number of testimonies has vindicated theories of sexism as a universal,
but not uniform, force —that is, as something that every woman will experience, but that

every woman will experience in different ways. But in its solidarity, its public gesture



of women coming together to demand an end to harassment and assault, the movement
also continues the tradition of women’s class consciousness, unity and need for
confrontation with systemic injustice. Call it the “too” of #MeToo: the understanding
that meaningful liberation from misogyny will only be achieved collectively, with
changes at the structural, cultural and institutional levels. Social feminism does not
aspire to enable a few women to gain positions of power in patriarchal systems. It’s not
about giving women “‘a seat at the table”. It’s about taking the table apart, so that we

can build a new one together.

This is not a simple proposition. As an approach, social feminism has real flaws, though
its most significant weaknesses are not the ones that #MeToo’s prominent critics choose
to address. The real weakness of social feminism is not that it encourages women to be
oversensitive about discomforts, but that it is so broad. The call for women to unite can
overlook the kinds of pain and conflict that can exist between them.

After all, who do we mean when we talk about “women”? What experiences or
conditions, exactly, do we identify as common to all women? It is difficult to generalise
about so many people at once, and questions of injustice, inequality and privilege mean
that doing so puts us at the risk of ignoring vital differences. Women are a varied bunch,

and they encounter intersecting oppressions that are not of patriarchy’s exclusive
making: racism, classism, ability and sexuality. Often, these oppressions are enforced
by other women. There are vast gulfs that separate women from one another: gulfs of
racism and money, of colonialism, bigotry, history, resentment, defensiveness,

ignorance and hurt. It can be very hard to see each other across them.

#MeToo, however, has made it clear that solidarity among women is possible. The
working definition of “women”, as #MeToo0 has constructed it, can be understood
simply: as everyone who has experienced misogyny. It’s a bleak kind of solidarity, this
acknowledgment of shared suffering. But #MeToo has transformed that mournful
acknowledgment into something much more hopeful. If the #MeToo movement has
prompted many women to focus on misogynist behaviour with a unifying grief and
anger, it has also led many of them to contemplate our shared power and common vision
for a different world. When the social feminists of #MeToo call for changes that would
make harassment, assault and other forms of misogyny rare, their very act of collective

imagining makes such a world more possible: the more we stand together in this



demand, the easier it becomes to imagine a world where respect is common, where
cruelty is rare, where all of us think with more empathy and intelligence about the lives

of others, and where being women will not doom us to suffering or limitation.

Again, this is an old debate: whether feminism’s aim should be to transform society, or
to better equip individual women to navigate within it. But why, then, has this clash
been framed as generational, when it is clear that the two visions of feminism have been
doing battle for decades? Part of it, of course, is ageism and incuriosity — the reflexive
tendency to presume that the old are too timid and the young are too reckless. And there
is the idea, unique to feminism among all other strands of political thought, that
feminism is a social movement that must occur in discrete, coherent and temporal

“waves”.

But another reason why #MeToo has been framed as a generational conflict is because
the individualist feminists of the anti-#MeToo backlash have framed their own
resistance to the movement as grounded in wisdom, realism and, above all, maturity.
To them, all this talk of a reimagined, recreated new world sounds hopelessly naive.
Daphne Merkin summed up the tenor of the anti-#MeToo assessment in her article in
the New York Times, when she wrote to the women coming forward: “Grow up, this is

real life”.

This is a common, but still very strange belief: that the epitome of maturity and personal
strength is the resigned acceptance that the world cannot be better than it is, that we
cannot be kinder to one another, that male entitlement, crassness and predation are
permanent and unchangeable and must be endured. It is a bizarre conception of strength,
one that dismisses as childish weakness any demand for a better world, any hope that
things might one day be different. There is a way of thinking that makes this approach
by the anti-#MeToo feminists seem strong and pragmatic. But there is another way of

thinking that makes it seem very sad.

In her book Trauma and Recovery, about the treatment of rape victims and other
psychiatric patients who have undergone horrible abuse, the Harvard psychiatrist Judith
Herman writes of the temptation to sympathise with a patient’s abuser. “It is very
tempting to take the side of the perpetrator,” she writes. “All the perpetrator asks is that
the bystander do nothing. He appeals to the universal desire to see, hear, and speak no

evil. The victim, on the contrary, asks the bystander to share the burden of pain.”



Something similar may be at work in the anti-#MeToo feminists’ desire to advocate for
an individualist feminism. Their call to sympathise more with the perpetrators of sexual
assault, and to place greater responsibility for those assaults on the choices of women
who experience them, is part of an effort not to feel implicated in the suffering of others,
not to share that burden of pain. #MeToo and the reckoning that it has provoked has
given us all knowledge we would rather not have — knowledge of just how normal some
terrible things are, of just how much some of us have suffered. The anti-#MeToo
feminists of the world are not the only ones who feel tempted to look away. | urge them

not to.



XXOATAXMOX

Etvon onpavtiko, apykd, va emonuoaviel mog opeilovpe va unv avipetonilovue v
YADGGO MG £V YAWGGIKO KOTAGKEDAOUO, OAAL MG v KOWVO GUGTNIO ETIKOWVMOVIOG
TOV TPOKVTTEL ad TIG cLVNOELES Kat Ta Propata. Avtd T0 GHVOLO TV GLVNOEIDV EXEL
onuovpynOet péoa oty kowvwvia, dafiPaletor amd v Kowmvia, Kot ovarTHGGETOL
Kol petofdrrietor péoa og avtv. AvtO LIOVOEL TG 1) YAMGGW Elval £Vag TapAyOVTag

OV PETOPAAAETAL AVAAOYOL LE TIC CLVICTMOEG KO TIG KOIVWVIKEG EMPPOES TOV OEXETOL.

[Tpokeyévov Aowmdv, vo KOTOOTEL €QIKTH M 7OTH Kot opbn amddoon ToV
LETAPPACHATOV HETAED 000 YAWMGGMV, NTOV avayKaio 1) E0PECT] VONUATIKE, YADGGIKA
N Kot AeEOYIKA 1GOOVVALLOL OVALEGH OTIG 000 eumiekOpeveg YAmooes. H évvola g
wwodvvapiog omotehel péxpt Ko onuepa po TOAD ONUAVTIKY] SVCKOAMQ Y10 TOVG
LETAPPACTES, KAODS deV £(0VV €M TOPA KATAANEEL GE KOO OMOOEKTES ATOVINGELG.
H petagpactikn dadikacio, copemva pe tov Ipappevion, tavtiletol €€ opiopov pe

™V avalNTnon 1600LVOLOY HETAED TNG YADGGOS - TNYNG KOl TNG YAMGGOAG — GTOYOV.

Mo v ermitevén pog motg amdO0oNS, TOV Vo GEPETAL TO TPMTOTVLTO KEILEVO, YOPIg
vo. 0AAOIOVEL TO VONUA TOVL OTNV YADCCO-GTOXO, O HETAPPOCTNG OPEiAEL Vo
akolovOnoel o dwdwkacio, opiouéva tpoto Prpota mov Ba tov fondncovv oy
Katd T ‘GAAo mpoowmikn dnuovpyion tov. Apyikd TPEMEL VO TPOCIOPIGEL TIG
LETOPPUCTIKES LOVAOES. G LETAPPACTIKY] LOVAda opileTal «To UIKPOTEPO TUNLOL TOV
EKQMOVNLATOG GTO EGMTEPIKO TOV OTOI0L 1) GLVOYT TOV GTOLKEIOV Elvar TETOL TTOV dEV
emupénel vo petoppaoctel Eexopiotdy. ‘Enetta, e€etdlel 1o Keijlevo o1n YAOCCA-TNYY|
KOl OmOTIHE TO TEPLYPAPIKO, CLVOICONUATIKO KOl VONTIKO TEPLEYOUEVO TOV
HETOQPOCTIKOV HOVAO®MV Kol €navacLvOETeEL €V cvveyeion TO  PETOYAMOGIKO
TEPLEYOUEVO TOV HUNVOUOTOC, OTOTIUG TO LQOAOYIKA OTOTEAEGUATO KOl €V TEAEL
onpovpyet kot emaveletdlel To KeIPUeVO-0TOHYOG. ZOUP®VA EMIONG e TNV ZEAAD, M
EMTLYNG UETAPOPE Omd TNV YADOOA-GTOXO OTNV YAMGGCO-TNYN mpoimobétel pio
e€OVTANTIKT OVAAVGT) TOV TTPOG UETAPPUCT) KEWEVOD GTI GUVTOKTIKY|, GNULAGLOAOYIKY,

VQOAOYIKT), TPOYUOTIOTIKT KO KEWWEVOAOYIKT O1AGTOOT).

Oocov apopd ™ HeTdEpacT 6TO EAANVIKA TOL ApBpov TTov eméAe€a Yio TNV TTLYLOKN
aTY EpYacic, TPOGTAON GO VO AKOAOVONG® T TOPATAVE® BT Y10 VO TPOGPEP® TO

KoAOTEPO duvatov amotéhecspo. Befaiog, ta Ppoata avtd dev amoteAodV pHoytkn|



ovvtayn. Eivar po mpogpyosio mov yivetoanr mAéov, petd and eEdoknon Kot tpipn, pe
avtopato tpoémo. Kabe keipevo eivar Stopopetikd kot opeidelg va to eE€TAlElG Kot
avtipeTonilelg dwpopetikd. H petdeppaon eivar po dnpovpyio kot dgv vadpyouvv
axpiPeic odnyleg. Kdabe emhoyn elval mpocomK €MAOYN 7OV OTOCKOTEL GTNV
KoAOTEPN peTagopd Tov Keyévov. Amottel mpwtofoviio Kot ToAévio. Qot1dc0,
VILAPYOVV KATOEG UETAPPACTIKEG TEXVIKEG TOV YPNOLUOTO0VVTAL OTIG omoieg Oa

avapepH® TOPUKATE.

To TPOTOTLTO KEIUEVO OV PETEPPACH YL TNV TOPOVCA £pyacia, elvar éva dpbpo.
Aopd €vo BEpa TG EMKALPOTNTOS KOl KAVEL OVOPOPA GE KATOLL YEYOVOTO, 1GTOPIKA
N kot emikoupa, to omoid, £mMPeme Vo YOAE® KOl KOTOVONO® TPOTOL TPoPd o1n
LETAPPOOT OOTE VO UNV TPOKLYEL VONUoTkd kevo. Qg dpbpo, €xel cuykekpiuéva
JOUIKE Kol VOOAOYIKA YOPAKTNPIOTIKA TOL TPETEL VO peivouy avairoimta my TitAog,
VIOTITAOG, TPOCMTIKO/O1KEID VPOc. MeTéPpaca Tov TITAO Kot TOV VIOTITAO YWPIC va
Kéveo ypron moAL®V kot axpeioctov pnuatov, ommg sibiotor ota dpbpa, g e&ng:
«Ilmdg o parvopevo #Metoo amokdAvye Tov GNUAVTIKO dYOCUO GTOV QEUVIGUO TOL
onuepay Kot «Agv mpdkelton yio £va YAGHO TOV YEVEDV, OAAL a@Opd o d1AGTAoT
avlpeco e VO OVTIKPOLOUEVE OPAUOTE QEUVIGHOD - TOL KOWMOVIKOD KOl TOU
atopkiotikov.» Ko’ 0An v dbpkela g petdppoons emiong mpoomadnco va

STPNo® TO 1010 TPOSMOTIKS Kot ALyo KOTYOPNUOTIKO VPO TNG CLYYPUPEDG.

To wOpro diAnppa mov pov dMuovPYHONKe Katd T UETAPPACTIKY dadkacio fTav
TOC Vo GLUTEPLPEPOD OGOV apopd Tovg Opovg mov Ot petappdlovior 1 TOv
ovvnBiovror va Aéyovtal oto ayyAlkd, cuvnlmg TaykOGULN amodeKToVg Opovg (TTy
#MeToo, mainstream, twitter, ad hoc, cis, trans, bestseller ktA) kot ta TOALG KOpLo
ovopata (Moria Donegan, Louis CK, Mario Batali, Daphne Merkin, Hollywood, New
York, Brooklyn, Harvard, The New York Times kt)A). ATopdcica vo, S1tnprom ToUG
OPOVLG GTNV AYYAIKT TOVG HOpPN Kot Ywpig emeénynon, Kabdg Bedpnoa mmg To Koo
070 omoio amevBHveTAL £ivol EEOIKEIOUEVO [LE TNV YPT|ON KOL TV ONUAGT0 TOVG. AKOUN,
oG mpog tov Opo «#MeToo», avtn eivar 1M ovouacios TOL TOYKOGUIOL TAEOV
(QOVOUEVOL-KIVI|LOTOG Kot xpnoiponoteitol £1o1 taykoopuiong. Enélea vo petapépm ta
K0Pl OVOLOTO AVTOVGL YWPIG PHETAYpapn 6T EAAMNVIKO aA@apnTo, kabdhg Bempnoa
TG OV NTAV OmaPaitnTo Kot Twg fonddet Tov avayvdaoTtr), 0 0moiog 6€ TEPITT®ON TOL
0éler vo epgvvnoel mepattépm €va dvopa, oev ypeldletor vo kdver kopio GAAN

depyaocio. Ta pova kdpla ovopoto mov petéppaca ntav to «New York» kat to



«Brooklyn» oe «Néa Yopkn» kot «Mmpodkivy avtictoyo, kabdc eivor gupémg
YVOOTEG OVOUOGIES KOl OVOPEPOVTOL KATA avTOV TOV TPOTO otnv EALGda. Metépepa
emiong, avTovG1oVs Tovg Tithovg apbpav kot Bipriov, (ty «Lean in», «The Feminine
Mystiquey) ektdg amd tov titho «The Backlash to #MeToo is Second-Wave Feminismy
tov omoio petéppaca o¢ «H Avtidpaon oto #MeToo eivar @epuvicpdc Agdtepov
Kopoatooy, kabmng Oedpnoa 6Tt Tov onpaviikd vo, Yivel Katovonto, Kol Tov TiTAo TG
kaumaviog tng Federici «Wages for Housework» oe «MioB6g yio v Owkiokn

Epyacioy, kabng £étot avaeépeton ota eAAnvikd MME.

H dgvtepn onuavtikr] SuokoAio mov OVIIHETOTIGH 060 enelepyaldHovV To Kelpevo
TPOEKLYE AMO L0 GUVTOKTIKY] WO10UTEPOTNTA TNG AYYAIKNG YADGGOC. TNV AYYAIKY|, OeV
npocdopiletar e KATOL0 TPOTO TO YEVOG TEPA A’ OTAY YIVETOL (PN TOV OVIOVO LDV
«hey, «shey , «hisy, «himy, «her». Méoa 610 4pBpo cuvavtd Kaveic TOAAES TPOTAGELS
HE adPIoTEG OVTOVULIEG TTOV TO YEVOS dgV ONAMVETAL TOPA LOVO vonpatikd. Kinonka
Aowov va, emAEE® TO YEVOG OV Ba ypNGLOTOMG® HETA amtd vonuaTikn enesepyacia,
pe Paon ta ocvuepalopeva. Xty ehAnvikn cvvnBiletor 10 apcevikd YEvog Otav
YPNOOTOOVUE AOPICTEG AVTOVLUIES KOl KAVOLpE YeVIKEG avapopés. Agv Bemdpnoa
OU®G TG 1 cLYYPAPENG NOELE VAL KAVEL AVOPOPE GTIC CUYKEKPIUEVEG TEPUTTMGELS OE
OAovg ToVG avOPMOTOVG, 0ALA GTIG Yuvaikes. OAo TO KEIPEVO apopd TIC YUVAIKES KOl TTLO
OGLYKEKPILEVA TIG PEUVIOTPIES, EMOUEVAS TO YEVOG TTOL YpNoomominke givar OnAvko.
Opiote pepikd mopadeiypara: «But the most common complaint about #MeToo came
from those who felt that the whole movement had very quickly become silly.» pe
amodoon « O TeprocdTepeg mov evavTiodnkav oto #MeT00 duwmg, eitvor gkeiveg mov
Bemdpnoav 0Tt To Kiviio 6To GUVOAD TOV Eiye YpTyopa xdoel Tnv ovoia Tov.», «...and
chooses to stand with others who have been harassed...» pe amddoon «...kat eTAEYEL
va otabei poli pe ahheg mov Exovv mavevoyAnbei...» kot «...as everyone who has

experienced misogyny...» 0€ «...0h&g 06ES £Y0LV PUDOEL TO LUGOYVVIGUO. .. ».
META®PAXTIKEX TEXNIKEX

Onwg avépepa Kot TOPATAVO, LITAPYOVV OPIGUEVES LETOPPOCTIKES TEXVIKES, Ol OTTOIES
oe ovvovacpd pe v Oladikacios mov 0KoAovOEl O UETAPPACTNG, UTOPOLV Vo
TPOCPEPOLY €vo. 16000VAO KEIPHEVO oTOV ovoyvadotn. Ot UETOQPACTIKEG OVTEC

TEXVIKEG gfvan entd Ko mapovotdlovtal oto pyo «Stylistique comparée du frangais et



de I’anglais» tov J.P. Vinay kot J. Darbelnet. Méypt kar onuepa, Bewpodvtal ot

EMIKPATECTEPEG KATA T LETAPPACTIKT SL0OIKAGTOL.

[Tpotov mpoywpnow otV TapAbecn Kot VAAVOT TOV ENTE LETAPPACTIKMV TEYVIKOV
tov Vinay kot Dalbernet, mpénet va avapépom Tic 600 Pacikéc katevbuvoels, Tig omoieg
UTOpEl Vo akOAOLONCEL O LETOPPAUCTNG, OTTMG PAETOVLE GTO £PYO TOVG: TNV dueay 1
amevleioc upetappaon (traduction directe) ko v mldyio  uetdppoon (traduction
oblique). Xtnv dueon METAPPOOT TO UAVOUA TNG YADOGOG-TNYNAG UETAPEPETOL
aVTOVCI0 TN YAMGG-0tdY0 Yapn elte oty Vmapén TOPAAANA®V  KOTNYOPUDV
(dopukdg TapaAINMGpdc) gite oty Vmapén TapdAANA®Y EVVOL®V (LETAYAMOOIKOG
TapaAANAoHOG). O HETAPPACTNG AVATPEYEL GE TAAYO LETAPPOCT OTAV OEV VPIoTATOL
LETAYAWGGIKOS 1 OOMKOG TOPUAANAIGHOS Kot Yoo avtd to AdYo odmyesitoan o€

GUVTOKTIKT] 0VO.CVGTOGT TOV UNVOLOTOG.
O1 peta@pacTtiKés TeVIKEg etvat ot €ENG:
AMEXH META®PAXH:

e Advelo (emprunt)
e ’'Extumo (calque)

o Kotd AéEN petdopaon (traduction littérale ou mot a mot)
ITAATTA META®PAXH:

e Mertdraén (transposition)
e Mertatpomio (modulation)
e Iocodvvapia (équivalence)

e Tlpocapuoyn (adaptation)

AxolovBel n avdivon Tovg Kot 1 Topdbeon KATOI®Y TOPASEIYUATOV OC TPOG TNV

YPNOT TOLG GTNV TAPOVCH, EPYATIAL.
1. AANEIO

To ddGvelo amotehel avTOHOIN 1) EVEOUATOUEVT HETAPOPA €VOG AeENUATOC Omd TNV
YADOOOO-TNYY] OV YADOGGO-0TOY0, &£ite €mewdn Ogv vrapyel avtiotoyio, E€ite
eokeppéVa, Yo va, d1otnpn et 1o «Tomkd ypdpo» mov petaeépet. Ta ddvea pmopel va

etvar ToAd Kot eveopatopéva oto AeEikd e YA®Ssog i véa, T omoio i6mG Vo unv



Exouv akoun evoopatmdel 6to AeEkd N pmopel Kot v amoteAoHV TPOCOMTIKE dAvVELN

TOL LETOPPOCTY.

[Mapadeiypato:

«When Federici’s Wages for Housework campaign launched in 1972» = «Otav 1
Kopmavie, e Federici “Mic06¢ yio v Owiokr, Epyacia’ (Campaign for Wages for

Housework) Eexivnoe 1o 1972,
«Again, this is an old debate» = «Zavd, avtod anotehei Evo TOAMO VIIUTETTY,
«to enjoy and pursue sex» = «vo, euyaptoTnOoOVV Kot Vo, SIEKIIKHGOVY TO 6EEN,

«published her memoir-cum-manifesto» = «dnuocicvce 10 pEVIEEGTO-

OOV LOVED LOLTA,
«chef Mario Batali» = «og@ Mario Batali».
2. EKTYIIO

To éxtvomo amotelel otV ovcia éva €100g daveiov kaBmg mpdrelTon Yia TNV avToHGLN
HETOPOPE EVOG GLUVTAYUATOS (OVOUOTIKO, PTULATIKO 1) EXPPNHOTIKO GOVOLO) Od TN Lo
YADGGO 6TV GAAN. AlakpiveTol 6€ ePaoTiko Kot doutko. Ta ppactikd éxktumo (calque
d’ expression) céfovtal ) doun TG YAMOoAC-6TOXO0V, v To. dopkd (calque de

structure) v ayvoouv Ue AmOTELEGHLO. VOL EL0AYOVV VEES OOEG.
[Mapadeiypata:

«Something similar may be at work in the anti-#MeToo feminists’ desire to advocate
for an individualist feminism.» = «Kdtt mapopoo pnopet va copPaivel kot pe v
embopia tov avri-#MeToo ogepviotpidv vo vrootpifovy €vav  aTOUIKIOTIKO

QEPVIGUO.»,

«The Backlash to #MeToo is Second-Wave Feminism» = «H Avrtidpaon oto #MeToo

elvar Pegpviopog Agvtepov Kdopatooy.
3. KATA AEEH META®PAXH

H xatd AéEN petdopaon amoteAet To TEPACL AmO TN YAOGSA-TNYN TPOGS TN YADGGO-

otoY0 Ywpic ™V TapoLsic. SVOKOMMOV Kol TNV ovoykolotTnto €Opecns GAANG



UETOQPOCTIKNG TeYVIKNG. Xvvnbiletor peta&d yAwoomv ¢ 100G OKOoyEVEWNG M
YAWGGOV-QOPEMY GLYYEVOV TOMTIOH®V. O UETOPPOCTNG Umopel va Kpivel ®G
amopadekTn TV Katd AEEN HETAPPAOT] €AV TO VO TOV PETAOIOEL £IVOIL SLAPOPETIKO,
av 0€ HeTadidel Kavéva vomua, av givor advvarn yio Sopkovs AGyous, av dev VITAPYEL
avtioTolyn £KEPOcN OTN YAMGGO-GTOYO 1 OV OVTIIGTOLEl G€ KOTL TOV OVNKEL OF

SLLPOPETIKO EMMEDO GTNV YADOCA-GTOYO.
[Mopadeiypata:

«Some lost jobs, others were demoted» = «Kdmowot éyacov SovAeiég, GAAoL

vrofipdotnrovy»

«By this logic, women could solve the problem of sexual harassment and assault with
good humour, patience and a high tolerance for pain» = «Zopemva pe avtn ™ Aoyiky,
ot yvvaikeg Ba pmopodoav va AOGoVV T0 TPOPAN LA TNG GEEOVAAKTG TAPEVOYANONG Kot

g emifeomng pe kaAn 01d0eom, vTOPOVY Kot VYNAT 0vOY] GTOV TOVO.)
4. METATAZEH

Metdtaén etvon M Te}VIKY Katd TV omoia £va LéPog Tov Adyov aviikadictatol amd
KAmolo dALO Y®Pig WGTOGO AVTO VO GUVETAYETOL OAANYT] OTO VOTUO TOL UNVOUOTOG
(T.y. peTOTPOTY] PNUOTOG GE OVOud, OVOUOTOG o€ piua K.4.). ['a avtd to Adyo, 1
petdtaén epapuroletal T060 6T0 E6MOTEPIKO HOg YAMGGAS OGO Kol Kotd T dadkacio

™G HETAPPaoNS. Mmopet va givarl eite TPoapeTIKT €1TE VTOYPEDTIKN.
[Mapadeiypato:

«But the most common complaint about #MeToo came from those who felt that the
whole movement had very quickly become silly» = «Ou mepiocdtepeg mov
evavTioOnkav oto #MeT00 ouwg, elvan ekeiveg mov Bemdpnoav 0Tl T0 Kivnuo 6To

GVUVOAO TOV ElYE YPNYOPO YAGEL TNV OLGIN TOVY

«In part, this notion of a generational divide came from the feminist opponents and
supporters of #MeToo themselves» = «Ev pépet,  18éa 0wTOO TOL YACUATOG TOV
YeEVEDV TPONAOe amd Tig 1d1eC TIG PEUVIGTPIEG TOV EVAVTIOONKAY 1] VTOGTPLEAY TO

#MeTooy»

«But why, then, has this clash been framed as generational, when it is clear that the

two visions of feminism have been doing battle for decades?» = «[ati dpwg €xel



TePLYpaPEl avTi 1 GHYKPOVGT OC YAGRA YEVEDV, OTOV £lval cOQES OTL TaL 6VO OpapLTa

TOV QEUVIGHLOV EXOVV GTIV T OLOUAYT 0 KOl OEKOETIES;»
5. METATPOIIIA

H petatpomio emtuyydveton pe aAloyn TPOOTTIKAG TOL UNVOUOTOS (BOTE ALTO Vo
YIVETOL TO GOPES KOl VO OVTOTOKPIVETAL GTO, TAAIGLOL TOV TOALTIGHOV TG YAMGOOG-
ot1oyov. ZovnBileton OTaV M KOTA AEEN peTdepaon N 1 HETATAEN Elval YPOLLUOTIKOG

opOM oALG aKaTAAANAN, Un WOIOHOTIKA 1 0d€ELa.
[Mopadeiypata:

«many faced public embarrassmenty» = «woAloi 1pOav avripéTOmoL pe v dnuocla

KOTOKPOLYT»
«something we’ve seen before» = «timota mov va pnv £rovpe Eavadein

«A closer look at the arguments being made by these two camps reveals a deeper,
more serious intellectual rift.» = «Mia TO TPOCEKTIKY HATIA GTO ETLXEPTLULATO TOV
apofariovv ovtd TO VO OTPUTOTES®, Qovepmdvel pa Pabitepn, mo coPapn

TVELUATIKT] PNEN.»

6. XOAYNAMIA

H teyvikn g 1oodvvapiog epappoletor 0tav meptypdeetonr n 10100 KATAGTAOT UE
SLPOPETIKA SOUIKE Kot VPOAOYIKA pEca. H icodvvapio apopd o pivupa 6To GOVOAO
TOU KOl Ol TEPIGGOTEPES MEPUITAOOELS OLTNG EVTIOMILOVTOL GE PPUGEOAOYIKOVG
WOTIGLOVS, KMGE, Tapolies, Ememvinata K.0. AAAOTE VITAPYEL 160OVVOLLO KL GALOTE

oL
[Tapadeiypato:

«He appeals to the universal desire to see, hear, and speak no evil.» = «EmwaAgiton

Vv kaBoAkn embopia "'Agv PAER®, 0V 0KOV®, O PIAG® ' »

«Younger women, depending on who you asked, were either righteously passionate,
naively idealistic, or out for blood» = «Ot pkpotepeg yuvaikeg, avarloya pe TO TOOV

pOTOVCEG, NTaV £iTE LTAPECKN TAOAGUEVES, APEADS 1OEQAICTPLESG, 1| EKOIKNTIKESY



«Others, like the groping chef Mario Batali, took a temporary “step back” from their
public lives.» = «AAAo1, 0nw¢ o0 oep Mario Batali mov katnyopnOnke 6t “€Bale xépt”,

OTOPOKPUVONKAV TPOoswPVE ard ToV dNUOGLo Pio.»

«It’s an ethos of pulling yourself up by your own bootstraps» = «Mio 1n6wn

TaPAO0CN OV G€ KOAEL v oTpilecal 6TIS OVVAUELS GOV Y10, VO AvTOTEEELDEIS)
7. TIPOZAPMOI'H

H wmpocappoyn epapudletar 6 mepmTdGEIS OOV 1 KATAGTACT), Y10 TNV OToia yivetal
avaQopd GTO UNVLUW, OEV LEICTOTOL OTH YAMGGO-GTOYO KOl EMOUEVOS TPEMEL VO
petapepbel Kamola katdotaon mwov va pmopel va Bewpnbel 16oddvoun avtig ™G
yAdooag-tnyne. IIpoxeitar yuoo po «icodvvapio kataotdoemvy. O HETOPPUCTAS
KoAgital vo. Onuovpynoet pio KoTdoTaon Tov Vo AVTOTOKPIVETOL GTNY TOMTIGUIKN
TPOYUATIKOTNTO TNG YADCCAG-GTOXOV Kl EMOUEVOS VAL YIVETOL OMOOEKTY OO TOVLG
OVAYVOOTEG TNG YADCGCAG-GTOYOV €VA TALTOHYPOVO Vo Olatnpeitor to vOmuo. Tov

UNVOLOTOG TTOV TPOEPYETOL OO TN YADGOA-TIN Y.

Oocov apopd avtiv Vv TEYVIKY, 0V GLVAVTINGCO GTO TPOTOTLTO KEILEVO oL TETOLO

KATAGTOOT OCTE VoL TPOPD GE TPOGOPLOYT THG OTNV YADGSA-GTHYO.



EIITAOI'OX

Ev xotokAeidt, to apbpo tng Moira Donegan to omoio enéiela yia vo deEdym tnv
TTUYOKY pov gpyacio oto Tpqua Eéveov Nwoodv Metdepaong kot Alepunveiog
TOPOVGINCE OPKETEC OVOKOMES MG TPOG TN UETAPPOCT TOL Kol OTOUTOVGE KPLTIKY|
oKEYT, OTTMG AAL®GTE Kot kKdbe petappactikn diepyacio. H Bspatoroyia pe evorépepe
wlaitepa kot Oewpd mwg dnuovpyndnke éva KoAd amotéhecpa. ITiotevm mwg
HETEQEPA TO KEIUEVO OTNV EAMNVIKY YAMGGO UE TPOMO TETO0, OGTE VO KOTOVOEL
amolvto o 'EAANvaG avayvdotng 10 mePlEXOUEVO TOV KEWWEVOL GALY KOl TO VYOG TNG
oLYYPUPEDC. 26TOCO, OPEIA® VO ETCUAVD TTOG O OVOYVOOTNG TPEMEL VO, Eivor
eEowelwpévog pe to kivnua tov #MeTo0 , tov egpuviopd kot pe Kamwolovg dpovg
YEVIKOTEPQ, KOOMG OV TPOYMPNOoU G KATOW EneENynor Topd TPOyUATOTOINGo T

petdppaon, Bewpdviog Twg To TEPEXOUEVO Elvar KATOVOTNTO.
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