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[TepiAnyn

H mopoboa epyoacio €xet okomd 1Tn METAPPOON KOl TOV  GYOALOGUO
AmOCTAGHOTOG amd TNV eloaymyn tov PifAiov Double Visions, Double Fictions: The
Doppelgénger in Japanese Film and Literature tov Baryon Tensor Posadas.
[TapaBétovtag To PETAPPAGHO KOl TO TPMTOTLTTO KEIUEVO, 0KOAOVLOEL O GYOAICUOG
™G OELaTIKNG TOV KEWEVOL, Ol AmAPYES TNG TPOEAEVOTC TOV OPOV TOL GMGIN, OTMG
avtog epeavileton o TaykOGUI0 16T0pKo TAaicto. ‘Enetrta, egtdlovtag Tov poAo Tov
OTOV  WOMOVIKO TOAMTIGHIKO  YOPO, UETAPEPOUOCTE OTO  (QOIVOUEVO NG
TayKoGHonoinong kat t B€om g HeTaepaong 610 TAaico avtc. Yo 1o mpiouo
™G 01EBvolc TOAVYAMOGIKNG KOWOTNTAG, TO OeVTEPO UEPOS TOV GYOAMAGUOD NG
gpyaciog apopd oTnVv avaALoT TOVL TPOG UETAPPAOT) KEWWEVOD HEGH TG Bewplag Tov
Halliday, t™c avdivong tg petappactikng oladikaciog puécm g Oewmpiog Tov
okomov Twv Vermeer kot Reiss, kot téAog ota TpoPARLOTO TOV EUPOVIGTKAY KOTA

N HETAPPOoT, KAOMOG Kot TIg ADOELS TOVS, HEGH TOL AglTovPYLKoD povtélov g Nord.

Ag&Egrg-kAednd: Metdoppaon, Zociag, lartmvia, Aoyoteyvia, Kivnuatoypdeog,
Doppelgénger, Halliday, Reiss, Vermeer, Nord
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1. TIp6éAioyog

“The world cannot be translated; It can only be dreamed of and touched.”

— Dejan Stojanovic, The Creator

H avBpomivn eumepio kotakAleTor amd TNV avaykn yio EKQpaon. X& Evav
KOGLO YEUATO dPACT KOt EIKOVEG, 1 EPUNVELR TOV 1510V TOL KOGHOL Kot TV Plopdtov
OV TPOCPEPEL EYEL TAPEL OUETPNTEG UOPPEG UECH TNG YAMGOOOG, TNG COUNTIKNG
Kivnong, g ewovag Kot tov ypamtov Adyov. O KOGHOC Oev petappaletor, OT®G
avaeépel kot o Dejan Stojanovic. Metagpalovial, OpmS, 10 GLVOICONUATIKG TOV
mpoidvta, 0co o AvBpwmog ovelpevetor kot ayyiler pe 1 okéyn tov. Doptia
EUTAOVTICUEVA LE TNV OPYOTNTA TOV XPOVOVL, EEMEPVOLV TOMTIGUIKE cHVOPA Kot
YEQYPAPIKES OQOOALATATES, HE TOV UETOPPACTH ©C KOPLO KOTAAVT) OTNV

SLMOMTIGUIKY] TOLIPOUNOT] TOVC.

H epyacia avt amotelel po akdun mpoomdbeio yioo tn 014006M TOL
EKQPOCTIKOD TAOVTOL TNG TayKOGHOG Yvdons. Metagpdlovtag éva amdcTacLo amd
10 Biprio Double Visions, Double Fictions: The Doppelganger in Japanese Film and
Literature, emdidketon TOGO 1 VONLOTIKY AvAAVGT TOL KOPLOV BEUATOC TOV KEHEVOD,
onAadn tov ocwocio, 600 Kol M EMEENYNON TOV UETOQPACTIKAOV EMAOYDOV Kot

SVOKOAMM®Y OV avadVONKAV KATA TN J1adIKaGia.
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2. Metdopacpa,

Ewaymyn
"Evag IMapa&evog Kabpéptng

O Xooioc otV lomovia

Enavepopaviceig tov Zocia

H mAnfopa exdnidcewv tov potifov piog a&éyaotng cuvavinons KAmowov e Tov
orttd T0L €0VTO, TOV AEYOUEVO omcio TOv, gpeavileton oe éva gupld QAGHQ
AOYOTEYVIK®OV KOl KIVNUOTOYPAPIKOV Tapaddcemy. Ilicow oamd 10 Ovopao ovtod
Bploketar évo mALYpo OAANAEVOET®OV E€KOVOV —Omd TOVOUOLOTUTO. (TOMO KOl
YUYOAOYIKEG TTPOPOAES HEXPL COaTAVIKO OldLUA, ETEPA €YD, YEVETIKOVG KADVOLG,
TENELEG LETAUPLEGELS, AOPOTEG YLYES Kot OKLEG, Ko dAAa — o omoia oyeTilovion Ol
pe v 10éo  pGg  aAAnAemidopaonc METOED  TOWTOTNTOC Kot dtpopds. Ot
emovolopuPavopeveg auTEG EUPAVICELS TOL  GYNUOTOS, £YOVV  OOMYNGEL GTNV
TOWKIAOTPOTY KATOVONGT TOV MG M0 OMEKOVIOT YUXOVOALTIKOV EVVOLDY OTMG O
VOPKIOOIGHOG KO TO VTEPPVGIKO, MG VEMTEPIOTIKEG EKPPACELS TOL KOTAKEPUOTIGHLOD
TOV VTOKEWWEVOD G OMOTEAECUO. NG 1OTOPIKNG EUTEPIOG TOL  YPNYOPOL
EKGLYYPOVIGUOV KOl TOL TOMTICUIKOD LETACYNUOATIGUOV, N ®OG EVOAPK®OON HL0G
QOVTOOTIKNG N TEPATM®OOVS oAAoimong. H maloidtepn yvwot) ypnon g AEENG
«Zooiag» (yepu. Doppelginger- kotd AEEN STAGC epuraTnTig) 0rodideTal cuvNOmG
otov I'eppavd popavtikd cvyypoaeéa Zav TTod (yevwnuévog I'oyav ITaovd Opivrpy
Piytep, 1763-1825), o omoiog oavagépetor oty £€vvolo 6t0 HOGTOPNUE TOL
Zipmevkag (1796-97). To pobiotdopnuo agnysitor v 1otopia dvo QiAwv — TOL
Zipmevkag Kot Tov ATUTYKEUTEP—TOCO TOVOUOIOTLUTIMV GTNV EUPAVICT] TOV €IVl GE
0éon va oAAGlovv ToTOTNTEG, VO GTIVOLVY YEDTIKOVG BovaToug Kot vo Taipvouv o

évag 1 Béom tov GALov.

1 “Otoav 0 cLYYPAPENS EIGAYEL Y10 TPMTN POPE TOV OPO, TOV GYOAALEL EDOTOYO GE L0
vroonueimon mov opilel tov Lwoia pe T AéEels «Etot ovopdlovton ot dvBpwmotl Tov

BAémovv tov gavtd tovg» [So heissen Leute, die sich selbst sehen], vrodeucviovtag
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TNV KOWOTOpia TG £VVOolag OVTNG GTOVS avayVAoTEG TNG enoyne. Extote, 10 potipo
OVTO TOL JLICUOV £)EL YIVEL O YVOPIULO HECH TNG EMOVAANYNG TOV GE OAO To £10M
KEWEVOV, TOPOLCLAlovTog Hio SNUOVPYIKN HETABANTOTNTO TOV TOL EMITPEMEL VO
KIveltal avdpecso o€ S10QopeTKd €101, TOMTIGHOVG Kol HEGO eVNUEP®ONG. ATO TIC
amapyéc Tov otov yepuovikd Poupaviiopd, o Zwolag emotpépel oty T'othwkn
Topadoon, otnv omoin gpeaviletor ®g To emOVOAAUPavVOLEVO oTOlYEI®UA EVOG
d0AOPOVILEVOL KON TOV OTOioL 1 TowTOTNTO £XEl KAamel, 610 €pyo Tov E. T. A.
Xoopuav (1776-1822) Die Elixiere des Teufels (Ta EMéipia tov Aweforov, 1815), 1
®G 0 OLMVULUOG LE TOV TPOTOY®VIOTH OvTiTaAog 610 £pyo tov ‘Eviykap Allav I1oe
(1809-1849) «I'oviMap T'ovidoov» (1839), 1 T0 S0AOPOVIKO ETEPO €YD GTO £PYO TOV
Poumept Aovig Xtifevoov (1850-1894) H Tlapa&evn YnoBeon tov Ap. TCEKIA kat Tov
K. Xt (1886), ko 6 mTOALL dAAa €pya. ATO exel, o1 peavicelg Tov cvveyilovral
oe auétpnto GAAo ypamtd TETOWOV €WV OM®G TO HETOPLOIKO OCTLVOLKE, M
EMGTNUOVIKY] QOVTAGIO Kot To HLOIGTOPNUATO COUATIKOD TPOUOV. AlOTEPVOVTOG
TOMTICUIKG Kot 16TOPIKE Opla, 0 Zmoiag &xel Kavel aicOnt v mapovcio Tov oyt
puovo otic Evpo-Apepucovikég tovieg ko to podictopnpuoto eaviaciog, aAld Kot
otov lomovikd ydpo tng Aoyoteyviog KOl TOL KWNUOTOYPAQOL LE TN HOPON
petappdcewv £pymv amd 1o e£mtepikd, kabmg Kot pe pya TV 0wV tov latovov
ovyypapéwv. H dei&n tov tov potifov oy lanwvia ypovoroyeiton and 1o 1902, pe
N OMUOGiEVon TS WMOVIKNG petdepacng tov momuatog «Der Doppelgianger» (O
Yooiag, 1827) tov Xdwvpy Xdwe and tov Mopt Oykdn (1862-1922) oto meplodukod

I'ceipmoiiv.

2 To 1510 10 moinua tov Xduve, dev Bewpeiton Wwaitepa 00N UEIDMTO GTO TAOIGIO TOV
gupHTEPOV GLVOAOVL £pymV e BEpHa Tov cmwaia, kabmg meptypdpel amAdg T cHVTOUN
GLVAVINGN TOL TPMOTUYOVICTH HE TOV OTTO TOL €0VTO UTPOSTH OMO TO OTITL EVOC
ooV gpaoct. 201000, 1 onuacio ¢ petdepaocng tov Oykdl PpickeTon otnv
amdO0GN TOV TITAOL TOV TOMUATOS MG UTOVVGTV (KATA AEEN «YOPIGUEVO COUMY), TO
omoio Ba pumopovce KAAMGTA Vo amoTeAEl €va amd TO TPOTA TOPUSEIYUATO TNG
YPNONS TOL OpoL provveiv g TV lamwviky arddoon tov yepuavikob Doppelginger.
Koatd tic endpevec dekaetiec amd v EUEAVIOT] TOV, 0 OPOSC UTOLVGTV Ba amoTeELEGEL
TNV TUTMIKN OTOVIK) HETAQPOCT Yo, TO ONUOPIAEG Aoyoteyvikd HoTifo g

GLVAVTNONG KATOOV LE TOV TAVOUOLITLTIO 1) TOV H1TTO TOL £0VTO.
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3 ’Eto1, 0 Oykdi etonyoye oyt poévo éva amd to TpdTo TOPAOETYUOTO I0TOPIOV GO
oL peTappdotnkay oty larwvio, aArld Kot TV 1010 T YAOCGO Kot TV oporoyio yio
TOV 0pIopd NG évvolac. Metd ) petaepaor tov «Der Doppelginger» (O Zwoiog)
oV Xdve, o Oykdt enéotpeye 010 YU o€ Eva amd ta dikd Tov épya. To épyo Tov
«®ovoiykt va kaykauy (Evag IMapaéevog Kabpépng, 1912) apnyeiton v 1otopia
evog vopa ov ywpiletar oe 000 Eexwplotég ovtotntes. H chvroun aArd doadaimong
otopia, Eekva pe Eva Tovipepévo Cevydpt vo LOAMVEL Y10l TO OTKOVOULKA TOV. € Lo
and TG ovinToelg Tovg, 0 cLLVYOS Prdver pia TapdEevn aicOnon oG EOVOUEVIKNG
amocvvoeong and To copa Tov. [leprypdpovtag to aichnuo og KAt «TapOUolo [Ee TO
oidepo mov tpafiétor omd TOV payvATn» [tatoéuma TCvoldKov Vi TETCOL YK
GOLLYLOGEPBEPOL Y10 V], 0 apNYNTNS avTIAapPavetal 6Tt 1 Yoy Tov £XEL YOPIOTEL OO

TO GO0, TOV.

4 Evo to copa tov mapoapével kabiopuévo oto tpamélt povprovpilovtag amaviioEls
ot obluyd TOL, M YuYN TOL, GOV MO QOPOTH OKLA, OTEKETAL YWPICUEVN] Ko
Topatnpel GUOTICUEVY). XTN GCULVEXEW., 1 10TOPIO. OTPEQPETAL TEPUITEP® TPOG TO
TapAAoyo, OTOV 1M Yoyn Tov aenynt) Tpafrétot kol maAL amd v S poyvnTikn
dvvaun, n omoio Tov GEPvEL € OAN TNV TOAT, LEXPL TOV KATOANYEL VO OTOPPOPATOL
and évav peydho KafpEPTN GTNUEVO OTN PECT] LMOG GKNVAG LEGO GE L0 ETAVAT. AV
kol Atyolr Ba Bewpovoav 10 €pyo «Evag IMopdEevog Kabpépme» og éva and ta
onpavtikd tov Oykat, kpiveton a&roonueimto kKaBmG TPOETOIHAGE TO £3APOG Y10l EVOV
TPOTOPOVH KATOLYIGHO 16TOPLdV e Bépa Tov Xooia, mov Ba Eeomdoetl oto lamwvikd
AoyoTeyViKO ToTio OTIg apyES ™S meptodov Tdico (1912-1926). IMapaddEmg, o dpog
pumovveiv dev epeavileTon o€ Kavéva onueio 6To KOPLo KEILEVO TOV dnynpatog. Avt'
OVTOV, O GLYYPAPENG EMAEYEL TIO YEVIKOVS OPOVG OTMG «yuyn» [Tapdou] 1 «oKid»
[Kdyke] yio va meptypdyel 1o d1ttd TOov aENYNTH. Qotdco, 10 BEna Tov Svicpov
opiotnke mo EekdBapa OTaV 1M 10TOPIAL AVOOTUOGIEVONKE OC UEPOG LG GLAAOYNG
dmynuatov tov Oykdn pe titho Zopato/pumovveiv (Ilepiotpepodpevo gavapt kot dirtol
eavtoi, 1914). M mbavn e&fynon ywo ) caeEcTtepPn LT OvVopacio Tov potifov
OTNV EMOVEKTUTMOOT TOL &lvar 1 guedvion opketdv lonovikov peta@picemv
OTOPLOY Yo TOV Z®oio oto ¥pdvio Tov HeGOAAPNoay, HETOEL T®V OTOiMV O
«ovidop I'ovidcov» Tov ‘Evrykap Alhav T16g (1839) ko To moptpaito tov Ntoprav

I'kpér tov Ookap Ovakvt (1890) 1o 1913, kabdg Kot 11 KuKAOQOPio LG TPOYNG
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toviag pe 0éua tov Zwoio, Der Student von Prag (O ®oumrig g Ipdyag, 1913)
TV XtéAav Pa ko Xavg Xawtg EBepc, to 1914, peta&d moAdmdv GAlmv.

5 Me amAd Adywa, m apyn ¢ meptodov Tdico onpatoddomoe v e£amiwon g
€Vvolog Tov 6moia, 00NYMOVTOG GTNV OVOOPOUIKT OVOYVOPLOT TOL GYETIKOV LE TO
0épa €pyov tov Oykdi. XTov amdNy0 TOV TPAOTOV TEPAUUATICU®V ToL Oykdl Pe TO
oynuo tov ocwcio, akoAovncav molvdpBueg otopieg lamdvov cvyypagimv, ot

0TolEG Kol TOAAOTANGLAGTIKOY KATA T1G deKaeTieg Tov 1920 kat tov 1930.

6 Mg @évto v aicOnon kpiong Kot amodlopydvoong mov TPOKAAEGHV 1 ToyEln
OGTIKOTTOINGN , 1 OVTOKPATOPIKY] EVOTOINGT Kol 1 avadidpOpmon OA®V TV TTUY®V
g kafnuepvig Long amd €va OVATTUGGOUEVO GUGTIUO EIKOVAG-EUTOPEVLOTOC, LLL0L
YEVIA cuyypagémv Ba kdvel emavelAnupéva ypnon tov potifov otig 1etopieg Tovg. Ot
Evtoykdovo Paumo  (1894-1965) «wouw Koloxkdr ®ovumdkov (1890-1929),
YPNOLOTOINCAY KOl Ol dVO OPKETEG POPES TNV EVOAPKMGT] TOAADV TOVTOTHTOV O
TEYVAGHOTO KOl TEXVIKEG TAOKNG OTLS OGTLVOUIKES 16Topieg Tovg. O Axovtaykafo
Puovocovke (1892-1927), o Xdto Xdapovo (1892-1964) wor o Kdatlu Mortotlipo
(1901-1932) ypnoipomoincav OA0L TO HOTIBO OTOL YPATTO TOLG WHE OKOTO TNV
VOTOPACTACT] TOL YUYIKOD KOTOKEPUATIGHOV Kot TG katdppevons. O Toavilakt
Tlovvitoipo (1886—-1965) mepiéypaye €1KOVEG TOL SVIGUOV 1) TOVL SAYOPIGHOD TOL
EOVTOL Y100 VO STLITAOGEL OVNOLYIES €VOVTIL TNG OWKOOOUNOTNG QUAETIKAOV KOt
OTOKIOKAOV TovToTTeV. [lpdypatt, ot emavolapPavOopeves eUEOVIGELS TOL COGIN
KOTA TN OWPKEWL OVTNAG TNG 1OTOPIKNG TEPLOSOL MTaV TOGO ONUOVTIKEG, (OTE
opwopévor  Kpurwkoi vo  éyovv  avayvopicer to potifo (kow To  Bépa  TOL
KOTOKEPLATIOUEVOL KOl GE KOTAGTAOT KPIoMG €0VTOV YEVIKOTEPA) MG €vol OO TO
OVTITPOCOTEVTIKA XOPpaKTNPLOTIKA TG lomwvikig PpAoypapiag TV dekaeTIOV TOV

1920 ko 1930.

7 Qo1660, N W6TOPia TOV EMAVAAAUPAVOLEVOV ELEAVIGEDV TOL COGIN OEV TEAEUDVEL
e0M. Apketég dekaetieg petd tm onpoocievon tov dmynuatog tov Oykdl kot v
emakoOAovdn 014000m TOL OYNUATOS KAt TS Oekoetieg tov 1920 wor 1930, to
EVOLLPEPOV Y10 TO HOTIPO TOL CLGiN AVALOTVPMOVETAL KOl GTA TPOSPATA YpdVia. AT
) dekaetio Tov 1980 péypt kou onuepa, to potifo egamimvetar kot TdAL o€ Eva EVPL
QAGHO KEWWEVOV O®G, Y10 TAPAdELYHa, o Oldpopeg avBoroyieg 1oTopldv pe Bpa

TOV GMGI0: TO GOVPENAICTIKA KOl POVTOCTIKA HUOIGTOPNHOTE GUYYPAPEDY OTMG O
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Aume Kopmo (1924-1993), o Movpaxaut Xapovkt (yev. 1948), o Zudvta Macoyiko
(vev. 1961) ko o Toovtoout [Nacovtdka (yev. 1934): touvieg, 6T TOL XoVLOVKL
Yéurtlouv (yev. 1923), pe v afdav-ykapvt véo-gpmtikn ykpotéoka «Tpiloyia Tdico»
tov TorykotvepovPdilev (Zigeunerweisen, 1980), to Kayképo-Lo (To ®fatpo g
Oepung Opiying, 1981) ko to INovuétlt (1991), pio mo pouaAVTIKY OVTILETOTION
and tov Iyovdnr Xovvilt (y. 1963) oto Love Letter (1995), 10 mépoav €1dmVv
Nrtonmepovykevyka (Doppelginger, 2003) kot 10 Zokéumt (Twopia, 2006) tov
KovposaBa Kiytoot (y. 1955), 1 o avtooavapopikdg dvicpdg tov Kitdvo Takéot oto
Ot ToxéoyTakeshis) (2005). Ileportépw mopadelypoto EUEOVICEOY TOV COGIN 1
OAM@V OYETIKOV HOTIPOV OTMC Ol KAGMOVOL, To HOylKO Oldvpa Kot Ot KOUKAEG,
a@Bovolv o€ GALeg SNUOPILEIG TOMTIGUIKEG EKQAVOELS OTTMOC TO AVILE KOl TOL LAVYKOL,
YO VoL EMV  OVOQEPOLUE TIS TOALAPIOUES Towvieg Kot OGAAEG OLOOKELES OTA
npomoAeikd pubictopnpata pe Bépa Tov cwoia, and cvyypapeig Onmg o Evroykafa
Paumo. Ilpaypat, Ba vmwoomplo 0Tl Omw¢ Ko Kotd v mpdyn avenom g
dekaetiog tov 1920, mapoatmpeiton kot mdAr po €€AmAwon TOv COGIN GTOVG
AOYOTEYVIKOVG KOl TOMTIGHKOVS O1AAOYOVS GTO TEAOG TOV EIKOGTOV OV, Ol 00101
AmOTEAOVV UEPOG AVTOL TTOV £)xel avapépel 1 Méptlv At g (o VEO-VOGTAAYIKN
peTpd Gvbion evola@EPOVTOG Yoo TNV 10TOPIKN TePiodo mpv amd Tov Agdtepo
[Maykoéopio [1oAepo oy lommvia, EUTOPELHATOTOIOVTAG KO AVOGLGKELALOVTOS TNV
ootk ¢ palikng KovAtovpos tov ogkaeTidv Tov 1920 kou tov 1930, oyt povo
ot Aoyotgyvieh 1 TOV  KWNUOTOYPA(PO, OAAG Kot o€  GAAOVG  TOMEIS
ouumePAOUPOVOUEVOY  TOL  TOLPoUOD , ToL Bedtpov Ko TV  €LPLTEP®V

TOATICUIKAOV GTOVODV.

8 To Piprio Aumiég Omntikég, Audéc lotopieg, e€etdlel Tig VAMKEG KOl KOWMVIKEG
ouvOnKeg MOV GULUPBAAAOLV OTNV EMAVEUEAVIOT TOV GYNUOTOS TOL CMOGIO GTO
WTOVIKO AOYOTEYVIKO KOl KIVNUATOYPOPIKE KeILEVO GE OVTEC TIC OVO 10104TEPES
otopikég ovykvpies. Baoiletar oty avtiAnyn 6T1 n onpocio Tov cwcia dev £yKettan
pévo o1t Asttovpyio ToV G AOYOTEXVIKOD UNYOVIGHOD, 0AAG KLPIOE oTNV WKOvOTNTA
TOV VO GLGTNGEL Lo KOOOPIOTIKY EQOPLOYT EVVOLDV, 0L OTTTIKT Yio TNV €EETAOT TNG
OLYKEVIPMONG TOV TEYVOAOYLDV Kol T®V GL{NTNCEWV MOV EMIGNUOIVEL 1 10TOPIKN
eueavion tov oynuotoc. Ommg eaivetor Ko otig emoOueveg oeAideg, avtd mov £xel
LEYOADTEPY] oNUacio Yo TIG EKONADCELS TOV GYNUOTOS TOV GMGIO OTIC OMMVIKEG

Tovieg Kot o pubiotopnpato, givatl To TOG avTd amotelel TO onpeio TOUNG APKETMOV
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Oepdtov mov Eyovv AGPEl ONUOVTIKN EMIGTNUOVIKY] TPOGOYN OTOV TOUEN TV
LTOVIKOV GTOVOMV TO TEAELTAIN XPOVID, OTMG, EIOIKOTEPN, TOV IGTOPIKO OVTIKTLTTO
™G O10006NG TG YLYXOVOALTIKNG Bempioc, TNV ELPAVICT) TOV €100V TV OGTLVOUK®V
pvbistopnudtov, TV oVATTLEN TPOIUOV KIVNUOTOYPOPIKMOV TEYVOAOYLOV Kol TNV
EMEKTOOT NG OMOKIOKNG oavtokpotopiog ¢ lamwviac. Xvvenmc, o Guveyxns
TPOGOYN OTO CYNUO EMITPEMEL TN OPUCTNPLOTOINCT TEPAV VTGOV TOV OepudTov,
dtevpvvovtog €1l To medio TG oviAlvong to omoio enmpedleTor amd TNV KPLTIKN
Oewpia, T AdiK KOLATOOPA, TIG OMTIKEG LEAETES KOL TOV HETO-ATOIKIOKO AGYO, O)L (G

EEX®PIOTOVG TOUELS, OALL G AAANAEVOETA LEPT) ATOGYOANONG.

Yoyavdivon, Iotopia kot 0 oociog
Tt akpparg eivar o Zooiag;

[Topdro mov M pekétn oV cooin g Aoyotexvikod HOTiPov dev givar TPOTOYVWPN,
EVOEYOUEVIG AOY® NG UETAPANTOTNTOC KOl TOV TOAAATADV TOL EUQAVIGE®V, O
KaBopopdg €vOC OpIGHOD Yo TOV GMOia TEPA Omd U0 EVPEIN TEPLYPOAPT] TOV
YOPOKTNPLOTIKAOV TOV, £xel amoderyfel g éva eEonpeTikd 6VGKOAO Kot aUEIGPNTNGILO
eyxeipnua. ‘Evag apBuog kprrikov—onwg ot K.®. Kémiep kar ToéHvi Dovoéka, yia
Topadetypo — Eyxovv Bpnyvnoet v evoyAntikn Bolotnrta g évvoloc. O doveéka
AVOPOTIETAL AV KEVOEYOUEVMG 0 SOGTOG TPoOopOTaY Yo TNV OGAPELX, OEOOUEVOD TOV
aplBpov kol ¢ mowidMog twv Popaviikdv cvyypagéov, Teppovav, Pocov kot
Apepikavayv, Tov mmpav Ty amir epacn tov Zav [Tod kot dnpovpynoav Tig Okeg

TOVG EKOOYECY.

9 oapopoimg, o Kémkep @tdver axoun kot vo ypawet 6Tt «dev NEepa i evvoovsa Le
T0 «AITTO» », OTL «YMOTpdetl Tuyoio aVALESH GE 106G TOV UOVO TOVOLOLOTUTES OEV

nravy.

10 Qot6c0, Tapd TN EOIVOUEVIKY] AGAPEL TG €vvolag, o€ Kapio mepintmon Ogv
vpée EAdenym mpoomafeldy yio Tov Kabopiopd evog opiopol yia tov cwaoia. Onwg
emPePardvel n VTOPEN TOAADOV TPONYOOUEVOV UEAETOV TOL HOTiPov, €yovv yivel
TOALEG TTpooTafeleg Yo va dtakpllet o duiopdg kot va avalnmOei n tpoéievon Tov

enpavicedv tov. o mapddstypa, o Paie Tug mepyplost to oynuo og «Eva
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OTOKVTLLOL TOV VOV, GTO OTTO10 OT0dIdEL KAVELS TIG TPOTPOTES TOL AGVVEIONTOV EQVTOV,

oL TOPA dlayWPIleTar oo TN GLVELINTN TPOCMOTIKOTITOY.

11 Xe mapdporo mvedpa, o Poumept PoOtlepg mapovoialer tov ocwoion ¢
OVOTOPACTACT] TOV OCVVEIONTOV KIVICE®MV KOl OC EVOOUPKMOT] TMOV «OVGLUOTIKA

ECOYLYLIKDV 1] EVOOYLYIKOV» AyDVOV.

12 TTo mpdécpata, o T ov Xépvtuav €xel mpoteivel OTL «o Zmaoiag eivar £vag deVTEPOC
eavTog N €va £TEPO €YM, OV gpPavileTol g Eva EEx®PIOTO KOl SLOLPOPETIKO OV. . .

OaALG VTTAPYEL OE EEAPTNLLEVT GYECT LE TO TPMTOTLTO.)»

13 TIépav Tov BitepoV O0POPDOV OTIC AETTOUEPEIES OVTMOV TOV OPICUAOV, EVOG
ONUOVTIKOG KOWOG TOPOVOLAGTNG G LEYAAO LUEPOG TNG LILAPYOVGOS YVAGNG CYETIKA
HE ToV omaia, stvar 6Tt HEAETEC TOV GYNUOTOG YPNOLOTOOVY ®G £ TO TAEICTOV £val
avopeofiTo  YouxavoaAvTikd mAaiclo avaivone. Ilpdypot, mn emppon g
YUYOVAALONG 6T cLulNTNon oYeTKd pe to potifo Tov cwoin eivar dVoKOAO va
toviotel Tapomdvem, pe Tov KAipopvt XdAhav va eEnyet 6tL «xdBe ottt eryovpa oty
neCoypapioc 1M omoia  pmopelt  vo  &€nynbel  amd6 v avBpomoroyia
(ovumeproppavopévng g Acoypagiog), ot yevdelg emotnuovikés Oesmpieg, 1
QU0co0ia, 1 KAmow EAAO cVOTNUA, UTOPOLV GTIS TEPIGGOTEPES MEPUTTMOOCELS VO
Katavonfovv TANPEGTEPE, CAPESTEPA, KOL, OLGLMOMDS, MO TEIGTIKA omd TNV

yoyoroyia faBovc.»

14 Aedopévov 6t to oy Tov 01TToV KaficTaton EDKOAN AVOYVAGILO e BAcT o
GEPA YUYOAVIAVTIKOV OVTIMYE®DV — €lT€ TPOKELTAL Y10 TOV VOPKIGGIGUO, EITE Yo TO
07164010 TOV KAOPEPTT, €ITE YO TN SLOYOPIGUEVT] VITOKEIUEVIKOTNTA 1] TO OTOKOGLO, 1|
YL TV OVOYKOOTNTO ETOVOANYNG 1 TPOPOANG, KA. — avTd EVOEYOUEVOS VO UNV
npokaiel Toon evtimwon. EEGAAOV, 01 YuyavaALTIKES TPOGEYYIGES TOV GMOGIM, Kot
HAAIOTO PEPIKES A0 TIC TPAOTES Kol KAOOPIGTIKES OLOTVIMGELS TOV, YPOVOAOYOVVTOL
amd TG apyEG TOL EIKOGTOV aldvo. T ddonun peAétn tov ya 1o «Der Sandmann»
(1816) tov E. T. A. Xoouav, o XZiykpoovt ®Ppovvt avogépel 1oV omoio ©g
eUPANUOTIK) Eryodpa Yoo TNV ENLPPOT] TOL GTNV £VVOLd TOL «avoikelovy (unheimlich).
To avoikelwo meprypdoper v eumepio oty omoio KATL 7OV cuvaviaTal givot
TAVTOYPOVA TPOUEPH OLOPPO KOl TPOLOKTIKO, owkelo kot eEwynvo. o tov Opovvr,

avto elval £vo OmOTELEGLOL TTOL TTOPAYETOL OTAV OVTO «TOV €ivol YVOOTO Kot TOAO
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0TO0 HWOAO Kou To omoio €xel amoevawbel amd avtd HOVOo HEGH NG OLOIKAGTOG

ATOONONGCY, OTI GLVEYELD EMGTPEPEL Y10 VO SLOTAPAEEL TO TTOPAV.

15 O cwoiog pumopel va xatavondel Kot ©¢ N EVGAPKMOON TNG EMOTPOPNG €VOG
KOTOTIEGUEVOD VOPKIGGIGHOV TNG TOUOTKNG NMKIOG, «Uiot TOAMVOpOUNON GE Lo ETOYN
7oV TO €YD dev elye akoun Eexywpiotel axpiPag ond tov eEmTeptkd KOGUO KOl TOVG

GAAoVG avOp®OTOVCY.

16 BéPata, o ®pduvt dev NTOV O TPOTOG TOL YPNOUYOTOINGE TOV COOIN G
YOYoVOALTIKO avtikeipevo épguvag. Ta evonpa mpénet vo do0ovv oe Evav pLovadikd
ouvadelpo tov Opoévvt, Tov Ot10 Pavk, tov omoiov to PBifiio Der Doppelginger (O
Yooiag, 1925, pute. Zmv ayyiAikn to 1971) Beswpeitoar gvpéwg M TPOTOTOPLOKT|

e&étaon Tov oyNHaTOC.

17 And moArég amdyelg, O Zwoiog avoite 1o dpoOHo Yo TNV emakolovdn €pguva.
MdéAota, 0 yopakTPIopog Tov oynuatog amd tov Pavk og epfAnpatikov g Evvolog
TOV VOPKIOGIGHOU — 1} aKkplBéotepa mg £va 100G OULVTIKNG avTiOpaoTg EVAVTLO GTOV
VOPKIGGIGHO — ivar akpPdg avtd mov o Opowvt avalvel ot cvlTnon ToL Yo TO
avoikelo. Xtnv avdivon tov Pavk, edv o vapkiooiopdg propel va Katavondel g o
Hopen «TaBOAOYIKNG aydmng Yo TovV €00TO», TOTE OVTO MOV OVIUTPOCHOTEVEL O
ocwociog, 0ev elval 0 TPOTOHTLIOG VOPKIGGIGUOG TNG TOWKNG MAkiog, oAAL M
TEPIGGELA TOV, 1 OTOld EMGTPEPEL OO TNV ATOONGCT TNG GE U0 AVECTPOUUEVN
COPLVTIKY] Lopen Tov TaBoA0YIKOD POBOL TOV £0VTOD KATOO0V, TOL GLYVA 00NYEL OE
TAPOPPOGHVI KOl ELPAVICETOL TPOCOTOTOMUEVOS GTNV GKIAL TTOL TOV KOTAIIMKEL, TV
ewova-kafpéntn, N 10 Outd» oe pia mpoomdbein va to omapvnBel kol vo TO

amoppiyet.

18 Enopévag, Bewpeitan avoikelo axpiPdg AOym ¢ opotdTnTds Tov HE TV KOV
10V €0VTOoL ToV. Kuprolektikd phdvtog, to épyo tov Pavk dev anotedel Aoyoteyvikn
HEAETN TOv owoio. Av kot TapofEétel AOyoTeXVIKE Kelpeva Kol GLYYPAPES ©C
TEPUTTOGLOAOYIKEG UEAETES Y10 TIG EKONAMOELS TOV CWGIN, TO YUXAVIAVTIKO TAAICLO
nov ypnowonotel adpopel yioo  nmpata Aoyoteyviag kabavtd. Avt’ avtov, ot
ocwoieg mov gppavifovral oto Aoyoteyvikd Keipeva mov e€etdlel, xpNCLOTOIOVVTOL
o€ peyaho Pabud o¢ amdoeén Tov 1oYLPICHOL TOV OTL Ol cLYYpPAPEic Tov culntd,

VITOKEWVTOL O «YUYIKEG OLOTAPUYES 1] VEVPOAOYIKES KOl OlvoNTIKEG acOEveles Kot
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Katd TN Odpkeld ™ (NG TOUG £0€1EAV ONUAVTIKY EKKEVIPIKOTNTO MG TPOG TN

GUUTTEPLPOPAL.»

19 O Pavk, ®wotdéco, dev otapatdel ekel ) perétn tov. Booileton axoun oe
Aoyoteyvikd mopadeiypata, eupadivoviag 6€ avamopacTIGES TOV 6mMoia 6To Hvbo
KOl T1 A00Ypopio, MOTE va O1EEL «TNV KON YOXOAOYIKY| BACT) T®V TPOANTTIKOV Kot

KOAMTEYVIKOV OVATOPUGTACE®DY OQVTMOV TWV TOPOPUNCEWDV.»

20 Mg Ao Adyla, o Pavk ypnowwomotel ) Aoyoteyvia ¢ apetnpia, HOVO Yo vo.
EPEVVNOEL TIG TPONYOVUEVES EKONAMDOELS TOV GYNUATOG OTN AEYOUEVN] «TTPMOTOYOVI
KOVATOUpO, ¢ onueio avtiBeong pe v @ovopevikd cOyypovi) WLYOAOYIK TNG
HoponN. XT1 GLVEXEW, TPOTEIVEL OTL N HOPEN aVTN (KOl 1) GLOYETION TNG UE TNV
TpoOPAeyYn TOL emikeipevov BovATov), amoteAEl Ol OVTIGTPOPY] OGS TPOTYOVLEVNG
KOTAvONGoNG TOV J1TTOV, OTL AVTITPOSMTELEL i, aBdvatn yoyn N £vay TpocTdTn KoTd
tov Bavatov. Me avt Vv kivnon, o Pavk emexteivel v Katovonomn tov cocio wg
EKONAMOT UI0G ETIOTPOPT|G TOV KATATIEGUEVOD, Y10l VO, TOV OMGEL KO [0 IOTOPLKN
dudotaon. Akp®g On®S TO ATOKOGUO POIVOLEVO TOL GMGIN amoTeAEl TPOIOV NG
EMIGTPOPNG TOV OIKEIOL GTNV AYVMOGTY LOPPY| TOV, 1| GUYXPOVI] LOPON TOL &lval TO
TPOTHYOVO O1TTO oL €ytve EEVO Kol amelAnTko. Q¢ €k tovTov, TApPd TN YPNOoN
SVCENUIOTIKOV TPOoceYyicemv, Onmg M avBpomoioyio ¢ moAvBpdvog kol ot
YOYOVOAVTIKEG SLOYVAGELS TOV ATOVI®MV GLYYPAPE®V, 1 LeAéTn Tov Pavk Bempeiton
aSloonpelot Yo TV avayvoplon g 0Tt 10 PacKO  YOPOKTNPLOTIKO OV
dtapopomotel To 01TTd amd dAAa Aoyoteyvikd potifa mov Pacilovtal 610 VTEPPLGIKO,
etvar 10 vI6Padpd ToL oE P GVYYXPOVT AVTIANYN NG VIoKeeviKOTNTOS. [Topd v
QVGTNPOTNTO TOV VPIGTAUEVOV GUVONK®OV, 1 amAf] VI0BETON EVOS WYLYXOVOAVTIKOD
mAociov 6TV avOAVLOoT TOL CMGiN, JWITPEXEL TOV KIVOLVO VO EVLVONGEL TNV
YuYavIALoT ®G HETAYAMOCO 1| OG AVICTOPIKO epunvevtikd oynua. H avdivon tov
omoio ®¢ aMEKOVIOT TOV YLYOVOALTIKOV OVTIAMYE®Y, Tpobmoditel v ek TV
TPOTEPOV VTAPEN HoG Katnyopiag TG0 otafepng 060 Kol AVIGTOPIKNG, ££® Omd TIC
AOYOTEXVIKEG KO OLOAOYIKEG TNG OVOTOPAGTACELS. AVT’ aVTOV, TOTEV® OTL [0l 7O
TOPAYOYIKT] doknorn Oa Ntav vo evIomicovpe TO SOAOYIKO £€pY0 TNG YUYOVIALGNG
ot Ooun Tov ool ®g YVOoTikd oavrtikeipevo. Edv ot adidkomeg amdmelpeg
KaBOpPIoHOD TOL GMGIN OV AVOPEPOVTOL TOPATAVED OTOTEAOVV TNV OTOLONTOTE
EVOElln, OMOTLIAOVOLV OKPPAOG TO TOG TO OYNUA TOv ocwcio Ppioketor v

apeopnrodpevn avtimapadeon, opiletor kot emavompoodopiletor TOKTIKA, OAAG
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TAVTOYPOVA OVTICTEKETAL CLVEXMG Kot vrepPaivel Tig mpoomddeieg opiopod tov. H
€LUVONGT TOV YULYOVOALTIKOD HOVIEAOV TOV CMOIN TEPUIAEKEL TIG OUPIGPNTNOELS
AVTEG KOOMG KoL TNV AvayvVAOPLoN TOL TPOTOL E TOV 0Toi0, GOUE®VA LE ToV MIGEL
dovkd, 0 Adyog dev opilel amhdg Tpobmbpyovto avtikeipeva, oaAAd amotelel avt'
OVTOD «ITPOKTIKES OV OLOUOPPDOVOVY GLOTNUOTIKA TO. OVTIIKEIUEVO, YO0 TO. OTOoio

HILOUVY.

21 H yoyavaivon dev etvar amhdg Vo EPUNVELTIKO GYNIO TOV TapEYEL EVa LEGO OO
10 omoio umopel va e&gtaotel Kol vo GLAANPOEL | LopeN TOL CWGi0 GTA AOYOTEXVIKA
kelpeva. AviBétmoc, évo tétolo oyNua Topovotdlel Tov omoio ¢ €va gudldKpLTo
potifo péoa oe ouykekpluéva Kabeotdta Aoyov. Me dAAia Adyla, 1 yoyavaivon dev
Kka0101d 1660 Goen ToV cwasin, 060 HAALoV Tov Tepropilel og pio €0KA HOVIEPVQ
AOYIK| TOV GYNUATICHOV VTOKEWEVAV, OT®G axoun kot o 1d10¢ o Pavk eaivetor va
avayvopilel, otav owkpivel petalh pubikdv kot cOYYpoOvVEOV EKOOYMV TOL GOGIA.
‘Etol, yopic vo amoppinte Tig mOavég OempnTikég 1066 TV  YUXOVOALTIKOV
KOTNYOPLOV NG OVAAVOTG, TIOTEV® OTL 1| TPOKAN G 0D £Ival VO XOPTOYPAPTICOVLLE
10 16TOPIKO aoLVEIONTO TOL cwoia - 1), Omwg to é0ece Kamote o TCéwoov, «va
wotopwonomoovpe plikd tov 1010 tov Ppoddiopnd kot va @tdoovue oe pia
avtortadntikn 0éom amd TNV omoio EUEOVIOTNKAYV Ol 1GTOPIKEG KOl KOWVWOVIKEG

ouvOnkeg g mhavotTog 660 NG Ppoddtkng pebOSoV OGO Kol TOV AVTIKEWEVOV
HEAETNG TNO.

22 Xe avtv Vv poondbelo, Bo cuveyicw HE UL CUVTOUN TTOPOTIPNON CYETIKA LE
Tov owcio mov Kaver o ToPétav Tovtopop otn pehétn tov yw 10 €id0¢ TOL
eavtootikov. Emonuaivovtag ™ perémn tov Poavk yu 1o potifo tov cwoio og
Backd moapddetypa, Tpoteivel OTL 0 COGING ¥PNCIUEDEL WG TAPAIELY LA Y10 TO TAG «M
YuxavaAvon Exel avTIKOTACTNOEL (KOt MG €K TOVTOV £YEL APNOTEVYEL) T1 AOYOoTEY ViDL

TOV QOVTACTIKODY.

23 Avtd mov &dd toviler o Tovtopoe, eivar po cdumtwon oto Oépata Tov
AoyoTeyvikoh @ovTacTikob (oto omoio mepAauPdvel 10Topieg TOL GMGIN) Kol TOV
YOYOVOADTIKOV OVTIKELEVOV avVAALGNG, TPAYILO TOV VTOONAMVEL OTL OL AELTOVPYIES
TOV AOYOTEYVIKOV QPOVIOGTIKOD KOl TNG WYLYXUVAAVGTG—IOV OMOTEAOVV TO GVOLYLLOL
eVOG YDOPOL SIAGYOL Y10, TNV SEVKPIVICT] TOV KOWOVIK®OV TOUToV—Eival 6€ peydAo

Babuod mavopoidtumec. Duvoikd, o Tovidopo umopel KaAAAoTo vo vIepPAALEL pe aVTOHV
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TOV TOV IOYVLPIOUO. XTNV TEPITT®ON 0T, 0 Aviplov Béumep opbog emeonpove
ovveyllopevn dldd0on TOV AOYOTEXVIKOV ONEIKOVIGE®Y TOL OW®GIL omd TNV
KaOEP®ON TG YuXaVAALONG OG OVTOTAVTNOT TPOG TOV GYVPIGHE Tov Tovtopoo,
YpapovTag OTL «To AOYOTEXVIKO O1TTd €ivol €va eMIPOVO QAVTAGUO KOl EMIGTPEPEL
eYKaipwg UETA TO YEYOVOC TOL doKIiov Tov Poavk, émov avappiopinmmro Eepevyet

OTMG Kol va ‘Y€l amd ToV EE0PKICUO TNG OAOKANPOUEVIS OVAALGTG.»

24 0o ophn kat av eivar ) Béon Tov Béumep oyetikd pe v tpdmpn dtaxnpvén tov
Tovtopoe yia Tov Bdvato 1| TV amopyaimon ToLv POVTAGTIKOD, VIAPYEL £VOG AALOC
VITOVLYHOG TTOV pmopel va avtAnBel amd v avaivon tov. Oétovtog to entyeipnua 6t
N youyavaivon aviikadiotd ta Bépata g eaviaoTikng Aoyoteyviag, o Tovidpo
apVeiTaL vo TNV avayvopicel og HETayA®ooa. Avt’ ovtol, tv tonobetel mAdl o
Aoyoteyvia TOV POVTAGTIKOL ©G o 16dEia popen Adyov mov mapovctdlel opoing o
EUUOVT LLE TNV OTPOGKOTNT OLTIOTNTA KOt £vo LoTifo and 1oopponio g avicoppomio

Kol TOW GTNV 100PPOTIC. GTNV QP YNLOTIKT TOL dOUT).

25 'Exovtog avtd Katé vov, ovTi vo epapUOCH YUXUVOAVTIKES TPOGEYYIOELS GE Lol
TpoomAfell Vo EVIOTIC® TNV TPOEAELON TOL GCYNUOTOS Kol vo dlopfdcw, va
amooTdE®, VO AmoTEPUTOC® OtV Kupoieio (va Bécm memepacuéva Opla) TOv
owocio 0g (o OVIOTOPIKY ovoia g omoiag mn mpoéievon Ppicketor ota BaON g
YOYNG, EVTOTIL® TN oNUOGiO TOV YUYAVIALTIKOV Bempidv Tov cwsio. 6To pOAO TOVG
OTOV TOAAOTAOGLOGHLO TNG PIyovpag HEGM TNG EVOTOINGNG TG 6€ avTd TOL 0 AOPEVS

['kpoOoUTEPYK YOPOAKTNPIOE OC KTOATIGUIKO CYNUATIGULOY.

26 To oynuo Tov cwscio 6gv ATOKTA TO VONLA TOV HEG® TOL TPOGOOPIGUOD KATOLOL
OTOLEUDOOVS oNpEiov Tpoéhevong, aALd aKkpIPdC LEGH TNG EMAVELPAVIOTG TOV, dLOTL
UOVO HEG® NG EMOVAANYNG TOV gpeaviletanr ¢ éva potifo mov onuatodotel, Lovo
HEG® NG EMAVAANYNG TOVG TO. LEUOVOUEVO, KEILEVA SLOUOPPDOVOLY 1o, GYECT UE Vol
guPOTEPO CVHVOLO KEWEVOV TOV OTOi®MV To PEAN Hotdlovy HETOED TOLG. Xt0 Pabud
OV KATO10G AMOOEYETOL OTL VILAPYEL LU0 AVTIANTTH] GYXECT UETAED TV OLOPOPETIKAOV
KEWWEVOV 0O O10pOPETIKEG TTNYEG OTIG omoies eppaviletal To potifo, avtd Ta Kelpeva
&xovv avoppopnmmra tomobetbel oe oyfon petald Tovg, HECH OVTOV TOV
YOYOVOAVTIKGOV TPoceyyicewv Tov owoia, oynuatiCoviag €16t €va  GUVEKTIKO
OVTIKEIPEVO AOYOV, TO OTOI0 GTN CLVEYELD OVOPEPETOL OTO TOL ETOUEVO KEILEVA TOV

eueavifovtal, &VOTOLOVTIOG £TGL TEPATEP® TNV £VVoll KOOMG KOl TIG OYETIKEG
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AENYNUOTIKEG TEXVIKEG Kot To MoTifo g, Me ddha A0y, m  yoyovaivon
Sdpopotifel kpiowo pOAO GTNV OPYIKN GUGTOGT] TOV COGIO G GO0 STUKEYLEVIKNG
AVTOAAOYNG, ™G KATL TapOUOLo pe éva €100¢ Tauviag kol puhomAaciog. ATokaAmVTog
10 cwoia éva €id0g (060 oTeEVA Kal avemionpa Kt av opileTat), | TPOGEYYIoN HOL £0M
opeiletar ot peta-avdivon g Milobvo Pél yia Tig vdpyovoeg HEAETEG Yo TO
ocwoia. Avagépel 0Tt mopd TIG TOAMATAEG OLOKPITEG EKONAMOELS - YL VO PNV
OVOQEPOVIE  TOVG GLYVA  OVTIPOTIKOUG KOl  OVTIKPOLOUEVOLG  OPIGHOVS  TTOL
TPOCPEPOVIOL GTO CYNUO — OPIOUEVO KEIPEVO TOEVOUOVUVTOL JpK®MS VIO TNV
ovopaocio «owoiagy. H Milobvo, cuvenmg, opbdg vmoompilel 011 0 cwoiog g
Katnyopia dev umopel va meplopiotel o€ Eva povadtkd potifo 1 ewova, dALd G o

ouvabpoion BepoTiK®V OPOOTATOV, e dALa Aoy, Eva 150G,

27 X avtifeon pe ™ Milovvo, ®otdG0, pe anacyorel AMydTEPO N XAPTOYPAPNON TOV
YEVIKOV oplov G dtoehoyikng éktaong tov cocio. H avtiinym pov yu 1o €idog dev
aQOpd [0 OTATIKY TaSIVOUNTIKY KaTtnyopio, PACIGUEVN GE KOG €yyevry auoOnTiKd
YOPOKTNPIOTIKG TTOL UTOPOVV v Oovoyvoplotodv Kot va, oplofetnBodv Aoyikd.
Avtifétog, axorlovfd tov Poke Koév oty katavonon tov €00V G «avorytd
GUGTNUOTO. . . OHOOOTOINGT KEWEVAOV OO KPLTIKOVG Yo TV EMTEVEN OPIGUEVEDV

OKOTIAOV.»

28 To xhewdi yw v katovonon tov gidovg and tov Koév givar n cvveldntonoinon
OTL TPOKELTAL Y1oL EALOYEC SEPYACIEG TOV AEITOLPYOVV Yot VO SIETOVV TOL OPLOL KOl TIC
duvaTOTNTEG TNG TOPAYWYNS VONUOTOS o€ Keipeva. Yo ovtnv v £€vvola, Ogv
OOTEAOVV QUOIKA GULOTAUOTO OAAL KOW®VIKOUS Becpovg mov Ppiockovior otnv
woTopia, Kot ¢ €K TOVTOV, Ppickovial GuVEXMG VIO STPAYULATELGT, Ol LOVO ®G
Kelpeva mov avayvopilovtal og péAN o €va 0ed0UEVO €100C, AL EMITALOV, HECM
mg dwg ™ amddoong Tov oplopod kot S taSivounong. Me GAla Ady,
avipetonilo tov «owoio» ¢ ekt 1otopikd TOMOOETNUEVOV  SOAOYIKDV
JLdKAGLOV AmOd00NG, HE OKOTO TN JOMPAYUATEVCT TOV TPOKTIKOV OpYAvVOGCTNC,
JlovopuN g Kot ANYNG KEWEVDV, MGTE va, d00el EULPaoT) OTNV KON TOATIGLUKT AOYIKN
T0V 6woia, ONAadT, TO KaBe Epyo tng pubomraciog Tov cmwoio oyeTileTon pe KAmolo
GAAo, pEoOl KO TTEPOL OO TIC YEMYPOUPIKES TOTOOEGIEC KOl TIC 1OTOPIKEG OTIYMEG,

KOODG KoL TIC KOWMVIKEG Kol I6TOPIKES SLVALELS TTOL 6TNPILoVV TIG ELPAVICELS TOVG.
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3. llpotoTLTOo KEIPEVO

Introduction
A Strange Mirror

The Doppelganger in Japan

Recurrences of the Doppelganger

The myriad manifestations of the motif of a haunting encounter with one’s own
double, which often foretells one’s doom—the motif of seeing one’s so-called
doppelganger, in other words—have made appearances in a wide range of literary and
cinematic traditions. Subsumed under its name is a constellation of interlinked
images—everything from look-alikes, psychological projections, evil twins, alter
egos, genetic clones, perfect disguises, disembodied souls and shadows, and others—
all of which involve the idea of an interplay between identity and difference. These
repeated recurrences of the figure have led to its being variously understood as an
illustration of psychoanalytic concepts like narcissism or the uncanny, as modernist
expressions of the fragmentation of the subject engendered by the historical
experience of rapid modernization and cultural transformation, or as an embodiment
of a fantastic or monstrous alterity. The earliest known use of the word
“Doppelgénger” (lit. double-walker) is usually credited to German Romantic author
Jean Paul (born Johann Paul Friedrich Richter, 1763—-1825), who refers to the concept
in his novel Siebenkas (1796-97). The novel tells the story of two friends—Siebenkas
and Liebgeber—so identical in appearance that they are able to switch identities, fake

deaths, and take over one another’s lives.

1 Tellingly, when the writer first introduces the term, he glosses it in a footnote that
defines Doppelgédnger with the words “so people who see themselves are called” [So
heissen Leute, die sich selbst sehen], indicating the concept’s novelty to readers at the
time. Since then, the motif of doubling has become familiar through its recurrence in
all manner of other texts, exhibiting an imaginative mutability that has allowed it to
traverse easily the territories of different genres, cultures, and media. From its

beginnings in German Romanticism, the doppelganger returns in the Gothic tradition,
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manifesting as the repeated hauntings of a murdered count whose identity is stolen in
E. T. A. Hoffmann’s (1776-1822) Die Elixiere des Teufels (The Devil’s Elixirs,
1815), or the titular rival with the same name as the protagonist in Edgar Allan Poe’s
(1809-1849) “William Wilson” (1839), or the murderous alter-ego in Robert Louis
Stevenson’s (1850-1894) The Strange Case of Dr. Jekyll and Mr. Hyde (1886), along
with many other examples. From there, its travels continue, making further
appearances in countless other writings in such genres as metaphysical detective
fiction, science fiction, and body horror. The doppelgénger has also crossed cultural
and historical boundaries, making its presence felt not only in Euro-American films
and fictions, but also in the Japanese literary and cinematic landscape in the form of
translations of works from elsewhere, as well as the writings of Japanese authors
themselves. Its arrival in Japan traces back to the year 1902, which saw the
publication of Mori Ogai’s (1862-1922) Japanese translation of Heinrich Heine’s
poem “Der Doppelginger” (The doppelgénger, 1827) in the magazine Geibun.

2 Heine’s poem itself is not particularly remarkable within the context of the larger
corpus of works about the doppelginger, simply depicting its protagonist’s brief
encounter with his double before a lover’s old house. However, the significance of
Ogai’s translation can be located in his rendering of the poem’s title as “bunshin” (lit.
split-body), which may very well be one of the earliest examples of the use of the
term bunshin as the Japanese rendering of the German Doppelgéanger. In the ensuing
decades since this initial appearance of the term, “bunshin” would become the
standard translation in Japan to refer to the popular literary motif of an encounter with

one’s identical double or second self.

3 Ogai thus introduced not only one of the earliest examples of European
doppelganger stories to appear in translation in Japan, but also the very language and
terminology to articulate the concept. Subsequent to his translation of Heine’s “Der
Doppelginger,” Ogai revisited the figure in one of his own works of fiction. His
“Fushigi na kagami” (A strange mirror, 1912) tells the story of a man who splits into
two distinct entities. The short yet meandering story begins with scenes of a married
couple arguing about their household finances. In the midst of one of their
discussions, the husband experiences a strange sensation of seemingly detaching from

his body. Describing the feeling as something “akin to iron being drawn by a magnet”
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[tatoeba jishaku ni tetsu ga suiyoseraru yo ni], the narrator finds his soul separated

from his body.

4 While his body remains seated at the table mumbling responses to his wife, like an
invisible shadow his soul stands apart and observes with bemusement. The story then
takes a further turn to the absurd when the narrator’s soul is yet again drawn by the
same magnetic force, which pulls him across the city, until he ends up being absorbed
into a large mirror standing in the middle of a stage inside a mansion. Although few
would consider “A Strange Mirror” itself a major work within Ogai’s oeuvre, it is
nonetheless noteworthy for other reasons, namely, for prefiguring and preparing the
ground for an unprecedented storm of fictions of the doppelgénger that would burst
upon the Japanese literary landscape at the beginning of the Taisho period (1912-
1926). Tellingly, the term bunshin does not at any point appear in the body text of
Ogai’s short story. Instead, the author opts for more generic terms such as “soul”
[tamashii] or “shadow” [kage] to describe the narrator’s double. Yet, the theme of
doubling was more explicitly named when the story was republished as a part of a
collection of Ogai’s short fiction titled Somatd/bunshin (Revolving lantern and
doubles, 1914). One possible explanation for this explicit naming of the motif in its
reprinting is the appearance of several Japanese translations of doppelgénger fictions
in the intervening years, among which were Edgar Allan Poe’s “William Wilson”
(1839) and Oscar Wilde’s The Picture of Dorian Gray (1890) in 1913, not to mention
the release of an early doppelgénger film, Stellan Rye and Hanns Heinz Ewers’s Der

Student von Prag (The Student of Prague, 1913) in 1914, among many others.

5 Put simply, the beginning of the Taisho period marked the moment of the
popularization of the concept of the doppelgénger, leading to the retroactive
identification of Ogai’s work with this theme. In the wake of Ogai’s early experiments
with the figure of the doppelgénger, numerous doppelgénger fictions by Japanese

authors soon followed, proliferating especially during the 1920s and 1930s.

6 Against the backdrop of a pervading sense of crisis and dislocation brought about by
rapid urbanization, imperial consolidation, and the restructuring of all aspects of
everyday life by a burgeoning image-commodity system, a generation of authors
would repeatedly make use of the motif in their fictions. Edogawa Rampo (1894
1965) and Kozakai Fuboku (1890-1929) both employed the figure’s embodiment of
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multiple identities as tricks and plot devices in their detective stories several times;
Akutagawa Ryiinosuke (1892-1927), Sato Haruo (1892—-1964), and Kajii Motojird
(1901-1932) all made use of the motif in their respective writings for the purpose of
representing psychical fragmentation and breakdown; Tanizaki Jun’ichird (1886—
1965) depicted images of the doubling or splitting of the self to articulate anxieties
vis-a-vis the construction of racial and colonial identities. Indeed, the doppelgénger’s
recurrent appearances during this historical period were sufficiently notable that a
number of critics have identified the motif (and the theme of the fragmented self in
crisis, more generally) as one of the defining features of the literature of the 1920s and
1930s in Japan.

7 However, the story of the doppelgénger’s repeated returns does not end here.
Several decades after the publication of Ogai’s short story and the ensuing
popularization of the figure during the 1920s and 1930s, another wave of interest in
the doppelganger appeared in more recent years as well. Since the 1980s and into the
present, the motif again proliferates in as wide a range of texts as, for example,
various anthologies of doppelganger fictions; the surreal and fantastic novels of
authors such as Abe Kobo (1924-1993), Murakami Haruki (b. 1948), Shimada
Masahiko (b. 1961), and Tsutsui Yasutaka (b. 1934); films that include Suzuki
Seijun’s (b. 1923) avant-garde neo-erotic-grotesque “Taisho Trilogy” of
Tsigoineruwaizen (Zigeunerweisen, 1980), Kagero-za (Heat-Haze Theater, 1981), and
Yumeji (1991), Iwai Shunji’s (b. 1963) more romantic treatment in Love Letter
(1995), Kurosawa Kiyoshi’s (b. 1955) genre-crossing Dopperugenga (Doppelginger,
2003) and Sakebi (Retribution, 2006), or Kitano Takeshi’s self-referential doubling in
Takeshis’ (2005). Further examples of appearances of the doppelgénger or other
related motifs such as clones, magical twins, and dolls abound in other popular
cultural forms like anime and manga, not to mention the multiple film and other
media adaptations of prewar doppelgénger fictions by authors such as Edogawa
Rampo. Indeed, | would argue that much like the earlier flourishing of the 1920s,
there is again a veritable proliferation of the doppelganger in the literary and cultural
discourses at the end of the twentieth century, all of which form a part of what
Marilyn lvy has discussed as a neo-nostalgic retro-boom of interest in the historical
period prior to the Second World War in Japan, commodifying and repackaging the
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aesthetics of the mass culture of the 1920s and 1930s not just in literature or film, but

in other areas including tourism, theater, and cultural studies more broadly.

8 Double Visions, Double Fictions examines the material and social conditions
instrumental for the recurrence of the figure of the doppelgénger in Japanese literary
and cinematic texts at these two particular historical conjunctures. It is premised on
understanding that the doppelgidnger’s significance lies not only in its function as a
literary device, but more importantly, in its capacity to open up a critical practice of
concepts, an optic for the examination of the assemblage of technologies and
discourses that the figure’s historical emergence brings to attention. As the following
pages will show, what is most significant about the doppelgénger’s manifestations in
Japanese films and fictions is how it occupies the point of intersection of several
topics that have received substantial scholarly attention within the field of Japanese
studies in recent years, namely the historical impact of the dissemination of
psychoanalytic theory, the emergence of the genre of detective fiction, the
development of early cinematic technologies, and the expansion of Japan’s colonial
empire. A sustained attention to the figure therefore allows for working across these
subjects, thus opening up the field of analysis informed by critical theory, popular
culture, visual studies, and postcolonial discourse, not as separate domains, but

instead as interlinked areas of concern.

Psychoanalysis, History, and the Doppelganger
What, precisely, is the doppelgénger?

Although the study of the doppelgénger as a literary motif is not unprecedented,
perhaps as a consequence of its mutability and multiple appearances, fixing a
definition to the doppelganger beyond a broad description of its characteristics has
been a notoriously difficult and much contested endeavor. A number of critics—C. F.
Keppler and Tony Fonseca, for instance—have lamented the embarrassing murkiness
of the concept. Fonseca wonders if “perhaps the doppelginger was destined to
vagueness, given the number and variety of Romantic authors, German, Russian, and

American, who took Jean Paul’s simple phrase and created their own versions.”
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9 Likewise, Keppler even goes so far as to write that “[I] did not really know what I
meant by ‘Double’,” that he has been “sliding about haphazardly between notions that

were far from identical with one another.”

10 Yet, despite this purported vagueness to the concept, there has certainly been no
lack in efforts to fix a definition to the doppelganger. As the existence of the several
previous studies of the motif attest, numerous attempts have been made to discern the
double and seek the origins of its appearances. For example, Ralph Tymms describes
the figure as “a figment of the mind, to which one attributes the promptings of the

unconscious self, now dissociated from the conscious personality.”

11 In a similar vein, Robert Rogers presents the doppelgénger as a representation of
unconscious drives and as the embodiment of “essentially intrapsychic or

endopsychic” struggles.

12 More recently, John Herdman has suggested that “the Doppelginger is a second
self, or alter ego, which appears as a distinct and separate being . . . but exists in a

dependent relation to the original.”

13 Specific differences in the details of these definitions aside, one notable common
thread in much of existing scholarship on the doppelganger is that, for the most part,
studies of the figure make use of a decidedly psychoanalytic frame of analysis.
Indeed, the impact of psychoanalysis on the discourse about the doppelgénger motif is
difficult to overstate, with Clifford Hallam going so far as to assert that “any Double
figure in prose fiction which can be explained by anthropology (including folklore),
spurious scientific theories, philosophy, or some other system, can in most cases be
understood more fully, more clearly, and, in crucial ways, more convincingly by

depth psychology.”

14 Given how the figure of the double makes itself readily readable in terms of a
range of psychoanalytic concepts—Dbe it narcissism, or the mirror stage, or split
subjectivity or the uncanny, or the compulsion to repeat, or projection, et cetera—this
is perhaps not all that surprising. After all, psychoanalytic approaches to the
doppelganger go back to some of its earliest critical articulation in the early twentieth
century. In his famous discussion of E. T. A. Hoffmann’s “Der Sandmann” (“The
Sandman,” 1816), Sigmund Freud references the doppelgédnger as an emblematic

figure for his influential concept of “the uncanny” (unheimlich—Iliterally,
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unhomelike). The uncanny describes the experience wherein something encountered
is simultaneously hauntingly beautiful and terrifying, that is, at once familiar and
alien. For Freud, this is an effect that is produced when that “which is familiar and
old-established in the mind and which has become alienated from it only through the

process of repression” subsequently returns to disturb the present.

15 The doppelganger can be understood as enacting the return of a repressed
childhood narcissism, “a regression to a time when the ego had not yet marked itself

off sharply from the external world and from other people.”

16 Freud, though, was not the first to take up the doppelganger as a psychoanalytic
object of inquiry. Credit for this must go to a one-time colleague of Freud’s, Otto
Rank, whose book Der Doppelganger (The Double, 1925, trans. 1971) is widely
regarded as the pioneering examination of the figure.

17 In several respects, The Double set the stage for the subsequent research. In fact,
Rank’s characterization of the figure as emblematic of the concept of narcissism—or
more accurately as a kind of defensive response against narcissism—is precisely what
Freud elaborates upon in his discussion of the uncanny. In Rank’s analysis, if
narcissism can be understood as a form of “pathological self-love,” then what the
doppelganger represents is not an original childhood narcissism itself, but rather its
excess, which returns from its repression in an inverted “defensive form of the
pathological fear of one’s self, often leading to paranoid insanity and appearing
personified in the pursuing shadow, mirror-image, or double” in an attempt to

discharge or disavow it.

18 It is thus perceived as uncanny not in spite of but precisely because of its
similitude to the image of oneself. Strictly speaking, Rank’s project is not a literary
study of the doppelgéanger. Although he does take up literary texts and authors as case
studies for the doppelginger’s manifestations, the psychoanalytic frame he deploys is
unconcerned with questions of literature per se. Instead, the doppelgéngers that appear
in the literary texts that he examines are in large part utilized as evidence of his
assertion that the authors he discusses were subject to “psychic disturbances or
neurological and mental illnesses and during their lifetime they demonstrated a

marked eccentricity in behavior.”
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19 Rank does not end his discussion on this point, however. He further builds upon
literary examples by delving into representations of the doppelgénger in myth and
folklore so as to show “the common psychological basis of the superstitious and

artistic representations of these impulses.”

20 Put differently, Rank uses literature as a starting point, only to delve into the
figure’s earlier manifestations in so-called “primitive” culture as a point of contrast to
its ostensibly modern psychological form. He then suggests that the latter (and its
association with foretelling imminent death) is an inversion of an earlier
understanding of the double as representing an immortal soul or a ward against death.
With this move, Rank extends the understanding of the doppelgénger as a
manifestation of a return of the repressed to give it a historical dimension as well. Just
as the doppelgénger’s uncanny effect is the product of the familiar returning in alien
form, its modern form is the primitive double turned alien and threatening. As such,
despite its employment of discredited approaches such as armchair anthropology and
the psychoanalytic diagnoses of absent authors, Rank’s study is nonetheless
noteworthy for its recognition that the key feature that differentiates the double from
other literary motifs rooted in the supernatural is its underpinnings within a modern
conception of subjectivity. Despite this existing critical context, to simply adopt a
psychoanalytic framework in reading the doppelganger runs the risk of privileging
psychoanalysis as a metalanguage or an ahistorical interpretative scheme. Reading the
doppelganger as a figuration of psychoanalytic concepts presupposes the a priori
existence of a category that is both stable and ahistorical, outside of its literary or
discursive representations. Instead, | believe that a more productive exercise would be
to track down the discursive work of psychoanalysis in constructing the doppelgénger
as an object of knowledge. If the incessant attempts at defining the doppelgénger
noted above are any indication, they illustrate precisely how the figure of the
doppelganger is under discursive contestation, regularly defined and redefined yet at
once persistently resisting and exceeding attempts at its definition. Privileging the
psychoanalytic model of the doppelganger obfuscates these contestations and the
recognition of how, in the words of Michel Foucault, discourses do not merely
designate preexisting objects, but are instead “practices that systematically form the

objects of which they speak.”
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21 Psychoanalysis is not merely an interpretative scheme that provides a means
through which the figure of the doppelgénger in literary texts can be examined and
apprehended. Rather, such a schema produces the doppelganger as a legible figure
within particular discursive regimes. In other words, psychoanalysis does not so much
provide a means of illuminating the doppelgénger as contain the doppelganger within
a specifically modern logic of subject formation, as even Rank himself appears to
recognize when he distinguishes between mythic and modern versions of the
doppelgénger. Thus, without dismissing the potential theoretical insights of
psychoanalytic categories of analysis, | believe that the challenge here is to map out
the historical unconscious of the doppelgédnger—or, as Jameson once put it, “radically
to historicize Freudianism itself, and to reach a reflexive vantage point from which the
historical and social conditions of possibility both of Freudian method and of its

objects of study came into view.”

22 In this effort, 1 pick up from a brief observation about the doppelgénger that
Tzvetan Todorov makes in his discussion of the genre of the fantastic. Pointing to
Rank’s study of the doppelginger motif as a key example, he suggests that the
doppelginger serves as an example of how “psychoanalysis has replaced (and thereby

made useless) the literature of the fantastic.”

23 What Todorov highlights here is a coincidence in the themes of the literary
fantastic (in which he includes fictions of the doppelgénger) and psychoanalytic
objects of analysis, indeed suggesting that the functions of the literary fantastic and
psychoanalysis—which is the opening up of a discursive space to articulate social
taboos—are largely identical. Of course, Todorov may very well overstate his claim
here. As a case in point, Andrew Webber has rightly pointed to the continued
proliferation of literary representations of the doppelgénger since the coming into
being of psychoanalysis as a counterpoint to Todorov’s contention, writing that “the
literary double is a stubborn revenant and duly returns after the event of Rank’s essay,

where it arguably eludes the exorcism of comprehensive analysis anyhow.”

24 However accurate Webber’s point about the prematurity of Todorov’s
proclamation of the death or obsolescence of the fantastic, there is another implication
that can be drawn from his analysis. In positing the argument that psychoanalysis
takes over the themes of fantastic literature, Todorov refuses to privilege

(27]



psychoanalysis as a metalanguage. Instead, he places it side by side with the literature
of the fantastic as a coequal discourse that similarly exhibits an obsession with
seamless causality and a pattern of equilibrium to disequilibrium and back to

equilibrium in its narrative structure.

25 With this in mind, in place of employing psychoanalytic approaches in an attempt
to trace the figure’s origins and to fix, to distill, to literally de-fine (to set finite
boundaries to) the doppelganger into an ahistorical essence whose origins lie in the
depths of the psyche, I locate the significance of psychoanalytic theorizations of the
doppelganger in their role in proliferating the figure by way of its consolidation into

what Lawrence Grossberg has called “a cultural formation.”

26 It is not through the identification of some essential point of origin that the figure
of the doppelganger becomes meaningful, but precisely through its recurrence, for
only in its repetition does the doppelganger emerge as a motif that signifies, only in its
repetition do individual texts form a relation to a broader set of texts whose members
bear resemblance with one another. Insofar as one accepts that there is a perceived
relation among the disparate texts from disparate locations in which the motif appears,
it is arguably through these psychoanalytic approaches to the doppelgénger that these
texts have been placed into relation with one another, forming out of them a coherent
object of discourse, which is then referenced by subsequent texts that appear, thus
further consolidating the concept and its associated narrative devices and motifs. Put
differently, psychoanalysis plays a crucial part in the initial constitution of the
doppelganger as a body of intertextual exchange, as something akin to a genre of film
and fiction. In calling the doppelganger a genre (however narrowly and informally
constituted), my approach here is indebted to Mizuno Rei’s meta-analysis of the
existing discourses on the doppelgdnger. She notes that despite multiple distinct
manifestations—not to mention the often conflicting and contradictory definitions of
the figure offered—certain texts are nonetheless consistently classified under the
name “doppelgénger.” Mizuno thus rightly contends that the doppelgénger as a
category is not reducible to a singular motif or image, but an assemblage of thematic

resemblances, in other words, a genre.

27 Differing from Mizuno, though, I am less concerned with mapping out the generic
boundaries of the discursive terrain of the doppelgénger. My understanding of genre
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is not as a static classificatory category based on common intrinsic aesthetic traits that
can be logically identified and demarcated. Rather, 1 follow Ralph Cohen in
apprehending genres as “open systems . . . groupings of texts by critics to fulfill

certain ends.”

28 Key to Cohen’s understanding of genre is the recognition that they are discursive
processes that function to govern the limits and possibilities of meaning production in
texts. They are, in this sense, not natural systems but social institutions that are in
history, and as such, are constantly under negotiation not only as texts identified as
members in a given genre accrue, but, moreover, through the very performance of
definition and classification. In other words, I treat “the doppelgénger” as a marker of
historically situated discursive procedures of attribution for the purpose of negotiating
the practices of organization, distribution, and reception of texts all in the interests of
bringing into focus the common cultural logic of the doppelganger, that is, how each
work of doppelgénger fiction relates to another within and across geographical
locations and historical moments, not to mention the social and historical forces that

undergird their appearances.
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mata oepPipovrav tavtdypova. Ev téhel, BéPata, emikpdtnoe pdévo o €vag 6pog dmmg

oV EEPOVLLE.

Av kot cuvBwg To potifo avtd avagépetar ot ceaipa g pobomiaciog, dev
elvar Alyeg o1 opéc mov €xel evoopkmBel otnv mpayuatikn {on. T v akpifeta, ot
TEPUTTAOGEIS OVTEG €lvOl TOGEC TOAAEG, TTOL VTAPYOLV HOPTLPIEG OKOUN KOl O
ONUOVTIKA 16TopIKa Tpocwma. [lepumtwoelg t€tomv givar avtr| g Awatepiving g
B’ m¢ Poociog kot tov I'dAlov cuvyypagéa I'kv vie Monaccdyv. Xyetikd pe
Meyddn avtokpdtelpa, Aéyeton Twg Eva Ppddv, EKElv KOt 01 LVINPETEG TNG AVTIKPIOAV
M owcia g oty aibovca Tov Bpodvov Tov TOAATIOH NG, OUMS OTav OETAEE TOVG
(QPOVPOVG TNG VO TVPOPOANGOVY TN HOPPY, eketvn elxe NON eapavictel. Mepikécg
efdopdodeg apyodtepa, 1 toapiva mEBave amd eykepalikn apoppayia. Ocov apopd tov

I'cv vie Monacodyv, o 1d1o¢ glye 1woyvPIoTEL TOC M| CLYYPOEN TNG 1oTOopiag Tov «O
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IMavikoéey (Le Horla) éywve oe ocvvepyacio pe tov cwoio Tov. v 1otopio avtn,
pudAtota, €vag GVTPOG OTOUEIDMVETOL OO €Vol TVEVUO, GE ONUEI0 TTAPAPPOGVUVIG,
etévovtag pEXPL Kot Ty amdmelpa avtoktoviag. O 110G 0 GVYYPaEEns EXEL AVOQEPEL
TG EMKOIVOVOVGE GLYVA e ToV cmcia Tov. H ppuiactik sipoveia g mepintmong
tov Monaccdv Bpioketor 6to Ad0Eo TéAo¢ TG (NG TOL OTNV YLYLATPIKT KAVIKY

oMoV &iye petapepOel VOTEP ATO LU0 ATOTELPA CVTOKTOVIOG TOV.

ATO TIG avOTEP® 16TOPIEG, OKOUN KoL oV O& UITOPOVUE VO EE0KPIPMOCOVUE TNV
motoétTd Tovg, emPefordvetar 1 Bedpnomn tng Catherine Crow oto Biprio g The
Night Side of Nature (1848), 611 dnladn o cwoiog gueaviletol 6tav to avOpdTIVO
oopo gival adVVONHO, OE KATAGTOOT VIVOL 1 KOTOPPEEL OO KATO appOCTIQ,
eEMOPEVOG M Wuyn umopel va dpametedel Ko vo mepumAaviétor ghevbepn. Ze pia
neEPALTEP® ovéAvon, 1 Beopio avty Bo UTOPOLGE VO TOPOLOLNCTEL LE TNV OCTPIKN
TPoPoAT], KOTA TNV 0moio TO AoTPIKO pag ompa dtoywpileTor amd 10 LAKO, divovtig
pog v aichnon tov dVIGHod TG PLGIKNG KOG VTTAPENG, 0TS aKplBdg Kol 6TnV

TEPIMTOGT TOV CAOGIA.

Oa NTov EVOPEPOVCH, GE OVTO TO ONUElo, M ovaeopd Tng memoidnong
KOO0V 100yeEVOV QUAMV TNG AUEPIKNG OYETIKA HE TNV 1060 TNG OMEIKOVIONG TOV
avOpomov. Xvykekpipéva, Bewpodv TG 0tav KAmolog ewtoypagiletan gite akdun
Coypaeiletol To TOPTPALITO TOV, 1) EKOVO TOV TPOKVITEL ATOPPOPE TV Yoy Tov. H
dmoym avtn Oa propovoe va mapaiiniiotet pe to £pyo «To moptpaito Tov Ntoprav
I'cpév» 100 Ookap Ovaivt, 6mov ko ekel, pia (OYPAEIKN OmEWOVION EAEYXEL T
pony| g {ong tov gwkoviopevov. To okentikd avtd Epyetan o€ dpeon avtimapdeon
LE TN OMUEPIVI] TPOYUATIKOTNTA TNG YNOLOKTG KOl EKOVIKNG Kuplapyiog Tov pHEGOV
KOWwmViKNG otktvwong. Towe, BéPata, n eEEMEN ¢ Te)voAOYiog Vo WEEACEL GTNV
€0PEDT TEPIOTOTEPOV GOGIDV, KAODG LITAPYOLY 1O OPKETOL IGTOTOTOL GTO O1AOTKTVO

6TOVG 0moiovg umopel Kaveic va yaéet Tov Thovo Tov cocio.

4.3. To mmvikd Aoyoteyvikd voadpo
Mg Kot T0 TPOG UETAPPOCT) OMOCTAGHO OPOPE GTNV EUPAVIOT TOV OGN
OTOV AOYOTEYVIKO KOl KWWNUOTOYPOQWKO Yopo ¢ lamwviag, Oa ftav gdctoyo va
avagepbovpe 610 WTOVIKO vtoPadpo Tov potifov. Xvykekpyéva, 1 S1dd0cn TOL

OYNUOTOG TPOEKLYE G QPLOIKO eMAKOAOLVOO NG OO0oNG TNG OGTLVOLIKNG
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Aoyoteyviag otn yopa, TG omoiog 1 dvBion Ko eEdmimon evromileTon otV epiodo
Meitli. Katd v mepiodo avtny, n yopa lxe non oavoitel ta obvopd g o€ Eveg
EMPPOES, Votepa and v Amokotdotacn Meitll n omoio exBlopnydvice v toTE
Avtokpatopio. Ot onuoavtikés ovtég aAlayég avtikatomtpilovial, Omwg eivol
EMOLEVO, KOl GTN AOYOTEYVIO TNG EMOYNG, OMOV JPAIVETAL £VTOVO 1) GUYYVLGT TOV

TpokalovvTay omd TiG paydaieg eEeriEelc.

INUovTIKO pOAO, AOWOV, OTIC OAAAYEG OUTEG EMITEAEGE 1) TPOKTIKN 1TNG
petappoonc. Ewdwotepa, 10 ocvvexéc wopo  EEVOQPEPT®V  TANPOPOPIDOV  TOL
KATEPOOVOY GTN YOPO, CHUALVE KOL TNV EICAYOYT YPOTTOV £PYMV, AOYOTEXVIKMOV KOt
1, TO OO0 ATOCKOTOVGAY GTY| LWONGN KOl GUVALO GTNV EMPPOT TOV OEKTOV TOVC.
H avéyvoon tovg, BéPata, mpobimédete v YA®GGIKN TPposPaciudmra tov Epyny,
Qopeag G omoiag dev Ntav AAAOG amd Tovg petappactés. Kat’ avtdv tov tpomo,
épya OM®G TO. TPOoavVAPEPOHEVTA TNG OCTLVOUIKNG AOYOTEXVIOG, EGYMOPNOAV CGTINV
WTOVIKT] KOLATOVPO, EUTVEOVTOG VEOLG TPOTOLS EKPPOONG Ol Omoiol oKOUN Kot
onuepa yopaktnpifovv oyt povo v lomwvikn, aAld Kot TNV ToyKOGUIN KAAAITEYVIKT

oKNVY, OTOG TA LUTOVIKE KIvoOEVA GYESLOL KO TO LAVYKOL.

4.4, Metaepaon Kol ToyKOCUIOTOoINo

Onog paptopd kou 1 mepintwon g lamwviag, o péAog g petdopacng dev
KptveTan povo ypnopog, aArd amapaitmrog yo v e£EMEN tov 1810V ToL KOGUHOL. Xg
pio ToyKOGUIOTOMUEVT ETOYT OTMG 1| GNUEPLVY], 1] OVALYKT] Y1 AUECT] EXLKOVOVIO KO
duadoon mAnpogopudV givon emitoktikn. To cuyvd petafoaAiidpevo yiyvesBat yevva
ouveyw¢e v embopio yw opotfoio  KOTOVONGN TOV  TOALTOMTICUIKOD Ko
TOAVYAOOGIKOV 010AdYoL Tov o Yapaxktnpilel. H petdppoon, Aowodv, anoterel Eva
gpyodreio, évav SOMOMTIGHIKO 0oTEPICUO TOV Eemepvd TG £VVOLES TOV YMPOL, TOL
xPOVOL Kot 660 avtég cuvendyovrat. Katd tov Cronin (2003) BéBota, «n petdopoon
dev glvor amhd¢ éva LIOTPOTOV TNG TAYKOGUOTOINoNG OAAL €V GLGTATIKO,
0014CTOGTO TUNO TOV TPOTOV LE TOV OTOI0 TO €V AOY® QUIVOUEVO EKONAMVETOL KO

QTOKTO VO L0

Yno to mpiouo TG mayKooulomoinong, n KoaBoAlkn oknvi Tov 0oV Hag
oepPipoviar axotdnavcta omd Tovg Popeig ¢ Hallkng KovATovpag, dnpovpyel pio

KOTAGTOOT OUOL0YEVELNG TMV TANPOPOPLOV ovh Tov Koouo. H katdotaon avt €xet
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ovopaotei «KAwvokpotion and tov Cronin (2003), cvpugove pe tov omoio 1
OVOTOPOY®YT OLTH TNG OUOOTNTOG £XEL WG PLOIKO EMAKOAOVOO TN UETAPPUCT TOV
OV €pymv Kol GLYYPUQE®V GE OAEC TIC YOVIEG TOV KOGUOL «IlOTL VIAPYOLV Ol
Yooieg vwO TN HOPON TGOV HETOPPOCTOV, TOL ONUIOLPYOVV TO OVTIYPOQPO TOL
TPOTOTOTOLY?, SLUPAAAOVTOC €101 6TV KA®Vvomoinomn g mAnpogopiag. BAémovpe,
Aoumov, Tm¢ To TpoavapepBEy potifo Tov Tmwaoia, Hropel v EVTOMIGTEL Kot GTOV YHPO

™G HeTaPpaceoroyiog, ywplg avtd PéPata vo onpaivel ToV KATOKEPUATICUO TOV

LETOPPOCTY).

5. Avdivon Tp®TOTOHTOL KEWUEVOL
Y10 onueio avtd, Bo NTOV EVOLAPEPOV VO TPOPOLUE GE Ui IO YAMGGOAOYIKN
avOAVOT TOL TPOTOTVTOV, KOl GUYKEKPIUEVO UECH TNG ZVOTNWKNG AEITOVPYIKNG
Ocwpiag tov Halliday kot tov emmédmv Loyov (1] YAOGGIK®OV UNTp®®V) 1oL 0 10106
npoteivel, Ommwg ovthy avoeépetar omd v Toiykov (2015). Ta emimedo avtd
eCaptovrol and tov Kabopiopud tprdv mapaydvtov: tov mediov (field), g otdong
(tenor) kot Tov TpoéTOL (Mode). Mécw avtav, kKabopileTatl To Tt Kol To TMG Bo elmmbel

GeE Ha KdeGT(IGT’] .

To medio, Aomdv, apopd 6TO TEPLEXOUEVO TNG ETKOWVMOVIOG, OTAVIMOVTING GTO
«ylati;» Kol «ylo mowo wpdypa;» yivetor Adyog Kou emnpedlel kupimg v emAoyn
reEoywav povadev kot ekepdceav (Toiykov, 2015). v mepintoon avtr, o0
nedlo TOL KEWEVOL apopd 6e €va OmOoTAGHO and TNV glo0ywyn €vog Piiiov, to
omoio TPayHaTEVETOL TNV £VVOlD TOV CMGIN Kot TI EKQPAVOELS TOL G OeRatikn ot

Aoyoteyvia Kol ToV Kivnpatoypaeo oty lanmvia.

H otdon avaeépetar 6tovg coppetéyovieg o610 mEPPAAALOV ETIKOVOVIAGS,
KaBmOG Kol oTIg PETOED TOLG OYECELS. ATOVIA GTO EPOTNUO «GE TOWOV;» Kol
exepaletorl HEGM TOV TPOTOL TTOV OMEVOVVOLOCTE GTOV GUVOLANTH HOG KL EXEL VO
Kdvel kupimg pe TV guyévela, To Pabpd emionudmrag Tov AOYov Kot TN d1opopd Tov
status tv peteyoviov (Toiykov, 2015). Ot coppetéyovieg oty EMKOW®OViol TOL
KEWWEVOL, QOIvETal Vo €lvOl 0 GLYYPOPEAG-APNYNTNG KOl O EKAGTOTE AVOYVAOOCTNG.
Avtd Olapaivetol TOCO Amd TNV TEPLYPAPIKOTNTA, 1| UOAAOV SOOKTIKOTNTO, TOV

KEWEVOD, HECH TOV TANPOEOPLOV TTov Tapatifevial, 660 Kot amd Tn ¥pnon tov o’
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TPOGMOTOV Amd TOV AP YNt OTOV EKPPALEL TNV ATOYT TOV GYETIKA LE Ta OELOTA TOV

o idog Oiyer (m.y. | believe, I locate, | pick up from a brief observation).

Téhog, 0 TPOMOC aPOPE GTO MO0 KOVOAL ETKOWMOVIOG YPNOULOTOLEITOL —
ocuvnBmg mpdkelTor Yoo TN OKplon UETAED TPOPOPIKOD Kol YPUTTOV AOYOL — Kot
ATOVTQ GTNV EPAOTNON «TTOG;». EmmAéov, emodpd 6T MAOYEG TOL YIVOVTOL GYETIKA
pe to AeEloylo kol ™ ovvTaEn, Kot yevikdtepa Tov VEOovg Tov kKeévov (Toiykov,
2015). Avopgiopnmra, 6tV TEPITTOON UG TO KAVIAL ETIKOWV®VIOG £ival 0 YpamTdg
AOYOC, EQOGOV TPOKELTAL Y10 LETAPPACT] Kol GYOMAGHO amooTacuatog amd BifAiio.
To Vpog, ko cvvaua to eminedo tov Ae&lhoyiov, Onwg opilovv ot KAIpOKES TOV
npoteivel o Newmark (1988), eivat ovdétepo g TPog TV EMENUOTNTA, PPOVTIGUEVO
®¢ TPog TNV e£1dikevon Kot Tn dLGKOAia cUVTAENG Kot TPOGANYNG Kol PEAAGTIKO

OGOV apOopA TN GLYKIVNGLUKT EOPTION.

5.1. H peToppacTIKn TOPEiQ

To xeipevo givor kdtt mepiocdtepo amd Eva mALypa AéEemv. Ot 1d1eg o1 AéEelg
avTikatonTpilovy vONTIKEG GLAANYELS, Ol TPOTACELS TOLG Ofvouv kivnom kor o
EMKOWVOVILKOS aVTOG YOPOS EVOPYNOTPMVETOL Ad TIC £KACTOTE TePLoTdoels. Olo
avTO TO YVAOGLOIKO POpTio KOOMDS KOl TO VONUATIKO TOL TEPPAALOV, KaAovvTal va
EemepdoovVy TaL 0Pl TNG YAWGGIKNG TOVS YEMYPOPIOG Kol VO TEPLOOEVCOVV GE VEN
TOMTIGKE VEOPabpa PHECH NG HETAPPUCTIKNG dadkaciag. Onwg mpoavagépbnke
Kol 6T0 6KEAOG TNG HETAPpaoNS 6To TAiGLo NG Taykooulonoinong, {odue og €vav
KOGUO TOV PETAPAAAETAL GLVEY(DG, LLE TOV TANPOPOPIOKO TAOVTO Vo pEEL paydaia o€
noyKooo eninedo. Elval amapaitnto, emopévmc, 1 LETAPPOOT VO YIVETOL [LE L0 TTLO
OVOLYTOLVOAT TPOGEYYIOT, OVIOS OVTIHETONY UE TN SOKIHaGio TG amdcTOENG TOV
VONUOTOG KOl TNG TPOGAPUOYNG TOV o€ kébe Aoyng vdfabpo, oyt pévo moMTicuiKd
SAPOPETIKO, OAAAG KOl EIBIKOTEPO — OE GLVAPTNON LE To enimeda Adyov tov Halliday
(Totykov, 2015) mwov avaEépoviol avoTép®, TNV KATAGTACT), TOVG GUUUETEYOVTES OTN

dpdion Kot TO KavAA ETIKOIVOVIOG.

Q¢ eméktaon G dmoyng ovtg, Ba Mrav gvotoyo vo avapepbBovue o1
Bewpia Tov ockomov Tov ['eppovov YAwocoldywv Hans Vermeer ko Katharina Reiss,
pe Baon Kot v omoio emTedhyONKE 1 UETAPPAUCT TOV AMOCTAGUOTOS THG EPYUGIOG,

omwg ovt) avagépetor and ™ Dpewdepik] Mroatcaiid oto Pifrio g «Ilepi
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Metagpdoems: ZOyypovee mpooeyyioeig» (2001). Zvykekpyéva, odp@Ova ue T
Bempio ot «kdbe TPAEN oKOMTO TNG EYEL TNV EMITEVEN EVOG GTOYOV KOl GUVETMDS TNV
aAloy, ¢ vmdpyovoag katdotaong (Mmoatooid, 2001). Xto mhaicto g

petdppaonc, o0 okomog kKabopilel OAEG TIC AMOPAGELS TG LETAPPACTIKNG S10.01KOGI0G.

H Reiss avagépetat o€ entd onpeia, n ovaAvcn TOV 0ToimV KAVEL KATAVONTO
oV TpoPAnpaticpnd kot Tig ovvOnikeg g petappacns (Mratcohd, 2001). Xe
GLVAPTNOT WUE TO TPOG HETAPPACT) KEIUEVO TNG TEPIMTMONG HOG, OVOPEPOVTOL TO
onueia avtd, To omoia Eivol 0 LETAUPPUCTNG, 1 LETAPPACTIKY O1001KAGI0, O TOUTOC, N
EMKOWVMVIQ, TO KEIPEVO, 0 OEKTNG KL 1) LETAPOPA. ApYLK(, O LETAPPUCTNG PpiokeTan
0710 &mMiKEVIPO NG mMPAENG Ko KoAeiton va omogacicel €av 10 petdepacpo Oa
EKTANPAOVEL TNV 1010 1] OLPOPETIKY EMKOWVOVIOKT AEITOLPYIR LLE TO KEIPEVO-TINYT,
emAéyovtog to €100g TG petdopacns mov Ba tedécel. Epdoov, Aoumdv, to keipuevo g
epyaciag stvor mAnpoeoplakd OAAG Kol eEKQPOUCTIKO, COUPOVO LLE TO AEITOVPYIKA
YOPOKTNPLIOTIKA TOV E0MV TOV KEWEVOV Kol TOVS 0EGHOVE TOVS LUE TIG LETAPPOOTIKES
puefodovg, N petappactikn pEBodog mov vwobetnke sivar avt) Tov «amAlov meloh
AOyoL» KOOMG Kot EKEVN TG «TOVTIGNG» UE TNV OMTIKN TOV GLYYPAPEN, OEO0UEVNS
™me ékppoons tov Bécewv tov 1d10v eni tov Béuatog oto keipevo (Reiss, 1971 —

Munday, 2001).

¥ ovvéyela, 1 Reiss oavaeépetor ot HETOQPAOCTIKY Olodtkooio, Kot
€01KOTEPA OTIG dVO QAcEG mOL TNV TEPAOUPdvOLY — TNV KOTOVONGN Kol TNV
emovapnuatonoinon (Mratcoid, 2001). [pdypartt, n epyoacio avt dev Bo umopovoe
va mpaypatonombet yopic v TANpM cvvaicHnon Tov VONUOTOS TOL TPMOTOTVTOL, GE
6A0 Tov 10 Yvoolako edoua. Edd pmopel va mapatedel kot to onpeio tov keévou
KOl TOV YA®GGIKOV SOU®MY TOL TO YOPOKTNPILovV, OTMG avOQEPOVTOL KOl OVOTEP®

uéow g Bewpiog tov Halliday.

Q¢ mpog 0 oNEI0 TOV TOUTOV, APOPAE GTNV AVOYVMOPLET] TOV MG GLYYPOUPENS
KOl T YOPOKTNPLOTIKE Tov EpeL 1 Ypaer| Tov (Mratcaiid, 2001). O Baryon Tensor
Posadas, cuyypapéog Tov KEWEVOL TOV OOCTAGLOTOS, LETOPPAOTAS Kot KaOyNTnG
oto [lavemotmuio ™g MvecdHta, GOUPOVO HE TO TMOVEMIGTUOKO TOL TPOGIA,
EOIKEVETAL OTN HOVIEPVA 1OMOVIKY Aoyoteyvio kabdg Kol oI VEMTEPIOTIKN
TPOGEYYION TNG TEXVO-OVOTOAICTIKNG KOVATOUpaG pe emikevipo v lamwvia.

Enopévog, n ekppootikny tov kovotnta, M omoio kot mpEmel vo petopepbel ot
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YADGGO-GTOYO KOTA TN UETAPPOCT, ANGONKE VIOYN KATA TN JlodKacio VT, UE

OKOTO TO EVGTOYOTEPO EKPPOUCTIKO ATOTEAEC L.

Q¢ mpo¢ to onueio tov déktn, Kotd TN REIss, mpoTopykog SEKTNG TOV
KEWEVOL eivar 0 1010¢ O UETOPPUCTNG, O OMOI0C Kol OQeiAel Vo TPOcOPUOGEL TO
HETAPPOACHO OTO OEOOUEVE TV evOegyOueEveVY avayvootov(Mratcoid, 2001). H
HETAPPOOT, EMOUEVMOS, TOV  OMOCTAGUOTOC, OmeLOUVETAL GE  OMOLOVONTOTE
EVOLOPEPETOL YIO. TO KEIHEVO, OEOOUEVOL OTL aVTO NON QEPEL KATOLEG E1OTKOTEPEG
TAnpogopieg, OmMmMC ot avapopéc oe  E&vn  Piploypapio ko Touvieg  (m,y,
Zigeunerweisen), kaOdg Kot 1 xp1oN TOV 0ITOVIKGOV avoeopmv (mt.y. tatoeba jishaku

ni tetsu ga suiyoseraru yo ni)

Télog, oto onueio TG emkovOViag Kot TG HeTapopds, 1 Reiss avapépeton
oV emKowvmvia Tov yTilel 0 TOUTOC e TOV OEKTN TOV KEWEVOD, TIG JOPOPES GTO
YPOVO KOl TOV TOTO GLYYPAPNS UE QVTOV TNG avAyveoons, Kabdg Kol TG anmopdcelg
TOV LETOPPACTI YO TV OVATOPAY®YN TV TANPOoPoptdV avtdv (Mratcaid, 2001).
‘Etot, vroypappiletor n onuoscio tov cupepaloptévov Tov KEWWEVOD, OTMG Kol GTN)
Bewpio Tov Halliday, kabmg kot 1 petagopd ovtdv 6T YAOCGA-0TOYXO0 GALG KOl TO,
TpoPfAHaTO TOL OvVEOVOVTOL KOTE TN O0d0lKacio avTy), TO OTOoio AvAPEPOVTOL

TOPAUKATE.

5.2. Metoappaoctikd TpofAnuota Kot ADGELG
Ta mpoPAnpota to omoion EQEOVICTNKAY KOTO TN HETAPPOCTIKY O1001KOGTi0L
aQopovv 1060 TO YA®MGGOWKO 0G0 Kot TO vonuatikd eminedo. Yiobetdvioag to
LETOVPYIKO HOVTELD pPETAPPACTIKGV TpoPAnudtmv g Christiane Nord (2014), ta
wpoPAfuato yopilovior 6e TEGGEPIS KATNYOPieg, OVOAOY®MG UE TN QUOT TOLS: TO
TPOYLOTOAOYIKA, TO TOMTIGHIKA, TO YAMGOIKA Kot T 101alovto mTpoPANUaTe TOL

EKAGTOTE KEWEVO.

Tao TPAyHOTOAOYIKA HETAPPACTIKG TPOPANLOATO TPOKVITOVV OO AVETOPKEIS
AMOGES G€ EMKOWVMVIOKO EMMESO AVAUESH GTO KEIUEVO-TNYN KOl TO KEIPEVO-6THYO,
ave€opTNTOMG YAOMGOHDV Kol TOATIGUAOV, KOl GUVETMS KPIVOVTOL OG TOL GNUOVTIKOTEPQ
npofAnuate wov mpémel vo. avtipetoniotovy (Nord, 1997). 10 mpog peTdepaom

KEIPHEVO, O ovYypaPéas avaEEépel TITAOLG £pYOV TO OO0l OTIC TEPICCOTEPES
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TEPUTTAOCEIS EXOVV HETAPPACTEL Ko otnv eAAnvikn. Emouévag, ypnoipomoteitot 1
enionun anddoon toug (m.y. To moptpaito Tov N1oplav ['kpér). BéPara, e opropéve
TEPMTOGEIS £PYmV Tov dev €xovv amodobel ota EAANvikd, &xm emidlééer va unv
TpoPd o€ KAmolo peTdepact, aALd va mopabécm amiag tov EEvo Titho, TOoV omoio

Kot uropotv va avalntioovy ot evilapepduevol avayvooteg (m.y. Der Sandman).

Ta molMticpikd TPoPANUATO TPOKVTTOVY OTd TIG OLPOPEG OVAIESO OTIG
VOPUES KOl TIC CLUPAGEIS TOV dV0 EUTAEKOUEVOV TOMTICUOV KOl GUVOEOVTOL [LE TO
EPOTNUA KaTtd TOco avtég Bo émpeme va mpocsapuoloviol 6Tto TPOTLTTO. TOV
noAtiopov—otoyov (Nord, 1997). Zmmv mepint®on HOC, TO KEIPEVO-TNyn @EpEeL
Kamoleg avapopég oto [eppavikd Kot oTo HETAYPAUUEVE GTO AQTVIKO OAQAPNTO
lamovikd. Ocov agopd ta Teppavikd, emdéyOnke mn  dwpnor Tovg GTO
petdppacpa, dedopévov 0Tt 0 cuYYpagiag enélele va ta TPocBEcel 6T LopeN VTN
Yo kémolov Adyo, eite popQoAoylkd gite onpocloroyikd. Oco Yo T 0mOVIKEG
avapopEg O, TPOTWUNONKE 1 HETAYPAPT TOVS HE TO EAANVIKO oAAPNTO, KaODS 1
TPONYOOUEV LETAYPOPY] OTO AATIVIKO €lxe OKOTO TN OEVKOALVOT TOV OVTIGTOTY®V
avayvoot®v. H dwdwacio g petaypoens €ywve akoAovBmvtag 1o ocLOTNUO
Hepburn yio T petaypagn g 0movikng YAOeoag, HEGM TS TPOPOPAG TG Oy YAIKNG
kot TG rrahkng (Unger, 1996). O Bempnoelc avtéc, PEPara, dev 1odovVY yio To KOPLa,
oVOHOTO. IOV avaPEPOVTOL OTO Kelpevo, Ta omoia €yovv OAo petaypoagel oty
EAMMMVIKY YGpV TG PONG TOV KEWWEVOL KOl TNG EVKOAOTEPNG KOTAVONONG TOVG Omd

TOVG OVOLYVIDOGTEC.

Ta yAwoowkd mpofAnpato TpokdTTovY amd dopkég dapopés oto AeEiloyto,
™ obvtadn Kot T vIePTEpa)lakd otoryeio v dVvo YAwsomv (Nord, 1997). Ocov
aQopd TO. TPOPANUOTA AVTE, OEV EUEAVIOTNKOAY 10104TEPO KOTA TN LETOPPACTIKN
dwdwacio, Tapd HOVO MG HKPOOVGKOAIEG AOY® TOV HOKPOTEPIOdOL AOYOL Kol T®V

GUVTOKTIK®V KOl EKPPACTIK®V OUITEPOTNTAOV TNG AYYAKNG YADGGOGS.

Téhog, Ta 101alovto HeTOPPOUCTIKA TpoPAnuHata eivar dppnKTo cLVOESEUEVA
HE €VO GLYKEKPWEVO Kelpevo—mnyn kot ot AVGES 7ov Oivovior o€ avtd To
npoPAquato  eivar  povadikég kot  onpovpywkég  (Nord, 1997). ‘Eva  tétolwo
TPOPANUATIKO onueio TOv TPMOTOTLTTOL KeWEvoy Ntav o Opog «double/doublingy.
Avoapepopevog otn dlay®plopévn eHoM ToL cweia, 0 Opog aVTOC £xEl LETOPPUCTEL

OT0L. EAMNVIKO ¢ «OIMAOG/OMANCIOCUOG» OAME KOl ©G «OmOGiogy, OTMS Yyl

(38]



TOPAOELYLOL. OTNV EMioNUN UETAPPaCT Tov €pyov Tov Drovtop Nrtootoyiépoxt «O
Ywoiagy («The Double», 1846). Xe avtifeon pe v dmoym ovty, emiéydnke n
amod0oT «OITTOC/OVIGUOC», 1 Omoio. VTOVOEl Lo TPOVTAPYOVCH SITTOTNTU TNG
avOpOTIYNG PUOTG, EVOVTL TG £VVOLOG TOV SUTANGLOCHOD, 1| OTTOi0 OVAPEPETOL GTOV
EMTOTOV, ¢ 010, paryeiag daympiopd avtg. Ocov apopd v £vvola Tov dvuicuov, Oa
UTopovGE Vo, TUPAAANAGTEL PE TN PLAOGOoPIKN Bempia TOV AVOAIGHLOD, GOUP®VO, E
v omoia 0 dvBpwmog ywpiletor oe dV0O GTOKElD, TO GO KOL TNV YoyT, KaODS Kot
pe ) dwipeon avtifeTmv evvolmv OTmG KAAO Kot KaKO, Vo To Tpicpa e Atapyiog,
O1 BewpNoEIS AVTEG, LOG TOPOUTEUTOVY GTNV APYEYOVH GNUOGI0 TOV OPOV TOL GMGia
amd TN YEPUOVIKY] ACOYPOUPIKT TOpAooct, OmMOv dVO TOVOUOLOTLUTTO TAAGLLOTOL
JloKpivovTol 6TOV KOAO KOl TOV GOTAVIKO £0DTO OV EMPEPEL TN O1YOVOlL Kol TOV

Odvoro.

(39]



6. Eniloyoc

Kietvovtag v mroylokn ovt epyacio, vroypoppileror kot mOA 1
OUVEIGPOPA TNG UETAPPOACTNG OTNV TOYKOGHLN voNTiKy kKAnpovopd. Onmg avéeepe
kot 0 ['eppavog cvyypaeiag kot vourehiotag Gunter Grass «Translation is that which
transforms everything so that nothing changes».

O petaepactie, Onwg Kot 0 cmoiag, Ppioketol 6N GEAipa TOL OLVIGHOV TNG
TPAYLATIKOTNTOG, OIVOVTOG EVa TEPAUTEP® VONUO GTNV £VVOL0L TOV TOVOLOLOTLTIOV,
avtd ™G evvoloroyikng opodttag. H ecmtepkn eumepio mov Tpoc@épel to €pyo
TOV pETaPPOOTY, Ppioketal oe avtifeon pe v e£MTEPIKY, EIKOVIKN GNUOGIO TOV
yopoktnpiler 1o potifo tov cwoio. H petdopacn, emopévog, tov KeWEvov g
gpyaociag, 0Oa upmopovce va Beowpnbel g o mwpoomdBei cvpPoAng ot
OWMOMTICUIKY] YVOOWOKY] 60CELEN NG WOMOVIKNG, NG OUEPIKAVIKNG KOl TNG

EMNVIKNG YA®OGOIKNG epmelpiog.
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