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1. Ewoayoyn

Youpwvo pe tov optopd mov £dwaoav ot Dressler ko DeBeaugrande (Guffre, 2017 o100 nlaicto
NG KEWWEVOYA®GGOA0YI0G MG Kelpevo opiletal kdOe eMKOVmVIOKO GUUPAV TOL TANPOL TOVG ENTA
KEWWEVIKOVG  TOPAYOVIEC:  GLVOYN,  OLVEKTIKOTNTO,  TPOOETIKOTNTO,  OITOOEKTOTNTA,
TANPOPOPNTIKOTNTA, KOTAGTAGLOKOTNTO, KOt SIOKEWEVIKOTNTO. ZOUQOVA LE TOV OPIoUO AVTO, Kot
N touwvia pikpov unikovg «SixShooter» («EEGc@poc») amotelel KEIUEVO. XNV TEPITTOCT OLTY,
N netaepaon €ywve pe Baon template vrotitAwv oty yYAdooa mnyn (ayyAkd). Eva amd to facikd
YOPOUKTNPLOTIKE TOL VIOTITMGLOV €ivat 0Tt GLVOIVALEL TAVD Ao Evay KMOKE emkovmviag. Eival
éva. Kpapo ONAodn Tov onTIKoL (EKOVA) KOl OKOLGTIKOD (S1IA0YOS, HOVLGIKT, KTA.) KOl TV
YAOGGIK®OV KOt U1 YAOCGIKOV GTOXEI®MV (XEPOVOUIES, EKPPACELS TPOGMITOV, LOVGIKT, POTIGHOG
ktA.) (Diaz-Cintas & Remael, 2007). EnumtAéov 0 vmoTITMONOG OVAKEL OTNV KATHyopio TNG
Aeyouevng meproprouévne petappaons (constrained translation) (Bogucki, n.d.). O cuvdvacpodg
QLTOV TOV OTOYEIOV He T oToXelor TG HavpNg KOU®OTNG Kot 01 TOKIMO TV SHAEKTOV
(1provoECikn d1aAeKTOg) Kol KOW®VIOAEKT®V (Sociolect) mpokalobv peydAo evolo@Epov yio. TV

LETOPPOCTIKT O1001KOGT0L.

H towia pikpod pfkovg «SixShooter» mapovcidomke Yoo wpdT QOpa o10  d1edvéc
rKwvnuozoypapiko geotifor tov Kopx (Cork International Film Festival). Kartoatdooeton ota
KIVIUATOYPAPIKA €101 TN KOUming (101K TG padpne Koumdiog) kot tov dpduotog. O Martin
McDonagh, 1plovoélikng kataymyne, télece TOGO0 KAONKOVIO GEVOPLOYPAPOL OGO Kot
oknvoBEém, evd 10 koot ovumepteAdpPove toug Brendan Gleeson, Ruaidhri Conroy, David
Wilmotkat Aisling O'Sullivan. H tawio diakpibnke pe Bpapeio British Independent Film Awards,
Ooxkap, Cork International Film Festival, Irish Film and Television Awards, Leuven International
Short Film Festival, Foyle Film Festival katd to didotnpo 2004-2006 (IMDB, n.d.).

H tawvia Six Shooter givon pua pavpn kopmdio kot oyeddv 6Xo 10 épyo dwdpapatiletar o€ Eva
tpaivo. O mpotayoviotg Ntovel (Donnelly) poig evnuepdbnke yio tov Bdvarto g yuvaikog
ToV ko Tagevel Tpog o AovPAivo. Xto tpaivo kaBetan dimha oe Evav KukAoBLKS veapd Kot
éva Cevydpt mov polg €xace 1o popod tovg. Katd tnv dudpketa tov talldton Toug o1 YopoKTPES
OAANAOETOPOVV KO Ol KATOGTAGELS oV Kot LakKAPPLEG SoK®UmdovvTal, Omws akpdg emPaiet

TO KWVNULOTOYPAPIKO £100¢ TG podpng KOUOTog.



2. Keipevo Iinyg & Metagpaopa

1
00:00:24,032 --> 00:00:27,675
Six Shooter

1
00:00:30,046 --> 00:00:33,675
I'm sorry, Mr Donnelly...

2
00:00:33,806 --> 00:00:37,116
but your wife passed away at 3:00 this morning.

3
00:00:59,166 --> 00:01:01,122
Would you like to see her?

4
00:01:04,446 --> 00:01:07,916
Oh. Yes. Please.

Thank you.

5

00:01:11,286 --> 00:01:16,997

I'd like to stay with you longer, Mr Donnelly,
but we're awful busy.

6
00:01:18,526 --> 00:01:21,165
Are you run off your feet, you are?

7
00:01:22,166 --> 00:01:24,760
Two cot deaths and a woman.

8
00:01:24,886 --> 00:01:26,877
Her son shot the poor head off her.

9
00:01:27,006 --> 00:01:30,635
No! Is she alive or is she dead?

10
00:01:30,766 --> 00:01:34,315
Ah, dead, dead.

1
00:00:24,032 --> 00:00:27,675
E&dopaipog

1
00:00:30,046 --> 00:00:33,675
SvAlvantipla, kKople NTOVEAL...

2

00:00:33,806 --> 00:00:37,116
aAra n ovluyog Gog

wébave onpepa otig 3:00 10 TP

3
00:00:59,166 --> 00:01:01,122
®o 0éhate vo NV dgite;

4
00:01:04,446 --> 00:01:07,916
Nat, puoikd. Evyopioto.

5

00:01:11,286 --> 00:01:16,997

®a éueva poll cag Topamave, kopile NToverr,
OAAG Eyovpe TOAD dovAELA.

6
00:01:18,526 --> 00:01:21,165
Tpéyete ko eoeic;

7

00:01:22,166 --> 00:01:24,760
Avo aipvidtol Bavatotl popdv
KoL {LoG YOvoikog,.

8
00:01:24,886 --> 00:01:26,877

O Y105 ™g
g tivage 10 KePAA oTOV 0€POl.

9
00:01:27,006 --> 00:01:30,635
Amiotevto! Zei 1 mébave;

10




She had no head left on her, like.

11
00:01:37,326 --> 00:01:39,442
I'll leave you to it.

12
00:01:52,686 --> 00:01:55,325
I don't know what to say to you, babe.

13
00:01:58,086 --> 00:02:00,042
I don't know what to say.

14
00:02:06,606 --> 00:02:08,961
I brought you the photo of David.

15
00:02:18,926 --> 00:02:20,882
I don't know what to say.

16
00:02:23,606 --> 00:02:25,836
I don't know where you are now.

17
00:03:19,806 --> 00:03:21,319
Anyone sitting here?

18
00:03:21,446 --> 00:03:24,961

Oh, aye, there's hundreds of fellas, like.

Look at them.

19

00:03:26,326 --> 00:03:28,635
- It was a simple question.

- It was, aye.

20

00:03:28,766 --> 00:03:32,839
Them are the best type of questions.
It's them hard fuckers I can't stand.

21
00:04:13,526 --> 00:04:17,565

00:01:30,766 --> 00:01:34,315
[TéBave, eivar vexpn.
Agv g éueve kat kaBOAOL KEPAAL

11
00:01:37,326 --> 00:01:39,442
Zag aenvo.

12
00:01:52,686 --> 00:01:55,325
Agv EEpm TL VAL T, QYT LOV.

13
00:01:58,086 --> 00:02:00,042
Agv EEpo TL va TTO.

14

00:02:06,606 --> 00:02:08,961
20V £QEPN 0L POTOYPOPio
Tov Ntéfvr.

15
00:02:18,926 --> 00:02:20,882
Agv EEpm TL VoL TT®.

16
00:02:23,606 --> 00:02:25,836
Agv EEpm oD gioo TMPO.

17
00:03:19,806 --> 00:03:21,319
Kdabeton xoveig edm;

18
00:03:21,446 --> 00:03:24,961
Muprades. Aev Toug PAETELS;

19

00:03:26,326 --> 00:03:28,635
-Amln epodtNon ékova.

-Nat, amAn.

20

00:03:28,766 --> 00:03:32,839

AVTEG glvon oL oyamMUEVES [LOV EPMTNGELG.
Tig yapnuéveg S0oKoleg oryaivopat.




You! Here, you!
What's the matter with you?

22

00:04:17,686 --> 00:04:22,043

- You seem a bit down in the dumps, like.
- Just mind your own business.

23

00:04:22,166 --> 00:04:26,045

Do you hear this one?

Sure, I'm only after a bit of a chat, like.

24

00:04:26,166 --> 00:04:29,363
- Chat with someone you know.
- I don't know anybody.

25
00:04:29,486 --> 00:04:31,761
| haven't a friend in the world.

26
00:04:36,406 --> 00:04:38,397
He's a bit huffy.

27

00:04:44,686 --> 00:04:48,076

Hey, fella?

Why is it you never get tall jockeys?

28
00:04:49,646 --> 00:04:50,601
Huh?

29
00:04:50,726 --> 00:04:55,356
Why is it you never get tall jockeys?

They're always sort of midgety sort of fellas.

30

00:04:55,486 --> 00:04:57,875
- The weight.

- | know "the weight"!

31
00:04:58,006 --> 00:05:01,078

21

00:04:13,526 --> 00:04:17,565
Oile! Non, eov!

T tpéyer pe ecéva;

22

00:04:17,686 --> 00:04:22,043
-Aglyvelg va &yeig TIg LOPEG GOV.
-Koita v dovleld Gov.

23

00:04:22,166 --> 00:04:26,045
Tov axovg;

Atyn xovPévta 0EAm povo.

24

00:04:26,166 --> 00:04:29,363
-Miko pe Kdmolov Tov va EEpELC.
-Agv EEpm kavévay.

25

00:04:29,486 --> 00:04:31,761
Agv &m évav piho

o€ oMOKANpO TOV KOGLO.

26
00:04:36,406 --> 00:04:38,397
Etvou Atyo e00ktoc.

27

00:04:44,686 --> 00:04:48,076
Dike... [log ko dev PAémelg
oTé £vav YnAo tLOKET;

28
00:04:49,646 --> 00:04:50,601
T

29

00:04:50,726 --> 00:04:55,356

[og kot dev PAErelg ToTE Evav YnAod TLOKET;
Eivon mdvrta tames.

30

00:04:55,486 --> 00:04:57,875
-E&attiog tov Papovc.

-Nat, «E&attiag Tov Bapovg»!




Jesus, the weight, eh?
The weight.

32

00:05:01,206 --> 00:05:04,596

But what do you do if you're a tall fella
and you want to be a jockey?

33
00:05:04,726 --> 00:05:06,762
It isn't fair on you, so it isn't.

34
00:05:06,886 --> 00:05:08,114
Me mam always used tell us

35

00:05:08,246 --> 00:05:10,476
that everybody could grow up

to be anything they wanted to be.

36

00:05:10,606 --> 00:05:15,726

Now, in the case of tall fellas who want to be jockeys,
that's patently fucking untrue.

37

00:05:15,846 --> 00:05:18,838
- You could show jump.

- You could show jump!

38
00:05:18,966 --> 00:05:21,434
You're just clutching at fucking straws now.

39

00:05:21,566 --> 00:05:25,878
You could show jump. Jesus!
You could show jump!

40

00:05:29,366 --> 00:05:32,403
Dressage. There's another cunt
that gets on me fucking nerves.

41
00:05:32,526 --> 00:05:34,596

31
00:04:58,006 --> 00:05:01,078
YoBapd to Bapog; To Papoc.

32

00:05:01,206 --> 00:05:04,596
Kot 1 k@velg 6tav gicon yniog kot
0élerg va yivelg (oKt

33
00:05:04,726 --> 00:05:06,762
Agyv givan dikato, Kot Tt £YIve;

00:05:06,886 --> 00:05:08,114
H péva pov mavto éleye...

35

00:05:08,246 --> 00:05:10,476

wg OAoL uTopovV va, yivouv 0,tL BEAovv
OTaV LEYOADGOLV.

36

00:05:10,606 --> 00:05:15,726
Moiaxieg yio Evav yniog,

mov BéleL va yiverl Tlokel

37

00:05:15,846 --> 00:05:18,838

-Mmopovv va, Kavouv vIepmNON oY EUTOdImV.
-Ynepmdnon gumodicov!

38
00:05:18,966 --> 00:05:21,434
Topa potToromoveis.

39

00:05:21,566 --> 00:05:25,878
Ynepmnonon gpnodiov. Eleog!
Ynepmnonon epnodiov!

40

00:05:29,366 --> 00:05:32,403
Enidei&n addywv. AAAn wo poioxio
OV LLOV GTLEL T YOUNUEVO VEDPOL.

41




Would you mind watching your bloody language?

42
00:05:34,726 --> 00:05:37,524
Eh? This fella...

43
00:05:38,686 --> 00:05:39,755
Jeez.

44

00:05:41,206 --> 00:05:45,245
Well, I'm off to the buffet car
to get away from ye dull yokes.

45

00:05:45,366 --> 00:05:49,120
Anybody want anything?

Cry Baby? No? Old fella?

46

00:05:49,246 --> 00:05:51,157
- A cup of tea?

- A cup of tea, uh-huh.

47

00:05:51,286 --> 00:05:54,756

No, don't get your money out ‘cause if you think
I can be arsed lugging cups of tea

48

00:05:54,886 --> 00:05:59,004

up and down for you,

you've got another think coming, boy. Oh, aye.

49

00:06:02,726 --> 00:06:06,002
- Are you okay?

- No, I'm not okay.

50
00:06:09,406 --> 00:06:11,442
Is anything the matter?

51
00:06:11,566 --> 00:06:16,594
- Our son died last night. Cot death.

00:05:32,526 --> 00:05:34,596
T dvopa tov Bgov,
UTOPEIG VO TPOGEYEIG TAOG UIAAC;

42
00:05:34,726 --> 00:05:37,524
Oike...

43
00:05:38,686 --> 00:05:39,755
Océ.

44

00:05:41,206 --> 00:05:45,245

[Maw® oto Paydvi ectiatopiov

yo. va EEPUym amd €6G¢ TOLG EEVEPMTOVG.

45

00:05:45,366 --> 00:05:49,120
®élel Kaveic kAT,

Khayidpn; Oy, I'épo;

46

00:05:49,246 --> 00:05:51,157
“Eva todt;

-MdAota, £va Todl.

47

00:05:51,286 --> 00:05:54,756

Mn Bualecor va Bydieis to Toptopdit Gov,
ywiti av 6ov potdl...

48

00:05:54,886 --> 00:05:59,004
LLE DTNPETN TTOL VO GOV PEPVEL
1001 G€ YEAAGOVE.

49

00:06:02,726 --> 00:06:06,002
-Eioon eviaéey,

-Oy, dev gipon gvtdéet.

50
00:06:09,406 --> 00:06:11,442
Tpéyer kdr;

51




- Yeah. Tell everybody.

52
00:06:19,886 --> 00:06:21,399
I'm sorry.

53
00:06:46,926 --> 00:06:49,599
50p for a bag of Taytos.

54
00:06:49,726 --> 00:06:53,560

I cannot believe the gall of the ginger little bitch.

55

00:06:55,006 --> 00:06:56,917
- Oh, how much do I owe you?
- Skip it.

56

00:06:57,046 --> 00:06:59,435
- No, really.

- | said, skip it.

57
00:06:59,566 --> 00:07:02,034
Where's the old smiley twins?

58

00:07:04,606 --> 00:07:07,643
- Their son died last night.

- Did he?

59
00:07:08,726 --> 00:07:10,205
Oh, my God!

60
00:07:11,926 --> 00:07:13,837
Did they kill it?

61

00:07:13,966 --> 00:07:17,197

- No, they didn't kill it.

- Maybe they banged it on something.

62

00:06:11,566 --> 00:06:16,594
-0 yuog pag mébave y0eg. Apvidiog @dvaTog.
-Mnpdpo. Ileg to o dGAovC.

52
00:06:19,886 --> 00:06:21,399
SvAlvanTipo.

53
00:06:46,926 --> 00:06:49,599
50 Aipec Yo €vo, GOKOVANKL TOTATAKIA.

54

00:06:49,726 --> 00:06:53,560

Agv meTEL® TO Opdioog

OV €)EL 0 KOKKIVOUAAANG TOVGTIG.

55

00:06:55,006 --> 00:06:56,917
-I166a Gog YpwoThw;

-Tinota.

56

00:06:57,046 --> 00:06:59,435
-Oy1, coPapd.

-Eino timoto.

57
00:06:59,566 --> 00:07:02,034
[Tob mye to ayTumNTO didLNO;

58

00:07:04,606 --> 00:07:07,643

-0 y1og tovg méBave xBeg To Ppadv.
-AMBew;

60
00:07:11,926 --> 00:07:13,837
Tov ckotwoov;

61

00:07:13,966 --> 00:07:17,197

-Oy, dev 10V 0KOTOOAV.

-Mnnwg ytOnNce Kémov 1 KéTL T€TO0.

62
00:07:17,326 --> 00:07:18,395




00:07:17,326 --> 00:07:18,395
It was a cot death.

63

00:07:18,526 --> 00:07:21,199
That's what they all say.

I'll bet they banged it on something.

64

00:07:21,326 --> 00:07:24,204
I would if I had a kid.

Just keep banging it, like.

65

00:07:24,326 --> 00:07:27,079

On something.

If he was getting on me nerves, like.

66
00:07:27,206 --> 00:07:28,958
Like Marvin Gaye's dad.

67

00:07:29,086 --> 00:07:32,362
I'd have shot Marvin Gaye

if I'd been Marvin Gaye's dad.

68
00:07:32,486 --> 00:07:34,158
Get the cunt to shut up.

69

00:07:34,286 --> 00:07:37,039
I'm surprised mams and dads
don't kill their kids more often.

70
00:07:37,166 --> 00:07:42,286
'‘Cause most kids are fucking rotten.

I certainly am. I'm a fucking rotten kid.

71

00:07:42,406 --> 00:07:44,397
- Have you got kids?

- No.

72

"Htav aigpvidiog Bdvatog popav.

63

00:07:18,526 --> 00:07:21,199
Avto Aéve oot [Taw otoiynua

OTL TO TOpaKoVVNCAY UEXPL BoviTov.

64

00:07:21,326 --> 00:07:24,204
Eyo 0a to éxava, av eiyo modi.
®a 10 TapaKoHVAYO.

65

00:07:24,326 --> 00:07:27,079
Av pov éomaye ta vevpa.

®a 10 épryva TAVE GE KATL.

66
00:07:27,206 --> 00:07:28,958
Onwg o totépag Tov MapPv I'él.

67

00:07:29,086 --> 00:07:32,362
Eyo 6a tov crotova,

ov quovv oty 0éom Tov.

68
00:07:32,486 --> 00:07:34,158
®a Tov ékova Vo TO OVADCEL.

69

00:07:34,286 --> 00:07:37,039
ATop®d MG 01 Yovelg deV GKOTAOVOLY
O GLYVA TO TAUSLY TOVC.

70

00:07:37,166 --> 00:07:42,286

Aol 10 TEPIoGaTEPA ElVaL oKATOTOLOA.
Eyd mavimg eipot. Nopnuévo okatdmoido.

71

00:07:42,406 --> 00:07:44,397
-Eov &yeig mondid;

-Oy.

72
00:07:44,526 --> 00:07:46,562




00:07:44,526 --> 00:07:46,562
Will you have?
In the future, like?

73

00:07:46,686 --> 00:07:48,802
'Cause it doesn't matter

how old you are nowadays.

74

00:07:48,926 --> 00:07:52,396
Tony Curtis, he's fucking ancient
and he's still having kids.

75

00:07:52,526 --> 00:07:58,078

Not Tony Curtis, who? Rod Steiger.

I'm always getting them cunts mixed up.

76

00:07:58,246 --> 00:08:02,159

Rod Steiger, aye. And he's fucking 100, like.
Ah, sheep.

77
00:08:08,646 --> 00:08:10,841
Did you ever shout at a sheep?

78
00:08:12,006 --> 00:08:13,359
No.

79
00:08:13,486 --> 00:08:14,475
Oh.

80
00:08:17,966 --> 00:08:20,526
Oh, aye, here's Fred and Rosemary.

81

00:08:23,966 --> 00:08:27,322

- Where are you headed? Dublin?
- Dublin, aye.

82
00:08:27,446 --> 00:08:29,198

®élelg; 10 LEAAOV EVVOD.

73

00:07:46,686 --> 00:07:48,802
IMati onpepa

dev &yel ma onpocio n nAio.

74

00:07:48,926 --> 00:07:52,396
O Towvi Képig etvon apyaiog
Kol KAVEL aKOUO TOdLA.

75

00:07:52,526 --> 00:07:58,078

Oy 0 Képric. Iotog frav; O Povt Ztduykep.
Tovg unepded® avTohg TOVG LUAGKES.

76
00:07:58,246 --> 00:08:02,159
O Povt Ztduykep, vat.

‘Eyer matoet ta, 100. IpdParta.

77
00:08:08,646 --> 00:08:10,841

"Exeig povaéel moté oe mpdParo;

78
00:08:12,006 --> 00:08:13,359
Oy

80

00:08:17,966 --> 00:08:20,526
Na kot 1o {evydpt Solopovmv
Dpévt kot POCpapt.

81

00:08:23,966 --> 00:08:27,322
-ITo0 mag; Aovpirivo;

-Nat, oto AovPAivo.

82
00:08:27,446 --> 00:08:29,198
H n6An mov dev okovmilel moté.

83
00:08:29,326 --> 00:08:33,239
Eina va mwho yo tnv npmivn

10




The city that never sweeps.

83
00:08:29,326 --> 00:08:33,239
See, | needed some heroin and a shite accent,

so | thought I'd head straight to the source, like.

84
00:08:33,366 --> 00:08:35,038
If you use that language one more time,

85

00:08:35,166 --> 00:08:36,918
I'm going to come over there
and beat the shit out of you.

86

00:08:37,046 --> 00:08:39,640
What language?

Sure "shite" isn't swearing.

87

00:08:39,766 --> 00:08:41,961
- Itis.

- It's fucking not, like!

88

00:08:42,086 --> 00:08:44,316

- Pato!

- I'm not taking any more of this shit today!

89

00:08:44,446 --> 00:08:46,914
Sure, let him hit me.

I don't give a fuck, like.

90

00:08:47,046 --> 00:08:49,082
- Move somewhere else.

- You move somewhere else!

91

00:08:49,206 --> 00:08:52,357
- | was here before all you spas.
- Pato, sit down.

92

NAiBo Tpopopd katevbeioy oty TNYN.

84
00:08:33,366 --> 00:08:35,038
Av EavaypnCILOTOGELS TETON YADGGO...

85

00:08:35,166 --> 00:08:36,918
0o’pbo exel

ka1 O o€ TAaKOo® 670 EVAO.

86

00:08:37,046 --> 00:08:39,640
T yAdooa,;

To «nAiBio» dev gival fpiotd.

87

00:08:39,766 --> 00:08:41,961
- Etvau.

- F'opmdrto! Agv givar.

88

00:08:42,086 --> 00:08:44,316

-ITovom!

-Agv Ba aveytd dAAo TéTOLo GLUTTEPIPOPA!

89

00:08:44,446 --> 00:08:46,914
Ac'tov va [Lg YTumNCEL.

Agv dive dekdpa.

90

00:08:47,046 --> 00:08:49,082
-AMoée Béom.

-Eov¥ dAhoée Béon!

91

00:08:49,206 --> 00:08:52,357

“Hpovv €30 mpv amd Gog TOLG TUTAPES.
-Kdaroe xdro.

92
00:08:55,006 --> 00:08:57,520
Alo éva 1010 OoYOA10. AANO évall

93
00:09:08,766 --> 00:09:08,203
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00:08:55,006 --> 00:08:57,520
Just one more crack. One more!

93

00:09:03,766 --> 00:09:08,203

Listen, I'm not defending you no more, okay?
I've got me own troubles.

94

00:09:16,766 --> 00:09:19,439
Here, I've this great story
about a cow with trapped wind,

95

00:09:19,566 --> 00:09:23,241
- do you want to hear it?

- No! Jesus!

96
00:09:23,806 --> 00:09:25,478
Ar, ye's are no fun.

97

00:09:41,726 --> 00:09:44,798

- You're not supposed to go up and down, no?
- No.

98
00:09:45,526 --> 00:09:47,244
Do you have Pringles?

99
00:09:47,366 --> 00:09:52,315

No. We got no call for fancy crisps round here.

We've Taytos or we've Ripples.

100

00:09:52,446 --> 00:09:55,244
- You don't sell spirits, no?

- It's 11:00 in the morning.

101
00:09:55,366 --> 00:09:57,357
Oh, did I ask you what time it was?

102
00:09:57,486 --> 00:09:59,442

Axov kaAd, dev Bo og vIEPpUoTIOTO EavA!

Eyo kot d1kd pov tpoPAnpara.

94

00:09:16,766 --> 00:09:19,439
Axov, £ W0 KOTATANKTIKY 1oTopio
Y10, 0L OYEAGDQL LLE POVCKMUAPQL, ...

95

00:09:19,566 --> 00:09:23,241
-0éAe1g va ™V 0KOVGELS;

-Oy! T dvopa Tov Oeov!

96
00:09:23,806 --> 00:09:25,478
Ywo1td, oev Oa eiye TAGKa.

97

00:09:41,726 --> 00:09:44,798

-Agv EMTPEMETOL VO T YALVOEPYETOL;
Oy

98
00:09:45,526 --> 00:09:47,244

"Eyxete Pringles;

99
00:09:47,366 --> 00:09:52,315
Oyt Agv pog {ntave pavtoytepd moToTdKLoL.

‘Eyovpe Lay's 1| Ruffles.

100

00:09:52,446 --> 00:09:55,244
- [TovAdte alkoolovya motd;

- Eivon 11:00 to mpwi.

101
00:09:55,366 --> 00:09:57,357
T dpa etvar pdT™OQ,

102

00:09:57,486 --> 00:09:59,442
TMoarti eyd vouloa 6t og pdTNGO OV
«TTOVAGS OAKOOAOVY O TTOTA.

103
00:09:59,566 --> 00:10:02,683
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What | thought | asked you was,
"Do you sell spirits?"

103
00:09:59,566 --> 00:10:02,683
- Don't you be getting ratty with me.

- Yeah, well, don't you be getting ratty with me.

104

00:10:02,806 --> 00:10:05,366

- How was | getting ratty with you?
- Your general face was ratty.

105

00:10:05,486 --> 00:10:07,204

- Me face?

- Your general manner was ratty.

106
00:10:07,326 --> 00:10:08,839
Well, would you like to work on a train?

107
00:10:08,966 --> 00:10:10,843
Well, is it my fault that you have a shite job?

108

00:10:10,966 --> 00:10:16,086

I didn't say | had a shite job.

I was saying it wasn't all I'd hoped for meself.

109

00:10:16,206 --> 00:10:20,279

Are you getting me my booze

or am | just going to stand here, like?

110
00:10:34,446 --> 00:10:37,483
Are you not supposed to go up and down, no?

111

00:10:40,006 --> 00:10:42,998
- What can | get you?

- A couple of teas, please.

112
00:11:00,566 --> 00:11:04,525

-Agv yperdleton va vevpralete.
-Téte unv pov divelg Adyo vo vevplalm

104

00:10:02,806 --> 00:10:05,366

-T1 Adyo oag édwoa;

-To mpdowmo Gov Kot PLoVo Yo apyn.

105

00:10:05,486 --> 00:10:07,204
-To npdownd pov;

-Kat yevikd 1 copmeprpopd cov.

106

00:10:07,326 --> 00:10:08,839
Eee va, O cov dpece ecéva
Vo SOVAEVEIC GE TPEVO;

107

00:10:08,966 --> 00:10:10,843
Agv @T0im £y® OV 1 SOLAELG GOV
GOV TNV GMAEL.

108

00:10:10,966 --> 00:10:16,086
Agv glma 0TL LoV TNV GTAEL.
Al MAmla yio TeplocoTepa.

109

00:10:16,206 --> 00:10:20,279
Ba pov dDCELS TP KAVEVE TOTO
N Ba pe aeNoelg va TePIéve;

110
00:10:34,446 --> 00:10:37,483
Agv emTPENETAL VO, TN YOLVOEPYESAL;

111

00:10:40,006 --> 00:10:42,998
-T1 0o Oéhote;

“Eva 1001, Topakaid.

112

00:11:00,566 --> 00:11:04,525
Noupilete 6Tt givan kabvotepnpévog;
O veapdc;

13




Would he be retarded, do you think?
The young fella?

113

00:11:06,166 --> 00:11:11,320

I wouldn't have said retarded, no.
He knows what dressage is.

114
00:11:15,366 --> 00:11:17,926
No harm in him?

115
00:11:18,046 --> 00:11:21,083
That's what | was trying to say to you, like.

116
00:11:26,966 --> 00:11:30,845
Is that your dead kid? Give us a look.

117
00:11:33,046 --> 00:11:34,923
He looks like your man off of Bronski Beat.

118

00:11:35,046 --> 00:11:38,755

You remember your man off of Bronski Beat?
He looks like him.

119

00:11:38,886 --> 00:11:43,402

- No wonder you banged it on something.
- He was a cot death!

120
00:11:43,526 --> 00:11:45,323
That's what all you mams say.

121

00:11:45,446 --> 00:11:49,678
Everyone knows if you're lumped
with an ugly baby who'll disgrace you.

122
00:11:59,566 --> 00:12:01,796
Well, don't blame that on me.

113

00:11:06,166 --> 00:11:11,320
Oy, dev vopilo.

Eépel Tt etvor 1 emidelEn aAdywv.

114
00:11:15,366 --> 00:11:17,926
Na givar dKoxog;

115
00:11:18,046 --> 00:11:21,083
AvT16 60¢ Aé® TOGNV DPOL.

116
00:11:26,966 --> 00:11:30,845
O y16¢ cov givar avtog; Mo deile.

117
00:11:33,046 --> 00:11:34,923
Motélet pe tov tomo amd Tovg Bronski Beat.

118

00:11:35,046 --> 00:11:38,755

Eépete Tov TOmo and tovg Bronski Beat.
Tov powdlet.

119

00:11:38,886 --> 00:11:43,402
-Agv amop® TOL TO CKOTMGUTE.
“Hrav awpvidiog Bavatog pwpot!

120
00:11:43,526 --> 00:11:45,323
AvTO Aéve OAeG.

121

00:11:45,446 --> 00:11:49,678

Olot E€povv 10 Papog evdg AoyMLOL LOPOV
7ov Ba TOLG VIPOTLAGEL.

122
00:11:59,566 --> 00:12:01,796
Mnv kanyopeig epéva yu avto.

123
00:12:07,446 --> 00:12:11,280
O dvtpog cov

14




123
00:12:07,446 --> 00:12:11,280
Hey, missus, your fella's back that way!

124
00:12:18,886 --> 00:12:21,400
Was that a bit much now?

125

00:12:21,526 --> 00:12:25,280
I think you might have gone

a bit overboard there, fella.

126

00:13:08,486 --> 00:13:10,875

- Did you see where my wife went to?
- 1 did, aye.

127

00:13:11,006 --> 00:13:14,919

She flung herself off the train five minute back,
dashed her brains to muck against a wall there.

128

00:13:15,046 --> 00:13:19,756
He is retarded.

I'm going to look for my wife.

129

00:13:21,646 --> 00:13:26,037
Sure, just look out along the train.
She's dripping down the half of it.

130

00:13:36,086 --> 00:13:39,396
Don't look at me.

I told you that five minutes ago.

131

00:13:48,446 --> 00:13:51,483

I mean, she was acting like an oddball
from as soon as she sat down, like.

132

00:13:51,606 --> 00:13:54,643
All crying all over the place
like a mad thing, she was.

TYE TPOC TNV GAAN LEPLYL, KVPAL.

124
00:12:18,886 --> 00:12:21,400
To mapdxoava;

125
00:12:21,526 --> 00:12:25,280
Nopilw 6t fTav Alyo vaepPorikd aTod.

126

00:13:08,486 --> 00:13:10,875
-Eidate mov mye 1 yuvaika pov;
-Nau.

127

00:13:11,006 --> 00:13:14,919

[pwv and mévte Aemtd m\dNEe amod To TPéVO,
macaAsifovtag Ta LoaAd TG oToV ToiYO.

128

00:13:15,046 --> 00:13:19,756
Eivar kaBvotepnuévoc.

ITaw va v yééw.

129

00:13:21,646 --> 00:13:26,037
Av dgv e mioTevel; Koita EE.
2tatovv amd to oo Tpaivo.

130

00:13:36,086 --> 00:13:39,396
Mn pe Kottd.

20V T0 7o, TPV TEVTE AEMTAL.

131

00:13:48,446 --> 00:13:51,483
Evvoo, 6T1 cuumeprpepdtav nepiepya
omo T GTIYUN TOL £KOTGE SImAd LOg.

132
00:13:51,606 --> 00:13:54,643

"Exhorye aotapdmra

Agc KL fTav Kopio TPEAT.

133
00:13:54,766 --> 00:13:57,678
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133

00:13:54,766 --> 00:13:57,678

Wasn't she all crying

all over the place like a mad thing, fella?

134

00:13:57,806 --> 00:14:00,240
- Her son had just died.

- He had, aye.

135

00:14:00,366 --> 00:14:04,484
Write that down 'cause that might've
had something to do with it.

136

00:14:06,846 --> 00:14:10,998
That's him.

Brutal-looking baby.

137
00:14:11,126 --> 00:14:14,675
He looks like your man off of Bronski Beat.

138

00:14:14,806 --> 00:14:18,321
- Your man off of where?

- Your man off of Bronski Beat.

139
00:14:19,046 --> 00:14:20,035
The gay man?

140

00:14:20,166 --> 00:14:23,954

Aye, the gay man, the gay man, the gay man.
Aye, the gay man.

141

00:14:24,846 --> 00:14:26,962
- Can | keep this?

- Work away, aye.

142
00:14:27,086 --> 00:14:30,635
Put it in your dead baby Bronski Beat

ITeg k1 eob QiAe, dev Ekharye
Agc Ko TV Kopio Tpeln;

134

00:13:57,806 --> 00:14:00,240
-O y10g TG nOAIG TEDavE.
-2moTd.

135

00:14:00,366 --> 00:14:04,484

Inueiwoe To aTo,

ywoti uropel va cuvdgétat Pe 0,TL GLUVEPN.

136
00:14:06,846 --> 00:14:10,998
Avtdc Tav. Aoynuo pwpd.

137
00:14:11,126 --> 00:14:14,675
Motélet pe tov tomo amd Tovg Bronski Beat.

138

00:14:14,806 --> 00:14:18,321
-Mg molov tOT0;

-Tov tomo and tovg Bronski Beat.

139
00:14:19,046 --> 00:14:20,035
Tov yKéy

140

00:14:20,166 --> 00:14:23,954
Nat, Tov yKéL.

Tov yKéL, Tov yKéL

141

00:14:24,846 --> 00:14:26,962
-Mmopd va To KpaTHo®m avTo;
-Kévte v dovied cog.

142

00:14:27,086 --> 00:14:30,635

BdAte to 610 PhKeELO Y10 TO VEKPO HOPO
nov powdlel otoug Bronski Beat.

143
00:14:31,766 --> 00:14:34,883
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lookalike file.

143

00:14:31,766 --> 00:14:34,883

- Do | know you from somewhere?
- Me? No.

144

00:14:38,526 --> 00:14:44,078

Okay, what were you and Mrs Dooley
talking about before she left the carriage?

145

00:14:44,206 --> 00:14:47,198

I was telling her me story

about this cow with trapped wind.

146

00:14:47,326 --> 00:14:50,875

Aw, jeez, that wouldn't have sent her
over the edge, would it, mister?

147

00:14:51,006 --> 00:14:56,319

Ah, no, I'm sure it was just some

sad things going on in her own mind.

148
00:14:58,806 --> 00:15:00,876
Thanks for your time, lads.

149
00:15:04,726 --> 00:15:07,763
And me thinking Freud had died long since.

150

00:15:37,326 --> 00:15:41,524

Get that train stopped!

And tell the boys to get their guns out!

151

00:15:56,206 --> 00:16:01,485
Jeez, you're so fucking maudlin.
You didn't even know the woman.

152
00:16:03,486 --> 00:16:07,161

-Ze EEpm amd KoV,
-Epéva; Oyt

144

00:14:38,526 --> 00:14:44,078

T ov{ntayote pe mv kbpie Ntovel
mpwv TNONEEL amod TO TPAivVo;

145

00:14:44,206 --> 00:14:47,198
Tng éleya Vv 16TOpPiQL POV

Y10, 0L 0YEAGDQL LLE POVCKMULAPAL.

146

00:14:47,326 --> 00:14:50,875
Avt6 dev B fTav apkeTd

Yo va. TV Kévet va, mnonéel, cnotd;

147

00:14:51,006 --> 00:14:56,319
Oo frav kdmowo OMPBepn oréyn
OV TPLYLPVOVGE GTO LLOAD TNG.

148
00:14:58,806 --> 00:15:00,876
Evyapiotd yio tov xpodvo cag, Kopiot.

149

00:15:04,726 --> 00:15:07,763
Kot gyo mov vopla

ot 0 OpovT TEBave TPy Kopod.

150

00:15:37,326 --> 00:15:41,524
2TopaTHoTE TO TPEVO!

Ko Byddte to 6mha cag!

151

00:15:56,206 --> 00:16:01,485

Xp1oté, gioat Evag Younuévog KAay1apng.
Ovbrte mov v NEepec.

152

00:16:03,486 --> 00:16:07,161

-Aev oéPecar kaBoAov Tovg vekpoiG;
-Ox.

17




- Have you no respect for the dead, no?
- | haven't, no.

153
00:16:07,286 --> 00:16:09,242
A black fella stole mine.

154

00:16:13,206 --> 00:16:17,404

Admit it, fella, she was getting on your nerves,
too, with her bawling.

155

00:16:21,126 --> 00:16:25,995

Sure, my mam got murdered last night,
but you don't see me off wailing like a spa.

156
00:16:29,646 --> 00:16:30,874
You're codding me?

157

00:16:31,006 --> 00:16:34,521

Oh, aye. I'm forever codding people
me mam's just been murdered.

158
00:16:34,646 --> 00:16:38,195
Oh, a great source of amusement to me, it is.

159
00:16:38,326 --> 00:16:40,556
You don't seem upset about it.

160

00:16:40,686 --> 00:16:44,998

Well, she wasn't the most pleasant of women,
and sure, life goes on.

161

00:16:47,966 --> 00:16:50,685
- My wife died last night.

- Did she?

162
00:16:51,886 --> 00:16:55,845
- Did she get murdered, too?

153
00:16:07,286 --> 00:16:09,242

"Evag pavpog pov tov Exheye.

154

00:16:13,206 --> 00:16:17,404
[opadé&ov to eire, cov éomaye

Kl €G£VA TO. VEDLPO, [LE TNV KAAWO TNG.

155

00:16:21,126 --> 00:16:25,995

H péva pov soropovinke y0ec Bpadv,
oAAG dev pe PAémelc vo KAaim.

156
00:16:29,646 --> 00:16:30,874
ITAdo pov kdverg;

157

00:16:31,006 --> 00:16:34,521
Nou, Tavio Kavo TAdKo.

0T dolopoviOnKe N LAvVOL LoV,

158
00:16:34,646 --> 00:16:38,195

Etvow peydin myn yopdg.

159
00:16:38,326 --> 00:16:40,556
Agv @aivesol avasTaTtOUEVOS.

160

00:16:40,686 --> 00:16:44,998
Agv f|tav 1 TO gVYAPLOTY Yuvaika
K1 {on ocvveyiletat.

161

00:16:47,966 --> 00:16:50,685

-H yvvaixa pov mébBave xBeg to Ppddv.
-AM0ewa;

162

00:16:51,886 --> 00:16:55,845
-Tnv doropdvnoav Kt avTiyv;
-Ox, Oy
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- No, no.

163

00:16:55,966 --> 00:17:00,084
Thank fuck. I thought we had

a fucking serial killer on the loose.

164
00:17:07,046 --> 00:17:09,799
Ah, now, don't cry, old fella.

165

00:17:09,926 --> 00:17:13,202
She's up with God now.

She's up with God now.

166

00:17:15,486 --> 00:17:21,243

- | don't believe in God. Not no more.
- Eh? Of course you believe in God.

167

00:17:21,366 --> 00:17:26,804
- You're an old fella.

- No. Today was the last straw.

168

00:17:26,926 --> 00:17:30,919

Why, what happened today...

Oh, aye, your wife and now Mrs Train-surf woman.

169

00:17:31,046 --> 00:17:35,517
Well, sure, that wasn't God's fault.
He can't be everywhere at once, like.

170
00:17:39,206 --> 00:17:40,400
What?

171
00:17:42,246 --> 00:17:43,235
Nothing.

172
00:17:43,366 --> 00:17:46,597
Well, at last, a fucking smile out of you.

163

00:16:55,966 --> 00:17:00,084

ITaM kard. Toti vopulo 6t kukAopopei
KOVEVOC YOUNLEVOS KOTO cLPPOT SOAOPHVOC,.

164
00:17:07,046 --> 00:17:09,799
Mnv Baielg to KAGpata, y€po.

165

00:17:09,926 --> 00:17:13,202
Eival 6tov mopddeico topo.
Eival 6tov mopddeico tdpo.

166

00:17:15,486 --> 00:17:21,243

-Agv moted® otov Ogd. Oy, dev TOTEV®.
-duoika kal moTevEl; otov B0,

167

00:17:21,366 --> 00:17:26,804

-Eiloat yépoc,.

Oy Zrjpepa NTav n tehevtoio oToryova.

168

00:17:26,926 --> 00:17:30,919

Tt éyive onuepa; ZwoTd, 1 yuvaike cov Kot
N Kp. TNOA®-0TO-TO-TPEVO.

169

00:17:31,046 --> 00:17:35,517
BéBowa dev ptaiet 0 Oedg v’ owtdL.
Agv pmopet va gival Tovtov Kot TavTa.

170
00:17:39,206 --> 00:17:40,400
T

171
00:17:42,246 --> 00:17:43,235
Timorta.

172
00:17:43,366 --> 00:17:46,597
Emutélovg éva yoapnpévo yapoyero.

173

19




173

00:17:46,726 --> 00:17:49,923
Here, do you want to hear me story
about the cow with trapped wind?

174
00:17:50,046 --> 00:17:53,755
It's a fucking deadly story.

175
00:17:53,886 --> 00:17:55,763
I would. I would like to hear it.

176
00:17:55,886 --> 00:17:58,400
Would you? Fuck me!

177

00:18:00,206 --> 00:18:04,199

And the thing is, it's fucking true, like.
That's the mad thing.

178

00:18:05,846 --> 00:18:08,679

So | was at this cattle fair with me da
when | was seven.

179

00:18:08,806 --> 00:18:12,162
All these fucking cows around,
as you get at cattle fairs.

180

00:18:12,286 --> 00:18:14,959

<i>And then this one cow got this trapped wind,
like.</i>

181

00:18:15,086 --> 00:18:17,395
<i>There's a technical name for it,

but I don't know what the fuck it is.</i>

182

00:18:17,526 --> 00:18:22,680

<i>Anyways, this cow starts expanding like a mad
thing,

00:17:46,726 --> 00:17:49,923
®&Aelg va aKoOGELG TNV 16ToPia LoV
Yo TNV AYEAASO LE POVKDUAPOL;

174
00:17:50,046 --> 00:17:53,755
®a medavelg and To yéMa.

175
00:17:53,886 --> 00:17:55,763
Nat. Oa 0era va v aKoOoo.

176

00:17:55,886 --> 00:17:58,400
YoPapd; Aev moTEd®

™ yapnpévn toxn pov!

177

00:18:00,206 --> 00:18:04,199

Kot younpévn otopia givar oAndwn.
Av 10 moTevELS.

178

00:18:05,846 --> 00:18:08,679

Otav uovv @14,

Yy o€ o EKOECT LLE TOV TATEPO, LLOL.

179

00:18:08,806 --> 00:18:12,162
IMovtod yopnuéveg ayeladeg,
onwc Ba to TEpipevec,.

180
00:18:12,286 --> 00:18:14,959
<i>Koat g ayeAado apyioe vo povcKmveL</i>

181

00:18:15,086 --> 00:18:17,395
<i>Ynapyet emotuovikdg 6pog yi'avtd,
aAAG dev EEpm T okaTd AdyeTan.</i>

182

00:18:17,526 --> 00:18:22,680

<i>TéAog mhvtmv, avth 1 ayeAddo POLCKMVE
oV YOUNUEVO UTAAOVL...</i>
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starts fucking ballooning up,</i>

183

00:18:22,806 --> 00:18:25,320
<i>and that's really dangerous
‘cause they can die like that.</i>

184

00:18:25,446 --> 00:18:28,961

<i>And nobody knew what to do till this short,
tiny fella popped up.</i>

185
00:18:29,086 --> 00:18:30,565
<i>He was just passing by, like.</i>

186

00:18:30,686 --> 00:18:34,122

<i>And he takes out a fucking screwdriver
and jumps into the pen,</i>

187

00:18:34,246 --> 00:18:37,238
<i>and everybody's going,
"Oh, fuck, no", like,</i>

188

00:18:37,366 --> 00:18:41,644

<i>and the short fella starts stabbing

big fucking holes in the side of this cow, like.</i>

189

00:18:41,766 --> 00:18:44,644
<i>And we all thought he was mental,
going stabbing a cow, like.</i>

190
00:18:44,766 --> 00:18:47,326
But then the cow started deflating back to normal,

191

00:18:47,446 --> 00:18:50,119

‘cause that's what you're supposed to do
with a cow with trapped wind.

192
00:18:50,246 --> 00:18:51,395

183

00:18:22,806 --> 00:18:25,320

<i>Kt avTo glvon emikivovuvo

yoti propodv va tebdvovy o’ ovtd.</i>

184

00:18:25,446 --> 00:18:28,961

<i>Kau koveig 6gv fi€epe TL va, Kavel,
UEYPL TTOV EUQOVIGTNKE £vag KOVTOC.</i>

185
00:18:29,086 --> 00:18:30,565
<i>TTov TOyovE Va Tepvael.</i>

186

00:18:30,686 --> 00:18:34,122
<i>Efyaie éva younuévo katoafiot
kot Ton&e péoa oto povpi...</i>

187

00:18:34,246 --> 00:18:37,238
<i>k1 6hot Eleyay,

«T1 670 KOAO»</i>

188

00:18:37,366 --> 00:18:41,644

<i>K1 0 kovtdg ékave younuéveg TpOmeg
oV KotMd g oryehadog.</i>

189

00:18:41,766 --> 00:18:44,644
<i>OLot voplav 6t frav tperdc,
Y10 VO LAY OLPAOVEL pia oyeAGd oL </i>

190

00:18:44,766 --> 00:18:47,326
AMMG TOTE M ayeldda

apyroe vo EEPOVCKMVEL,

191

00:18:47,446 --> 00:18:50,119

YTt ovtd votTifeTa TPEMEL VoL KAVEL
o€ Lo ayEAASO LE POVCKMOUAPOL.

192
00:18:50,246 --> 00:18:51,395
Tnv poyapovers.
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Stab the fucker.

193

00:18:51,526 --> 00:18:55,360

<i>So everybody gave this short fella

a round of applause for being so on the ball, like.</i>

194

00:18:55,486 --> 00:19:00,276

<i>But then he starts giving us his whole life story
about what an expert he is on fucking cows.</i>

195
00:19:00,406 --> 00:19:02,556
And he says this gas that's coming out of the cow,

196

00:19:02,686 --> 00:19:05,246

it's the exact same gas

as the gas in your oven back home,

197

00:19:05,366 --> 00:19:07,482
and everybody said,

"Fuck off, is it the same."

198

00:19:07,606 --> 00:19:09,676
But the short fella said,

"It is. Watch."

199
00:19:09,806 --> 00:19:11,762
<i>And he lights the fucking gas, like,</i>

200

00:19:11,886 --> 00:19:15,083

<i>so there's this stream of fucking fire
shooting out of this cow,</i>

201

00:19:15,206 --> 00:19:19,165

<i>and we were so impressed, like,

and we gave him another round of applause.</i>

202
00:19:19,286 --> 00:19:21,242

193

00:18:51,526 --> 00:18:55,360
<i>Kat 6hot Gpyroav

VoL XEPOKPOTOVY TOV KOVTO.</i>

194

00:18:55,486 --> 00:19:00,276

<i> AMG dpyioe va pog ColiCer pe v (om

KO TIC YVAGELG TOV Y10 YOUNUEVES aryeAGdeg.</i>

195

00:19:00,406 --> 00:19:02,556
Ko 6t glvar vypaéplo

7ov PByaivel amd TV ayeAdoa...

196

00:19:02,686 --> 00:19:05,246

akpiPmg ommg givat ovtd

7OV €YOVUE GTA OTiTIL Hog Yo Oépuaveon...

197

00:19:05,366 --> 00:19:07,482
K1 OAot Edeyav

«Zryd unv etvan to d10.»

198

00:19:07,606 --> 00:19:09,676
AAME 0 xoVTOG glne,

«Eivai. Kortd&re.»

199
00:19:09,806 --> 00:19:11,762
<i>Kat avapet to vypaépro...</i>

200

00:19:11,886 --> 00:19:15,083

<>kt opyiCet younuévn eotid

VoL TETAYETOL OO TNV oyeAGda,...</i>

201

00:19:15,206 --> 00:19:19,165
<i>K1 OAOL EVIVTOGIAGTNKOY,

Kt Ohot xelpokpotnoay Eava.</i>

202
00:19:19,286 --> 00:19:21,242
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<i>But then the gas must've backed up
inside or something</i>

203
00:19:21,366 --> 00:19:24,836
<i>'cause the cow fucking exploded.</i>

204

00:19:52,086 --> 00:19:54,919

<i>Best day of me fucking life, that cow
exploding.</i>

205

00:20:08,606 --> 00:20:10,836
- This is me.

- You're off here, are you?

206

00:20:10,966 --> 00:20:14,845

Fair enough, so.

You were starting to bore the tits off me.

207
00:20:17,526 --> 00:20:19,164
Good luck to you.

208
00:20:20,286 --> 00:20:21,435
Fella?

209
00:20:24,126 --> 00:20:27,038
Sorry to hear about your dead missus and all.

210
00:20:27,166 --> 00:20:28,155
Oh.

211
00:20:30,246 --> 00:20:32,202
Yeah. Thank you.

212

00:20:33,766 --> 00:20:36,439
- Sorry about your mam.

- Ah, no loss.

<i>AMG kT Tpémel vo Eywve...</i>

203
00:19:21,366 --> 00:19:24,836
<i>ylori n younuévn ayelada eEeppdyn.</i>

204
00:19:52,086 --> 00:19:54,919
<i>Hrtav n xoAdtepn uépa otnv {on pov.</i>

205

00:20:08,606 --> 00:20:10,836
-Edd kotefaive.

-Katefaivelc edm;

206

00:20:10,966 --> 00:20:14,845
TTaAL KoAG.

Apyioa vo, Baptépal puéypt OovaTov.

207
00:20:17,526 --> 00:20:19,164
Koin toym.

208
00:20:20,286 --> 00:20:21,435
DiAe...

209
00:20:24,126 --> 00:20:27,038
ZOAADTINTHPLO Y10, TV YOVAIKO GOV Ko OAd.

211
00:20:30,246 --> 00:20:32,202
Evyopioto.

212

00:20:33,766 --> 00:20:36,439
-ZVAATINTAPLO Y10 TV UNTEPQ GOV.
-Agv €ywve kau tinota.

213

00:21:08,486 --> 00:21:12,365

<i> Avo opvidiot BévoTol LopdV Kot pio yovoika.
O Y106 ™G ™G Tivaée T0 KePAAL TG oTOV BEPQL</i>
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213

00:21:08,486 --> 00:21:12,365
<i>Two cot deaths and a woman.

Her son shot the poor head off her.</i>

214
00:21:13,446 --> 00:21:15,164
No!

215
00:22:01,206 --> 00:22:02,241
No!

216
00:22:10,646 --> 00:22:12,398
| didn't hit one of them.

217

00:22:12,566 --> 00:22:19,358

That was fucking woeful shooting.
Fucking woeful, like. You know, like?

218

00:22:19,486 --> 00:22:23,479
Do you know what | mean, like?
Like... Like, just fucking woeful.

219
00:23:44,726 --> 00:23:46,956
I hope I'll see you soon, babe.

220
00:23:49,366 --> 00:23:51,596
If | don't, | don't.

221
00:24:42,646 --> 00:24:44,796
There, there, there.

222
00:24:49,366 --> 00:24:51,084
There, there, David.

223
00:24:57,846 --> 00:25:00,155
There's one for the each of us.

214
00:21:13,446 --> 00:21:15,164
Oyp!

215
00:22:01,206 --> 00:22:02,241
Oyp!

216
00:22:10,646 --> 00:22:12,398
Agv éruyo o0te Evay.

217

00:22:12,566 --> 00:22:19,358
"Htav ywo Adanon.
[paypotcd OMPepd. Eéperg;

218

00:22:19,486 --> 00:22:23,479
KotolaPaivelg Tt evvom;

ATAG, TOAD OMBePO TO KEPOTO LOL.

219
00:23:44,726 --> 00:23:46,956
EAniw® vo o€ 0w GUVTONA, Oy Lov.

220
00:23:49,366 --> 00:23:51,596
Av Oy, Oyt

221
00:24:42,646 --> 00:24:44,796
"Hpepa.

222
00:24:49,366 --> 00:24:51,084
‘Hpepo, Ntéipvr.

223
00:24:57,846 --> 00:25:00,155
‘Exo pio yuo tov kaféva pag.

224
00:25:08,926 --> 00:25:11,121
Ba 6 akorovOnow cHVTOUQ.

225

24




224 00:25:54,526 --> 00:25:55,925
00:25:08,926 --> 00:25:11,121 Xp1oTé pov.
I'll be following you shortly.

226
225 00:25:57,886 --> 00:25:59,604
00:25:54,526 --> 00:25:55,925 T1 k@Aopuépa Kot aVT.
Oh, Jesus.
226

00:25:57,886 --> 00:25:59,604
What a fucking day.

3. Avaivon Keipévoo

INUavTikd pOAO KOTA TNV SladIKaGio TG HETAPPAONG £XEL 1| KEWEVIKT] avdAvor, 1 omoia Exet
oTOYO TNV TANPN KaTavonomn g SouNg empaveiog kot g dopng Pdovg (mpPA. Newmark, pp. 3-
5, 1988:). To keipevo mpoc petdopoorn eivar 1 touvie pikpod pnkovg Six Shooter,n omoia
poPANnOnKe oe apkeTA S1EBV PESTIPAA KIVNUATOYPAPOV KoL 1) LETAPPACTIKT EVTIOAT £PYETOL ATTO
10 Pearifal. Kiviuaroypopov Ocooolovikng. To keipevo amevfivetar e OA0VG ToVg BTG TOL
Oa emokepovV 10 Peanifal Kivnuaroypdpov Ocooalovikng, €xoviag vmdyn 0Tt 610 eSTIPAA Oa

mapappefodv ko Beatég pkpodTEPTG NAKING.

O YIOTITAMOUOC G E100C LETAPPOONC EXEL TIG OIKEG TOL TTPOKANCELS, OUPOV O LETOPPOAOTNG KAAEITOL
VO LETOPPACEL OE EVOL GUYKEKPIUEVO YOPOYPOVIKO TAaiclo dca Aéyovtan “emi okmvig”. Xnv
oLYKEKPIEVN Tovia BAEmOLE 6 TOAAG onueio 6Tl 0 AdYOg elval HoKpOoKEAES Kat Yopyog (..
«Now, in the case of tall fellas who want to be jockeys, that's patently fucking untrue.» =>
«MaAakieg yioo évov ynhog, mov 0éAet va yiver T{Oke») ko kabiotd oty akpiPn anddoon Tov
TPOPOPIKOV AOYOV SVOKOAN. X& OVTEG TIG TEPIMTMOGELS £YIVE EITE 0L GUUTVKVOUEVT ATOS0CT) TV

vonuatev 1 akdpo kot topoleipdnkov kémoto vonpota (Diaz-Cintas & Remael, 2007).

O vmotuthiopdg evtdocetor ovpuemva pe v Bewpia tov Roman Jakobson otnv Agyduevn
oloonueiwtiry uetappooy. H oraonueiwtixny petappoon dSopoponoteitat and v evooyrwaoikn
uetappaon (avadTOTOOT) KOL TV OIAYAWCTIKY UETCPPOTH (KOPIWS UETAPPAcH), OG TPOG TO.
ONUEWTIKA GLoTAHOTO OV peTappalovtal.  Aniodn, otV TEPINTOON NG OlACHUEIWTIKNG
uetappoons petappdlovror Oxt povo AEEELG amd o YAMGoH (YADOOOH-TNYN) GE [l OAAN
(YA®GG0-010%0), 0AAGL KOl 0md €vo OMUEWMTIKO cVGTNUA (TPOPOPIKOS AdYoG) o€ éva GAAO

(ypomtog Aoyoc) (Aalapdtog, 2007).
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EmumAéov, odpemva pe v Bewpia tov okomod g Reiss ta keipeva dwaywpiloviol oto t€00Ep0l
e&ng €idn, minpogopioxo (informative text), exppoortico (expressive text), Asizovpyixd (operative
text), kot axovotikd-uéoa (audio-media). H towio avtig g epyaciog avikel otnv TE€TOPTN
Katnyopio KEWEV@V, ONAOOTN TOV KEWEVOV YPNGILOTO0VV KL GAAN péca TEPQ amd TNV YADGGO

kaBavtn. (Draganovici, 2010)

4. Xyolaopdg

H petagppactikn dwadikacio otov vroTitAiopd  ommg vrootnpiler n Chiaro dev givar amkd M
HETOQOPA LG AEENG Omd pio YADOCGO-TNYY] O€ WO YAMGGO-GTOYO LE TNV TPOCUPLOYN TOL
CLVTOKTIKOV otnv devtepn. [a va Bewpnbel pia petdppoon emtoynuévn o petaepoctng Ha
TPEMEL VAL LETAPEPEL TO TOMTIOUIKO VTTOPaOPO oL kpVPeL kKabe AéEN onv YAdooa-tnyn (Veiga,
2009).

«@opgpova pe tov Gottlieb (1997), otig Kivnpatoypagikég Touvieg dAAA Kol OTIS TNAEOTTIKEG

EKTTOUTES, O LETAPPAOTNG Oa Tpémel vo AaPel vTdYN TOL T TEGGEPQ KOVAALL TTOV GUVVTTAPYOLV.

* To AekTikd aKOVOTIKO OV TEPIAAUPAVEL TOVS O10AOYOVS KO TOVS GTiYOVS ATd TO TPOYOVOLOL.

* To pun AeKTIKO OKOVGTIKO OV TEPIAAUPAVEL TN HOVGIKT], TOLG PLGIKOVG YOVG KO TO MY TIKA
EQE.

* To Aektikd ontiKd OV TEPAAUPAVEL TIG YPOTTES TIVOKIOES 1) GAAOVE TiTAOVG OV gpnpavilovTal
otV 006vn.

* To un AeKTiKO OnTIKO Kaval, mov meptlapfavet Tic eikoves.» (Kowotomoviov, n.d.)

H dvokolio Tov vrotitAmv éykettot 6Ty TPoBoAr TV VTOTITA®Y G€ Evav oM VITapyovTa Ko
amd MYOVG Kol EIKOVESG, EVM VITAPYEL KAl O UEYAAOG TEPLOPICUOG TOL ¥POVOL Kol TOL Ydpov. '
avtd TOV AOYO EVTIOCOETOL KOL O VLMOTITAIGUOC OTNV AEYOUEVN TEPLOPIOUEVY UETCPPOCH
(constrained translation) (Bogucki, n.d.). Me tov 0po meplopiopévn LETAQPAOT] EVVOEITOL O,TL
pmopet vo KAvel o YA®coao, dnAadt| Tt vonpato Uropei ) 0ev pmopel va omdd00T| Kot TV Hopen
nov pmopel va arodmacetl avtd to voruata. [ToAAég popéc, M xpnom cvykekpévav Aéemv Kot
dopddv (m.y. Ae€wd, GLVTOKTIKY OCAPELD, Tapadpoun YAMGoOS, kot ovtem kafegng) sivon
OTOOEKTEG OE OPIGUEVEG YAMGOES, v o€ GAleg dev elvar. EmmAéov, Ommg avapépel o Zojer N

emAoyn wog AEEN avti pog dAANG  Bo mpémer va yivetow pe PAorm TNV E€TEPOYEVELD TOL
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KIVNLOTOYPAPIKOD Kol TNAEOTTIKOV KOO0V, and Amoyr YAMGGIKNG GUVEIONGCNG KOl LOPPOTIKOD

emmnédov (Zojer, n.d.).

H petdepaon tov vrotithwv kot 0 Yoptopdg Toug Eyve pe BAcT TOL TPOTLTTOV TV AYYAMK®OV
vrotitAwv  (Subtitle template). To mpdtvma vrotitAwv eivar cuvABmMG oToL ayyAKd Kot givat
TPOTLTO Y10 TNV UETAPPUCT] TOV VTOTITA®V KATL TOL KaO1GTE TOV LIOTITAMGUO YPTYOPO KO LE
YOUNAO KO6T0G. OG0V apopd TOVG YWPIKOVG TEPLOPIGHOVS TP ONKaV o1 cupfdcelg mov BEAoLY
Kk6Oe vTOTITAOG var €xel p€xpt dvo ypappés keévon. o tov aplud tov Yapakmpwv ovd
vrdTITAO, aKoAovONOnKav o1 cuvnbeg cuuPdoelg vroTitMopd, mov BEAOLVV KABE VIOTITAO VO £EL
28 ue 40 yopaxtipeg ava ypoupn. Me tov 0po xopakTipa EVvvooUvToL Kot To onueio oTiéng kot ta

keva (Diaz-Cintas & Remael, 2007).

4.1 H Mavpn Kopomdia, To Xwovpop kot ta Aoyomaiyvio

Kotd ™ owpxela g petdepoons g towviog ovtng, TEPO amd TOLG YPMPOYPOVIKOVS
TEPLOPICUOVS TOV EVOG LETOPPACTNG KAAEITOL VO OVTILETOTIGEL, 10101TEPT TPOKANGN ATOTEAET Ko
N petdepacn kot n peta@opd tov yovpop. «To yodpop etvar appnrta cLVOEdEUEVO PE TV
avOpomvn evor. Aviikatontpilel otoyEion TG TPOCOTKOTNTAG Lo Kot GUUPAAAEL HEC® TOL
TPOTOV £KPPACTG OTNV SUUOPPMOT TNG TOAITIGUKNG TOLTOTNTAG (oG xdpas. Me v ékbeon
TOMTICUIK®OV GTOEI®V UECH TOV Yl1O0VUHOp 0 EEVOG avayvmdoTtng evatcntomoteital oyt povo oe

YAwoowkd {nripoto aAld kot o€ moltiopkd.» (Kootomoviov, n.d.)

Onwg avaeépbnke kot mopamdve, 1 towvio avikel oto €idog g pavpng kouwdiog. o
OLYKEKPIUEVA OTVTTAOONKE 0 €ENG GLUPATIKOG OPOG Yo TV HadPn Kopmdio: «Me v évvola
papn Kopmdio yivetor avapopd 6to yuoaio kol PAASENLO Y10VHop, TO 0TOI0 £YEL MG GTOYO VO,
YEAOLOTTOMGEL KOTAGTAGEIS TOV KOTA Kovova Bewpodvtal tpaykés (m.y. 0dvatog, appdoTtia,
avampia, Blo).» To pavpo yodpop elvar po S10EO0UEVT] TEYVIKN GE GEPES NS AyYAOO®OVNG
TNAEOPAONG, OMOV TO HOOPO YLOVUOP YPNCUOTOEITAL OKOUO KOl GE OPUUOATIKEG CEPEG OOV

OTPOGLEVT] ALTOKOL.

O petappactng Bo mpémel vo €xel Katd vou OTL TO AEKTIKO YOOUOp omoutel €vov dwaitepo
YEPWOUO, Ol LOVO OGOV apOopd TOVG YAMGOIKOVS UNYXOVIGHOVS, OAAL KOl TOVS TOPAYAOCCUKH
otoyyeia. H dwyeipion tov yodpop 61NV ONTIKOOKOVGTIKN HETAPPACT eivar meploptopévrn amd

TEYVIKOVGS (AKOVGTIKOS KOl OTTIKOG GUYYPOVIGHAG), YAWGGIKOVS KOl TOAITICUIKOVG TEPLOPIGUOVG.

27



«Meg Baon avtv TV avakiao, To }1ovpop 0o avTIAapBAveToL COUP®VO LE TPEIS TPOVTOOEGEIC:

o Ilpdtov, 10 YOOHOP — ®C UL YOYOAOYIKN] KOL VONTIKY €KONA®OMN — KOl YEMO — G
VELPOPVGIOAOYIKO POUVOUEVO — gV cuoyeTilovtal TavTa. *

e JgvtepOV, o€ avtifeon pe o YEAO, TO YOVHOP EfvOl DTOKEEVIKO KO GYETIKN £vvoln, Kol
SLpPOPOTOLEITOL KATA OVTOV TOV TPOTO OO ATOWO GE ATOUO, Omd Ha TEPIMTMOOT G oL GAAT,
Kol oo v TOMTICUO GE €val OAAO -

e T£LOG, TO YLOVUOP Kot 1 EvPVin cucyeTilovTon.»

Onog etvar evpémc yvwotd, o fabprog Eviaons Tov AeKTiKoU yovpop pmopei va evioyvdel coppova

ue Tov Babud tov anpdPrentov kat avendvieymv ototyeiov pag ékepacnc.» (Veiga, 2009)

To yrobpop etvar dppnKTo GUVOEIEUEVO LE TOV TOMTICUO Kol TNV KOVATOVPA pio YA®ooag. TIoAAEG
QOPEG Y10 VO KATOVONOEL KATTO10G éva aotelo o€ pia YAdooa Oa mpémel vo avtidapBaverol Ko
TOMTIGUIKEG TNG YAMGOH ToW amd TO aoTeEi0. AVTO EMTLYYAVETOL UE TNV Tpobmobety yvaar.
«[lIpoimobetn yvawon (Presupposed knowledge) xotéyel onuaviikd pEPOG TOV GUYKEWEVOD Ko
UTOpEl VO EVOOPKMOEL TNV EYKLVKAOTAIOKY] YVAOON TOL Ol GAvOpmTOl KATEXOLV ATOUIKE M
OVALOYIK(, TOMTIOTIKEG VITOOEGELS, 1 TIG YVMDOELS TOV GLGCMPEVTNKAY OO TNV TAPUTPT|CT| TOL

KOGUOV/TOV TPOTO HE ToV omoiov Pidvovy ot avBpwmot tov koouo.» (Kmotomoviov, n.d.)

«Méca amd TNV LETAPPOOT LG TNAEOTTIKNG GEPAS, TOL EVIAGGETAL GE O16.popal

10N, Tpodkuyav 01 aKOAOVOEG LETOPPACTIKES CTPATNYIKES Y10l TO LOPO YLOVUOP.

I. ol mapdiewyn (total omission): oty mepintmon ¢ OMKNG mapdienyng
yivetal por omadolpr] OA®V TV OToyEi®V TG HopNg KOUMOIES Kol cuyva

avtikodictovtal pe ovdétepa oyOALL

ii. amodvvapopévn anddocn (Weakening): oty mepinTtmon ™G AmOSVVAU®UEVNG
amOd00MG TO GTOLKELD TG papNg KoUmdiag £xet avtikataotabel e éva aoteio mo
g popengs.

iii. kovtivi] am6doon (close rendering): oty mepintwon g KOVTIVIAG arddoong N

YADOOCA-GTOYO VAL AOSOCELS e EMTLYIO TOL GTOLYEID TOL LAPOL YLOVHOP KO VO

dwtnpnon otoyeio and TV YAOCCH-TNYY|
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Iv. avénuévn amodoon (increased effect): oty mepintwon g avénuévng
amod0ooNG £YOVUE TEPIOTAGEL; OMOL TO. oTOoWEld T NG HavpPNg KOU®OIOG
evioyOOnkav oto petdepacpa. Eite avtd éywve oxompa gite €yive eéantiog pog

TOPEPUNVELONG OO HEPOC TOL UETOPPACTH  &ivor dOokoAo vo ekTiunOel..»
(Bucaria, 2008)

«Emmniéov, mapatnpeitarn tdon va avtikadictotol o podpo x1ovHop e YAOGGOS
mYNG HE YwOLHOp pe oeCovaMKd TEPLEYOUEVO OTNV YADGGA-0TOYO0. AVTO
ovpPaivel emewdn elval TEPIGGOTEPO OMOOEKTO TO YlOVUOP HE oGeEOVAMKO
TePLEYOUEVO Omd OTL TO HOWPO YLOVUOP, €MEWN okpPdg T0 TEAgvTaio Oiyet

evaiocOnta O¢uata.» (Bucaria, 2008)

Youpmvo pe tov Zabalbeascoa (pp. 95, 1994), 0o upmopovcape vo mpoteivovue TNV
KOTNYOPlOMOINoT TOV OMTIKOOKOLGTIKOV aoTeiwv pe faon tov péro mov mailovv oTig Touvieg.
‘Etot, o petagpactig Ba mpénet va Kpivel To yo0Hop COUPM®VO LLE TN ONUAGI0 TOV 6TO KEIUEVO-
1. Kabopiotikng onuaciog eivatl n Aertovpyia mwov emitedel to yovpop 6to apykd keipevo. O
Repulles Sanchez (pp. 340, 2008) avagépel 6TL O Tpémel vo vapyel 16oppomion peTad TOv
KEWEVOL TNYN Kol TOL KEWWEVOL GTOYOG OC TPOG TNV amddooon tov yovuop. Tapopodler
datpnon ¢ woppomiog pe v £vvota tov levelling mov ypnoiponotei kou 1 Baker (Baker &
Saldanha (Eds.), 1998).

210 EMOUEVO TOPASELYLO TO AOTELO Vol APPNKTO GLVOEIEUEVO LLE TNV EIKOVA, ONAAOT Y®PIg TNV
giova dgv vopiotatar to aoteio, «I brought you the photo of David» = «Zov é@epa po potoypagio
tov Ntéve.» To aotelo €ykertar 6to yeyovog 6Tt 0 Beatng TEPIUEVEL VO OEL GTNV POTOYPOPia
évav 6tevd ovyyevn (lomg to Toudl Tov Levyaplov), evd 1 eOTOYPAPio ameKoViLEL TO KOTOKIO10

10V {guyaplod. Te vtV TNV TEPITTMON 1 1KoV, Aettovpyel g othptypo (anchor) yio to aoteio.

Ta Aoyomaiyvia cupfarovy Kot ovTé TNV KOUIKOTNTO TNG TOVING. X€ L0 YOPOKTPLOTIKN OKNVNY
o Kid kdvet éva Aoyomaiyvio pe v yvootn epdon «The city that never sleeps» («H noAn mov dev
KOWLATOL TOTEP) TTOV EIVOL 0L XOPOKTNPLOTIKN @pdom Yo v Néa Y opkn. v nepintwon o Kid
xpnowomotel ¢ o vrepPoAn yuo va 0gi&el TV Ppopid mov emkpatel oty TOAN Tov AovPArivov

«The city that never sweeps» => «H 1oAn mov d&v okoVTILEL TOTED.
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4.2 Iowopotikn 'Exepaon

To xeipevo diémetar amd Wiwpatiopovg (m.y. «You seem a bit down in the dumps, like.» =>
«Aglyvelg va éyelg Tig pavpeg cov.», «You are run off your feet, are you?» => «Tpéyete kou gogic,
gg;», KTA.). [diopatiopol gival «po Ekppoon 1 omoio. AEIToVpYEl oV U0 LETAPPAUCTIKT LOVAdQ
Kot T0 vomua g omoiag dev pmopel va dtakpifel amd to pepovmpévo uépn te» 0nme dploay ot
Richards kot Schmidt (Ghusoon). To vonuo Tov 11OUATIGHOD 6TO GLVOAO TOV OeV £XEl KOLio
oxéon pe 1o vonuo kdbe Cexmprotg AEENG amd Tig omoiec amoteAeital. To vonuato mov
EUTEPLEXOVV KO TIC EKOVES TOV ONLOVPYOVV gival GLVNOME TOMTIGHUIKA EEEIOIKEVUEVA KOl OGO
O KOVTA €lval TOMTIGTIKA 1 YA®GOoO TNy HE TV YAD®GGA G6TOYO0 (Y. M YA®GoO TTnyn Kot 1
YADGGO GTOYO GVIKOUV GTNV 1010 YAWGGIKY OKOYEVELR) TOCO UEYOAMVOLV Ol THAVOTNTES Vi
VILAPYOVY 1600VVAUOL WIOUOTIGHOTL 6TIC OV0 YA®ooes. O petagpactng Bo mpénel mpaTov va
avayvopilel Toug IOHATICHOVS Kol VO, OTOKMOTKOTOGEL TO VOO TOVS GTNV YAMGOO TNy,
devTepOV va Bpet pia tlwodvvapio oty YAdcsoa otdyo. Eniong, o petappactig Oa mpémet va AdPet

VoY, cOUE®Vo ue Tnv Baker ot

1. «dev &gl 1000VVAUN WOIOUATIKY EKPPACT] OTNV YADGGA 6TOYO,

2. vmapyel TOPOUOLN WIOUOTIKY EKPPACT] 6TV YADOGGH 6TOY0, OAAL Vo XPNOYOTOLEITOL GF
OLOPOPETIKO CLYKEIUEVO

3. YPNOILOTOIEITOL TOGO KUPLOAEKTIKA OCO KOl HETAPOPIKA o1 YAdooo mnyn (Aoyomaiyvio
oTNV YAWGGO Y1)

4. M 6TLoduPaon yio TV XPNoN TOV WIOUATICUOV GTOV YPOTTO AOYO0, 01 TEPICTAGELS GTIC OTOTEG
YPNOOTOOVVTAL, KOL 1| GUYVOTNTA TOVE UTOPOVV Vo SPEPOVY GTNV YAMOGCO GTOYO Omd

yhoooo nyn» (Baker, pp. 69-70, 1992)

2y ovvéxeln TPOTEWVE TIG aKOAOLOES TEGGEPES UETAPPUCTIKEG OTPATNYIKES, OTOL O

WOUATIGHOG 1) 1] WOIOUOTIKY EKQpacT Bempeltal g Lo UETOPPATTIKY HOVEOO:

1. «yxpnon WIONATOS [l TOPONOLE CNIAGIN KOl HOPOT)|

2. ypnom WIOUATOS LE TaPONoLe GNRacio, aALG SLOQOPETIKY] HOPPT)

3. Meragpaon péco mapagpacng, onradn eEnyeiton pe Aiya Aoy n onuocio 1 n k6 VA TOL
Wdpatog (6tav 1 ¢pNon WIOUATOG STV YADGGO GTOYO deV EMTPEMETAL EEATIOG TNG OLOUPOPAGS
o€ VQOS OVALEGH GTNV YADGGA TNYY| Kol YADOGGH 6TOYO)

4. Meragpaon péom mapainyng” (Baker, pp.72-77, 1992)
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[Mapopotleg otpotnykég Tpotddnkay kot and tovg Berman, Trim, Jensen, Newmark, Mollanazar,
Belloc, Wright, Vinay «at Parbelnet. Movo 1 otpatnyikn mov tpotdbnke amd tov INgo dtapépet,
N omoia mpoteivel o Katd AEEN petagpacn evog 1Wiopatoc. H petdppoocn tov 1010 HaTIGUOV

&ywve BAGEL AVTAOV TOV HETOPPOUCTIKDOV GTPOTNYIKOV.

4.3 Bopohoyisg

O yopaktipag Tovg Kid kad’ 6An v didpketa dev diotdlet va ypnoyomoict Poporoyics. Emeidn
T0 KOO 6710 Omo10 omevBiveTan N petdppoon mepAapBavel Kot vEoug avOp®movg 6 TOAAEG
TEPITTMOELG AP OAEIPON KAV 1 YpnooTomOnkay mo Nt 6pot. Omwg avagépet kot 1 Desblache
(Desblache, pp. 81-89, 2001) «ot peta@pootég KOTOANYOUV TOAAEG QOPES GE Uio Ol0dIKAGIaL
Aoyokpioia, Tov eTPAAAETOL OO TOV ENVTO TOVG, LE GTOYO VO, TOPVYOVV VO OVOSTATMOGOVY TO
Koo otV YA®GGa-6tdY0. "Etot, moAhég popéc mapaPrémovron 1) appAvvovion ctoryeio, To omoio
OLVEBOAOY CNUAVTIKO GTIV KOUIKOTNTO TOV KEWEVOL-TTNYNG, OP®S BewpnOnkay ToAD yvdaia yio
TO KOWO OTNV YA®OCA-0TOY0. YTAPYOVV KOl TEPIMTMGELS, OOV 1| AOYOKPIGio TV POUOAOYUDY
nroav odnyio and tov meldtn, w.y. N A&En F*** yia to BBC, ka1 mov pmopei va epumodicet 1o £pyo

TOV UETOPPOCTN EK TOV TPOTEPOVY

4.4 Iphavoslikn AvarheKTog

Koabnhg n tovia mpog petdopaoct yvpiotnke otnyv IpAavoio pe ipAavdovg nbomototg ivar emdpuevo
va, emKPaATeL Ko 1) TomKT O1dAextoc. H petdepaon 010AEKTOV Kot 101MUATIKNG YAOCGOS EIvol amd
puovn TG e TpOKANon v ov petagpacty. H petdepaon tov dwwréktov oyetiCetal pe v
OLOKEIUEVIKOTNTO, TNG YADGGOG HE TOV EKACTOTE TOATIGUO, Y10 OVTO OTOLTEITOL 1) YVAOON TOV
KOW®OVIKOD Kol TOMTIGHIKOD TTapeABOGVTOC (ONA. TOAMTIOUOS, KOVATOVPA, 16TOPia, KTA.) TOV £)EL
KGO avayvadoTng TNV YAOGGH TNYT| KOl GTNV YAMOGO, GTOYO0 KOl ) GUVEIPUOL OVTMV OV OKOVVE.
Mo d1dhektog pmopet va katnyopronomei o€ tomiki didexro (regional dialect), zadikn didiexro
(class dialect) xou emayyetuatic oidlexrog (occupational dialect), axopa kot 6€ KOW®OVIOAEKTO

(sociolect) avardywg v nepictaon (Maslan, 2006).

o v petdepacn Tov SWAEKTOV gpeuvnTés Ommg Yoo mapdderypo ov Catford, Levy, ot
Newmark, e£é@pacov 0 KabEvag TIC SIKEG TOL HETAPPOOTIKEG OTPATIYIKEG Y1, To O&pa. Telud, ot

LETAPPOACTIKEG GTPOTNYIKES TOL avadelyOnKav Mo ot €ENG:

«E&ovoetépmon (Elimination) — n e€ovdetépmon g YA®GGIKNAG TOKIAMOG 6TV YADGGO YN

KoL (PO LG 0VOETEPNG 1) KOG OLAAEKTOG,

31



Yrokatdotacn (Substitution)— eivor éva oakpaio péco yio v pETAEPOOT SWAEKT®OV TTOL
VIOKAOIOTA pio SIAAEKTOC TNG YAMGGOS TNYNG LE LI TOTIKN TOKIALL TG YADOGAG GTOYOV.
Mertaypaoen (Transcription) — eivain petapopd and Ty YAOGGH Ty 6TV YADGGO 6TOYO Y®PIg
ONUOVTIKEG 1] OVGIMIELS TPOTOTONGELS" EPAOGOV TO YEVIKO VONLOL OEV UTOPETL VO EPOPLOGTEL.
Oweronoinon (Rusticalization) ypnowomnotel éva oAOKANPO €i00G YAMOGIKNG TOWKIAMOG TG
yAdooag mync. Ewodyel otoyelo and por d1dAextog oe MOAAG emimedo TG YAdooog (T.y.
QPOVNTIKO, AEENOYIKO, LOPPOAOYIKO KOl GUVTOKTIKO) LLE OMOTEAEGHLO VO OTLLIOVPYETL SLOPOPETIKOD
OLOKELEVIKOVG GUVEIPHOVG GTNV LETAPPOAOT).

. Agkomoinon (Lexicalization) — eivow 1 ypron Ae€hoyiov amd SOAEKTOVE 1 YAMGGIKES
TOWKIAEG" HE OTOV TOV TPOTO OLOPOPOTOLEITOL GE VITOKATNYOPieS: Ae&ikomoinom e O10AEKTOL
(dialectal lexicalization), Ae&icomoinon g Wwwpatikng yhoooog (colloquial lexicalization), 1

Ae&ucomoinon tov apyaiocuodv (archaic lexicalization).” (Maslan, 2006)

IMNwoowkég mowkihieg mov pAobvtol omd CLYKEKPIUEVEG KOWMVIKEG OpAdeg ovopdlovton
Kowwvidiektot (sociolect). Eivor éva €ido¢ opdiag mov ypnopomoteitar amd o KOwmvikn
oudda, Ho KOWmVIKY TaEn 1 Ho LTOKOVATOVPO. Mia KOWV®VIOAEKTOG O1PEPEL OO Lo SIAAEKTO
amd TV amoyn OTL pio. OIGAEKTOC vl Lol YAMOGIKY] TOKIALDL L0l GUYKEKPILEVTG YEOYPOPIKTG
wepoynNe. Qotdc0, MOAAEG QOPEG O OWBAEKTOC €ival cuvuQacuévn HE £€va KOWVOVIKO

KOPOC/OTATOVG [LE ATOTEAEC O, VO VITAPYOVV SIIAEKTOC KOl KOWVOVIOAEKTOS TOVTOYPOVOL.

Emne1om opmg etvar moAd dhokoAn 1 omddoon Uiag SIAEKTOV GE LIOTITAOVG 1) GUVIOEC GTPATNYIKN

7oV akoAlovbeitonl otov vrrotithoud givar avtov g efovdetépwaong (elimination).

XTOV¢ TapaTave VIOTITAOVE akoAoVOONKe | oTpaTNYIKN TNG eCovdetépwanc (elimination). O Kid
Kol GAAOL yopaKTNpeg WAAVE KoTd TV Oldpkela g toviog pe 1pAavoElikn O1dAeKTo Kot
TELELDVOLVV TOAAEC TpoTtdoels pe v AéEn like (w.y. «Ah, dead, dead. She had no head left on her,
like.» => «I1é0ave, ivar vekpn|. Agv g Eueve kat kaboAov kepdAL» kot «I mean, she was acting
like an oddball from as soon as she sat down, like.» => «Evvo®, 6Tt cupmeptpepdTay mepiepyo oo
N oTtypn Tov £katoe dimia pog.»). H AéEn awt oty Béom 1éhovg g TpdTaong eivar o cuvnong
doun yuo v pAavoECikn YAOooa Kot Aettovpyel og epgatiky) AEEN. Kabbg n AéEn dev éxet dAln
Aerrovpyeia (eKTOG TG EUEATIKNG) £E0VOETEPDONKE YL dVO AdYovc. [IpdTov, eldeiyel amddoong

oT0 EAMMNVIKA Kol de0TEPOV, EEANTIOG XWPOYPOVIKOVG TEPLOPIGUOVE.
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4.5 MloMmTtiopika eEgrdikevpéva otoryeio

H tawvia Six Shooter dwdpapatiCetor oty Iphavdio kot towtileTor omdAvTo te ToV TOMTIGUO TG
xopag ovtns. 'Evag moAtiopodg dwpaivetor péoca amd 10 AeEIMOYI0, TO GUVTOKTIKO KOl OTNV
YPOLUOTIKN HOG YADCOOG, 1e GAAD A0V VO TOMTIoUOG dlapaiveTal HEGA Omd TNV YADCGTO, TNG.
«Ba puropovoape vo movpe 0Tt 01 AEEELS (Kot emioNg 1 YPOUUATIKY]) MG YADGGOS DITOOEIKVOOVY
Tt €lvOll GNUOVTIKO GE [0l GLYKEKPLLEVT KOVATOVpO. Avtr givor 1 06om Tng Aeyduevng yAwoaixng
oyetixornrag (linguistic relativity), oniadn ta mwlvta eivor oyetikd, dev LEAPYEL ATOALTY,
OVTIKEWEVIKT TpaypatikOTnTa 1 oA et yioti Kabe yYAwooa PAETEL TOV KOGHO UOVO GE OYEOT UE
tov €avtd ™C. To {NTua ™¢ avagopds (dnAadr|, Tmg EEPOVLLE GE TL avapEPETOL Lo AEEN) elvan
QULGIKE KEVTPIKNG OMNUACIOG Yoo TN UETAPPOOT. AOY® TNG TOAMTIGHIKNG TOALTAOKOTNTOG TMV
AEEemV-KAEOIDV, €lvol OVGKOAD VO LETAPPACTEL 1} VO LETAPPACTEL TO GUVOAO TOL VO UATOC. Oa
TPETEL TAVTA VO ATOPOGILOVLE TOL0L GTOTYEIN TNG ONUOCIOG eIVl ONUOVTIKE Y10 T GUYKEKPIUEVT
Tpaén emkowvwviog Kot Tpémel va ekepdlovtal oty GAAn yAwooa.» (Kadric, Kaindl, & Kaiser-
Cooke, 2005).

«Meg 10V 0p0 TOMTIGUIKT avapopd 1 eEEOIKEVUEVO TOMTIGUIKO GTOLEIO EVVOOVLLE T GTOLYEID
OUTO OV Elval APPNKTO GLVOEOEUEVA PE TOV TOMTIGUO, TNV 10TOpia, TNV KOw®Vvio Kot TNV
veoypopio. Efottiag tov TEQVIKOV TEPOPCUDOY GTOV VROTITAICUO, TO TPOPANUOTA NG
(a)uetappaoTikOTNTOS (ONANOT TOMTIGHIKES OVOPOPES Y10 TIG OTOIEG OEV VTLAPYEL OvVTIoTOLYIO
OTNV KOLATOVPO-GTOYO /KoL EIval AyvOGTa 6TV TAEOVOTNTA TOV KOOV GTNV YAOCGO GTOYO Kot
amoutel TNV OTPOTNYIKEG OM®G TNV VLAOKATACTOCN, OVTIKATACTOCY, TopdAnym, mpdcbeon,
eneénynon, KtA.) dgv Ba emthivBodv ¢ oo payelag - oTOV VIOTITAIGUO OEV VILAPYEL YDPOS Yo

VOO UEIDOELS, EENYNOEIC 6TOV TPOLOYO, 0IOTEPAKLN 1) TapevOEaels.» (Zojer, n.d.)

Kot otnv tovio Six Shooter vrapyet pia agbovia and molrtiopkd eEdeikevpuévo ototysio (m.y.
«bag of Taytos» => «éva caxovAdxt matatdxkio», «No. We got no call for fancy crisps round here.
We've Taytos or we've Ripple.» => «Oyt. Aev pag {ntave pavtaytepd matataxkio. Exovpe Lay's
Ruffles.», ktA.). Katd v dwdikacio g petdopaons kébe moMtiopikd eEed1KevpIEVO 6To1yEl0
AVTWETOTIoONKE pe 1WOwitePN TPOGOY] Kol OKOAOLONONKOV OUPOPETIKEG LETAPPOUCTIKES
otpatnywéc. [To ovykekpyéva, 6e PLEPIKEG TEPUTTMOCELS TO TOAMTICUIKO €E101KEVUIEVO GTOLKELD
dwtnpnnke, kabmg o1 dvo moATicpol mAnciocay peta&d Tovg e€ottiog TG TAYKOGUIOTOINoNG

KOL TNV QUECT] AVTAALOYT) WO0EDV, CKEYEMV KO 0DV LEGH TOV O10OIKTVOV. L& AALEG TEPIMTAOGELG
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BewpnOnie avaykaio va yivel pio VTOKATAGTAOT] TOV TOATICUIKOD EEEIOIKEVUEVOL GTOLYXEID TNG

YADOOAG-TNYNG LE VO TOMTIGHIKO GTOXEID TNG YADGGUG-GTOYOV.

4.6 Mpéocona

Xmv oyyMkn YAocoodo (YAOGGo-mnyn) ypnowomoleitor mn 10w aviovopio you eved yul vo
eKQPAcOoLY 10 B’ eViKO Kol TANOVVTIKO TPOGHOTO, VM 01 KATAANEELS TV pNUAT®V glval ot idtot pe
ATOTELEGLOL VOL LTV DTTAPYEL KOUIO OVGLOOTIKY| S10.popoToinoT HeTaél TV V0 TPOCHORTWY. TNV
EMNVIKN YADGGO (YADGOA-GTOY0) OUMS S10(pOopOTOloVUE HLETAED B’ evikd Ko TANOLVTIKO e TIg
avTOVLUieg OAAG Kot Pe TOuG pHatikovg Tomovs. Katd v petdepocn ota eAANVIKA, ETpENE Vo
yiver g emAoyn oty xpnon B’ evikod ko tAnfuvtikov npoconov. EmmAéov, vmdpyet kot pua
dpopa 6To VPOS Kot EMIMESO AOYOL HETAED TV 000 TPOosOT®MV, KAOmg 0 B’ eviKdg dnAdVEL
OKEWOTNTA VO O B TANOLVTIKOG YprMoIponoteital Kot mg TANBVVTIKOS gvuyeveing Kot Tpocdtopilet
p amdotacn HETasD Twv cuvouAnTo®v. Kotd ™ petdeopaot, o LETAQPOGTNG KOAEITOL VO ETIAEEEL
HETOED TV OV0 TPOGOTMV OVTAOV. LTNV TEPIMTMOOTN TG TOVIiag TPOG LETAPPUoNS PAETOLLE OTL
eméyxOnke o B’ evikdg yia tov yopoaktipa Tov Kid kot o B” TAn6uvTikdg yio Tov xapakTipo Tov
Donnelly, yio va @ovel kot 1 kowvovikn kat Taékn dopopd petaé&d tov yapoktipov. Emmiéov, o
YPYopog pubudg pe tov omoiov piAdel o yopoktipag tov Kid dev evdeikviet ) yprion tov B’
nAnBvvtikov. Télog, o yapaktipo tov Kid eivar yoyikd actadng kot n dtagopd petald B evikd

Kol TANOVVTIKO TV YOPOKTP®V TPOCOIdEL G€ aVTO.

4.7 Emgovipato,

Yrapyet apbovio and emeovipoto otny towvia (m.y. «Oh. Yes.Please.»=> «Nai, puoikd.», K.4.),
eEatiog TOV YOPOYPOVIKMY TEPLOPICUDV TOV EXEL O VITOTITAICUOS GLYVA TOPUAEITOVTOL AVTN M
EMAOYN NG TopdAenyne yivetar yioo 6vo Adyove. Ilpotov, ta emeoviuoto givor oe €va
TOYKOGHOTOMUEVO KOGHO GLVIHOMS EVKOAMG EVVOODEVA Kol ival GTEVE cLVOEdEUEVA UE TV
gwova pov Ponbdet To Koo va Katavoncel Tuxdv acdeeles. AeOTepoV, AOY® TOV Y®POYPOVIKADV
TEPLOPICUDV TOV VIOTITAGUOV O PETAPPACTNG KOAeiTO TOAAES POPES Vo emAEEEL PLETOED pepdV
TOV AeYOLEVOV IOV Ba TapafAEYOVV 1] B0 GLUTVKVAOGOVY TPOKEWEV® TO KEILEVO TOVG VAL YMPECEL

070 MO VILAPY®V KopuPd, OnAadn tnv Tovio.
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Enihoyog

Ev xartaxieidl, n towvia mpog petdppoon, Six Shooter, giye 1010itepo HETAPPOUOTIKO EVOLAPEPOV
660V a@opd TNV amOI0CT TG LaPNG KOUMOTNG Kol TOV YOOHop amd To ayYAIKA (oL MG £160¢
etvar ko o S1adedopévo) ota eEANViKA. Emmdéov, Tpdkinon yio Tov HETAPPACT) OMOTEAEGOV
Kol 6TOL eI OT®G TO TOMTIGHUKA eE€101KELILEVA GTOLYEI, 01 POIOAOYIES, 1) PAAVOIELIKT SIIAEKTOG
Kol 1 Wwpatikn) ékepaon. [Iépa and ta petappactikd tpofAnuata kob’ ovtd 0 PETOUPPACTNG
KOAEITOL GTOV LTOTITAGHO VO OVTILETOTICEL KOL TOVS YMPOYPOVIKOVG TEPLOPIGHOVS KOl TIG
ovpPaoceic. H petdppoon Paciomke oe Bewpieg 1060 TG HETAPPOONS YEVIKOTEPA OGO KO TNG
OTITIKOOKOVGTIKNG HETAPPAONG EW0IKOTEPA. 26TOGO, TAPOLO TOV HEYAAOV EVIPEPOVTOS YOl TO
TES10 TNG OMTIKOOKOVGTIKNG LETAPPAOTG TO TEAEVTOLN YPOVIOL, O LEYAAOG OYKOG OTTIKOOKOVGTIKOV

VAMKOV OV TTapAyETOL KOOMUEPIVE amotTel TEPALTEP® £PEVVA GTNV OTTIKOAKOVOTIKT] LETAPPUGCT).
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