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Ipototvmo Keipevo
VANISHING IN PLAIN SIGHT

Faced with the wealth of images in Olivia Parker's exhibit "Vanishing in Plain Sight"
(Peabody Essex Museum, Salem, MA Fall 2019), a record of her husband John's
disappearance as he was progressively consumed by Alzheimer's Disease, it's hard to
know where to begin. The photographic sequences are eloquent and unforgettable,
packing a range of emotion and reflection into each frame. As if it weren't enough to be
an extraordinary photographer, Parker is also a pithy and perceptive writer. One way of
approaching "Vanishing in Plain Sight," then, is to consider Parker's writings about her
own work at various stages of her career.

Long before her husband's diagnosis, Parker's various accounts of her artistic
preoccupations, her obsessions and omissions, have a proleptic quality, as if she's
somehow anticipating the turn her husband's life, and therefore her art would take. For
example, of her 2008 exhibit "The Eye's Mind," Parker comments that "Most of my
books, tablets, and pages have more pictures than words. A few are tribal books that have
left their culture because no one can read them anymore they are visual now."

No one can read them anymore is apt description of the relation to language of people
with advanced Alzheimer's. Such patients have more and more trouble reading, writing,
and, eventually, speaking. And what they do write, or what they say, is increasingly
illegible, or incomprehensible. Eventually, their efforts to communicate almost always
stop.

Of the 2015 "Office Supplies" sequence in "Vanishing," Parker notes, "John wanted to
be sure he had enough office supplies, but since he forgot what he had bought he was
always buying more." The office supplies—paper clips, rubber bands—pertained to the
career that had become a thing of the past. "As his illness progressed John would not pick
up a pen to write or even scribble."

"Last Writing"—an attempt to recall all the places the Parkers had visited on their

nn

honeymoon—seems to show scribbles. One can make out a few words: "the," "reported."
Tribal books that have left their culture because no one can read them anymore; they are

visual now. Whether or not Parker was aware of this at the time, the contextual shift from



art to dementia and back again is both uncanny and poignant. John, formerly a
professional in the field of finance, has left that cadre behind—or it has left him. But
transformed—could one say "rescued"?—by Parker's photographs, his progression, his
succession of new selves, becomes visual, rich with meanings that inhere partly in the

gaze of the beholder.

Parker's precise title and notes to each sequence in "Vanishing" don't exactly describe
what the images depict. Rather, her words offer a concise guide to the transformative flux
occurring—quickly, slowly, subtly, blatantly—in John's condition; and therefore also in
Parker's life and art. In her introduction to her 1978 book Signs of Life, Parker notes "the
proteic quality of time and light, the way we perceive the continual flux of reality."
Perhaps this alertness to the flux, decades before her husband's diagnosis, helped prepare
Parker for the intimate flux visited upon her world by Alzheimer's. "I wonder," she wrote
in 1987, "at the vast changes in the human world in an instant of geologic time." Other
changes, smaller in scope but equally confounding, awaited Parker.

Parker had long been fascinated by transitions: from ripeness toward decay, from life
toward death. Also in Signs of Life, she writes “Objects that are or have been living
things, those at the edge of change, interest me a rose full formed, but at the edge of
decay." Themes of transformation are crucial in mythology and literature as well as art
and nature. And turning to Stoic philosophy, a beautiful passage on the changes wrought
by decay occurs in the Meditations of Marcus Aurelius. Marcus ponders the
transformations wrought by time. The entire section applies remarkably well to

"Vanishing™:

... even the incidental effects of the processes of Nature have their own charm
and attraction. Take the baking of bread. The loaf splits open here and there,
and those very cracks, in one way a failure of the baker's profession, somehow
catch the eye and give particular stimulus to, our appetite. Figs likewise burst
open at full maturity: and in olives ripened on the tree the very proximity of
decay lends a special beauty to the fruit. Similarly the ears of corn nodding down
to the ground, the lion's puckered brow, the foam gushing from the boar's mouth,
and much besides—looked at in isolation these things are far from lovely, but
their consequence ton the processes of Nature enhances them and gives them

attraction, 'So any man with a feeling and deeper insight for the workings of the



Whole will find some pleasure in almost every aspect of their disposition . . . he
will see a kind of bloom or fresh beauty in an old woman or an old man

(Meditations 3.2, tr. Martin Hammond).

Marcus's "proximity of decay" anticipates Parker's notion of "edge," a word which
occurs twice in the passage from Signs of Life quoted above. Of course photographs have
edges; the form contains the flux. Living close to dementia, the caregiver is on the edge,
or just on edge. Can we say that the person with Alzheimer's is going over the edge?
Parker's work in "Vanishing" continually interrogates and revisits such liminalities, such
transitions from one state of being to another. John is gradually but visibly transformed
by the progress of the disease, but Parker and her art are not immune to the effects of time
either. In a way, her work records the changes in the husband, the wife, and the wife's art.

In her 2009 essay "Bugs," Parker writes, "For the last five years, during the renovation
of our house, I have been photographing ordinary things that I had never looked at
closely." The last five years . . . Parker tells us that her husband's diagnosis occurred "five
years ago," presumably five years before John's death late in 2016, though the five-year
figure might also mean five years before the 2018 completion of "Vanishing." (In fact the
diagnosis occurred in 2013, fairly late in the progress of the disease.) Whatever the date,
that coupling of "the renovation of our house" with "ordinary things I had never looked
at closely" could easily apply to the process of habituation imposed by living next to (or
on the edge of) Alzheimer's. "Ordinary things," objects that were always there, take on a
life of their own. The binder clips in "Clips" are scattered across the page like stars thickly
clustered in a constellation—or like a swarm of insects. But that's only the first image in
the office sequence. In the succeeding images, the little black binders, increasingly blurry
and unrecognizable, are relegated to the edge of the frame; they're on their way out. The
paper tags in the following sequence undergo a more detailed process of deliquescence,
ending in a blur of cloudy greyish white. No more labels.

In her introduction to Weighing the Planets, Parker writes, "The objects become a new
language for me. My intention is not to document objects but to see them in a new context
where they take on a presence dependent on the world within each photograph."”

Weighing the Planets is dated 1987, many years before John's diagnosis. Again, though,
there's that uncannily proleptic resonance: transformed by a new context, objects take on
a new meaning. Parker herself might be unable to tell us whether she's aware of these
ghostly correspondences across the arc of her career. Art; dementia. New contexts; new

worlds. Familiar things transformed.



I'm a writer, not a photographer. When my late husband George Edwards, a composer
and professor of music, became ill with early-onset dementia at about the age of sixty, I
used words, not images, to make sense of what was happening to him and to me. George
died in 2011, aged sixty-eight. Strange Relation, my 2011 memoir (published a few
months before George's death), turns to poetry, to other literature, and to my experience
teaching, as its vehicles. But my book enacts the same struggle to make meaning that's
omnipresent in Vanishing. My memoir's title borrows from Wallace Stevens's line in
"Notes Toward a Supreme Fiction":Life's nonsense pierces us with strange relation."
Faced with the nonsense Alzheimer's inexorably imposes, I did precisely what Parker did;
I used the means at my disposal, the tools of my art, the tools I'd been using for many
decades, too that felt familiar and comfortable to me—to make sense.

Finding herself in the extreme situation of living alongside someone who is, as Parker
aptly puts it, vanishing in plain sight, the caregiver, the wife, the witness needs to bring
all her resources to bear. If she's a writer, she'll write. If she's a carpenter, she'll build. If
she's a musician, she'll make music. And if she's an artist, she'll make art.

If one is an artist, then the tools are already there. Although they may now be put to
new and unexpected uses, the very familiarity of these tools is reassuring. I wrote in the
Prologue to Strange Relation: "In the case of a situation as elusive and amorphous, but
also as powerful and all-consuming, as George's illness, poetry's gift of trope often sheds
crucial light on the prevailing gloom.” Everything is necessary and nothing is sufficient
in such cases. But art is a powerful resource.

Even if one isn't an artist already, the extreme experience of bearing witness to
progressive decline may well push one in the direction of creating art. The urge is multiply
determined: one wants to document the changes. One wants to take time for oneself doing
something pleasurable and interesting. Surely, out of what has depressingly been called a
thirty-six-hour day, one hour can be spent making something that will survive the
bewildering flux of duties, details, and deterioration that are each day's fare. Again,
Wallace Stevens supplied me with an invaluable trope: the imagination, he said
repeatedly, presses back against the pressure of reality. When the reality you live with or
alongside is Alzheimer's, you need to exert a strong counter-pressure.

And there's another motivation as well that spurs us to make art out of this experience.
Poems or photographs or paintings or memoirs constitute responses, however incomplete,
to the well-meaning and unanswerable questions that come at caregivers. How did you

do it? How are you? How is he? When did it begin? How did it begin? Does he recognize



you? To such questions, my memoir and Parker's "Vanishing," and many other books and
works of art, are, in their respective ways, answers.

It goes without saying that such questions cannot be simply or definitively answered.
They can only be answered in moments, in snatches, with tropes, with images. With an
elegance that sometimes belies how mournful and disturbing they are, Parker's
photographs in "Vanishing" capture in flight the ineluctable nature of change. For "it"—
her whole experience in all its parts—was never "like" this or that. It was always in the
process of transition, of becoming. The white poodle's soulful face ("Rosie 2016") is
gradually overtaken by a blur, and ends in darkness, with the shadowed shape still
possible to make out. Parker's own face ("Self Portrait"), blurred to begin with, torques
like a Francis Bacon painting until in the last image of the sequence—we see only one
black-clad shoulder and a smear where the face might be.

Might an abrupt decapitation be kinder? The process of dissolution seems almost more
cruel for being so insidious. All the photographs in 'Vanishing" both recapitulate and
freshly imagine the progressive dismantling effect by Alzheimer's. Each sequence is
dated, but we never know how much time elapses between the clearly delineated head of
the poodle and the blizzard-y blur that ends the "Rosie sequence, or, in "Self-Portrait,"
between the wife's features—already quite obscured—and the final anonymity.

In the note accompanying "Quake" a sequence dated 2017, the year following John's
death, Parker asks one of her unanswerable questions, although it's easy to think we know
the answer: "Did John feel as though his world was spinning away from the center of his
being?" Spinning; torque; blur. The sequence preceding "Quake" is entitled "The Center
Cannot Hold." Parker is here quoting W. B. Yeats's poem "The Second Coming": "Things
fall apart, the center cannot hold, / Mere a archy is loosed upon the world . . ." Yeats's
language here slots perfectly into what the experience of Alzheimer's feels like, or rather
what the onlooker imagines it may feel like. Parker's notes to "Rage [" have a detached,
meteorological tone, until the clinical aspect comes into view: "When rage "built rapidly,
it focused momentarily, turned inward and the slowly spun and twisted to a conclusion.
Occasionally it spun out of control resulting in restraint and a trip to a medical facility."
Focused, turned, spun, twisted—one thinks of a tornado.

The way Parker uses this line from Yeats's poem in a rich, if dire new context, thereby
both enhancing her own vision and giving Yeats's line fresh life, is a technique I
recognize. As I entered the world of caregiving, I constantly had recourse to texts that
hadn't, presumably, been occasioned by observing dementia, any more than "The Second

Coming" had been. Cavafy's "Walls," Philip Larkin's "As Bad as a Mile," Hans Christian



Andersen's "The Snow Queen"—all sprang into a new focus. I'd known these texts before,
often for years, but they came to mean something more and different. Parker was surely
familiar with the Yeats poem before John became ill; she was used to paper clips and
rubber bands and bugs, doors and windows and lights. But in a way I profoundly
recognize, familiar passages or everyday things became freighted with new meaning,
illumined by a tragic new light.

In the murk of dementia, Parker's photographs generate just such a light. "Vanishing in
Plain Sight" is courageous, meticulous, utterly unsentimental. The emotions of fear, grief,
anger, impatience, confusion, frustration, and exhaustion which are the daily fare of
caregivers are here relegated to a space beyond the edge (that word again) of the frame.

In one sense, this work isn't about Parker at all. As photographers do, she tactfully
remains (except in "Self-Portrait") behind her camera. And yet in another sense, of course
this work is about her. Again, there's a correspondence between "Vanishing" and my

memoir. In the Introduction to Strange Relation, I wrote:

This story . . . lacks both a clear beginning and a final resolution. Within the cloudy
confines of those years . . . I tried to keep track; I tried to tell the truth.
Nevertheless, it is largely a one-sided truth. Even long before his diagnosis,
George had become uncommunicative. As he lost more and more language and
agency, he naturally said and did less and less. . . . Much as I might like to, then,
I cannot... record his thoughts . . . I don't know what they were; and I think that
there were fewer and fewer of them as time went on. So . . . I can't claim to be

telling the story from his point of view. For better or worse, this is my story.

And "Vanishing in Plain Sight" is Parker's story. We've seen that this story isn't
coterminous with John's diagnosis, institutionalization, or death. Occasionally her notes
take us to a time long before the diagnosis, as when she writes of "Disorientation" (dated
2017, after John's death), "For years he devoured novels. I should have suspected
something was wrong twelve years ago, when he stopped reading novels." Parker only
discovered the notes John began keeping early in his illness after he was no longer living
at home. Diagnosis typically happens many years after the onset of the disease. This "20-
20 hindsight effect," as I think of it, was true of Parker and John; it was true of me and
George.

And her work continues. Parker writes in the front matter of "Vanishing":

10



Although I have now included pictures that move through John's death, I am in
the process of going back to finish images I had not completed. Also, I am still
having ideas for more photographs. I cannot know exactly what he saw in his
mind. All I can do is imagine what I think could have been going on and leave it

as a starting point to talk about a dreadful disease.

But Parker doesn't do herself justice; she can do much more than imagine. She can and
she does present images that imprint themselves indelibly on other people's minds, images
that speak eloquently of the ineffable.

Like the project that became "Vanishing" and in a sense remains unfinished, Parker's
gifts didn't end with John's illness or death. Mine didn't end with George's illness or death.
We continued to do what we were best at doing; and countless other caregivers could say
the same. In a situation that defied logic, we tried to use our minds.

I conclude this meditation on Parker's beautiful and painful work with another passage
from Marcus Aurelius—a very somber passage at that. Not long before setting forth his
thoughts, which have already been cited, on ripeness and decay, Marcus warns us that we
may lose our mental faculties long before our physical selves wear out.

...if we live longer, there is no-guarantee that our mind will likewise retain that power to
comprehend and study the world which contributes to our experience of things divine and
human. If dementia sets in, there will be no failure of faculties such as breathing, feeding,
imagination, desire: before these go, the earlier extinction is of one's proper use of oneself,
one's accurate assessment of the gradations of duty, one's ability to analyze impressions,
one's understanding of whether the time has come to leave this life ... So we must have a
sense of urgency, not only for the ever closer approach of death, but also because our
comprehension of the world and our ability to pay proper attention will fade before we

do.

This passage may seem disheartening. And yet the sense of urgency Marcus mentions is
simply a realistic notation of the impulse we all feel as we age, to make use of our faculties
while we can. Alzheimer's accelerates the process of mental decay, but no one is exempt
from time. And since in general, as Marcus calmly notes, "our comprehension of the
world and our ability to pay proper attention will fade before we do," we need to pay
attention now To make art, to tell the truth, as best we can, now. This is what Olivia

Parker has done.
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A CLASSROOM IN CORFU

ON A MUGGY MORNING in Corfu, at Ionian University, some of whose departments
are housed in what, if I understand correctly, was once a lunatic asylum, I find myself in
a classroom drawing an arc from left to right across a whiteboard. The marker's running
out of ink—a familiar dilemma that brings back One Washington Park, the Business
School building at Rutgers-Newark where I taught only last week and will teach again
next week. I enjoy smuggling a literature course into this building under the radar of
finance. My literature students are the outliers at the Business School; the black-suited
business majors rarely make eye contact in the elevators. An aging poet like me is
invisible. But here on a Greek island, in this long, narrow classroom, all eyes seem to be
fixed on what I'm scribbling.

Paschalis, our host, has scurried out to fetch a fresh marker, so I can finish what I'm
putting on the board. The marker he now hands me is black, but a rainbow would have
been more appropriate than this monochrome line to convey the blurry gradations the
endless degrees and compromises and subtypes, that translation entails. On the far left of
-the arc [ write LITERAL/WORD FOR WORD. “’The letter killeth, but the spirit giveth
life,” is how some versions translate Paul's words in the third chapter of 2 Corinthians.
I'm tempted to write this sentence on the whiteboard; if the Greek were at my fingertips,
I'd write it out as well. But I dismiss that idea (no time for it) while my hand is still busily
writing.

Is a word-for-word translation ever even possible? The better we know the source
language, the more choices and possibilities we see, and the more obstacles and
ambiguities crop up. The rising arc as I sketch it takes us toward a middle ground—a
kingdom of compromise between literal and what Paschalis at dinner last night called

licentiousness.

This middle realm—isn't it where most of us live? If we're conversing in another
language, we fumble along some invisible line of demarcation near the middle of the
range of possible renderings. If we’re translating a text, how close to the literal do we
want to stick, even if we could? The separate words, the connotations_of he original: how
close can we approach to these, even supposing we know what they are?

With ancient texts, we don't know and we can't know. Quoting a boastful translator of

Homer only to dispute him, Matthew Arnold declares in "On Translating Homer" that
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"we cannot possibly tell how the Iliad 'affected its natural hearers' ... It is our translator's

business," Arnold continues,

to reproduce the effect of Homer, and the most powerful emotion of the
unlearned English reader can never assure him whether he has reproduced this, or
whether he has produced something else. . . . No one can tell him how Homer

affected the Greeks; but there are those who can tell him how Homer affects them.

Arnold is right. It's pointless to claim, as Arnold's confident contemporary did, that each
new translation brings back the flavor or effect of the original. What flavor? What effect?

Further along the right-hand, of the arc as I sketch it, the strictures of translation loosen
up. Toward this edge of the territory, translators begin to feel more able to stray, to follow
their noses, to take liberties. Liberties: the word suggests freedom to stretch their wings,
the wings of the target language, and flutter or even fly some distance from the source
language—a distinct relief after the cramped constraints at the literal end. But (and this
thought comes to me in the stuffy oblong room at Ionian University, where I'm still
scribbling on the whiteboard) such freedom can paradoxically, mean the very opposite of
airy fluttering. That is, such freedom provides a sense of being grounded—of feeling the

confidence of connection with one’s own world.

Metagpaon

«VANISHING IN PLAIN SIGHT»!

H éx0eom «Vanishing in Plain Sight» (Peabody Essex Movocgio oto Zoiép, ot
Moaocayovcétn POwvonwpo 2019), amotelel Eva axkoun eoTOYpaEd apyeio g OAiPra
[Tapxep. Mmpootd e £va TAOVTO POTOYPAPLDOV, TOL KATAYPAPOLV TNV ££0PAVIGT] TOV
ovloyov g, TCOV, eivar dvokoro va Ppeig mog Ba pidnoeg ywoo avtd. O Tlov, mov
otadtokd Budildtav ot voco Ahtoydipep, £xEl amoTLIT®OEL A TIC POTOYPUPIKES GELPES

g OAPra pe TpoOTo VYA®TTO Kot 0EEXNGTO KOVPUADVTOS 6 KBE Kopé pio copeio amd

! Etvarto ovopa TG eoToypaekng £kBeong g Olivia Parker o 2017, o6& eAAnvikn|
petaopoon: EEAOANIZETHKE XE KOINH ®EA.
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cuvacOpoTo Kot 6ToXoopHovS. Xa va unv frav opketd 1o 6Tt 1 [lapkep amotelel
eEAPETIKN POTOYPAPOGC, 1 YPOPT| TNG EIVOL SOTEPAGTIKY KOl OAO VOT|LLOL

‘Evag 1pdmoc ywr va mpooeyyicovpe to «Vanishing in Plain Sight», eivor va
TePlEPYASTOVLE TO Ypartd g [TapKkep OV 0popohV TV SOVAELH TG GE J1APOPA GTASLN
™G KapEPOS TG,

[ToAV mpv amd v ddyvwon Tov cvldYoL NG, OPKETEC OMO TIS OVOPOPES OTIG
KOAMTEYVIKEG TNG OVNOLYIEC, OTIC EUUOVEC KOl OTIG TOPUAEIYELS NG, £YOoLV €va
YOPOKTAPO TPOOTKOVOUING, GO VO TTEPLUEVEL QTN TNV TPOTY 6TV {1 TOV AvTpo TNG Kot
KAt cvvEREL otV téXvN TG To 2008, yio mapaderypa, otnv ékbeon «The Eye's Mind»,
n épkep oyxordler «Ta mepiocdTEpa PiPAia pov, onuelpoTdplo LoV Kot GEMOES OV,
EXOVV TEPIGGOTEPES EIKOVEG TP AEEEIS. Mepikd amod ta BifAia pov etvan yepdra pe tribal
oY£010 TOL TAEOV AMOKAIVOLUY TOAD ald TNV KOVATOVPO TOVS OPOV KaVeElg dev umopel vo
ta dwPacet. Etvon mAéov Aevkmpato.»

Av10 10 «0poV Kavelg o umopel va ta daPace, eivon por €HGTOYN TEPLYPAPN TNG
oY£0MG TG YAMGGOS HE Toug avBpdmovg oe Tpoywpnuévo otddo Altoydpep. Tétolot
acBeveic Exovv 0A0EVA KOl TEPLGGOTEPEG OLGKOAEC GTO Vo dlafdoouvv, va Ypiyouy Kot
eVTEéAEL 0T0 va pidnoovv. Kat 0,1t ypaeovy 1 Aéve, givar oAoEva KoL To dVGOVAYVMOOTO
KOl aKOTavONTO. XT0 TEAOC, OAES O1 TPOCTADELIES TOVG VO ETIKOIVMVI|COLV GYEOOV TAVTOL
GTOUOTOVV.

210 «Office Supplies» to 2015 wov cuvdéetan pe 1o «Vanishingy, n [dpkep onueidvet,
«O TLov nBeke va 61yovpevTEL OTL EXEL LI ETOPKNG YPOPIKN VAT, 0AAG pog Kot Egyvovoe
T glye ayopdoel, aydpale mavro Kt dAho.» H ypagiki] YAN—ouvoeTpes, AaoTiaKIo—
TOL OPOPOVGE TNV KAPEPQ TOL Elye Yivel Koppdatt tov maperfovioc. «Oco 1 acbéveln
TOV TTPOYWPOoVGE, 0 TCov o€ Ba £mave TO0 GTLAS Y10 va YpayeL 1 £6T® VoL LOLTLOVPADGEL»

To «Last Writing»—uo tpoomdfeio vo ovaKaAEGEL OAOL T LLEPT) TTOL ElY0V EMOKEPDET
oTOV Unva tov pPEMTOS Touc—etvor yepdto povtlovpeg. Kamoteg AéEeic pmopovv va
dPacToVV OTMG: «TO AVAPEPOLLEVO», KTO.)»

« Ta BAia tribal mov €xovv amopakpuvlel and Tov mToMTIcHd TOVG POV KavelG O
pmopet va ta dStofdoet ma, givor mhéov Agvkopata.» Eite ) [Tapkep to yvopile e€apyng
elte OYLOVTN M TEPIKEWEVIKTY oAAayn] amd TV T€xvn otV apvnoio kot Eova mdAl, etvon
egloov amiotevtn kKo gvotoyn. O Tlov mov maAdtepa epyaldTov otov KAGOO TMV
OIKOVOUKAV, £(EL APTCEL TLG® TOV OVTO TO KEPAANLO —1 UNTTOS avTd ToV dpnoe; Opwg,
LETAUOPO®ONKE —1) UINTTOG «GOONKEN; —and T Qotoypoeieg g Ildpxep, M
e€EMEN oL, 1 SLBOYIKOTNTA TOV VEMV EAVTAOV TOV, TAEOV ametkoviletal, lvat yepdn

VOT|LLOLTOL TTOV €V HEPEL EVOTTAPYOLV GTI LATI TOV TOPATNPNTH.
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O cang TITAOG Kol 01 GNUEIDCELS GE KAOE POTOYPAPIKT aAAnAovyia 6To «Vanishingy»
dev eptypapovy akpPag T amewkovilel | kaOe swcova. Tlepiocdtepo pdArov, ta AdYo
NG TPOGPEPOVY EVOL GUYKEVIPOTIKO 0ONYO OTNV UETAUOPPMOTIKY pON TOL cupfoaivel
YPNYOPQ, apyd, dlokpiTikd Kot oAo@dvepa 1060 otV kotdotacn tov T{ov 660 kat KoTd
ovvénelo oty Lon kot oty t€xvn ¢ [lapkep. Xty eloaywyn tov Pipriov «Signs of
Life» 1o 1978, n [1apKkep oNUEIDVEL «TNV TPOTEIKN TOLOTNTA TOV YPOHVOL Kot TOV PMTOG,
TOV TPOTO OV OVTIAOUPAVOUAGTE TNV GLVEYN POT| TNG TPAYUATIKOTNTAG). Towg vt 1
TPOGOYN OTNV pon, dekaetieg mpv amd v O1dyvewon tov culvyov ™, Bondnoe v
[Tapkep va TPOETOWAGTEL Y100 TNV TPOCOMIKY] pON} TNG OTAV TO AATGYAYLEP TOUdEYE TOV
Ok6 TG KOGHo. «AvapotiEpal, Eypaye to 1987, T1g tepdotieg allayég oToV avOp®OTIVO
KOGLO G €va 0EVTEPOAENTO TOV YEMAOYIKOV ¥pdvouy. Kt AAlec aAlayés , LKpOTEPNG
KMpokag e€iocov avatpentikéc, mepipevay v [apkep.

H ITapkep yontevdTav 0 Kot Kapo e TIG LETAPAGELS: oo TNV OPUOTNTO TPOS GTNV
arocvvOeon, and v {on otov Bdvato. Xto Signs of Life pdAota, AEEL «TO AVTIKEIHLEVQ
mov etvar | Mrav Covravd, ekeiva mov Ppiockovior ota Oplor TG aAloyng, ovtd p
EVOLLPEPOLYV, £VOL TPLAVTAPVALO TANPMOS AVOTTUYUEVO, OAAG GTO TPOOLPO TNG TOPAKUNG
tou».H Bgpatikny g HETapOpemong pEPEL TEPAoTIO oNUacio otnv pvboioyio Kot otnv
Aoyoteyvia KaBdg kol oty OO Kol otV TEXVN. YTAPYEL €va TAVELOPPO CTMIKO
andomoacpo oto To Eic Eavtév tov Mépkov AvpriMov mov (Adet Yo T 0AAOYEG TOV
eépvel M arocvvieon. O 6ToYAGHAG TOV Yo TIC UETOUOPPDGELS TOL PEPVEL O YPOVOC,

tapralel amoAvta pe 1o Vanishing:

... OKOUN KO TO TVY0UO OTOTEAEGLATO TV J10dIKaCIOV TG PHong £xovv TN O1KN
tovg yonteia kot EAEN. TIdpte 10 YOO TOV YooU: N epatlOAa avoiyel dm Kot
exel, Kot avtég o1 1d1eg 01 pOYUES, OV KOTA KATOWOV TPOTO dOgiyvouv TV amotuyio
TOV 0PTOTO10V, TPOUPoVV To PAEHNA Ko divouy €va Wiaitepo epéBiopa oty 0pein
pag. To 1010 kol Ta oOka avoiyovv OTOV ®PUACOVY TANPMG, Kol Ol EMEC TTOL
opdlovv 610 0évtpo M B M gyydnra g eBopdg mPocdidel po WlaitePN
opopoud otov kapmd. ITapopoing, to oTdYLO KOAOUTOKIOD TOV YVEPOLV TTPOG TO
£00.p0G, T0 {op®UEVO HETOTO TOL AOVTOPLO, O APPOS TOV avaPAVLEL amd To GTONA
TOV aypPLOyYOVPOLVOVL), Ko
TOAAD QAAO—av Ta dOoVUE HEHOVOUEVO, ovTd To Tpdypata dgv givor kaboAov
opopea, aArd n axolovBio Tovg oTig dradikacies g PHoNg Ta EVicyDEL KOl TOVG
pocdidetl EAEN: «Etot, kdbe avOpwmog pe aicOnua kot Babitepn Katavonon ya Tig

Aerrovpyieg Tov Olov Ba Bpet Kamowa evyapictTnon oxeddv g KABe TTLYN TS PVOTNG
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T0UG ... Ba Bpet éva otoeio dvOong 1 PPECKING OHOPPLAS GE [0 YPLAL YOVOIKO 1)

évav v€po.» (Ta Exg Eavtov 3.2)

H "eyydmra g e0opds" Tov Mdaprov tpofArénet v £vvola «tmv opimvy g [apkep,
o AEEn mov eppavifetoan 6vo opéc oto amdomoocua omd to Signs of Life mov
avaeeépOnke mtapandve. Puoikd ot poToypaeics £xovv Opla, TO GYNUA ivarl VTO TOV
OLYKPATEL TNV POT). Z®OVTOS SimAa 6TV dvola, 0 PPOVTIGTHG Eival ota dpta TP apyicet
N mopokun N preg Eemepvd Ta Opla TG O1KNG ToL Npepiag; Mmopovue va ToOUE Yo TO
dropo pe Altoydipep mog mepvdel avtd ta Opla; Xto Vanishing n Idpkep cuvéyeln
e€etdlel Ko EMOVEPYETOL OE TETOLEC OPLOKES KATAGTAGELS GE TETOEG LETAPACELS omd TNV
pa katdotaon o po GAAN. O Tlov otadiakd pev, 0ALL ELEavAg o 0AAACEL amd TV
eEdmhwon ™¢ vocov, Opwmg ovte N [ldpkep ovTe N TEYXVN TNG £Y0VV KATO10V £100VG OVOGin
oTIG aAhayég mov @épvel o ypodvos. Katd kdmolo tpomo, 10 €pyo TG KATAYPAPEL TIC
aAAayég otov 60lvyo, oty GVLVYO KoL GTNV TEXVN TNC.

Yy €kBeon g «Bugs» 10 2009, n 1010 ypdoet «Ta terevtaio mévte ypdvia Katd TV
SLapKELL TNG OVOKAIVIONG TOL OTITION HaG, eOTOYpapilm cvvnbicpéva mpdyuato, Tov
dev giyo mpocééel moté apkeTarn. Ta tehevtaia évie ypovia . . . 1 [dpkep pag Aéet mwg
N d1yvmor Tov cv{DYOV NG GLVERT «TIpy omd TEVTE YPOVIoy THAVOTOTA TEVTE XPOVIOL
pwv amd tov Bdvoto tov, 10 2016. BéPata, avtd 10 ddoTnUe TOV TEVTE ETOV HmOpEl
eMiong va onuaivel mévte xpovio pv omd to 2018 kot tnv oAokAnpwon tov Vanishing.
(To v akpifela, n ddryvoon cvvéPn to 2013, apketd apyotepa and v eEEMEN NG
vooov.) Onotla Kot vo ftav n nuepounvia, ovtdg 0 GLVOIVAGUOG TOV «I1) OVOKOIVIGT TOV
omTov poo» poali pe «cuvnBiopéva Tpaypoto Tov dev £ TPOGEEEL TOTE APKETA» Oal
umopovoe e0KoAd v evvoel v dadikacio g eEokeimong mov emPAndnke (ovtog
duhd og (1 ot Optla Tov) Ahtoydupep. «Kabnuepvd mpdypoatoy avtikeipeva mov Moy
ndvta ekel, maipvouv v O tovg Con. Ta pkpd mootpdkie oto «Clips» elvan
OKOPTIGUEVA GE OAN TNV GEAIDQ GOV OGTEPLO GTEVO GLYKEVIPOUEVA G VOV AOTEPIGUO—
N oav kdmolo ounvog amd évtopa. AAAG avth gival pdévo n PO €KOVO omd TNV
POTOYPOPIKT GEPA TOV YPAPEIOV. XTI EMOUEVES EIKOVEG, TO UIKPA LOOPO TOGTPAKLOL
yivovtor ohoéva kot mo BoAd Kou pn avayvopioyo, EExacUéve yopm omd to KAdpo;
@evYoLV amo TV €wova. Ta ydpTva TOUTEAAKIO GTNV ETOUEVT] GEPA POTOYPAPLADV,
vofdAlovVIOL GE O TTO AEMTOUEPT] OLOOIKAGIO VYPOTOINGNG, KATOANYOVTOG GE ol
CLVVEPLOGUEVT YKPLLOAELKT BoAovpa. Xwpig Topméled.

2mv ewoaywyn tov Weighing the Planets, n I1apkep ypdoet: «Ta aviikeipeva yivovton

po véa YAmooa yuo epéva. O okomdg Hov deV Etvar VoL KOTaypaw® ovTiKeipnevo oAld va
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10 0® G° €voL VEO TAOICI0 TOV OTOKTOVV Lo TOPOLGio e£apTnrévn e eKeivn Tov €xouv
OTOV KOGUO GE KAOE pOTOYpOQia.»

To Weighing the Planets givor tov 1987, moAlhd ypdvia mpwv amd v S1dyvmon tov
Tlov. T1dM dpwg, vdpyel o€ AT TV TPoolkovouio éva amictevto Pabbtepo vonua:
emnpeacpéva and éva véo mePIPAAAOV, TA AVTIKEILEVA UE TNV CEPA TOLG TAIPVOLV
Kavovpyo vonuo. Akoun ko 1 idwa n [apkep iomg dev EEpet Yoo avTEG TIg EMIKIVOLVES
oLVOEGELC TOV GLVEPRN oY 6TV Topeia TG kaptEpag tg. Téxvn, dvoua, véa Thaicio, véot
Koopot. Owelo TPAyHATo TOV PLETALOPPDOVOVTOL.

Agv gipon poToypapog, gipatl suyypapéas. Otav o tedevtaiog pov cvluyog, o Tlopt(
"Evtovapvig, cuvBEng Kon kabnyntig LOVGIKNG 0ppMOOTNGE LE TPO®PT| dvola YOpw GTa
e€nvra, ypnoyomoinoa AEEES Oyl EIKOVES Yia va, KataAdPw Tt cuvEPaive ¢” exeivov kot
oe péva. O George mébave to 2011, ota e&nvra oxt® tov. To «Strange Relation», ta
amopvnuovevpato pov 1o 2011 (ekdd0nke Alyoug pnmveg mpv tov Bavarto tov George),
€xel ¢ oynuata TV  moinom, kot dAko €i0m Aoyoteyviog KaOMC Kot TNV OOOKTIKY|
eumepia. pov. AAAG 10 PipAio pov tpafdel v do Tohoummpio yioo T onpovpyio
VONILTOG TOV givar Tavtoob mapovoa oto Vanishing. O tithog Tov ivon mappévos amod
pe kovBévta tov Steven Wallace oto Znuciwoeic yia évav Ymépraro Mvbo: «To
aKotavonto g Cmng, MOC ONUASEVEL HE IO TEPIEPYN OYETIKOTNTOY). ATEVOVTL GTO
aKOTOVONTO TOV AATOYAIEP OV OVOTOPELKTA EMPAAAETAL, KOV OKPIPDOS OVTO TOV
éxave koun [apkep; ypnowonoinca dAa Ta LéEGa oL iya oTnv d140€0M LoV, Ta EpYaAEia
™G TEXVNG HOL TTOL YPNCYOTOLD €0 KOl OEKAETIEG, TOV Ta EVimBa otkela Kol AveTa Yo
va, Byaiom vonua.

To va Bpet tov gavtd TG oTNV aKpaio cuvOnkn Tov va (elg dimAa o€ KATo1ov mov Ommg
oAV opBd Aéern [Mapkep eapavileton umpootd ota AT GOV, 0 PPOVTIGTNG, | oVLLYOC,
N pépropag yperdleton vo yiver 660 mo emvontikn pmopet yio va avroneEEdbet. Av givon
ovyypapéag , Oa ypayetl. Av gtvar Euiovpydg Ba yticet, av givor povowkdg Bo cuvhécet.
Kt av givor kohAitéyvng, Ba kaver téxv.

Av glvan kodtéyvng, tte T epyodeia etvor on ekel. Av kot todpa Ba ypnopedcovy
KaTé TPOTO KOVOUPY10 Kol ATPOGEVO, 1| LEYAAT OIKEOTNTA QLTAV T®V Epyaieinv gival
epnovyootikn. ‘Eypaya otov IIpdroyo tov Strange Relation «Xtv mepintwon mov pio
KATAoTOOT TOGO QPAPETIKY KOt TOGO Apop®n 0AAL Kot TOGO 1GYVPY| TOV KATAVOADVEL
oA TV evépyela Kot TV mpocoyn 66o N achéveln tov George, T0 GYNUA AOYOL TTOL
yopiler n moinom ovyvd ewtilel 660 timota GAAO TO peyaAdTEPO 0KOTAOL» OAa glvan
ATOPOITNTO KOl TIMOTH OPKETO GE OLTEG TIG MEPWTMOOES. AAAG M Téyvn elvar n

peyoAvTEPN TTNYN SvvaUNG.
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AxOUN ONAadn Kt av KAmolog dev eivor kaAMtéyvng, 1 akpaio eumepio Tov vo gioot
HAPTUPOG MIOG OTASIOKNG KOTATTMONGS, UTOopel voo mOncel kdmolov oty dnuovpyia
téyvne. Edm, n mapopunon eivor moAAamAd o peydAn: Kamolog 0EAEL VoL KOTOypaWEL TIC
aAayés. Kamotog Béhel va mapetl ¥pdvo yia Tov €0VTO TOV KAVOVTAG KATL AITOAQVOTIKO
Ko evalapépov. Tiyovpo HEca 6e aTH TNV TPIEvTa EEGPN Hépa’ OTTmG £xel amaictddola
dwtureOel, pa dpa umopet va aglomombel yio va gtioytet kbt mov Oa emPidoel oty
YOOTIKT] POT] TV VIOYPEMCEMV, TMOV AEXTOUEPEIDV KOl TNG EMOEIVOONG TOV VITAPYOVV
o010 KaOnuepwvo pevov. TldA opmg o Steven Wallace pe epodiace p’ éva avextiunto
dmpo: «m ooavtocio, eime emavelnuuévo, mElel evavtio oty weon TG
npaypatikdétntac.» Otav (eig péoa M dimAa otV mpoypoTikdOTnTo, TV AATo)dEpP,
TPEMEL VAL AOKEIC LeyAAN avTi-mtieon.

Ku vmdpyer éva axdun kivintpo mov pog el va kdvoope téxvn pnéca and avtn v
eunepia. Ta mompata, ot eOTOYPAPIES, Ol TIVOKES, TO OITOUVIUOVEDUOTO, OTOTEAOVY
OTOVTNGELS, TOPOAD NUITEAEIS, OTIS KOAOTPOUIPETES KOl OVOTIAVINTES EPWTNOELS TOV
dé&yovtan o1 ppovtioté. [lmg 1o éxaveg; Tlwg eioan; [Mwg eivar avtdg; T1ote dpyioe; Xe
Bopdror, Xe auTé TIC EPOTNOELS, TO amopvNUoveLpa Hov, To «Vanishing» g [1apkep
Kol TOAAG dAAa BiPAio kKon €pya Té€xvng divouv e&icov pe Tovg OKOVE TOVG TPOTOVG
OTTOVTNOELC.

Eivar avtovonto 6t t€to10v €id0vg epmTNOEIS 0ev pmopovv vo amavinfodv ovte
evKoAa OVTE EVIEADC. Mmopovv va amavtnfodv Hovo 6€ GTIYUES, GE YPIYOPES KIVIOELG,
o€ oynuato Adyov, o€ £IKOVEC. Me pio KOpwyOTNTO IOV HEPIKES POPES 0eV GLUPadILEL e
10 mOCcOo TMEVOES Ko dvodpeoteg pmopel va etvar, ot pmtoypagieg g Iapkep oto
Vanishing, omaBovotilovv en’ovto@dpo TNV avoamd@evktn eOon g aAlayne. [
«ekelvoy —OM M eumelpion TG He OAQ TO KOUUATIO TNG— OEV NTOV TOTE «ETGW 1)
«oAMdo». ‘Htav mdvta oy dwdwacio g petdfaocng tov yiveshor. To exppaotikd
TpOc®no T0L AgvkoV poodle («Rosie, 2016») aprveTat otyd-cryd micw amd o Borovpa
KOl KATOATYEL GTO GKOTAOL, KATOPEPVOVTAG OLLMG VO AVALYVOPIGELS OKOLLT T LOPPT) TOV.
To mpdowno g Ildpkep oto «Self Portraity eivon BoAwpévo eEapyng wdvovtog
oTpoPoplég oav mivaxog Tov Francis Bacon péypt mov oto tehevtaio kapé g PAémovpe

£Va LOOPOVTLUEVO MO Kol Lo, povtlovpa mov gavtolopacte 0Tt kel eivor To TpdSmTO.

’H Mépxep avaeépetal 6Tov TITAO TOL S1A0NLOL, GTO apepLKdviKo Koo, BipAiov The
36-Hour Day: A Family Guide to Caring for People Who Have Alzheimer Disease, Other
Dementias, and Memory Loss tov Nancy. L. Mace kot Peter, V. Rabins. O tithog npokintel ond
™V eminAactn aichnon Tov ¥povov TOL ATOKTOLV Ol PPOVTIGTEG OTOUMVY Le AATOYALEP.
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Mnnwg évag Biatog anokepaiiondg Oa nTav mo gvuyevikdc; H dwadikacio tng didlvong
eoivetol akopa o andvOpmnn enedn etvar toco movnpn. Oreg ot poToypOQies omd To
Vanishing cuvoyilovv kot 6ivouv o véa IKOVO 6TV GTOSL0KT| ATOGLVOPUOAGYNOT) TOV
Altoydupep. Kabe eicova £xet nuepounvio ahdd moté dev EEpovpe TOGOG YPOVOG TEPVAEL
amd TO EVKPIVESTOTO KEPAAL TOL TOVVTA pEYPL TNV Tepiepyn Bolovpa oV TEAEIDVEL TO
Rosie M axoun oto Self-Portrait, petald TV yOpoKTNPIOTIKOV TG cvl{hyov —non
apKeTA BOAG— ®G TNV TEMKN avavouia.

210 onueiopa mov cuvodeve to Quake, Lo EOTOYPAPIKT aAiniovyia tov 2017, évav
xpovo petd tov Bdvarto tov Tlov, n Ildpkep kdvel Eva amd Ta avomdvInTa EpOTHUATO
™mg, ov kot givor gvkoro va vopilovpe 0Tt EEpovpe Vv amdvinon: «Apaye o Tlov
KatoAdPoave T®G 0 KOGUOG TOL YVPVOVCE HOKPLY OO TO KEVTPO TOL E0VTOL TOL;»
I'vpvovoe, otpopopun, Borovpa.

H aAlnAovyio mov Epyetan petd to Quake €xel tov titho «The Center Cannot Hold.»
H TTépxep avtiel Tov titAo amd to moinua tov W. B. Yeats, H Acvtépo Iapovaia: «Ta

TpAypota otnv 01dAvor okopmilovrat.

To xévtpo pOivel. Movéyo avapyio 6Tuyvh amidveton oty otkovpévip.>. Edd ta Aoy
oV Yeats amoTuT®VOLV TEAELD TO TG VIMBEL KAmolog mov £xel AAtoydipep, 1 LA oV
g Povtdleton Keivog mov To Tapakorlovdel 6TL vimbel. Ot onueiwoelg g [apkep oto
Rage I £xovv £vov OmOLOKPUGHEVO Kol LETEMPOAOYIKO TOVO, UEXPL 1 KAMVIKT TAELPA VO
Byer €€ «Otav 1 opyn ytiotnke yYpMyopo, GLYKEVIPOONKE oTiypaia, YOPIGE TPOG TA
péca Ko apyd yopioe Kal 6Tpdenke 6° £va cvunEpacpa. [lepiotacioxd, Ekove GTpoPEg
eKTOg EAEYYOV MOV KOTEANYE GTO Vo TOoV Teplopifovv Kot og po POATO GTNV 0TPIKY|
HOVAda.» ZVYKEVIP®UEVOS, Yupilovtag, oTpeduevos, otpefropévoc—~—Oa okeptdTay
KOVelS Twg avapéPETaL 6 KATO0V aveHOoTPOPILo.

O tpdmog mov 1 [Tapkep ypnoyonolel avtdv t0 otiyo Tov Yeats 6° éva TAOVGL0 av Kot
dvooimvo véo cuyKeipevo, BEATIOVOVTOS TNV OIKN TNG OTTIKN Ko divovtag Tov i vEa
Com, elvar e teyvikn mov ovayvopilow. Oco éumawva 6tov KOGUO TOL QPOVTISTY,
oLVEYELD JEPEVYD GE Kelleva Tov d0ev glyav, katd mdco mBovotnta, onuovpyndel
TOPATNPAOVTOS TV Avola TePIocdTEPO dNAadn and v devtépa Iopovaia, Ta. Teiyn tov

Kapdaon, to As Bad as a Mile tov @il Adpkw, n Bacgiliooa tov Xioviod tov Xowvg

3 Koouémovoc. A, (2020), déxa Howjuora tov Oviliop Mrotiep I'éirg, ABnva, Tlepod.
Xapmg)
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Kpiotiav Avtepoev -6Aa toug améktnoay véo vonua. I'vopilo avtd ta £pya ToAd Kaipo,
Kamolo €0 Kou ypovie, OAAG KatéANEov vo €(0UV TEPIGGOTEPEG ONUOGIEG KOl
dwpopeticéc. H Tdpkep Eepe oiyovpa amd mpiv To moinpa tov Yeats, Tpv appmOTHCEL
o Tlov elye cvvdepeg Kot AaoTiOKIo Kot EVTOU Kot TOPTEG Kot Topdivpa Kot aTa.
AMG kot évav TpdTo, oL Pabid avayvopilm, To yvoplo KEIEVO 1 Kot To KaOnuepva
TpAypato POpTOGaV Eva GAAO vVOMU oTIG TAATEG TOVG TOL EOTILOTAV Ao KATOLN
KOvoOPyoL TPOYKY| TNYT.

Méoa 6T0 6K0TAOL TNG Avolag, ol patoypapies g [apkep mapdyovv éva 1660 dvvatd
ooc. To «Vanishing in Plain Sight» sivon Bapparéo, priaypévo pe oyolactikdtnTo Kot
Yopig 1yvog cvvarcOnuotikomroc. Ta cvvasOuata tov @oOPov, tov mEVOoLg, TOL
Bvpo?v, g avumopovnciog, TG GVYYLONG, TS ATOYVMOTG Kot NG KOLPOoNS Tov ivat To
KaOnuepwvod avtitipo 6cwv epovtilovv exeivovg pe dvota, vdpyovv vroPadcuéva o’
éva, KOGHO TTEPQ amd 10 Op1o (oA vt 1 AEEN) Tov KAdPOV.

Y7o pia évvola, autd to £pyo dev €xel va kavel kabBorov pe v [apkep. Onwg eibioton
va. KAvouv o1 oTtoypdeotl, (ektdg amd 1o «Self-Portraity) exeivn pévet dtokpitikd wico
and Vv kdapepa. [TaAr vrapyer po emkovovia peta&d tov «Vanishing» kot tov

OTOLLVTLOVEVLATOS OV, TNV eloaywyn Tov Strange Relation £ypaya:

Ye autn TV 1otopia ... ekieinetl o EekdBopn apyn Kot Eva TEAKO GUUTEPUGLAL.
Méoo 6e 0VTA TO. CUVVEPLAGHEVO Oplo. EKEIVOV TV ¥pOVEV... Tpootddnca va
KaTaypdom, tpoonddnca va Aéw v aAndeta. [Tapdia ovTd, TOPAUEVEL L0 EVTEADG
povomievpn oinbewa. . Akdpo Kou mpw omd TV Odyvworn tov, o Tlov
EMKOWVOVOVoE oAoéva Kau Ayotepo. Oco m yA®OoO KOl 1 TPOCMOTIKY| TOV
TpTofovAia TOV eykatéleumay, apylle Kl eKetvog va Aéel Ko va KAVEL AMydTepa ...
Oco kol va |’ apece T0TE OVTH OWOIKAGIO... OEV UTOPA... VO KATAYPAY® TIG
OKEYELS TOV. AgV UTOPD Tl VO TIC HOVTIEY®; KOl TOTEL® TG OGO O KApOg
nepvovoe  ohoéva kot Atydotevav. o avtd... dgv UmOP®d Vo IGYLPICTO TMG
OTOTLVTTAOV® TNV 16Topia amd T Sk ToL peptd. Kahdg 1 Kokdg, avtn givar 1 k)

pov etopia.

Kot to «Vanishing in Plain Sight» givon n wotopia g [apxep. KatardPope nog avtm
1N wotopia dev etvar dpopn pe v 01dyvmon, v voonieia kot tov Bdvato tov Tlov. Ava
SCTAUOTO, Ol CNUEIDCELS TNG OGS TAVE GE LI ETOYN LOKPLE amd TNV O18yvmoT|, OTwG
otav ypaopetr oto Disorientation (ypaetnke 10 ‘17 petd tov Bdvato tov Tlov): «Eni

xpovia kataBpoyfile pubictopnuarta. Enpene va eiya kataddpet tmg kTt myove AdBog
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€0 Kot dmoeka ypovia, O6tov otoudtnoe vo dwPalet» H Ilapkep avakdivye Tig
onUEWoELS Tov Kpatovoe o TCov 6to Tpdwpo GTdd10 TG asbévelag OTav T Oev EUEVE
onitl. H 61dyvowon cuvnBog yivetar moAld xpovia petd v Evoapén g acbévelog. Topa
MOV TO GKEPTOMOL TO QUIVOLEVO TNG €K TOV VOTEPOV Opaonc, {oyve 1660 oty
nepintwon g [lapkep 660 kot otnv S1Kn pov.

Yvveyiletl To épyo ™G Aéyovtag:

Av ka1 Topo €y copmeptAaPel potoypapieg mov avapépovion otov Bdvato tov Tlov,
elpatr oV ddKaGio OV EMOTPEPM GE POTOYPAPIEC TOV OEV £Y® AKOUN TEAEIDGCEL
Emnmiéov, &xo axdun 10éec yuo meplocoOTEPEG POTOYPOPiES. Agv UTopd va EEP® akpPmg
T1 €lxe 010 KePAA Tov. To PHOVO TOV PTOP® VAL KAV® elval va pavtactd Tt Bo pmopovce
Vo GKEPTETOL KOl VO TO BEGM MG EVOPKTIPLOL TOUT Y10 VO LANG® Y10l VT TNV TPOUEPT

ac0évewo.

BéBoa n [Tapkep €00 Kataxpivel Tov eantd TG UmOpPEl vor KAVEL TOAAG TEPIGCOTEPQ
an’ 6ca vopilel. Onwg kot Kdvel AAA®OTE: TapoLGIAlEl EIKOVEC TOV AMOTLITMVOVTOL
aveEltnAa oTIC LVNIES TOV avVOPOT®V, EIKOVEG TOV LAOVV EDYAMTTA Y10 TO, AVEITMTO.
Onwg to mpotlekt mov mpe ™ HopeN TOoL ¢ Vanishing, kor vwd pia Evvola

TapaUEVEL NTELES, M Tposopd g [lapkep dev Tedeldvel pe v acBévela Kol Tov
Bavato tov TCov, 0mwg 0vte T0 d1KO pov €pyo Tedeimoe pe v acBévela tov Tloptl.
Yvveyioape vo kédvovpe avtd mov yvopilope KoAdTepa; Kot AUETPTTOL AAAOL PPOVTIOTES
umopohv vo. oLV TO 1010. X O KOTAGTAOY AOWOV TOL oyn@d TNV AOYiKi,
YPNOLOTOIOVUE TO HVAAO LLOG.

Teleldvm TOV 0TOYACUO LOV Y10 TO TOVELOPPO Kol LEAayyoMko €pyo g [Tdpkep W’
éva axoun

amoonacpo Tov Mdpkov AvpnAiov— éva ToAD pedayyolkd mépacpo poioto. Atyo
npwv B€oet T1g okéyelg Tov epl amocHvleonc mov avaeépbnkav mo mptv, 0 MdapKog pog
TPOEONOlEl TMOG UTOPEL VO YAGOVLUE TIG TVELUOTIKEG HOG WKOVOTNTEG TOAD TPV

e&oobevicovv o1 GOUOTIKES.

...Kt av {noovpe yio opketd kopod, Kovelg dgv pog €yyvdtor 01t to vedua pog o

napapetvel To 1010 duvatd kot Bo pmopet va avtilapuPéveton kot vo LeAETE TOV KOGLLO,

‘n avBpdTIVI TAoN Vo EKTYLE YEYOVOVTO TOL TOPpeABOVTOG MG EVKOAMG TPOPAEY LA,
KON Kot oV KATL TETOL0 deEV 1oYVEL. ATOTEAEL EMOTNUOVIKOG OPOG WOYOAOYIKMDV LEAETMV TOL
gpevvnOnie katd kHplo Adyo v dekaetio Tov “70.
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Lovtog étot Bgikéc Ko pn epmepiec. Av 1 avola PAactiost péca pog, dev Ba vdpéet 1
OTTOAELN IKOVOTATAOV, OTMOG 1) AVATVOY|, 1| GITIoN, 1 PavTacio, 1 embopia. [Ipwv eOyovv
Oleg avtég, Ba PUYEL TPMOTA 1 KAVOTNTO TNG COOTNG PPOVTIONG TOL €0VLTOV WAG, T
KovOTNTA Vo, 0EI0A0YOVUE EVGTOYA TIG dPabpicelc Tov Kafnkovioy, 1N kavotnTo Vo
OVOADOLUE EVIVTTAGELS, 1 IKOVOTNTO Vo, KaTaAdBovpe av €xel €pBel n dpa voo pUYOLUE
ar’ autv Vv {o1... OnoTe Tpénet va £xovpe TV aicOnon mwg katt enetyet, Oyt LOVO Yo
NV 0A0€va Kot o KovTiv) aicOnon tov Bavdtov, aAAdd emiong yiati  koTtovonon mov
£YOVLLE Y10l TOV KOGHO KO 1 TKOVOTNTO LOG EPIGTOVUE TPOAYLOTIKY Tpocoyn Oa apyioet

va e&ocBevet.

Av10 10 amOcTAcHO UTopEl va paivetal amoBappuvtiko, Opmg o aichnuo Tog kit
emelyel eivol amAdg (o pEOAICTIKY onpeimon ¢ mapdpunons mov 6Aotl vimboovpe 660
LEYOADVOVUE, VO YPNCILOTOCOVUE OAES TIC IKAVOTNTEG TTOL SlafETOVE OGO UTOPOVLLE.
To Altoydupep pmopel va emttayhvetl TNV S100IKAGIN TG YUYIKNG 0mocvuvheonc, OLmG O
xPOVOG Oev khvel eapéaelc oe Kavévay. Kot epocov yevikd, 0nwg o Mapkog atdpayo
e€nyel «n KATOVONON MOV £YOVUE YO TOV KOGHO KOl 1) IKOVOTNTO OGS VO, EQICTOVUE
Tpaypatiky tpocoyn Ba apyicel vo eEacbevely mpémel va dMGOVIE TOPO TPOGOYN VO
eTIAEOVHE TEYVN VO TOVUE TNV aANBEl. 060 KAAVTEPA UTOPOVUE. AVTO GAL®MOTE EXEl

Kdvetl ko 11 OAMPua [Tapkep.

«MIA AI®OOYZA XTHN KEPKYPA»

‘Eva votwopévo mpowvo otnv Képkupa, oto Iovio Tavemotuio, mov av £yo katahdPet
oWoTd KAmow amd To TUNHOTO TOV oteyalovtal pall pe to mpadNV Yoylotpikd ovio.
Bpiokopot va oyedidlm otov mivaka éva 1050 amd ta aplotepd Tpog to 0e€td. To peddvi
0TO HOPKadOpO TeELEIDVEL— €va oKelo diAnppa mov pov Bopiler v Zyoin Awoiknong
Emyepricewv tov Povtykepg 6to One Washington Park 6to Nwovapk 6mov didaca pois
™V Tponyovuevn efSopada Kot Ba S10aE® kot v emopévn. M’ apécetl va Tpurdve Eva
péonpa Aoyoteyviag péca 6~ avtod 10 Paciieo g xpnpatookovopiog. Ot eoltnTéS Hov
exel, pdAdov Bewpovvtar outsiders; omaviomg Ot KOGTOLHATOL TEAEWOEOTOL Oa
avTneBoHv Vv mapovcia oL 6To acaveép. Mia momtpla 6Ta yepdpata ival adpatn
Yy ovtovc. AAAG €0d, o€ avtd t0 Vot tov Ertavicov, ce avty v pakpdsTEVN

aifovca, OAa To pATIO Vol GTPOUEVO GE QVTO IOV GYEOALM.
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O TTaoydAng, o 01KodecmOTNG HOG, £XEL TAEL VO VO Bpet Evay KaAd papkaddpo Yol
VoL TEAEIDO® TO oYeddypapLpa pov. O popkaddpog Tov HoL divel Tdpa ivat Ladpog, EVog
LE TO YPOUOTA TOV oVPAVIoL TOEoV Ba Taiplale Mo TOAD amd AVTH TNV HOVOXP®UN
YPOUU] OOTE VA Vo, LETadMGEL TIC BoAEG dafabicelg Tovg ateleimwtong Badprods, Tovg
ocupupipacpovg kot ta vrogidn mov eumepiEyel N petdepacn. Tépupo dxpn aplotepd
vpéow: KYPIOAEKTIKO/AEZH ITPOX AEZH. The letter killeth, but the spirit giveth
life,”® etvon pio omd TIg PETAPPACTIKES £kS0YEC TV EmMGTOAMY Tov ITowAov 7pog
KopwBiovg B’ 610 kepdroro 2. Manka otov melpacud va yplyo ovtn TV TpdTacT oTo
eMnvika (av ta ‘mwonlo ot ddyTvAa Lov, Ba to Ekava). AALG, amoppinT® vt TNV WEA
(dev &xm kar xpovo) kal cuveyilm va Ypae.

Etvon dpaye o AéEn mpog AEEN petdppoon piktn; Oco o moAD KATEXOVUE TNV
YADGGO TNYN TOCEG MO TOAAEG EMAOYEC EXOVUE KO TOCO TTO TOAAG EUTAOIN Ko TTLO
ToAAEG appronuies Eemnoovv. Oco oyeddlm TNV ovodIKN KOUTOAN Tnyoaivove og pia
péon Avon — éva Paciielo cvopPiPacuod PETOEDL TOV KLPLOAEKTIKOD Kol OLTO TTOV

anoxdrece o [TaoydAng oto deimvo, aioypondeia.

Exetvo 10 Pacilelo g péong Abonc—ekel mov {odue o1 mePLGGOTEPOL, CMOOTA; AV
HETOQPALOVIE GE P GAAN YADGGO, GKOVIAPTOVUE GE L0 0OPATY YPOLUT 0ploBEnong
KOVTA GTO KEVTPO EMAOYDV TOV THOVAOV HETAPpdcemy. Av petagpdlovpe Eva Kelpevo,
1660 KOVTa otV Kvuproie&io OEAovpe va kivnBovpe, akoua KL oV UTopoVcoUE ONAaON;
O1 A£Ee1g Lo-a, 01 GLVEKPOPES TOV TPMTOTHTTOV: TOGO KOVTIA UTOPOVUE VO LEIVOVUE GE

VTG, aKOUN KL av vroBEcovpe 0T EEpovpe TO1EG tva,

Me ta apyoio keipeva, oev EEpovpe Kat dgv pmopovpe va EEpovpe. Tlapabétovtag Evav
alalova petappaoty), tov Matthew Arnold, pévo kot pévo yio va drapwvicovpes podi
0V 0 omoiog dOnidvel oto «On Translating Homer» mwg dev pmopovpe mbavototo va
EEpovpe mmg 1 [Mdda «emmpéace Tovg PLGIKOVS TS akpoatés. Eivat 1o kabnkov pog wg

LETAPPACTES,» cuveyilet,

va ovomoapdyovpe v emidpaocrn kor to mo dvvatd cvvaicOnua tov adar Ayyilov

avayvaotn 0gv pmopei va tov BePardoet av £yl mapdéel avtod gite katt dAro... Kaveig

°B Kop. 3,6 «d¢ kai ikGvoogy NuaG dokdvous Koviig StafnKng, ov ypappoatoc, GA:
TVELUATOC" TO YAP YPAULLO ATOKTEIVEL TO 08 TTveDpa {womotel.» Xe vedtepr eAANVIKN: «A1dTL TO
ypoupa, ot Tomikai dtatdéelg Tov Todaiov Nopov, @Epovy Tov Tvevpatikov avatov. Tov véov
opmg mvevpa e Kawvng Awbnkng didet tnv {onv.»
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dev Eépetl mwg 0 Ounpog emmpéace Toug EAANVES; OLmg vdpyovv avtol mov EEPOVV TG

0 Ounpog ennpéace Tovg 1010VE.»

O Apvoivt €yet diko. Elvar doxomo va ioyvpilecor 0w ot yepdrot PePordotnta
oLYYXPOVOL TOL APVOAVT £Kavay, TMG KAOE VEQ LETAPPOOT ETAVAPEPEL TNV YEVOT] KOL TNV
enidpaon tov TpwtotHmoL. o ot yehon Kot Toln ETidpacT UIAALLE;

[Mopanépa, 660 oxeddalw pe to de&i pov y€pt TV kabodikn kAo TG KOUTOANG, Ot
TEPLOPICUOT NG HETAPPOONS YOAAPOVOLY. ATO 0T TNV TAELPE TOL €0dPOVLS, Ot
HETOPPUCTEG VIMBOVY TG Umopov EEGTPATIGOVLY VO AKOAOVONGOLY TNV TEPLEPYELES
TOVG Kot vo Thpovv ehevBepieg. EAevBepieg: n AEEN amd povn g mpoteivel v elevbepia
vo avoigel kovelc o OTEPE TOV, TA PTEPA TNG YAMGOHG GTOYOL KOl VO OTEPOVYIGEL N
aKOUN vo mETdEEl o KOmowo amdoTOoT Omd TNV YAMGGO TNy —uo loitepn
avVOKOVQ1oT HETE 0O TOLG GTEVOLS TEPLOPICLOVG 0TV AAAN TAELPA. Ouwmg, (Kot avti n
OKEYN LOV EPYETOL GTNV HAKPOGTEVI] Kol UTOVK®UEVN aiBovca Tov 16viov mov akoun
povtlovpdve ooV Tivaka) toon elevbepia pmopel TopadOE®S VoL GNUAVEL TO aKPPDS
avTifeTo TV aEpPvov PTEPOVYIoUATOC. AVTO onuaivel Tmg TéTow eElevbepio Tapéyel TNV
aioBnon o011 eloal TPOCYEIOUEVOG—OATL VIOBELS TNV G1yoLP1d TG GVVOESNG LLE TOV KOGHO

KATO10V.
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Yyoma

I. Meta@pooTiKEG EVTOLEG

Béoetl g dwaxtikng mpocéyyiong mov avanticcer Nord yio v HeTdopac, 1 omoia
drteton e&icov oe {nrnuota agloAdynong pwG HETAPPAoNS OAAD Kol otnv 1ot TNV
LETOQPOCTIKN S1001KOGI0, TPOEKVYE 1 EV AOY® HETAPPOOT KLl O GYOAUCUOG TNG. X€ Ui
mpoomabein Oedpnong kot avdivong tov petappalew, n Nord coppovnoe pe v fempia
tov okomoV (Skopostheorie) mov eEnyel v Aettovpyia g petdopaong (Reiss 1971:32).
Kotd tov T'eppavoig petagpaceordyovg Reiss kot Vermeer, m petappoon eivot
OLUVAPTNOT TOL LKOTOV TNG KOl AMOTEAEL TPOGPOPA TANPOPOPIDY G’ VOV TOMTIGHO
oTOYO0 KO GTNV YAMGGH TOV GYETIKE LE L TPOCSPOPE TANPOPOPIDV O £VAY TOMTIGUO
.8 Z1oy0¢ ToV PETAPPASTN EivVaL 1 TAPAYOYH EVOC AEITOVPYIKOD KEEVOL GTOYOC OV
dev ANpel pHovhyo TNV EMKOWVMVIOKY €TAPKEIL OAAE Owatnpel dppntn oyéon UE TO
keipevo myn (aAlwg KIT) kou e§umnpetel mavtote TOV HETAPPACTIKO GKOTO.

[Ipowtdtepa TG HETAPPOONS TOV TOPATAVEO OTOCTACUATOV, NTOV OTAPOATNTN M
avayvmon Kot 1 HeAET oAokAnpov tov Piece by Piece mpoxelévm va PBpebovv ta
WOOVIKOTEPO KATO TNV O1KN OV Kpiom KEIUEVO TPOG HETAPPAOT) KAOMDS KOl VO ATOKTGM
po oAOKAN P VT ElKOVA TOL €pyov. To ev AOY® £pyo amotelel TNV TPOTY LOV YvoPLLio
pe v gpyoypapio tng Rachel Hadas mov 6pwg dev katéotnoe wwitepo TpoPAnUa oty
KOTOVONGT TOL GLYYPAPIKOD TNG MVELUATOS KOl OTIC KOTOTWVOTEPES UETAPPUCTIKEG
OTOPAGELS.

To Piece by Piece givan éva apkeTd TpOGOATO £PYO TNG OV OMUOGIEHONKE HOMG TO
2021. AmoteAet éva kpapa TPOGPATMV KO TOAUOTEP®V EPYOV TNG (TO TOANOTEPO £PYO
oe ot T ovAAoyn ypovoroyeitar to 1994). Ilpokewéve va TPOcEYYIGOLUE TO
AoyoTEXVIKO €100 VTG TNG CLAAOYNG, Ba xpnoomomBel 0 YapaKTNPIGUOS TOV E0MCE

1N 0w oToV TPOAOYO: «ZTéKeTO HETAED SOKIUIOV KOt LIKPDV OOV LOVELUATOV. AVTEG

6 Bloydmovioc, X. (2010), Metappaon kou Anuovpyiotnro.: Adnva, Exdocelg
KX ewapBpog, c. 32.
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01 GUVTOUEC OC T TO TAEIGTOV EMAOYEG, TPOEKLY AV amd KATL TOV dtdfaca ... Eva LéEPOG,
éva OveLpo, o KovBEvTom.

[Tpokelpévm 10 HETAPPUCTIKO OMOTELEGIO OAAG KOL 1| LETOPPOCTIKY OOIKOGI0 VoL
amoKTNoel (o otadepn Astrtovpykny Pdon, yperdletor vo Tpocdloplotel 0 160G TG
pethppaong katd o poviédo g Nord’. To &idog g Oo kpdel omd TV eyyvdTnTo TNG
oyxéong tov KII kot Tov peETaPPAGLOTOG, KOl KATO GUVETELL TNG GYECNG TOV OITOGTOAEN
LLE TOV TAPOANTTN TNG YADOGAG 6TOYO0V. Omo10 AoyoTe) VKO £100G EMAEEOVUE TS AVIKEL
10 Piece by Piece, sivan oiyovpa éva meld keipevo yeyovog mov 10 tomobetel otn péon
avtoL ToL dtaywpicpov. Katd Bdon Ba umropovcape va to evidEovpe otV TEKUNPLOTIKN
HETAQPOOT OGS KOt OEV OPOUOIOVETOL TANPWSG otov moMtiopd tov KII, dpmg ta
VEOAOYIKA GTOLXEID TNG UETAPPOONS EXOVV TPOGAPUOCTEL GTOL dEOOUEVOL TNG YADGGOG
6TOYOV KOTOGTMOVTOS TNV TAVTOYPOVA EPYUAELNKN.

Av ko ké0e avayvoomng umopel va Ppet agla oe avtd o £pyo, TO AVAYVOGTIKO KOO
mov Bo 10 ekt oEL TEPIAOUPAVEL EKEIVOVG IOV EVOLAPEPOVTAL Y10 TN AOYOTEYVIOL TNG
UVIUNG, ™ onpovpyios avtoloypapik®y Epymv, Kol TIC TPOSOTIKES avolNTNOES Yo
vonua kot avtoyvosio. To kivntpo yio v avéyvoon tov Piece by Piece mpoépyetot amod
Vv emBoupio ToV avoyvOGoTN Vo eEEPEVVIGEL TV TOALTOTKIAN Topeia pog Long péoa and
10 Qokd TG Aoyoteyviog KaBdg kot vo Bavpdacet ( akdun vo daveloTel) Ty KavoTnTo
¢ Hadas va pobaiver Propotikée aindeieg péco amd v HeAETn Kot TNV TapaTipnon

™mg TEXVNG.

I1. Avaivon tov Keipévov Agetnplog

[Topdro mov N peTaPPAcTIKY KATEVOVVOT] TAUICIOVETOL YOP® OTtO TNV AELITOVPYIN TOV
KelLEVOL 0TOY0V, M KeWevikn ovaivon yivetar oto KII Bdaoel tov petagppactikdv
evtolmv. H avdivon tov keyévov myn katd v Nord, anoteAet Eva a&idmioto Bepédio
Y10 K4OE OmOPOCT TOV ETPOKEITO VoL TAPEL O PHETAPPUOTAG . H HETAQPUGT] GUGTHVETOL [IE
TO TANPOPOPLIKO VAIKO TOV TPMTOTVLOV VO TO G®G OV BETOVV Ol TEPLOPIGHOT TOV

TOAMTIGLOV GTOYOV KAOMOGS Kot 1) LETAPPACTIKN AELTOVpYia.

! Munday, J. (2004), Metappacrtirés Oswpics koi Epapuoyés. Abfva. c. 138-139.

8 Kapatlain, @. (2007). Baoikés [pooeyyioeis oty Aidaxtixn tne Metdppoong.
AmoxtiOnke omd chrome-
extension://efaidnbmnnnibpcajpcglclefindmkaj/https://ikee.lib.auth.gr/record/74211/files/gri-
2007-481.pdf, o. 19.
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Katoapynv, mpotod avoivBodv ot petagpactikég evioAés 0éhovtag va tnpnbet 1o
povtédo g Nord, ivol onpoavtikny 1 €DpES TG KEYWEVIKNG AELITOVPYING TOV KEWWEVOL
mmyn. H kepevikn Aettovpyio opileton amd eEmkepevikoHs mapdyovteg, GUYKEKPIUEVA
amd Tov 6tdY0/0KoTd Tow amd TNV HETAPPAOT evO¢ KeWWéEvov. Ta amoomdcpata Tov
Piece by Piece, 6T®mg ka1 6A0 10 PiPAio, emitelovv kaTd KOPLO AOYO EKQPAGTIKN
Aetovpyio. H Rachel Hadas av kor mpoo@épel mpaypatikéc mAnpogopieg otov
avVayVOOTN OTTMG 1 oVOPOPA VITAPKTAOV TPOCAHTOV KOl CLVONKAOV —GTNV TPOKEipevN
TEPIMTMOOT TPOKELTAL Y10 OVOPOPIKT] AELTOVPYiD, O KEVIPIKOS GTOYOG OVAPOPAS Etvor N
010, OnAadn o moumde.

Oocov apopd v evOOKEPEVIKN AgtTovpyio TV 000 ATOCTACUATOV, B0 EVTIOMIGTEL TO
Oepotico medio, To mEPLEYOUEVO, O1 YVOOTIKEG TPOoUTOOEGEIC MOV BETEL O PETAPPAGTNC, N
HOKPOJOUN TOV KEWEVOL, To AEENOYIKA KOl CUVTOKTIKG YOPUKTNPIOTIKA Kol To
VIEPTIMUATIKG oTotKEln. Agv Ppédniay Tapaylmcoikd oTotysio mpog avapopd. *°

IMa va avalvBel 1o Oepatikd mepleydpevo TV EMAEYUEVOV OmOCTAGUAT®V ToV Piece
by Piece sivon yprioyo va Bpovpe v Oepatikn opaipo oAdkinpov tov Piiiov. To Piece
by Piece amotekeital amd TEVTE KEPAAOLO TOV OMOTLTMVOVY KATA TPOTO YPUUUIKO OAAGL
o1 meproplotikd v {on g Rachel Hadas. Ta 8épota mov drtovrol apopovv eumerpieg,
épya dkd TG Kot GAA®V (ToMuata, EKACTIKEG EKOEGELS, OTIYUEG A TNV OKOOTLOTKN
KOPEPO NG K.0) KATA TPOTO GULVEPUIKO Kol APpNKTO GUVOESEUEVO TOAAEC (POPEC
AELITOLPYOVTOC KOl OC OQOPUN Y. VO ETIKOWOVNCEL Olko NG Pudpato Kot
mpoPAinuatiocpovs. To Piiio Aettovpyel Onwg N mopeio TS evOOUNONG: Ol TPO CMOTIKEG
eumelpieg Lropovv va avakAnBovv 6to PEALOV OTaV TIG XPEGTOVUE, CUVNOMG LEG® EVOG

epebicUATOC N LIOC GUVAPELOG LLE TTPONYOVLEVES EUTTELPTEG.

O Ogpatikog GEOVES TMV 0V0 UTOCTAGUATOV

Ta keipeva mpog petaepaoct eivar omd 6vo dlapopetikd onueio tov Priov. To mpdTo
amoomacpo gival 10 OY000 VTOKEPIANO TOL OEVTEPOV KEPOAOIOVL Kol ovopdaleton
«Vanishing in Plain Sight». Ev® n debtepn petdopaocn aviindnke amd 10 tétopto

KeQPAA0 Kot amoterel £va amdoTaco ToL VTokKePoAaiov «A classroom in Corfu.»

9Kapat§d7m, ®. (2007). Bagixés llpooeyyioeig oty Aidoxukn s Metappaong.
Avoxtifnke omd chrome-
extension://efaidnbmnnnibpcajpcglclefindmkaj/https://ikee.lib.auth.gr/record/74211/files/gri-
2007-481.pdf, 6. 17-19
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To «Vanishing in Plain Sight» éyer og Bepotikd d&ova v OpOTITAN EOTOYPUPIKY
ékBeom g Olivia Parker mov kataypdpet v emdeivmon g Gvotag tov culvyov . H
Hadas éyovtag ydoet tov ouluyo g amd dvota tovtileton pe v Oepotikn g ékbeong
KOl TNV TPOGEYYILEL EMKEVTIPADOVOVTOG GTNV EUTEPIN TOV PPOVTIGTH] EVOG ATOUOV LE AVOLdL.
To mpog petdepaon andcnacpa tov «A Classroom in Corfu» cul{ntd yio Tov SpOo TPog

Vv glevBepio Kot TOVg TEPLOPICUOVS KOTE TNV LETOPPACTIKN O10.0TKOGTL.

To mepreyONeEvo TOV HETAPPAGEOV

>10 xepdAao «Vanishing in Plain Sight», n Hadas avalvel tov 1pémo ypapng g
Parker neneicpévn nwg oe mponyodueva g Epya VILAPYEL £V GTOXEID TPOOIKOVOUING
NG Avolag ToV GVLUYOL TS, ApYOTEPX, OVOADEL TN LETAUOPPOTIKY] TOPELR TOV AVOPDOTOL
avaeépovtag axkoun Ta Eigc Eavtov tov Mdpkov Avpriatov. H Hadas 6a cvoyetioet tov
Bavato Tov culvyov TG e ekeivov Tov culvyov g Parker. Oa avapépet Eva andomoacpa
tov Notes Towards a Supreme Fiction tov Steven Wallace yio va emonudaver né6co
ONUOVTIKNY €IVt 1 PO TOV TPOCHOTIK®V LG EKPPACTIKOV UECOV OVTOS PPOVTIOTEG.
Eite yutl 0nwg eényel, n téxvn pog epnovyaletl kot pog Bonda vo Katavoovue TEToleg
ovvOnkeg ovyvd akoun M avtiEootTnTo TOV cuVOINKOV pmopel vo mBNcel Kol TOvg
UEPTLPES L0 KATATTOONG VO TopAEouy TE V).

EmnAéov, amotelel Lo ETapKNG OmAvVINGT OTIG EEQVTIANTIKES EPWTNOELS TOV OEYOVTOL
01 PPOVTIOTEG. O yivel akoOun AOYOG Y10 TO TmG VIMOEL dparye KATO10 ATOMHO TOV TACKEL
and Altoydpep. Oumg, m Papvnta tov mepleydpevov givar 1 cuvousOnUATIKY
OVTILETOMION TOL QPOVTIOTI: WG UITOPOVV Apaye 1 AOYOTEXVIO Kot TO. KoOnuepvd
avtikeipeva mov Mo yvopilovv va aAAdlovy vonpatoddtTnon Kol va cuoyetilovion Ue
mv avolo; H Ildpxep mapabéter éva axoun amdomocpe tov Mdpkov Avprniiov
OAVAPEPOLEVOS OTNV OvVOPOTIVI KATATTOON TOV HLOAOD TPV amd TNV AVOTOPELKTY
©Bopd 10V coparog. Opeiher Aowmdy, Kavelg va EpUNVELGEL UE TA SIKE TOL HECO TNV
aAnBela Tpotov Eebmwpracel N dSucTpePAmOEt.

210 amdomacpo and 10 «A Classroom in Corfuy, n Rachel Hadas emoxkénteton 1o
Tunua Eévev INoooov Metdepaong kot Atepunveiog omv Képkupa mpokeyévon va
dmaoel o S1AeEn oTovg PortNTéG. Eektva oYed1dlovTag 6Tov mivaKa o KOUTOAN 6TV
OTol0L OVOTAPIGTAOVIOL Ol TPELS MPOCEYYIGES OTNV UETAPPACTIKY OladIKaGio. XTnV
aploTEPN GKPM TOV, YPAPEL “KuproreSia/Aéln mpog AEEN”, otV Kopven ToL TOEOVL,
vrapyel o mov ovopdlet «middle ground.» IMa exelvn, 1 péon Adon elvar 1 Kotd KOpov
Jd1KaGio Y10 TOVG TEPLGGOTEPOVG, OV Yivovtal cuuPifacuol peta&d e KuploAe&iog

Kot ™G e&opetikd eEreH0epng peTAPpoonG. X’ ekeivo 1o onpeio, BETEL TO EpDOTNUO KOTA
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1660 BEAlovE Vo PTACOVUE KOVTO GTO TPMOTOTLIO KOl TOCO APAYE UTOPOVUE VO, TO
mAnoldoovpe axoun ki av yvopifoope amdivta ™ onuocic tov Aégswv. Ta va
amovtioel oe avtd, Oa mapabéoetl Eva onueio tov On Translating Homer tov Matthew
Arnold. 210 6e£10 uépog oL T0EOV, PPloKETOL £V LETAPPUCTIKO OTOTELEGUA [LE TOVG
MydTEPOVG TEPLOPIGUOVE, OMOGTAGIOTOMUEVO amd 10 Tp®TOTVTO. [Tap’ OAa avtd, o
1660 elehBepm petdppaon dev amotehel B0AN eidva TOL TPO®TOTOTOV OvTiBETA ETvor P
£va TPOTO GLVOESEUEVT] LLE TOV TTOMTIGUO TNG YAMGGOS TNYNGS.

Ocov apopd 11 YvooTikég mpoimobécelg v 000 OMOCTUGUATOV: O OVOYVAOGTNG
Kaleiton va yvopilel Ttog enpokerto yio emdeyuéva meloypapnuato g Rachel Hadas
KOl GUVETMGC Ogv LIapYel KABOAKN VONUOTIKY oLVOYN OAAG OmOTEAOVV OLTOTEAN
kepaiowa. Etvor eEolokAnpov avtofroypapikd keipeva.

H avéivon g doung tov keévov, 8o dtaxpBel 6e LaKpodOUIKT] Kot UIKPOJO LK.
H poaxpodopikn| avdivon, eetalel v KaboAkr] cOvOEST TOV KEWEVOD EVD 1) LUKPOOOUN
nwepopilel v avaivon g o€ mpotaclokd emimedo. H pokpodoun xor twv 600
OTOGTOGLATOV EXOVV TOPOUO10 GUVOETIKO YOPAKTIPO: LOUKPOOKEAELG KO LUKPOCKEAEIG
TAPAYPAPOL Kol Tapabécsels Tpitwv, Kupimwg Aoyoteyvav. Agv vrdpyovv dIAoyol GE
Kavéva, amd ta 0Vo oamoomacpota. Ot elaymyég TV d00 AmTOCTACUAT®OV deV £XOVV
KATO10V €100VG TLTIKT Kot TPOoKaBopiopévn doun, OpmS o B mTapovotdletal amd TV
TPAOTN KIOAOS TOPAYPOPO.

O eniloyoc tov «Vanishing In Plain Sight», éyel cupumepacHATIKY Q®VT, EVO 1) dEVTEPT
LETAQPOOT OGS KOl TPOKETOL Yo amdomocpuo oev €xel emidoyo. H pukpodoun tmv
OTOCTOCUATOV TEPIEYEL OPKETO CLYVE TPOTACELS OV EeKvovV pe UEYAAEG TOOAES
OMADOVOVTAG £VaL VONUOL OPKETO CNUOVTIKO Y100 TV KOTOVONGOT TNG TPOTUoNG MGTE Vo
nepropilotel oe mopevhéoels. Kot ota 000 amoomdopoto, To KPodoKd Kadde Kot To
VIEPTUNUATIKA YopaKTnprotikd ivat idwo. H xprion g mAdytag ypaeng yio tnv avopopd
AOYOTEYVIKMV KOl KOAMTEYVIKOV £PYOV KOONDS KOl TO EI0AYOYIKO TOV TOPATPOVVTOL
ommv xpnomn €vhv Adyov Yo TNV UETOQOPA AeyOpevoVv. Xvyvég emiong, eivor ot
EPOTNUATIKES TPOTAGELS TOL £YOVV PNTOPIKO YOPAKTIPA Kol Ol ALTOVGIEG TAPABECELS
épyov tpitov. Ipappotikd, ypnoyomoovvior maperbovtikoi ypdvor kot lotopikdg
Eveotdrtag yio v agnynon kabng kot Evestotikol ypdvot yio va teptypayet TG GKEWELS
NG KO TIG eEMTEPIKES GLVONKEG TTOL PN YELTOL.

H Rachel Hadas ypnoytomotel 1o 616 ¢ mpocwmikd yportd Aeihdyro, ekeivo mov
AVTOVOKAL TV evauctncio Kot To volapEépov Tov £xel amévavtt oTic AEEels. Baoilopevn
o’ éva kadnuepwvd AeAdyl0, EVOOUATOVEL EKAETTLUGUEVO €MiBeTo KOl OpPOAOYiES

TPoKEWEVD vo eEummpetnost TG OkéG NG €vvoloAoykég petopopés. Ta dueca
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JlKeWeviKG otoyeio elvar 1 amdoelln Yy TOV  QULOAOYIKA KOl AOYOTEYVIKA

TPOCAVATOMOUEVO TPOTO GKEYNG TNG.

III. Ta peta@paotikd Tpofifqpata Kot ot AOGELS TOL 000KV

210 Topdv KePAAoo Oa EETAGTOVV TO LETOPPAGTIKA TPOPANLATO TTOV TPOEKLY AV KO
o1 Aoelg mov epoppdotnkay. Ta petappactikd mwpofinuata wov Oa avaeepBodv dev
aQOpPOVY  VTOKEIUEVIKEG OLOKOAEC TOL GLVAVIA O UETOPPOUOTNG OAAG  Oa
AVTILETOMIGTOVV PACEL TOVG OVTIKEILEVIKOVG dtoymptopov ¢ Nord.

H petappactikr evioAn kot 1o Keleviko €idog g petdeppaons Ba vrodeiEovv ta
TPOYLATOAOYIKE eumddlo mov Ba avaxdyouvv, ota omoia £xel dobel pia cuvoAkdTEPN
LETOQPUCTIKN OVTILETOTION. Evd mépa amd Ta S10popeTIKA ETKOVOVINKA TAOIGLO TTOV
OMNUovpyoLV KOAOHOTO, Ol TOMTICUKEG OTOKAICES amoutohv 1dlaitepn mPOcoyN.
SoyvOTEPO EUQOVIOTNKAY OUIYDS YAMOOIKA HETAPPACTIKG TPoPANpOTe AOY® TV
OVTIKELEVIKOV J0QpOop®dV Tov €xel 10 YAMOoKO (e0yog KoOdG Kol €0®TEPIKA

wpoAuata Tov dev oeTIlovTol Le AALD KEWEVIKA £10T).

IHoMTIopKES 0TOKAIGELS

2TEKOVTOG OTNV TOMTIGUIKNY €EE0TIKELON TNG €V AOYM LETAPPOUONG, Ol TEPIGGOTEPEC
TEPUTTMOOEL TPOEPYOVTAL KOTA KOPO0 AOYo amd v amddoom TV TitAwv ekBécewv 610
kepdloo «Vanishing in Plain Sighty. Xvykexpévo, avaeépovtol apketoi TitAot
VIOPKTOV QOTOYPAPIKOV ekBEcemv mov €yovv AdPet yopo otic H.ILA kot dev Oa
UTTOPOVGAV VO LETOPPACTOVV EAeVBEPA LLOG Kot 01 &V AOY® £KOEGELS AMOTEAOVY VITOPKTA
cupupdvta kol ot Tithol Tovg amoTEAOVY GLV TV GAAWMV TVELHOTIKEG WlokTnoies. Eni
napadelypatt, n ékbeomn Bugs, Clips, Quake mapépevay oty LETAPPAOTN GTNV AyYAIKY).
2y TpdT OUOS Topdypapo TG ceAldag 3, cuvavtodue v eEng epdon: «Peabody
Essex Museum, Salem, MA Fall 2019» ta 600 kepadaio ypappata («MAy), elvar
ovvtunon yw v ToAN Macayovcét, Katt To omoio 0gv eival Kown TANpoeopio 6To
EMMNVIKO avaryvmoTiKO Koo €600 Kot EmMAEYONKE Vo LETAQPACTEL OLOYPAP®G. ApydTEpQ
070 1010 KePAAOO, cuvavTovpe TNV €ENG Ppdon: «out of what has depressingly been
called a thirty-six-hour day», oto mapdév onueio n Hadas avagépetar 610 10101tépmg
YV®OGTO, GTO OUEPIKAVIKO KOO, PiAio The 36-Hour Day (1981), to omoio petapépOnke
o¢ €ENG: «péoa o ot TNV TPLdvTo e£dmpn HEPA OTTMG ExEl 0manstOd0&n doTvTOED)

eva €xet 000et kot emeEnynuatiky vroonueioon. H [apxep apydtepa kbver Adyo yia «20-
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20 hindsight effect» évav emotnuovikd Opo mov pmopel vo elvar YvooTdC ©TO
EAMMVOQ®VO EMOTNUOVIKO KOWO, OU®G Tapapével oxeddv ayvaotog ywo. tov EAAnva
avayvoot ot HILA n ev Adym évvola amavtdtor cuyvotepa. O 6pog amoddinke mg ek
TOV VOTEP®V OpacT Kot el dobel avorlvTikdTEPT LTOGNUEIWOT.

210 debtepo andomacpa tov KII, evromiotnke n AéEn «whiteboardy», 1 KuplodekTiky
petdepaon ™G o¢ Agvkomivakoag dgv pmopel va amoavtndel omv kowvn AAnvikn,
avtiotoymn evpeion AEEN elvar o povpomivokag, OU®G GTNV TPOKEWEVN TEPIMTTOON
AVOPEPETOL OE TIVOKO LOPKOIOPOV, Kot 00dOONKE MG «TTIVOKAGY.

Ta anoondopoata mov wapadétel n dw 1 [bpxep Exovv petappaoctel gite and epéva,
elte &Y AMOGTACEL P10l EAANVIKY] LETAPPOCT] AVAPEPOVTOS GE LOPPN VITOGTLEI®ONG TOV
LETOQPOCTY Kol TNV £KOOGT] TOV EAANVIKOV GUYYPOAUUOTOS. XTI TEPUTTOOCELS TOL 1
[Tapkep khver Adyo yia tithovg Biprimv, £xovv amodobel e To ovOUATH TOV EAAVIKOV
EKOOCEMV Kol £YOVV TOPUUEIVEL G EYEL OGO OV €YOVV UETOPPOCTEL OKOUN OTNV

eEAMANVIKY.

AT0O0001 KUPLOV OVORATOV

IMa v amddoon Tov KUPL®Y OVOUAT®V £yve JOTNPNON TS OYYMKNG OAAGL KoTd
KOPLo AOY® amodd0NKE e MyMTIKN HETOYPOPN Kol OOV KpiOnKe Eyvav emeEnyNoelg e
vroonpewoels. Ilo cvuykekpyéva, ota Kupdtepa tpocwmo Tov «Vanishingy, Olivia
Parker, John, George, to ovopota peTaypaenKoV oTo EAANVIKA. TN TEPITTOON TWV
TOTOVLI®V, £ovV amodobel ota eAAnViKa 6ca Egovv avtiotoyio (Zaiéu, Podtykepe,
Niovapk) Kot dtatnpnOnkoy oty ayyMkn 6ca 0ev amovtdvtol oty eAMAnviky (Peabody
Essex Movoeio, One Washington Park). Ztnv nepintmon tov &g yvoot®V TpocOnMmV:
Steven Wallace, Francis Bacon, W. B. Yeats, Matthew Arnold, emAéyfnke va
TOPAEtVOVY otV ayyAKN piag Kot Beopnnke mtog propet va avayvopiotel ebkoAa omd
10 ovayvootikd kowo tg Hadas. H amddoon tov Marcus Aurelius kot tov Paul,

amodoON KAV LE TNV EAANVIKY TOVG avVTIGTOYIO.

2OVTOEN TOV GULY DS YAMGGIKAOV TPOBANUATOV
Mertagpdlovtag to mapdv keipevo, vnpéav onpeio mov kpidnke tmg xpealdTay pio
EVOALOKTIKY] LETAQPOACT] OV EEPEVYEL OmO TNV KOTA YpAUUo HETOPOPE TOL AOYOL
TPOKEWEV® Vo EMTELYDEL Lol PLGIKOTNTA GTOV AOY0. XNV GeAida § Yo Tapdostypa, n

[Mapxep ypapet: «I'm a writer, not a photographer.» mpokeéve vo amoturmbel 1 10w
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€VTOoT Kol Vo pEEL PLGIKOTEPA. 0 AOYOG YpNnoyomodnke apvnon Kot amoddonke mg
e&ng: «Aegv glpon oToYpAEoc, eipot cuyypagéacy. [apopoing oty cerida 5, ypdoetot
n mpoétaon: «tribal books that have left their culture because no one can read them
anymore they are visual now." H petdopacn mov d60nke givar n e€ng; «Mepikd and to
BiBAia pov givar yepdto pe tribal oyédio mov TAEOV amoKAIvOUY TOAD o TV KOVATOVPQ
TOVG 0oV kaveic dev pmopel va ta dwafdoel. Etvar miéov Aevkodpatoy. H avtietoyio tov
emBétov tribal dev vhpyel oV EAMAMNVIKY €500 Kot M TEPIPPACTIKY amdO0oT «BifAio
yvepdta pe tribal oy€dioy ovte kot n EAANVIKY peTa@pact tov entfétov visual e§ummpetel
TOV EMIKEIUEVO OKOTO Y100 OVTO Kol EYIVE 1 (P|OT TOV OLGLUGTIKOD AEVKOUOTO. LTV
oelida 12 emiong, n mpodTaon: «But here on a Greek island, in this long, narrow classroom,
all eyes seem to be fixed on what I'm scribbling» petappdomre wg e€ng: «AAG €00, GE
avtd 10 vnoi tov Entavicwv, oe avt) v pokpootevn aibovoa, dAa ta patio givon
OTPOUUEVO CGE OVTO 7OV OYXESIL®.» TPOTUNONKE O TOMIKOG TPOGOIOPIGUOC KTV
Entavicovy» avti yio to enifeto «eEAAVIKO» Y100 AOYOLS oloONTIKOUS 0AAG Kot Y10 AOYOUG
OTKEIOTOINGNG TOL KEWWEVOL GTOYOL. TNV ceAida 7, | tpoTaon: «the little black binders,
increasingly blurry and unrecognizable, are relegated to the edge of the frame, To enifeto
“relegated” petappdonke o¢ Eeyoouéva.

210 TOPOV KEIWUEVO TPOG UETAPPOCT GLVOVTOVTOL ETICNC AOYOTOLyVIOL KOl pNTOPIKEL
oynpoata Aoyov. I'ia mapdoetypa,otnv oerida 10 n [apkep yphoet: «all sprang into a new
focus» kot amoddbnke: «O6Ao Tovg anéktnoav véo vomuow. Iapaxdtw cvvovtdtor n
npdtaon: «in Life's nonsense pierces us with strange relation» kot petapépbnie otnv
eMnvicn;: «To axotavonto g {oNng, LG CUAOEVEL LLE UI0L TTEPIEPYT) CYETIKOTNTON. TNV
oelida 7, n [Tapkep kdver to e&ng Aoyomaiyvio: «Living close to dementia, the caregiver
is on the edge, or just on edge.» To onueio «edge» amotelel TOV TLPNVEA TOV AOYOTTATYVIOV
Kot Béon g petapopds tov oty eAAnvikn Bo dounbei to Aoyomaiyvio. H petdopoon
mov 000nke elvar N €N «ZAOVTog dimho 6TV AVOld, O PPOVTIOTHG Eival 6T Opla TPV
apyioel n mopakun 1 urog Eemepva Ta 0pla TG dKNg Tov Npepiag». Kpidnke tmg dev
Ba umopovoe va Eemepaotel vt n tpdBeom TS cvyypapéas va mailel pe Tig AEEEIS
KaBdg apyotepa Oa mpochicet: «by living next to (or on the edge of) Alzheimer's.», 6mov
ndAl B mpootebel 10 onueio «Oplaw. ‘Eva axodun pntopikd oynpo mTov ypncYLonolEl,
Bpioketar otnv oeAida 9: «Parker's photographs in "Vanishing" capture in flight the
ineluctable nature of change.».I'lo. v amddoom tov «in flight» BewpnOnke opBOTEPT M

YPNOT TNG EKPPOCTC «ET AVTOPDPO».
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I11. ASohoyOvTog TNV HETAPPAOT] HOV

Kaf® 6An v petagppactikry dadikacio, kvnOnka yopom omnd tov Beopntikd Kot
TPOKTIKO dEova g petappootikng Bewpiag tng Christiane Nord. Z16y0¢ pov ntav va
Aoppéve TapdAinia VIOYIY TOV aEETNPLOKO TOATIoUO Tov PiAiov Kot 1o VQOG oV
anénvee n ypooen ¢ Hadas. [IpoondOnoca cuykekpipéva, va amodmcm v £5umvn Kot
TPOGEYTIKN XPNoN T®V AEEE®V TG 6TA EAANVIKA, AUPAVOVTOS VTOWYV TIC TOMTIGUIKES
anoxAoelg mov vrapyovv. EmmAéov, 0EAnca va amoddom éva Keipevo oty YAOGGQ
o160 mov Ba mpoopildtay oTovg moTovg avayvootes g Hadas. 'Eva keipevo mov Oa
elye v 10w Avetn Kol avemtoevTn (OLMG TAVTOTE GTOYELUEVT]) YPAPT] TNG.

[Tap’ 6Aa o1, eV LTOP® VO KPIVE OVTIKEYLEVIKA TNV TOOTNTA TNG LETAPPUCTG LLOV.
Ovtog amokAeloTIiKA 1 10100 LOVO EUTAEKOUEVT GE QLTI TNV UETAPPOCTIKY Ol001KOGiA,
pov gtvat 606KoAO va eVTOTIG® ToL AAON OV £XOVV YiveL Kot TIG EVOAAAKTIKEG AVGELS TTOV
0o pmopovoav va €govv 000el pog ko yvopllo amoAidtwg T mpobéoelg Tov
HETOQPUCTIKOV LoV omopdoewv. O Ttpdmog emione, mOv €PUNVEVLCOH TO TPOTOTLIO
keipevo emmpedlet pe Pefordnta TNV HETAPPOO.

Mw  dAAN  patid mpoofyyiong Oo  £pepve  OPOPETIKG  OTOTEAECUATO KO
adUEIoPITNTO £Val ATOUO HE TTEPLOGOTEPT UETOPPOCTIKN eumelpion Bo pmopovoe va
dwyeprlotel evkoAdTEPA KO 0pBOTEPA TO EMKEIUEVO HETAPPACUA, VO TANGIOLE ONAaON
neplocotepo otn ypoer g Hadas. ®a pmopodoo Opmc vo yopoktnpicw T0
LETOPPOCTIKO HOV OMOTELECUO MG ATOAUO {0MG HOG KOl TPOGKOAANON KA 6TV Hopen
KOl GTO TEPIEYOUEVO TOV KEWWEVOL TNYN TPOKEWEV® Vo dTNPNO® TO VYOG KOl TNV
TPAYLOTOAOYIOL TOV KEWEVOL aPETNPlOG Kol EKTIUOVTOC TS dev Ppédnkov apketég
YA®GGIKEG AGVUPATOTNTEG OTNV HETOPPOCTIKN TOPEIR LLOV

Evtoutolg, Bempd mwg 10 petappootikd amotédeoua eivar wovoromtikd. [hiotedm
g £xet dlatnpnBei To PLGKH, A1Td Ko OAo vonpa Veoc ¢ Hadas. Opilovtac n i v
LETAPPOOTIKY KOTELOVLVON KOt TOL GTEYOVA TNG, TNV YADGGA GTOY0 Kot TNV amevvvon,
KIVOOHEVN OL®G 0Td TIC LETAPPACTIKES EVTOAEG, 0EAN GO Thve o’ dAa VoL 1 TPNG® TOV
Adyo g Rachel Hadas. AAMlwote 0nwg éleye o Kootag Taytong yo v empéreio
KEWEVOV KO TNV GUVEVTEVEN Kol TOAU® Vo TPOGHEcH POV oL TTmg To {010 1oyvEL Yo
TNV UETAPPOOT: «... €Vl KL QUTN U0 LOPPT TEXVNG KOl CUVENTMDS EMOEXETAL AMEPES
JopHdcES PTAVEL TO TEPLEYOUEVO KOl TO VPOG TOV VEOL KEWWEVOL VO UMV SlopEPEL

a1eOnTd amd 1o mEPLEYOUEVO KOt TO VOIS Tov Talovy».(Taytong, 1979, 6. 11)
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