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MMPQTOTYIIO KEIMENO

Chapter 9

Super Gay

Depictions of Homosexuality in Mainstream Superhero Comics

Kara Kvaran,

University of Akron

The first Marvel Comics’ gay superhero to have his own book, The Rawhide Kid,
drew fire from both pro- and antihomosexual rights groups. Half the opposition felt
that a gay superhero would, at the very least, expose youths to homosexuality and, at
worst, encourage such behaviour. The other half opposed the campy, innuendo-laden
Kid as a derogative gay stereotype and a step backward for gay rights. The Rawhide
Kid was created in the mid-1950s as a wholesome clean-cut cowboy hero. The Kid
remained popular through the 1960s and 1970s, but he was killed in 1979. In 2003,
Ron Zimmerman began writing a new run of The Rawhide Kid, with art by the Kid’s
original artist, John Severin, who was nearly eighty-two years old. The choice of
Zimmerman—a comedian, comic author, and contributor to the Howard Stern
Show— to write the series shows that Marvel attempted to create something fun and
campy rather than progressive. The book was filled with unironic camp that invited
the reader to laugh at the premise of a gay effeminate cowboy who constantly
insinuated that he was homosexual without explicitly stating it and who shocked the
supporting characters by being both flamboyant and tough. He was supposed to
present a hilarious contraction: a homosexual who excelled at the hegemonically

masculine images of the Old West cowboy and gunslinger.



The Rawhide Kid’s very existence marks a transition from previous attitudes about
homosexuality and comic books. In the twentieth century, comic books were often
accused of containing homosexual subtexts, which could foster and encourage such
deviant behaviours in their young and impressionable readers. In the twenty-first
century, homosexuality has become the focus of superhero comic characters and
storylines that directly deal with homosexual issues. Times and American attitudes
toward homosexuality and comic books have changed. We can gain a deeper
understanding of attitudes toward homosexuality within the comic subculture by
examining the shift from the perceived homosexual subtext of early superhero comics
through the increasingly normative inclusion of gay and lesbian characters into well-
known contemporary franchises such as X-Men and Batman. Many depictions of
homosexuality within superhero comics such as The Rawhide Kid present insulting
stereotypes, while others offer a more realistic view of gay and lesbian issues. As
material manifestations of culture, comic books provide a window into the social
attitudes and beliefs of that culture, similar to film, television, and literature.
Comic-book historian Bradford Wright explained the link between American culture
and comics: “Put simply, formulas that appeal to audiences tend to proliferate and
endure, while those that do not, do neither. As a means through which changing
values and assumptions are packaged into mass commodities, formulas are the
consequence of determining pressures exerted by producers and consumers, as well
as by the historical conditions affecting them both.”[1] In terms of cultural attitudes
toward homosexuality, comic books—specifically, mainstream superhero comic
books —represent several obstacles, real and imagined, toward gay and lesbian
equality. There was, for example, resistance from publishers who felt that
homosexual characters did not fit with their key demographic. These publishers were
often fearful of offending antigay activists groups and insisted on publishing comics
with central gay characters under their adult-only distribution lines. Homosexual
superhero equality also faced resistance from fans who adhered to narrow and
traditional modes of femininity, masculinity, and sexuality. A thorough examination
of the history of gay and lesbian representations in mainstream superhero comics
reveals that initial resistance on the part of the big two publishers (Marvel and DC
Comics) and self-censorship (through the Comics Code Authority [CCA]) meant that
the gay liberation movement of the 1970s bypassed superhero comics. As a result, the

industry lagged behind other forms of media in its treatment of homosexuality. This



trend has changed in the past decade, as Marvel and DC Comics have both made an
effort to include homosexual characters and storylines in their major titles, and in
recent years, the depiction of lesbian, gay, bisexual, and transgender (LGBT)

individuals in comics has vastly improved.

This chapter details only the history of homosexuality in mainstream superhero
comics published by Marvel and DC Comics. While there is a thriving subgenre of
independent and queer-orientated comics and graphic novels, this study concerns
itself only with the most mainstream comics. While independent comics or those
geared toward a homosexual or queer demographic are certainly deserving of study
and would contribute to a greater understanding of comics and popular culture, this
chapter concentrates on those published by Marvel and DC Comics. This choice was
made for several reasons. These two presses control, by far, the largest share of the
comic market, and their books are intended for the broadest possible audiences.
Finally, examining only their products places a convenient and manageable boundary

on this study.

BATMAN COULD SEDUCE THE INNOCENT: THE CCA AND
HOMOSEXUALITY

Superman, the first popular comics superhero, debuted in 1938. Jerry Siegel and Joe
Shuster—two middle-class second-generation Jewish Americans—combined their
fascination with popular culture, their belief in the American dream, and their
adolescent fantasies of strength and power to create the superhero prototype,
Superman. In doing so, they ushered in the golden age of comics. In this early period,
from the late 1930s to the early 1950s, superheroes multiplied and comic books
flourished. The new industry, however, was not without opponents, and by the 1950s,
many began to blame comic books for the rise in juvenile delinquency. In 1954, Dr.
Frederick Wertham published a scathing indictment of comic books and the negative
effects that they have on American youths. In the book Seduction of the Innocent:
The Influence of Comic Books on Today’s Youth, Wertham argued that comic books

turned adolescents into violent delinquents and encouraged sexual perversion:
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“Chronic stimulation, temptation and seduction by comic books is a contributing
factor to many children’s maladjustment.”’[2] Batman #84, “Ten Nights of Fear!”
included a scene from the everyday life of Batman and his boy sidekick, Robin.
“Morning. And it begins like any other routine morning in the lives of millionaire
Bruce Wayne and his ward, Dick Grayson,” the exposition stated.[3] The
corresponding art depicted the two characters in their pajamas waking up in bed
together. While most assuredly this act was not intended to be sexualized, this one
panel (also published in 1954) is often showcased by those who believe a strong
homosexual subtext to superheroes exists. Wertham also points to Batman: “The
Batman type of story may stimulate children to homosexual fantasies, of the nature of
which they may be unconscious.” For Wertham, the sexual connotations of the comic
were obvious: “Only someone ignorant of the fundamentals of psychiatry and of the
psychopathology of sex can fail to realize a subtle atmosphere of homoeroticism
which pervades the adventures of the mature ‘Batman’ and his young friend
‘Robin.’”’[4] Wertham was not the first to attack comics and link them to juvenile
delinquency. In 1950, a new U.S. Senate committee, convened to inspect interstate
crime, also investigated comics for promoting juvenile delinquency.[5] Then in 1953,
with another Senate committee convened to investigate juvenile delinquency, comic
books once again came under fire. The hearings continued into 1954, and this time
Wertham testified before Congress. He criticised all comics, but he mentioned
superhero comics as being particularly damaging to young people.[6] While Wertham
did not explicitly mention sexuality in the hearings, the subject did serve as a
platform for his ideas.With Seduction of the Innocent gaining in popularity and the
Senate committee hearings drawing unfavourable attention to and protest of the
comic-book industry, publishers decided to preempt any censorship by creating their
own code, similar to the Hays code, which had governed the Hollywood film industry
since the 1930s. With this in mind, the Comics Magazine Association of America was
founded, and one of its first acts was the establishment of the CCA, which would
henceforth endorse every comic before it could be sold. Approved comics would
carry a logo from the CCA on their covers to prove that the standards had been met.
The code was lengthy and strict. Comic book historian David Hajdu wrote of the
CCA, “The Code was an unprecedented (and never surpassed) monument of
self-imposed repression and prudery.”’[7] There were several provisions in the new

CCA that governed sexuality and marriage. Homosexuality is never specifically and
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emphatically outlawed, but in the parlance of the 1950s, depictions or implications of
homosexuality would not to be tolerated. This portion of the code stated, “Illicit sex
relations are neither to be hinted at or portrayed. Violent love scenes as well as sexual

abnormalities are unacceptable.”

Furthermore, all sex must lead to marriage, which was, of course, impossible for
same-sex couples. According to the code, “the treatment of love- romance stories
shall emphasize the value of the home and the sanctity of marriage.” Finally—and
perhaps most damning for the possible inclusion of any future homosexual
characters—the code stated, “Sex perversion or any inference to same is strictly
forbidden.”[8] Sex perversion was widely understood as including homosexuality. So,
if homosexuality was absent before the implementation of the code, it was outlawed
afterward. As a result of the CCA, the gay liberation movement sparked by the
Stonewall Riots in 1969 and the push for LGBT equality seemed to bypass the world
of superheroes. Homosexual characters were banished from mainstream comics
through the 1980s. Indeed, most every aspect of sexuality was virtually absent from
mainstream comics in this era. Reinhold Reitberger and Wolfgang Fuchs analyzed the
lack of sexuality in comics in their 1970 study Comics: Anatomy of a Mass Medium:
“Super- heroes as well as super-villains seem to have absolutely nothing to show
underneath their tight-fitting tights; they all appear to be poor androgynous beings—
hermaphrodites who lack the primary sexual organs. Jack Kirby’s figures who always
stand with their feet at least four feet apart, make this lack pretty obvious.”[9] They
concluded that possible liberalization of the code could happen in the next decade and
make mainstream comics more representative of real-life sexuality.[10] In 1989 a
substantial revision to the code finally occurred. In the interim, when homosexual
characters did appear, which seldom happened, they were mostly villainous
stereotypes. The first mainstream superhero book to feature gay characters was
Marvel’s Hulk Magazine #23, published in 1980. In this story, mild-mannered
scientist Bruce Banner, who when sufficiently angered turns into the Hulk, is
cornered in the YMCA men’s shower by two would-be rapists, Dewey and Luellen.
The men push him up against the wall while he is nude. When Banner, with a
somewhat worried expression on his face, asks the men what they want, one replies
“Umm! You’re soft! And all pearly white—And you’ve got the cutest little
cheeks.”[11] He then asks Dewey, his fellow would-be rapist, if he thinks Banner will
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whine. As the attack progresses, Banner surprisingly does not turn into the Hulk, not
even when he is on his knees, and Dewey is beginning to undress. Banner, the reader
is told, is more afraid of turning into the Hulk than he is of being raped. He manages
to escape by threatening to turn into the Hulk, without actually having to transform.
After fleeing, however, Banner becomes overwrought with “fear, horror, and
revulsion,” in a nearby alley and is unable to stop himself from transforming into the
Hulk. That Bruce Banner is overcome by strong emotions in the aftermath of an
attempted sexual assault is probably the most realistic and least insulting part of this
storyline. The comic was written by Marvel editor-in-chief Jim Shooter and received
a largely negative response. It is interesting that Shooter chose a YMCA locker room
as the stage for the attempted assault. YMCAs were known at this time, especially in
New York City, as an important location of gay cruising culture.[12] This fact was so
widely recognized that the musical group the Village People’s ode to the YMCA,
which was released in 1978, reached number 2 in the U.S. charts in early 1979. On
paper, this was one comic character attacking another comic-book character, but it
can easily be read as an attack on gay culture. The first openly gay characters in
comic books were sexual predators who prowled public showers looking for
unsuspecting straight men to rape. Responding to criticism, Shooter claimed that the
story was based on an event that happened to him. Few people were convinced.
Comic writer Mike Grell addressed this issue of Hulk in an interview: The Hulk story
was badly done, and so blatantly homophobic that I think everybody with a brain in
his head who read it was embarrassed by it. I was embarrassed to be working in an
industry that would allow something like that to see print in the first place. It was a
badly written story, with characters who were very badly portrayed. It only had the
negative aspects, without showing a balance. I thought it was really in poor taste.[13]
The storyline was controversial, and it would be years before Marvel would depict an
openly homosexual superhero. Several writers later claimed that Shooter issued an
edict during his tenure as editor in chief that there were “no gays in Marvel

Comics.”[14]

“I AM GAY!” SUPERHEROES VERSUS THE CLOSET
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The first gay Marvel superhero was introduced in the mid-1980s. Northstar, a mutant
in the X-Men universe had superhuman speed and was able to fly. Over the course of
his superhero career, Northstar was a member and leader of Alpha Flight, joined the
X-Men multiple times, and worked with fellow Canadian mutant Wolverine. The
character even briefly had a self-titled series in 1994. He was first introduced in the
Uncanny X-Men # 120 in 1979, as a part of a Canadian superhero team named Alpha
Flight. In 1983, Marvel tapped comic-book writer John Byrne to write an Alpha
Flight series. Byrne later claimed that in his mind Northstar was homosexual from his
inception, though during the time that Byrne wrote the series, from 1983 to 1985 the
only thing to really imply that Northstar was gay was his lack of interest in women,
though this was not unusual in superhero comics. Not everyone was happy with the
character or his subtly implied sexuality. An anonymous self-identified gay
comic-book writer summed up Northstar in 1988: Northstar was never openly gay, he
used his powers for his own ends and was involved in some illegal activities, and he
had the most abrasive personality in Marvel Comics, with the possible exception of
the Hulk. Absolutely nobody in the Marvel Universe liked him, including his sister! It
may have been impressive for Byrne to say, “I created the first gay super-hero,” but I
think it’s more honest for him so say, “I created one of the worst gay super-heroes.” |
don’t think he did gays any favors with Northstar. [ want to be pleased that he created
a gay character, but the one he created was such a jerk. He wasn’t much better than
the rapists in the Hulk story.[15] Regardless of his likability, the character endured. In
1985, Byrne passed the series to writer Bill Mantlo, and afterward, Northstar’s
sexuality became a bit more obvious. Byrne said of the new writer, “He’s trying to
say the unsayable about Northstar.”[16] It turns out he was. Writer Bill Mantlo never
outed Northstar, but over the next two years, he strongly hinted at his sexuality. Then,
in 1987, Northstar was stricken by a mysterious illness. Mantlo indicated in
interviews that he intended to reveal that Northstar had AIDS. “It [the AIDS
storyline] would give me the opportunity to deal with a frightening, sad, and
controversial topic in a comic book—which I had always understood Marvel was
about.”[17] Before the story could be realized, however, Carl Potts, Alpha Flight’s
editor, stepped in and deemed it inappropriate to have the only generally
acknowledged gay character dying of AIDS. Marvel’s editor-in-chief Jim Shooter
also chimed in and, according to Mantlo, told him that not only could Northstar not

have AIDS but that he also could not be gay. As a result of Marvel’s demands,
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Mantlo and Potts changed Northstar’s illness mid—story arc. Northstar no longer had
AIDS but instead was afflicted with a mysterious magical aliment. Writer Peter David
summed up the conclusion of Northstar’s storyline by writing, “The declaration was
subsequently made that Northstar was, in fact, a magical being, and was dying
because he was away from his magical homeland for too long. Yes, that’s right . . . he
wasn’t gay. He was just a fairy. That’s muuuuch better. And the protectors of
superheroic masculinity breathed a sigh of relief. That was a close one.”[18]
Northstar subsequently disappeared to his magical fairy homeland and was never
supposed to return. The character did, of course, return, and subsequent authors have
simply ignored the storyline completely. Bill Mantlo somewhat bitterly told LGBT
magazine The Advocate in 1987, “Northstar couldn’t live as a gay character in
comics, because it was too controversial, and he couldn’t die as one because it was
too controversial. . . . Quite honestly, I think it’s hypocritical and pointless, but that’s
comics.”[19] During the 1980s, treatment of homosexuality at DC Comics was
almost as sporadic and uneven as at Marvel. Of instance, when rumors and
speculation persisted that Star Boy of the Legion of Super-Heroes was gay, series
creator Paul Levitz wrote him a girlfriend to dissuade any speculation about his
sexuality. Meanwhile, in the early run of John Constantine: Hellblazer, Constantine
had a good friend named Ray Monde, who was an English shopkeeper. Monde was
an older man who was in a long-term monogamous relationship and remained faithful

to his lover even after the man died.

His early storyline dealt with discrimination, gay bashing, and HIV. But he was a
supporting character with no powers—not a superhero—and he was older; as a result,
he was desexualized and nonthreatening. DC Comics’ first real attempt at a gay
superhero came in Millennium, in early 1988. Born in Peru, magician Gregorio De La
Vega was chosen, along with nine other members, for the superhero team the New
Guardians. He took the name Extrano, which means “strange” in Spanish, and he had
magical powers. While Extrano never officially stated that he was gay, his sexuality
was universally recognized. In fact, Extrano embodied nearly every stereotype of a
gay man. He was flamboyant and colourful, and he referred to himself in the third
person, as “Auntie.” Extrano was mainly used as comic relief, and he never had a
boyfriend. When the New Guardians got their own book in 1988, the title was offered

to Steve Englehart, who had created the team for Millennium. Englehart wanted to
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continue to use Extrano and to include political and topical issues from the real
world. He wanted to do an AIDS story arc. Then editor-in-chief Dick Giordano
okayed the story, but Englehart butted heads with the book’s editor, Andy Helfer.
According to Englehart, Helfer did not want any homosexual characters in the book,
and he thought that Extrano was “cured” at the end of Millennium.[20] The two men
compromised, and Extrano and two straight members of his team were exposed to
HIV while fighting an “AIDS vampire,” created by white supremacists named
Hemo-Goblin.[21] Extrano was a controversial figure. Some disliked him because he
was gay; others disliked him because he was an effeminate stereotype. Comic writer
and artist Keith Giffen described Extrano as an “absolute atrocity" and set the cause
of doing gay characters in comics back at least ten years. It was like hitting one on the
head with a hammer.”[22] Englehart defended the character, stating, “I don’t think I
was perpetuating a stereotype. There are flamboyant homosexuals. Is doing one
perpetuating a stereotype? I reject the argument that he is stereotyped. There are
plenty of people like this, and he happens to be one of them. I was just writing a
person.”’[23] Horrific stereotype or not, Extrano was alive, gay, and a superhero at a
time when that was a rare combination. In the late 1980s, some lesbian characters
began to appear in the DC Comics universe. A police captain in Superman’s
Metropolis (Maggie Sawyer), and the Green Arrow’s psychologist in Star City were
both lesbians. These women were, however, small supporting characters and not
superheroes. There were far fewer female superheroes than male at this point in
comic history, so the lack of lesbian superheroes at a time when each of the big two
publishers had only one gay superhero is understandable.[24] At the same time,
Marvel and DC Comics’ adherence to the Comic Code Authority meant that they
could not utilize lesbians for sexualized and fetishistic purposes. In conjunction, this
meant that there were no lesbian superheroes fighting in the big two. Then, in 1989,
the comic code was revised. While still conservative and strict, the code’s provisions
about sexuality had relaxed considerably. The new code stated, “Scenes and dialogue
involving adult relationships will be presented with good taste, sensitivity, and in a
manner which will be considered acceptable by a mass audience. Primary human
sexual characteristics will never be shown. Graphic sexual activity will never be
depicted.”[25] Homosexuality could still be outlawed as unacceptable for a mass
audience, but the code removed the stricture against “sex perversion.” The 1989

revisions to the CCA did not open the flood gates to a slew of new homosexual
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superheroes, but it did signal, along with the gay characters of the 1980s, that

attitudes were changing, albeit slowly.

In 1992, Marvel’s gay superhero Northstar was back, no longer a fairy, but the leader
of the Canadian superhero team Alpha Flight. Marvel hired new writer Scott Lobdell
to take over the Alpha Flight book, and he changed comic history. In Alpha Fight
#106, Northstar proclaimed, “I am gay.”’[26] It was the first time that a mainstream
superhero declared his homosexuality. Lobdell was drawn to the character from the
time that he was first offered the title. “Northstar had always fascinated me because
he was always so angry. Why was that? Everyone working in comics and many fans
knew he was gay—the always talented John Byrne made it very clear in both the
comics and in interviews. But no one in the comic book universe seemed to know it,”
Lobdell explained in an interview.[27] With Jim Shooter no longer at Marvel, the
CCA no longer as strict, and a writer who actually liked the character and supported
his homosexuality, the time was right for the first mainstream superhero to come out.
And come out he did. Northstar shouted “I am gay!” while fighting a Canadian hero
turned villain named Major Mapleleaf, who dressed like a mountie and wanted to kill
Northstar’s newly adopted baby, who was born with HIV. Response to Northstar’s
outing was largely positive. An editorial even appeared in the New York Times
applauding the comic and proclaiming, “Mainstream culture will one day make its
peace with gay Americans. When that time comes, Northstar’s revelation will be seen

for what it is: a welcome indicator of social change.”[28]

THE QUESTION: FINDING A PLACE FOR HOMOSEXUAL SUPERHEROES

Northstar’s declaration, as important as it was, did not do much to change the tone
and inclusion of homosexual characters in superhero comics. In fact, it was not until
the twenty-first century that a marketed rise in the number of homosexual characters
in the comics of the big two occurred. The CCA also began to fall apart at this time
and lose its hold on the industry. DC Comics and Marvel both had “mature readers”
distribution lines, and they did not submit those comics to the CCA for approval. In

2001, Marvel dropped out of the CCA and started to use its own ratings system.
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Similar to what the Motion Picture Association of America used, the Marvel system
assigned a rating based on age groups.[29] Wertham’s fears and the impetus behind
the Seduction of the Innocent occurred at the height of the Cold War and were driven
by the McCarthy-era Red scare of the 1950s. By 2001, however, the Cold War had
long dissipated, and many of the sociopolitical fears revolving around conformity
were more or less forgotten. In the last decade, DC Comics and Marvel have
attempted to increase the number of homosexual characters in their roster of
superheroes. Some have been more critically and commercially successful than
others. A few, such as the previously discussed Rawhide Kid, are reminiscent of
earlier stereotypical attempts at homosexual characters. The campy,
innuendo-spouting Kid, who never outright declares his sexuality, is fairly
reminiscent of Extrano. There are other characters— lesbian and gay, adults and
teenagers—who have finally broken through into mainstream superhero comics.
These characters are well rounded and heroic; they are shown dating and fighting
crime. Since 2003, the DC Comics universe has included two lesbians who are
notable for their excellent characterization and for storylines that deal with their
sexuality with a matter-of-fact tone. Hispanic detective Renee Montoya was first
introduced in the televised cartoon Batman: The Animated Series, and she is one of
the two characters to cross over from that show into the comic universe. She was
heavily featured in Gotham Central, a comic about the police detectives of Gotham
who must live and work in the city while being overshadowed by the city’s masked
superheroes, such as Batman. In one story arc, Montoya is forcibly outed at work and
to her family when someone posts a picture of her kissing her girlfriend. When
already-out lesbian police captain Maggie Sawyer, who was introduced in the 1980s,
takes her aside to try to offer her advice and understanding, Montoya calls her out on
her white privilege and storms away.[30] Rarely, if ever, had sexuality and race been
so realistically dealt with in comics. Much of the credit goes to writers Greg Rucka
and Ed Brubaker. Rucka stated in an interview that, to him, depicting Montoya as a
lesbian was not a matter of rewriting the character: “It was clear the first time I read
her. Other people out there wrote her as straight, and every time I read it, I read it that
it was ‘bearding.” She read to me as gay and in the closet. And I don’t know why I
saw that in the character, but literally from the moment I laid eyes on that character, I

thought, ‘Oh, she’s in the closet.””’[31]
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When Gotham Central ended and Rucka, along with writers Geoff Johns, Grant
Morrison, and Mark Waid, began to work on DC Comics’ epic yearlong 52, Montoya
became a central character. In this series, Montoya becomes a private investigator and
eventually takes over the mantle of the superhero the Question from her PI mentor
Vic Sage. When Montoya becomes the Question, she is not Question Girl or Question
Woman. She is a hero. More so, she does not show her cleavage or wear a short skirt.
Whether it is progressive or stereotypical, Montoya, DC Comics’ first major lesbian
superhero, wears what her predecessor wore: a pinstripe suit. Montoya is joined in 52
by her sometimes girlfriend Kate Kane, aka Batwoman. Batwoman was first
introduced in 1956 as a love interest for Batman to prove his heterosexuality after the
release of Seduction of the Innocent. The character was not very popular and
disappeared in the 1960s. According to Greg Rucka, the 2006 decision to reinvent
Batwoman as a lesbian character in 52 was made by DC Comics’ editors, not the

writers. The change received a lot of press before the first issue was

even published. The New York Times wrote a story on the push for diversity at both
DC Comics and Marvel, in which they described the as-yet-unseen Kane as a “buxom
lipstick lesbian” who was “a lesbian socialite by night and a crime fighter by later in
the night.”[32] Rucka felt that all the early publicity placed too much focus on the
character’s sexuality. “When things like that happen,” Rucka said, “it certainly gives
the appearance of sexuality being more important than character. And sexuality is an
element of character, not character. Saying the character is gay is like saying that
character is white. It’s an element, but it isn’t the person.”[33] The early hype did not
hurt sales or diminish interest in Batwoman. She was successful enough to become
the first lesbian superhero to get her own title, Batwoman: Elegy, which ran as
Detective Comics #854—860 in 2009-2010. The inclusion of Kate Kane and Renee
Montoya came as a part of a concentrated effort made by DC Comics and
editor-in-chief Dan DiDio to diversify their characters. “There’s a lot of talk about the
‘DC agenda,”” Greg Rucka explained. “And you know what, there is an agenda, but
that doesn’t mean somebody in editorial is walking around saying, ‘You, introduce
three new black characters, two Arabs and one homosexual.” That’s not the way it
works. The agenda is, very overtly, to diversify the world of the DC universe because

for the longest time, the DC universe was white and male, and that’s not
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representative.”[34] While not all these attempts at diversification survived beyond
their initial runs, Kane and Montoya’s comics were commercially and critically
successful. While Marvel’s editorial staff did not make the public declaration in
favour of diversity that DC Comics did, it nonetheless released during the same
period several new titles that featured homosexual characters, one of which was the
Rawhide Kid. Despite having no sex, very little violence, and never stating outright
that the Rawhide Kid, whose real name was Johnny Bart, was gay, the book came
with a notice on the cover stating, “Parental Advisory Explicit Content.” The book
was also released under Marvel’s MAX line, which featured comics that involved
explicit content for mature readers. Although the Rawhide Kid was a relatively
innocuous comic with no explicit content, its inclusion on the MAX label made the
lead character’s implied homosexuality seem all the more salacious. Many within the
gay and lesbian, as well as comic, communities question whether Kid represented a
step forward for superhero equality or the continued marginalisation of homosexual
characters. At the same time, Marvel had two high-profile homosexual teen
relationships in major titles. Brian K. Vaughan co-created and wrote the Runaways
beginning in 2003. The comic focused on a group of teenagers with assorted powers
and abilities who ran away after they discover their parents are supervillains. One
member of the group, Karolina Dean, is revealed to be an alien and a lesbian. In the
second arc of the title, a new character, Xavin, arrives and declares that he is
Karolina’s betrothed from a neighbouring planet. When Karolina reveals that she is a
lesbian, Xavin is not upset and informs her that his species, Skrull, are shapeshifters,
and he transforms into a she.[35] Xavin states that among her species, “changing our
gender is no different than changing our hair color,” and she has no problem being a

female to be with Karolina, whom she loves.[36]

Xavin’s gender is often questioned, especially by Molly, the youngest of the group.
Xavin presents as male more often than female, though he does go back and forth.
Karolina even questions Xavin’s gender when it is pointed out to her that Xavin
presents as male most of the time unless the two of them are alone. When their
relationship is questioned in the Young Avengers—Runaways Civil War crossover,
Karolina explains, “He’s not my boyfriend! She’s my girlfriend . . . sometimes. Kind
of.’[37] She expresses a similar sentiment later and states, “That’s my ‘betrothed’

you’re talking about! And when he’s a she, she’s actually really sweet.”[38] Karolina
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seems to have much more invested in Xavin’s gender than Xavin does. While Xavin’s
gender is questioned, the issue of his/her sexuality is not really explored. Karolina, as
she makes quite plain, identifies as a lesbian, but aside from Xavin professing love
for Karolina, he/she does not seem to identify with a specific form of sexuality. If, as
Xavin implies, gender is not fixed on his/her planet, then perhaps sexuality is also
fluid. Gender theorist Judith Butler argues that there is no link between gender and
sexuality, stating, “No correlation can be drawn, for instance, between drag or
transgender and sexual practice, and the distribution of hetero-, bi-, and
homo-inclinations cannot be predictably mapped onto the travels of gender bending
and changing.”’[39] Butler’s theory, however, might not apply to shapeshifting aliens.
In 2005, Marvel released the first issue of Young Avengers, created and written by
openly gay writer Allan Heinberg. Within the team, two young male heroes—Billy
Kaplan (aka Wiccan) and Teddy Altman (aka Hulkling)—are in an established
relationship. Hulkling, it is revealed, is able to transform into his version of the Hulk
because, like Xavin, he is shapeshifting Skrull alien, albeit one who was half-human
and raised on Earth. Hulkling does not have the same attitudes about gender that
Xavin does and always presents as a gay male. While some disapprove of the fact
that, of the two high-profile homosexual couples in Marvel titles, both involve
shapeshifting aliens, writer Allan Heiberg dismissed that criticism, stating in an
interview, “It’s actually meaningful to me that someone like Hulkling—who has the
ability to change shape, to hide, to appear ‘normal’—doesn’t. He simply is who he
is.” Hulkling and Wiccan’s relationship has remained in the background of the comic,
and the two are rarely seen touching or engaging in displays of affection. They were,
however, openly gay. In an early issue, Captain America forces the teens to admit
their superhero secret identities to their parents. When Wiccan tries to tell his parents
that he is a superhero, they think he is coming out as homosexual. “We’ve always
known,” his mom tells him. “And what you have to know is, we love you, we’re
proud of you.” She then hugs both Hulkling and Wiccan and tells them, “We’re just
so happy you boys found each other.”[40] That the two teen’s relationship has
remained largely unexplored has nothing to do with editorial pressure or fear of
public backlash. Heinberg stated that Marvel has given him complete creative control
over the characters and their sexuality. “If anything, I’ve been perhaps a bit too
self-censoring, wanting to make sure that I’'m not exploiting the characters’ sexuality

for the sake of pushing mainstream boundaries,” Heinberg explained. He added, “My
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primary goal in all my work is to keep the story moving forward at all times. When
you’re fighting Kang the Conqueror, it’s tough to find time to make out.”[41] Marvel
and DC Comics have both shown a willingness and desire to embrace homosexual
superheroes in the past decade. The way that LGBT issues are dealt with may have
more to do with the individual writers than with any cohesive strategy on the
companies’ part. Even with Jim Shooter’s alleged pronouncement that there were “no
gays in Marvel comics” and DC Comics’ current attempts to diversify, there does not
seem to be a marked difference in the number or portrayal of homosexual characters

within the superhero comics of the big two.

MEANWHILE . . . THE FUTURE OF HOMOSEXUALITY IN SUPERHERO
COMICS

In the past, fans could read a subtext of homosexuality in early comics via Batman
and Robin or Wonder Woman (who, after all, was from an all-female island), but
these characters were not queer identified, and mainstream superhero comics did not
actually portray homosexual characters until the 1980s. In recent years, the inclusion
of more homosexual superheroes in mainstream comic books coincides with the
increased acceptance of LGBT individuals in American culture and the relaxation of
the CCA. The establishment of new characters (e.g., the Runaways, the Young
Avengers) and the reimagining of older characters (e.g., Batwoman) as homosexuals
is a step toward gender and sexual equality in a medium known for embracing
heteronormativity, hypermasculinization, and feminization. Some of the characters
have been successful, some simply insulting, but their mere existence shows that the
comic industry and comic readers are becoming increasingly accepting of
homosexuality in superheroes. Superheroes are, after all, supposed to be the best,
most idealized, most powerful, most righteous versions of ourselves. If Americans
can embrace homosexual superheroes, then American culture and society seem
poised to accept homosexuality as merely another possible trait of its citizens, like the
ability to fly. “There are a lot of controversial subjects that aren’t handled well in
comics,” comic author Chuck Dixon told an interviewer in 1988. “Gays are just one

segment of a long list. . . . I think comics have a double standard about offending
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everybody. They don’t want to offend the Moral Majority or the Bible Belt, or
whoever they think they’re going to offend. They think the subject of homosexuality
would ring bells all over the country. . . . Homosexuality just seems to be the subject
that we may not be ready to approach yet.”[42] By 2000, however, comics seemed
ready to substantially broach the issue. Northstar—one of the first homosexual
superheroes who for years was written into the closet, forced to become a fairy, and
killed off several times— once again joined the X-Men, where he dealt with
storylines involving homophobia, mentored teen gay superheroes, and even married

his boyfriend, in 2012.

Charting the progress of the depictions of homosexual characters in mainstream
superhero comics over the decades provides a window into understanding American
attitudes about LGBT issues. In the early decades of the industry, the issue was
completely ignored; in the postwar period, it was outlawed; and by the 1980s, when
gay and lesbian characters did begin to appear, they were villains, insulting
stereotypes, or shuffled off into fairyland. In the past decade, however, the big two
have made a lot of progress toward including homosexual characters and issues in
their books. While advancements have been made, there is still definite room for
improvement. “Comics are already well behind mainstream media and advertising in
terms of promoting the positive inclusion of gay characters, and I wouldn’t look for
the industry to be a prominent civil rights beacon anytime soon,” comic author Devin
Grayson stated. However, she added, “Overall, the trend toward inclusion, although
slow, has been steady and positive, and when the right people are in the right places
and in the right frame of mind, the medium will be capable of some truly inspiring
leaps forward.”’[43] As mainstream American society has gradually become more
accepting of homosexuality, superhero comics have followed suit, though often years,
if not decades, behind film and television. If Grayson is correct, then the mainstream
comics industry is never going to be a progressive cultural force for sexuality and
gender equality. It is still clear, however, that in the past decade, the big two—and
some of their writers, artists, and editors—have made an effort to depict homosexual
superheroes as well-rounded, fleshed-out characters who are just as realistic as the

next superstrong, shapeshifting half-alien.
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META®PAXMA

Kepdiowo 9

Super Gay

ATEKOVIGELS TNG OLOPLVAOPIATNG OTOL Mainstream KOLKS VITEPT|PDO®V

Kara Kvaran,

[Tavemoto tov Akpov

O mpdTOg OLOPVAOPIAOG VITEpNpwoc TG Marvel Comics mov améktnoe 10 kO TOL
Bprio, o Rawhide Kid (Poyorvt Kivr), déytnke T mupd 1060 TV opddwv vmép 660
KOl KOTA TV OLOPLUAOPIMKOV dtkanopdtov. Ot ToAépotl tov gidovg Bewpovoay 0Tt
évag ykél vepnpowoag Ba e£€0ete, TOLANYIGTOV, TOLG VEOLG GTNV OLOPLAOPIAMO KO,
o1 xepotepm, Ba evBdppuve pia tétolo cvopmepipopd. Ot aAlotl avtitdydnkav ctov
Ondvmpenn kot yepdto vrovoovpeva Kid, tepiocdtepo yio TNV amekovioT Tov og Eva
VIOTIUNTIKO YKEL GTEPEOTVTIO OV 0dNYOoVoE TAPO TOAAAL PriLata oW To SIKALDUATOL

tov ykél. O Rawhide Kid dnpovpyndnke ota péca g dexoetiog tov 1950 wg éva
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VY1Eg TpoOTLTO EVOG Kabwonpémel Npwa kaovurol. O Kid mapépeve dnpoeiing kotd
11 dekaetieg Tov 1960 kot tov 1970, oAAd ‘cxotdbnke’ (XTM: amocvpbnke amd
oelpd) 1o 1979. To 2003, o Ron Zimmerman apyice vo ypaeel pio véd GEPA
nepuetewdv tov Rawhide Kid, pe okitoa tov apyikov kaAitéyvn tov Kid, John
Severin, 0 omoiog ftav 6Yeddv 0yddvta dvo etdv. H emAoyn tov Zimmerman -gvog
KOUIKOV, ovyypagéo KOUIKG kot ocvvepydtn tov Howard Stern Show- yw 1
ovyypagn G oepdg delyvelt 0Tt M Marvel mpoomdbnce vo dnuovpynoel KTt
olokedaoTikO Kot Beatpikd mopd mpoodevtkd. To PiPiio Mrav yepdro pe un
EPOVIKO EMTNOEVUEVO TEPIEYOUEVO TTOL KOAOVGE TOV OVOLYVAOOTY| VO YEAAGEL LE TNV
VROOeoT €VOG OHOPLAOPIAOL Kol ONALTPETOVG KAOVUTOL O OMOI0G VTOVOOLGE
SpK®G OTL NTAV OUOPLAOPILOG YWPIG TOTE VO TO SNAMVEL PNTH, COKAPOVTOS TOVG
VTOGTNPIKTIKOVG YOPOKTNPEG OVTOS TOLTOXPOVO KPOLYOAEOS KOl GKANPOTPAYMAOG.
Ymotifetor 011 mopovoiole o EEKOPOIOTIKY OVTIPOON: EVOV OUOPLAOPIAO TOV
OETPEYE OTIC TMYEUOVIKA/KLPlOPYES OPPEVOTEG EIKOVEG TOL KOOLUTOL KOl TOV

motorépo ¢ oA Ayprag Adong.

H o1 1 dmapén tov Rawhide Kid onpatodotel po petdfoocn amd Tic Tponyovpreveg
TomofeTNOEL OYETIKA PE TNV OHOPLAOPIATLL Kot Ta KOUIKG. Tov €kootd audva, to
KOHIKG GLYVA KOTNYOPOUVTAY OTL TEPLELYOV OLOPVAOPIAMKOVS LITAVIYLOVS Ol 0Ttoiol
o pmopodoov va koAMepynoovv Kot va evBappOvovv Tétoleg amoKAIVOLGEG
GUUTEPLPOPEG GTOVG VEAPOVG KO EVETNPEOGTOVS OVOYVMGTES TOVC. XTOV EIKOGTO
TPATO ALV, 1| OLOPVAOPIAIL £YEL YIVEL TO EMIKEVTPO TOV LIEPTPDOIKOV YOPOKTPOV
KOUIKG KOl TOV 1GTOPIOV OV OGYOAOVVTIOL AUEGO UE OUOPLUAOPIAKA (ntruata. Ot
Kopol Kol 1 OUEPIKAVIKY OTACN AmMEVOVTL GTNV OLOPLAOPIALN Kot TOL KOUIKG £XOVV
aALGEEL. MTopovpe vo amokTNooLHE o Pabutepn Katovomon TOV oVTIANYE®DV
AmEVOVTL TNV OLOPLAOPIAID HEGOL GTNV VITOKOLATOVPO TV KOWKS eEgTdlovtog
HETOTOMION OO TO OVTIANTTO OHOPLAOPIMKO VTOKEIUEVO TOV TPAOTOV KOUIKS
VIEPNPO®V UEXPL TNV OAOEVO KO TIO KOVOVIOTIKN Suumepiinym ykél Ko AeoPidv
YOpOKTNPpOV o€ macityvwoto franchises onwg ov X-Men (EE-Mev) kot o Batman
(Mmdtpav). TToAhég amekovioels TG OHOPLAOPIAING HEGH GE KOUIKG VIEPNPD®V,
ontowg o Rawhide Kid, moapovcsialovv mpooPAntikd otepedTLTO, EVEO  OAAEG
TPOGPEPOLV AL IO PEOALGTIKT OTEIKOVIOT] TOV YKEL KOl AEGPLOKMOV QOIVOUEV®V. Q¢
VAMKEG EKPAVOELS TOV TOMTIGHOD, To KOUIKG Tap€Xouy Eva TapdBupo GTIC KOWVOVIKEG

OTACEI KOl TEMOWNGCEIS OVTOL TOL TOMTIGUOV, ONMMOC O KWNUOTOYPAPOS, 1|
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mAedpacn kot M Aoyotexvia. O 1otopwkdg kopkg Bradford Wright eénynoe
oLVOEST HETOED TOV OUEPIKOVIKOD TOALTIGHOV Kol TV KOWKS: "Me amid Adyla, ot
QOPLOVAEG TOL amevBhvVovTal 610 KOO Teivouv vo moAlomAactdlovtal Kot vo
aVTEYOLV, EVA €KEIVEC TOV OEV TO KAVOLV, £x0VV TO avTifeTo amotéleoua. Q¢ péca pe
™ Ponbewn TV omoimv ot petafarropeveg aieg kot mapadoyéc cvokeLAlovTal G€
poduicd eUTOPELLLATA, 0L POPLOVAES EIVaL 1] GUVETELD TOV KODOPIGTIKMOV TEGEWV TOL
AGKOVVTOL OTO TOVG TOPOYMYOVS KOl TOVG KOTAVOAMTES, KOOMG Kol amd TIG 10TOPIKEG
ouvvOnkeg mov emmpedlovv kal Tovg 0V0."[1] Ocov apopd TIg TOMTIOTIKEG GTAGELS
OTEVOVTL OTNV  OHOPLAOPIMO, To KOWKG -dwoitepo To mainstream KOUIKG e
VIEPNPOES- AVTITPOCSOTEVOVY OPKETE EUTASLA, TPAYLOTIKA KOl QOVTAGTIKE, TPOG TNV
100TNTO TOV OHOPLAOPIA®V Kol TV AecPuodv. YmMpée, Yo mopaderypa, aviictoon
amd Tovg ekd0TEG TOL BEPOVGAV OTL 01 OLOPLAOPIAOL YaPUKTPES deV Taiplalav pe
10 PBaciKd ONUOYPAPIKO TOLG KOWO. AvTol 01 €KOOTEC GLYVA POPOVIOVGAV UNTIMC
TPOGPAAOVY OUASES OVTIOHOPVAOPIMKAV OKTIBIOTOV Kol ETEUEVOV VO €KOIO0VV
KOWIKG HE KEVIPIKOUG OUOPLUAOPIAOVG YOPOKTIPES OTO TANIGIO TOV YPOUUDV
dlavoung tovg povo vyie evidkec. H 100mmta t@v Opo@LAOQPIA®V VTEPNPO®V
OVTIETOMIGE EMIONG TNV OVTIOTOOT TOV OTOOMV TOL TPOCKOAAMVIOL GE GTEVOVS Kol
TapadoctakoVs Tpdmovg InivkdtnTag, appevendTTOS Kol GeE0VOAKOTNTAS. Mia
evoereyng efétaom g 1otopiog TV YKEL Kol AECPLOKAOV OVOTOPAUCTACEDY GTO
mainstream KOHKG LIEPNPOMOV OTOKOAVTTEL OTL 1 OPYIKN OVTIOTAOT €K LEPOVLS TV
oo peyarwv ekdotwv (Marvel kot DC Comics) kot 11 avtoAoyokpioio (LEGHD TOV
Comics Code Authority [CCA]) ofjpotve 0Tt t0 kivrpo yoe TV amerevfépmon Tmv
opo@LAOQiAV TG Oekaetiog Tov 1970 mapékapye TO KOUIKG LREPNPOOV. €
amoTEAECHLA, 1 Propnyavia EREVE TIGM OE GYEON UE GAAEG LOPPEG LECOV EVIUEPMOOTG
00OV aQOpPA TNV OVTILETOMION 1TNG opoPuAogidioc. H thon ovty driiaée v
tehevtaio dexkaetio, Kabmdg 10660 m Marvel 6co koau m DC Comics xoatéBoaiav
TPOOTADEIEC VO GUUTEPIAGPOVY OLOPLAOPIAOVS YOPOKTNPES KOl 1OTOPIEC GTOVG
peydaovg TitAhovg TOLG, EVA TO TEAELTAiD YPOVIL M OATEKOVION TOV AeGPldv,
OHOPUAOPIA®MYV, OUELPVAOPIA®VY Kot TPaveEEovod (AOAT) atdpmv oto KOUIKS £xel

BedtiwOel onpavtikd.

AvTd TO KEPAAOLO TEPLYPAPEL AEMTOUEPDS LLOVO TNV 1GTOPIN TNG OUOPVAOPIAING GTO
mainstream KOHKG LITEPNPO®V oL dnpoactevovtat omd T Marvel ko ™ DC Comics.

Evo vrdpyet éva akpdlov vrogidog avebdpmrov kopkg Kot graphic novels pe queer
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TPOCAVATOMGUO, 1 TAPoVGO HEAETN aoyoAEital LOVO e To MO mainstream KOUKS.
Evod 1o aveldpmmra kOpkg M ekelva mov oamevBivoviar 6€ OLOPUAOPIAN 1 queer
onuoypaeikn opddo eivar ciyovpa a&lor peAétng kot Oa cuvéBaiay oty KaAdTEP
KOTOVONOoN TV KOMKS Kol TNG AMiKNG KOVAtoOpag, T0 mopdv  KEPAAOLO
EMIKEVIPMVETOL o€ ekelva mov ekdidovian omd 1 Marvel kou ™ DC Comics. H
EMAOYN oL £yve Yo 0164PopPovs AOYOVG. AVTEC 01 dVO EKOOGELS EAEYYOLV, LOKPAV,
TO pHeyoAVTEPO HEPISIO NG ayopds kOpkg kot ta PifAior tovg amegvbhvovior 6To
eupLTEPO duvatod kowod. TéNog, 1 e€€taon novo TV TPoidvtwv Tovg BETel Eva foAlko

KOl OLOLYEPIGIIO OPLO GTNV TOPOVGO LEAETN.

O BATMAN MIIOPEI NA AIIOITAANHXEI TOYZ AGQOYZ: H CCA KAI H
OMO®YAODIATA

O Superman (Xovmeppov), 0 TPAOTOG INUOPIANG VIEPNPMAG TOV KOMKS, £KOVE TO
vtepumovto tov to 1938. O Jerry Siegel kou o Joe Shuster -000 EBpatoapepikovol
OgvTEPNG YEVIAG TNG HeECOing TAENG- GLVOLAGAV TOV EVOOLGLOGHO TOVG Y10, TN ACTKN
KOVATOUPO, TNV TIGTN TOLG GTO QUEPIKOVIKO OVELPO Kol TIG EQNPIKES PAVIOCIDOGELS
TOVG Yo TN SOVOUN KoL TV avToy] MGTE V. SNUOVPYHGOLY EVa TPOTLTO VIEPTPWO,
tov Superman. Mg tov TpOmo avT0l, £yKaviaoay TN YPLCT| ETOYN TOV KOUKS. XE 00T
™V TPpOUN TEPiodo, amd ta TéAN g dekoetiog Tov 1930 éwg Tic apyés TG deKaeTiog
tov 1950, ov vmepnpweg moAlomAacldoTnKav kol to KOpkg dvOwsav. H véa
Blopnyavio, wotdc0, dev NTav Ywpig avtimdAovg, kot pEypt T oekaetio Tov 1950,
TOALOL  Gpyloov VO KOTNYOpouV Ta KOWKG Yy v advénom g VEOVIKNG
napofatikomrag. To 1954, o Dr. Frederick Wertham ompocicvce éva kovotikd
KOTNYOPNTNPO Yo TO KOMIKG KOl TIG OPVNTIKEG EMMTMOOEL TOV EYOV GTOVG
Apepikavovg véove. Xto Bifiio "AmomAdvnon tov abmwv: H emppor| tov kOpuKe ot
veohaia tov ofjuepa, o Wertham vrootpiée 6Tt To KOHUKG PLETETPETAY TOVG EPNIPOVE
o¢ Bloovg mapaPdreg kot evldppuvay ™ cefovorikn dactpoen: "H ypdvia diéyepon,
0 TEWPAGUAOG KOt 1) omoTAdvVNoT oo o KOUKS givat £vag Topdyovtag mov cupUPAAiet
OTNV KOKN TPocapproyn moAldv tadimv."[2] To Batman #84, "Aéka voytec eopov!"
nepAdpPave por oxknvn amd v Kadnuepwvn {1 tov Batman kot tov pikpov Bonbov

tov, ToL Robin (Popmw). "Tlpwi. Kot Eekivdier 0nmg kabe mpwwvn povtiva otn {on Tov
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exatoppvplovyov Bruce Wayne (Mnpovg I'ovéwv) kat Tov pootatevdpevov tov, Dick
Grayson (Nt ['kpéioov)", avépepe 1 éxBeon[3]. To avtictoryo eEd@LALO amekdviie
TOVG 000 yapakTNPes pe TIc TTlapeg Toug va Eumvouv poli oto kpePdtt. Av kot To o
clyovpo glval 0Tt avt) N TPAén dev elye okomd va. ceovalikomondei, avtd 10 €va
nwhvel (mov ompooctevtnke emiong 1o 1954) mpoPdiietar cuyvad amd ekeivovg mOL
TIOTELOLY  OTL VTAPYEL MO 1OYLPY] LTOPOCKOVGO. OUOPLAOPIAKY] TACT GTOVG
vreppwec. O Wertham emonpaivel eniong ywo tov Batman: "O tHmog 16topiag Tov
Batman pmopel va dieyeipel o€ OLOPVAOPIMKES POVTOCIOGELS TO TALOLY, TN EVON TOV
omoiwv pmopel vo unv €yovv ovvaicOnon". I'a tov Wertham, ot cefovaiikég
GLUVLTTOONADGELS TOV KOUIK NTay TPoPavels: "MAOvo KAmolog mov ayvoel Tig Pactkés
apy€G NG WYLYLTPIKNG Kot TNG Yuyoraboloyiag Tov oe& umopet vo unv avtiAnebei 1o
TETAO OHOEPMTIGUOV TTOV Ypopatilel Tig meputételeg Tov dpipov "Batman" kot tov
veapov @ilov tov "‘Robin"."[4] O Wertham 6gv ftov 0 mpdTOg TOL £MTEONKE OTOL
KOWIKG Kol Ta ouvédese pe v mopafotikdtto tov avniikev. To 1950, o véa
EMUTPOTN NG apepikovikng I'epovsiag, mov cvykAnOnke yw vo embewproel to
olakpatikd £ykAnpo, Slepedvnoe eMioNg TO KOUIKS Y10 TV TPO®ONOoN TNG VEOVIKNG
napofotikomrag[S]. Ot axpodoelg cvveyiomkav to 1954 ko avt) 1 @opd o
Wertham katéfece evdmov tov Koykpéoov. Acknoe kpitiky] o€ O T0 KOUIKS, OAAGL
avEPEPE TOL KOUIKG HE LITEPNPMEG MG Wtaitepa empia Yo TOvg VEOLG[6]. av Kot o
Wertham dev avépepe pntd 1 6eovalkdTnTO OTIS OKPOAGELS, TO BENN Ypnoinevoe
®G TAOTPOPUO Yo TIG 10€eC TOV. e TV “AmomAdvnon tov ABowv’ va kepdilel oe
dnpotkdTTa Ko TS akpodoels g emtponng g ['epovsiog va tpafodv dvouevn
mpocoyn kot Swpaptopicn v ™ Propmyovics KOUIKS, o1 €KOOTEC ATOPACICOV VO
TPOAGPoVY 0mOL0dONTOTE AOYOKPIGIO ONUIOVPYDVTOS TOV SIKO TOVG KMIKCL, TOPOHLO10
pe tov kodwo Hays, mov di€met v kivnuatoypoaeikn fropnyoavia tov XOAryovuvt and
™ Odekaetic tov 1930. Me owtd 10 okentikd, WpvOnke m Comics Magazine
Association of America, kot po ond T1g TpmTEG TPdEels g NTav N Wdpvon g CCA,
10 omoio epe&ng Ba evékpive kdbe koK mpv amd v toAnon tov. Ta eykexkpuéva
Kopkg Ba €pepav €va Aoyotvmo g CCA 610 €EOPLALD TOVS Y10 VAL OITOOEIKVOOLV
otL ta mpotvma glyav pnbel. O koddwaG NTav HAKPOSKEANG Kol avotnpos. O
otopwcdg Tov koK David Hajdu éypaye yia ) CCA: "O Kddwkoag ntav éva
TPOTOPOVEG (Kot dev EemepdotnKe mTOTE) LVNUEID OVTOETIPOAAOUEVIC KOTATIESTG KOt
ocepvotueiag."[7] Ymnpyav apketég dwrtdéelg omm véa CCA mov puBulov

ceCovolkdmra kot tov yapo. H opoeuroeiiio dev amayopeldetor moté pntd Kot
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EUPATIKE, oAAQ ot YA®ooo TG dekoetiog Tov 1950, ov amewovicelg N ot
VTOVOOVUEVA TNG OLOPLAOPIALNG Oev Ba NTov ovekTéG. AvTd TO TUNUA TOL KMOOUKO
avépepe: "Ot mopavoueg 6eE0VOMKEG GYECELS OEV TPEMEL OVTE VAL VITOVOOLVTOL 0VTE
va angikoviCovtatl. Ot Bloieg epoTikég oknvEG KOOMDC Kot 01 6eE0VOMKES AVOUOATEG

elvan amoapdoektes”.

EminAéov, n oefovaiikn mpdén mpémel vor odnyel 6to Ypo, KATL TOL MTOV, PUOIKA,
advvato Yo to opdeLAa Cevydpro. ZOpeovo e TOV KOO, "n petayeipion tov
10TOPLOV aydmnc-poprdvtlov mpémet va tovilelt v a&io Tov omiTon Kot TV 1EpOTNTA
tov yauov". Téhog -pe iomg TOV MO KATASIKOGTIKO Yoo TNV Tlavi cvumepiAnym
OTOLOVONTOTE UEALOVTIKOV OUOPUAOPIAOL YOPOKTNPA TPOTO- 0 Kddwkag aveépepe: "H
0eEOVOMKT SlOGTPOPT] 1) OMOLOONTOTE GLUTEPAGUO TPOG OVTNV  OTOYOPEVETL
avotpd."[8] H cefovaiikn d1acTtpopr| NTov VpEms Katavonty og neptlapupdvovca
mv opo@uAoPAia. 'Etol, av n opoeuiopiiia arovciale mpv amd TV €QOPUOYN TOV
KOO, Moy mapavoun petd. Q¢ amotédecpa g CCA, 10 kivnuo yoo v
OmeEAELOEP®OT TOV OHOPLAOPIA®Y 7OV TLPOJOTHONKE Oomd T EMEGOSN TOL
Stonewall 10 1969 ka1 1 ®Onon yo v woTYTA TV AOAT QavnKe vo TopoKauTTEL
TOV KOGUO TV vrepnpd®v. Ot opo@uAdQlol yapoktnpes efopiomnkay amd To
mainstream kOpIKg kaf OAn ™ dexaetia Tov 1980. Ipdyuoatt, oyeddv Kabe mroym g
6€EOVAMKOTNTOC NTOV OLGLUOTIKA amovce omd To mainstream KOUIKG OUTH TNV
emoyn. Ou Reinhold Reitberger kot Wolfgang Fuchs avélvcav v €ldewym
oe&ovolkdTTag oTo KOUIKG otn peAétn tovg tov 1970 Comics: H avatopio evog
Moalikod Mécov: "Toco o1 vepnpweg OGO Kot 01 GOVTEP KAKOTOLO1 PaiveTon Vo v
€Youv amoAVTMOG Timota vo. 0gifovv KAT® amd To. 0TEVA KOAAY TOLG- OAOL TOVG
eatvovtor vo  eglvar @TOXd ovopdyvva Gvta - gpUAEPOSITOL TTOL  GTEPOLVTOL
TPOTOPYIKOV ce£ovalkdv opyavmv. Ot pryovpeg tov Jack Kirby (Tlak Kipumt) mov
OTEKOVTOL TTAVTO HE TO TOJWL TOVS GE OMOGTOGT TOVAAYLETOV €VOG UETPOVL UETOED
TOVG, KAvouv ovtn TV EAAeym apketd eppoavn."[9] KatéAn&av oto copmépacua 0Tt
mBovn erelevBepomoinon Tov K®dKa Ba pmopovse vo cupuPel v endpevn dekaetio
KO VO, KATOOTNOEL ToL mainstream KOUIKG L0 AVTITPOCOTEVTIKE THG 0eE0VOAMKOTN TG
otV mpaypotikny {on."[10] To 1989 &ywve tehkd por OVCACTIKY avaOEDPNOT TOL
KOOKO. XT0 peGoOdotno, Otav eueoavilovtoy oHOPUAOPIAOL YOPUKTPES, TPy

mov cvvéfaive omdvio, NTav Kupiwg kakondn otepedtuvma avimdriov. To mpdTO
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mainstream PiAio pe vreppmES TOL TAPOVGINGE OLOPVAOPIAOVG YOPAKTNPES NTOV
10 Marvel's Hulk Magazine #23, mov onpocievtnke to 1980. Xe avt v otopia, o
Quovyog emotnuovog Bruce Banner (Mmpovg Mmdvep), o omoiog dtav Bupmvet
apketd petatpéneton otov Hulk (XaAk), otpiudyverot ota avopikd viovg tov YMCA
(ZtM: n avtiotoym adehpotnta twv véwv ['E.X.A.) and dvo enidofovg Proctég, Tov
Dewey ka1 Tov Luellen. Ot dvdpeg Tov ompidyvovv 6tov toiyo eved gival youvog. Otav
o Banner, pe pio kdmwg aviovuyn Ekepacn 610 TPOcOTO TOL, TOLG POTAEL TL BELOLV,
o ¢évog amovtdel "Xp! Eiocor amarog! Kot kdtaompog-kar €xelg to To yoplrtopéva
payovddxia."[11] X ovvéyela potdel tov Dewey, Tov cuvadelpd Tov Kot €mido&o
Blaoty, av motevel 01t 0 Banner Oa kKAayovpicel. Kabobg n eniBeon e&ericoetat, o
Banner ntopaddEmg dev petapopemvetar og Hulk, ovte kav dtav gival yovatiotdg kot
o Dewey apyilet va youverar. O Banner, 6nwg katalafaivel o avayvaotng, eopdtal
neplocdtepo va petapopembel oe Hulk moapd va Puaotel. Katagpépver va Eepoyet
anclhovtog 0tt Ba petapopewbel oe Hulk, yopic va ypelaotel vo petapopomoet.
Metd ) @uyn tov, ®oTd6G0, 0 Banner katakAvletat and "@oPo, tpdpo kot anéybela”,
0€ €vOl KOVTIVO GOKAKL Kot Ogv Umopel vo GTOUOTAGEL TOV €0LTO TOV Omd TO VO
petopopewbel oe Hulk. To yeyovdg o6t o Bruce Banner kvpiedetonr amd €viova
cuovaucOfuata petd omd po amomepa ceovalkng emifeong sivar iomg to MO
PEAMOTIKO KOl AyOTEPO TTPOSPANTIKO HEPOC avTg TG otopiog. To koK yphetnke
and tov apywovvtdktn ¢ Marvel Jim Shooter xor élaPe oe évav peydro Paduo
apyntikn ovtandkpion. Eivar evdapépov to yeyovoc OtL o Shooter eméhele éva
amodvtipla T@v YMCA ¢ oknvikd yio v amonepa enifeonc. Ta YMCA 1rtav
YVOOTA ekelvn TV gmoyn, €K otn Néa YOpKN, ™G ONUAVTIKE KEVIPO Kot TOAOL
EMENg g gay cruising KovAtovpag.[12] To yeyovog avtd avayveopiotnke tOGO
eVPEmS, MOTE N ®OT TOL HoLGKoD cuykpotnuatog Village People ota YMCA, e tov
OUOVLHO TITAO OV KVKAOQOpNoE T0 1978, £pTacE GTO VOOUEPO 2 TOV AUEPTKAVIKDOV
charts otic apyég tov 1979. Xta yoptid, e€mpdKerto Yoo emiBeon €vVOG KOUKOV
YOPOKTNPOU GE EVOV GALO KOMKO YopaKkTpo, OAAG pmopel gvkola va dtofaoctel ¢
enifeomn otV KOLATOVPA TOV OPLOPLAOPIA®Y. O1 TPMTOL AVOLYTA YKEL YOPUKTAPES GTOL
KOUIKG TaV GEEOVAAIKA OPTIOKTIKA TTOV TPLYVPVOLGAV GE OMUOGLOL VTOLS oVl TOVTOG
avLTOYIOGTOVG GTPELT AVIPES Yo Vo Prdocovy. ATavtdviag otnv kpitik, o Shooter
oyvpiomke 6TL N 1oT0pia Pacictnke oe £va yeyovac mov Tov cuVERT. Atyotl avBpwmot
neiomrav. O cvyypapéag kopikg Mike Grell acyoAndnke pe 1o 8épa avtd Tov Hulk

oe pa ovvévtevén: H wotopia tov Hulk ftov kakogtioypévn kot 1660 ampokdAvmto
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opo@ofikn mov vopilm 0tL 6ot 6cot glyav LLOAO GTO KEPAAL TOVG Kot TN dafacav
vIpannkoy ard avtyv. Eyd vipendpovv mov dovAgva o€ po Bropnyovia mov enétpene
Katt tét010 vo tumwbOel. ‘Htov por Kokoypopupévn 1otopio, UE YOPOUKTAPES TOL
amewoviovtav moAv aoynua. Eixe povo tig apvntikéc mruyés, ympig va mapovctdlet
g 1woppomio. Oewpovco 0T Nrav mpayuatikd koakdyovoto[13]. H iotopia frav
apeuieyopevn kot Ba mepvovoay ypdvia puéypt 1 Marvel va ameikovicel Evav avorytd
OLLOQUVAOPIAO VTTEPTP®O. APKETOL GLYYPAQEIS 1oyVpioTNKaY apydTepa OTL 0 Shooter
eEéowoe duataypa katd T owdpkeln g Onteiog tov ®g apylovviaktng Ot "dev

vapyov Ykél oto, Marvel Comics'"[14].

"EIMAI TKEI!" OI YIIEPHPQEX ENANTION THX "NTOYAAITIAY” (ZtM:
ePi000g KPLPNG OLOPLAOPIALNGC)

O mpiTog YKéL vVIEPNpwOG TG Marvel mapovcidoTnke ota HECA TNG OEKAETIOG TOV
1980. O Northstar (NopOotap), évoc petarloypévog oto copnav tov X-Men giye
vrepdvOpmnN TovTNTO Kol pmopovoe va metdel. Katd m dibpkela e Kapépag Tov
¢ vrepnpwag, o Northstar frav pélog kot nyémg tg Alpha Flight, evtaybnke
ToAAEG @opég otovg X-Men kol ocvvepydotnke He Tov ovvrtomitn tov Koavado
petaddlaypévo Wolverine (I'oOABepwv). O yopakmpag elye pdiicto yuoo Alyo o
opavoun cepd to 1994. Tlapovcidotke yio Tpotn @opd oo Uncanny X-Men # 120
10 1979, g pnérog pag kavadtkng opddag vrepnpomv pe to é6voua Alpha Flight. To
1983, n Marvel npocéhafe tov ovyypapéa koukg John Byrne yia va ypayet pa
oelpd Alpha Flight. O Byrne woyvpiotke apyodtepa 01t 6T0 pword tov o Northstar
NTOV OHOPLAOPILOG amtd TNV apyn TOV, OV Kot KOTA TN dldpKela TG TEPLOS0L TOL O
Byrne éypage ) ogpd, and 1o 1983 €wg to 1985, 10 no6VO TTPayHo TOV TPOYLOTIKA
vrovoovse 0Tt 0 Northstar tav OHOPUVAOPIAOG NTOV 1) EALEYT EVILOPEPOVTOC Y10 TIG
YOVOIKEG, 0V Kol 0VTO 0EV NTAV OlGVVIOIGTO GTO KOMIKG [LE VITEPNPMES. AEV NTOV OLOL
EVYAPIGTNUEVOL LLE TOV YOPAKTIPO 1] TN OLOUKPLTIKA VITOVOOVUEVT) GEEOVAAIKOTITA TOV.
‘Evag  avdvopog ovtonpocsdloptlOUEVOS MG OHOQUVAOPIAOC GLYYPOUQPENS  KOMIKG
ouvvoyioe Tov Northstar to 1988: "O Northstar dev ftav moTé 0vorTd OLOPVAOPIAOG,
YPNOUOTOIOVGE TIG OLVALEIS TOL YL TOVG OIKOVG TOV GKOTOVE KOl EUTAEKOTOV GE

KAmoleg TOPAVOUES OPACTNPIOTNTES KOl €lYE TNV MO TPOYI TPOCOTIKOTNTO GTA
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kopkg g Marvel, pe mbBavr elaipeon tov Hulk. Amoldtwg kavévog amd tovg
ocoumav TG Marvel tov cvumnabovoe, cvumepilapfavouévng ™e adeAeng Tov!
Mmropei va fltav eviunmotlako ywoo tov Byrne va met: "Anpiovpynoa tov mpdto ykél
vepnpoa”, oA vopilm 0Tt ivar o eMkpvég va et "Anpodpynoa Evay amd Tovg
YEPOTEPOLVG YKEL LITEPNPWES". Agv vouilm Ot ékave yapn otovg YKL e Tov Northstar.
& va gipot uyaploTNIEVOG OV dNUOVPYNCE £vay YKEL YOPUKTNPO, OAAG 0VTOG
7OV dMpoVPYNoe NTav TG0 NAIBL0G. Aev NTav TOAD KOADTEPOS 0d TOVG PlocTEG OTHY
wotopio Tov Hulk."[15] AveEdptnta amd ) cvumddeid tov, o yapakmmpog dviege. To
1985, o Byrne mapédmoe 1 oepd otov ovuyypagéa Bill Mantlo, kot ot cuvéyeia, 1
ocefovolkdtra tov Northstar €ywve Aiyo mio epugovig. O Byrne gime yio tov véo
ovyypagéa: "Ilpoonabel va mel o aveinmto yioo Tov Northstar"[16]. O cvyypaeéog
Bill Mantlo dgv amokdAvye moté 1 ceCovalikotnta Tov Northstar, aALd To emodpEV
o000 ypodvia, v vouviydnke évrova. Tote, to 1987, o Northstar ytomOnke and po
pootpiodn acbévelr. O Mantlo avépepe o cLVEVTELEES TOL OTL GKOTELE VO
amokoAvyel 0Tt 0 Northstar giye AIDS. "®a pov €dwve [n otopia tov AIDS] v
evkaipio va acyoAndo pe éva tpouaktikd, OMPepd kat apeieydpevo Bépa oe éva
KOMIKG - KATL TOV TAvVTa KaTaAdPova 0Tt apopovoe ) Marvel."[17] Qotdco, mTpv )
otopia vAomomBei, mapevéPn o Carl Potts, exdotng g Alpha Flight, o omoiog
Bedpnoe axatdiinio va mebdvel amd AIDS o povadikdg yevikd ovayvopiopévog YKEL
yopaxktpos. O apywovvtaktne g Marvel, Jim Shooter, mopevépn emiong o,
ocvuemva pe tov Mantlo, tov gime 60Tt 0 Northstar 6yt pévo dev umopodvoe va xet
AIDS, alAd ovte kot va givar ykél Q¢ amotélespa TV anouticewv s Marvel, o
Mantlo kot o Potts dAra&av v acBéveln tov Northstar ot péon g otopiag. O
Northstar dev giye mAéov AIDS, adAdd eixe mpooPAndel amd pior pOoTNPLUOOT HOYIK)
acBéveln. O ovyypapéag Peter David cuvoyice v katdAnén g 1otopiag Tov
Northstar ypdagovtag: "Xtn cuvéyeia €ytve m OMAwon 6t o Northstar ftav, oty
TPAYUOTIKOTNTO, VO HoyIKO oV Kot méBave emedn NToV HOKPLL amd TN LoylKn TOV
motpida Yoo woAd Kopd. Nai, 6mOoTd... 0ev NTav OHOPULAOQIL0oG. ‘Htov oamid o
vepdda. Avtd egivor oA moADv KaAvtepo. Kot o1 mpooTtdtec TOL VIEPPMIKOV
avopiopov Eepvon&av avakoveiopévolr. Avtd mapd Ntav."[18] O Northstar o
ocuvéyela eE0QavIoTKE TN HaylK) vepaidomatpida Tov katl vrotifetor Ot dev Oa
enéotpepe moté. O YOPAKTNPOG EMECTPEYE, PUOIKA, KOL Ol ETOUEVOL GLYYPAPEIS
amAmg ayvonooav evteAwg tnv otopio. O Bill Mantlo 0nlmwoe kdmmg mukpodyoro 610

LGBT meprodikd The Advocate to 1987: "O Northstar dev pmopovoe vo {noet mg yrét
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YOPOKTNPOG GTO KOUIKS, Yot NTAV TOAD AUPIAEYOUEVO, KOt OEV LTOPOVGE VoL TEOAVEL
®¢ T€T010G, Yot Al NTov TOAD apeiieydpevo. . . Etukpwvd, to Bewpd vrokprtikd
Kol Gokomo, aAld £tot eivan ta kOpkS."[19] Katd 1t Sidpketo g dekaetiog Tov
1980, n avtipetomon g opoeuriopirdiog otnv DC Comics Ntav oyeddv eEicov
omopodikn kot avion pe v Marvel. ['a mapdderypa, dtav ot RUES Kot Ol EIKAGTIEG
emépevav 01t o Starboy g Agyedvag tov Ymepnphwv MTaV OUOQLAOPIAOG, O
dNpovpydc g oepdg Paul Levitz onpovpynoe yio Tov YopokTipa ot KOTEAD Y10, VoL
arotpéyel KaBe mbavoroyia yio T ceEovalikdttd tov. Ev to petady, ommv apym
¢ oepdc John Constantine: Hellblazer, o Constantine lye £vav Kahd @ilo ovopatt
Ray Monde, o omnoiog ftav évog Ayyiog katactnuatdpyns. O Monde ftav évag
NAMKIOUEVOG AVOPaG TTOL PPIoKOTOV GE LAKPOYPOVIOL LOVOYOAUIKT OXECT KO TOPEUEVE

TGTOG GTOV AYATNUEVO TOV OKOUO Kol LETA TO BAvato tov dvdpa.

H mpdiun 1otopia tov acyordnke pe t1g dtakpicels, Toug ELAOSAPLOVS EVOVTIOV TWV
ykér kor tov HIV. AAMAMG Mitav €vag dgutepedmv yopaKkTnpog yopig suvduelg -oyt
VIEPTPOOG- KOl NTOV UEYAADTEPOG- MG ATOTELEGLO, NTAV ATOGEEOVOAMKOTOMUEVOS
Kot pn amelntikods. H mpd mpaypatikn andmepo g DC Comics yuo évav yiét
vepnpoa Mpbe oto Millennium, otig apyég tov 1988. I'evvnuévog oto Ilepov, o
pdyog Gregorio De La Vega (I'kpeykdpro Nte Aa Béyka) emdéyOnke, poll pe dAho
evvéa PEAN, Yo v opdda vrepnpowv New Guardians. [Ipe to dvopa Extrano
(E&tpavio), mov ota omavikd onpaivel "tapdéevog”, kot elye poyikég duvauec. Av
kot o Extrano dev dNlmoe moté emionua 6Tt TOV OHOPUAOPIAOG, 1| 6e£OVOMKOTNTA
TOV OVOYVOPIOTNKE TOYKOGUIMG. TNV Tpaypatikoétnta, o Extrano evedprmve oyeddv
Kk60e otepedTLmO €vOg YkéL Avopa. ‘Htav o@avtoytepds Kot moAOYp®UOS Kot
AVOQEPETOL OTOV  €0WTO TOV O©TO0 Tpito 7podocwno, g "Ogia". O Extrano
YPNOCILOTOONKE KUPIOG OC U0 EVYAPIOTN -KOMIKN- OVATOVAN Kot Ogv glye moTé
ayopt. Otav ot New Guardians amékmnoav to 01kd tovg Pipiio to 1988, o tithog
npoceépbnie otov Steve Englehart, o omoiog €lye onuovpynoet v opdoa yio
Millennium. O Englehart 16gie va cvveyioel va ypnoyonotel tov Extrano kot va
coumephdpel moltikd kot emikoupa Bépata and Tov mpaypatikd kéocuo. HOehe va
Kkével po wotopia yio o AIDS. O 16te apyovvtdktng Dick Giordano evékpive tnv
totopia, aAld o Englehart fpBe ce olOykpovon pe tov apylovvtdktn tov Piiiov,
Andy Helfer. Xoppwva pe tov Englehart, o Helfer dev Mfgke opo@uAdpilovg

yapoktnpes oto Pipfiio ko mioteve 6tL 0 Extrano eiye "Ogpamevtel” oto TéAOG TOL
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Millennium[20] Ot Vo évipeg cvuPifdonray kot o Extrano kot dVo otpéit pén g
ouadag tov ektédnkav otov 10 HIV evd moAiepovcav évav "Bpikdraka tov AIDS",
ov dnuovpyNnOnke amd Agvkovg patoloTég pe 1o ovopo Hemo-Goblin[21]. Kdmotot
ToV avTuafovoay ENEWN NTOV OLOPLAOPIAOG- GAAOL TOV avTumadovcay ETELDN NTAV
éva, INlumpenég otepedtvmo. O ovyypaeéog kopuke kol koiltéyvng Keith Giffen
nepiéypoye tov Extrano w¢ "amdéAvtn Ompiwdio kot Epepe TNV vmodbeon g
TOPOLGIOONG YKEL YOPUKTNPOV 6TA KOUIKG TOVAd IoTOV déka ¥pdvia micw. Htav cav
VO XTUTAG KAmolov 610 KePAAL pe éva opupi."[22] O Englehart vrepaoniomnke tov
yopoktpa, onmAwvovtag: "Aegv vouillow o6t dtudvilo éva otepedtumo. Y mhpyovv
emOEKTIKOL opoPLAGPILOL. To vo kdvelg évav té€tolo dnwvilel éva oTepedTLTO;
Amoppinto 1o emyeipnuo 6Tl amotedel otepedTLIO. YTAPYOLV TOAAOL TETOLOL
avBpomol kol toyaiver va egivor évag amd ovtovs. Eyd omidg Eypoaeo €va
pdomno."[23] Ppktd otepedTLVNIO N O)1l, 0 Extrano Ntav {ovtovog, opo@uAOPILOG
KOl VIEPNPMOG GE LI ETOYN TOV OVTOS NTAV VOGS GTAVIOG GLVOLOCUOG. ZTO TEAN TNG
dekaetiog tov 1980, dpyrocav va epeavifovrar kdmolor AesPlakol yopaKINpeS GTo
ovurav g DC Comics. Mia apynyog g actovopiog ot Mntpdmoin tov Superman
(Maggie Sawyer) kot 1 yoyoAdyog tov Green Arrow otnv Star City fjtav kot ot d00
AeoPieg. Avtég ot yuvaikeg NTav, OCTOCO, PIKPOL VITOGTNPIKTIKOL YOUPUKTIPES KoL Ol
VIEPNPOES. YTNPYOV TOAD AyOTEPES YUVOUKEG VILEPTPOES 0l O,TL AVOPES GE AVTO TO
onueio g 1otopiag TV KOUIKG, omdTE €ivon katavont| M EAAEwyTn AecPudv
VIEPNPO®V GE 0L ETOYN TOV 0 KaBEVAG amd Toug 000 HEYAAOVG EKOOTEG Elye LOVO
évav opo@LAOPIL0 vrepnpwal24] TTapdAinia, n tpooniwon g Marvel kot tng DC
Comics ommv Apyn tov Kodwka Koépwkg [CCA] ofuove 0Tl dev pmopodoav vo
ypnoonomcovy  AecPiec yu  0eEOLOAIKOVG KOl  QETLYIOTIKOVG OKOMOVG. XE
oLVVOLACUO, OVTO CHHOVE OTL dev VINPYaY Aecfiec vrepnpweg mov va aymviovton
OTlG 000 peyOAes €KkOOTIKEG. Xtn ovvéyew, to 1989, 0 KMOOKOG TOV KOMIKS
avafeopnonke. Av kot eaxolovBodoe va glvar cuvtnpnTkdg Kot avotnpds, ot
OTdEELG TOL KMOKO GYETIKA pe TN oeCovaikotnTa iyav Yohapmdoel onuoavtikd. O
véog kmokag opile: "O véog kmOKag dgv €lval 0 HOVOG TOL UTOPEL va. KAVEL KATL
161010, "ZKNVES KOl SIIAOYOL TTOL APOPOVV GYEcELS evnAikmy Ba mapovsialovtot e
KaAd youoto, svatcncio kot pe Tpoémo mov Ba Bewpeital amodextdg and 10 pallkod
kowo. Ta Tpotoapyd avOpmmve ce£ovalKd yapakTnPIoTIKA dgv o Tapovsidlovtat
nwoté. Iloté dev Ba amewoviletor ypapiky, ocefovorkn JSpactnprotnta."[25] H

opo@LAOQIAia Ba pmopovoe axdpo vo tebel KTOC VOLOV G U OTOJEKTH amd TO

37



podikd Koo, aAAd 0 KMOKOS apOipeESE THV QVCTNPOTNTA KATA NG "0eEOVLOAKNG
dwotpoeng”. Ot avabewpnoelg tov 1989 oty CCA dev dvolav Tig TOAES Yo pua
TNO®Pa VEOV OHOQUAOPIA®V VTEPNPO®YV, OAAL onuotoddtnoav, pali pe tovg
OHOPLAOPIAOVG YOPAKTNPES TNG OekaeTiog Tov 1980, 6t o1 6Tdoelg dAdalov, E5T® Kot

opyd.

To 1992, o opopurdépiloc vrepnpwogc Northstar tng Marvel enéotpeye, Oyt mAéov mg
vepida, aAAd g apymyos ™S kavadikng opddag vrepnpowv Alpha Flight. H Marvel
npocérafe Tov véo cuyypapéa Scott Lobdell yia va avardapet to Bifiio Alpha Flight
Kol dAlace TV otopia twv kOpuke. Xto Alpha Fight #106, o Northstar diaknpuée:
"Eipon ykér."[26] ' Htav n tpd™N @opd Tov £vag mainstream vepnpmog OA®VE TV
opopuAo@dio Tov. O Lobdell dniwaoe mwg kdtt tov TpdPnée otov yapaktipa omd
OTLYUN TTOV TOV TPOSPEPONKE Y10 TPDTN Popd o Tithog. "O Northstar mavta pe
yonteve emeldn NrTav whvto toco Bupmpévos. Tati avtd; Oror 6cot epydlovrol ota
KOLKG Kol ToAAol Bavpactéc NEepav Tt TV OLOPLAOPIAOG - O TAVTO TAANVTOVYOG
John Byrne 10 ékave moAl Gopec 1060 610 KOUKG OG0 KOt 6€ GUVEVTEDEELS. AAAGL
Kavelg 6To GUUTOY TOV KOHKSG dev @avotay va to yvopilel", eEfynoe o Lobdell og
ouvévtevén tov[27]. Me tov Jim Shooter va unv gpyaletor miéov otn Marvel, n CCA
vo unv givor TALOV TOGO GTNPT Kot VOV GLYYPOPEN TTOL TPOYLOTIKE cupmadovce
TOV YOPOKTAPO KOt VTOGTNPLLE TV OLOPLAOPIALL TOV, NNPOE 1| KOTAAANAN oTIyun Yo
10 TP®TO mainstream vrepnpwa va kavel coming out. Kot 1o éxave. O Northstar
eovaée "Efpon yél!", eved molepovoe Evav Kavadod npwa mov £yve kakdg, tov Major
Maple Leaf, o omoiog viuvotav cav kavadog oepipng Kot N0ehe Vo GKOTMGEL TO
npdoeata viobetnuévo pwpd tov Northstar, To omoio eiye yevvnOel ue HIV. H
avTamdKplon otnv dNAmon g oeovaiikotntag tov Northstar tav oe peydio Padbud
Oeticn. 'Eva kopro dpbpo gpeaviotnre axdun kot otoug New York Times,
EMKPOTMOVTOG TO KOUIK Kal dtoknpvocovtag: "H xupiapyn kovAtovpa Oa cuoppiimOel
Qo LéEPaL LE Toug OLOPLAGPILOVG A peptkavove. Otav épbet oavti N dpa, N
amokdAivyr tov Northstar o OcmpnBel avTtd ToL glvat: o evTPOGIEKTN EVOEIEN

KOW®VIKNG oAAaync."[28]

TO EPQTHMA: BPIZKONTAX ENA XQPO I'TA TOYX OMOO®OYAOPIAOYZ
YIIEPHPQEZX
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H dMAwon tov Northstar, 660 onuavtikn Kot av frav, 0ev EKave TOAAN Yo, v aALAEEL
10 VPOG Kot TNV £VTacn T®V OLOPLAOPIAMV YOPAKTP®V GTO KOUKS TV VIEPNPDO®V.
2V TPOyUATIKOTNTA, KOG TOV EIKOOTO TPAOTO OLMVO CHUEW®ONKE o ayopaio
avénon tov aplBpov TV OHOPLAGPIA®Y YOPOKTP®Y GTO KOUIKG TOV OVO UEYAA®V
exootik®v. H CCA dpyloe emiong va KoToppEEl EKEVN TNV EMOYN KO VO YAVEL TN
dvvapn g ot Pounyavia. H DC Comics kot 1 Marvel giyav kot ot 600 ypoppég
dtovopng "Opmv avayveootov" kot dev vréfolav Ta ev Aoym kopkg otn CCA yu
éykpion. To 2001, n Marvel eykatérenye v CCA kot Gpyioe va, xpnGLLoTotel To Ok
¢ ovotnuo aglordynong. IHapodpoto pe avtd mov ypnoonolovce 1 Motion Picture
Association of America, to cvotnpa ™G Marvel anéde po fadporoyio pe fdon Tic
nAkokés opddec.[29] Ov 6ot tov Wertham kot m ®Onon mico omd v
‘AmomAdvnon tov ABowv’ cuvéPnocav oto amokopvemua tov Poypod [ToAépov Ko
kaBodnynonkav and v ‘Kokkivn Aneilnq’ g emoyng tov Maxkapbicpov m dekaetio
tov 1950. Méypt 10 2001, wotdc0, 0 Yuyxpdc [1oAepoc elxe mpo moAAOD S1aAvOEl Kot
TOALOL OO TOVG KOWMVIKOTOMTIKOUG POBOLG OV MEPIGTPEPOVIOV YOUP® OO TN
CUUUOPP®ON Alyo-moAd Egxdotnkav. Tnv televtaio dekaetio, 1 DC Comics kot M
Marvel npoondOncav va avécovy tov aplipd Tmv OHOPUAOPIA®Y YOPOKTP®Y GTO
pOGTEP TOV VIEPNPO®V TOLG. Kdmolor Ntav mo emtuynuévor omd KPLTKovug Ko
eumopkd amd dAlovg. Mepucoi, 6mwg o Rawhide Kid mov culnmOnke mponyovpévag,
Bopifovv moAoOTEPES OTEPEOTVTIKEG TPOCSTADELES Y10 OLOPVAOPIAOVG YopakTipeS. O
‘Oeatpare’, yepdrog vrowviypovg Kid, o omoiog moté dev dnidver gvbBémg ™
ceEovolkdtTd Tov, Buuilel apketd tov Extrano. Ymépyovv kot GAAOL YOPOKTNPES -
AeoPileg Kot OpOEULAOEIAOL, eviAIKEG Kot £pnPot - ot omoiol EMTELOVG UMKV OTO
mainstream KOMKG HE VLIEPNPMES. AVTOL Ol YOPAKTAPES Elval OAOKANP®UEVOL Kot
npwikoi- Ttapovsidlovral va fyaivouv pavtefov kot vo TOAEHOVV TO EyKAnua. Amo To
2003, 1o ovumav g DC Comics €yt copmepildapel 0vo Aecafiec mov drakpivovron Yo
TOV  €EQIPETIKO  TOLG YOPOKTNPOUO KOl Yo totopieg mov ovrtipetomilovv 1
ce&ovoMkdTTA TOVG pHe Evav VEOG Tekunplopévo. H tomavoemvn vietéktiy Renee
Montoya mopOLGIAGTNKE Yo TPAT POPA OTO TNAEONTIKO Kaptovv Batman: The
Animated Series kot givar évag amd ToVg 000 YUPUKTAPES TOV TEPOACOV OO TNV €V
AOy® ogpd oto cvumay tov kopks. Eiye évtovn napovsio oto Gotham Central, éva

KOWK Y10t TOVG aoTLUVOUIKOVS vIeTékTif Tov Gotham mov mpémer va. {ovv kau va
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epyalovtor otnv mOAN, VO EMOKIALOVIOL OO TOVS LOCKOPOPOLS LIEPTPMES TNG
moANG, Omwg o Batman. Xeg o 1otopio, m ogovalkotnta g Montoya
amokoAvTTeTol pe TN Plo o S0LVAELL Kol GTNV OWKOYEVELWL NG, OTOV KATOL0G
onuooclevel o eotoypoapics ™G vo @ulasl v koméio G Otav m Mom
amokaiveOeica Aeofio aotuvoukdg dlotkntng Maggie Sawyer, 1 omoia £kave come
out tn dekoetio tov 1980, tnv maipvel oV Akpn YL VO TPOGTOONGEL VO TNG
TPOooPEPEL GUUPOVAEG Kot Kotavonorn, n Montoya v katnyopel yio 10 AguKO
TPOVOULO NG Ko oppagt va @oyet [30]. Zmdvia, av Oyt oTé, 11 6eE0VOAIKOTNTA KO 1)
QLA €OV OVTILETOMIOTEL TOGO PEOMOTIKG 6TO, KOMUKS. Meyddo pépog tmv evbuvav
avikel otovg ovyypageic Greg Rucka wxor Ed Brubaker. O Rucka oiwoe oe
oLVEVTEVEN TOL OTL, YU aVTOV, 1 amewkdvion ¢ Montoya mg AecPiog dev tav Béua
emavaypoeng tov yapoktpa: "Hroav ekdBapo v mpdTN @opd mov v ddPfaca.
AALot dvBpomol exel €€ TV Eypayav ¢ oTpélt, kal kabe opd mov ™ dapala,
owPala 6Tt Mrav "mapamAavnTikd". e péva Hov @AavnKe YKEL Kol yopic va Exet
amokoAvyeL akoun T ceovalikdotnta tg. Kot dev Eépw yati 1o €lda avtd otov
YOPOKTNPO, OALA KUPLOAEKTIKA OO TN GTIYUN oL TNV €100, oképtnka: "Q, dev £xel

oamokaAVYEL akoun T oefovaikotnta e "'[31].

Otav 10 Gotham Central teleimoe ka1 o Rucka, pali pe toug suyypageic Geoff Johns,
Grant Morrison ko1 Mark Waid, dpyioe va epyaletor yia to emiko tevyoc #52 g DC
Comics, 1 Montoya £&ywve kevipkdg yOPOKINPAS. Xe 0T TN o€lpd, N Montoya
yivetoaw 010TIKN VTeTékTIP kol telkd avaiapPaver ) 0éon tov vmepnpwa The
Question and tov WIWTIKO Ntetékti Ko pévropd g Vic Sage. Otav n Montoya
yivetonr m Question, dev eivor 1o Question Girl 1 1 Question Woman. Eivor pia
npowida. ITo cvykekpyéva, dev delyvel TO VIEKOATE TG OVTE POPAEL KOVTH (POVGTO.
Eite elvar mpoodevtikd eite otepeotumikd, 1 Montoya, 1 Tp®OTN SNUAVTIKY AecPia
vrepnpwog g DC Comics, @opdet 6,Tt Kot 1 TpokdToyog TG kootov pe pryé. H
Montoya mhoucidveTon 6to Te0Y0G #52 amd v eviote koméda tng Kate Kane, yvoot
kot ¢ Batwoman (Mmatyobpov). H Batwoman mapovstdoke yio mpdt @opd o
1956 m¢ epwTiKd evOlaPEPOV yio. Tov MTATUay Y10 VoL ammodei&el TNy €TepOPLAOPIAIN
OV pHeTd TV KuKAoopia g ‘AmomAdynong tov ABowv’. O yapaktipos oV NTav
oA dMuoIM¢ katl efapaviotnke ™ dekaetio Tov 1960. Zouewva pe tov Greg

Rucka, n amdégaon tov 2006 va emavanpocdlopiotel n Batwoman wg Aesfioxdc
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XOPOKTNPOG 010 #52 Mebnke amd tovg cvvtdxteg g DC Comics kot Oyt amd Tovg
ovyypageic. H adhayn éhafe modd dnpocidTnta mpv Kov ONUOGLELTEL TO TPATO
tevxoc. Ot New York Times &ypayav éva apBpo oyetikd pe v mpombnorn g
mowtvopopoeiag t6co otnv DC Comics 660 kol ot Marvel, 6to onoio mepiéypapayv
mv dyvootn puéxpt tote Kane ¢ o "youdon Aecfio pe kpaydv" mov nrav "y
AeoPBio, KooUKN TN VOXTO KOt o, Lo TR0 TOL EYKANUOTOC, apyoTepa T voyta."[32]
O Rucka évimbBe O0tL OAn M wpOWUN dNUOcOTNTO £01ve VIEPPOAIKT EUPACT OGN
ceEovalikdtta Tov yapaktipa. "Otav cvppaivovv tétola tpdaypata, eine o Rucka,
"oiyovpa diver v evivmwon OTL 1 6eCOLOAIKOTNTA Elval O CNUOVTIKY OO TOV
yopoktypa. Kor m ogovalkdmnrta elvar €va otoyeio tov yopokpa, OxL 0
yapoktnpag. To va Aeg 0Tt 0 yopakTpag eivar ykél elvat oo vo Aeg OTL O YOPAKTHPOGC
etvan Aevkdg. Etvan éva otoryeio, aAld dev givan to mpdsmmo."[33] O mpdyog viopog
dev EPAaye TIG TOANGELS 00TE Leimae TO evolapépov Yo T Batwoman. ‘Htav apketd
EMTUYNUEV] DOTE VA yivel | TpAOTN AeoPio LVIEPNPWAG TOV OMEKTNGE TOV OKO TNG
titho, Batwoman: Elegy, o omoiog kuklopopnoe wg Detective Comics #854-860 to
2009-2010. H évtaén g Kate Kane xar tng Renee Montoya npfe wg pépog pog
OLYKEVTPMOTIKNG Tpoondbelag mov katéBaie 1 DC Comics kot 0 apylovviaktng Dan
DiDio yw m odwpoponoinomn twv yapoktipov . "Tivetor moilvg Adyog yi v
"atlévra g DC"", e€nynoe o Greg Rucka. "Kau EEpete kati, vmdpyetl po atlévia,
aAAG avTO Ogv oNUOivEL OTL KATTOLOG a0 TNV €KOOTIKN O1ELOLVOT KLVKAOPOPEL Kot
Aéet. "Eoelc, mapovotdote Tpeg VEOUG HOPOVS YOPOKTPES, 000 Apafec kot Evav
OHOEVAOQIAO". Aev  Aettovpyel €t H  atlévta elvar, moAd oavepd, va
dpopomombei 0 kdopog Tov cvumavtog g DC, enedn yio ToAd Kopd, T0 GOUTOV
¢ DC Ntav Aevkd kot apcevikd, Kot avtd doev elval avtimpoomnevtikd."[34] Av kot
dev emPimoav OAeC OVTEC 01 TPOSTADEIES SLUPOPOTOINGNE TEPA ATO TIG APYIKES TOVG
ekd00€1g, To KOKG Toov Kane kot Montoya ftav Umopikd Kot KPLTiKO ETLTUYNUEVOL.
Av Kot 1 oUVTOKTIKY] opdda tng Marvel dev ékave tn Onuocta SMA®CN LVIEP NG
dpopetikotnTog Tov kove 1 DC Comics, evtonTolg KukAo@opnoe TV id1a tepiodo
OPKETOVG VEOUS TITAOVE TTOV TOPOVGTOLoV OOPLAOPIAOVS YOPOAKTHPES, EVOC OO TOVG
omoiovg Ntav o Rawhide Kid. [Tapd 1o yeyovog 6t dev giye kaBoAov ces, moAd Aiyn
Bila ko woté€ dev MAwoe guBémg 6T1 o Rawhide Kid, Tov omoiov to mpaypotikd dvopo
ntav Johnny Bart, ftov opo@uloeiioc, to Bifrio kukAoedpnoe pe po g10omoinon
oto eEdeLALo mov avépepe: "Parental Advisory Explicit Content". To BiAio

KuKAOQOpPNGE emiong oto mAaictlo ¢ oepds MAX g Marvel, | omoia mapovciole
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KOUIKG mov meptelyav pntod mepleyOUevo yio oppovs ovoyvaotes. [apdio mov 1o
Rawhide Kid ntav éva oyeticd axivévvo kOpik yopic pntod meplexdpevo, 1 £viaén tov
oty etikéta MAX €kave TNV LTOVOOVUEVN] OUOPLAOPIAILL TOL TPMOTAYMOVIGTY] VO
eaivetal akopa mo wpdstuyn. IloArol amd tovg yrél kot Tic AeoPiec, Kabhg kol amod
TIG KOWOTNTEG TV KOMKCS, aueiofntovv av to Kid avtimposmdreve Eva fripa Tpog to
eUMPOS Yoo TV 1GOTNTO TOV LIEPNPO®V 1 TN cvveylopevn neptdmplomoinon twv
OLOQVAOQIA®V YopokTpwv. Tnv b otiypn, n Marvel giye 600 vyniod mpoeir
OHOPLAOPIMKES oyéoelg epnBov oe onuavtikovg tithovc. O Brian K. Vaughan ftav
oLVONUIOLPYOS Ko cuyypagéas Towv Runaways and to 2003. To kdpuk emkevipmOnke
oce (o opddo PV pe dAEOPES OLVALELS Kol KOVOTNTEG OV TO OKAVE POV
avakaAOTToUY OTL Ol yovelg tovg elvanr covmep kakol. ‘Eva pélog g opddag, M
Karolina Dean, amoxaAvmteton ot givor eEmynivn kot AeoPio. Xto devtepO TOEO TOV
titAov, €voc véog yapaktpoc, o Xavin (ZaPv), kataeddvel kot OnAmvel 0Tt gival o
appafoviactikos g Kaporivag amd évav yertovikd mhavitn. Otav m Karolina
amokoAVTTEL OTL €ivol AeoBia, 0 Xavin eV OVOCTUTOVETOL KOl TV EVIUEPDOVEL OTL TO
€ldog tov, ot Skrull, pmopel va petapopewbel ko aAralel o€ yovaika[35]. o Xavin
onAdvel 6t petald Tov €idovg Tov, "N aldayn Tov EOAOL pag dev dlapépet amd TO Vo
aArhalovpe 10 YpOUHO TOV HoAM®V pog”, Kot 0gv €xel Kavéva TPOPANUa va givat

yovaika yio vo etvon pe tnv Karolina, v omoia ayomd[36].

To @¥OAo tov Xavin apgiopfnteital cvyvd, Wiog and ™ Molly, T vedtepn g opddag.
O Xavin mapovcudletor ®g Gvopag ocvyvotepa amd 6,11 ®G yvvaiko, ov Kot
mnyawoépyetan. H Kapoiiva apeiopfntel axdun kot 1o @OAo tov Xavin, dtav g
emonpaivetol 0t o Xavin gueovifetol mg apceevikod TIC TEPIGGOTEPES POPES, EKTOG OV
ot dvo Tovg glvar povor Tovg. Otav 1 oxéon Tovg apEisPnteiton 6to crossover Young
Avengers-Runaways Civil War, 1 Kaporiva e€nyet: "Aev eivar 10 ayopt pov! Elvar n
Komé o pov... pepikés @opés. Katd wamowo tpdmo."[37] Exoepdler mapopolo
ocuvaicOnua apydtepa kol onAmvel: "Avtdg elval o 'Lynotipag LoV Yoo Tov omoio
pidate! Kot otov givar yovaika, sivor mpaypoatikd modld yivkid."[38] H Karolina
eatveTar va £yl enevovoel TOAD meEPLGGOTEPO GTO VA0 Tov Xavin amd 6,11 o Xavin.
Evod 10 ¢OA0 tov Xavin apgiopnteital, to (o g oe£ovaAkotntds Tov/Ing dev
otepevvatal mpaypoatikd. H KoapoAiva, Ommg xaver apketd coagés, tovtiletor g

AeoPlo, oAAE mépa amd To Yeyovog Ot 0 Xavin dNAMVEL TNV aydmn TOL Yol TNV
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KapoAiva, dev gaivetar va tavtiletor pe pio GuYKEKPLLEVT LOPPT) GEEOVAAIKOTNTOG.
Av, 6mwg vrovoel o Xavin, 10 @OA0 dgv glvarl 6Tadepd GTOV TAAVIATN TOV/TNG, TOTE
{owg Ko 1 oe&ovaikoTnTo Vo gtvor emiong pevot. H Bempntikdg tov @vAov Judith
Butler vrootpiler 611 dev vdpyer cvvoeon petald @OAOVL Ko 6e£oLOMKOTNTAGS,
onAdvovtag: "Koavévac cuoyetiopoc dev umopel va yivel, yuo mapaderypo, LETa&d Tov
drag 1} Tov TPAVGEEOVOA Kot TNG GEEOVOAMKTG TTPAKTIKNG, KOl 1) KOTOVOUT| TOV ETEPO-,
QUPl- KOL OHOPUAOPIMKAOV KAlcewV dev pmopel va yaptoypaendel mpoPfriéyio oto
tagidw g kapyne kot g aAdayng ¢oiov."[39] H Bewpia ¢ Butler, wotdco,
umopel vor umv 1oyveL Yo Toug eEmynivoug mov aAralovv popen. To 2005, n Marvel
KUKAOQOPNGE T0 TP®TO TELYOG TV Young Avengers (Néot ekduntéc), mov
onuovpynnke kot yplonke omd TOV OVOLXTA OHOEVAOPLAO cuyypapéa Allan
Heinberg. Evtog g opddag, dvo veapoi dvdpeg npweg - o Billy Kaplan (yvowotog kot
¢ Wiccan - IN'ovikav) kot o Teddy Altman (yvootog ko og Hulkling) - Bpiokovtat o
otabepn oyxéon. O Hulkling, 6mwg anokaidntetal, sivol e BEon va LETAHOPPOVETOL
o™ oK1 Tov ekdoy Tov Hulk emedn), dmwg ko o Xavin, eivan £vag eEwynivog Skrull
oL ALALEL pLopOT, av Kol Heog dvBpwmog mov peydiwoe otn I'm. O Hulkling dev
€xel T1g 101eg OVTIAMYELS Yo TO QUAO TTov £yl 0 Xavin Kot TapovotdleTal TavTo Mg
yxél avopag. Evd kdamotot amodokipdlovv 1o yeyovag Ott, amd to dVO LYNAOL TPOPIA
opo@urAopiukd Cevydplo otovg TitAovg TG Marvel, Kot To 000 APOPOVV EEWYNTVOVG
mov aAAGlovv popoen, o ovyypagéoc Allan Heiberg améppuye avt) v xprrikn,
OMADVOVTOG GE OLVEVTELEN TOL: "ZINV TPOYUHOTIKOTNTO £YEL VOMUO Yo HEVO TO
yeyovog Ot kdmorog cov tov Hulkling -mov €xet v wkoavotnta va aAddletl popoen, vo
KpvPetat, va eaivetar "euotoloywkds”- dev 1o kdvel. AmAd eivar avtdg mov givan". H
oyxéon tov Hulkling kot tov Wiccan €ygl mapapeivel 6T0 TOPAGKNVIO TOV KOLIK KOt O
ovo tovg omavia gpeavitovior vo ayyilovtar | va emdewvoovy otopyn. ‘Hrav,
®GTOCO, OvVOLYTA OLOPLAOPIAOL. g £va TPOLO TeVY0G, 0 Captain America avorykalet
TOUG €PNPOVG VO TOPASEXTOVV GTOLG YOVEIC TOLG TIS HLOTIKEG TOVTOTNTES TOV
vepnpd®V tovg. Otav o Wiccan npocsnabei va el 6tovg yoveic tov 0Tt ivat covmep
npwog, eketvor vouilouv Ot amokoAvmTEl OTL €ivor opoPuAOEIL0G. "Ildvia To
EEpape", Tov Aéel n untépa tov. "Kat ovtd mov mpémet va EEpeig givat 0Tt 6 ayamdipe
Kot glpoote mepneavol v oéva'. Xt ocvvéyeta, aykoialel toco tov Hulkling 6co
kot tov Wiccan kot tovg Aéet: "Eipacte 1000 yopovpevol mov Pprkate o £vag tov
aAAov."[40] To yeyovog 0Tl M oyéon TV 0vo epnPwv mapéueve oe peydio Pabuo

avegepedvnTn 0ev £YEL Vo KAVEL [Le €KOOTIKN Ttieon 1 OPO Yo ONUOCIES aVTIOPACELS.
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O Xawumepyk oMAwace 6t 11 Marvel tov £€dmwoe Tov TAPN ONUOVPYIKO EAEYYO Yol
TOVG YOPOKTAPEG KOL TN GEEOLOAIKOTNTA TOLG. "Av un Tt dAlo, UovV iowg Alyo
vrepPolikd avtoloyokpvopevos, Bélovtag va Pefarwbm 0TL dev expeTodiedopon ™
6€EOVAMKOTNTO TOV YOPOKTNPOV Yid ¥Gpn TG dlebpuvong TV mainstream opiov",
eEnynoe o Heinberg. Kot mpdcbece: "O mpotapyikds pov otdy0oc 6 OAN HOL T
dovAeld givarl va cuveyilm va petayepilopon v wotopic MGTE Vo TPOYWPAEL TAVTO
umpootd. Otav moiepdc tov Kang the Conqueror, givol dOokoro va Bpelg ypovo vy
va enOeic."[41] H Marvel xor 1 DC Comics €yovv dei&et mpobupia ko embopio va
OYKOALGOOVY OUOPUAOPIAOVE LITEPNPWES TNV TeAELTain dekaeTio. O TPOTOG UE TOV
omoio avtipetonilovral ta AOAT {ntipata propel va £yl vo KAvel TEPIGGOTEPO LE
TOVG UEUOVOUEVOLS GLUYYPOPEIG mopd e KATOWL GUVEKTIKN OTPOTNYIKN and TNV
TAEVPA TOV ETOPEIDOV. AKOUN Ko pe TNV vrotifépevn oMMAmon tov Jim Shooter ot
"dev VIAPYOVY OLOPLAOPILOL GTOL KOMIKG TG Marvel" kot T1g Tpéyovoeg mpoondbeieg
g DC Comics va drapoporomBei, dev paivetor va vapyetl aloonpeim dapopd
oToV 0plOUd 1 OTNV OMEIKOVIOT] OLOPVAOPIAMY YOPOKTNPOV GTO KOUKS VIEPTPDOMV

TV 000 PHEYAAWV EKOOTIKAOV ETUPELDV.

EN TQ METAEY . .. TO MEAAON THX OMOO®YAO®IATAY XTA KOMIKZ
YIHEPHPQQOQN

¥t0 moapeAbov, ot Bovpoaotég pmopovoav  vo  SlfAcovv Vo VITOVOOVUEVO
OHOPLAOPIALNG OTA TPMIUE KOUKS pHéEcm Tov Batman kot tov Robin 13 tng Wonder
Woman [(T'ovoviep T'ovpav),n omoia, dAAwote, mpoepydtav amd €va vnoi
KOTOWOVUEVO HOVO  amd  yuvaikeg], oAAG avtol ot yopoktpeg Ogv  MTav
aVOYVOPICUEVE queer Kol To mainstream KOUIKG HE vaepnpweg Ogv  amekdviov
TPOAYLOTIKE OPOQLAOPILOVG YapakThpes peEYPL TN dekaetia Tov 1980. Ta tedevtain
YPOVIA, M GUUTEPIANYM TEPIGGOTEP®Y OUOPLAOPIAMY VTEPTPMO®V GTO. Mainstream
KOKG ovumintel pe v avénuévn amodoyn t@v AOAT atdpmv TNV OUEPIKOVIK
KovAtovpa kot T yoAdpwon ™ CCA. H xobiépwon véwv yopaxtipov (m.y. ot
Runaways, o1 Young Avengers) kot 0 EXOVOTPOGOIOPIGUOC TOAMOTEPMVY YOPOUKTPWV
®g opoeLAOEOL (A.y. m Batwoman) eivor éva Prua mpog v ceEOLOAIKY| Kot

QUAETIKN 106TMTa. o¢  éva  PEGO YVOOTO Yoo TNV WPOTIUNGN TOL OV
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ETEPOKOAVOVIKOTNTO, TNV VIEPTPOPOAY TNG OPPEVOTOTNTOS Kot NG eKOAvvong.
Opiopévol amd Tovg YOPUKTNPES NTAV ETLTVYNUEVOL, AAAOL OTADS TPOGPANTIKOL, AAAL
Kot povo 1 vmopén tovg deiyvel 6t n Propunyavic TOV KOUIKG KOl Ol OVOYVAOOTES
KOHKG yivovior OAO KOl O OTOOEKTOL GTNV OHOPLAOPIAM oTOVG VIeppwes. Ot
vrepNpweC VoTifeTan, GAA®OTE, OTL €lvol Ol KOAOTEPES, TO EOAVIKEVUEVES, TO
woyvpés, Mo Olkaeg €kO0yEG TOL €0LTOV MO Av ot Apepikavol pmopovv va
AYKOAGOOVY TOVG OHOQUAOPIAOVG LIEPNPMES, TOTE M OGUEPIKOVIKY] KOLATOVPO Kot
Kowovio @aivetar £tolun vo amodeytel TNV OHOELAOQIAMO ®G éva akoun moavo
YOPOKTNPLOTIKO TOV TOMTOV NG, OTMC 1) IKOVOTNTA TOV Vo TETAS. Y Thpyovv ToAAL
apeuieyopeva Béuata mov dev avtipetomilovior KoAd oto KOpKS", ONAwoe o
ovyypapéag kopkg Chuck Dixon og évav cuvevtevkti o 1988. "Ot yiét sivar amAdg
éva, TUNUO EVOC LOKPD KOTOAOYOV. . . . Nopilm 0Tt Ta KOHKS £xovv 000 HETPa Kot VO
otafud 6cov aeopd v mpocPoin OAwv. Agv BEAovv va mposfaiovy TV NOKN
mieroymoeia N ) "B {dvn" 1 dnotov vopilouv 61t Ba tpocfarovv. Nopilovv 61t
10 0épo ™ opoguAo@iMiog Ba ytumnoel kaumaves o€ OAn T Yopo. . . . H
OHOPLAOPIATLL @aiveTon vo givar to Béua mov iowg dev elpaote akOun £Tolol va
npoceyyicovpe."[42] Méypt to 2000, ®oTtOC0, TO KOUIKS Poivoviay £Tolua va Biovv
ovolaotikd o Bépa. O Northstar -€vag amd Tovg TPAOTOVS OLOPLVAGPILOVS VILEPT|PMES
OV Yo XPOvViKL YPAPTINKE Oyl pe OKOTO va OmoKaADWEL TNV 6e£ovoMKdTTA TOV,
aVOYKAOTNKE va Yivel vepALda Kol ‘OKOTOONKE™ apKeTEC POPES- eviayONnKe Kol TOAL
otoug X-Men, Omov aocyoAndnke pe 1otopieg mOL aopovoav TNV opoeofia,
KaBodnyovce £pnNPovg OLOPLAGPIAOVG VTTEPTPMES KOl LAMGTO TAVTPEVTNKE TO AyOPL

Tov, to 2012.

H yoprtoypdonon g e£EMENG TG OMEIKOVIONS TOV OLOPLAOPIAMV YOPUKTHPOV GTO
mainstream KOHUKG VIEPNPO®V KATA TN S1dpKeEL TV OEKAETIOV TaPEYEL EVaL EPYOLETD
Yo TV Kotavomon NG OUEPIKAVIKNG otdong omévavit oe Bépata g AOAT
KOWOTNTOG. XTIC TPMTEG dekaetiec TG Prounyaviag, To BEpna ayvondnke evieAdc- ot
petamolepikn mepiodo, 1€0NKe €KTOG VOHOL- Kot péypt T dekaetia Tov 1980, dtav
dpyroav va gpeaviCovtat ykél Kot AecPieg YopaKTipeS, NTOV KAKOTO0l, TPOoSPANTIKd
oTEPEOTLTIOL 1 UETOPEPOMKAY OTN YOP TOV Tapapvbidyv. Tnv televtaio dekaetia,
®GTOCO, 0L OVO HEYAAEG ETOUPELEG EYOLV KAVEL LEYAAN TPOOOO TTPOC TNV Katevhuvon
MG CLUTEPIANYNG OUOPLAOPIMK®OV YopakThpwv kot Oepdtov ota Piiia tove.

[Mopdro mov éxovv onuelwbetl TpOOdoL, VITAPYOLV aKOp caPn TEPBDPLA BeATimong.
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"To kOpIKg Ppiokovior MO mOAD micw amd T mainstream pEGO EVNUEPOONG KoL TN
dwenuon 6cov aeopd TV mpo®dnon g OeTikNg cvuTEPIANYNG OLOPLAOPIA®V
YOPOKTNPOV Kot dev Oa mepipeva 6t 1 Propunyavia Ba yiver cvvtopa €vag eEéywv
@apog moOMTIK®OV dwkaiwpdatov', dNMAwce m ovyypapéag kopkg Devin Grayson.
Qoto6c0, Tpodchece: "TVVOAKA, 1M TACN TPOC TN CLUTEPIANYN, av Kot apyn, €ival
otabepn kot BeTikn, Kot 6tav o1 cwotol dvBpwmol Ppickoviol 6T cwoTég BEcelg Kot
0T0 GMOTO TAoiclo okéyng, To HECO Bo eivor 1KOVO Yo HEPIKO TPOYLOTIKA
eumvevopévo aapato Tpog to eunpoc.”[43] Kabmg n xupilapyn apepikovikn kotvovia
€xel Yivel oTOO0KA O OITOJEKTY) GTNV OLOPLAOPIMOL, TO KOLIKG LLE VITEPPMES EYOVLV
aKoAoLONoEL TO TOPAdELY[La, oV KOl CLYVA XPOVIA, oV O)L deKOETiES, Tiow and Tov
Kivnuotoypdeo kot v tieodpacn. Av 1n Grayson €yxel dikio, TOTE 1 mainstream
Bropnyavio KOG dev TPOKEITOL TOTE VO AMOTEAECEL U0 TPOOOEVTIKY| TOMTIGTIKN
dvvoun yw ™ c6€EOVOAMKOTNTO KOl TNV 160TNTO TOV QUA®V. d6TOCO, TUPUUEVEL
caQéG OTL TNV TTEPAGHEVT OeKaETIO, O1 dVO LEYAAES ETALPELES -KOl OPIGUEVOL OO TOVG
OLYYPOAPELG, TOVG KOUAMTEXVES KOl TOVG €kdOTEG TOVG- KATEPOAMY Tpoomadsio va
OTEIKOVICOVV TOVG OLOPLVAOPIAOVS VITEPTIPWES MG OAOKAN POUEVOVS, EUTAOVTIGUEVOVG
YOPOKTAPES TOV Eivar IOV PEOAIGTIKOL LE TOV ETOUEVO VITEPOVVALO, EEWYNIVO KT

TO NUIOL, TOL Pmopel va aALALEL Lopon).
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XXOAIAXMOX

1. EIZAT'QI'H

OmoladmmToTe LOPPT KL OV EXEL L0 LETAPPACTIKT dtodkocio Tov céPetan Tov
€anTd ™G, gV TPEMEL VO AmOKAIVEL O Ta. facikd TG oTotyeia, TOL HETOED
AoV gival n avéAoon Tov KEWWEVOL TNy HECM TNG LETOPPACTIKNG EVTOANG,
N avédlvon oe emimedo AEENG, Keywévov N TPOTAONS, TO. GNUAGLOAOYIKA
1G00UVOLO. KOl TO  YPOUUOTIKOGUVTOKTIKO emimedo. Ot tpdmor  avtol
nmopovotalovior apykd oy Bewpia g Christiane Nord, mov mopatiBetal
Kot amd tov Jeremy Munday kot dgvtepevdvimg amd tov Hermans kot tov

Newmark, ot oroiot o GyoA0GTOVV TOPAKAT®.

v mepintwon, IKOTEP, €VOG KEWWEVOL TOL OVIKEL GTY GQAipO TOV
AoyoTeYVIKOD, 1| TOL oYETIETOL e TNV OVAAVGOT OVTNG, TPOOIAOETEL TOV/TNV
LETAPPOOTI/IUETAPPACTPIOL MOTE Vo givol 15witepa TPOCGEKTIKOL GTOV
YEWPIGUO KOl TNV KaTavonon ToL KEWEVOL TNyn, Yo vo amodobel Eva dptio
OTOTEAECUO, OTN YADGGO GTOYO, TOL OHMG OgV OLVATOL TAVTH VO Eivon

TOVTOGNO LE TO OPYLKO.

Avtd 1o mpoavaeepBivio otolyeion AOuTOV, EVIACCGOVTIOL GE Wio GEPE
EVEPYELDV TTOV EMTPEMEL TNV EKTOVION TNG EKAGTOTE UETAPPACTC, EVOD TPETEL
va d00el 1 0éovoa TPOGoyN GTNV TPOGEYYIon Tov Ba akolovOnbel wote va
KotaAnEel  KAmolog oto  KOADTEPO OLVATO  OMOTEAEGUO, HEC®  TNG
petagpaotikng pebodoroyioc. Toupwva pe tov Iopyo Kevipwt), "Orav
uetoppalovue, Tpoomobodus vo, dNUIOVPYNOODUE EVA KEIUEVO TOV VO, UETAOLOEL
70 1010 VONUO. UE OVTO TOV UETAOLOETAL OO TO TPDTOTOTO KEIUEVO KOL TOV VO,
EKTANPOL 0WaETA TIG 101EC AEITOVPYIES UE OVTEC TOV EKTANPOL TO TPWTOTVTO.
Xpnoipomoiodue AECEIS Kol TPOTATELS IUE TKOTTO VO. TOPOYAYOVUE OTO UDOLO TOD
OVOYVOOTH TOV UETAPPOOUATOS TIC 101EC OCIES UE QVTEG TOV TOPAYOVIOL GTO
HUVOAO TOD avayvwoty 1oL TPWOTOTOTOV EPYov. XpHoywomolodue, onioor,

ylwooo."
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Onowacdnmote AoV popene, Taéng N emumédov eivar 1o Keipevo mov Ha
IeBel Tpog petdepacn, N TpocTdhE TOV HETAPPOUCTOV Ba Tpémet va elvar
po Ko’ OAo TpooseyUEV, EAEYUEVT] Kol OAOKANpOUEVT dladtkacio, Tov Oa
Exel Kevtpikod dEova TNV amdO00T| TOV EMIKOVOVIONKOD GKOTOD TOL &V AdY®
KEWEVOL TPOG TO OVOYVOOTIKO KOWO, HE TOVTOYPOVY] L0 1GOPPOTIR TNG

AELTOVPYIKNG 1600VVALING IE TV EMKOWV®VIOKT a&io avTov.

2. META®PAXTIKH ENTOAH

[Ipoywpovtag oto peta@pactikd tpoPfAnuota mov t€dnkav mpog emilvon,
etvarl opBOV apyikd vo S1evkpvioTel OTL KaBdG TO TPOS amOO00T) KEIUEVO OEV
TPOKELTAL Y10 OULYMG AOYOTEYVIKO OMOGTOCUO, OAAG Yo [0 GLAAOYY|
KEWWEVOV EVOEAEXOVG EPEVVOC KOl OVAADGONG TTAV® GE £VOL CLYKEKPLUEVO BEpaL,
N mopeia kKot 0 GYoAMacpnoc mov Ba akorovdnoetl HBa eivar capadg pkpdTEPQ

OAAG LLE TIC ONUOVTIKES OTOCOPNVICELS TOV ANEONKaV VITOYM.

Katapydg, n HeT@paon TS HETOPPACTIKNAG EVTOANG TOL 0POPE TNV 0VOAVGT|
KOl TOV GYOAOUO TOL TPOTOTLITOL KeEWEVOL givar Baciopéva ot Bewpia
¢ Christiane Nord, m omoio avoAver TV 1coppomioc OV oNuEWDONKE
AVOTEP® Y10 TOV ETKOWVMOVIOKO GTOXO TOV PETAPPAGHUOTOS KOt T Agttovpyio
aTOV.

® TUUTVKVAOVOVTOG TO, £XOVUE EVO OTOGTOGLO/LEGO TO omoio pali pe

voroma ApOpa, CLVTAGGOLY Lo LEAETT) TTOL KATATAGGETOL GTNV KOTIyopia
TOV ONUOCIOYPAPIKOV/EVILEPMTIKOV AdYov. Emopévmg To keipevo pumopet va
unv gtvon apry®g Aoyoteyvikd aArd 1 Bepotodoyio oty omola avagEpeTal
Exel va Kavel pe v mopeia Tov KOUKS omd tn oekoetio tov 1930 péypt ko
ONUEPX, TOTOOETMOVTOG TO GE Ll KaTyopio TOv acyoAeiTal e T
pvbomAacio Kol TOV GYOAAGHO VTG,

EminAéov, o1 0ékteg elvat omotodnmote emiBoupodv va acyoAndovv mo
EUTMEPIOTATOUEVO, LE TNV 1GTOPIO TOV KOPIKS Kot TAG avTd Eekivioay Tig
YPVGEC SEKOETIES TNG ONUIOVPYIKNG YPOPNG OTNV AUEPIKT KOl LTOPEL TO

andomacpo vo dtofactel 1060 and aKadNUATKoVg 0G0 Kol amd avlpdmovg
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oV £Yovv TAO0G e AT TV Topeia AoYOTEXVING KO EMGTNLOVIKNG

eovtaciog (epnpovug kot un). MHapoatmpndnke eniong aniodtnTo 6TN YAOGGO

KoL 6TV ENEENYNON TG IGTOPIKNG AVAOPOUNG TOGO GTO KivnTpo Tov Gpbpov

0G0 Kol 6T GUVOAIKY| EKOVA Tov PiAiov.

e O ypdvog kot 0 Tomog eivor 1 Apepikn amd T1g dekaetieg Tov 40 Kot Tov 50

péxpt kar to 2000, evad €181k pveia Aapfdver n dtoapopomroinon g

OTEIKOVIOTG TOV VIEPTPDOMOV GTA KOHKS 0O TO TOTE 0TO oNUEPQ (dekaeTio

2000 kot votepa).

3. META®PAXTIKEY AYXKOAIEX XE  AEEIAOI'TKO
EIIIIIEAO

Y10 mopdv keipevo Oev vmnpEe TEPAOTIL OLOKOAID KATOVONOMG Kot
HETAPPOONG TNG €V GLVOA® 10£0G TNG GLYYPAPE, KAODS 01 OVOADGELS TNG
Ntav TEPLEKTIKES Kat 6€ PAB0g kol N YA®ooo amAr]. Avtd mov aAndwvd ouwmg
amoTEAECE oL OLOKOAIL M omoia, Omw¢ eivor Koatavontd, vmepéPfn To
YAOOGIKA GUVOPO NTAV 1 UETAQPACT] 1)/KOL HETOYPOPT] TOV OVOUATOV T®V
VIEPNPADO®V, TV OVOUATMOV TOV KOUIKG KO LEPIKMY GLYKEKPIUEVOV PPAGEDY
KOl EKQPAGEDV TOL VITAPYOVV Kol E5POLMONKOY GTNV OUEPIKAVIKT KOVATOVPOL
Kol 0yYMKT YADGGO, v 0gv €govv TNV 10t 1 Kot kaboAov amddoon oty
EAMMVIKY] YADGGO Kol KOLATOUpO avtioTolye. XTo onueio avtd Bo ftav
mopdreyn va unv avaeepbel m ovpporny tov Theo Hermans otovg
SAPOPOVE TPOTOVG OVTIUETOTIONG TOL (NTHUOTOG TV ovopdtmv. Avtol
TEPLOUPAVOVY TNV ODTOVGLO OVTLYPOQY|, T LETOYPAPT), TV OVIIKATACTOON

KoL TN oy paen.

Aoaupdvoviag vmoyn v NMOM  vaapYovod KavOTNTH Kol TPPN  TOL
AVOYVOOTIKOD KOO 0AAG Kol TNG TOGO S100€d0UEVNG XPTIONG OVOUAT®V TV
VREPNPO®Y  KOL  TOV  YOUPOKTNP®V TEPMETEIDV KOMKS  YEVIKOTEPQ,
OTOPAGICTNKE 1 EMAOYN TNG OWTOVCLOG OVTLYPAPNS TOGO TV LIEPTPO®V,
TOV ONUIOLPYDV TOVG, OGO KOl TMV GLYYPUPEMY TMV OTOIMV 01 EPEVVES Kol
T £pY0 TOPOVCLAGTNKAV 6T0 TPpwTdTLTO Kelpevo. [apadetypoto ovopdtmv

6mwg o Batman, o Superman ko1 1 Wonder Woman givat 1660 Staypovikd
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OV M YPOUPY| TOVG UE ANTVIKOVG YOPOKTPESG OV OTAONKE €UMOO0 OTNV
TPOCTELNGT] TOV VONUATOG TOV OTOGTACHATOS Kot Le Tuyov "pioko" va gavel
TEMOAUMUEVT TOKTIKY 7oV "KAwTodel" 610 paTL ot EAANVIKA (BA. dtapopd
XoAk kot XovAk). Qotdco, wpénel va. onuelwbel 0TL yapoktmpeg Aydtepo
yvootot, 6nwg o Rawhide Kid 1 o Northstar amotéiesav Evavoua avedpeong
TANPOPopLOV £E® amd TO TANIGLO TNG CVGTNPNG HETOPPACTIKNG OLULOTKOGTOG
pHe ™V eATidn T KOl Ol avayvadotes va @wbnbovv va kdvouv 1o 1d10,
dtvovtag g Ponbeta v petaypaen tov Kdbe ovOpaTog TNV TPAOTY POPA

EUPAVIONG TOL GTO KEIUEVO, OALA aLGTNPE LOVO TOTE.

‘Eva. Ao eumddo mov éomelpe ayKabo otV -Katd to AL OpoAn- Topeio
™G METAPPOONG NTOV 1 OVOKOAMO KOTOVONGONG, OpYIKd, Kol omdO0oTG,
OEVTEPEVOVTIMG, AEEEMV KOl (PPAGE®MY GTO OYYAIK(, OV OEV £YOLV KATOL0L
avtiotoryio otV eAANViK) yAdooa. A&l avapopdg stvar tpio Egxmpiotd
petald tovg mopadelypota, MOV OUWMG E0WKAEIOLY TOAD EVIIAPEPOVTIQ
VONLOLTOL KOl ATOTEAEGOLY KOL TNV OPYIKT] EVOGYOANoN pe TV embopio kot Tnv

TPOGTAOELN LETAPPAOTG ALTOV TOV ATOGTACUATOC,

e Camp/campy (behaviour) : OnAvmpenng/Oeatpiviotikn cvurepipopd

H AéEn camp €xetl evdlopEpov d10TL, apyikd, 0ev Hotdlet pe Kapio Ekepact Tnv
omoio. pmopoe va ypnolomomoovpe gite oe kabapgvovca eite oe véa
EMNVIKA pE VEOLOYIoUO. XOpQmva pe To AeEikd Merriam-Webster 1 AéEn elvan
GUVLQPOCUEVT] HE UL KOLATOVUPO GTNV OUEPIKOVIKT 10TOpiat amd TEPImov 10
1860 kot émetto, mOV KVPIMG APOPOVCE Kot YOPAKTNPILE TOVG OLOPLVAGPIAOVG
dvtpeg. Evdeyopévog va mpoékvye amd Tn YOAMKN YAOOOO KOl Vo €YEL TIC
pilec g oty enoyn t@v Aovdofikwv, katd TV omoio o1 dvipeg PopovGaV
QoavtoyTeEPO povya TOTOVToL, AEECOVAP Kal TEPOVKES. Ao to 1900 Kot petd
0 0pOC OVTOG YPNOUYLOTOLOVVTIAV Y10, Vo yopoakInpicel Onivmpeneig dvipeg ot
omoiot eiyov évo "flair for the dramatic". Metd ta péoa tov 1950 o 6pog
YPNOLOTOLOVVTOV GYEOOV OMOKAEIGTIKA OO Kol Yo TNV YKEL KOWOTNTA EVA
HETA TIG TOAAATALG YEPAPETNGEIS OV Olekdiknoav ta péEAN ™c AOATKI+

Kowotmrtag m AéEn emavowkelomomdnke kot mwALoV  ypnolomoleitol pe
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TEPNOAVIOL KOl YOPIS VIPOTN OTO UEWVOTPLL HEGA Yo VO KOTAOEIEEL Eval GTUA

TANO®P1KS Kot awBdpuNTO YWPIG va eivar delypo VITOKOLATOVPAS.

e (coming out of) the closet : avoKOW®OV®/TOKAAOTT®O GE KT TOV

0€E0VOAMKS OV TPOGAVAUTOMGO

Onwc ko M mopomdve AEEN, €TOL KOL OLTH 1 PPACT TPOEPYETAL OO TNV
OLEPTKOVIKT 0PYKO Kol €lvar 6xeddv onuoctoroywkd addvato va Ppebel Eva
1000UVOUO NG pe Ta EAANVIKE. OvGlooTiKd, TPOoEpyeTal amd Kot eEMTEPIKEDEL
TovV @OB0 Kol TNV APVNGT OUOPUAOPIA®V OTOU®V -0vA TOLG cidves Oa
Umopovoe Vo LIOOTNPIEEL KAVELG, OV KOl TO CLYKEKPIUEVO CUVAVIAUE TN
@paon o mo gvpeio Kukhopopio amd tov 200 advo Kot PeTd- va un 0EAovv
VO OTOKOADWOLV TN 6EE0VAMKOTNTA TOVG GE TPITOVG JOTL EKElv TV €mOYN
Kot Y10 TOAAEG dekaeTiEG QKOO 1] OLOPVAOPIAL TTAV KATL TAPAVOLO, ameyDEg
KOl TILOPOVVTOV HE yMukd gvvovyopd 1 ko Bavato. 'Etolr n opdon delyvel
TOV KUPLOAEKTIKO TPOTO EKPPUOTG TWV TPOTIUGEMY OVTOV TOV avOpOT®V, 01
omoiot évimBay cav va Empene vo, KPLOTOVV HEGH GE L VIOVAATO, oW amod
éva mpoowmelo, pio paoka, mov Bo Tovg emétpene, AEYovTog WELATO Yo TO
TO101 TTPUYHOTIKA €vOl KoL TOW0LG ayamovy, vo Bpovv gpyacia, vo Kévovv
OIKOYEVELDL KO VO EIVOL YEVIKOG OMOOEKTOL KOl AEITOVPYIKOT GTNV KOWV®VIa, MG
"owotol" avOpmmol. XTIG TEPIMTMOGEIS MOV EMPENE VO UETAPPOUCTEL OV 1
epbdon péco oTO AmOCTOGHO, oKoAovONOnke M amddoorn kotd Newmark,
onAadn m tomoBétnon og AEEng M @pdong oe €va cuykeipEVO, MOTE VA
Toplalel KoAvTEPU HEGOH OTO YAWGOWKO meplPdAiov mov meptaufPdver
YAdooo o10x0. ‘Etol, pmopel m oxeddv dxopn amddoom g epdong vo
QoiveTal ek TPAOTNG OYemg AavOacuévn, LEGH OTA TAAICLO TOV KEWEVOL QMG

dével amdivta e 10 YAOoo1kd vtoPabpo kot 10 VYOG Tov TPEMEL VoL OmOO00EL.

o Y.M.C.A : ypiotiovikn Evaon vémv (kovtvotepn anddoon [LE.X.A)
To axpovopo avtd pmopet va givor yvootd amd TO OUMVLHO TPOyovOL TNG
dekaetiog Tov ‘80, OUME YO0 TOLG AUEPTKOVOVG KO TNV KOVATOVPO EKEIVNG TNG
EMOYNG, TOAAD O HAAAOV OVAUECOH OTO HEAT, OPYIKE TNG YKEL Kot EMEITA TNG
AOATKI+ kowottog amotelovoe €va cOpPforo elevbepiag g Ekppacng

ameAELOEPOONG KOl GE GLUVOLAGUO LE TIG TAPUTAVED 2 QPAGEIS 0TS OVTEG
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avaAvOnKay AeEAoykd Kot ONUOGIOA0YIKA VINPEE APPNKTO GUVOEOEUEVO LIE
v avinon yopwv otovg omoiovg ot dvBpwmotr Bo pmopodoov va eivar ot
€0VTOL TOVG KOl VO GLVEVPICKOVTOL UE GTOUN TTOV OWTOT ETOBVUOVY aVAAOYOL JLE
TOV TPOCMOTIKO TOVG GEEOVAAMKO TposavatoMopd. BéPata, amd v apyn ev
TPOKEWWEVD QaiveTal 1 dSVoKOMA amOd0oNG TG GLYKEKPIUEVNG AEENG, O10TL
OTNV EAMANVIKY TPAYUOTIKOTNTO TOGO OTIG ToAOTEPEG OekaeTieg OGO Kol
onuepa, Ogv vmnpge pe TOOM O1ddoon VTOG O  YOPOG-TOAOG  EAENG
OLOPLAOPIAMV OTOUMV -KVPIMG 0 AVIPMV- O1OTL LNPYOV OPKETY] KATOTIEST),
TOUTOD GTEPEOTLTTO. TO. OTTOIOL NTAV AUECH GLVVQACUEVO LE TIG CLUTEPLUPOPES
Kol TO APOTUA TV ovOpdTv avtov. OAla yivévtovocav Kpued, micm amd
KAEIOTEC TOPTEG KoL EVVOEITOL TAVIO HE TOV a@oplopd g opBOdoéng
eKKANnciage mpaypo mwov amotédecse tn PAon Yoo (o OTypoio Elpmveio Kotd
v enelepyocio Kot LETAPPOOT TOV GUYKEKPIUEVOD OTOCTAGIATOC, KOOMDS e
avtd tov Tpdémo Bo pmopovoe va Kotadeifel ovutd TO YOOUO OV LRAPYEL
avapecso oTiS 2 KOLATOUPEG pe TPOTMO OUMG TOL Ol OVAYVAOOTES Kol TV 2

YA®GGOV PUmopovv va kataAdfovy mepl tivog mpokeLTor.

4. META®PAXTIKEX AYXKOAIEX 2XE
I'PAMMATIKOXYNTAKTIKO EIIIITEAO

To moapdév amodomOcuH, ONMC &ixe ovoapepbel kol vopitepa, OVRKEL oTNV
katnyopia g avBoroyiog apBpwv Kol KEWEVOV TOL EYOVV UKL GUYKEKPILEVT
Oepatoroyia. 'Etot dev mapovoidotnke kaboAov dvokorion 6TV aAmdd00T TOV
TPOTACEDV OVA TO KEILEVO, EVD O OYWPICUOG TV TPOTACEDY G AMYeC LOVO
TepTOCES BewpnOnke Aoywod va dateTunfodv doTE Vo KLPLOPYOEL Lo
QLOIKN PO TOL AGYOL Kol VO, LTOPEGOVY Ol OVOYVAGTES VO KOTOVO|GOLV Ko
va dtaffacovv e evkoAa To keipevo. Avtd PBEPara dev onuaivel OTL 1 ayy Ak
Kol 1 EAAMNVIKT YADOGGO Tapovctdlovv opotdtnTeg OGOV apopd TV 1Epdpynon
TV Tpaypdtov mov BEAovy va KoatadeiEovy péoa oe o TpoOTaon 1 o€ Ui
napdypapo. Emopéveocg, mépav TtV pukpdvV  oAhay®v o eminedo
npocBopaipeong Gpbpwv, embétov n Aoywkn moapépeve 1 101, pHE O™
dpopd TNV TOTOOETNON TV TPOTACEMY HEGH GTO KEILEVO-GTOYO Y10 TNV TLO

EOANTTN KOTAVONON TOV OVOYVOCTOV.
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EIIIAOT'OX - AZIOAOT'HXH META®PAXTIKHE ATAAIKAYTAX

Yvvoyilovtag, otV Topovoa epyacio mov amotelel Eva amodomacua and to PiAio
™G Ap. Annessa Ann Babic, Comics as History, Comics as Literature Roles of the
Comic Book in Scholarship, Society, and Entertainment (2014). Ilopatédnke éva
KOUUATL TOV TPOTOTLTOV, TO GVLYKEKPEVA TO 90 Ke@Ahloto pe Titho ‘Super Gay:
Depictions of Homosexuality in Mainstream Superhero Comics’ Kou Tpotadnke o
petappoon. ‘Eneita, oyoMdotnke n N HETOPPACTIKY Sl0OKOGI0, UE OVOPOPE GTNV
LETOPPACTIKY EVTOM| KAODC Kol TIC OVGKOAEG TOL OVIUETOTICTNKOV KOTE TNV
OugpKel TG, o€ eMimedo AEENG, mPdTAONG Kol KEWEVOL GLVOAIKA. To mapdv OV LA
aQopad, ACPAANDS, LOVO TNV TPUKTIKTY EQOPLOYT TV Bempnudtov Kol ToV 0eE10TNTOV
mov amokTNONKav v mepiodo @oitmong oto Iovio IMavemotipio, vId TV COGT
kafodnynon tov emPremoviov kot ovyl v defoywmyn véov Bsopnudtov kot
TPOCEYYIGE®MV NG TEYVNG TNG UETAPPAONS, KABOTL dev TPOKELTOL Yol £PELVA OAAY

GUUTEPACUOTO KOl GYOALOL.

Mo mv enitevén g petdepacns tov AOYoTEXVIKOU €i00VG XPEWBOTNKE TTEPALTEPM
épevva TeKUMpioong Kot oporoyiag, onAadn e&AviAnon OA®mvV TV KEKTNUEVOV
YVOoE®V Tov Ba gixe €vog HETAPPACTNG, TOV Bo KIVITOTOU|OEL TIG KTUTTOTOMUEVES)
1600VVOUIEC OAMV TOV TEYVIK®OV Kot eEEOIKEVUEVOV OpwV amd TNV Ui YA®ooo 61t
6AAn. Tlopoio avtd, pio Té€TOlL HETAEPOOT £YKELTOL OTN GCLYKEVIPWOOT TMV
TANPOPOPLOV TTOV O PETAPPOOTNG Oempel amapaitnTES Y0 VO TPOETOWAGTEL Y10 TNV
HETAPPOOTG EVOG KEWEVOV. ME pia YEVIKT] OVOKEQPOAAI®MON TOV TETPAYUEVOV GE QLTO
TO gyyeipnua, T0 KVPLo TPOPANUA TOL EVIOMIGTNKE NTOAV TO YEYOVOS TMG TO KEIUEVO
YN mepieiye meproyég kan tonobesieg mov NBelav avalitnon yo oxloypaendovv pe
oV 1010 TpOMO GTNV YAMGGO TOL HETOPPAGHOTOC KOl €V TEAEL MPOEPNV o€ Lo
KOAVTEPY], KOTO TNV TPOCOMIKY Kpion oamddoot, ywpic vo otepd ond TO TEMKO
KelPEVO TV Katavonon amd Tovg avayvootes. H vroypéwon o¢ petappoactns, Kot
TavuTdypova epyoreio Pondetag, NTav vo LETOOMG® Kol Vo SOTNPNo® TNV GO TIKY|
LOPON TOV TPOTOTOTOV, VO, TPOGOoPicw TN HEHOSO Kot TO VYOG TOV, LLE EPEVVITIKY

Kol TEPOUATIKN 0140e0m, cLVEPT (o TOAD OpopEN amdTEPO EVPESNC 1GOPPOTIOG
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avapeso ota O1Popa OVTA YOPUKTNPLOTIKA KOl TO OMOTEAEGLO EIVOL TO LETAPPAGLLOL

OV TOPOVGLAGTNKE E00.

KAetvovtog v mroylokn avt gpyocio, vroypappiletol Kot wiAl 1 GUVEIGQOPE TNG
petdppacng otnv moykooue vontikn kAnpovould. Omwg avépepe kot o ['eppovog
ovyypapéag kot vounehiotag Glinter Grass «Translation is that which transforms

everything so that nothing changes».
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https://www.academia.edu/6167209/%CE%9C%CE%B5%CF%84%CE%
B1%CF%86%CF%81%CE%B1%CF%83%CF%84%CE%B9%CE%BA%

CE%AE_%CE%BC%CE%B5%CE%B8%CE%BF%CE%B4%CE%BF%
CE%BB%CE%BF%CEY%B3%CE%AF%CE%B1?email work card=view

-paper

https://www.academia.edu/3877632/%CE%9C%CE%B5%CF%84%CE%
AC%CF%86%CF%81%CE%B1%CF%83%CE%B7_%CE%BA%CE%B
1%CE%B9_%CF%83%CF%87%CE%BF%CE%BB%CE%B9%CE%B1
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%CE%83%CE%BC%CEF%8C%CEF%82 %CF%84%CE%BE%CEF%85 La

noche en que Frankenstein ley%C3%B3 el Quijote

https://www.merriam- ter.com/words-at-play/the-meaning-of-campy-a

s-an-adjective
Wordeference.com

Glosbe.com

https://hellanicus.lib.aegean.gr/bitstream/handle/11610/18157/%ce%94%c
€%b9%ct%80%ce%bb%ct%89%ce%bc%ce%b 1% ct%84%ce%b9%ce%b

a%ce%ae%20%ce%b5%ct%81%ce%b3%ce%b1%ct%83%ce%at%ce%b
1.pdf?sequence=1&isAllowed=y
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