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1.MpoAoyog

Qg petdopoon yapoktnpiletal n tpoondbela anddoons Kot avacHVOESNG VOGS 1IG0dVVALOV
KEWEVOL amo pio YADooO Ty o€ Ho. YADSGO 6TOY0. XKOTOS TNG METAQPAOTS eivol va
onuovpynOei éva keipevo avtioToyo e T0 TPMOTOTLTO TO 0Toio Vo GEPETAL TOVG PactkoVg
KavOVeg TG KAOE YADCGOC.

H nroyoxn epyacio mov axolovbel eivon Baciopévn oe avtd tov opiopd. To keipevo
amotelel petdppoon amoondaouatog ano to BipAio Film history : An introduction .



2. Metadpaoua

H o1e0vg eméktaon Tov Kivnuatoypagov 1905-1912

[Ipwv amd 10 1904, 0 KyNUATOYPAPOG ATOTEAOVGE LU0l KATMG

aoprotn évvola. Ot Topoymyol TOVAOVCOV EKTLMGELS TOWVIOV Kol Ol €KOETEG TOVG TIg
napovciolav oe Béatpa Papleté, aibovceg POLOIKNG, evowklalopeva BEatpa Kot GKNVEG
exfeclakmv yopov. Ot {dleC EKTLTOGES GLYVA HETOMOAOVVTAV Kol cuvéxlov vo
KUKAOQOPOULV YloL XpOVIO, HE CLVETEWD vo. aAloldvoviotl. Qotdco, mepimov 10 1905, 1
Kivnuotoypagtky] Popnyavia emektdbnke kor otabepomomnke. To updévipo B€atpa
aPlEP®ONKOV E01KA GTOV KIVIUATOYPAPO KOL 1] TAPOYWYN ETEKTAONKE Yol VAL KAADYEL TNV
avénuévn mon. H Itodio kot n Aavia evtdydnkov otig TAEES TOV ONUOVTIKOV XOPOV
TAPOY®YNG, Kot 1 dnuovpyio tovidv 6e PiKpOTepn KAILOKO ELOOVICTNKE G TOAAL GAAQ
pépn. Metd to 1905, ot towvieg pHeyGA®GOV,XPNOLLOTOIOVTINS TEPIGCOTEPES ANYELS KOl
aPny®VTOVGaV o TEPITAOKES 16Topieg. Ot KvNUOTOYPAPIOTEG EEEPEVVIOUV VEEG TEXVIKES
YL TN HETAPOPA aPNYNUATIKOV TANpogoptdv. ITiBavov kapio GAAN emoyn va punv £yt det
TOGO0 EKTETOUEVEG OAAOYEG OTO EMIGM O KO GTIMOTIKA XOPOKTNPIOTIKE TOV TOVIDV.

Hoepayoyn taviov ety Evponan.
T'ailia: Pathe evavriov Gaumont

Koatd ™ didpkela avtrg g meptodov, 1 YOAAIKY Kivnuoatoypoaptkn fropnyavio mopEUeve 1
HEYOADTEPT] KOl Ol TOVIEG TNG NTAV OWTEC OV TapaKoAovBovviav cuyvdtepa 6e OAO TOV
Koopo. Ot dvo kOpieg etaupeieg,  Pathe Freres kou 1 Gaumont, cuvéyioay va enekteivovtot
Kot GAAEG etapeieg dnuovpynnkay og amdvrnon otny avEnuévn {Nnon ond tovg exbéTec.
Kobbhg oe moAAég dutikég xdpeg, ot epyaldpevol apyloav va epyalovtarl Ayotepeg UEPES
péco oty efdondda ¢ ovvémeln giyov meplocoOTEPO €AEVBEPO YpOVO Yo POMVEG
YOYoymywés opaotnptottes. Ot yoAAkéG etaipeieg mpocéAkvoay emiong éva gvpiTEPO
Kowo pecaiog tdénc. Amo 1o 1905 émg to 1906, N yoAlkn Kivnpotoypagtky Propnyovia
avartoynke paydaio. H Pathe ftav 1on wo peydin stoupeia, pe tpio Eexmplotd 6ToHVTIO.
"Hrav eriong po amd Tig mpdteg eTonpeieg Toavidv mov oAokANpoOnkay kdbeta. Mo kdbeta
OAOKANPOUEVT eTalpeion EAEYYEL TNV TTOpOy®YN, TN Ovoun Kou v €kbeom pog toviog.
Onwg Ba dovpe Eava ko Eova oe avtd 1o PPAio, n kdbetn olokAnpwon vanpée o
ONUOVTIKY] GTPOTNYIKY] TOL 0KOAOLOOVOAV Ol KIVUOTOYPUQIKEG €TOPEiEC Kol Guyvdh éva
pétpo g dvvoung tovg. H Pathe dnuiovpynoe tic dicég g kdauepeg kot mpoPoreis,
Topfyoye tovieg Kot dnmuovpynce andbepa tovidv yuo ektunmoesl. To 1906, o Pathe



apyoe emiong va ayopdlel Oéatpa. Tov exduevo ypdvo, N eToupeion ApyLoE Vo SLOVEUEL TIG
dwég ¢ tavieg evowktalovtog teg avti va TG TovAnoel oe ekBétec. Méypt 1otE, NTOV 1
HEYOAVTEPT] €TOPELDL TOUVIOV GTOV KOGHO. Ta emdueva ypovia, GpyLoe EMIONG Vo SLOVEUEL
Tovieg and dAleg etarpeiec. Méypt 1o 1905, o Pathe amoaoyolovoe €5l KIVNHLATOYPOPIOTES,
ot omoiot &Eaxkorovbovcav va emiPAémovion omd tov Ferdinand Zecca, o xobévag
onuovpyovse pia tovia v gRdopdda. Ot touvieg mepreAdufovay o TOWKIAMo E0OV:
TOWVIEC TTPOYUATIKOTNTAG, OTOPIKES TOVIES, Tavieg KOAT®V, dpduata, Tpdéels Papleté Kot
KOTOUOIDEELC.

Koatd ™ ddpkeia tov 1903 kou 1904, o Pate dnuovpynoce €va mepimtAoko cUGTNUA Yol TN
oNuovpyion SATPNTOV HE YPOUN GE EKTLIMCELS KuKAopopiag. Ta dwdtpnta kofoviovcayv
TPOCEKTIKA amd €vo avtiypapo g idtag g Touviog, pe d1opopetikd ddTpnTo Yoo Kabe
YPOUA. XTN GLVEYELD, Ol EPYALOUEVES YOVOIKEG OTIG YPOUUES cuvaprorldynong Loypdplav
T YPOUATO 0t Kapé o€ Kopé , o€ KAOE ekTOT®ON KukAopopiog.

H Pathe deopednke pe ypopa yoo @i ko towvieg mov epueaviiov Aoviovdia 1 Kopya
VTUUEVEG YuVaikeG. O xpoUaTIGHOG GTO XEPL GLUVEXIGTNKE HEXPL TNV TPOLT ETOYT] TOL NXOV.
Meto&h tov o kepdopopmwv tawvidv tov Pathe ftav ot cepéc pe mpotaymvietés ta
ol koukg: 1 ospd "Boireau" (nue tov Andre Deed), ot tawvieg "Rigadin" (pe tov
TPOTAYOVIGTN TG LOVGIKNG oknvig Prince) xot, mdvm om '6ha, n oepd Ma& Aivtep (Max
Linder). Ot touvieg tov Aivtep avikatontpilov v avéavopevn embopio g Prounyoviog
vy ogfoocud pe 10 va tomobetobvtar oe éva pecaiag kotnyopiog mepiPdAiov, o Mg
ocLVNOWG VITEPEPE A0 VIPOTY| GE KOWMOVIKEG KOTOGTAGELS, OTMG LE TO VO POPAEL ETMOIVVA
oOLYTAO TATOVTGL0 GE £VOL KOUWO OEimvo. Xuyva NTav 0moYOnTEVUEVOS OO TOV £PMTO, GTO
Une ruse de mari ("The Husband's Ruse"), mpoomafei avemtuy®g vo OVTOKTOVIGEL WE
AAPopovg TPOTOVS, {NTOVTAG Ao TNV LINPEGIN TOL VO, TOL EEPEL £val pLayaipt, £va OTAo Kot
ot kafefng. Ov towvieg tov Alviep eiyav tepdotia emppor). O Todapir Todamiwv
avaeépinke kdmote otov Alviep g «kafnynti» Tov Kot 6Tov 1810 ®¢ pabntn tov Aivtep. O
Aivtep gpydomnke t6co otic Hvouéveg IMolreieg 660 ko ot N'oddio and 10 1909 éwg 10
Bavatd tov o 1925. Extoc amd v kdbeto ohokinpouévn etarpeio, n Pathe ypnoyomnoince
EMIONG TN OTPOTNYIKY TNG 0PLLOVTIOG OAOKANPGNS. AVTOG 0 0pOG onpaivel OTL Lo eTanpeio
enekteiveTtanl o évav Topéd TNG KIVNUOTOYPOEIKNG Plopmyaviag, 6mmg Otov o etanpeio
TOPOYOYNG OITOKTA Kot amoppodd pia dAln. H Pathe diebpuve v mapaywyn tov tovidv
g avoilyovtag otovvtio og puépn onmg 1 Itoiia, n Pooia kot ot Hvouéveg TMoAteieg. Amo
10 1909 émg 1o 1911, t0 vrokatdoTnua ™c MoOcyag Ekave mePITOv TIG HMGEG TOVieG TOV
napdyovtav ot Pocia. O koplog I'dAlog avtinaiog tov Pathe, o Gaumont, emextdabnke
emiong ypnyopa. Apov oAokANpwaoe 10 vEo Tov oToVVTIo To 1905, N eToupeia Tposéhafe
emmAéov Kivnuatoypapiotés. H Alice Guy ekmaidevoe 10 TPOCOTIKO KOl GTPAPNKE OTNV
TOPAYOYN LEYOADTEP®V TOVIOV. METAED TV VEMV TOPAY®YDOV NTAV O GEVAPLOYPAPOG Kol O
oknvobétc Louis Feuillade, o omoioc avérape v enifreyn tov toavidv Tov Gaumont 6tav
o Guy épvye 10 1908. 'Eywve évag amd tovg ONUAVTIKOTEPOVS KOAMTEXVES TOV PmPol
KIVNLOTOYPAQOL Kot 1 Kaptépa Tov TapoAAnAiletan pe v tepovsio tov Gaumont péypt to
1920. O Feuillade ftav e&aipetikd evEAMKTOC, £KOVE KOUMOIES, 1IGTOPIKES TaVieg, Opidep Kot
peAodpapLaTaL.



Axolovbovtag to Priuata tng Pathe, dAlec etoupeiec xor emyeipnuatieg dvor&av
KWNUOTOYpapikéG aibovoeg, pe oTOX0 TOLG €LTOPOVG Kotavaimtéc. Tétown Béatpa
TPOPaAay GV peyoldTEPES Kal o dtdonues tavieg. H eunmuepio ot yolhikn Propnyavia
Kot 0TI EEAYMYEG TOVIDV 001 YNGE GTN ONUIOVPYI0 OPKETMV HUKPOTEPWOV EMYEPNCEDV KATA
™ OpKEID OVTAG TNG 7EPLOdov. Mo amo avtég eiye onuavtikd avtiktomo. Onwg
VITOdNAGVEL TO Ovoud g, M etoupeion Film d'Art, mov 18pvonke to 1908, tavtiotnke pe Ta
yovoto g eAit. Mia amd T TpdTec mpoomabelés e fTav  dorogovia tov Due de Guise
(1908, Charles Le Bargy ka1 Andre Calmettes). Xpnouonoudvtag ta aoTéPLo. TG OKNVIG,
éva oevdplo amd Evav 01donpo Beatpikd cuyypaEEn Kot Lo TPOTOHTLN TAPTITOVPO OO TOV
KAaowd ocvvbétn Camille Saint-Saens, n touvia agnyndnke tv 1otopio. evoc dibonuov
TEPIOTATIKOD 0T YOAAKY| wotopia. [IpofAndnke evpémg kot eiye  emtuynuévn Kukioopia
otic Hvopéveg Tlolteieg. H dologovia tov Due de Guise kot mapdpota £pyo. dnpodpynoay
€vol LOVTELO Y10 TO TG TTPEmel va glvan ot tawvieg téyvng. H etaupeion Film d'Art, wotoco,
EYOoE YPNUOTO OO TIS TEPLGGOTEPEG TOPAYWYES TG Ko TwAnOnke to 1911. Zvvolkd, N
yoAAKN Bropmyoavio evnuepovoe. Méypt 1o 1910, ta mAavddio mavnyvpla iyov petwbel ko
to peydia Béatpa Mrav o kovovag. Kotd v idwa emoyn, wotdco, ot yoAlkég etoupeieg
AVTILETOML AV TPOKANGELS GTNV TPOGOO0PAPO OUEPIKAVIKY ayopd kot chvtopo Bo Exavov
NV Kupropyio TOVG GTIC TAYKOGULES 0LYOPES.

Italia:

H avértoén péow tov Spectacle Italy npbe kanwg apyd ot oknvi mapay®ynsg Toviov,
oA Eextvovtog amd To 1905 n kivnuoatoypagikn g Propnyovio avartoydnke ypryopa Kot
péoa oe Aya ypovia, kamnwg mapopown pe ekeivn g [oAlioc. Tlaporo mov ot tovieg
napydnoav oe mohldéc moOAelg, M etawpeic Cines tng Poung (8pvbnke to 1905) won
n Turin Ambrosio (1905) kot 1 Itala (1906) cHvropo epEAviGTNKAY ©G 0L KUPLEG ETALPEIES.
O véeg eTaupeieg elyav LELOVEKTAHOTA OTO TNV EAAELYT] EUTELPOV TPOSMOTIKOV KOl OPICUEVOL
TapEGLPOY KOAMTEYVES Lakptd amd yorhkég etanpeiec. o mopadetypa, n Cines npocélafe
évav amd tovg kKuprovg oknvobétec tov Pathe, tov Gaston Velie, o¢ kadliteyvikd oknvodé.
Q¢ amoTéAECLO, OPICUEVES TTAAMKEG TOLVIEG TTOV OTTOUIUNGELS, OKOUN KO ETOVOOTLIOVPYIES,
yoAlkov towviov. H ékBeon emektabnke emiong ypryopa. H Itaria eaptidtav Aryodtepo
oo GALES EVPOTATKES YMPES Omd Tavieg Tov TPoPariovtal e TaEOIMTIKEG EKOEGELS Kol GE
GAAOVG TPOGOPIVOVG XDPOVG. AV 'avtoV, dvorEay moAAdd povipa Béatpa. ‘Etot, oy Itoiia,
0 KWWNUOTOYpaeog kEPOIoE TOV GEPAGUO MG o VEX LOpOY| TEXVNG Vopitepa amd 0,TL G
dAdeg yopeg. Ot Itokol mapaywyol kivnqbnkav mpog TS Towvieg téxvng mepimov v dwn
nepiodo mov n Film d'Art éxave ™ dologovia Tov Due de Guise. To 1908, n etaipeio
Ambrosio dnuovpynoe 11 «Tehevtaiec Huépeg g IMopmniog», v mpdTN amd mOAAEG
€KOO0EIC TOL toTopikoy pvbiotopnuatoc tov Edward BulwerLytton. Q¢ anotéleoua g
ONUOTIKOTNTAG OLTNG TNG TOVING, O 1TOAIKOG KIVNUOTOYPAPOS TOVTIGTNKE UE TO 1GTOPIKO
Béapa. Méypt 1o 1910, n Itario NTav mBavodg devtepn petd ™ ToAlio otov apBpd twv
TOWVIOV OV £0TEILE G OAO ToV KOGpo. Ev pépet emedn ot Itokol mapaymyoi kdAvrtav ta
povyo Kvnpatoypagikd 0éatpa, Nty HETAED TOV TPAOTMV TOV £KOvOV otafepd Touvieg e
TEPLOCOTEPOVS OO €va. KOAWVOPO (OnAadr|, meplocdtepo amd Oekamévie Aemtd). [
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napdderyua, to 1910, évag onuavtikodg dievbovving g meptddov, o Giovanni Pas trone,
éxave 1o |l Caduta de Troia ot tpeig tpoyovc. O OpiapPfog avTAC Kot TOUPOUOI®Y TUVIOV
evBappuve touvg ITahovg Tapaywyovg va Kavouy peyoAldtepa, o akplBd £mn, Ho Tdon Tov
KopLEOOnke ota péca g dekaetiog Tov 1910. Qotd6G0, dev NTaV OAEG OL TAAIKES TOViES
emwkés. o mopaderypa, Eekvoviog and 1o 1909, or moapaymyoi piundnkov Eavd tovg
I'dAAovg dnuiovpydvtog apketég oelpég kouke. H Itala mpocéiafe tov nbomoid tov Pathe
Andre Deed, o omoiog eykatélenye yioo Alyo Tov yopoktipo tov Boireau ywo va yivet
Cretinetti ("Little Cretin"). AAleg etarpeieg PpNKov YOAAIKA 1 LTOAIKG KOUIKS Y10 VO XTICOVY
oEPEC YOP® TOVG, OTTm¢ To Robinet tov Ambrosio kot to Polidor tov Cines. Avtég ot tauwvieg
Nrav moAd eOnvotepeg and Tig emkéc. ‘Htav emiong mo (wvtovd kot o avdopunto Kot
Eywvay 0ebvg onuoeidn. Eywvav exatovtddeg tétoleg touvieg , aAAd M pOd0 GTOOLOKA
pewmonke kotd ) ddpketo Tov 1910.

Aavia:
Nordisk ko1 Oie Odoev

To yeyovog ot pa pikpn yopa Ommg N Aavia £ytve onUOvVTIKOG ‘Taiktng’ 6Tov TayKOGHLo
Kivnuatoypagtky Bropnyavio opeiletor oe peydho Pabud otov emyeipnuotio Oie OAoev.
"Htav ekB6tng, apyikd xpnOLLOTOI0VGE L0, UMYV WOIOTIKNG TPOPOANG Kot apydTEPQ ETPEXE
éva and to TpdTa Kivnpatoypaeikd Béatpa otnv Komeyydyn. To 1906, idpvoe pa etarpeio
napaymyng, v Nordisk, kot dpyioe apéownc va avoiyetl ypapeio dtavoung oto eEmtepikd. H
onuovtikn Tpoodog tov Nordisk pbe to 1907 pe tov Lion Hunt, pa towvio pobomiaciog
v éva capdpt. Emedn opmg dvo Aovtdplo kKvpatoypaendnkav xotd tn Obpkeld TG
TAPOYWYNG, 1 TOVioL OmoyopeLTNKE 6T Adavia, 0AAL 1] ONUOGLOTNTA ONUOVPYNCE TEPACTIES
TOMOES 010 eEoTePkd. To vmokatdotnuo ™ Néag Yopkng, mov 10pvbnke 1o 1908,
novAnoe tawieg g Nordisk pe v erovopio Great Northern. Tnv 6w xpovid, o Olcev
OAOKANPOGE TO TPMTO OO TO TEGCEPA YLAMVO GTOVVTIO E6MTEPIKNG Tapaywyng Ot Towvieg
¢ Nordisk kobiépmoav ypriyopo o d1ebviy enun yio e€oupetikong nbomotovg kot a&io
napayoyne. O Nordisk gidikevotav oe Opidep, dpduata Kol EVILTOOOKG peAodpdporta,
ocvunepthapfovouévav  1otoptdv  "Aegvkng oovieioc" (mopvein).O OAlocev elxye povipa
EYKATESTNUEVO £VOL TGIPKO Ko UEPIKES Omd TIG HEYOADTEPES Touvieg TG eToupeiag Mrav
uelodpapoata g {mng Tov toipkov, onwg to. The Four Devils (1911, Robert Dineson kot
Alfred Lind)xotr DOdsspring til Hest ira Cirkus-Kuplen ( " Death Jump on Horseback from
the Circus Dome," 1912, Eduard Schnedler-Sorensen) H televtaia totvia apopd Evav kOun
OV YAVEL TNV TEPLOLGIO TOV KOAVTTOVTAG To XPEN ,amd Tov tloyo, £vog ¢ilov tov. H
wKavOTNTa TOv OTNV Wnacio. Tov emTpénel vo epydletor o€ ToipKO, OMOVL EUTAEKETOL
POLOVTIKA pe 000 yuvaikes. Mio amd avtéc mpoomadel vo TOV GKOTMOEL KAVOVTOS TO AA0YO
tov vo Pubiotel amd o ynAn mioteoppoa. H dedtepn tov yurpevel. Ot avrtimalot
mopaymyol Qovpaloy TEToleg TOVIES Yol TN CLUMIEST] TOV OTOTOU®V OVOTPOTAOV KOl TOV
TOAD GULVOLCONUATIKOV KATOOTACEWV GE 000 N TPELS TPOYoVS. AV Kot Alyeg HKPOTEPES
etapeieg Eexivnoay katd T SLAPKELL AVTNG TG TEPLOd0L, 0 ‘OAcev Katdpepe TEMKA glte
va TG ayopdoel gite va Tig ektomioet. [lap '0la avtd, Ntov o oand avté TIg TPOSKALPES
HKpEG eToupeieg mov dnpovpyncav to Epyo The Abyss (1910, Urban Gad) ce 600 tpoyovg,
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10 01010 £Qepe dueon EAUN otnv Nbomod Aota Nikoev. [pdyupartt, 6mwg kor  Max Linder,
Nrav (o amd Tic TpmTES debveig otap Touvidv. Mehaypvn Kot AETTH, He peYdAa Eviova
pdtio iye por avTicLUPatiky opopPLd. Zvyva £maile yovaikeg Tov KATooTpaenKay and tnv
ayamn: mopacHpOnkay Kot eyKataAeipdnkav, 1 BucldoTkay yio TV gutuyio TOV ovOpdV
nmov ayomovoav. H Nikoev ftav e&icov éumelpn omv Kouwdio, Kot mtapdro mov &iye
exkmandevtel 6to BEatpo, NTaV Uio Ao TIG TPMTEG EPUNVELTPLES TG 00OVNG TNG omoiag To
oTVA dev @dvnke va ogeidel timtota ot oknvil. H Nikcev ocuvvéyioe va gpydleton o
I'eppavia, 6mov £ywve pa omd T oTLAOPATPIEG TOL KAAOOoV. H davikn Propmyavia mopépeve
vyme puéxpt tov A 'Tlaykoouto TToAepo, kota Tov omoio 01ékoye TOAEG amd TIG EE0Y™YEG
™me.
AdLeg YOPES

Me emkepaAng v etoupeion mopaywyng tov Cecil Hepworth, n Ayydia mopéupeve
ONUOVTIKY dOvaun oTig Taykooues ayopég toavidv. H tovia tov 1905 “Rescued by Rover”
nrav p omd T peyaAvtepeg debvelg emtuyieg g emoyng ™e. H moapayoyn towvidv
dwdodnke ko oe dAlec yopes. H mpdtn ocvotmpatiky mopaymyr omv loanovio, yuo
napadetypa, Eekivnoe 1o 1908. Ot meplocdTEPES TOVIES TTOV PTIAYTNKOV VIPYAY TPOPAVAS
og dlokovg amd épya Kaumovki, yopiopéveg oe ototikég peyores AMyelc. Atyeg yeplovikes
etapeieg mapaymyng Eekivnoav, av kKot n Propunyovia dev dpyroe va avBiCer péypt to 1913.
O Pathe xvpidpynoe ot POOIK TAPAYOYN TOWVIOV, OAAG OPKETEG EYYDPLES ETOIPEIES
kafiepobnkov emiong. Xe dAAeg YOPeES, €HEAVIOTNKOV MKPEG ETOUPEIEG TOPAYWOYNG,
mapnyoyov peptkég touvieg ko eEapaviotnkav. Kavévag dev appiopnmoe m [oAria, v
ItoMa, ™ Aavia ko tic Hvopéveg TloMteieg g Tig xupiapyes Prounyavieg otn debvn
OKNVA.

O ayovag Yio TNV ETEKTAGT TG KIVI|HATOYPaPIKTG fropnyaviag oty Apepikn

Nuepa, 1o XOAMyouvt kuplapyel otn 01edvi ayopd v HESmV Yyoxaywyioc, 0nwg copPaivet
Kot g MOAAEG GAAeg Prounyaviec. Ilpwv and tov A’ TMayxoopio IldAepo, wotdco, ot
Hvouéveg TToMteieg dev NTov akOUn M TO SNUOVTIKY od OKOVOULKT Gmoymn y®po GTov
koopo. H MeydAn Bpetavia xvPepvovce akdpa oto Bordocio eumopro. Ta mhoio g
LETEPEPAY TTEPIETOTEPQ Oyoldd amd avTd GAADY YOP®V Kot To Aovoivo fTav TO OIKOVOIKO
kévipo tov mAovntn. Hrtav o moiepog mov emétpeye ot Hvopéveg IloMrteieg va
Eemepdoovv TV AyyAa kot dAAeG evpomaikég ydpes. [Iptv amd tov TOAENO, Ol AUEPIKOVIKESG
KWV UOTOYPAPIKEG ETOUPEIEG EMKEVIPOOMKAV GTNV TOXENDS AVOTTUGGOUEVT eyymdpla {Tnon
Kol £dmoav AyotepT Tpocoyn otTic EEveg ayopés. Ot auepikavikés etoupeieg aywvilovray
axoun petald touvg ywo v e€ovoia ot Propnyavie. Metagd 1905 kot 1912, Apepucovol
napoywyoi, dwovopeis kol ekBéteg mpoomabnoov va @Epovv kdmow oTtafepOTNTO OTN
LETAPOAAOUEVT] KOl GUYKEYLUEVT] KvnuaToypapikn PBopnyavic. Movo tote Ba pmopodoav
Vo GTPEYOVV TNV TTPOGOYT TOVS GTIG eEaymYEC.
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H évodog TV vikeAdvTEovg

Méypt 10 1905, ot touvieg mpoPdiloviav oto mepiocdTepa amd to. dbécipua Béatpa
Bapleté, tomikd Ofotpa Ko GAAovg yopovc. H kdpa thomn otV apePIKOVIKN
Kivnuoatoypagtky Bropnyavia and 1o 1905 émg to 1907 ftav o ypiyopog TOAAATAAGIACUOG
TOV KWNUOTOYPAQ®V. Avtd Ntav ouvilog [KpE KATOCTHUOTO, HE EYKOTECTNUEVEG
Myotepec amd Owakooleg Béoeic. H elcodog Mrav ocvvnbog éva vikédio (€€ ov kot o
opoc vikehovtedv (nickelodeon)) 1 o dekdpa Yo Eva TPOYpOULO TOV ETPEXE OEKATEVTE
g eénvta Aentd. Ta mepiocdtepa vikeAdvieovg elyav povo évav mpoPoréa. Koatd
SLAPKELN TOV OALAYDV TOV TPOYDV £VOG TPOYOLOIGTNG UTOPEL VAL TPAYOVIOVGE £VaL TPOYOLOL,
ovuvodevouevo amd PoTEWVEG Oopdveles. Ta vikelovieovg eEamhdbnkav yuor ddpopovg
Adyovg. Otav o gtapeieg mapaymyng oTpdenkay amd TIG TOVIES TPUYHATIKOTNTOS TPOS TIG
Tovieg 16Topiag, Ol KIVUOTOYPOPIKES TaviEG £ytvay AyOTEPO KOVOTOUEG KOl TEPICCOTEPO
plo taktikny owaokédaonc. Aryotepeg pépeg epyociog péoa oty gfdopddo  aenoov
TEPLECOTEPO XPOVO Yo dtookEdaon. EmmAéov, o1 mapaymyol tauvidv dpyioav va vorkidlovv
Tapd vo TOLAOVV Tavieg. Agdopévou Ot ot ekBéteg dev Ba Empene AoV va cuveyilovv va
npofdAlovv Tig 101eg Tovieg puéypt va ERyalav v TN ayopdg tovs, Ba pmopovoav va
oAAGEOLY TO TPOYPAUUOTA TOVG VO, TPELS, OKOUN Kot entd @opég v efdopdda. €2g
OTOTEALECLO, OPIGUEVOL OO TOVS TEANTEC TOVG EMECTPEPAV TOKTIKA. To vikeAdvteov Oa
UTopoVGaV Vo, EKTEAOVV Ta {0100 GUVTOUO TTPOYPAULOTO GUVEXDS, OO apyd TO TPl £0C Ta
pecdvoyta. ITloAhol exBéteg oméktnoav tepdotio  képoM. Ta  vikeAdvieov eglyav
TAEOVEKTNLOTO GE GYECT UE TPONYOVUEVES LOPQES EkBeonc. e avtifeon pe Ta Aovva Thpk,
dEV NTAV ETOYLOKAL.

‘Hrtav @Onvotepa amd ta 6atpa Papleté kot mo cvyvd dwbéoiua amd T TaEOmTIKEG
exbéoeig. Ta €€oda Ntav yaunAd. Or Beatég cuvnbmg KaBoviav ce moyKakie 1| o€ amAd
EvAva kabioparto. Zmavio vanPyoV OPNUICELS OTIC EPNUEPIOES Y10 VO EL00TOMGOLV TOVG
TEMATEG €K TOV TPOTEP®V OYETIKO pe To mpoypdupata. Ov meldteg ocvvnbwg elte
mopevpiokoviay o€ TokTiK Pdon eite amdd “mepvovoav”. 10 UTPOoTVO UEPOG TOL
Bedtpov gppavitovray {oypapIGUEVES GTO ¥EPL TMVOKIOES PE TOL OVOLOTO TOV TOVIDV, Kol
fomg vnpye €vag eOVOYPAPOS 1| KPAYTING TOL TPOGEAKVE TNV TPOGOYN TOV TEPUCTIKOV.
Ympye oxeddv mhvto Kamolog Nxog va Tovg cuvodedel. O exBétng pmopovoe va puidet poli
pe v tovia, oAAd 1 ovvodeion TAVOL 1| POVOYPAPOL NTOV THUVOG TIO GULYVH. XE
OPIOUEVEG TTEPUTTAOCELS, Ol NB0To101 6TéKOVTAY  TGM amd TV 006V Kot Ekavay S1dhoyo o€
GLYYPOVIGUO UE TN dpdon otnv 006vn. [To cuyvd, ot avBpwmot ypnoyoroincav o 66pvfo
Yo VoL SNHovpynoovy ta KatdAAnia nymrika eeé (2.9). Tic nuépeg mpv amd to 1905, 6tav
ol Ttouvieg mpoPdroviav Kvpiwg oe Batpa Papieté | pe meplodeieg oe ekbBéoelg, ot TEG
€10000V NtV GLYVE €lk0C1 TEVTE GEVTG ,mAPO TOAD Y10 TOLG TEPIOTOTEPOVG EPYALOUEVOUG.
Ta 6¢atpa Tov vikehiov, ®GTOC0, TPOParay TiG Tavieg oe palkd Kowd, TOAAOL Amd aVTOVG
petavaoteg. To VIKEAOVTEOVG GLYKEVIPOONKOV GE EMYEPMUOTIKES TEPLOYES KoL YEITOVIEG
epyatikng tééng oe moieic. Ot gpyalopevol pmopovoav vo mapevpebodv oe BEatpa Kovid
OTO OTITIOL TOVG, VO Ol YPOUUHOTEIS Kot o1 VTAAANAOL Ypapeiwv EPAemav pio TapAoTOo
KOTO TV QPO TOV LEGT|LEPLAVOD YEDUATOG 1) TPV TAPOLV TIG GUYKOWVMOVIES Yol TO GTiTL LETA
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1 00VAELd. Ot yuvaikeg Ko Ta Toudld amoTeEA0VSAV OUAVTIKO UEPOS TOL KOOV TNG TOANG,
OTOLOTOVTOS Y10, £VOL OLGAEUH EVAD YOVILAY. Xe IKPEG TOAELS, £VOL VIKEAOVTEOV UTOPEL Vol
Nrav 10 povo péPog 6mov HBa Tpofaiioviav Tovies Kot AvOpmmoL amd OA0 TO. GTPMUATO TG
kowoviag 6o mopakoiovBovcav towvieg pali. IMaporlo mov ot Touvieg cvvéyicav va
npoPdrlovior ce Béatpa Papleté kot and pepkovs exbéteg oe meprodeieg, to 1908, ta
vikelovteovg elyav yivel m koplo popen €kbeonc. Q¢ amotélecua, YPEGOTNKOV TOAAEG
aKoun towvieg amd Tovg véoug dtovopeic,] avtaAlayEg Tavidy, Tov aydpaloy EKTUTMOGCELS
and toug mopaywyovs. 'Eva povo vikehoviéov, mov yproLOTO0VGE TPELS TOWVIEC GE £val
npdypappo mov dAlale tpelg eopég v efdounada, Ba voixiale mepimov 450 titAovg TO
xpovo! Katd tn dtdpreta g EkpnéENG TV VIKEAOVTEOV 01 TEPICCOTEPES TUVIEC TTPOEPYOVTIOV
and 1o emtepiko. Ov Pathe, Gaumont, Hepworth, Cines, Nordisk kot dAleg svpomaikég
etapeieg mMAnuuopioay To efdopadiaio Tpoypappato KukAogpopioc. Asdopévov ot vanpyov
oAb meprocotepa Béatpa otic Hvopéveg Tlolteiec and 9, TL 6€ 0moladmote GAAN Yopa,
évag 1epdoTiog aplBudc avtrypdewv Ba propovce va twAndel oe avroriayég exel. Téroeg
noloelg fondncav va dtatnpndet n ayyhxn Propnyovio vYmMe Kot ETETPEYAYV GTNV LTAAIKY|
Kot TN davikn Propnyavio va enektabel ypriyopo.

Ta vikeddvteovg Eekivnoav emiong ™ KopEpa TOAADV CNUAVTIKOV gmiyepnpatiov. Ot
adehpoi Warner Eegkxivnioay mg ekbéteg og vikehdvteov. O CarlLaemmle, apydtepa o 10puThg
¢ Universal, avoiée to np®dto Tov vikeAoviéov oto Xikdyo to 1906. O Louis B. Mayer,
7ov &ywve o devtepog "M" oo MGM (Metro-GoldwynMayer), étpeée évo pikpd Béatpo 610
Haverhill tg Mooayovcsétng. AAlo otedéyn tov otobviio mov Eekivnoav vo TpéYouvv
vikeAdvteovg epthappdvovv tov Adolph Zukor (apydtepa emikepaing g Paramount), tov
William Fox (mov dnuovpynoe v etarpeio mov éywve n 20th Century-Fox) kot tov Marcus
Loew (tov omoiov 1 Loew ftav n untpwkn etaupeia g MGM). Avtol ot emyeipnpoties Oa
BonBovoav ot onuovpyio ™G Pacikng SOUNG TOL GLGTHUATOS TMV GTOVVIIO TOV
XoMyovvt katd ™ dbpketa g dekaetiog Tov 1910.

Amlopato gopesITEVING.

Etaipeieg evavtiov AveEapmtov

Kobnhg 1 ékpnén tov vikeloviéov Tpokdrecse £VIovo avioyoviopo. Ot nyetikég stanpeieg
0V KAGOOV evomoinoov TV ££0vGio LETAED TOVG KOl TPOOSTAOMGAV VO OTOKAEIGOVV TOVG
VEOEIGEPYOUEVOLS. ZVVEIINTOTOINCAY OTL 0 EAEYYOG TNG AVOTTUGGOUEVIC KIVILOTOYPOPIKNG
Bropmyoaviog Ba rav eEaipetikd KepOOPOPOG.

1907-1908: "EAeyyo¢ HECH SIKAGTIKMOV OTOPACEMV.

Amd 10 1897, 1 etoupeia Edison eiye mpoomabnoet vo e£avayKacel TOVG OVTAYOVIOTEG TG
VO UV AELITOVPYOVV, UNVOOVTOG TOuG Yo mapofiacn Tov dwmhopatog gvpeotteyviog. O
Edison woyvpiotnke 011 Kotéyel To POCIKA SIMADUATO EVPECITEYVIOG OTIG KAUEPES , TOVG
npoforeig ko o amoBépata Toviov. Oplopéveg etarpeieg, onmg n Vitagraph, minpocav
omv Edison éva téhog ddelog yio va UTOPEGOVV VoL GUVEXIGOVV Vo TTopdyovy. Metd tnv
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amoé@acn Tov dikaotnpiov vaép tov Edison to 1904, dAlec etaipeiec dpyoav va
katafdiovy tétola téAn. H American Mutoscope & Biograph (AM&B), wotdco, apvidnke
va cvvepyaotei ue tov Edison, kabmg 1 kauepa Biograph eiye dtapopetikd punyavioud Kot
Eexyoplotd dumAdpato evpeotteyvioc. Xtic apyés tov 1907, éva epeteio eE€dwoe
onuovtikn amdéeaon. O Edison pnvuee kot o v AME&B yo topofiocn tov dStmhdpatog
evpeotteyviog g ywu Vv kapepa. H amdeaon emPePainoce ek véov 0Tt M khpepo pe
KUAIVOpoug ™ AM&B Mrtav apketd owagopetikn kot dev mapoPioace 10 SimAopo
gvpeotteyviog Tov Edison, mov Ntav Baciopévo o 0d0vtotove tpoyovc. H andpacn avipepe
eMioNG, OTL AL GYESLN KAUEPAG TTOL YPNCYLOTOOVVTIAV £TTL TOV TapdvTog Tapafiolay avtd
10 dimAwpa evpectteyviag. Q¢ amotéleca, OAEG O1 ETAPEIEG TAPUY®YNG KL Ol ELGOYMYELG
vébecav 0T émpene vo TAnpdoovy gite v AM&B eite v Edison yia vo mopapeivoov
oTNV JOVLAELM.

O oavtoyoviopdc peta&d Edison kot AM&B éywve mo évtovog 1o 1908. O "Evticov
anopdoioe vo unvocel v AM&B Eavd, avth ) opd 1oyvplopevog 0Tt 0 televtaiog eiye
napofrdcel o ImAdpaTO gvpectteyviog Tov, 6to andbepa toviov. H AM&B avianédwoe
ayopdlovtog to dimlmpa gvpeotteyviog yio to Ppdyo Latham kot puvuce tov Edison yuo
XPNOM OVLTNAG TNG GLOKELNG OTIS KApepes kot Tovg mpoPoreic tng. Ov dvo etoupeieg
ONpovpyNcav avtoy®vieTikés pulpicels adetoddtmong otic apyes tov 1908.

O aydvog ™S aVaTTUGGOUEVIC OUEPTKOVIKNG KIVILOTOYPOPIKNG Bropunyaviog

39 uéin g Evoong Edison Licensees tAnpwoav tov EAison yia va cuveyicovv va kdvovy
tawvieg ko 1 Biograph Association of Licensees éByale ypnupata kupimg amd EEveg etaupeieg
Kol EL60Y@YElG TOL NOEAAV VO EPOVY TUVIEG TNV AUEPIKAVIKT] 0yOpd. ZTNV 0yopd TOVIDV
onpovpynOnke xdoc. Ot ekBéteg yperdlovtay mapa ToOAAEG Tavies, aAAG o1 Tapaywyol nTov
1060 AMOGYOANUEVOL VO, TOAEHODV HETAED TOLG MOV OEV UTOPOLGOV VO KUKAO(QOPNGOLV
apketolg Tithovg. Qotdc0, Kotd Vv ida mepiodo, n Edison kot 1 AM&B anopdcicav va
ouvepyaoTtovv. Anuiovpynoav o Egxwplotr] etoupeicn mov Ba eAEyxel OAOVG TOVG
AVTOYOVICTEG LE TNV KOTOYN KOt TNV €MPOAN TEA®V ad€1000TNONG GTO VILAPYOVTA Pacikd
dumhduata gvpeotteyviac. Tov Askéufpro tov 1908, dnuovpyndnke n etaupeion Motion
Picture Patents Company (MPPC), ue emikepoing tovg Edison kow AM&B. Apketég aideg
gtapeieg mapaywyng ovikev oto MPPC: Vitagraph, Selig, Essanay, Lubin ko Kalem. T
vo cuveyicel va Asrtovpyel, KaBéva amd avtd Empeme vo TANPOGEL TEAN oTIS dV0 KOPLES
etarpeieg (av ko ot Vitagraph, n onoio eiye cuvelcPEpel Ge dimAmLO EVPESITEYVIOG GTN
cupemvia, TPe ToW® £vo HEPOC TOV TEADV AOEWG). X& W0 TPOCTAOED VO OTOKTNOEL
LEYOADTEPO HEPIOIO TNG apepKaVIKNG ayopds, o MPPC mepidopice avotnpd tov aptBud
EEvov gTapeldv oL Bo propovoay vo, cuupETacyovY Kot va elcaydyovv tawvies. H Pathe, o
ueyaAvtepog sloaymyéag, kat 1 Melies éywvav dektég oto MPPC, 6mtmg kot o George Kleine,
[ LeydAn etaipeio Tov ZiKAyov OV EIGNYAYE EVPOTATKESG Tauvieg amd Tovg Gaumont kot
Urban-Eclipse (ayyAd-yoAlikn etopeia). Apketég evpomaikésg etoipeieg, onmg m Great
Northern (Nordisk) xat 6Aeg ot rtahkég etopeieg, éxhelcav. Av ko EEveg etoupeieg
ocuvéyloav vo Agttovpyovv ot Hvopéveg Ilolteieg, to66o oto MPPC 600 kot ¢
avegapTnTol, OV AVEKTNGOV TTOTE TO UEYOAO HEPIOIO TNG ayOpdG TTOVL 10V ATOANVGEL TPV
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and to 1908. H I'oAdia ko 1 Itakio eEarxorovdncav va sivar o1 nyéteg o€ ayopéc ekTdg TV
Hvopévov Tolteiov péypt tov Ipoto Iaykoouo IToiepo. To MPPC nAmle va eAéyEet
Kol TIG TPELS PAoelg g Propmyaviag: mapaymyn, owvoun kot €kbeon. Movo etoupeieg e
doelo propovoav va kdvouv tawvieg. Movo gtaipeieg davoung pe adeta Bo propodcoav vo
T1g dwoveipovy. Kot 6da ta 0éotpa mov MBeshav tawvieg amd péin tov MPPC émpene va
Katafdiovy gfdopadiaio apopn v avtd to tpovouo. O Eastman Kodak coppaovnee va
TOVANGEL HETOYES TOVIOV HOVo o€ péAn tov MPPC, kot og avtdiiaypa dev Ba ayopalav
amoOepo exktog amd v Kodak. Avti i pbbuion ébeoe 10 01dd10 Yo ELeyyo o OAOKANPN
™V ayopd towvieov Tov HITA and éva oAryordio. Otav o etatpeio kuplapyel otnv ayopd
™G, M etaipeion avT €XEL TO HOVOTTOMO. X €va OAMYOTMOMO, £vog MIKPOS aplOuog
EMYEPNOEDV GLVEPYALOVTOL Y10 TOV EAEYYO TNG AYOPAS KOL TOV ATOKAEIGUO €GOS0V VEWDV
etapeiwv. Méan tov oAtyonwiiov tov MPPC mpoondOncav va eEaietyovv Oleg T1g GALES
eToupeieg anelh@vtag vo TG unvocovv oo mopaficon SmAodpatog gvpeotteyviag. Evag
TAPUY®YOG TOL YPNCILOTOOVCE POTOYPAPIKY] Unyovy yopic vo mAnpwcesr 1o MPPC
Kvovveve va mapomeppdel oto dikaotnpro. To 1d1o woyvel Kot Yo Tovg exbéteg, dedopévou
o6tt 1 MPPC 1oyvpiomnke 011 éheyye To OMADUOTO EVPECLTEXVIOG TOV KAALTTOV TOVG
npoPoieic Toug. Katd to 1909, n apepikavikn kivnuoatoypagiky] Popnyavia dpyioe va
otafeponoteitor. Ta pédn tov MPPC «katdpticav toktikd mpodypoppa efdopadiainv
KukAopopudv. Ot vedtepeg tavieg KOGTILOV TEPIGGOTEPO Kot Hetdvovtay o€ atia apol
elyav mpoPAndei yio Alyo (Hio Katdotoon mov Exel EXPLOCEL PEYPL CHUEPA GE EVOL GOGTN O
npoPoradv Kot Tapadvpwv). ‘Evag koAvdpog £yve 1o Tuomikd puikog ¢ tauviag. Kabe tpoydc
VOIKIAoTNKE otV Ot T, O6molo K av NTav 1 Towvio, a@ov ol Tapaywyol EPAETOV TIg
TOVIEG WG TLTOTOINUEVA TTPOTOVTOL, OTTMOS TO, AOVKAVIKAL.

1909-1915: Ov avegapnrol avremrifevral.

Qo1660, 10 MPPC avtipetonice mpokinoelc. Agv tav OAot 01 Tapay®yol, ot dtavopeig Kot
ot gkbéteg mpobupot va mAnpdcovy téAn oty Edison kot v AM&B. Ot gkbéteg mov iyov
ayopdoel Tovg mPoPoieig tovg evoyAnOnkav. Ymoloyiletor 6t mepimov 6.000 Oéatpa
cupue®vnoay vo, Katafdiovv v gfdopadiaia ypémon, aAld kot dAia 2.000 apvinkav. Ta
Bcatpa yopic ddela moapeiyav po oyopd wov Bo propovcay va eEVaNPETHGOVY 01 TOPAY®YOol
Kol ot dtovopeic yopig ddewa. Avtd to Tunpo ¢ Propnyaviog avayvopioTnke GOVIOUN MG
avegapmrot. Tov Anpiiio Tov 1909, 10 TpdTO amoterecpatikd ytomnuoe evavtiov tov MPPC
éywe Otav o Carl Laemmle, o omoiog dioikoboe ™ UEYOADTEPY OUEPIKAVIKY €TOUPEI
dwavoung, eméotpeye TV Adeld tov. Eekivinoe v Independent Motion Picture Company
(IMP), o pkpny etaipeio mov apyotepa Oa amotelovoe t Paon yio to Universal otovvrio.

Méoa ota emdpeva ypovia, Eekivnoav meplocoTePe amd dmoeKa  aveapTnTeg ETOupEieg o€
OAOKANPN TN Ydpa, cvureprappavouéveov tov Thanhouser, Solax (dievBbvetar amd v
Alice Guy Biache, tponv Gaumont otn I'aA)ia) kot t New York Motion Picture Company,
ue emkepaing tov Thomas H. Ince, o omoioc Oa yivel évag omd TOLC GNUAVTIKOTEPOVC
napoywyods g dekaetiog Tov 1910. AveEdptnta Béatpa Ba umopovcav vo VOIKIAGOUV
Towvieg omd TG gupomAikES etoipeiec mov €kiecav and T ocvppwvie tov MPPC.
[Ipoonabdvtag va amo@byovv aywyés mapaPiocnsg dwmAopdtov gvpeciteyviag amd TO
MPPC, avegdpmnteg etaupeieg 1oyvpiomnkav  OTL  YPNOCIULOTOOLV  KOAPEPEG  TOL

14



YPNOUOTOIOVGOV SLOUPOPETIKOVS LNYOVIGHOVS. AVIOTOKPIVOUEVO GTO aveEdpTnTOo Kivnua,
10 MPPC dnovpynoe ™ I'evikr) Etapeio Kivnuatoypdeov ( General Film Company ) 1o
1910 w¢ mpoomddelo. amdkTnong tov povormAiov tng davounc. H General Film Company
EMPOKEITO VO KUKAOQOPNGEL OAEg TIG Towvieg towv mapoaywyov t™s MPPC. To MPPC
TpocéAafe €mioNG VIETEKTIP Y0l VO OMOKTNOEL OMOOEIKTIKG OTOlKElor OTL Ol Tapaywyol
XPNOUOTOL0VV KAUEPES e To Ppdyo Latham kot dAdec cuokevég mov katoyvp®ONKaV e
dimlopa gvpeotteyviag oand to MPPC. Meta&d 1909 ko 1911, to MPPC doknoe aywyéc
EVAVTIOV GYEOV OA®V TV AVEEAPTNTOV TAPAYMYDV Yol ¥PNOT KOUEP®V TTov TapaPialav ta
dumhduata gvpeotteyviog. Mia tétoto ayoyn, evavtiov tov IMP ¢ Laemmle, Boaciotnke
ot0 dimlwpo gupeotteyviag Latham-loop. To 1912, ta dikaotipla amo@dcicoy KaTd TOv
MPPC, pe tv attioroyic 0tt 1 teyviky tov Ppdyov Latham eiye mpoPrepbel og
mponyovpeve OmAGpaTo  gupeotteyviog. Koatd ovvémeln, avefdptnteg etaipeieg Oa
UTopovGOV VO YPNCUYLOTOOVV  OTOLONTOTE KApepo yopic vo @ofodvtol OKOGTIKES
dpopéc. Avti N dikaoTiky amdPact frav Eva cofapd mAnyua yuoo 1o MPPC. Eniong to
1912, nm opepwkavikn KvPépvnorn «kivnoe dwdikaciec evavtiov tov MPPC  wg
KOTOMOTEOUATOG (vav OUIAO  ETOLPEIDOV TOVL EVEPYOVOHV HE OOKO TEPLOPIGHO TOL
eumopiov) .H vrndbeon anopaciotnke katd tov MPPC to 1915. Méypt ekeivo to omueio,
001060, oplopéveg aveEaptnteg etopeieg eiyov GLVETE GLUUUOYNOEL HE TOLG €BVIKOVG
drovopeic ko eméAeEAV TN VEQ LOPPT LEYOAOL UKOVS TOVIDV. AVTIOETOC, OPIGUEVE TPONV
puéAn tov MPPC eiyov méoetr Obpota kakodiayeipiong. Qg amotéleoua, oTig apyég g
dekaetiog Tov 1910, apketd péAn tov aveEdptntov topén g Propnyoaviag dpylcov va
dnuovpyovv 10 Vvéo, otabepd oMyom®Alo mov Oo amoTEAOVGE TNV KIVIUOTOYPUPIKN
Bopnyoavia Tov XO6Aryouvr.
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3. NpwTtoTUTO KEIPEVO

The international expansion of the cinema , 1905-1912

Before 1904, the cinema led a somewhat vagrant existence. Producers sold film prints, and
exhibitors showed them in vaudeville houses, music halls, rented theaters, and fairground
tents. The same prints were often resold and continued to circulate for years, becoming ever
more battered. Around 1905, however, the film industry expanded and stabilized. Permanent
theaters were devoted especially to film, and production expanded to meet increased demand.
Italy and Denmark joined the ranks of important producing countries, and filmmaking on a
smaller scale emerged in many other lands. After 1 905, films grew longer, using more shots
and telling more complex stories. Filmmakers explored new techniques for conveying
narrative information. Perhaps no other era has seen such extensive changes in films' formal
and stylistic traits.

FILM PRODUCTION IN EUROPE

France: Pathe versus Gaumont

During this period, the French film industry was still the largest, and its movies were the
ones most frequently seen around the world. The two main firms, Pathe Freres and Gaumont,
continued to expand, and other companies were formed in response to an increased demand
from exhibitors. As in many western countries, workers were winning a shorter workweek
and thus had more leisure time for inexpensive entertainments. The French firms also
courted a wider middle-class audience. From 1 905 to 1 9 06, the French film industry grew
rapidly. Pathe was already a large company, with three separate studios. It was also one of
the earliest film companies to become vertically integrated. A vertically integrated firm is
one controlling the production, distribution, and exhibition of a film. As we shall see time
and again in this book, vertical integration has been a major strategy pursued by film
companies and often a measure of their strength. Pathe made its own cameras and projectors,
produced films, and manufactured the film stock for release prints. In 1 906, Pathe also
began buying theaters. The following year, the firm began to distribute its own films by
renting rather than selling them to exhibitors. By then, it was the largest film company in the
world. Over the next few years, it started distributing films made by other companies as well.
By 1 905, Pathe employed six filmmakers, still overseen by Ferdinand Zecca, each making a
film a week. The films encompassed a variety of genres: actualities, historical films, trick
films, dramas, vaudeville acts, and chases. During 1 903 and 1 904, Pate created an elaborate
system for hand-stenciling color onto release prints. Stencils were painstakingly cut from a
copy of the film itself, with a different stencil for each color. Assembly lines of women
workers then painted the colors frame by frame on each release print. Pathe reserved color
for trick films and films displaying flowers or elegantly dressed women Such hand-coloring
continued until the early sound era. Among Pathe 's most profitable films were series
starring popular comics: the " Boireau" series (with Andre Deed), the " Rigadin " films (with
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the music-hall star Prince), and, above all, the Max Linder series. Linder's films reflected the
industry's growing bid for respectability by being set in a middle-class milieu Max typically
suffered embarrassment in social situations, such as wearing painfully tight shoes to an
elegant dinner. He was often thwarted in love; in Une ruse de mari (“The Husband's Ruse”),
he unsuccessfully tries to commit suicide in various ways, calling upon his valet to fetch a
knife, a gun, and so on. Linder's films were enormously influential. Charles Chaplin once
referred to Linder as his "professor " and himself as Linder's " disciple. " 1 Linder worked in
both the United States and France from 1909 until his death in 1925. Aside from being a
vertically integrated firm, Pathe also used the strategy of horizontal integration. This term
means that a firm expands within one sector of the film industry, as when one production
firm acquires and absorbs another one. Pathe enlarged its film production by opening studios
in such places as Italy, Russia, and the United States. From 1909 to 1911, its Moscow
branch made about half the films produced in Russia. Pathe's main French rival, Gaumont,
also expanded rapidly. After finishing its new studio in 1905, the firm took on additional
filmmakers. Alice Guy trained this staff and turned to making longer films herself Among
the new filmmakers was scriptwriter and director Louis Feuillade, who took over the
supervision of Gaumont's films when Guy left in 1908. He became one of the silent cinema's
most important artists, and his career paralleled Gaumont's fortunes until the 1920s.
Feuillade was extraordinarily versatile, making comedies, historical films, thrillers, and
melodramas. Following Pathe's lead, other companies and entrepreneurs opened film
theaters, aiming at affluent consumers. Such theaters often showed longer and more
prestigious films. Prosperity in the French industry and in film exports led to the formation
of several smaller firms during this period. One of these had a significant impact. As its
name suggests, the Film d'Art company, founded in 1 908, identified itself with elite tastes.
One of its first efforts was The Assassination of the Due de Guise (1908, Charles Le Bargy
and Andre Calmettes). Using stage stars, a script by a famous dramatist, and an original
score by classical composer Camille Saint-Saens, the film told the story of a famous incident
in French history. It was widely shown and had a successful release in the United States.
The Assassination of the Due de Guise and similar works created a model of what art films
should be like. The Film d'Art company, however, lost money on most of its productions
and was sold in 1911. On the whole, the French industry prospered. By 1910, the traveling
fetes foraines had dwindled, and large film theaters were the rule. During the same era,
however, French firms were facing challenges in the lucrative American market and would
soon lose their dominance over world markets.

Italy:

Growth through Spectacle Italy came somewhat late to the film production scene, but
beginning in 1905 its film industry grew rapidly and within a few years, somewhat
resembled that of France. Although films were produced in several cities, Rome's Cines firm
(founded in 1905) and Turin's Ambrosio (1905) and Itala (1906) soon emerged as the
principal companies. The new firms were handicapped by a lack of experienced personnel,
and some lured artists away from French firms. For example, Cines hired one of Pathe's
main filmmakers, Gaston Velie, as its artistic director. As a result, some Italian films were
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imitations, even remakes, of French movies. Exhibition also expanded rapidly. Italy
depended less than other European countries on films being shown in traveling fairs and
other temporary venues Instead, many permanent theaters opened. Thus, in Italy, cinema
won respect as a new art form earlier than in other countries. Italian producers moved
toward art films at about the same time that Film d'Art was making The Assassination of the
Due de Guise. In 1908, the Ambrosio company made The Last Days of Pompeii, the first of
many adaptations of Edward BulwerLytton'S historical novel. As a result of this film's
popularity, the Italian cinema became identified with historical spectacle. By 1910, Italy was
probably second only to France in the number of films it sent around the world. Partly
because Italian producers catered to permanent film theaters, they were among the first who
consistently made films of more than one reel (that is, longer than fifteen minutes). For
example, in 1910, a major director of the period, Giovanni Pas trone, made Il Caduta de
Troia in three reels. The triumph of this and similar films encouraged Italian producers to
make longer, more expensive epics, a trend that culminated in the mid-1910s. Not all Italian
films were epics, however. For example, beginning in 1 909, producers again imitated the
French by creating several comic series. Itala hired Pathe's actor Andre Deed, who briefly
abandoned his Boireau character to become Cretinetti ( "Little Cretin" ). Other companies
found French or Italian comics to build series around, such as Ambrosio's Robinet and
Cines's Polidor . These films were much cheaper than epics. They were also livelier and
more spontaneous, and they became internationally popular. Hundreds of such films were
made, but the fad gradually declined during the 1910s.

Denmark:

Nordisk and Ole Olsen

That a small country like Denmark became a significant player in world cinema was largely
due to entrepreneur Ole Olsen. He had been an exhibitor, initially using a peepshow machine
and later running one of the first movie theaters in Copenhagen. In 1906, he formed a
production company, Nordisk, and immediately began opening distribution offices abroad.
Nordisk's breakthrough came in 1907 with Lion Hunt, a fiction film about a safari. Because
two lions were actually shot during the production, the film was banned in Denmark, but the
publicity generated huge sales abroad. The company's New York branch, established in 1
908, sold Nordisk films under the brand name Great Northern. In the same year, Olsen
completed the first of four glass studios for indoor production Nordisk films quickly
established an international reputation for excellent acting and production values. Nordisk
specialized in crime thrillers, dramas, and somewhat sensationalistic melodramas, including
" whiteslave " ( prostitution) stories. Olsen had a circus set permanently installed, and some
of the firm's major films were melodramas of circus life, such as The Four Devils (1911,
Robert Dineson and Alfred Lind) and DOdsspring til Hest ira Cirkus-Kuplen (" Death Jump
on Horseback from the Circus Dome,"” 1912, Eduard Schnedler-Sorensen). The latter film
concerns a count who loses his fortune through covering the gambling debts of a friend. His
skill at riding horses allows him to work in a circus, where he becomes romantically
involved with two women). One of them jealously tries to kill him by causing his horse to
plunge from a high platform; the second nurses him back to health. Rival producers admired
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such films for compressing abrupt plot twists and highly emotional situations into two or
three reels. Although a few smaller companies started up during this period, Olsen
eventually managed either to buy them or to drive them out of business. Nevertheless, it was
one of these short-lived small firms that made the two-reeler The Abyss (1910, Urban Gad ),
which brought instant fame to actress Asta Nielsen. Indeed, like Max Linder, she was one of
the first international film stars. Dark and thin, with large, intense eyes, she possessed an
unconventional beauty. She often played women destroyed by love: seduced and abandoned,
or sacrificing themselves for the happiness of the men they love. Nielsen was equally adept
at comedy, however, and, although she had trained in the theater, she was one of the earliest
screen performers whose style seemed to owe nothing to the stage. Nielsen went on to work
in Germany, where she became one of the mainstays of the industry. The Danish industry
remained healthy until World War | cut off many of its export markets.

Other Countries

Led by Cecil Hepworth's production company, England remained a significant force in
world film markets. Its 1905 film Rescued by Rover was one of the biggest international hits
of its day. Film making spread to other countries as well. The earliest systematic production
in Japan, for example, was launched in 1908. Most films made there were apparently records
of kabuki plays, filmed in static long shots. A few German production companies started up,
though the industry did not begin to flourish until 1913. Pathe dominated Russian film
making, but several domestic firms also established themselves. In other countries, small
production companies appeared, produced a few films, and vanished. None challenged
France, Italy, Denmark, and the United States as the ruling industries on the international
scene.

THE STRUGGLE FOR THE EXPANDING AMERICAN FILM INDUSTRY

Today, Hollywood dominates the international market in entertainment media, as it does in
many other industries. Before World War |, however, the United States was not yet the
world 's most economically important country. Great Britain still ruled the waves; its ships
carried more goods than did those of any other country, and London was the globe's
financial center. It was the war that allowed the United States to surpass England and other
European countries. Prior to the war, American film firms concentrated on the swiftly
expanding domestic demand and paid less attention to foreign markets. U. S. companies
were also still struggling among themselves for power in the new industry. Between 1905
and 1912, American producers, distributors, and exhibitors tried to bring some stability to
the shifting and confused film business. Only then would they be able to turn greater
attention to export.

The Nickelodeon Boom

By 1905, films were showing in most of the available vaudeville houses, local theaters, and
other venues. The main trend in the American film industry from 1 905 to 1907 was the
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rapid multiplication of film theaters. These were typically small stores, installed with fewer
than two hundred seats. Admission was usually a nickel ( hence the term nickelodeon) or a
dime for a program running fifteen to sixty minutes. Most nickelodeons had only one
projector. During reel changes a singer might perform a current song, accompanied by
lantern slides. Nickelodeons spread for several reasons. When production companies turned
away from actualities toward story films, moviegoing became less a novelty and more a
regular entertainment. Shorter workweeks left more time for entertainment. In addition, film
producers took to renting rather than selling films. Since exhibitors no longer had to keep
running the same films until they made back their purchase price, they could change their
programs two, three, even seven times a week. As a result, some of their patrons returned
regularly. Nickelodeons could run the same brief programs over and over continuously, from
late morning to midnight. Many exhibitors made huge profits. Nickelodeons had advantages
over earlier forms of exhibition. Unlike amusement parks, they were not seasonal. They
were cheaper than vaudeville houses and more regularly available than traveling exhibitions.
Expenses were low. Spectators typically sat on benches or in simple wooden seats. There
were seldom newspaper advertisements to alert patrons in advance concerning programs.
Patrons usually either attended on a regular basis or simply dropped in. The front of the
theater displayed hand-painted signs with the names of the films, and there might be a
phonograph or barker attracting the attention of passersby. There was almost always some
sound accompaniment. The exhibitor might lecture along with the film, but piano or
phonograph accompaniment was probably more common. In some cases, actors stood
behind the screen and spoke dialogue in synchronization with the action on the screen. More
frequently, people used noisemakers to create appropriate sound effects (2.9). In the days
before 1905, when films had mainly been shown in vaudeville theaters or by touring lecturer
exhibitors, admission prices were often twenty-five cents or more-too much for most
blue-collar workers. Nickel theaters, however, opened films to a mass audience, many of
them immigrants. Nickelodeons clustered in business districts and working-class
neighborhoods in cities. Blue-collar workers could attend theaters near their homes, while
secretaries and office boys caught a show during the lunch hour or before taking public
transport home after work. Women and children made up a significant proportion of city
audiences, stopping in for a break while shopping. In small towns, a nickelodeon might be
the only place showing films, and people from all strata of society would watch movies
together. Although films continued to be shown in vaudeville houses and by a few touring
exhibitors, by 1908, nickelodeons had become the main form of exhibition. As a result,
many more movies were needed by the new distributors, or film exchanges, that bought
prints from the producers. A single nickelodeon, using three films in a program that changed
three times a week, would rent about 450 titles a year! During the nickelodeon boom, most
films came from abroad. Pathe, Gaumont, Hepworth, Cines, Nordisk, and other European
firms flooded the weekly release schedules. Since there were far more theaters in the United
States than in any other country, a huge number of copies could be sold to exchanges there.
Such sales helped keep the English industry healthy and allowed the Italian and Danish
industries to expand quickly. The nickelodeons also launched the careers of several
important businessmen. The Warner brothers got their start as nickelodeon exhibitors.
CarlLaemmle, later the founder of Universal, opened his first nickelodeon in Chicago in
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1906. Louis B. Mayer, who became the second “ M” of MGM ( Metro-GoldwynMayer), ran
a small theater in Haverhill, Massachusetts. Other studio executives who started out running
nickelodeons included Adolph Zukor (later head of Paramount), William Fox ( who formed
the company that became 20" Century-Fox), and Marcus Loew (whose Loew’s was the
parent company of MGM). These men would help create the basic structure of the
Hollywood studio system during the 1910s.

The Motion Picture Patents
Company versus the Independents

In the meantime, however, the nickelodeon boom spurred intense competition. The more
established leaders of the industry consolidated power among themselves and tried to
exclude newcomers. They realized that control of the burgeoning film industry would be
highly profitable.

1907-1908: Control through Litigation

Since 1897, the Edison company had tried to force its competitors out of business by suing
them for patent infringement. Edison claimed to own the basic patents on motion picture
cameras, projectors, and film stock. Some companies, like Vitagraph, paid Edison a license
fee to be able to go on producing. After a court decision went in Edison's favor in 1904,
other companies joined in paying such fees. American Mutoscope & Biograph (AM&B),
however, refused to cooperate with Edison, since its Biograph camera had a different
mechanism and separate patents. In early 1907, an appeals court handed down an important
decision. Edison had again sued AM&B for infringement of its camera patent. The decision
reaffirmed that AM&B's roller-driven camera was sufficiently different and did not infringe
Edison's patent, based on sprocket gears. The decision also stated, however, that other
camera designs currently in use did infringe that patent. As a result, all production
companies and importers assumed that they had to pay either AM&B or Edison to stay in
business. The rivalry between Edison and AM&B became more intense in 1908. Edison
decided to sue AM&B yet again, this time claiming that the latter had infringed its patents
on film stock. AM&B countered by buying the patent for the Latham loop and suing Edison
for using this device in its cameras and projectors. The two firms set up rival licensing
arrangements in early 1908: mem The Struggle for the Expanding American Film Industry
39 bers of the Association of Edison Licensees paid Edison in order to go on making films,
and the Biograph Association of Licensees collected money mostly from foreign companies
and importers who wanted to bring films into the American market. The film market
approached chaos. Exhibitors needed a great many films, but producers were so busy
fighting each other that they could not release enough titles. During this same period,
however, Edison and AM&B decided to cooperate. They created a separate company that
would control all competitors by owning and charging licensing fees on the existing key
patents. In December of 1908, the Motion Picture Patents Company (MPPC), headed by
Edison and AM&B, was created. Several other production companies belonged to the
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MPPC: Vitagraph, Selig, Essanay, Lubin, and Kalem. To keep operating, each of these had
to pay fees to the two main companies (though Vitagraph, which had contributed a patent to
the arrangement, got back a portion of the license fees). In an attempt to gain a larger share
of the U. S. market, the MPPC strictly limited the number of foreign firms that could join
and import films. Pathe, the largest importer, and Melies were allowed into the MPPC, as
was George Kleine, a major Chicago firm that imported European films by Gaumont and
Urban-Eclipse (an English-French company). Several European companies, such as Great
Northern ( Nordisk) and all Italian firms, were shut out. Although foreign companies
continued to operate in the United States, both in the MPPC and as independents, they never
regained the large share of the market that they had enjoyed before 1908. France and Italy
continued to be the leaders in markets outside the United States until World War I. The
MPPC hoped to control all three phases of the industry: production, distribution, and
exhibition. Only licensed companies could make films. Only licensed distribution firms
could release them. And all theaters wanting films made by members of the MPPC had to
pay a weekly fee for the privilege. Eastman Kodak agreed to sell film stock only to members
of the MPPC, and in return they would buy no stock except from Kodak. This arrangement
set the stage for control over the entire U. S. film market by an oligopoly. When one
company dominates its market, that firm has a monopoly. In an oligopoly, a small number of
firms cooperate to control the market and block the entry of new companies. Members of the
MPPC's oligopoly tried to eliminate all other firms by threatening to sue for patent
infringement. A producer who used a film camera without paying the MPPC risked being
taken to court. The same was true for exhibitors, since the MPPC claimed to control the
patents covering their projectors. During 1909, the American film industry stabilized
somewhat. MPPC members set up a regular schedule of weekly releases. Newer films cost
more and declined in value after they had been shown for a while (a situation that has
survived to the present in a system of runs and windows). One reel became the standard film
length. Each reel rented for the same price, whatever the film was, since producers viewed
films as standard products, like sausages.

1909-1915: The Independents Fight Back

Still, the MPPC encountered challenges. Not all producers, distributors, and exhibitors were
willing to pay fees to Edison and AM&B. Exhibitors who had purchased their projectors
outright were particularly annoyed. It is estimated that about 6,000 theaters agreed to pay the
weekly fee, but another 2,000 refused. The unlicensed theaters provided a market that
unlicensed producers and distributors could serve. This portion of the industry was soon
identified as the independents. In April 1 909, the first effective blow against the MPPC was
dealt when Carl Laemmle, who ran the largest American distribution firm, turned in his
license. He started the Independent Motion Picture Company (IMP), a small firm that would
later form the basis for the Universal studio. Within the next few years, more than a dozen
other independent companies started up across the country, including Thanhouser, Solax
(run by Alice Guy Biache, formerly of Gaumont in France), and the New York Motion
Picture Company, headed by Thomas H. Ince, who would become one of the most important
producers of the 1910s. Independent theaters could rent films from the European companies
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shut out of the MPPC arrangement. Trying to avoid patent-infringement suits by the MPPC,
independent companies claimed to be using cameras that employed different mechanisms.
Responding to the independent movement, the MPPC created the General Film Company in
1910 as an attempt to monopolize distribution. The General Film Company was to release
all the films made by MPPC producers. The MPPC also hired detectives to gain evidence
that producers were using cameras with the Latham loop and other devices patented by the
MPPC. Between 1 909 and 1911, the MPPC brought lawsuits against nearly all of the
independent producers for using patent-infringing cameras. One such suit, against
Laemmle's IMP, was based on the Latham-loop patent. In 1912, the courts ruled against the
MPPC, on the grounds that the technique of the Latham loop had been anticipated in earlier
patents. Consequently, independent companies could use any camera without fearing
litigation. This court decision was a severe blow to the MPPC. Also in 1912, the American
government began proceedings against the MPPC as a trust (a group of companies acting in
unfair constraint of trade). The case was decided against the MPPC in 1915. By that point,
however, a number of the independent firms had wisely allied themselves with national
distributors and opted for the new feature-film format. In contrast, some former members of
the MPPC had become victims of mismanagement. As a result, during the early 1910s,
several members of the independent sector of the industry began to create the new, stabler
oligopoly that would form the Hollywood film industry.

4. 3XoAlaopOC TNG petadpaonc amoondaopatog amno to BBAlo Film history:
An introduction (Kristin Thompson, David Bordwell)

To andomacpo mov enéhelo vo LETAPPACH GE QLTH TNV TTVYLOKY £pyacio amotedel néPog
tov PBipiiov Film history : An introduction ( Kristin Thompson , David Bordwell ) . To
BBAio Ba pmopovoe va BempnBel o maykdopa Epgvva yio v eEEMEN kat v Iotopia Tov
Kwnuatoypdeov , péco og autd yivetor Teptypapn TOV TPOTOV TUWVIOV KOl TEYVIKOV TOV
ypnooromdnkay yoo Ty dnpovpyio Tovg , avaldEL TO TOG 1 1010 1 KIVIHOTOYPOPIKT
Topaymyn Kabopioe Ta €101 TOV TOVIOV TOV VILAPYOLY Kol TG oVTA eEeMyOnKay , om0 Tig
TPMOTEG TOVIEG TOL dNUIOVPYNONKAY Kol OVASEIKVIEL TV SLOOPOUN TNG TOPAYWOYNG TUVIDV
o€ 0Ao Tov KOopo . [Tapovoidlel tnv e£EMEN TOV KIVNUATOYPAPOL HEGO Ao TIG BOCIKES TOV
EVVOlEG KOl T YEYOVOTOL TOL aKoAoVONGOV — pHéEYPL TNV (VOO0 NG KIVILOTOYPOPIKNG
Bropunyoviog , AmOTVTOVOVTAG  TO OMOTEAEGHOTO TNG EPEVVOG HECH O TTNYES .

To devtepo kePdAaL0 , 0md TO omoio Exel mapbHel Kol To AMOGTOCHO [LE TO OTOI0 OGYOAEiTOL

N ToPOVGO TTLYLOKT EPYACIN , OVOPEPETOL GTO TPDOTO, PAUATO TNE TOPAYDOYNG TOVIDV GTNV
Evpdnm, odld ko otnv eEEMEN, v eEAmAmon kot TV Kuplapyio TG AUEPIKNG GE QVTOV
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tov KAGo. Tavtodypova, mapovotdalel to Kuvplapyo ovopate oty Prounyovic Tov
Kivnuatoypdeov, toco otv Evponn, 6co kot oty Apepikn. EmmAéov, péoa oe avtod 1o
KEPAAOLO YIvVETOL OVOPOPE OTIS PACIKEG ETOUPEIEG TAPOUYMYNG TOVIOV Ol OTOieC GLVEPBaANY
oV €£0MAMGN TOL KIVIUATOYPAPOL TOYKOGUIMG KOl GTOVG GNUOVTIKOTEPOLS ONULOVLPYOVG
TOWVIOV €KEIVING NG €MOYNG, Ol omoiot AvolEav Tov JPOHO YloL TNV GNUEPIVI] TOPAY®OYN
towviov. Télog, o100 1010 KepdAao mapovstdloviol €miong, Ol TPMTOL YDPOL OTOL
Aertovpynoav ¢ Kivnupoatoypdeot kobmg kot 1 €&EMEN Tovg oe avTtd ToL Yvwpilovue
onuepa . To ocvykekpévo Piprio , Ommg €xel MO avoaeepbel , amotedel OVCACTIKA Lo
€peuva. Yo TNV TopElo. TOL KIVNUATOYPAPOL Kol TNV OvAdEEN TOV ¢ TO Kupilopyo HEGO
TPOPOANG TOVIOV KOl BEAUOTOC TOYKOGUIMG .

2TV GUVEKELD , TO EMOUEVO TO OToil0 Ba TPEMEL Vo aVaPEPOLLE YO TO KEILEVO,, DOTE VA
TPOYMPNGOVUE GTNV AVAAVGT TNG LETAPPOUCTS KOL VO TV KOTAVONGOVHE KOADTEPQ, Elvar To
Baocikd KEWEVIKA YOPOKTNPIOTIKA TOV, ONANON TTold givol To €100g TOV KEWEVOL , GE TO10
Kowd amevBovetan Ko mowa elvar ) xprion g YAwooag péca oto keipevo . To andomacpa
pe to omoio £y acyoAnfel , etvan ypappévo oe amdd Veog, e Ae&hdyo amhd Kot opoAoyio
NV omoio Umopel vo KoTavoneel Kot va Tpoceyyicel 1o euph koo . Eivar ypappévo yia to
euph KOWO Kol O ovayveootng oev ypeldletor vo €xel Wwitepeg YVAOGES KATOW0G
CLYKEKPLUEVNC OporoYiag Yo TN Katavonon tov . To keipevo 610 onoio katéAnéa ,0o0TEPQL
amd TNV LETAPPOCT TOV KEWEVOL TNYY|, AMOTEAEL L0 OLLOLIOAEITOVPYIKY) HETAPPAOT|, KAODG
oéfeton To VPO Kot 0 Ae&hdylo Tov Kkewévov yn . Eivarl ypappévo oe amid Heoc, pe
amAd Kol KoTovontd AeEIAOYI0 Kot OT®MG Kol TO TPOTOTLTO Eivol YPOUUEVO PE GTOYO TNV
Katavonon Tov omd 1o evpv Koo, To 0moio dev ¥peldleTar vo EXEL WOWHTEPES YVADOELG TNG
OLYKEKPILEVNG OpOAOYiaG .

[No v petdepoon 1oV amoontdcHatog mov emélesa apykd Empeme vo. ovalntiom Ge
Bacelg d0edoUEVOV KOl TOPAAANAQ KEILEVA TNV KATOAANAN LETAPPOOT) Kol ¥pNoN TV Opwv
TOL YPNGLUOTOLOVVTAL GTO KEILEVO . TNV GLVEXELD EKOVO KATOYPAPT) TOV LETUPPUCTIKAOV
TPOPANUATOV TTOV EVTOMIGA, YO TV GMOCTN EMIALGY| TOVG, HE TNV KATOAANAN néBodo yia
K60 £va amd ovTd . XTO KEIPEVO TOL dNUOVPYNGO TO TPOPANLUATO TOV EVIOTICO KOl TO
onueia oto omoia Oa 6Tab® G VTN TV AVAALGON APOPOVV TIG TPELS POCIKES KATYOpiEg
LETAQPACTIK®V TpoPfAnudtov ue Baon v ta&wvounon g Nord .

Ta petagpactikd npofAnuate mov pumopeil vo kKANOel va avTipeTOmIcEL £Vag LETAPPAGTNG
KOTA TNV S10d1KaGior TG HETAPPAONS TOV KEWWEVOL Tnyn cbuemva pe tnv Nord (2014 :
145-152) yopilovtor oe técoeplg Pacikéc kamnyopieg . Avtég elvar mpoTov , TO
TPUYUOTOLOYIKA TPOPANUATO TO, OTTOT0 TPOKVTLTOLV OO TIC SLOPOPES TOV TEPIGTAGEDV Ko
UTOPOVV VO EVIOTMIGTOVV LE TNV CVUYKPION TOV EEMKEIUEVIKOV TOpayOVI®V , 0e0TEPOV TO
TOMTICUIKG UETOPPOCTIKG TPOPANUATO TO OTOi0 TPOKLTOLV OO TIG VOPUES KOl TIG
ovuPdoelg TV VO EUTAEKOUEVOV TOMTICU®Y , OTI GULVEYEW, LITAPYOLV TO YAOGGIKH
HETOQPOCTIKA TPOPANUATO TOV TPOKVTTOVV OO TG OPOPES TOL AeEIAOYIOL Kot NG
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oVVTOENG TOV VO YAMGOHV Kot TEAOG €ivarl ta 1014{ovTo LETOPPAUCTIKE TPpoPfANUaTe Tov
apOPOVV Ta EOIKA YAWGGIKA UETOPPUCTIKA TPOPANUATA TIG OAPOPES EKPPACELS ONANON |,
TOL YPNOYLOTOOVVTOL KOl TOIKIAAOVY omd Keipevo o€ keipevo . Me Bdaon avtdév tov
Sraympropd g Nord éym Kotnyoplomomoet To. TPOPANLOTO TOV EVIONICE GTO OTOCTUGHLO,
10 omoio eméAe€a Vo HETOPPAC®. XTNV CLVEXELN, TopabEéto TIg AVoelg mov emélea yia
KaBéva amo avtd, 6mmg o dovE GTO ETOUEVO HEPOG TOL GYOALUGLOV .

2’ ovtd TO HEPOS TOV GYOMAGHOV Ba TPOYWPNG® GTNV AVAALGN TOV TPOPANUATOV TO OToin
EVIOTION, KOl OTIG AVOELS TIG omoieg emédeEa yia owtd . 'Eva and ta Pacikd mpofAquata mov
OVTILETMOMIGO. OVIKEL GTNV KOTNYOPiol TOV TPAYUATOAOYIKGOV TpofAnudtov pe Pdacn tov
daywpiopd g Nord mov avéeepa , avtd givar 1 HETAPOPE TOV KOPL®V OVOUAT®OV 7OV
VILAPYOVV GTO KEIPEVO TNYN GTO KEIPEVO GTOYO . LTO KEIPUEVO TTNyN VILAPYOLY TOAAL KOpLa
ovopata Kofdg Kot OVOUAGIEG ETUPELDV TA OO0 ATOTEAOVV HETAPPOASTIKO TPOPANLIA KOODC
dev givar Oha YvooTd 6T0 EAANVIKO KOO Kot Kamolwa omd avtd Ba mpénel va emeEnynbovv
MOTE TO KEIPEVO va givor E0KoAN KaTavonTtd amd 1o gupv koo . [ v emiAvon avtod Tov
LETAPPOCTIKOD TPOPANUATOS , Ol EMAOYEG TOV £XEL EVOC LETAPPUCTNG EIVAL 1] AVTIYPOPT| TOV
ovopdtov énwg to Bpickovpe oto Keipevo Ty , N petaypoen o€ GAA0 Ae&Adylo aAAG Kot M
OVTIKOTAGTOON TOVG . XTIG TEPUTTAOGEIS TOL OPOPOVGOV OVOUOTO EVPEMG YVMOOTA GTO
EMIVIKO Koo eméleEa v pébodo g petaypoeng ( wy Charles Chaplin - Todpit
Todmhv , Linder - Aivtep , ) . LTI TEPWTTMOGELS TOV TO. OVOUATA OEV NTAV YVOGTA GTO
EMNVIKO Kowd kol emouéveg dev Ba elye ovoio m  petdepocn Tovg emérea va
ypnowonomow v péBodo g avtypaeng ( m.y Pathe , Gaumont , Deed , Gaston Velie ,
Charles Le Bargy ) . Xtnv idwo kotnyopio TpofAnUdToV , OVIWETOTICN KOl TNV UETAPOPON
OVOUATOV ETOLPUDYV , GTOVVTIO OAAG KOl TOVE TITAOVG TOV TOWIOV . XTI TEPITTMOGELS TOV
aQOPOVGOV OVOUOGIEG MOV MTAV YVOOTES OTOLG EAANVES avayvooteg — emédeo Vv
AVTIKATAGTOOT TOVG HE TOV Yvwotd eAnvikd titho ( my The Last Days of Pompeii -
Televtaieg Huépeg g Iopmmiag ) .

2TIG TEPUTTMOGELS OTIC OTOIEG TPOKELTAL Y10l OVOLOLTA TTOL OV vl YVOOTA Kot S10ded0UEVOL
070 EMMMVIKO Koo , eméAe&a v avtiypoaen toug ( .y Une ruse de mari , Il Caduta de
Troia ) v petdepoon TV 6TodVII0 om0 TNV GAAN mAevpd emédela vo T0, avTypay®
kaBmg doev Ba umopovice va yivel kKOmow OAAOYN] GTNV OVOUOGIO TOLG , Kol €MioNG OTIg
TEPLGGOTEPEC MEPUITMOGEIS OLPOPOLV ETAPEIEC MO YVOOTEG GTO EAANVIKO KOWO HE TNV
ayylkn ovoupacia tovg , ( wy Filmd'Art , Spectacle Italy , Universal , Paramount ,
20th Century-Fox )

Melet®dVTOG TO GLYKEKPIUEVO amoOoTaco. Tov PBifAiov pe 1o omoio acyoAndnko , dev
EVIOTIOO, WOIOTICUOVS 1N 1010TEPA TOATICUIKA OTOLElD. OALA ElY0 VO OVTILETOTICW® TNV
anddoon g oporoyiag tov kewévov . To enduevo mpofAnua Aowtdv , mov kKANnOnka va
OVTILETOTIG® GTNV LETOPOPA TOV KEWEVOL TNYT OTO KEIUEVO GTOYO NTAV 1 0TOO0GT AVTNG
NG €OIKNG 0POAOYIOG TOL VINPYE OTO KEIUEVO . AV Kol 1] OpOAOYidt TOV KEWEVOL TNy dEV
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Nrav eEapeTiK@ €EEOIKEVUEVN KOl TAAL , EMPEME VO YPNOLUOTOUW|O® TNV KATOAANAN
GTPOTNYIKN YOl TNV UETAPOPE TNG 6TO KeiEVO 6T10Y0 . [l TV peTapopd avtwv tmv dpwv
aeov avalNTnoa TNV KOTAAANAN LETAPPOCT 6€ d1apopes PACELS dedOUEVMY , Kal AEEIKE , GE
KATO1EG TEPUTTAGELS YPEICTNKE VO KAV®D Kot EMTAEOV OAAOYEC GTIV OOUN TOV KEWEVOL Yo
TNV KAAVTEPT TPOGAPUOYY TOVG GTO EAANVIKT LETAPOPE TOL TPMTOTLTOL KEWEVOL . Evd og
GAAEC TEPUTTAOCELS TOV TPOKELTOL Y10 OPOVS TOV YPNGLOTOIOVVTOL GTNV KIVILOTOYPOPIKN
Bounyoavio pe v ayyAkn tovg popen dev ékava Kopior aAloyn Kot enéAego TV TEXVIKY
™¢ omAng avtypaenc ( Latham loop - Bpoyoc Latham ) .

Ye GALEC TEPMTMOELS (P OLUOTOINCO TNV TEXVIKY TNG HETOYPOUPNG KOOMDC OEV LIAPYOLVV
aVTIOTOLEG LETAPPAOELS YioL TNV 0poAoYia, otV eAANViKY YA®wooo, ( Most films made there
were apparently records of kabuki plays - vanpyav mpogavidg oe diokovg amd
épya Kapmovkt , The Nickelodeon Boom - H dvodoc tmv vikelovteovg ) . Tty mepintwon
OV VINPYE NON UETAPPOACT YO TV OPOAOYiDL ¥PNOUOTOINGA TNV HETAPPACT] TOL PBprKa
oto. fondfuota Tov ypnolonoinco , Kot TV TeYVIKn ¢ kato AEEn petappaong ( literal
translation Chesterman , 1997 :94 ) ( roller-driven camera - «dpepa pe koAivopovg , Ta
didtpnta koPovrovcay - Stencils were painstakingly cut , ké0sto ohokAnpopévn - vertically
integrated firm , etopeio oplovriag orokinpwong - horizontal integration , available
vaudeville houses - 0¢atpa Bapieté , comedies, historical films , thrillers , and melodramas -
Kouwdieg , 1otopikéc tawvieg, Opikep wor  perodpapoto sprocket gears -
000VTOTOVG TPOYOVS ) . BAémovpe tmwg éva amo to factkd TpoPAnpata e T0 0moio Enpens
va 0o oAN0® NTav 11 0POAOYIN TOL KEWWEVOL KOl LE TNV GMOOCTN LETPOPA TNG OTA EAMANVIKE. .

Av kot 1o Keipevo mnyn omotelel éva keipevo pe cvykekpluévn opoioyio m omoior OHmG
ameufbveTal 610 €VPL KOWO Tov Ogv YpeldleTar vo €xel 10101TEPES YVADGELS TAVD GTNV
CLYKEKPLUEVN OporoYia , Empene va Bpm TOV KATAAANAO TPpOTO pHeTdppaons TS . [t avtd to
AOyo 10 Baocikdtepo mPOPANLA TOV EVTOTILOVIE G OVTO TO KEILEVO KATA TNV SLAPKELL TNG
LETAPPOONG KOl TNG LETOPOPAS TOV KEWEVOL TNYN GTO EAANVIKA e GKOTO TNV onpovpyio
TOV KEWEVOL o100 , OAAG kol o€ OAoL To Kelpevo pe €101KY] opoAoyia , sivon m
AmTAOVGTELGN TNG OPOAOYIOG OVTHG HE OKOMO TNV EVKOATN KATOVONOT TG TOGO amd TO VPV
Koo 000 Kol amd avOp®OTOVG e eEEIOIKEVOT) GTO GLYKEKPIUEVO OVTIKEIUEVO .

To enduevo TPOPANLA TOV AVTIUETAOTICH GTNV UETAPPUGCT] TOV OMOCTAGLOTOC, OVIKEL GTNV
Katnyopio TV YA®GOIK®OV TPoPANUATeV , TPOKELTOL Yo To. SAQOopa TPOPANUATO TOL
TPOEKLYOV KATO TNV UETAPOPA TOL VOOV KOl TOV AEEIMOYIKOV GTOLEIDV TOL KEWEVOL
YN oIV EAAMNVIKN YADGCGO . XT0 Kelpevo mov dnuovpynco EMPENE Vo OMAOTON|GM TO
VEOG Kol TNV YAMOOO Y10 VO ETLTHY® TNV GLVOYN TOL KEWEVODL . [ v emiAvomn avtod tov
TPOPALOTOG EMELEEN GE KATTOLEG TEPUTTAOGELS TNV TEYVIKT TNG OOMIKNG OALUYNG OE EMITEDO
npoTacnc kot cvvoyne ( phrase structure change / cohesion change kata tov Chesterman ,
1997:96 ) ( m.y were winning a shorter workweek - gpyalouevotl dpyioav vo gpydlovtal
Mydtepeg pépeg pHéca otV OONAdN ) Xe AAAEG TEPIMTMOGELS TPOTIUNGA VO YPT|CLLOTOC®
Vv oTpatnykn g petdbeong ( transposition katd tov Chesterman , 1997 :95) aAAd kot tng
ocvvevopiog ( synonomy kata tov Chesterman , 1997:102) ( becoming ever more battered
- ue ovvémew va olhowdvovtar , The more established leaders of the industry
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consolidated power - Ot nyetikéc etaupeieg 1oL KLAdOL gvomoincav thv e&ovoio uetaly
tovg, short-lived - tig mpdokarpeg ) .

Onwg oe kdOe peTappooTikn dladikacio , To TPOPANUATO TOL TPOKELTAL VO AVTILETMTICEL
EVOG PLETAPPOOTNG TOKIALOVLY OVAAOYA LLE TO E100G TOL KEWWEVOL LLE TOV GTOYO Y10, TOV OTTO10
&xel onpovpynOet , Tov Tpdmo YPUPNG TOL , AAAL KOl TO KOO GTO 0oio amevhuvetal €161
JLPOPOTOLOVVTAL KOl Ol GTPUTNYIKEG TOL EMIAEYEL O KADE LETAPPOCTNG Yo TV EMIALGN
tou¢ . [ v cwot) Adon twv TPOoPANUATOV TOV GLUVAVTIAEL , O KAODE LETOPPOUCTNG
YPNOUOTOEL TIG KATAAANAES OTPOTNYIKES KOl ADGELS . TO KEILEVO LE TO OTOT0 aLoYOANONKa
O PETOQPOCTIKA mpoPAnuato eviomilovtal Kupiwg oty amddoon TV Opmv NG
KIVNUOTOYPAPIKNG Plropmnyoviog Kot Tapaymyns , otV UETOPOPH TMV KOPLOV OVOUAT®V ,
Koo amd To omoia dev gival YVOOTA 6TO EAANVIKO KOWO , 0AAG KOt GTNV J10THPNGN TOL
amAoD VOOVS KOl TOV TPOTOV YPAPNS TOL KEWEVOL LE GKOTO TNV EDKOATN aVAyVMGT| TOL 0O
OA0VC TOVG avoyvaoteg . Me v Ponfeian niextpovik®v Pondnudtov , moapdAinAiwnv
KEWWEVAOV GYETIKA LE TNV OPOAOYIL TNG KIVNUATOYPOUPIKNG Propmyoavioag , mov pe Pondncav
VO KOTOVONo® TNV 101K 0poAoYyiol oL YPNGULOTOLEiTal 610 KelHevo mNyN Kot AeEIKAOV
TPOCTAONGA VO AmTOdMG® LE TOV MO GMGTO TPOTO TO VONUO TOV KEWEVOL pE Pactkd
KPUTPlo TNV O10TPnGT TOL VYOVS TOV .

5. Enidoyog

Kietvovtag, v v mapodoa epyacio v omnddocn oTa EAANVIKA, TOL GLYKEKPLLEVOL
anoomaouatog amo to Pipiio Film history an introduction , dobAeya o 600 oTddIo. Ap)yikd
VAOTOINCA TNV UETAPPACT] TOL KEWWEVOV, KATOYPAPOVTAS T onueio. 6mov mopatnpodco
dvokoAia, kabdg v Avon mov emédeéa Yo kdOe Eva amd aVTA. TNV GUVEYEL TPOYDPNO
OTNV UETAPPACT] TOV KEWEVOL LE OAES TIC O10pODGEIS OV £lyo KaTaoypayel, e GKOTO ThvVTQ
VO KAV 0L OLLOTOAEITOVPYIKT] LETAPPAOT) .

Téhog, pe Bdomn avt) v epyacia BEA® vo oNUEIOG® TAOC KOODS 1 LETAPPAOT eV amoTELET
pévo petamopd AEemv amd Ty YAOGGO Tyn, oTnV YA®GGa 6TdY0 , 0 KOOE LETAPPACTG
TPEMEL VO, GTOYEVEL GTNV UETAPOPE TOL VONUOTOG KOl GTNV TPOGOPHOYN TOL VOOVS TOL
KEWEVOL LE OKOTO TNV dNUovpyio VO 16030VAIOV KEWEVOD 6TV YADOGGo 6tdyo. Elvar
OTUOVTIKO VO YPTCLULOTOOVVTAL Ol KOTAAANAES AVGELS Yio KAOE TPOPANUA TOV TPOKVITEL
®oTE VO JICQOMIETOL 1| COOTN UETOPOPA TOV KEWEVOL Oamd TNV YADCGCO TNYn OTNV
YADGGO 6TOYO0 . X KEILEVA [E E101KT] Oporoyia , OTMC TO KEIUEVO LE TO OO0 aGy oA ONKQ
OTNV TAPOVCH TTVYOKY , €lvol oNuavTikd vo yivel cmoth €pevva Kot 0 KaBe Opog va
amod00el e Tov KOADTEPO SVVATO TPOTO GTIV YAMGGH GTOYO MOTE VO Lopel va Katovon el
oo T0 Koo 610 omoio angvfvvetal .
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