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IIporoyog

Ao veap nAikia pio omd Tig ayammUEVES OV 0GYOATEG TV 1] TALPOKOAOVON O
EEVOV TOVIOV KOl TNAEOTTIKMOV GEP®V Kot awTd €ivol Tov apyodTePa LoV Kivnoe to
EVOLOPEPOV VO AOYOANOD HE TNV OMTIKOOKOLGTIKY HETAPpPaon. ¢ Beatng, otV
nepinTmon mov dev yvmpilelg v YADGGO Ty TOV OTTIKOOKOLGTIKOD DAIKOD EYELG TNV
duvatdHTTO TOPAKOAOVONGNG TOV HE VITOTITAOVG GTNV UNTPIKT] GOV YAMGGA. X& QLTI
Vv TEPINTOOTN, {0mG TOAAEG POPEG VO «YACEID» KATOLEC avVAPOPES, 1T £Yovv Vv
Kévouv pe  ywoOHop &ite  pe  WOMTIOMKEG  Slpopég, TG  Omoleg O
LETAPPOACTAG/VTOTITAGTIG 08V KOTAPEPE VO OMOOMOEL HE TPOTO TETO0 TOV VO
TPOKOAOVV Ta 10100 cLVOGOMHOTO 6TO KOO 6TdY0. AVTO KatakpiveTol amd TOALOVS
Beatéc, YVOOTEG TNG YAMGGOG TNYNG TG EKACTOTE TOVING/CEPAS, O1 OO0l EXOVV TV
dvvatdtTo Kotavonong tov apywkol oevapiov kot «EeviCovvy dwafalovrog v
HeThppoon Tov. Mmopd vo mm 0Tt TOAAEG @opéc Ppébnka oe avtny ™ Béom, va
AVOPOTIELOL Y1OTL O VTOTITAIOTNG EMEAEEE QLT TNV ATOS00T|, EPYOUEVT), OULMG, OTNV
Béom Tov VIOTITAMOTH avTi TOL BEaT KATAVO® TAEOV TG TOAAES POPES TPAYLLOTL OEV
VILAPYEL O KKAAVTEPOG TPOTOGH 1) TO «KATL AVTIIGTOLYO OTNV YAMGOoH 6TOYXO». AOY®,
AOUTOV, TPOCHOTIKNG TPOTIUNONG MG TPOG TO KEWWEVIKO £100G KOl TOL EVOLUPEPOVTOG TO
omoio TapovGlaLEL 1 AVIWETOMION TOL, eméhedo ®¢ OEpa TTVYOKNG Epyaciog Tov

VIOTITMGHO HL0G TOWVING KOt TNV avAAuo™ TG d1ad1tKaciog oVThC.

H gVpeomn ontikoakovotikod vAKoD T0 0moio va unv €xel VLOTITMGTEL Ao To
AYYAIKA TPOG TOL EAANVIKA NTOV OLOAOYOVUEVMG GYETIKA OVGKOAT. XTIC HEPES OGS OL
MEPIOCOTEPES TAVIEG EYOVV €iTE LIOTITAMOTEL eite petaylmttiotel. e avtd 10 onpueio
a&iler va onuelwbel mmwg n EALGS0 g ydpa emAéyel Katd KHPLO AOYO TOV VTOTITAIGUO
TOV TOWIOV, EKTOC OO TIG TEPITTMOELS TOLOIKDOV/OIKOYEVEINKADV TAULVIMV Ol OTOIEC
petayAwttilovtol MoTe Vo SIELKOAVVETAL 1] TOPAKOAOVON G TOVG Ao ATOMN VEQPNG
nikiog. o v Tapovca mtTuylokn epyacio ETAEXONKE O VTOTITMGUOG LLOG TOOIKNG

toviog pkpov unkovg: «Crow: The Legendy, o mapaymyn twv Baobab Studios.

Oocov agopd oty doun g TapovGOS TTUYLOKNG EPYACIAG: apyKd TapatifeTal
TO ayYAMKO ypovicuévo oevdpio (template) kot akolovBobv o1 EAAnvikoi vroTiITAoL XN
ouvéyeln TopatifevTol TANPOPOPIiEg GYETIKA LE TNV Touvia KaOdG Kol TOVG ONULIoVPYOVS
mg. [vetal o cvvroun meprypar tov dpov VR Animation kabdg amoteAel 1o €100¢

TOV OTTIKOOLOLGTIKOD LAKOD Kol TELOG TOPOVGLALETOL 1) LETOPPACTIKY] SAOIKOGT0, Ol
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dVOKOATEG TOL cLVAVTHONKAY KOTA TNV J1dpKELD, KAOMG Kot 01 TPOTOL OVTLUETMTIONG

TOVG,.



1. IIpotétvmo

1
00:00:09,370 --> 00:00:12,028
<i>Once, it was always summer.</i>

2

00:00:12,632 --=> 00:00:17,489

<i>The sun shined brightly.

The breezes where calm and mild.</i>

3

00:00:17,687 —-=> 00:00:21,0607
<i>The animals lived peacefully
and weary free.</i>

4

00:00:22,875 --> 00:00:26,523
<i>0f all the animals

none was more handsome</i>

5

00:00:26,604 —--—> 00:00:29,244
<i>and with a

voice more beautiful</i>

6
00:00:29,325 --> 00:00:30,577
than Crow.

7
00:00:30,658 --> 00:00:33,793
CROW: THE LEGEND

8

00:00:38,902 --> 00:00:42,4064
<i>Ah, frog's gonna

leap. Gator’s gonna bite</i>

9

00:00:42,545 --> 00:00:406,1406
<i>A Grey wolf pack is

gonna rule the night</i>

10

00:00:46,227 --> 00:00:49,849
<i>A mountain lion cannot

be afraid of heights</i>

11
00:00:49,930 --> 00:00:53,231
<i>But it's better when you can fly...</i>

12
00:00:53,687 -—> 00:00:56,867
-Hey look, that sounds like...



-Crow.

13
00:00:59,311 --> 00:01:00,6061
He's rehearsing.

14
00:01:02,684 --> 00:01:05,069
I think he landed.

15
00:01:07,013 --> 00:01:09,149
That guy has got a voice.

16
00:01:10,198 -==> 00:01:11,234
Come on.

17
00:01:11,315 --=> 00:01:12,815
<i>...the blue sky</i>

18

00:01:12,896 --> 00:01:16,056
<i>it looks so good

when you’re up high</i>

19

00:01:16,757 ==> 00:01:19,924
<i>The blues may come,

no, don't feel down</i>

20
00:01:20,005 --=> 00:01:21,318
<i>I can make</i>

21
00:01:21,983 --> 00:01:23,308
<i>my escape</i>

22
00:01:23,856 —-—> 00:01:25,943
<i>I'm not sly like a fox</i>

23
00:01:26,024 --> 00:01:27,782
<i>or sting like a bee</i>

24

00:01:28,293 --> 00:01:31,402
<i>A grizzly

would never run away from me</i>

25

00:01:31,778 -==> 00:01:35,299
<i>I think about the things
they can never see</i>



26
00:01:35,678

--> 00:01:37,696

<i>It's better when you fly</i>

27
00:01:38,044
-Skunk!
-Hello?

28
00:01:41,322

--> 00:01:39,838

--> 00:01:42,918

Is somebody there?

29
00:01:43,536

--> 00:01:45,618

You're busted!

30
00:01:45,704

--> 00:01:48,065

He can't smell me like this.

31
00:01:48,1406

--> 00:01:50,407

Run, fly, flutter, go.

32
00:02:01,281
<i>Then, one

33
00:02:02,781

--> 00:02:02,700
day...</i>

--> 00:02:05,922

<i>winter came to the forest.</i>

34
00:02:07, 241
<i>The lives

35
00:02:27,453
I don’t like

36
00:02:29,228
I can’'t feel

37
00:02:32,223
-Don't worry.
-So cold.

38
00:02:34,667
We got to do

39
00:02:37,142
before we're

--> 00:02:10,582
of the animals changed

--> 00:02:29,127
this.

--> 00:02:31,611
my toes.

--> 00:02:34,584

--> 00:02:36,753
something...

--> 00:02:38,897
frozen!
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40
00:02:38,977 --> 00:02:39,977
Everyone!

41
00:02:42,688 —--> 00:02:45,0617
Yeah, we got to do something...

42
00:02:45,836 --> 00:02:48,824
before we freeze to...

43

00:02:52,534 --> 00:02:54,504
-death.

-We can fix this.

44
00:02:54,645 --> 00:02:57,478
Someone must fly past the moon.

45
00:02:57,939 --> 00:02:59,152
And the sun.

46
00:02:59,529 --> 00:03:01,928
To where the stars dwell.

47

00:03:02,312 --> 00:03:06,264

To "The one who creates everything
by thinking".

48
00:03:06,426 --> 00:03:09,252
And convince him, or her,

49
00:03:09,599 --> 00:03:11,533
to unthink the cold

50
00:03:11,763 --> 00:03:14,351
and make it warm for us again.

51
00:03:14,764 --> 00:03:15,939
Crow could.

52

00:03:16,020 -=> 00:03:19,132
Who can say no

to that amazing voice?

53
00:03:19,296 --> 00:03:21,552
Those beautiful feathers...



54

00:03:22,160 --> 00:03:

-and his...
-Ask him!

55

00:03:24,311 --> 00:03:

Crow? Crow’s here?

56

00:03:26,637 --> 00:03:

Hey everybody.

57

00:03:31,0667 —=> 00:03:

24,230

26,556

27,976

34,095

I can’t go on a trip now.

58

00:03:34,176 ——> 00:03:

I have rehearsals
for my show.

59

00:03:36,899 --> 00:03:

You'll play the pond?

60

00:03:38,732 ——> 00:03:

You'd dig it.
You'll come?

61

00:03:41,284 —--> 00:03:

Yeah. Maybe.

62

00:03:43,843 --> 00:03:
I'll check my schedule.

63

00:03:46,794 --> 00:03:

Cool. If you're free
come on by.

64

00:03:55,263 -=-> 00:03:

That leaves me.
Moths can fly.

65

00:03:58,350 ==> 00:04:

Yeah, but you'd just

fly right into the sun.

66

00:04:03,935 —==> 00:04:

Wouldn't I..?

36,818

38,651

41,081

43,136

46,393

49,400

58,256

02,935

05,554

10



67
00:04:05,961 --> 00:04:07,922
Not to toot my horn...

68

00:04:08,003 -=> 00:04:11,352
but owls are known

for their flights.

69
00:04:11,433 -—> 00:04:13,774
Even in absolute darkness.

70

00:04:14,225 --> 00:04:18,206
Wish me luck!

Oh, dear. My vertigo.

71
00:04:20,627 --> 00:04:22,635
That leaves you Crow.

72
00:04:23,252 --> 00:04:24,339
Come on guys.

73

00:04:24,420 --> 00:04:27,593
There's plenty of birds.

I have a show.

74

00:04:27,720 -=> 00:04:31,481
There will be no show

if we're all frozen.

75

00:04:31,680 --> 00:04:35,663
Give me a break.

I'm no messenger boy.

76

00:04:35,744 --> 00:04:39,453
I've got rehearsals

and fans to think about.

77
00:04:39,517 --> 00:04:41, 9061
That's all we are? Fans.

78
00:04:43,812 --> 00:04:45,726
I thought you were...

79
00:04:46,310 —==> 00:04:50,224
more than just a voice

11



with feathers.

80

00:04:50,879 --> 00:04:53,809
-Well...

-But I guess I was wrong.

81
00:05:02,127 --> 00:05:04,0670
It's not like it'd be hard.

82
00:05:05,002 --> 00:05:06,087
You'll do it?

83
00:05:18,290 --> 00:05:21,091
<i>So Crow began his journey to find</i>

84

00:05:21,416 --> 00:05:25,343
<i>the "One who creates
everything by thinking."</i>

85
00:05:25,898 --> 00:05:27,319
Break a leg Crow!

86

00:05:27,400 --> 00:05:29,843
Thanks, Luna!

It's not easy.

87
00:05:29,923 --> 00:05:32,176
Don't really break a leg!

88
00:05:38,215 -=> 00:05:41,307
Crow, space is no place for a bird.

89
00:05:41,387 --> 00:05:43,387
Get back down to Earth.

90
00:05:43,467 --> 00:05:45,129
Watch the feathers!

91

00:05:45,210 --> 00:05:47,749
Sorry. See?

That's what I mean.

92

00:05:48,067 --> 00:05:50,900
That's not down! Not that way!
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93
00:05:50,980 --> 00:05:52,082
Wrong way!

94
00:06:11,208 --> 00:06:12,385
That's me!

95
00:06:25,372 --> 00:06:26,713
Hey big guy!

96
00:06:42,399 --> 00:006:43,986
This must be it!

97
00:06:47,446 --> 00:06:49,121
A couple more flaps.

98
00:07:03,617 --> 00:07:05,537
I wish Crow was back.

99
00:07:06,061 --> 00:07:07,980
I thought he'd be back.

100

00:07:08,061 -=> 00:07:12,479
Maybe he found some place warm
and he'll never return.

101
00:07:14,976 --> 00:07:15,976
No.

102
00:07:16,057 -=> 00:07:19,045
I know he'd do anything to save us.

103
00:07:19,126 -=> 00:07:21,350
Make any sacrifice.

104
00:07:21,796 --> 00:07:23,633
Maybe he's in trouble.

105

00:07:24,347 --> 00:07:26,940
-Is he hurt?

-I'1ll find out!

106

00:07:27,021 --> 00:07:28,085
No, Moth!
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107

00:07:28,166 —-=> 00:07:31,180
You can't resist

the sun's warm glow.

108
00:07:31,261 --> 00:07:32,609
I'll handle it.

109

00:07:32,655 --=> 00:07:33,655
-No!

-Moth!

110
00:07:48,503 --> 00:07:50,659
Look at this palace.

111

00:08:02,267 --> 00:08:06,853
<i>Crow found "The one who creates
everything by thinking".</i>

112
00:08:07,216 ——> 00:08:09,652
<i>The source of the universe.</i>

113

00:08:10,111 --> 00:08:14,0619
<i>He could only imagine

the majestic spirit there.</i>

114
00:08:26,083 ——> 00:08:27,243
Hello?

115
00:08:28,139 --> 00:08:29,522
Wake up.

116
00:08:33,433 --> 00:08:36,700
<i>The view from the blue sky</i>

117

00:08:37,142 --> 00:08:40,319
<i>It looks so good

when you're up high</i>

118

00:08:40,835 --> 00:08:44,290
That tune's been in my head
for weeks.

119

00:08:45,403 --> 00:08:46,403
Who are you?

14



120
00:08:48,323 --> 00:08:50,751
I've been sitting too long.

121
00:08:53,623 --> 00:08:55,623
Why are you here Crow?

122
00:08:56,165 --> 00:08:57,258
You know why.

123

00:08:57,496 --> 00:09:00,266
-You are "The one who..."

-I know.

124

00:09:00,596 --> 00:09:03,860
You want me to

unthink the cold.

125
00:09:04,465 --> 00:09:05,465
Exactly.

126
00:09:05,834 --> 00:09:08,740
Your friends picked you, why?

127
00:09:09,143 --> 00:09:11, 0610
The sweet voice and feathers?

128
00:09:11,841 --> 00:09:14,2061
I'm more than just that.

129

00:09:14,643 --> 00:09:16,875
I hope so.

For their sake.

130
00:09:17,367 --> 00:09:19, 643
I'm enjoying our chat...

131
00:09:19,724 --> 00:09:22,541
but my friends are freezing.

132
00:09:22,622 --> 00:09:25,150
What's thunk is thunk.

133
00:09:25,231 --> 00:09:29,285
That's a rule I've thunk up.

15



Is thunk a word?

134

00:09:29,366 --> 00:09:33,128
Your thinking

got us into this hot mess.

135
00:09:33,517 -—> 00:09:35,500
Hot. That's it!

136
00:09:35,674 —-> 00:09:37,208
Hold this branch.

137
00:09:37,591 --> 00:09:38,593
Branch?

138

00:09:39,533 --> 00:09:43,477
Watch in amazement

as it bursts into flames.

139
00:09:44,256 --> 00:09:45,256
It's hot!

140

00:09:406,457 --> 00:09:49,924
You're darn right it's hot!
It's firel!

141
00:09:51,305 --> 00:09:54,014
Don't just stand there, hurry!

142
00:09:55,975 --> 00:09:59,989
Whatever you do,

do not let that torch burn out.

143
00:10:01,186 --> 00:10:03,602
What are you really made of?

144
00:10:13,885 --=> 00:10:14,885
Crow!

145
00:10:16,067 -=> 00:10:18,305
Crow? Where are you?

146
00:10:18,637 --=> 00:10:20,805
What is your deal animals?
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147
00:10:20,886 —--> 00:10:22,973
You shouldn't look at me.

148

00:10:23,054 --> 00:10:25,344
-You, mostly.

-Ignore him.

149

00:10:25,425 --> 00:10:29,293
-I know you love my rich...
-Quiet, mister!

150
00:10:29,374 --> 00:10:30,374
Crow!

151

00:10:30,455 --> 00:10:33,837
I won't talk

about my golden aura...

152
00:10:33,918 ==> 00:10:35,204
You be quiet!

153

00:10:43,038 ==> 00:10:46,060
No, no, Moth, get back!

Stay away!

154
00:10:46,141 --> 00:10:47,141
Moth!

155
00:10:49,418 --> 00:10:50,672
Snap out of it!

156

00:10:51,869 --> 00:10:54,455
-You're here!

-Why are you here?

157
00:10:54,536 --> 00:10:56, 362
I'm here to help.

158
00:10:56,465 --> 00:10:57,804
Help? No, sir.

159
00:10:57,933 --> 00:11:01,019
When the spirit heard my song

160



00:11:01,100 --> 00:11:05,076
she stopped her thinking
and gave me this fire.

161

00:11:05,157 --> 00:11:08,494
Look at it! Can you feel it?
It's warm!

162
00:11:09,763 --> 00:11:12,278
And so, the show will go on.

163
00:11:14,010 --> 00:11:15,779
My feathers!

164

00:11:19,514 --> 00:11:22,022
Oh, no.

The fire!

165
00:11:22,593 --> 00:11:23,593
It's gone!

166

00:11:27,426 --> 00:11:31,640
I failed.

I failed everyone.

167

00:11:34,513 --> 00:11:37,803
You're wrong Crow.

You will not give up.

168
00:11:37,919 --> 00:11:39,784
You'll do anything.

169

00:11:39,865 --> 00:11:42,396
Make any sacrifice.

To save us.

170
00:11:42,895 —--> 00:11:44,362
You believe that?

171
00:11:44,982 --> 00:11:46,593
No. Skunk said it.

172

00:11:46,0674 --> 00:11:50,0688
I said you had probably
forsaken us. But Skunk...
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173
00:11:51,593 --> 00:11:53,101
believes in you.

174
00:11:53,730 —=> 00:11:54,730
She does?

175
00:12:01,278 --> 00:12:02,278
Okay, Crow.

176
00:12:03,232 --> 00:12:05,632
What are you really made of?

177
00:12:05,713 -=> 00:12:08,040
It's surely flammable.

178
00:12:08,998 --> 00:12:11,101
Crow, no, come back!

179
00:12:11,928 --> 00:12:14,015
-No, Crow!

-Your feathers!

180
00:12:14,096 --> 00:12:15,285
Are you crazy?

181
00:12:16,054 --> 00:12:17,054
My eye.

182
00:12:22,772 -=> 00:12:24,787
I am so cold.

183
00:12:26,589 --> 00:12:27,589
Look!

184
00:12:28,588 —--> 00:12:29,683
Hot, hot!

185
00:12:31,786 --> 00:12:32,905
Careful!

186

00:12:38,264 --> 00:12:41,265
What is it?

It's so warm.



187
00:12:43,018 -=> 00:12:45,120
Oh, yeah.

188

00:12:46,089 --> 00:12:50,386

Oh, yeah! I feel like myself again!
Turtle's back!

189
00:12:51,059 --> 00:12:52,059
Yeah, baby!

190
00:12:57,265 --> 00:12:59,280
Race you home!

191
00:12:59,821 --> 00:13:00,821
I win!

192

00:13:01,480 --> 00:13:04,185
Hey everybody!

Moth, you're okay!

193

00:13:04,266 --> 00:13:07,773
I resisted the sun!

Crow was amazing.

194

00:13:08,631 --> 00:13:11,417
He was like...

Wait, where is he?

195

00:13:21,226 --> 00:13:24,528
It's called...

fire.

196
00:13:24,964 --> 00:13:25,904
Crow?

197
00:13:27,398 --> 00:13:28,509
Are you okay?

198
00:13:51,511 --> 00:13:53,114
Skunk? Is that you?

199
00:13:56,567 -=> 00:13:59,101

Crow. I'm so sorry.

200
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00:13:59,635 --> 00:14:02,682
It's okay. You can't help it.

201
00:14:04,254 --> 00:14:06,658
I'm not talking about that.

202
00:14:09,777 --> 00:14:12,451
I like your smell. It's...

203
00:14:12,960 -=-> 00:14:15,0697
earthy, you know, in a good way.

204
00:14:18,585 --> 00:14:19,585
Really?

205

00:14:20,689 —--> 00:14:24,822
Only I should apologize.

I've been a real jerk.

206
00:14:25,681 --> 00:14:27,347
Acting all cocky.

207
00:14:27,979 --> 00:14:31,122
Like I'm better than everyone else.

208
00:14:33,582 —-=> 00:14:35,3068
I had it coming.

209
00:14:37,828 —--> 00:14:40,295
But you won't stop singing.

210
00:14:42,133 --> 00:14:44,133
I had perfect pitch.

211
00:14:45,069 --> 00:14:46,918
Nobody is perfect.

212
00:14:56,970 --> 00:14:57,970
Okay Crow.

213
00:14:58,869 --> 00:15:01,708
Let's see you're true colours.

214
00:15:07,811 --> 00:15:09,231
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What's happening?

215
00:15:13,435 --> 00:15:16,5406
Crow! Your feathers, look!

216
00:15:19,728 --> 00:15:20,981
My colours...

217
00:15:23,202 --> 00:15:24,877
were always here.

218
00:15:30,372 -=> 00:15:33,0602

<i>The view from the blue sky</i>

219

00:15:34,143 --> 00:15:37,420
<i>it looks so good

when you're up high</i>

220

00:15:37,913 --> 00:15:41,080
<i>The blues may come,

no, don't feel down</i>

221
00:15:41,156 —--> 00:15:42,658
<i>I can make...</1i>

222

00:15:44,559 --> 00:15:48,251
-What do you think?

-I like your new voice.

223
00:15:48,980 --> 00:15:50,246
It's... earthy.

224
00:15:50,781 --> 00:15:52,757
In a good way, always.

225
00:15:53,823 --> 00:15:55,291
Bravo maestro!

226
00:15:55,965 --> 00:15:57, 346
Don't stop!

227
00:16:03,054 --> 00:16:06,720

<i>The view from the blue sky</i>

228
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00:16:06,976 —=> 00:16:10,538
<i>it looks so good
when you're up high</i>

229

00:16:10,727 --> 00:16:13,941
<i>The blues may come,

no, don't feel down</i>

230
00:16:14,227 --> 00:16:15,353
<i>I can make</i>

231
00:16:15,866 —-—> 00:16:17,692
<i>my escape</i>

232
00:16:18,062 --> 00:16:19,982
<i>I'm not sly like a fox</i>

233
00:16:20,063 -=> 00:16:21,982
<i>don't bite like a flea</i>

234

00:16:22,393 --> 00:16:25,631
<i>A grizzly

would never run away from me</i>

235

00:16:25,982 --> 00:16:29,413
<i>Think of all the things
they'll never see</i>

236
00:16:29,978 --> 00:16:32,903
<i>It's better when you can fly</i>

237
00:16:33,560 -—> 00:16:36,959
<i>The view from the blue sky</i>

238

00:16:37,300 --> 00:16:40,699
<i>it looks so good

when you're up high</i>

239

00:16:41,381 --> 00:16:44,555
<i>The blues may come,

no, don't feel down</i>

240
00:16:44,812 --> 00:16:45,977

<i>I can make</i>

241
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00:16:46,480 --> 00:16:48,477
<i>my escape</i>

242
00:16:49,273 --=> 00:16:52,367
<i>Everybody sings, but not like me</i>

243

00:16:52,0642 --> 00:16:56,343
<i>The air is much better
here above the trees</i>

244

00:16:56,896 -—-> 00:17:00,046
<i>Look up in the sky,

I'm a site to see</i>

245
00:17:00,393 --> 00:17:03,293
<i>It's better when you can fly</i>

246
00:17:04,317 --> 00:17:07,309
<i>The view from the blue sky</i>

247

00:17:07,761 --> 00:17:11,284
<i>It looks so good

when you're up high</i>

248

00:17:11,893 --> 00:17:14,893
<i>When I'm down,

won't you come around</i>

249
00:17:15,204 --> 00:17:16,625
<i>Help me make</i>

250
00:17:16,727 -=> 00:17:18,442
<i>my escape</i>

251

00:17:18,946 --> 00:17:23,311
<i>No matter how high

a crow can go</i>

252
00:17:23,668 —-=> 00:17:25,700
<i>a time will come</i>

253
00:17:25,787 -=> 00:17:27,957
<i>when he's brought down low</i>

254
00:17:28,122 --> 00:17:30,041
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<i>I've hit rock bottom</i>

255
00:17:30,227 --> 00:17:33,589
<i>and I just don't know</i>

256
00:17:35,552 --> 00:17:37,972
<i>if it's better...</i>

257
00:17:39,560 --> 00:17:41,948
<i>when you...</i>

258
00:17:44,643 --> 00:17:47,393
<i>can fly</i>

2. Meradopaopa

1
00:00:09,370 --> 00:00:12,028
<i>K&mote Atoav m&dvia KaAOKaipl.</i>

2

00:00:12,632 --> 00:00:17,489
<i>0 AAloc m&via fAaume,

10 aegpdxl @uooUuce dpocepd...</1>

3

00:00:17,687 -=> 00:00:21,0607
<i>kal T (O

(oUoav Hpeua kol xwplig éyvoleg.</i>

4
00:00:22,875 --> 00:00:26,523
<i>0Ouwg 1o opopedtepo am'dbAa...</i>

5
00:00:26,604 -—> 00:00:29,244
<i>KoL pe TtV mLo YAUKLE eovh...</i>

6
00:00:29,325 --> 00:00:30,577
<i>Atov 10 Kopdkti.</i>

7
00:00:30,658 --> 00:00:33,793
TO KOPAKI: O ©PYNOX

8

00:00:38,892 —-=> 00:00:42,4064
<i>0L B&Tpaxol mnddve.

OL v&iLdapotl yroapllouv</i>

9
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00:00:42,545 --> 00:00:46,1406
<i>0OL AUxkoLl O6An vUxtd
QAUXTOUV Kol TPlyupllouv</i>

10

00:00:46,227 --> 00:00:49,711
<i>To Gyn 1O ALOVidp!l

dev @oPNOnke motTé</i>

11
00:00:49,930 --> 00:00:53,231
<i>Mo koAUTepa €lval cav meTtdg...</i>

12
00:00:53,687 --> 00:00:55,226
AKOUYyeTOL OOV...

13
00:00:55,731 --> 00:00:56,867
To Kopdxl.

14
00:00:59,415 --> 00:01:00,661
K&vel mpdBa.

15
00:01:02,720 -==> 00:01:05,0069
Nopuilw 611l mpooyeLdOnke!

16
00:01:07,013 --> 00:01:09,149
O 1Umog éxel QwvAipd.

17
00:01:10,198 --> 00:01:11,234
EAo!

18
00:01:11,315 --> 00:01:12,815
<i>...yodd&lilo oupovod</i>

19
00:01:12,896 --> 00:01:16,056
<i>N1obw 1600 wpalo 6tav meTd</i>

20

00:01:16,757 -——=> 00:01:19,924
<i>KL av épbouv palUpec uépec
dev Ba mtondH<L/1i>

21
00:01:20,005 -=> 00:01:21,318
<i>Mio YnA&</1i>

22

00:01:21,983 -—> 00:01:23,308
<i>Bo meTd</i>
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23
00:01:23,856 --> 00:01:25,943
<i>Mlovnpdc cav ohemou</i>

24
00:01:26,024 --> 00:01:27,782
<i>8ev glpal syd</1i>

25

00:01:28,293 --> 00:01:31,402
<i>0Ute ocav aproUda

poPBepdg Kol Tpouspdg<L/i>

26
00:01:31,778 --> 00:01:35,299
<i>Mo oxkéyou Soa pdVo £yd UIoPd va dw</i>

27
00:01:35,678 -—> 00:01:37,696
<i>KoAUtepo givol cav metdg</i>

28

00:01:38,044 --> 00:01:39,838
-AcpBé!

—TILPOUKOAD ;

29
00:01:41,322 --> 00:01:42,918
Motog eival exel;

30
00:01:43,536 —-=> 00:01:45,618
M&AAOV og TO&KWOOV !

31
00:01:45,704 --> 00:01:48,065
Ioc Ba pe puploel étolL!

32
00:01:48,146 -—> 00:01:50,407
Tpéte, méta, @eUyouue!

33
00:02:01,281 --> 00:02:02,700
<i>Mia pépa, OSpwc...</i>

34
00:02:02,781 --=> 00:02:05,922
<i>Apbe BapUg xelpdvag oto d&ocog.</1i>

35

00:02:07,241 --> 00:02:10,582
<i>KL ol (wég TV OOV
O'&AAalov yio mAvTo.</i>

36

00:02:27,453 -=> 00:02:29,127
Aev pou apéoel autd.
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37
00:02:29,228 --> 00:02:31,611
Aev VIOBw Ta mddLa pou.

38

00:02:32,223 ==> 00:02:34,584
-Mnv ovnouyxelite.

-TL xkpvUo.

39
00:02:34,667 --> 00:02:36,753
K&t mpémet va x&voupue. ..

40
00:02:37,206 --> 00:02:38,897
opLv nayoooupe !

41
00:02:38,977 --> 00:02:39,977
Stopatiote!

42
00:02:42,688 --> 00:02:45,617
K&t mpémet va x&voupue. ..

43
00:02:45,836 —--> 00:02:48,824
nplv meddvoupe and TO...

44

00:02:52,574 --> 00:02:54,518
-kpvUo.

-Yn&pyxet AUon.

45

00:02:54,599 --> 00:02:59,152
Kamolog 6o metdéel mépa am'to
Peyvy&pl kol tOov HAlO.

46
00:02:59,529 --> 00:03:01,928
Qc exel mou (ouv T ACTéPLO.

47
00:03:02,312 --> 00:03:06,122

e «Autdv mou T LédYxVveLl To IAVIA

e TNV OKEYN».

48
00:03:06,426 --> 00:03:09,252

Kol 6o meioel autdv ) authv...

49
00:03:09,599 --> 00:03:14,351
va feoxkeptel TO KPUO

KoL Vo pog Eoavoapépel Tn (éo1n.
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50
00:03:14,764 --> 00:03:15,939
To Kopdxt!

51
00:03:16,020 --> 00:03:19,132
Ilolog va apvndel otn Qwvh TOU;

52
00:03:19,296 -—> 00:03:21,552
Kol ta umépoxa etepd TOU...

53

00:03:22,160 -=> 00:03:24,230
-KOlL...

-POta tov (dLo!

54
00:03:24,311 --> 00:03:26,556
To Kopdxl; Elval €3dd;

55
00:03:26,637 --> 00:03:28,065
Tela ocag, maldLé.

56
00:03:31,667 —-=> 00:03:34,095
Aev éXw XpdHvo via tafidia.

57
00:03:34,176 --> 00:03:36,818
Exw TLg mpdPec yia 1o ocboOU UOU.

58
00:03:36,899 -—> 00:03:38,643
HMoailelc otn Alpvn;

59

00:03:38,732 --=> 00:03:41,152
@a ocou d&peoe.

Qo ¢épbelLg, étOoL;

60
00:03:41,284 --> 00:03:43,160
Not . M&AAoOV.

61
00:03:43,843 --> 00:03:46,393
Mpémel va dw 1O mpdypouud pou.

62

00:03:46,794 --> 00:03:49,400
Evvoeital.

Av éxeLg xpdvo, EAa.

63
00:03:55,263 --=> 00:03:58,256
Mmop®d KL €y®.



KL oL oxrépol metdve.

64

00:03:58,350 --> 00:04:02,935
Not, oANX

B elval ameuvbeloag mTACH OTOV

65
00:04:03,935 --> 00:04:05,554
Hp&ypatl .

66
00:04:06,311 -=> 00:04:07,922
O L VO TO TIXALVEUTH.

67

00:04:08,003 --> 00:04:11,352
Mo oL KOUKOURAYLEG

elval yvwotol mLAdTOL.

68
00:04:11,433 --> 00:04:13,774
Axdpa kol o‘oamdAUTO OKOTADL.

69

00:04:14,225 --> 00:04:18,206
EuxnOeite pou xoAn tUXn!
Apdv. O (Aryydg pou.

70
00:04:20,627 -—> 00:04:22,635
Mévo €0U éueilveg Kopdxli.

71
00:04:23,252 --> 00:04:24,351
EAdTe 1OpA.

72

00:04:24,432 --> 00:04:27,522
Téboa OUALA UndpXOouV.

Exw 1O 0bOU HOU.

73

00:04:27,720 --> 00:04:31,481
Aev Ba undpéel cbdou

av elpoote maywITd.

74

00:04:31,680 --> 00:04:35,663
FEAa Tdhpo. KaAAlTéxvng elpoatl,
OX L ayyeALopbdpoq.

75

00:04:35,744 --> 00:04:39,453
Exw mpbfec kol

BoUpuaCcTéC VO OKEQTH.

76

AALO.
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00:04:39,517 --> 00:04:41,961
Autd elpoaote pdvVoO; OAUUCCTEC;

77
00:04:43,812 --> 00:04:45,726
KL eyod mou mioteva...

78

00:04:46,310 —==> 00:04:50,224
Hiotevua 61l dev gloal pdvo
Ll ewvh ue otepd.

79

00:04:50,879 --> 00:04:53,8009
-BEyd. ..

-M&AAOV éxoava A&BoC.

80
00:05:02,127 --> 00:05:04,670
Agv Ba glval Kol OUOKOAO.

81
00:05:05,002 --> 00:05:06,087
@a 10 KAVELC;

82
00:05:18,290 --> 00:05:21,0091
<i>EtoLl, fexivnoe 1o TOf(dL TOU...</1i>

83

00:05:21,416 --> 00:05:25, 343
<i>via «Autdv mou QT LAXVEL Ta TAVIA
e tnv okEYn».</i>

84
00:05:25,978 --=> 00:05:27,319
$10 koAb Kopdxkt!

85
00:05:27,400 --> 00:05:29,843
To mepipeva mLo €UkoOAO NoUva.

86
00:05:29,923 --> 00:05:31,923
[Ipocoxn) Ot aoctépLa!

87
00:05:38,215 --=> 00:05:41,307
Aev eival pépoc yvia mouAld& autd.

88
00:05:41,387 --> 00:05:43,387
T'Gpva otn vyn, Kopdxl.

89

00:05:43,467 -—> 00:05:45,129
pboexe 1Ta eTepPd!
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90

00:05:45,210 --> 00:05:47,749
SUuyyvoun.

BAémelg; AUutd €VVvod.

91

00:05:48,146 —--> 00:05:50,900
Ox L amd exel!

N&Bog dpduog Kopdxki!

92
00:05:50,980 --> 00:05:52,082
N&Bog dpduocg!

93
00:06:11,208 --=> 00:06:12,385
Evod elp'autoc!

94
00:06:25,249 --> 00:06:26,673
Tela ocou, peydAe!

95
00:06:42,399 --> 00:06:43,986
Autd mpénel vo'vol!

96
00:06:47,558 -—> 00:06:49,079
Nlyo axkdbuo Kopdxl .

97

00:07:03,617 -=> 00:07:07,980
-Ac¢ Atov miocw 1o Kopdkl.
-TMlioTteva de Ba apyoUoe.

98

00:07:08,061 --> 00:07:12,479
Mmopel voa Bpike éva (eotd uépoc
KOL VO uUNnv emLotpéyelL.

99
00:07:14,976 --> 00:07:15,976
Ox L.

100

00:07:16,057 --> 00:07:21,317
Eyd miotelw o'exelvov.

Oa xAvel T TAVIA YyIA VO Pag o®oelL.

101
00:07:21,796 --> 00:07:23,590
Ex16c av ouvépn rATL.

102

00:07:24,347 --> 00:07:26,940
KL ov éumrele;

-TI&w vo 10V Bpw!
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103
00:07:27,021 --> 00:07:28,085
Ox L, Sxbpe!

104
00:07:28,166 —-> 00:07:31,180
Kal ol yAUKLéC akTiveg tou 'HALou;

105
00:07:31,261 --> 00:07:32,609
O VT LOTABR .

106

00:07:32,655 --=> 00:07:33,655
-Ox !

-3xbdpe!

107
00:07:48,503 --> 00:07:50,659
Kolta €30 moaAdTlL.

108

00:08:02,267 --> 00:08:06,853
<i>Et1oLl, Bphixe «Autdv TOU

eTLaYVEL T T&VTA Pe TNV OKEYN».</1>

109
00:08:07,216 —--> 00:08:09, 652
<i>Tnv mnyn 6Aou Tou oUunoviog.</i>

110

00:08:10,111 --> 00:08:14,745

<i>To uevyorompemnéqg mveUua

mou éueve grel Bo tov e€&fémAnTTe.<i>

111
00:08:26,083 --> 00:08:27,243

Zuyyvoun;

112
00:08:28,139 --> 00:08:29,522
=Unvo exel kATw.

113
00:08:33,433 -—> 00:08:36,700
<i>H 0féa amn'tov yor&dlito oupoavd</i>

114
00:08:37,142 --> 00:08:40,319
<i>N1@bw 1600 wpala 6Ty meTH</1i>

115

00:08:40,835 --> 00:08:44,290
Autbg o okomdg

Hou’ xe KOAANOEL VLIa uépec.

116
00:08:45,403 --> 00:08:46,403
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llolog eloat;

117
00:08:48,323 --> 00:08:50,751
Exw moAU kalpd va onkwbd.

118
00:08:53,583 --> 00:08:55,686
TL oe @épvel €ddH, Kopdxl;

119
00:08:56,189 --> 00:08:57,258
Aev Eépelg;

120

00:08:57,496 --> 00:09:00,266
-Mo elool «Autdg mouU...»
-2épw.

121

00:09:00,596 --> 00:09:03,860
@EANELC V. ..

EeorkepT®d TO KpPUO.

122
00:09:04,465 -—> 00:09:05,465
AxkpLBOC.

123

00:09:05,834 --> 00:09:09,987
Tiatl dLdAeav e0éva yLIa HPWo;
Tn yAuxLl& owvh. ..

124
00:09:10,068 -—> 00:09:11,690
KoL TO QTEPd;

125
00:09:11,841 --> 00:09:14,2061
Aev elpal pdévo Qwvh pe eTepd.

126

00:09:14,0643 --> 00:09:16,875
To eAnilw.

T'ia x&pn TOUC.

127

00:09:17,367 --> 00:09:22,580
Mou oapécel n rouPRévia pog,

ua oL @elAol mou Aéyaue KPUOVOUV.

128
00:09:22,661 -—> 00:09:24,874
Aev feoxképteoal TNV OKEYN.

129
00:09:24,955 --> 00:09:29,285
ALKOC pou KavoOvac.



To feoxépTIoual UIAPXEL;

130
00:09:29,366 --> 00:09:33,128

H oxéyn ocou pac éxaye efapxnc.

131
00:09:33,517 --> 00:09:35,500
Koutd. Autd sivol!

132

00:09:35,674 --> 00:09:38,593
-Kp&to 10 xADL.

-KAadi;

133
00:09:39,533 --> 00:09:43,477

Kolta pe d¢éoc O6tav 10U R&lw ot Ld!

134
00:09:44,256 --> 00:09:45,256
Kolet!

135

00:09:46,457 --> 00:09:49,924
Evvoeltal mwg ralet!

Elval eotid!

136
00:09:51,305 --> 00:09:54,014
TL mepLuévelg; duve, yphyopa!

137

00:09:55,975 --> 00:10:00,157
O, TL KL ov k&veLg,

npbdoexe un oPfnoel n d&da.

138
00:10:01,186 --> 00:10:03,602
T'ia va dotue 1L afilelc.

139
00:10:13,885 --=> 00:10:14,885
Kopdxr 1!

140
00:10:16,067 --> 00:10:18,305
Kopé&xl; Iou elool;

141
00:10:18,709 --> 00:10:20,805
TL cog éxel mL&oelL;

142
00:10:20,886 --> 00:10:22,986
Mn pe kolt&éelg KATAPUATOA.

143
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00:10:23,067 --> 00:10:25, 344
-E1d k& e00U.
-Ayvéncé tov.

144
00:10:25,425 --> 00:10:29,293

-Aev ovILOTéKeoal OTO XpPuodh...

-Houxla, xUptrog!

145
00:10:29,374 --> 00:10:30,374
Kopdxr 1!

146

00:10:30,455 --> 00:10:33,837
Ae Ba meplypdlw

nv (€0TH pou aUpa 1...

147
00:10:33,918 -=> 00:10:35,403
Qa mdyeLc;

148

00:10:43,038 --> 00:10:47,141
-Ox L, peive poxprd!

-Skbpe!

149
00:10:49,608 ——> 00:10:50,672
SUveABe!

150

00:10:51,965 --> 00:10:54,455
-Ye Bphxo!

-TL Beg €dd;

151
00:10:54,536 --> 00:10:56,362
Hpba va oce Ronbrow.

152
00:10:56,465 --> 00:10:57,804
BonBeLa; Moo.

153

00:10:57,933 --> 00:11:01,019
Otov 10 mVeltud

u'adxouoe va Tpayoudad. ..

154

00:11:01,100 --> 00:11:05,076
OTOUATNOE TO OKENT LKO NG

KoL pou €é0woe QT LA.

155

00:11:05,157 --> 00:11:08,561
Koltage!

To vidbelg; Elval (eotd!
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156
00:11:09,763 --> 00:11:12,278

Etol, n nop&ortoacn ouvexiletol.

157
00:11:14,010 --=> 00:11:15,779
Ta eTeph pou!

158
00:11:19,514 --> 00:11:22,022
Qx, OxtL. H owti&!

159
00:11:22,593 --> 00:11:23,593
X&Onke.

160
00:11:27,426 --> 00:11:31, 0640

ATETUXX. JOC AmoyonTeucoa OAOUC.

161
00:11:34,513 --> 00:11:37,803

Ox L, Kop&ki. Asg B T NUPATACELC.

162
00:11:37,919 --> 00:11:39,784
Qo KAVELC T TAVIA.

163
00:11:39,865 --> 00:11:42,396
0,1l xpetlaotel. Tia eudq.

164
00:11:42,895 -—> 00:11:44,362
To mLoTeUeLC;

165
00:11:44,982 --> 00:11:46,593
Ox L. O AcBdbg voal.

166
00:11:46,0674 --> 00:11:50,0688

MNiotevua 611l dev Ba eméotpepec.

O AoRoC Spwg. ..

167
00:11:51,681 --> 00:11:53,101
nLotevel o'eoéva.

168
00:11:53,730 --> 00:11:54,730
AXAOEe Lo

169
00:12:01,278 --> 00:12:02,278
EAa, Kopdxli.
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170
00:12:03,232 --> 00:12:05,632
T'ia va dotue 1L afilelc.

171
00:12:05,713 --> 00:12:08,040
Eival olyoupa eUQAeKTO.

172
00:12:08,998 --> 00:12:11,101
Kopé&xi, Oxt! EAa nmiow!

173

00:12:11,928 --> 00:12:14,015
-TL x&veLg;

-Ta etepd cou!

174
00:12:14,096 --> 00:12:15,285
TpeA&ONKeq;

175
00:12:16,054 --> 00:12:17,054
To u&tL pou!

176
00:12:22,772 --> 00:12:24,787
Kpudvw TOOO TOAU.

177
00:12:26,589 --> 00:12:27,589
Kolto!

178
00:12:28,588 --> 00:12:29,683
Kalet, xraietl!

179
00:12:31,786 --> 00:12:32,905
lIpoooxn!

180
00:12:38,264 --> 00:12:41,265
TL elval; Elval moAU (eotbd.

181
00:12:43,018 —--> 00:12:45,120
Autd eivol.

182

00:12:46,089 --> 00:12:50,386
Enéotpefo!

sSovapBpika TNV evépye L& pou!

183
00:12:51,059 --> 00:12:52,059
TpéAa!
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184
00:12:57,265 --> 00:12:59,280
Tpéxouue uéxpl 1O omiTL;

185
00:12:59,821 --> 00:13:00,821
KépdLoa!

186

00:13:01,480 --> 00:13:04,185
-Teia mmotdLé!

-$kbpe, elool roAk.

187

00:13:04,266 --> 00:13:07,773
Aev métafo otov AALo!

No RBAémate 10 KOopdkli.

188

00:13:08,631 --> 00:13:11,417
Htov 1600... Mo moU mAve;

189

00:13:21,226 --> 00:13:24,528
NEVETOL. .. OWOT L.

190

00:13:24,964 --> 00:13:25,964
Kop&xL;

191
00:13:27,398 ——> 00:13:28,509
Elool ROAK;

192
00:13:51,511 --> 00:13:53,114
AcBé; EoU eloot;

193
00:13:56,567 --> 00:13:59,161
Kopdxrl, Aumduoal 1600 TOAU.

194
00:13:59,635 --> 00:14:02,682
Ae meLp&lel, dev @eTaLC €0U.

195
00:14:04,254 —--> 00:14:06,658
Agv gvvod autd.

196
00:14:09,777 --> 00:14:12,451

M'apéocel n pupwdld& cou. Elval...

197
00:14:12,936 --> 00:14:15,697
YHLVN, 1€ TNV KOANR évvold.
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198
00:14:18,585 --> 00:14:19,585
AXABOe Loy

199

00:14:20,689 --> 00:14:24,822
Evd mpémel va anoloyndd.
dépOnra cav KROTTAVOC.

200
00:14:25,681 --> 00:14:27,347
Tbé6oco QaVTUOuéEVOCQ.

201

00:14:27,979 --> 00:14:31,122
Neg KL glpoatl koAUTepoQ
am'dAoug oag.

202
00:14:33,582 —-=> 00:14:35,3068
Ihpa 6,1l pou &&Lle.

203
00:14:37,828 -—> 00:14:40,295
Ae Bo mayelc va Tpayouddc, €;

204
00:14:42,133 -—> 00:14:44,133
Kamote eixa téAeio 1tdHVO.

205
00:14:45,069 --> 00:14:47,156
Kaveic dev elval TéAeL0C.

206
00:14:56,970 --> 00:14:57,970
Qpatioa.

207
00:14:58,869 --> 00:15:01,616
Topa 6a doUue TL afileilc Kopdxkl.

208
00:15:07,811 --> 00:15:09,056
TL oupBaivetl;

209
00:15:13,435 --> 00:15:16,5406
Kopdxrli, ta ¢tep& oou, rolito!

210
00:15:19,728 --=> 00:15:20,981
Ta xpoduatd pou.

211

00:15:23,251 --> 00:15:25,069
Htav n&dvta £30.
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212
00:15:30,372 -=> 00:15:33,0602
<i>H 6éa am'tov yai&liLo oupovd</i>

213
00:15:34,143 --> 00:15:37,420
<i>N1@bw 1600 wpala 6TV meTH</1i>

214

00:15:37,977 --> 00:15:41,075
<i>KL av épbouv paUpec uépec
d¢ Ba mtondOH</i>

215
00:15:41,156 --> 00:15:42,658
<i>Mio YnA&...</i>

216
00:15:44,559 --> 00:15:45,759
TL Aeg;

217
00:15:46,083 -=> 00:15:48,251
Mou opécel n VEX COU QOWVIH.

218
00:15:48,980 --> 00:15:50,246
Ei{val yALvn.

219
00:15:50,781 --> 00:15:52,757
Me Tnv KOAR €évvola.

220
00:15:53,823 -—> 00:15:55,291
Mop&Ro, poéctpo!

221
00:15:55,965 --> 00:15:57,346
Mnv otouoat&c.

222
00:16:03,054 --> 00:16:06,720
<i>H 6éa am'tov yai&liLo oupovd</i>

223
00:16:06,976 -—> 00:16:10,538
<i>N1@bw 1600 wpala 6TV meTH</1i>

224

00:16:10,727 --> 00:16:13,941
<i>KL av épbouv paUpec uépec
d¢ Ba mtondOH</i>

225

00:16:14,227 --> 00:16:15,353
<i>Mio YnA&...</i>
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226
00:16:15,866 —=> 00:16:17,692
<i>Ba meth</i>

227
00:16:18,062 --> 00:16:19,871
<i>MOovnpdc cov oAemov...</i>

228
00:16:20,125 --> 00:16:21,659
<i>8ev glpal eyd</1i>

229

00:16:22,393 --> 00:16:25,631
<i>0U1e ocoav apxroUda

poPBepdg kol Tpouepdc</i>

230
00:16:25,982 -—> 00:16:29, 315
<i>Mo oxkéyou 6oa pdvVo £yd UIoPd va dwn</i>

231
00:16:29,978 --> 00:16:32,903
<i>KoAUtepa eilval cav metdc</i>

232
00:16:33,560 -—> 00:16:36,959
<i>H 0féa amn'tov yor&dlito oupoavd</i>

233
00:16:37,300 -—> 00:16:40,699
<i>N1@Ow 1600 wpala 6TV meTH</1i>

234

00:16:41,381 —--> 00:16:44,555
<i>KL av épbouv paUpec uépec
dev Ba mtondH<L/1i>

235
00:16:44,812 --> 00:16:45,977
<i>Mio YnA&...</i>

236
00:16:46,480 —-> 00:16:48,477
<i>Bo meTd</i>

237
00:16:49,273 -=> 00:16:52,3067
<i>Kovelg dgv tpayoudd o6mwg eyd</i>

238
00:16:52,0642 --> 00:16:56,343
<i>To xAlpa eiv'wpalo €dd otov oupovd</i>

239
00:16:56,896 ——> 00:17:00,046
<i>Koltafe YnA&, ckel sip'eyd</1i>
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240
00:17:00,393 --> 00:17:03,293
<i>KoAUtepa eilval cav metdc</i>

241
00:17:04,317 --> 00:17:07,309
<i>H 0¢éa oam'tov voA&d{Lo oupavd</i>

242
00:17:07,761 -—> 00:17:11,284
<i>N1@bw 1600 wpala 6TV meTH</1i>

243

00:17:11,893 --> 00:17:14,893
<i>Ma oav nTonba,

neg pou, dg Oa £lo'eddh;</1i>

244
00:17:15,204 --> 00:17:16,625
<i>K&ve pe...</i>

245
00:17:16,727 --> 00:17:18,442
<i>v'amoye Lwdd!</1i>

246
00:17:18,946 --> 00:17:23,311
<i>Axopo kL av meT® YnAd eydp</i>

247
00:17:23,668 —--> 00:17:25,700
<i>Ké&mote 6o méow...</i>

248
00:17:25,787 --> 00:17:27,587
<i>xol Bo apedOH/1i>

249
00:17:28,122 --> 00:17:30,041
<i>Tov m&to émiooca</i>

250
00:17:30,227 --> 00:17:33,589
<i>xol cog pwTd</i>

251
00:17:35,552 --> 00:17:37,972
<i>Ei{val KoAUTEpA. ..</1i>

252
00:17:39,560 ——=> 00:17:41,948
<i>ov...</1i>

253

00:17:44,643 --> 00:17:47,393
<i>metdg;</i>
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3. Kepevikn Avaivon

210 TapoOV KEPAAALO apykd Ba yivel chHVTOUN avapopd GTOVS dNUOVPYOVG TG
tawviog pkpov unkovg «Crow: The Legend» xaBmdg kot 6to €i00g 610 0mMOi0 GViKEL.
2 ovvéyeln Ba TapovclaoTEL TO TEPLEXOUEVO TG €V AOY® Touviag: amd mov mnydlet
70 0110 TO 0TTO10 TPAYLATEVETAL KOl GHVOYT TOV GEVOAPIOV £TCL MGTE O OVALYVMOOTNG VL
OTOKTNGEL 10, EIKOVOL OVOPOPIKE e TNV Tovio Tov amotedel To BEpa TS TapoHoog

TTUYLOKNG EPYOCIOG KO VO LTOPEGEL VO, aKOAOVONGEL TN pon.

[Tpv yivel oMol dNTOTE AVaPOPE STV TOVIO KO TOLG O1LLOVPYONS TNG KoL TV
petagpaotikny owdkasio Bo MBeha va avaeepb®d TOAD cvvVTOp GT EVUOTN TOL
OTTIKOOKOVOTIKOV KEWWEVOL. To ONTIKOOKOLOTIKO Keipevo yoapoktnpiletal omod
TOAVTPOTIKOTNTO, OVTO ONUOIVEL T®G YwoL TN HETAO00N  TOV  UNVOUOTOG
YPNOYOTOLOVVTOL TAVE® Ao £va ONUEMTIKE cvoThpate. Ommg avaeEpet Kot 1 ZokOAn
(2006), n Aqyn TOL PUNVOUOTOG YiveTol HECH QDO KOVOALDY, TOL OTTIKOV KOl TOL
OKOVOTIKOV, 6oL Pacikd poro mailovv kot Ta pun Aektikd ototyeio. Emopévmg, opeilet
Vo VILAPYEL GLUYYPOVICUOC HETAED AEKTIKOV Kot Un AEKTIKOV otoryeiov. H Xokoin
(2006) cvveyilel xmpilovtag TO OTTIKOAKOVGTIKO KEILEVO GE TEGGEPLS GLVICTMOES: «To
AKOVOTIKO AEKTIKO (O10AOYOG), TO OKOVGTIKO UM AEKTIKO (LOVGIKN), TO OMTIKO UM
AEKTIKO (E1KOVA) KO TO OMTIKO AEKTIKO HEPOG (LTOTITAOL» Ko AapPavovtag ovtd
voyn Bewpel ¢ KeEIPEVO TNYN TN UN LETOPPAGUEVT Touvia Kot ©¢ KEIPEVO 0TOYO TNV

VIOTITAMGUEVT] TOLVICL.

3.1. Baobab Studios ko1 Ewkovikn Ilpaypatikétnto

To «Crow: The Legend» eivol puo tovioo pikpov HNKOUG TOPAY®YNG TOV
Baobab Studios, o etaipio mov Wpvonke and toug Maureen Fan (Zynga) ko Eric
Darnell (Dreamworks). IIpdkettot yio pio mpwtomdpa eToipio O1povpyiog Kivoupévoy
oyxediov ewovikng mpaypatikotntag (VR animation) n omoio €yel Kataktnoel 600
BpaPeio Emmy yia t1g touvieg kivovpévov oyediov Invasion xou Asteroids kol 1€66€pQL
axopa pe v tawia «Crow: The Legendy. A&ilel, akOua, VO OVOQEPOVIE TTOG 1|
Baobab Oswpeital amd moAlovg 1 enduevn Pixar, pdiiota, 1o NAEKTPOVIKO TEPLOOIKO

Insider (2016) éypaye «Think of Baobab as the Pixar of VR.».
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Tv evvoodpe pe tov 6po VR animation; Onwg eivor yvootd, 1 €KOVIKN
mpayuatikotnta (Virtual Reality) €xetl e1oBarel oty kabnpepvotntd pog, ite aueca
elte éppeca. Agv vdpyel KAmolog KaOlEpOUEVOS OPIGHOS, WGTOGO, GOUPOVO LE TOV
Jaron Lanier, o omoiog Ntov amd TOVG TPMOTOVS TOV TPOSTAONCAV Vo opicovv TV
évvola ™G Ewovikrg Ilpaypatikdtntag, mpoKewtor ywo «&va ailniemiopootiko,
PLOOLATTOTO TEPLPAALOY, TOPOYOUEVO OTTO DTOLOYIOTH, GTO OTOI0 UTOPEL KOATOLOG VO
gufvbioreiy (1989, dnwg avaepépetor oto TNovvakd, 2005-2006). H teyvoroyia g
EIKOVIKNG TPOYLATIKOTNTOG EQAPUOLETOL GE TOAAOVG TOUEIS OTIMG Y10 TOPAOELY LA TNV
EKTOOEVOT), GTNV WTPIKY 1 TNV YLuyoy®yio. XTov Tehevtaio Katotdooetol Kot 1o VR
animation, to omoio £yel yvmpicel peydAn avantuén to terevtaio ypovia. Xapn oty
EIKOVIKY] TPOYUATIKOTNTO €XEl emMTELYOEl MO OUEGOTEPN OVATOPACTOCT TOV
KIVOUILEVOV GYESImMV, KOO TTIO AUECT] ATTd TNV TPLGOAGTOTN LOPPT TOV TAEOV £XOVV
AaPet. Ovclaotikd, pe v Ponbela TG E€KOVIKNG TPAYHOTIKOTNTOG OfveTon 1
dvvatdtnto otov Bt va 16EA0EL GTOV POVTUGTIKO KOGLO, TOL KIVOUUEVOD GYESI0V
OTNV TPOKEWEVY TEPIMTOOT, VO OAANAOETOPACEL PE TO EKOVIKO TAUCUOTO KoL

AVTIKEIIEVA, VO PLOCEL TOV EIKOVIKO KOGLO GE TPAYLOTIKES GYEIOV O10.GTACELS.

To «Crow: The Legendy datiBetal dwpedv oto YouTube 1 6TV nAEKTpOVIKT

oeAida tv Baobab Studios kot wg cuvnOiopévn 3D toawvia Kivoupévev oxediov oAld

Kot g «360 experiencey. To tehevtaio onuoaivel Twg o Beatng Exet v duvatdTnTo Vo
«KvnOe» 01OV QOVTACTIKO YDOPO GTOV 0100 dtadpapatiletal n Touvia Kot yu’ avtd TV

Katotdooovpe oto €i00¢ VR animation.

3.2. ZyeTikd pe v Tovio

[Tpdkettan yio pio Tovio Kvoupévev oxedimv HiKpol PRKOLS SIIPKELNG EiKOGL
AETTOV KOl GOPOVTATECCAP®Y OEVTEPOAETTMOV, 1] OTTOl aeELBVVETAL Katd KOpLo Adyo
070 TTOOKO KOwvo. DVoIKd, KATA TNV ATOYN LoV, Ol TOWVIEC KIVOUUEV®V OYEdImV OgV
&xovv 6pro nAkiag. To Bpa To omoio TpaypatetovIoL HITopel TOAD EVKOAN VO KIVI|OEL
TNV TEPLEPYELN KOL TO EVILOPEPOV, KABMDS Kot VO GLYKIVIGEL TOGO €va Toidi 660 Kt Evay
EVIAIKO KOl 6TO TEAOG VO, o€l £va aioOnpa tkovoroinong kot tAnpdtrag. To ndwd
Stdaypa TG Touviag avtng ivol Tmg dev elval 1 EEMTEPIKT ELPAVIOT ALTO TOL LETPAEL

mEPLOCOTEPO, AAAL TO TL KPVPELS péca Gov.
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H ovykexpipévn tawvio etvarl gpmvevouévn amd évav 0pOA0 NG AUEPIKOVIKTG
Aaoypagiog Tov TpayuaTeLETOL TNV EREEvion Tov [Tveduatog Tov ylovioh 6Tov KOGUO
KoL TNV TPAOTN PapuyELOVIA TOV YvOpLoay ToTé To. TAAcUATo Tov (ovoav T0TE GTOV
nhlovin. To Kopdxt pe ta moAdvypopo tepd oto YpOUOTO TOV 0VPAVIOL TOEOL Kot
TNV YAVKLA, LEAMATKT GmVI 1 TAV 0 NPp®AG TOL EMAEYONKE Yo va TaEOEWEL GTO OGTEPLA

Kol va @épel Tiow T (0T, Tapd Tovg Kvohvovg Tov umopel va giye 1o Taéiol auto.

Baoiouévn, Aowmdv, otov mapomdve 0pvro, 1 Baobab Studios dnpocievce v
tovio pukpov pnkovg « Crow: The Legendy» 1o 2019 pe dldonues TpoocomKOTNTES Vo
eépvouy ot ®1 TOLg PaVTACTIKOVG NG Yapoktnpec. O v Adyo Bpvlog dev eivan
YVOGTOG GTOV VIOAOITO KOGUO, EMOUEVOS TO EAANVIKO Koo dev eivarl duvotd va
yvopilel v Tpoéievon g totopioc. Méow, Aoumdv, avtng ¢ Toviag avtng Oa yivet
YVOOTY 6TO EAAMVIKO KOWO L SIOPOPETIKY EKOOYTN TNG 10TOPIOG TMOV ETOYMV, Lo
€KO0YN €VOC GIAAOL TOMTIGHOV, SLELPVVOVTOG TOVG OpilovTeg TV veaprv Beatmv Kot

KaO10TOVTOG TO OVOLYTA GTNV 10£0 TOV OLOPOPETIKOV.

3.3. Meta@pactiki) pedodoroyia

[Tpwv amd v évapén TG LETAPPUCTIKNG SLOOIKAGING O HETAPPACTNG OPEIAEL
va yvopilel Tov oKomd TG LETAPPAONS Kot TO KOO 6T0 0moio BEAEL va amevBuvoEt.
2T0V VTOTITAMG O €YEL LEYOAN onUacio TO KOO 6TOY0G, KaBMG TEPA Amd TIC TUTIKES
TOPAUETPOVE TOV TPEMEL VO ANPOOVV LITOYIV KATE TNV LETOPPACTIKT OLUOTKAGIML, OTMG
10 VQOC, T0 YAWGOIKO €MinedO K.6., O VIOTITAMOTNG KAAEITOL VO OVTILETOTICEL TOVG
TEPLOPIGUOVS TOL YDPOV KL TOV YPHVOL TOL SLUPEPOVY OVOLOYA LLE TO NAIKLOKO E0POG

GTO 0010 GTOYEVEL 1] EKAGTOTE TOVIOL.

Me tVv oavdAvon Kol TEPLYPOON TNG UETOQPACTIKNG peBodoroyiog
EMTVYYAVETOL 1 KOADTEPY, KOTAVONON TNG HETOQPOCTIKNG Jlodkaciog, Tmv
HETOQPOCTIKAOV TPOPANUATOV KOl TOV TPOT®V OVTILETOMTIONG Tovs. H petappactikn
drdkacio TpobmobETel TNV TANPY KATOVONGT TOL TPMTOTVTOL, KEWEVOD TNYT, TOV
OVTIKEYEVOD TO 0TO10 TPayHOTEVETAL KAOMDS KOt TO KOO 6T0 0moio amevfuvetat. Ztnv
MEPIMTOON TOL VAOTITMOUOV, (QULGIKA, 1GYVOLV Ol TAPUTAV® TPOLTOOEGELC

TpocBETovTag, WGTOGO Kol TO GTOlXEL0 TNG TolvTpomixotyTog (multimodality).
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[Ma v dwdkascio Tov VIOTITMGHOV T0 gpyaieio TO omoio ypnoiomomOnke
givarto Subtitle Edit'. Tty mpoksipévn tepintmon, Aoym Tov 4t Sev vahpye S100£6110
TO TPMOTOTLTO GEVAPLO Eekivnoa pe TNV ONoVPYio VITOTITA®Y GTNV AYYAIKY| YADGGO.
dvowd, mpv Eekwvnoer M JOKAGIOL TOV  VTOTITAGHOD  TapoKoAovdnoa To
OTTIKOOKOVGTIKO VAIKO Kol dOnpiovpynoa éva apyeio .doc pe to oevaplo g Toviog.
To Subtitle Edit diver v dvvatdmro cloaymyng amiol apyeiov Kelywévov .txt,
EMOUEVMG, EYOVTOC KATAYPAWEL OAEC TG atdkeg oto apyeio Word, yopilovtdg teg pe
ENTER ota onueio mov Bewpovca 10 T€A0G €vOG LIOTITAOL TPOYMPNOU GTNV
petatpony] tov .doc oe .txt Ko oMV E60Y®YN TOL TEAELTOIOL O©TO EPYOAELD
vrottAopov. Emdéyovtoc t pvBuion «one line is one subtitley dnuovpyndnke éva
apyelo vrmotithwv .str to omoio ypeldTaV QUVOIKA YPOVIGUO. XTN GCULVEKELX,
TapoKorovONco VO TO OMTIKONKOVGTIKO VAKO Kol TPOYDOPNCOH OTINV TPOTN
oproBétnon Tov ypoVoL UPAvVIoNS Tov Kabe vrotitAov. ‘Emnetta, ypnoyonolidvag v
emA0YY «translator mode» 6to gpyadeio VITOTITAIGUOD TPOYDPNGO LE TNV UETAPPOOT
0V oevapiov. DLGIKA YPEACTNKAY TPOGAPUOYEG TOGO GTOV YPOVIGUO OGO KOl GTOV
YOPWOUO TOV EAMVIKOV LIOTITA®V. Me TV OAOKANP®ON 1TNG HETAPPUCTIKNG
ddkaciog akolovdnoe mopakolovONGN Tov TEAKOD amoTEAEGUATOS. APOV, TAEOV,
elye oAokANpmOel To eEAANVIKO template, £yve TPoOcAPOYN KAl TOV AyYAMKOD (OGTE VO

TNPEl TOVg KavOVEG Kot TEPLOPIGHOVS OV dOONKAV Yia TV dnpovpyio VTOTITA®Y.

3.4. Me1a@paoTIKES OVOKOMES

Otr mpmdTeG OLOKOAlEG MOV GCULVOVTA KOVEIG KOTG TNV ORMTIKOOKOLGTIKN
HETAQPOOT GYETICOVTOL LLE TOVG TEPLOPIGLOVG TTOV aVTH eVEYXEL. Ommg avapépOnke Kot
TOPATAV®, O TEPLOPICUOS TOV YOPOKTP®V OAAAL KOl O YPOVIKOG TEPLOPIGHAC
KaB16TOOV TO £pY0 TOL HETOPPACTH W1UTEPA OVOKOAO, KOOMDS Oyt HOVo KoAeitol va
AVTILETOTIGEL To. GLVIHON TPoPAHOTA OTOOOCTG EVVOLADV, TPOTACEMY KOl PPACEDYV,
aALG, emimAéov, KoAeital vo. TO KOveL PE TPOTO ONUIOVPYIKO KOl TOAAES (QOPES
EVOALAKTIKO, OVTATOKPIVOUEVOC GTOVG €V AOY® TTEPLOPIGHOVE. O1 LTOTITAOL TPETEL VO
elval evavayvooTol dote 0 Beatig Vo UV «xdvey amd v €KOVa, O0TNPOVTOC

TAPAAANAQ TO OLOKANpOUEVO vOnua g KaBe oknvng (Neves, 2005).

' Awbécipo oto: https://www.videohelp.com/software/Subtitle-Edit
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3.4.1 Xopoypovikoi TEPLOPIGLLOL

dvokd, dev apkel Evag VTOTITAOG va. S1aBETEL YPOVO ELLPAVIONS STV 000V oG
N vo arotedeiton amd 600 Gelpég Kot va £xel TOGOLS YOPAKTHPEG OGOVG 0prdLet Yo To
ekdotote Kowod. Yyiotng onuociog eivat o cuyxpoviopdg TV DTOTITA®VY LE TNV EIKOVA
KOl TOV Y0 OOTE Vo unv dnuovpyeitanr ovyyvon. Onwg avagéper 1 Neves (2005), o
OLYYPOVIGHOS TWV VITOTITA®YV LE TO OTTIKOOKOVGTIKO VAIKO amoTeAel faCIKY| apyn TOL
VROTITAMGHOV. Ot voTithol Tpémetl va gpeavifovtor % Tov devTEPOAENTOL PETE TNV
évapén g opAiag, KoB®OG T0 PLOAS pag xpetdleTar ¥4 TOv OEVTEPOAENTOL Yi0 VO
avTIANeOel v Evapén g optMag kot v addayn g eikovag (Karamitroglou, 1998).
O ovyypovicpdg TV LIOTITA®V €ivol APPNKTO CLUVOESEUEVOS HE TNV OldpKELN
EULPAVIONG TOVG KoL TNV ToyOTNTO ovayveong tov Beat|. Evag vrotitAiomc, emopévag,
TPENEL VAL BETEL OC POCTIKO KPITNPLO TNV GVEST OVAYVOGNS TOV VITOTITAMVY TOV oltd TOVG

Beatég Ko vo Tpocsapprdlel £T61 ToV YpOVO ELPAVIONG TOVS 6TV 006V

Oocwv apopd ™V TodTNTA OVAYVOONS VOGS LITOTITAOL, Y10 TOLG EVAAIKEG
Beatég £xel vmoLoyloTel TG propovv va dtafdcovy and 150 émg 180 AéEelg to Aemtod
(luyken et al,. 1991 oto De Linde and Key, 1999), evd 6tav mpdkettan yro mondid givorn
(QLOTKO M TOYVTNTO OVAYVMOGTG VO LELOVETAL CNUAVTIKE. Zopuemva pe toug Diaz Cintas
and Remael (6mwg avaeépetor oto Iriarte, 2017) Evag vIOTITAOG TPEMEL VAL TOTEAE TAL
and ovo ypouuéc pe 35 yopaxtipeg M kobepio. Avtdg o kavovag eivar Tov
EPAPUOCHNKE KOl oTNV ONUIOVPYIN TOV VIOTITA®V Y10 TNV GLYKEKPLUEVT] TTUYLOKN
epyacio, cOUE®VA E TIG 00N Yieg TNG emPAETOVGOS KOO YNTPLAG. AapPdvovToag vToyy
Kol TOV Kovova Tov €61 devtepoiéntav (six-second rule) wg tnv mo cuviOn péylom
SLAPKELNL EPPAVIONG EVOC VTTOTITAOL 6TV 000VN Kot OEG0UEVOL OTL 1] TPOS VILOTITAIGUO
towvio amevfovetor 6to TOOKO Koo, mpoomddnco ®ote M OdpkeEld TOv KAOE
VIOTITAOL va gival apKeT OOTE 0 BTG va £xel ToV Xpovo va emeEepyactel 1060 T0
YPamtd GGO KOt TO OTTIKO VUL, TPOVTOS TOPEAANAC KOt TOVS KAVOVES (€V)OAAAYNS

VIOTITAMV.

Yrapyovv O14popeg OmodeKTEG OYECELS METOED OTAKOG KOl VTOTITAMV.

SOpeova pe ) ZokoAn (2019), évag vrdtithog umopet:

*  va ekivdier ko vo TeAstmvel pall e v otdxa,
»  vo Eekwvdet pali pe v atdko oArld vo teEleimvel Alyo vopitepa,

»  vo Eexwvdet pali pe v atdko oAl vo TeEAEldVEL Aiyo apydtepa,
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" vo EEKIVAEL KO VO TEAELOVEL Aly0o LETA TNV OTAKO Kol

»  va ekvdel Atyo petd v Evapén kot va tedstdvel pali pe v otdxo.

Onwg avaepépel Ko 11 ZokoAn (2019), 1 ddpkela evog votitAov gvdsikvotor va givon
otafepn| petald 2 kot 4 devTEPOAENT®V, OOTE 0 Beatng vo TpoPAETEL TOTE TPOKEITOL
VoL ELPAVICTEL Kol ovTioTol 0 Vo EAPAVIOTEL £VOG VITOTITAOG. ZTNV TOPOVCH EPYATio 1)
SlapKeEL EUPAVIONG TOL LTOTITAOV cvvnBwg Eemepvd TV aTAKO OOTE Vo dtveTon
TEPLOCOTEPOC XPOVOG 6ToV Beatn va enelepyaotel TNV TANPOPopia Tov ToL €Yl d0bEl
KOl, TNV TEPIMTMON HOG EPOCcOV amevBivetal oe maudid, TEPIGCOTEPOG YPOVOG VL
dwPaotel To pPVLUA, TNPOVTINS TOPAAANAQ KOl TNV OTOOEKT Tadon HETAED TV

VROTITAMV.

A&iler va avaeepBel mmg o1 TEPLOPIGHOL TOL YDOPOL Kot TOL ¥POVOL givart
wlaitepa epEaveig oto ayyAMKo template pog Kot xpeldotnKe vo TapaAelpOovy ToALA
emifeto/emppnpoto K.0. Zvykekpipuéva, vrdpyer £vog vrotitiog (132) o omoiog pe
JVOKOLEYE OPKETA Kot OgV Umopovsa va Ppw Tpdmo mov va tnpel to Oplo TV
YOPOKTNPOV 0VE dELTEPOAETTO S1OTL O SLIIAOYOG NTAV YPNYOPOS Kol Ol TANPOPOPIES
moAéG. Ta va emitevyBel n pikpoTepn dvvor «Tapdfacn» TV TEPLOPICUOV GTNV
TPAOTN amdd0o elye TaparelpOel o a1ToAoy1KOg cVVOESOG «Buty, T0o vTokeipevo «I»
Kot To emippnuo «already» pe amotéleopa: «Can’t unthink what’s been thunk». Xto
eAMnvikd template o cvykekplévog VIOTITAOG amododnKke wg «Agv Eeoképtesat TV
ok&YMY. ZavaPrémovag, Aouov, TOVG LITOTITAOVG UETE Amd KATO10 O1ACTNLLO, ETELON
N ayyAkn ekooyn e€axoilovBodoe va unv eivar KOvVomomTiky, KatéAnéo va To
amoddow ®g « What’s thunk is thunk» napamoidvrag tov ayyAikd wiwpoaticpd «what’s
done is done» mov ypnoyoTOIEiTAL Yiot VO SNADCEL TG o TPAEN Exel cLUPel kat 6,1t

Kol va akoAlovOnoet and exel Ko wépa dev Ba aALAEeL TO amoTéELEG O

Eniong, mpopAnua ompovpynce 1o yeyovog OtL omapoaitnn eivor n ypnon
OTOGLOTNTIKOV Yo VoL ONA®OEl Twg £vag voTITAOG cuve)ilel GTOV ETOUEVO, LLOG KOl
LE OVTOV TOV TPOTO YAVETOL TOADTILOG ¥DPOG Kot Yopaktipes. [ va avripetoniotel
10 TPOPANUO YDPOVL KOl YOPOUKTNPOV YPNCILOTOMONKAY TEYVIKEG OTMG TOPAAEYT,
avadlOTOTMOY], GLYXMOVELCT TPOTAGEWV, YPNON HWKPOTEPOV CLUVOVOIU®V  K.4.
[dwaitepa, 6TO TPOTOTLITO TAPATNPOVVTOL ATAKES TTOV ATOTEAOVVTOL OTTO ETLPMVLLOLTOL,
yevdeig ekkwvnoelg (false starts), emovaAnyelg 1 ocvvdeTiKd oTolKElD, OTMOS Yo

napadelypo otov vrotitAo 66 «Well, not to toot my own horn...» 1 otov 70 «Well, I
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guess that leaves you Crow. ». Kat 6t1¢ 600 meputtddcelc o ovvoespog « Welly» kot otnv
devtepn mepintwon kol to «I guessy €yovv mapainedel epodcoV dev TPOGHIdOLY GTO
vonua emmAéov TANpoeopio. Xe AALEG TEPITTOGEL, WOTOGO, OTMG Ba TapatnpnOst,
&xet dStmpn el emavdAnyn, OT®G Yo TOPAOELY O TOPAKAT® GTOVS VILOTITAOVG 78-79,

wote vo. 600el K1 M amopaitnTn EUPOCT) GTNV OTOYONTEVCT) TOV OLOKOTEYEL TOV

YOPOKTIPOL:

«And I thought you were...» «K1 gyod mov mioteva...»

«I thought you were more than just a | «Ilioteva 6T1 dev gicon Ldvo o eovn e

voice with feathers. » QTEPA.Y

ITivakag 1

3.4.2 Tpayovdt

"Evag and tovg Aoyoug mov enédedo vo 0oYOANOGd Le TNV CLYKEKPIUEVN Tovia
NTAV TO YEYOVOG OTL LILAPYEL EVOL TPAYOVOL. XTIG TOIIKEG TOVIEG TO TPAYOLOL £YEL TOAD
HEYAAN onuocio pog Kot Vol To TpMTO TPAYLLO TOV YoPAlETOL GTO HVAAD TOV TOUOIDV
KOl TO TP®TO TPAypo mov Bupovvion and v ekdotote towvia. Otov mpoxketan yo
LETAYADTTION, QULOWKE €ivol oNUOVTIKO Vo dtatnpnodv To YOPAKTNPIGTIK TOV
TPpOyoudoh, 6Tmg o puBudg Kt 1 opotokatoAinéia. Ymhpyovv €&l tpdmot petdppaons
TpOoyovdl®v cvpupmve pe tov Johan Frazon (6mwg avaeépetonr 610 Z1dnpomovAov,
2015):

= vo wopaArelpOel n peTdepaocn TV otiywv,

" Ol OT{YOl VO UETAPPACTOVV YWPIG TG0 va AapuPdvetor voyn 1
LLOVGIKT,

= v OMpovpynBodv K VEOL OTiYOl OOTE Vo TAPLALOVV LE TN LOVOTIKN,

" TPOGOPUOYN TNG LOVGIKNG OTN LETAPPOOT),

" TPOGOPUOYN TNG LETAPPOCTG GT LOVGIKN

" KOl GUVOVOGHOG SO 1] TEPIGCOTEPWOV EK TMOV TOPATAVE.

To Tparyovdt oe tavieg mov vrotitAi{ovtan pmopel Kot v unv copumeptAn@dei KaboLov
OTOVG LLOTITAOVG 0V KPBel TG dev TPocdidel kAmola emmAEOV TANpoPopia, PocIKY|

oTNV KoTavONnomn TG TAOKNG NG TOWVING. XTIC TEPIOCOTEPES TAIOIKEG TOViES, av Oyl
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OAeC, Ol MP®ES GLYVA TPUYOLOOVV Yo VO, EKPPACOLV TNV GLVOCONUATIKY] TOVG
Katdotaot. ['ia autov Tov A0Y0 Bepd Tmg Oev TPEMEL VO TAPAAEITETAL 1] LETAPPAOT
TOV otiywv, aAAd va dotnpeitan gite ypnoponoldvtog Katd AEEn petdepoaon eite
LETATPEMOVTAG TOVG O «Tmoinuoy Yopig vo AapPavetor veoéym 1 HOVOoIKY, &ite
OMUOVLPYDOVTOG €K VEOU GTIYOVS OTNPADOVTAS TO TEPLEYOUEVO KOVIA GTO TPOTOTLTO.
[TapakorovdmdVTog TodTKES TOVIES TTOV OV ElYOV LETOYAMTTIOTEL GE Veapn NAkia, TO
YEYOVOG OTL O1 VILOTITAOL OEV NTAV dVVATO VO TPOYoLdNBOLV e EVOYAOLGE 1010iTEPA.
Emopévac, oty mepintmon g cLYKEKPIUEVNC TAVIiOG, TPOSTAON G Vo dNUOVPYC®
oTiyovg pe opotokataAn&io, Aapupdvovog vTOY”N TV LOLGIKN Kol Kupiwg Pacilopevn
o010 0éua Tov TPOyovdlOy Mote vo oatnpnOel N KeEVIPIKY 10€0 MOV TEPVAEL TO

TPOTOTLTO.

210 Tp®TOTLTO TParyoVdt, To Kopdkt pikdet yio to 160 mo dpopen etvon n {on
otav pmopelg vo mETAG Kol Yoo vo To €ELUVIGEL, KOTO pio vvola, OvOQEPEL Kot
ovykpivel mpocdvta AAA®V (O®V KOTOANYOVTOS TAVIO GTO OTL TO Vo TETAS €ivor
HoKpAV TO KOALTEPO amd OAo. Omwg kol o€ GAAEG TEPUMITMOGES OTOL OMTIKA M
OKOVOTIKA oTotyela pmopel va glvol mTEPLOPIGTIKA Yo TNV HETAPPAOT), £TGL KOl GTO
TPOYOUdL OV VINPYOV EIKOVES TOV OUPOPETIKAOV (D®MV TOL avaEEépel 0 NPpwog Oa
kafiotovoe TV Onuovpyio TOV EAANVIKOV OTiy®V aKOUO OLGKOAOTEPT. XTO
HETAQPOGLL, e oKOoTO vo, otatnpn0el opolokataAnEio ypnoionoinca TapadelyuaTo
ALV {HOV Kol TOV IKOVOTHTOV TOVG GE GYECT LE EKEIVO TOV OVAQEPEL TO TPMTOTLTO.
Y& KAMOoleg MEPUTTMOELS, EVOD TO TPOTOTLTTO AVOPEPEL dVO dtapopeTikd {da — «I’m not
sly like a fox, don’t sting like a bee» — emAéyOnke va mtapaineOel n devTEPN OVaLPOPE
LG Kot 0eV TPOGOIOEL KOO0 ONUOAVTIKY] ETITAEOV TANPOPOPID VD TOPAAANAL M
TPATN avapopd xwpiotnke og 6H0 LIOTITAOVG Y10 va. dtaTnPNOEL N TAOT TOL VILAPYEL

GTO OKOVGTIKO KOUUATL.

3.4.3 Xwovuop

M atdko mov pe Suokdreye mhpa ToAD ivor 1 e€Ng: «Break a leg Crow | But
don’t really break a leg». [Ipoxeiton yio évav tomikd Wwpatioud (break a leg) mov
YPNOUOTOIEITOL OTNV AYYAKT YADGGA, KUPIWG 6TOV YMDpo Tov Bedtpov, Kol onuaivel
KaAn Toxn . £10 oLYKEKPIUEVO onueio g Ttouviag PAEmove Tov pma va EeKvE To
10&id1 Tov 610 SoTNUA Yo va Bpel To ov Tov umopel v fondnoel avtdv Kot Tovg

¢@iAovg Tov va eépovy Ticw tnVv (éotn. Talwevovtag, Aouodv, To Kopdkt cuvavtd to
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(QEYYAPL TO OTTOI0 TOL EVLYETOL KAAN TUYN XPNOULOTOLOVTOS TV TOPAUTAVED EKPPOCT Kol
Vo amo@UYEL KATOl Topovon o], To QeYYapt Aodva LTOOEIKVVEL TMG OEV EVVOEL
KUPLOAEKTIKG «XTAcE €va TOO divovTog £TGL L0 YLOVHOPIOTIKY XPOLd GTNV OTAK,

EKQPPALOVTOG TOVTOYPOVA KOL TNV OVI|GLYIO TNG TPOG TOV NPME. LLOG.

Onwg avapépovv ot Diaz- Cintas kot Remael (2007): «comedies have proved
to travel well (...) so, humor is definitely translated somehow». Ymdpyovv o1dpopot
TPOTOL AVTIUETOTIGNG TOV KOUIKOL 6TolyEiov og pa ataka. Evag and avtoivg eival o
VIOTITMOTHG Vo Pactotel 6to ontikd otoyyeio. o va amoddom Tn CLYKEKPLULEV
aTaKo, OOV deV Katdpepa vo Ppm KAmolo avtioToryn EKEPAcT) Kol (g Kot Ogv
VINPYOV OLOUTEPU OKOVGTIKA 1] OTTIKA GTOLYEID TOV VoL EUTOSILOVY TNV LETATPOTT TG
aTaKag mote va onpovpyndel éva dAlo aotelo, KatéAn&a otV mToPaKAT® omdO0oN:
«Z10 koho Kopakti! [Ipocoyn ota actépral». Ztv atdka «But don’t really a legy» népa
amd TNV 0ALOYN GTOV TOVO TNG GMVNG TOV GEYYOPLo0 BAETOVLE KOL TNV 0vNGLYIi0 GTO
BAEupo, EMOUEVOC 1) LETAPPAOT) EMPETE VO TEPIEXEL EVOL LNVVLLOL TPOGOYNG/ v GLYI0GC.
Epdoov 10 kopakt Eapvikad Bpédnke oto dtdotnua kot glye Eva poakpd Ta&idl rpootd
TOV, G€ £V0L AYVMOOTO KOl TEPAGTIO PUEPOC, Ol TPATEG GKEWYELG oL giya Mtav «IIpdoeye
un xabeic» N «To vou cov 6ToVg KopNTEG). M1ag Kot 1 dehTEPT EMAOYN LOV QAVIKE
O YLOVUOPIOTIKY] OAAL AOY® YOPOYPOVIKMOV TEPLOPICUDV OV UTOPOLGE Vo

ypnoporomet enédeCa va ypdyw «IIpocoyn ota actéploy.

3.4.4 Avdhoyoc

Mo amd T SVoKOAIEG GTOV LIOTITMGUO Elval 1] S1POPE GTNV TAYVTNTO LE TNV
omoio WAGEL O OLUANTNG KoL TNV ToVTNTO LE TNV omoia daalel o avayvdoTtng o€
GLUVOLOCUO LE TOLG YWPOYPOVIKOVS Teplopiopovs. Onwg avapépel o Garrett (2009)
évag LIOTITAOG €ivol TOAD SVOKOAO Vo TEPLEXEL OAN TNV TANPOPOPIN TOL AEKTIKOV
UNVOLOTOG Ko TEMKA 0€ petagpdleton mapd Eva tunpa omd ypryopo diaroyo (Garrett,
1971 oto Georgakopoulou, 2009). TToAAéC @opéc HAAIGTO, GE GUVOVOGUO HE TNV
ToyVTNTO AdYoVL umopel va vdpyovv Towtdypovol opuAntés. o mopdaderypa, otnv
oknv1 0mov paledovion Oha to Lo TOL dACOVS Yo Vo BPovV o ADGT| GTO TPOPANUG
TOVG, WMAGVE M AKOVYOVTOL TTOAAOL YOPOKTIPES, O EVOG TAVM GTOV GALO Kol LAALOTA,
ePOcoV Ppiokovial og ameATIGIO Kot 60K AOY® TG EAPVIKNG KAMUOTIKNG OAAXYNG,
pAdve moAv ypiyopa. Amo to 00:02:32,223 akovpe mapdiinio v KovkovPdyio kot
TOV XKOPO. Xg VTV TNV TEPITTMOT), Kavovikd Ba Empene ta Adyo Twv 000 OUIANTOV

VO UTTOVV GE€ «KOLTIA S10AdYOL», WOTOGO AOY® TOL TEPLOPIGHOV TMV YUPUKTNPWV
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énpeme Kamowo AeKTIKA otoryeio va mapainebodv. H mapdienyn (omission) amoteAel
OLYVN OTPATNYIKN GTNV SOIKAGIN VTOTITAIoUOD. ['evikOTEPQ, GTOV VTOTITAICUO OV
VILAPYOVV GLYKEKPIUEVOL KOVOVEG TOV VO DITOOEIKVDOLV TN COOCTH YPNoT NG Kibe
TOKTIKNG 1] OTPATNYIKNG. 'Evag vmoTitAMo g 0peilel Vo TPATTEL OVAAOYA LE TIG OVAYKES
¢ k&g mepiotaong, OTmMS paAtota avaeépovy ko ot Diaz-Cintas kot Remael (2007)

«the subtitler must act on the principle of relevance.

Axopa pa mepintmon ypriyopov dtohdyov eivon avapesa otov 'HAo kot tov
Yxopo oto 00:10:18,709 (140-147). O Zkdpog mpoonabel va TeIGEL TOV £0VTO TOV V.
ayvonoet ta Adyo tov "'HAov piag kot ek gOoemg EAKETOL 0O TO MG, KATL TOV PTopel
va anofel popaio oy kotdoToon Tov, eved TapdAinia o 'HAlog meprypdeel avtiv
akpPdg TV EAEN TOL £Y0VV 01 GKOPOL TPOG TO (EGTO YPOUA KO TIG VITEPOYES OKTIVES
TOV, XPNOUOTOIDOVTOG TOAAL Koountikd emiBeta. [a va amodobel o cuykekpuévog
SLIAOYOG XPNOLOTOMONKE 1) TEXVIKT TNG CLYY®VEVOTG TpoTdcemv. ['a Tapdderypa, 1
TOPAKATO OTAKEG TOL XKOpOL &ywvav pia ®ote vo dnpuovpyndel évag vmoTITAOG

SAGYOL pe TNV mporyovpevn atdka tov Hiov (142-143):

«You should never look directly into the

sun and I mean especially you. » «Mn pe KortdEelg KOTALOTO. Y

«-E1dwd eov.

«Don’t look. Pay no attention. » -Ayvoncé tov. »

ITivokag 2

3.4.5 Anbddoon Itadkdv: TolylwcoudTnTo
AVTIKEIPEVO OKEYNC OOTEAESE KOt 1) €BVIKOTNTO EVOG EK TV YOPAKTIP®V, TOV

Yxopov. O Zkdpog, Aomdv, eaivetar va katdyetal oand v [toiia, Kabdg opropéveg
QOPEC — oVuYKEKPLEVA 0TV BELEL v EKPPAGEL TOV Bavpacud Tov TPog KATYKATO0V —
WG Itodkd ko pdAtota d1akpiveTon 1) ITAAKT TPOPOPA TOL OKOUA KL OTOV UAGEL OTO
AyyAMkd. Xty mepintmon g UETOYADTTIONG, avtd 0 Ba amotehovoe 1dwitepo
TpOPANUa emeldn Kot oto EAANvika pmopel va dtatnpnbel n ttaAikn Tpo@opd, kabmg
K0l Ol QPACELS TOV YPNOUOTOLEL O YUPOUKTHPOS TNV ITOAKT YADGGH VO Tapopeivouy
®g &yovv. QoTOGO, GTOVG VIOTITAOVS OEV VIAPYEL TPOTOG SLOTIPTONG OTOL0GONTOTE
TPOPOPAS OV VO VTOOEIKVIEL TOV TOTO KOTAY®YNS TOoL Yopaktinpa. H didkpion

TPoeopas iowg Ba pmopovoe va dtatnpnbel pe v ypnon Kamolag SAEKTOV NG
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EMNVIKNG YA®OoOG. ZOUQOvo ME TIG oomyiec vmotitAlopod tov Netflix, €vog
TOAMYAMOGIKOG O1AA0YOG TPEMEL OMMGONTOTE Vo, LETAPPALETOL 0V 0 BeaTnC TPEMEL Vo
TOV KATAAGPEL, KATL OV TPobmoBETeL TNV HIapén LTOTITAOV KOl GTO TPWTOHTLTO. TNV
TEPIMTMOON OV AKOVYETOL L0l OTAKO OE YAMGGO TEPAV TNG YADGGOS TOL TPOTOTHTOV
KOl 08V VIAPYEL VITOTITAOG GTO TPOTOTLTO TOL VO, TNV GLVOJEVEL, Bewpeitan TS N
OTAKO OEV EVOL AMTOAVTMG ATOPAITNTT Y10 TV KOTAVONGN TOV VONLOTOG KO WTOPEL va
TaporelpOel. Xto mopdv eAAnvikd template emédelo vo mopoAielym TIC atdKkeG TOL
YKkOpov, €KtOg amd tov vrotitAo 220: «Bravo, maestro!», 6mov ypnoipuonoinca v
petaypagn tov Aéemv «Mmpdfo, paéotpo», KaOMG TPOKELTOL Yo YAWGGIKA OdveELd,

ONAadN AEEELG TOV YPNOLUOTOIOVVTOL KOl GTOV EAANVIKO AOYO.

4. Xvpmepacporta

dtdvovtog 6to TEAOG TN TOPOVCAC TTVYXIKNG epyacioc, a&ilel va avapepOel
MG TOPOAO OV O VLRWOTITAGUOG QOVTALEL €0KOAO &gyyeipnua, TPOKELTOL Yo Lo
mepimAokn dwadikacio. Yapyovv ToALOL TOV KOTAKPIVOLV TOVG EMIGTLOVE VITOTITAOVG
Kot vrootnpilovy Tw¢ 10 «fansubbing» &yel KaAHTEPEG OMOOOGELG KaLl, OLOAOYOVUEVEMG,
Nuovv pio amd avtoHs Tpv b yio v dradikacio. Dvoikd, o Beatng oev AapPavet
VILOYLY TOV TIC TPOOEGUIES TTOV EYEL VAL OVTIETOTICEL EVOG EMOYYEALOTIOG VITOTITAGTIG
KoL TNV Tieo™ Tov o TEC TPOoKaAOHV. O TEPLOPIGUEVOS YPOVOC TAPASOGC TOAAES POPES
dev dlvel TNV gukapiol GTOV LIOTITAIGTN Vo, enegepyaoTel KATOow EKPPacT OV 16MG
TOV SUGKOAEYE KATA TNV LETAPPACTIKT O1001K0Gi0, [LE AmOTELESUA VO ovoryKACETOL VL
ovpuPiBalerar pe Ty OTOLN AITOIO0T) KATAPEPE VO KOKOAPPIOTED), KATL TOV, ®GTOGO, OEV
amoterel Kol OwKOOAOYioL Yyl TOPOVONOCES, ®C TPog TNV  petdepootn. Evog
VIOTITMOTNG/LETAPPACTNG OPEIAEL VO, dIvEL TO KOADTEPO OMOTELECLA TTOPE TIG OTOIEG

dVoKOAEC.

2NV TEPIMTOON TOV KIVOLUEVOV GYESIMV YEVIKOTEPO KOl TNG CLVYKEKPILEVNG
Touviog W0koTeEPa, Ba pmopohoe va OKEPTEL KAVEIC TWG 1 LETAPPACTIKY] dtodkaciol
dev Ba gtvar 1dtaitepa SVGKOAN £POGOV TO Ae&IAOY10 givarl Ao Kot Kabnpeptvo Kot dev
TEPILOUPAVEL ETIGTNLOVIKT OPOAOYIN TOV 16ME TAPOLSALOTOV GE KATO10 TOVia/cEpa
onw¢ to Dark | 10 House M.D. 261060 KATL T£TO10 gV 16Y0EL O10TL, OTWG avaAvOnke
TapOTavm, vIpyxay d1dpopa TPoPAUTE TOV XPEWGLOVIOV TNV EMGTPATEVCT] TOV
BePNTIKOV YVOGEDV TOL amoKTNONKAY KaB’ OAN TNV SIAPKELD TG OKAOTLATKNG LoV

mopeiog Kabdg Kot TG dNUOVPYIKOTNTAG TOL OPEIAEL VOl £XEL £VOAG VTOTITAIGTNG OOTE
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va avTomeEEADEL G LETAPPOGT] TPOYOLIIOV, Y10 TOPAIELY O, OAAN KOl VOL OT)LLLOVPYTOEL
&vay QUGIKEA PEOVTA YPOTTTO O1AA0YO TTOL VO ATTTETAL TPOPOPIKOTNTOC. O™ avapépet
kot 1 FovAém (n.d.) «n aicOnon N n yevdaicOnon g TPOPOPIKOTNTAG TPEMEL VoL
TOPOUEIVEL GUVEIGPEPOVTAG GTNV OTPOCKOTTI POT] KOl PLGIKOTNTA TNG OVAYVMOOTO».
KAetvovtag Ba n0era va avapépm Tme 0 VTOTITAICUOG Elval £va 100G LETAPPACT|C TOV
a&iCer va pedetnBel mepartépm o Bempntikd kot mpaktikd mAaicto. H mwpaxtiky avty
KaBavT ] evéyel TOAAEG TMPOKANGELS, WOUTEPE. O VTOTITAIGUOG Yo KOEPOVG KOt
Baprkoovg (SDH), t6c0 ta «closed-captions» 0G0 Kot 1 OKOVGTIKY| TEPLYPOET KO
elval xatl pe to omoio ciyovpa Ba Ok vo oo oAnbd LETE TO TEPAS TOV GTOVIDV
pov, kabmg wpdkeltar yio Eva e&icov peydAo Kowd to omoio dev £xel mpoécPaon oe

OTTIKOOKOVGTIKO VAKO, OYL LOVO EEVOYAMGGO OAAG KOl EVOOYAMGCGCIKO.
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