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NG 0AES TIC YAWOOES TOL KOOUOV, YIOTI OO OA0 TOV KOOUO (NTAEL OKPOQoH KOl

amavTnoy.

Kwn Anpovird, 2013



Evyopiotieg

®a NBeha va eVYOPICTACH TNV OKOYEVELD LoV Yo T PonBeta kol TV vrootpien
TOL LoV TTPOGEQPEPE, Oyl LOVO TOPO, OAAG Kab' OAN TN OEPKELN TOV GTOVODV LoV,
KaOdG emiong Kot Yo TNV TPAYUOTIKA OAOKANPOTIKY EUTIGTOGHVY TOVG TTPOG EUEVAL
Kot Tig emAoyég pov. Evyapiot®, emiong, Oepud tov vrevbuvo kabnynt pov, tov
kopro [laoydAn Nuoldov yio v kabodnynon, ta oyxodAln, kabmg emiong kol to
Kovpdylo mov pov Topeiye Otav TO Yperdotnka. Eva peydAo evyoplot® otnv
ayomnuévn pov @ikn, EAévn, mov pe Bondnoe va Ppw kamowo amoapaitnto yio v
epyacia pov Pipiia. Ae Ba pmopodoa vo PNy €VYOPICTHCE® TOVG OIKOYEVELKOVS LLOG
eilovg, AAéko Kot ZoOAa, mov Otav TANpogopnOnkav OTL 1 TOMTIKN) GLAAOYN
Anuoaiog Koipog g Kiknig AnpovAd eivor eoviAnuévn otov e€kdotikd oiko,
éomevoav vo yaEovv yia amobépata oto vIEPoyo PiAonwAEio TOLG KOl Vo LoV TN
oTeIAOVY TAYVIPOUKADS atd KATOV pokpld -amd v Kopwvho. Télog, suyapiot®d tov
KOplo [Nopyo Kevipot yua 116 evxég Kot Tig supfoviég Tov, kabmg emiong Kot yio To
OtL OéyKe 1000 TPOBLUA VO CLUUETEXEL OTNV AEOAOYNON TNG TTLYLOKNG OV

epyaciog.
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1. Evoayoyn

H moapovoa ntoylokn epyacio amotelel tov TeAevTaio 6TaOUO TG TPOTTLYLOKNG OV
nopetoc. I'a to AdOYo avtd, enérea va aoyondd pe akpiPac exeivn v Katevbuvon
NG UETAPPOONG TOV HE YONTEVCE OO TO TPMOTU KIOAOS OKAONUOTKE pov Prjpara.
Avt dev givor GAAN omd TN AOYOTEXVIKN, KOl €V TPOKEWEV® TN UETAPPAOCT] TNG
moinong.

H emoyn tov Bépatog dev oy 00GKOAN, kKab®OS yvopila €€ apyng 0Tt 10ela
Vo 0oYOAN0d e TN UETAPPOCT] TOMUATOV TNG LEYAANG TOMTPLOG TS YEVIAG poc. O
Aoyog v v Kikrp AnpovAd, pio amd TG To SNUOPIAEIS POVES TOL AOYOTEYVIKOD
yiyveoBor. H petagpactikny mpoékAnomn mov cvvodedel T0 dvoud g, OmoTEAECE
KaBop1oTikd -icwg- pOAO GTNV EMAOYN OV AVTY.

H ev AMoyo epyaoia, amoteleitar and dVvo pépn 6Gov a@opd To KOUUATL TNG
uetappacnc. To mpdto pépog Paciletar oto BipAiio The Brazen Plagiarist. ITpoketton
vy pio dtydwoon avBoroyia 79 momudtov g Kikng Anpovid oe petdopaon g
Yeold IyyAéon Mopyéddov kot tng Apepikavidag momtplag Rika Lesser, n omoio
Kukhopopnoe tov OktdPplo 2012 amd ) Margellos World Republic of Letters. And
10 BPAO avTo, PETEPPAGH LEPOG TOV KEWEVOL EIGAYMYNG NG K. [yyAéon MapyéAlov
(0o. 15-35) kot to keipevo elcaywyng g Rika Lesser (oc. 37-43). To de0tepo péPOG
amoTeAeitol OO TN UETAPPACT] EMAOYNG O6KA GLVOAKA TOMUATOV amd TIS 600
TEAEVTAIEG TOMTIKEG GLUAAOYEG TNG ANUOVAGL, o1 omoieg 0 cuumepthappdvovtar 6TV
avoTEPO €kdoom Kot dev €yovv petappooctel. [Iévte, Aowdv, mompato omd
ovAhoyn Adnuootos Koipog (2014) kon mévte momuato amd T cvAloyn Avew Teleia
(2016). Xn ovvérelo okolovbel OYOMACUOS NG UETOPPUOCTIKNG Ol0dIKAGIOGC,
avaPopd TV KLPLOTEP®V TPOPANUATOV Kol AGOOANDS 1] EMIAVGT AVTOV.

To gup¥ @dopa mov KoAdTTOLY TO TOMHATE TG £ival evivTooiako. 'Epmrtag,
anOAEw, PVNUN-AN0TM, tééEn-atalio, ypovog, @Bopd kot Bdvortoc. Ofpata TOL
otpofirilovror Ko TomofeTovvTon EMELTa GE VO KOAEIOOOKOTIO YEUATO YPOUOTO KO
OYNLLOTA Y10 VO EQVAUTEPOEVTOVV KOl VO TPOKAAEGOVY YELOAGHNGELS GE AVTOV TTOV
ta kortd. H epoveio emkpatel, To yrpilo ypodpa dev KpOPeTat, 1 vOyTo ATADVEL TO
TETAO TNG, KTO YKPOTEGKO GVYKATOIKEL E TO TPLPEPD, 0 EPLAATNG pe To pol Kitsch, o
TPOLOG UE TO KATApawpo yrovuop» (Afuov, 1991: 14 ).

To déog mov vidb® dwaPdlovrog AnpovAd eivar peydio Kot ) Guykivinomn mov

pe KotakAbler ovyva emPefordverl 6Tt TO TOALOWACTATO £pyo TG KoL 1)



TOAVTTAOKOTNTA TOV GLVTEAOVV O)l LOVO GTNV TPOCMTIKY) GLVOICONUOTIKY -Kal Oyl
uovo- opigoven Hov, oAAG Kol 6TNV OPIHaven OAGKEPOL TOL OVOYVAOGTIKOD KOWVOU
mge. ['t" avtd, Aowmdv, motevm 6Tt Kabe Koppdg mov epaletl ovtd To dVoPato povomdTt
™G HETAPPOONG KOl 01 TNG amddoons Tov momudtov g Kikng Anpovid npénet va
nopapepiletal pe Tov KOAOTEPO dVVATO TPOTO, MCTE 0 AOYOC TNG VO 1N TEPLOPLOTEL
OTO €00PIKA GUVOPA, OAAA va Yivel KOvOg TOMOG. LTOVG OVGKOAOLG KOPOVS TOL
Buovovpe m moinon Bo amoterécel «éva €ido¢ KiPpwtod Yo va cwbovue amd Tov
KOTOKAVGHO TOCOV aAnBeidv» (AnpovAd, 2013).

B0 OAOKANPOO® TO EIGAYMYIKO 0LTO onueiopo pe pio epdon mov emndnke
and 1o Niko Anuov zmpwv amd mepimov 30 ypovia: «n Kk Anuovid eivor
UEYOADTEPT] TTOMTPLOL PETA TN Zoameo». Dpdon Tov TPokdAece avTidpdoels, ALl
dkoumbnke oOtav o idog o Gallimard e&édmoe pia avBoroyia g TOYKOGLLOG
yovaikeiag moinong mov apyiler pe ™ Zome® Kol OAOKANPOVETOL PE TN AnNUOvAd
(Anthologie Poemes et photographies du monde entier, 2012). Ta vrdélowa og To

QPNCOVLE GTNV TTOINGN Kl GTN LETAPPUOT).



2. Kprtika Keipeva kon Ilompata
2.1 Kprtikd Keipeva
I. Xeoih Iyyhéon Mapyéirov

THE OMNIPOTENCE OF THINGS
Cecile Inglessis Margellos

"Poetry is like a nest to hide in. It is built on a pointed height so as to be
inaccessible to the rapacious curiosity of anyone who wants to see too clearly what's
being hatched inside it. The most efficient way to safeguard concealment is by
subtraction. Art is ever-vigilant, elliptical, balancing on one leg. When we write, we
subtract.”

Playfully indicated as it may be, this metaphor provides more than one thread
to lead us through Dimoula's poetic labyrinth, Art is a stork: in order to protect its
very common egg-words against base interpretation, it must build its very common
nest on uncommonly inaccessible heights. Then it must guard that nest by standing in
it, precariously balanced on one leg. Poetry is thus a craft of elevation and
concealment, paradoxically reached through curtailment.

Through her alchimie du verbe, Dimoula transmutes "lower class"” things into
precious ones, base metals into gold. Even an unremarkable adverb will change rank

on the ontological ladder, climbing to a higher level -human or semi-devine:

To you, Suddenlyl, | appeal.

Dreamfed Suddenly,
insanely brave, beautiful.
["My Last Body"]

Her anthropomorphism encopasses objects (“foolish bells"), natural phenomena
("eavesdropping light”, "mistrustful green", irresolute fruit™), bodily functions ("And
when we cry, don't listen / to the glands' lie / that supposedly tears wash their hands"),
and abstractions ("venomous abundance of opposites”, "love-crazed splendor™). Yet
this re-enchantment of our "worn-out earth” is counterbalanced by a frequent

disenchantment of high and mighty notions. Cardinal concepts -love, death, memory,
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oblivion, soul, heaven- are violently shaken off their pedestals. "Formerly great
significances” undergo a radical demystification and are treated with flippant

impertinence. Take Eternity, for instance:

"Believe me, I'll love you eternally™
Death repeats every moment

to Eternity

and moaning

with miserable certainty

"oh, can't you just lie for once!"

she curses him.

['Selective Eternity"]

Dimoula's desacralizing irony does not even spare God:

Whether or not you were involved in the slip of omnipotence,
in our terror's ancient

authentic gospels remains inscribed

the exorbitant price you demand for your immortality:

our mortality

(your great slanderer but also your supporter).

["The Unproven Is Innocent™]

Photographs are one of Kiki Dimoula's major themes. How could it be
otherwise? Every photograph, be it the humblest, is the presence of an absence. And
Dimoula’'s poetry, as poetry of the nonbeing, always circles around this absence.
"What has died" may not always exist in a photograph, but what exists in a
photograph is certainly dead. The instant dies in the instantaneous snapshot".

Dimoula's photographs accede, for their part, to a higher and fuller existential
status. Looking at a photograph produces a sought-after mnemonic effect (let's call it

a voluntarily involuntary memory), whereby temporal distance is magically abolished.
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"I love photographs”, confessed Dimoula in a 2011 interview, "because they give
flesh to shadows. And this prevents them from disintegrating and disappearing right
away".

Photographs are but one example of Dimoula's vitalism, whose tidal stream
fills her poems with animated beings: words, objects, people, feelings (love, unlove,
despair, longing, loss), and abstractions (life, old age, decay, time, death, more time,
more death, time again). Corporeal or spectral, creatures of language or the stuff of
dreams, they are all vividly present. They flood the same space and share the same
level of reality (or unreality).

In her own quest for the poetic rose, "absent from all bouquets”, Dimoula
becomes an inveterate anti-Platonist: it is not Ideas that are dissimulated by material
things but things that are hidden inside Ideas. Her démarche is noticeably akin to that
of Yves Bonnefoy, who believes that poetry's role is not to reveal a different or higher
reality but to open a (step) path that leads to it. In fact, Dimoula's stance is
metaphysical only if metaphysical is not construed as transcending the physical but as
following behind it, inferior to it in rank (according to one of the etymologies of the
Greek prefix meta-).

There is no deliberate carnivalistic reversal in Dimoula's poems. Nor is there a
grotesque or scatological aspect, symptomatic of the Rabelaisian novel or satyr
drama. Yet the levels between natural and social hierarchies -high and low, lofty and
abject- become indistinct. In the barogue construction of her texts, divisions between
heterogeneous ontological categories -material and immaterial, profane and sacred,
prosaic and lyrical, ominous and comical- disappear. Opposites become
interchangeable: humans are reified, abstractions anthropomorphized, nouns
adjectivized and adjectives (as well as verbs, adverbs, pronouns, prepositions)
nominalized.

Dimoula's amalgamating technique is equally accountable for her mordant
irony, which infuses absurdity into sturdy pragmatism and imbues tragedy with
comedy. For Dimoula is, like all true tragedians, prodigiously funny. Through her
corrosive humor, the most melancholy or downright macabre instances dissolve into
satire.

Nikos Dimou shrewdly observed that J. A. Cuddon's description of the
seventeenth-century English metaphysical (Donne, Herbert, Marvell) applies as well

to Dimoula: "Arresting and original images and conceits (showing a preoccupation
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with analogies between macrocosm and microcosm), wit, ingenuity, dexterous use of
colloquial speech, considerable flexibility of rhythm and meter, complex themes (both
sacred and profane), a liking for paradox and dialectical argument, a direct manner, a
caustic humor, a keenly felt awareness of mortality, and a distinguished capacity for
elliptical thought and tersely compact expression™. If we add the unorthodox, indeed
heretical, use of the Greek language, the strangled syntax, and the delight in
neologisms, this constitutes a fine synopsis of Dimoula’s poetics.

[..] Here we can detect Dimoula's concern -indeed, her anxiety- to migrate the
impression that her poetry is primarily descriptive, narrative, or didactic. We feel her
need to shift the emphasis from the semantic to the linguistic aspects of her work,
from the signified to the signifier. She insists that a poem is also a matter of form and
structure -a text is texture. Poetic diction, says Dimoula, requires euphony -by which
she means a prosaic and sometimes dissonant musicality rather than a consonant
melodiousness. But most of all, it requires mystery and allusion, which in turn
demand subtraction- which takes us back to the one-legged stork.

It is a truism that in literature, especially in poetry, content is inextricably
linked to form, and that the latter is inseparable from the structure of the language it
employs. This makes translation of poetry -"where even the order of the words is a
mystery" (to borrow Saint Jerome's adage about the sacred scriptures) -an arduous
task.

To translate even the most conventional or prosaic line of poetry from Greek
into English, one must come to grips with the crippling and sometimes forbidding
differences between the two language structures. Contrary to English, Greek is a
gendered and pronoun-dropping language. It is also a highly inflected one- an aspect
that allows a relatively free-ordered syntax. Inevitably, these inherent formal and
structural features affect the outcome of English translations from Greek both
semantically and stylistically.

The lack of gender in English affects even this volume's title: The Brazen
Plagiarist, It is taken from the title of a brilliant self-referential poem about writing,
personified as a "brazen unholy plagiarist”. In Greek, "writing" (ypaen) is a feminine.
It is by no means inconsequential that the word shares the writer's own gender -that,
thereby, the craft is identified with the craftswoman, the poetic deed with the poet

herself. From the translator's point of view, the semantic loss is of no little
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importance. Had the title been in Greek, the existential undertones of the coincidence
of genders would have instantly come into sharp relief.

If dealing with the conventional morphological and structural features of
Greek prose is a challenge for even the most seasoned translator, translating
Dimoula's unconventional, deconstructed and unorthodox idiom into English is
needed a tall order. No wonder so few English translations of this major poet have
seen the light until now. With two notable exceptions -David Connolly's publication
of forty-six poems in 1996, and Olga Broumas' twenty-poem Web site publication in
2011 -only a few translations of Dimoula's poems can be found, scattered throughout
various English anthologies of Greek poetry. True as it may be that "impossible things
in translation are those that haven't been done” (David Bellos), Dimoula's translators -
especially into English- bend under the weight of what | would nonetheless call near-
impossibilities.

These challenges were exponentially multiplied for the present translation, for
it was the product of collaboration between two translators, geographically,
biographically, and even culturally oceans apart: Rika Lesser, an accomplished
American poet and translator of Swedish and German poetry, who spoke not a word
of Greek; and me, a Greek literary translator into and from Greek, ancient Greek, and
French, whose English was precarious. Obvious questions arise: Why use two
translators and why us? The reason behind this venturesome choice was my firmly
held conviction that translating Dimoula's poetry demanded qualities hard to find in a
single translator: a native speaker's immersion in both languages and their cultural
heritages (something quite impossible unless you are Nabokov), solid translational
and poetic ability, a transcendent belief in and an incandescent passion for translation,
and a zealot's faith in Dimoula's poetic genius.

Of course, there were risks, drawbacks. sometimes insurmountable obstacles,
and virulent disputes. Dimoula's Greek is ingeniously un-Greek. Preserving her
idiosyncrasies qua idiosyncrasies in English was, in turn, an acrobatic exercise.
Rendering her misuse -even abuse- of vocabulary, grammar, and syntax, re-creating
her sparkling wordplay, conveying her syncretic idiom with its surprising
interweaving of a demotic vernacular and an archaic or formal, mandarin, Greek
required a juggler's skill.

Hats off to Rika Lesser, whose poetic instinct outdid both my knowledge of

Greek and my unconscious wish for an improbable, unhoped-for-resurrection.
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It is in translation's honor that this fervent quest for a meaningful re-
instantiation of meaning never ceased, and that it will certainly go on long after we
hand this manuscript to the press. For | cannot but agree with George Steiner's ethical
stance: "To re-create what has been created so as to affirm, to enunciate its primacy,
its seniority of essence and existence, to re-create it in ways which add presentness to
presence, which ful-fil that which is already complete: this is the purpose of
responsible translation”.

Kiki Dimoula's corpus up to 2010 encompasses more than four hundred
poems, only about a hundred of which meet her unequivocal approval. In making the
selection for this volume, we felt that her preferences had to be respected, not only in
deference to her wishes but also because they were a guide to what she herself
considers worthy and most representative of her style. But we had other criteria.
Quantity was an important issue -the book was to be bilingual, so there were space
limitations. Translatability and readability also mattered. There are poems which are
clearly not transposable to another language -the self-referential poems, in particular,
whose subject is language itself, and where the signifier is the signified.
Representativeness was a third. As this is the first comprehensive English translation
of a wide selection of poems from across Dimoula's oeuvre, it was important to
include poems illustrative of each phase of her work. Two early poems Dimoula had
discarded were therefore added: "Melancholy"” and "British Museum™, from her first
collection, Erebus. We also decided to include some beautiful poems that were
inexplicably missing from the poet's personal canon, such as "Montage" and
"Common Fate" (The Little of the World), "Substitute” (Hail Never), and "Be Careful”
(We've Moved Next Door). While these were added, others were abandoned for
various reasons in the course of translation. Seventy-nine poems is our grand total (it
could have been eighty, had not one of us believed that nine was her lucky number!).
They are the product of two years' struggling, jubilating, fighting, discreetly crying,
and loudly laughing. We offer them to our English readers with pride and gratitude.

The rest is poetry.

Ii. Rika Lesser

THE SOMATICS OF SEMANTICS
THE BODY OF THE WORK
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Rika Lesser
What does it mean. to "know" a language? to “read” someone's poetry? to

"encounter great poetry"? And to recognize, or be cognizant of the fact that you have?

Draw a word out of the night
at random.

An entire night at random.
Don't say "entire",

say "tiny",

which releases you.

Tiny

sensation,

entire

sadness

all mine.

An entire night.

Who would not be moved by the lapidary words above, a fragment chipped from "The
Periphrastic Stone", included in Kiki Dimoula's 1971 breakthrough volume The Little
of the World? Who would not feel their weight, their gravity, and be impressed by
them? Or by these longer lines from "Lower Class", a poem inspired by her visit to

the sanctuary of Olympia, which appeared in Oblivion's Adolescence, 1994:

Disproportion's civilization and tombs

are topsy-turvy in my mind.

| forget in which of their annihilations

so many illustrious dates made their camps,

when power was proclaimed the ultimate goal,

| always confuse whatever happened prior to my existence
with as-if-it-hadn't-happened. After we cease to exist
mark my words

my confusion will prove prophetic.

| better comprehend

16



the stones scattered all around

as they were, anonymous, brought to light by the excavation,
parts of some wholeness-

no one knows which lower level

of earth it went under.

To me their lost meaning is familiar.

| comfort them by inscribing them

as the branches' faint movements inscribe

the scattered spring air.

The coincidence of weight and lightness, stillness and movement, presence and
absence, time and space is uniquely Dimoula, while her discriminations, how she
draws her boundaries, is eerily familiar. Compare Dimoula's "I always confuse
whatever happened prior to my existence / with as-if-it-hadn't-happened” from the
poem above with Rilke's "Not that you were frightened when you died, / nor that your
strong death interrupted us / in darkness, tearing the Until-then from the Up-till-now"
from his "Requiem for a Friend" for Paula Modersohn-Becker, written in 1908.

I would like to lie down on the floor with the poems of Kiki Dimoula. | have
learned to (re)write streaming through me in all directions at once -in Greek and in
English, in the poet's voice (which I have heard only in recordings), in my own, in the
voice of my co-translator (which | have heard live and recorded), all of which play in
my head, have been playing in my head, since May 2010.

We learn by experience and experimentation, somatically as much as
intellectually incorporating all we have attempted in our successes and failures. We
can improve our skills and our lives if we allow ourselves to go on exploring, with
curiosity, in a state of neutral and attentive open-mindedness. Call it negative
capability. In this context I will call it "translator's brain holding various lingual
possibilities simultaneously, spherically, and weighing them, undecided, in one or
more languages under consideration™. It is that moment in Paradise of sensing and
feeling, before -in suspension of- judgment. A state of potentiality before action is
taken. We train, in literature as in life, in many different ways, to be prepared to

move, to take action in any direction at any time, as needed. Survival depends on it.

Whatever you tell the pen, it writes.
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You think remember suppose love dictate.

Some things you pass over in silence.
['Painful Revelation"]

My imperfect knowledge of Kiki Dimoula's work | will pass over in silence.
An account of how | came to translate her work follows.

It is no secret, or an open one, that | have long been opposed to translating
poetry from languages one does not "know". For years | have spoken and written
about translating and reading poets in translation, of having counted myself part of a
dying breed of American Poet-Translators Who Translate Only from Languages They
Know Intimately (or External Well), and, while not predominantly scholars, who have
no fear of scholarship. These are people for whom the translation of poetry is every
bit as creative and essential to their "practice™ as writing their own poems. This is
fundamentally different from the practice of Scholars (American or not) Who
Translate Poetry, who tell you everything about the original poems, even how to
sound out the original texts, but do not show you, do not provide you with poems that
are a pleasure to read in English.

An American poet who grew up speaking only English but eager to learn other
languages, | feel as closely related to Rilke -my first real love in another language- as
| do to Dickinson. | may feel closer to Gunnar Ekel6f than to Pound. I have felt
asymptotically close to Goran Sonnevi, whose work | have translated for more than
twenty-five years, whose single long poem extends through all his books, whose
language encompasses literature, science, philosophy, politics, and music. And | am
just as near a relation of "Walt Whitman, an American, one of the roughs, a kosmos",
who walked these Brooklyn streets before me.

When approached about translating Kiki Dimoula's poetry, many signals in
my neurologically American system sounded alarms; lights went off and on, and on.
Life knows no stasis. Over time many things had changed. Chief in my own
biography and biology, after several years' practice of tai chi chuan, | had begun to
train as a Feldenkrais practitioner (an educational training often described as
somatic). In waking life, sensitive to change, aware of locomotion, I move and
breathe with a pulse, think rhythmically, cyclically, use language, work with language

when necessary, when expedient. Writing poetry -nearly a lifelong practice for me- is
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a necessity. My intention? Life, with pleasure. As Wallace Stevens wrote to Henry
Church, the man to whom he dedicated Notes Toward a Supreme Fiction, "the
essence of poetry is change and the essence of change is that it gives pleasure".

The request came on May 3, 2010, from Jennifer Banks, who had been my
editor on Sonnevi's Mozart's Third Brain. She wrote of Kiki Dimoula as an
"astounding Greek poet™; she and Cecile Inglessis Margellos were looking for
someone to serve as Cecile's co-translator. | trusted her judgment -not my lack of
Greek- because Jennifer had recognized Sonnevi's "greatness”; her instincts and
enthusiasm helped me find him a home at Yale. It was not long before Cecile and |

began our transoceanic work.

Because you associate

with suspect worlds

-especially that of the soul-

someday you'll be summoned by the police
for interrogation, identification.

Be careful

your confession
must be terse.

[l Do Not Know"]

Even before | began to learn the Greek alphabet, a twisted ball of Greek roots
was available to me in the thesaurus at the base of English, howsoever confused as
they wend through Latin or French. | knew from the first that the only way | could
proceed was to attend to the poems read aloud. | had played the piano and studied
voice in my youth and, as | have written elsewhere, had a quarter century of
experience working with Géran Sonnevi's voice. | learned early and by heart that the
center of the mind and the soul is the body.

Fortunately there is a Greek compact disc on which quite a few of the poems
in this selection are recorded. Kiki Dimoula’s voice is deep and dark, as is my co-
translator's. Cecile recorded and sent me MP3 files of the remaining poems, spoken at
normal rates and more slowly, so that | could hear the poems properly as well as

follow every word on each page.
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At first | received translations of the poems that hewed as closely to the Greek
lineation as possible in addition to transcriptions of the Greek texts into the English
alphabet, with interlinear word-for-word approximations. (At this point my
recognition of Greek letters was limited to what | knew from chemistry and calculus.)
Once | had learned the Greek alphabet, Cecile continued to supplement her English
drafts of the poems with something like word-for-word keys. But | also became
proficient at keyboarding the poems, word by word, into Google-translate onscreen
while listening to the recordings. The Google translations were dumbfounding,
beyond oracular. But | needed to hear and feel and see the word boundaries as well as
get the sense (semantic) and sensation (auditory and rhythmic) of every separate
word.

| would also listen repeatedly to the poems in Greek while looking at the
Greek text, marking it in pencil and colored markers- on photocopies rather than in
the books -until I could distinguish all the words, hear similarities, repetitions. |
needed to get the sense (semantic) and sensation (auditory and rhythmic) of the words
in the sentences.

My co-translator and | exchanged countless drafts via e-mail, and we
discussed poems -sometimes for hours on end- using Skype from variable locations.
We would read versions to each other back and forth, discuss allusions, idioms,
synonyms, etymologies, mutual misunderstandings, occasional successes. | printed
out many drafts and marked the printouts. We discusses every word and line in detail,
maddening for both of us.

Just after Hurricane Irene left New York on August 28, 2011, | left for Greece,
and we worked together for a week or so, revisiting all we had done up until then -
some forty-five poems- and going forward a bit. Between late September and late
December, we worked even more intensively on the remaining thirty-four. Drafts of
another handful or two were cast off along the way.

| have read other translations of Kiki Dimoula, not all that exist in all the
languages | can read. Time was certainly a constraint -the desire to produce a book
during the poet's lifetime. But it also became clear to me, as time went on and my
understanding of Dimoula's corpus improved and deepened, and as | continued to
consult various French and Swedish translations, that indeed Cecile Inglessis
Margellos is the most exacting, the most devoted, the most faithful of Dimoula's

readers. We are all in her debt for bringing Kiki Dimoula to us. Without her
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intelligence, the poet's voice would still be dark smoky background music I might
dance to.

Who now is the marionette and who pulls the strings? It gives me great joy
once again lightly to tap out these words in these lines translated from the title poem

of the poet's most recent volume, The Finder's Reward, 2010:

unread, the pages were secretly laughing

then you weighed them all in the palm of your hand
as if they were coins

and made a rough estimate

not so few, you said,

surprised, how did you come by them, you asked me.

Hypocrite, you haven't read a single line
or else you would have seen

it's the first thing | wrote

they're the finder's reward

you gave them to me

because | found you

| didn't subtract a single one

of the thousand beauties you possessed
nor one speck of your precious ugliness
World.
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2.2 Aquoaoros Kaipog (2014)

I. Anpocrog Karpog

24 va unqv akovo ta tlitlikia

va veaivouv Tiic (E6TNng TA VOPIKA.

AKvpdONKeE 0 YOG TNG LE TOV KOVGMOVO,

Kottdlw éndvo
0 ApYLAYELPOS 0VPAVOS

Y1AokOPet Eva cOVVEPO

Bpoyn noyepedel KOAOKOUPLATIKOL

AALG KLY BdAaocoa
&xet avappryto 6toHg OUOVG
KATL KOpoTo PdAMva

ob va yoypddnke pali g 6 Kapog

K1 o0te mo¥ Emece Ao

EKETVO 16 padievepyo kitpvo

oy puovov T pehayyolrio 0 PAATTEL

Aég va movAnnke kol 6 YoToToC
KOAOG oG ONUOGL0G KopOg

oToVv Bapd yelpava;

&v kai etvoun Adyovotog dkdpo;

010 [GA TOV GYEJOV.

Ti onpaocia Eyet;
KdaBe téhog €xet 16 d1kd OV

KATOOWKO TOV TELOC.
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https://el.wiktionary.org/wiki/%E1%BC%95%CE%BD

(0.24)

Ii. O AvtikTomog

EITTE TO ®ETTAPI XTH NYXTA
TAVTOG £61 VOYTA ElGAL TUXEPT|
gEoda Unoév

c0D divouv MG dmpedv T AoTéPLaL
Taipvelg Kt éva pukpd Evoikio

4o té dvelpa.

Aypieye 1| voyta.

‘Eyo 0év &y €Eoda; TTotdg

tailel TOVG YpOAOLG

TiG TLYOAOUTIOEG TA VUYTOAOVAOLON

TV AypOTVILL,

Eépelg i AdoL Tpdve Té KavTiAo
EYD avapo Tovg EKMmOVTEG
oD Exel

pod divouv emdg dwpedv

T AoTEPLOL...

oD vé 16 Bpodv ¢ PAémelg mdcot

JTTOVTEG ATOKTOVODV KAOE Ppdidv;

Koai v pépa BéPara mepvaet kpion.

AMAG Eketvn TOVAGYLOTOV TH GLVTNPET

AveAMTTAC M KaOnuepvotTaL.

EIIIE H PEMBH XTO ®EITAPI
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duoTLY®G O BA G€ YpeLGTA GALO
TEPLUO Ol TOPACTAGELC.
Metpnpévot oi Beatég

&v kai Nrov Aéyioto

oLUPOAIKS TO gioLThplo

Kot Ovelpo va Jelg TANPOVELG
0c0 TANpOVES
TovTaL

Kl 8g £tval YIMOTOYUEVO.

Téppa. Ti v kbvo;
Na& noilo

dmpedV Y& OLO TPEIG
tCopumatindec EpmTec;
A€ ocoppépet

g€evtelileton 6 Epyo.

EITTE H NYXTA ZTO ®EITAPI
d®Mc' pov Adyo ypvcapi
V& GTAG® KATWG

adT 16 Hadpo Tov Elpal.

Aév mepiocevel, apvnOnke 16 peyydpt.
[Ipdtov Eym v' dvadeiEwm 16 BEaud pov.
Metd va potayoynom

v Akpomoin 16 Epeybeio

TG GOKAKLO TV ATOUOVOGT

Kkdmotlov Epwta ofnoTo.

"EBake tic pavég 1 viyTa

“E, Oy xai va pielg ¢ otov Epwral.

AVT6 16 oKoTEWVS 0icOnua glvar



0 o Empuelng pabnTg pov.

EIITE H ANOIZH XTA AOYAOYAIA
@£10C 1| ZTtawpwon) 04 yivel

ué v EmPePAnuévn Atdtnra

8¢ 06 modv GALO alpo TG KopQLd
GpKETE aiplopparyodv
16 TpaypaTo EEm

EEm oTd oKoMA THG EkKANGiag.

‘Eneiyel povo va mapovpe
Tiow T TpLéKovVTa GpyvpLoL
apketd Oncavpioe €ig Papog pog

70 doUval.

M¢ tprakovta apydpla GriUepQ
npounfedecal Eva Eotw
LELOUEVO AaPETv.

(c. 36)

1i. Ov Kinpovopor
X¢ mpe 10 Ayvowoto
€€ OLOKANPOV.

[Mapdvopa.

AV oy O PHOVOC KANPOVOLOG

VITRipyov Kt dALOL TPETQ

€y®, N pviun kai 1 ANon.

e péva aenveg EKeiva ToL dyamodoa.

Té miipa.



Ti képdioe SIKAGTIKA 1) Ly
Tl mopomdve Ekheye 1 AN

€YD ¢' a0Td 0V vIEloHADa.

‘Ouowg topa

HeTd amd TOG0 XPOVIK

pod Agimovve TOAD

6ca dév donoeg o€ péva.
‘OAa €keiva OO yeEMOUOVVA

TAOC 6&V TA Aryomd.

AmA®dg dAloiwve T aicOnud pov
gvag Bopdg pali toug iowg yroti
o¢ andotaon Enipovn AmoLevmTikn

HoKpLd Amd céva pé Kpatodoov.
Na& 16 d1eKOIKNOELG

pod Ee@ovPVIGE KOLTMVTOG LE
Kamolo pmTOYpapio Gov.

And mov; Ao 10 AyvmoTo;

Kot' dvayxny, kotépuya otq Ao,
E&yvo To pod eine

- 1 povn AéEN mob Katelye.

iy petd ot pvnun

- &yovpe TOAAG KOIVE GLUULEEPOVTOL

[Ip6Ovun xeivn Gmiwoe unpoostd pov

pepkd vé 0@ ti 0 ® vé S1oAEE®.

"Efada tig povéc.
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Kémoto AaOog kévelg Tiig eima

avTé 8V etvar Sikd Tov, 16 EEP KOG

Kol ketvn yelovtag pod dndvinoe:

Ak Tov givarn

anAdc 6¢ Palelg 016 Aoyaplacud

TG péca otd Bupdpon
BoieveTon 6€ pid Yyovid Tov
HovyN OKOTEW|

Kai T0 Eeyvd.

(c.41)

iv. ' Eppovn 16éa

YKkotwoa dvOpwro

EMTEAOVG TOV EgopTdOnKO
pé apyo pviuod Pacavictnpiov

™ Bogrvpn pov mpdén v dmorapPavem.

Tov kotaxpeovpynoa

YoAAOIoO TP@TO TO KEPAAL
petd EexoiMaoca té pdtio
dv ToApdel Topa

g né xorrdlet dobpopa.

Alewya pé kOAaoN TOV KOpUO

TAPASEISO VA U] YVOPIoEL.

Apnoa udévo 1 oo
KPEUAGUEVO O Avamnpikn Kopvila

Y10 TOPAOELYLATIGULO.
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- K1 &ywveg onpiog
EBayec T xEpro Gov pé T o

g avamnpng eotoypapiog;

AoV 0év Epevye Ti v Ekava,
TRv Edwyva EE®

né ompmEég KAOTOLEG UE KOTAPEG,.

TRV métaya 6T6 6KOLTIOEPIKO

YwoTaV TOATOG

péoa mo Vv ERproka
axépon TaAl Opoviacpévn
010 1010

TéAL ad1dpopo PAELUL TNG.

AdBog Tikpa GKOTWGEC.
AV o0 G€ PUPUAK®OVE
Cel.

(0.57)

V. Apécegl ko otovg Meyaiovg
I16te moTE, OTOV HOVOCKOAEVOVVE TOAD
T4 TphrypaTaL

yivopon oav €yyovia pov dafalm mtapopvdio

BAET® €KET TOAGTIOL
Bactiorodreg facthdmovia

Kol GAAL S10LPOPETIKE ATO LG

16 TOAATIO TA TPOCTEPVD
1M Gppog té OepeMadvel
dkdg g 6 Bpovoc.

‘Epéva €keivo 16 Paciidmovro
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1 évolopépet

epvael P 6 dAoyo tov

Keloo vekpr o€ PAmet
gloat TapapvOévio
poryeveTo

Eemelevet.

YKk0Pel 6€ PIAGEL AVOOTOIVESOL.

AVT06 16 dyamnuévo pov
avaotaivesot

glvon 16 o

an' Sl Topo ot

(c. 66)
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2.3 Avw Teieio (2016)

I. Xto Tpévo

‘Emotpéom.

‘OAeg oi Béoelg oV EMGTPOPY

G.0e1ec oYedOV -GAV TOGO EMGTPEPOVV-
VIEPTANPNG TAVTA 1] AvaXdpNoN

(QEVLYOLV TOALA, TTEPITOV OALL.

Meydin taydmra avontoccetl 1o TpEvo
pod dtaperilet 6oa pod Edmoe avTo TO TaLioL
TPOCOTA LOALG TP OALYOL dyommuéva

gxminkra aicOuata, Tomio

@ofdtar 1 dSumAovi pLov pelayyoAio

WV €KTPOYIOCTEL.

I'evikd 6¢ pod dpéoel va Tpootepvd
pé doePn ToyvnTa

TOVG Gypo¥c, Td omapuéva, idimg Td yEpoa

oTEVOYOPLENAL HTOV OEV TPOPTAiVE®
V' avayo Eva BAEpLLOL
otV iepn oteOTNTO TOV OupoTilet

KE OUIYAN KATL LOKPIVAL EPMUOKANGLAL.

N' dvhyo Kt Eva BAEppLO

OTA QOYOUEVO, ATTO TV TPOKTIKN
EYKATAAENYT OTLTAKLO KO VO TPOGKLVI|GM
1ig EeBwpracuéveg am' ™ Bpoyn

Kol ToUG KAAUEVOLG KOpOoVg

TVOKI0EG OTAOUDY KOTAPYNUEVOV
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Omwg Kol vé Tporldfw V' AoTOoTM

™ pokpvi Nxd ceupiyTpog
amonyov otadudpyn.

>tafpol katapynuévorl.

K1 6pmg 16 tpévo od va kdPet Ayo TayvtnTo

0élelc and cuvnbesio Bg amd oePfaocud
TPOC TOVG OKIMOELG EMPATEG

UATOC TPOAGBouV.

AMAG Oyt
Aév omevdovv.
Ad10popodV

ol oK1ég

OEV KATOOEYOVTOL.

‘EmBifaon oty katdpynon;
(c.9)

Il. Arepedvnon

ITAnkTico.

IToA pviun o Ano.

Awoprdyg tic 1d1eg AEEe1S ypnoyLoTOId.

K1 6 Blog 6 moAvioydc
o' anTég Tig OVo AEEELS dipreTTaL

gvtédlet, pvnun kol Anon.

Apaye va £yovv Ekel LEGO KOTAPOYEL

kol Ora doa Edvocav

dlywg va dvateilovv;
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‘Evvom €keiva mov amolntoc

Td VOOTAAYEIC ympig va Td' yelg {Noet.
K1 6pmg aipdocet dkopa to «yloti»
axopa dtotnpel IO 6TOUN TOV

v auiinen yeoon.

(c. 19)

li. pépinpa
Od 0

KAm®G GAMMG V' yomiodvTol Td Tpdrypoto.

CTPYLOYUEVA

o' &va uipd dopdtio mov vé ivar
uravio kovliva poll Kt HTVOdIWUATIO
€vtOg Kol 10 KoO1oTIKO

1N pio xpnon va vifet v GAAN

YOPIoUA VA UV DTTapyEL
oltE Y®POG - omhoaun

Y& TOV Y0P po.

Od 10eha;
Kai tod 04 koydton 1) tpocmoinon;
ayKoAd pé v aydnn;

(c.24)

Iv. Oporomafeig
AdiGicpn dév eipon, XpioTé pov.
& povo v Eépw dv

0 &pwtag eivar Tpdypott aicOnpa Oikd
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KL & etvan
€00 yiati cvyyopnoeg Tovdeg
TPOSOTIKE PIALE TTAOT TVEAG

[TAdtovg kKapeld Kot AnoTtég

kai pévo g Maydainviig Tov EpmTa
TILOPNCES PE amaydpevon
EMTPEMOVTAG TNG LOVO VEKPA

Té AATPELTA TOSIOL GOV VA PIANGEL.

M' 610 16 Bappog
&xaoceg Xp1oté Hov, &xaoeg 6od AE®
ATOPVOVLEVOS £TOVTT THV OELUMPN

névayvn 10D EpmTa 100VvN.

Kt ért' 6An avt T otépnon va EEpelg
povo mpdg OV oKANPO TATEPA GOV 1 VITOKON

Bynke kepdopévn.

Kt a0t vmevbuva 616 Aéw &ym

pd yopévn

am' T PEYEAN Hov VTaKON GTOV TUPOVVO
yovéa pov 16 dopo.

(c.29)

V. Avo Telsia

Nai, 16 &y Eavamel

K1 6060 ol AéEetg B pé dpnvoovv
axopa va WA®, 04 16 drevBupilm
eovaytd 6Tt ol AEEelg QTaive

av Oy yua Ol

TavTog Y14 T dEemépacTta

33



OoKEYOV TN AEEN «PEVLY
oo «04 peivoy ykpéuoe
kol Toca GAa oTolyEIOOOV

amo tic AéEeic Eeyacuéva.

"Evoyec AéEetg 6év 16 cuintd

aG unv Enavopépm

T adwoyapéva myave €ontiog Tovg
YIMASEC «G' Ayomd»

i AMyo mov cwbnKave o€ [d eotoypopio

KL avTd 8év elvar Timota

oé oyéomn U 10 aipvng B4 Ty v A®

otav dopudg BG pvyovv OAeg
ot Aé&elc amd péca pov pUé Tpm

TPOTN TPAOTN AT’ OAeC T AEEN Y mhpy .

K1 €00 yiati tapalecot dév fiEepeg
OTL W AEEN etvon oav Tic Aleg

1 1600 Ymapén pHog;

AmAmg TpoeépeTat dpyd ToAD apyd

ob va 'vo ol cuALAPEG TG dTedeimTeg

KLEYD

dvtog eavotikn Thg VmapEng

né apOpwon Enipovn taboucpuévn
04 é€axorovOnow Srtav

vé Vv Eavopidd E6Tm cLALAPLoTA

KL &g un pod €xet petvel tote

Kopio GLALAPTN TG,
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(0.43)
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3. Metagpdosis Kprtikaov Keypévov ko Iomparmv

3.1 Kpitiké Keipeva
i. Xeoik Iyydéon Mapyédlov

H ITANTOAYNAMIA TQN ITIPAT'MATQN
Yeoih IyyAéon Mapyéiiov

«H moinon eivor cov pio goAld Tov péco g umopeic va kpveteis. dtidytnke
o' éva ovykekpiévo Hyog, dote va givarl duompodcitn oty adnedyo meplépyela
avtdVv Tov BEAovv va dovv eoupeTikd Kabapd TL TpoKeTal vo eKkoAapOel 6TO
€00TEPKO TG. O MO AMOTEAEGUATIKOG TPOTOG VAL SUGPAAIGELS TNV AmOKPLYN Elvan
pe v aeaipeon. H téyvn elvan mdvta oe emaypdmvnon, EALEMTIKY|, 1GOPPOTMOVTOG
010 £va oot Otav ypagpovpe, agatpovpey. (Kikr Anpovird, 2002)

[Moyvidtbpuco, TOAOTAOKY, OTMOC KOl va' ¥EL, OLTA 1 UETAPOPE TOPEYEL
Tapomaved omd €vov pito mov Oo pog odnynoer otov momTikd AafoptvBo g
Anpovrd. H téyvn eivan évag mehapydg: TPOKEYWEVOD VO TPOGTATEVGEL TO, TOAD KOWA
avya-AéEelg amd v guteAn epunveia, mpémel va ETIAEEL TNV TOAD KON QOAMA GE
acvvndiota dvompocita VY. ‘Enerta, mpémel va @uAdel avtr ™ @oOMAE, e TO VO
otéketal 0pfog 6' avTnY, EMCEUANDS 1GopPOTMVTAG 6T0 £va Todl. Kat' avtd tov
TpOTO, N moinom eivar n TE(VN ™G avAdEENS Kat NG amdKPLYNGS, TOV TAPUIOEMC
npooceyyiletal LEG TNG TEPIKOMNC.

Méow g alchimie du verbe (Aextikic aiynueiog) g, M AnpovAd divel
peydan o&io oto «KatdTEPNS TAENG) AVTIKEILEVA -UETOUOPPDVEL TO KOWVE PETOALN
oe ypvohol. Axopo Kt éva ocvvnbiopévo emippnua Bo aAddEer Pabpida oty
OVTOAOYIKT KAMUOKO, OVOPPLYOUEVO G £€vo. LYNAOTEPO emMinedo -avOpdOTVO 1

NWOETKO:
X' ecéva, Aipvyg, amevBhvopat.
Alpvng ovelpodioto,

peld yevvaio, KOAALOVO.

[«To Tehevtaio Zdpo pov»]
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O avBpomopopeiopdg g mepthapPavel ovTikeipevo («HLopol KOUTAVESY),
QLOIKG  ovOpeva  (KUE  MOTOKOVOTYH... TO QMC», «OVOTIGTO  TPAGIVOY,
«emapgotepilovta Kapmd»), copatikég Aettovpyies («Kot dtav khaipe unv akovg/ Tt
yeboovTal o1 adéves/ TYo TMG VITTOLV OAKPLA TO YEIPOS TOVY»), Kol OPNPNUEVES
évvoleg («AnAnNmpiodong aebovia avtiBEcemvy, «EPMTOUOVIG AAUTPOTNGY). AKOUO
Kol ouTi) M emiKAnomn g «eeBapuévng yne» wog ovtiotabuiletor pe pio ovyvn
JPOTION TOV DYNADV Kol vOEYOLEVDV evvoldv. Baowkd Bépata -épwtag, Odvatoc,
pvnun, Ann, yoyn, tapddeicoc- amotvaccovtal Biota and 1o fabpo Tovg. «Alhote
TéNELEG onuaciec» veiotavtol pilikn OTOGOENVICT] Kol OTELOVVIOL OO ETITOAN
avfdadeto.

Ag mapoope yio mopaderypa v Atwvidtnto:

«ITioteyé pe Ba o' ayom®d advioy
eravorapfPaver kdbe Aemntd o Odvartog

OGNV QLOVIOTNTA

K1 ketvn Poyydvtag

Ao dvoTuoHEVT PePotdTnTa

«oy ywotl va punv etoon yeutng!»

TOV KOTOPIETOL.

[«Emilextikn Atoviotney]

H BAdoonun epoveia tg Anpovdd dev vroympel ovTe Urpoctd 610 OLo:

Evemlaxng 1 6xu

oTNG mavToduvapiog to oAiconua,
TAVTOG LEVEL YPOUUEVO GTO TOUTAAOLOL
avOevTikd evaryyéAa Tov TPOUOV HOC.

T apopn vépoykn Intdc

yw Vv abavacio cov: T BvynTdTTa pog
(Leydlog GLKOPAVING GOV

0L KOl DVTTOGTNPIKTHG GOV).
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[«AB®O AvamddeikTon]

Ot potoypaeieg eivar Eva amd to Pacucd Bépata g Kiknig Anpovid. Iaog Oa
umopovse va gival ki aAMag; Kdbe potoypagio, axodpa Kot n wo tomewvn, ival n
napovoio pag arovoioc. Kot n mwoinon g AnpovAd, o¢ moinon g un-vropéng,
TOVTO TEPIOTPEPETOL YOP® OO LTV TNV AmoLsic. «Avtd mov £xel mebdvery umopel
VO NV DIAPYEL TAVTA GTN QOTOYPAPia, OAAL aLTO OV LVRAPYEL GTN POTOYPAPio
etvar oiyovpa vekpo. H otrypn mebaivel kotd tn otiypioio Aym e oTtoypapiog.

Ov potoypapieg ™¢ ANUOLAL evtdoocovion HE TN OEWPAE TOLG o Wi
vynAdTePN Ko TAnpéotepn vopSlakd kataotact). Otav kottalovpe pio poToypopio
onuovpyeitar pion eKAEKT UVNUOVIKY €midpactn (0G TNV OVOUAGOLUE EKOVOIWS
KOO0, LVIAUN), HEG® TNG OTTO10G 1 XPOVIKY OmOGTOCT) ESOAEIPETOL LAYIKA. «AYOTD
TG poToYypapiec», egopoloyeitor n AnnovAd ce cuvévtevén g 1o 2011, «emewdn
dtvouv chpra otig okiég. Kar avtd g epumodilet va dtohvBovv kot va e&apavictodv
ev0vG apécmoy.

O potoypagieg, Opws, dev eivar Tapd €va pHOVo omd To TOPAdElypOTa TNG
Lotwodmrog ™S AnpovAd, ¢ omoiag o mOAPPOIKOS yeipappoc KataxAviel Ta
nompotd s pe Covravég vmapelc: AéEeig, avrikeipeva, avBpdnovs, cuvaisnuota
(ne épota, ywpic épwto, amdyvmon, embopic, OTOAELRL) Kol OPNPNUEVES EVVOLEG
(Com, ynpaterd, ofjym, xpovos, Bavatog, TeplocdTEPOC YPOVOS, TEPLGSOTEPOS OdvaTOC
Kot oA xpovoc). Evomoctato 1 paspotikd, o TAACUATO TNG YAMGGOS 1) T0 OTOt(ELd
TV ovelpov givar Oha évtova mapdvta. Kataxivlovv tov 1610 ydpo kot porpaloviot
10 1010 emimedo TG TPAYUOTIKOTNTAG (1] TNG UN-TPAYUATIKOTNTAG).

Ymv avalnmon g Yy T0 TomTikd podo, «10 amov omd OAo To QAL
UITOVKETON, 1| ANUOVAN UETATPEMETOL GE EVOV TOYIOUEVO AVTITAATOVIOTH: OgV elvat
ot [6éec mov cvykaAvmTOovVTOL OO TO VAWK ayafd, aALd to ayafd kpvPovtan péca
otig [déec. To dapnud g powalel eppovmg pe ekeivo tov I Mroveovd, o omoiog
mioteve OTL 0 POAOG NG moinong dev €ivol vo AmOKAAVWEL o SLLPOPETIKN M|
wovikdtepn mpoypatikdTnTo, 0AAE va avoifel €va (amodxpnuvo) povomdtt mwov Oa
odnyel 6' avTV. ZTNV TPAYLATIKOTNTA, 1] 6TACN TNG ANUOVAL €ival LETOPVGIKY LOVO
OV TO UETOPLOIKO OeV EPUNVEVETOL MG KATL TO PUOIKO, OAAL ¢ emOKOAOVOO TOVL,
KATOTEPO TOV O OelPd (COLUPOVE pHE o omd TIC ETLHOAOYIEC TOVL EAANVIKOV

npobEpoTog peta-).
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Agv vhpyel Kopio EOCKEUUEVT KOPVOPOAIGTIKY] OVOTPOTY| GTO TOIUATO TNG
AnpovAd. Mnte vdpyet pio 0moKpOVGTIKN 1] KOTPOPIAKT 0146TOGT], CUUTTOUOTIKY
pe to podotdépnua tov Poumeiai 1 1o cotupkd dpdpa. Akdpa, to enimeda petald
TOV QUOIKOV KOl KOWOVIKOV 1EPAPYLDV -DYNADY Kol YOUNADV, HEYUAOTVOWMV Kol
pilepwv- xobictovtal acoer). v Unoapdk Ooun TV KEWEVOV TNG Ol OuKPICELS
OVALESO OTIC ETEPOYEVEIG OVTOAOYIKEC KATNYOPIES -DAMKES Kol QUAES, PAAGONUES Kot
1EPEC, KOWOTLTIEG Ko ALPIKES, dvooiwveg kot kopkés- eEapaviCovrar. Ta dkpa
avtifeta evaAldooovtal: ot AvOp®mToL £X0VV GAPKA KOl 0GTA, Ol APNPNUEVES EVVOLEG
OTOKTOUV avOpOTIVAL YOPAKTNPIGTIKA, TO OLGLOCTIKG YivOvTal OVTIKEIHEVH Kol TO
avtikeipeva (6mwg emiong Kol TO PRUOTO, TO ETIPPNUOTA, Ol CVIOVUUIEG, Ol
TPoBEGELS) OVGLAGTIKOTOIOVVTOL.

H teyvuc kotackevng apoyolpdtov e AnpovAd vbovetar e€icov yo v
KOVOTIKY €lpovela g, M omoia EeyeMilel maporoyiopd HEGHO TOL  1GYLPOV
TPAYHATIGHOD Kol epmotiletor pe tpaywdio péow TG Kopmdiag. Mrpootd o
AnpovAd, 6lot ot mpaypatikol tpaymdol eavialovv e€apetikd acteiol. Me to 0&V
™G YLOOUOP, OKOUO KOl Ol TTO UEAAYYOMKEG 1 VIEPPOMKAE HAKAPPIEC TEPITTMOCELS
YOVOVTOL LEGO GTT) GATIPA.

O Nikog Anpov gdotoya mopatnpel 0t M meptypaen mov oiver o TEC. A.
Kavrtov yuo tovg AyyAovg Bempnrikovg tov 1700 aidva (Ntov, Xépumept, MapBeri)
ovpueovel pe ovtmv g AnpovAd: «Eviumwoiokés kot mpwtdTLTES £1KOVEG KO
alaloveia (pavepdvovv pia avnovyia pe ovoroyieg petad Tov HOKPOKOGLOV KOl TOV
LIKPOKOGLOV), YOVHOpP, eMvonTKOTNTE, €MOEEWL Ypnon TG KOOOUIAOLUEVNG,
a&oroyn evedi&lo oto pvOud Ko oto pétpo, ovvletn Oepatoroyion (1epr] Ko
BAdoenun mopdAinia), o courdOela yio to Topdoolo Kot TN SIHAEKTIKY Olopdyn,
évag GPesog TpOTOC, £vol KAVGTIKO XLoVLop, pia évtovn entyvoon e BvntotnTog Kot
pio e€€yovoa tkavdTTA Y10 EALEWTTIKY OKEYN Kol AAKOVIKE GCLUUTOYT EKQPOcT)». AV
oe avtd mpocBiocovpe Kor TNV avopBOdOEN, TPOYUOTIKE OIPETIKY], YPNON TNG
EMNVIKNG YAMGOOG, TN «OTPAYYOUAGUEVI GUVTOEN KOl TNV OmOANVGCT TNG YPNONS
TOV VEOAOYICU®DV, GLUVOETOVE Hio GUVOYT TMOV YOPOKTNPIOTIKOV TNG TOiNoNg NG
AnNpovAd.

Y& ovvEvTeLEN oL £dmoe 1 ANUOVAL 6Tovg ToMTEG, Avtdvn PwoTiEPN Kol
Oavdaon Nidpyo to 2007, umopode va EVIOTICOVUE TNV £YVOl0 TNG TOWTPLIG -TNV
avnovyio g, 6TV TPAYUATIKOTNTA- VO LETPLAGEL TNV EVIVTTOGN OTL 1 TOinoN NG
etvar katd Paon mepypagikt], aQnynUATIK 1 OW0KTIKY. A1GO0VOUOGTE TNV ovVAYKN
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NG VO LETOTOTIGEL TO PAPOG OO TIC ONUAGIOAOYIKEG OTIG YAMOGOAOYIKEG TAELPEG TOV
€PYOVL NG KOl OO TO ONUOVOUEVO 6TO ompaivov. Empéver 01t évo moinua eival
e&loov (o popeng kot dSoung -éva Keipevo etvat kATt 1o yepomiactd. H momtikn
apBpwon, Aéel n AnpovAd, arortel evpovia kot p' avtd gvvoet pio el Kot pHepikés
(POPEG OLGUPUOVIKT LOVGIKOTNTA, TOPE Lio GUUPMVIKT LEA®IKOTNTA. AALGE Kupilmd,
OTTOTEL LUGTNPLO KO VTTOUVIYUO, KOTL TOV LE TN GEPA TOV OTOLTEL opaipes, N omoia
pog odnyel miow otov TEAUPYO TOV GTEKETAL GTO £va TOOL.

Eivar avtomddeiktn aAndeta 611 6t Aoyoteyvia, Kot Kupiowg otnv moinom, to
TEPLEYOUEVO GUVOEETOL  OVOTOCTOOTO, LE TN MHOPON Kot OTL M TteAevtoio eivon
adly®PLoTn amd TN doUn TS YAMoGog ov ypnoiponotel. To yeyovog avtod, kabiotd
M UETAPpAOoT TNG TOINoNg - «OmMOL OKOUO. KOU 1 OEpd TV ALV omoteAel
HLGTHPLO» (Y10, VO SOVEIGTOVE TO YVOUIKO Tov Ayiov lep@Vupov GyeTikd pe ta 1epd
Keipeva) pio KOmooTiKn epyocia.

[Mo va petappdocet kaveig akdpo Kot Tov mo cvpPatikd 1 teld otiyo and ta
EMMMVIKE 6TOL AyYAIKA, TPETEL VoL £POEL OVTILETOTOG PE TIG YUMOEIS KO KATOLEG POPES
AmENTIKEG S1opOopEg HeTald TV SopmV TV dV0 YA®ooWV. X avtibeon pe To
aYYAIKA, To eAAnvika eival pia YA®coo mov €xel yévr Kol GTNV omoio LIapyEL
unodevikn ovagopwotta. Emniong, vrdpyovv mepBmpro yoo pio oyxetikd ehevBepn
ovvtaln. AvomOEeLKTa, OLTE TO €YYEVH] TUMIKA Kol OOUIKA YOPOKTNPLOTIKA
emmpedlovy TO OmMOTEAEGHO TNG OyYMKNG HeETdPpacng omd To eAANVIKE TOGO
ONUOGLOAOYIKA, OGO KOl GTIAGTIKAL.

H é\lewyn yévoug ota ayyAikd emnpéace okOpo Kot Tov TITAO auTod TOL
topov: The Brazen Plagiarist (H Opaoceio loyokiomog). Ovopa mov daveiotnke Tov
TITAO TOV 1010QVLOVG AL TONVOPOPIKOD TOUMLOTOG YL TN YPOPT], TPOGMOTOTOMUEVT OG
«Bpaceia aviepn LoyokAOmoo». Xta eAANVIKd, 1 AEEN «ypaen» elvar OnAvkod yévouc.
Ye Kopio mepintwon dev gival ehdocovog onuaciog 0Tt n A&En popdleton 10 1010
YEVOG HE auTO TNG TOMTPLOG - KO KOT' 0VTOV TOV TPOTO 1 TEYVN TavTileTon pe v
TEYVITPIO, M TOMTIKY TPAEN He TV TOM|Tple. ATO TNV OKOMA TOV HETAPPACTN, M
ONUOGLOAOYIKT oAl €xel eEanpetikd peydAn onuocio. Av o tithog NTov oTO
EAMMMVIKE, TO VTAPELOKE VITOVOOVEVE, GTNV «TOVTICT TOL YEvoug Ba epydviovcav
apéowg og Evtovn avtibeon.

AV 1O VO OVTIHETOTIGOVUE TO OCLUPATIKA HOPPOAOYIKE KOl OOUIKE
YOPOKTNPIOTIKE TG eAANVIKNG Tteloypagiag amotelel TpOKANOT OKOMO KoL Y10, TOV
O EUTMEPO UETAPPOOCTY, T HETAPPOCT TNG OVIIGVUPOTIKNG, OTOSOUNUEVIG Kot
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avopB6O0ing éxppaong ™G ANUOLAG oTo ayyAlkd eivol oiyovpo pio SVGKOAN
vobeon. Aev eivan va amopel kavelg mov povo tOceg AMyeg ayyMKEG LETAPPACELS
ALTAG TNG 6ToVANiAG TOMTPLUG £XOVV OEL TO PG PEXPL TdPa. Me dvo a&loonpeimteg
eCapéoelg: v €kdoon tv 46 momudtov tov NtéBivt Kovoir 1o 1996 wor v
nAextpovikn €kdoon twv 20 tomudtov e Ohyag Mrpodua 1o 2011, dev umopodpue
va  Ppodue mopd  eAAyIOTEG UETAPPACELS TOV  TOMUATOV TS ANUOVAG,
JIOKOPTIGUEVEG GE TOWKIAEG ayyAkég avBoroyieg g eAAnviKNg moinong. Towg va
aAnBevel 0Tt «Ta advvaTo TPAYUATO GTN HETAPPOOT €lval awTd oL dev €xouV yivel
moté» (NTéEPvt MréAog). Ot petappactés TS ANUOVAGL -Kupimg TPOG ToL oy yALKd-
Avyilovv kbt amd 1o BApog, avToH TOL EYD ATOKAAD «GYEOOV 0dVVOTOY.

Ov mpokANoelg owTéC TOALATANGIAGTNKAY OCNUAVIIKA OTNV  TOpOVCH
HeTd@pacn, N omoic TV TPOIOV CLVEPYUSIOS OVAUESH GE dVO UETAPPACTPIEG TOV
ansiyov HETOED TOVG YE®YPOQIKE, Bloypagikd, oAAd kot moMTicpukd: tng Pika
Aéooep, pog OlokeKPUEVNG AUEPIKOVIOOS TOMTPOG KOl UETOQPACTPLOG TNG
COVNJOIKNG KO YEPUOAVIKNG Toinomng, n omoia dev N&epe ovte pior EAANVIK) AEEN Ko
enov, piog EAMvidoc petappdotplag Aoyoteyviog amd Kol TPOS To EAANVIKA, To
apyoio EAANVIKA Kot to YOAAKE, Tng omolag ta ayyAkd Ntav actodn. IlpokdnTouv,
omwg gtvar eLoKS, Tpopavn epotiuate: [ati va vTdpyovv dvo HETAPPAGTPIES Kot
ywti cuykekppéva gpeic; O AOYog miow amd vtV TV TOPATOAUN ETAOYN NTaV 1M
peydan Pepoardmrd pov O6tL M petdepacn g moinong g AnpovAd amoutovoe
YOPOKTNPOTIKE 1oL ival duokolo va PpeBodv ce évav pOvo HETOQPACT: 1
eupantion evoc LGIKOV OWANTY KOl OTIS 0V0 YADGGES, KOOMG €mMiong Kol OTIC
TOMTIOTIKEG  KANPOVOULEG (KATL 10101TEPMG  ONUOVTIKO, €KTOG KU v &loal o
Noaundko@), otafepr| LETAPPACTIKY] KOl TOMNTIKY KovoTNnTa, pio vrepPfotikn mio
Kol £v0L TUPOKTOUEVO TAOOG Yo TN HETAPPACT), KAOMG emiong kot pio @ovaTiky ot
OTNV TOUTIKT VQLIA TNG ANUOVAJ.

dvowd, vipyav KivOLVol, HEIOVEKTNUOTO, OEETEPACTO -UEPIKES (QOPEG-
eundolo ko emBetikég dwopdayec. To eAAVIKA TG AnUovAd elval gvpnuatikd pn-
eEAMMMVIKE.  Alotnpovtag TV 1ocvykpacio g 0t oto oyyAkd Mtav cov va
axpofatodue oe tevtopévo oyowi. H amddoon g xoatdypnong -1 oKOpo Kot g
KOKOUETOYEIPIONG- TOL AgElhoyiov, NG YPOUUOTIKNG Kot TNng obvvraing, M
VOTOPOY®YY] TOL OGTPAPTEPOV TNG AOYOTALYVIOV, 1| LETOPOPE TNG GUVOVACTIKNG TNG
EKQPOONG HE TNV AVATAVIEYN CLVOEAVOT TNG KOUOOUIAOLUEVIG ONUOTIKNG KOl TV

APYOIKAOV 1 EMIONU®V EAANVIKOV -OA0 0VTA amontovV IKAvOTNTEG TOYVIUKTVAOVPYOU.
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Bydlo 10 xomélo otn Pika Aécoep, g omoiog TO TOMTIKO £VOTIKTO
Eemépace Oyl LOVO TIG YVAOOELS OV OTO EAAMNVIKA, aAAG Kot TV vToBdATovsa guyn
LoV YU 0TV TNV amifovn Kot aVEATIOTH «VEKPAVAGTACT).

Eivar mpog tyv g petappoong 6tt avty 1 €vBepun avalnmon yw
Papoonuovtny «EAvVO-GUYKEKPILEVOTOINGT» NG oNUOGIoG TOTE O GTOUATA, OALL Oa
ocvveyileton katl apov Ba Exovpe TAPAODGEL TO €V AOY® YEPOYPOPO Y1, ONLOGIEVOT).
I'' ato, dev pumop® mapd vo cupeovion pe v No droyn tov T{wptl Ztdvep:
«Ta va, avadnpovpynoelg ovtd mov £yl oM dnpovpynbel, dote va emiPrdoet, va
apBpacel v Tpotokabedpio Tov, TNV TaAMOTNTA TG ovGiag Kot TG VapéNg Tov,
Y10 VO TO VOO ULOVPYNGELS LE TPOTOVG TOV TPOGHETOLY TapovGia 6TV VTTAPEN, TOV
EKTANPAOVOLY OTO TOL £xeL NON OAOKANPwOEL: ovToG €lvar 0 oKomdg ™G VIELOLYNC
HETAPPOCTC».

To cvvoAikd €pyo g Anuovid péxpt to 2010 meprrappdver mopoamdve amd
TETPOKOCIO. TOMUATO, OO TO Oomoie mePimov HOVO TO EKOTO GUVOVIQUE HE TNV
adwpeofrnt  éykpion tg. I[lpokeywévov va emAééovpe mole mompota Ha
ocvoumepthdpoope ¢ avtdv tov TOpHo, aucBavOnKaue OTL Enpene Vo GEPACTOVUE TIC
TPOTUNGELG NG, Oyt povo €xovtag oefacpd otig embopiec g, aAld Kot yioti avtég
0o pog vmodeikvuav  molo mompoto Oewpel 1M 010 oMUOVTIKG Kol O
AVTITPOCOTEVTIKA TOL VEOoVS TNG. [Tap' dAa avtd eiyape dweopetikd Kprtple. H
mocotTa NTav £vo onuavtikd (nmua -to Pipiio expdkerto va ivar diyAmwooco kot yi'
avTo VPOV TEPLOpIGHol oty éktact. H petappacipotna kot n avayvooipudtta
eniong énanav poro. YAPYOuV TOMLOTO TOV GUP®OS OEV UTOPOVV VO LETOPPACTOVV
o€ pia GAAN YADGGO ~T0 QVTOOVOPOPTKE O AT, E0IKOTEPQ, TO OEpaTO TV OmoimV
glvar n 0w n yAdooo kol ota omoia To onuoivov eivar 10 onuowvopevo. H
OVTITPOCOTEVTIKOTNTO NTOV 0 Tpitog mapdyovtas. Kabdg avtny elvar m wpodn
OUVOMKT HETAQPAoT piog evpeiog emAOYNG TOMUAT®OV TOL péEYPL TOTE £PYOV NG
ANpovAQ, NTOV GTUOVTIKO VO, GOUTEPIANPOOVY TOMLOTA AVTUTPOCSHOTEVTIKA TNG KAOE
@aong tov €pyov Mg. Avo mowmpoto, To omoio. vopitepa ta glye amoppiyel m
AnpovAd, Tpootédnkav otn cuvéyela: «Mehayyorion ko «Bpetavikd Movceio» and
™V TPpOTN TG VAo, Epefog. Emmpocsbitmg, anopacicaue va cvopmeptidafovpe
HEPIKA OLOPPOL TTOMLATO, TO. OTTola Yio Adyo aveEnynto, EAeimav and ToV TPOocSOTIKO
Kavova g momtpilag. Térowa mompoata givor ta eENng: «Movtdl» ko «Toyn Kowny
(To Ziyo tov Kdouov), «Yrmokatdotaton (Xaipe I[loté) o «Ilpdoeyen

(Metapepbnroue moparledpwg). Amd T GTIYUR TOL TPOGTEONKOV OLTE TO TOWUATAL,
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Kamow GAAOL TO eyKaTOAElYape Yo wOKIAOLG AOYOoLG Kotd TN OldpKED TNG
petappoonc. Epdounvia evvid mompoto ivol 1o yeviko pag cvvoro (Ba umopodvoav
va givar oydovta, oAAd Kopio amd TIC dvo pog dev Tmioteye OTL TO €vvid MTOV O
ToxePOs ™G opBuog!). Ta mompota avtd  eivor  amotélecpa  SLVCKOMAYV,
evBovoilacpov, kafyadwv, ctowmmAod KAApaTog Kol duvatov YéAoL dvo ypovev. Ta
TPOGPEPOLVILE GTOVES AYYAOLG AVAYVAGTEG LOG LE T KO EDYVOUOGHVN.

Ta vrdrowma givar woinom.

ii. Rika Lesser

TO XQMA THX XHMAXIOAOI'TAX
TO EPI'O THX KIKHZ AHMOYAA
Pika Aéooep
T1 onuaivel va «Epeig» pia yAodooa; Na «daBdleic» v moinomn kdmowov; No
«OvoKOoAOTTELS TNV LYNAN Toinony; Kot va avayvopilelg | va gloal eviuepog g

TANPOPOPIOG TOV KUTEYELS;

TpaPa pio AEEN an' ™ viyTa otV THM.
OLOKAN PN VOyTO 5TV TOYM
Mn Aeg «0OAOKAN P,

TEG KEAAYIOTNY,

TOL G' APTVEL VO PUYELC.
ELéyiom

aiocOnon,

AOT

OAOKANPN

O1K1 pov.

OLOKANpN VOYTO.

[Towov dg Ba dyywlav avtég ol «Bedpectegy AéEelg Tov mompartog «H Tleprppactikn
[Tétpo» mov cvumepAapPAveTonl GTNV TPOTOTOPLOKT TOMTIKY) cLAAOYN NG Kikng
Anpovdd To Aiyo tov xoouov (1971); Tlowog de B oucBavétav to Papog Kot

Bapvtnra tovg; Iowog de Ba evrvnwoialdtay amd avtéc; 'H and toug paxpookedeig
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otiyovg tov momuatog «Koatwtépa TdaEoy; Eva moinpa eumvevouévo amd v
eniokeyn g oto 1epd g Olvumiag, kol 10 omoio Ppiockovue otV Egnpfeio ¢

Anbng (1994):

[ToMtiopot kKo oot g dvcavaroyiog

v KAT® GTO LLOAO LLOV.

EeXvd G€ OO YOO TOVS OTPUTOTESEVOAY
100EG EMUPAVEIS YPOVOLOYiES

OTE avaknpLYONKE OTdOTEPOC GKOTOC 1 EE0VGIN
OLYYE® TAVTO OGO £YIVOV TTPO TNG LITAPEEDS LoV
LE TO cav va unv Eytvav. Metd v vmopén o
va pov 1o BounOeic

€100TN Hov M 6Vyyvon B' amoderytel TpoPNTNG.
Koatavom evkoAdtepa

T1G OLUGKOPTIGUEVES OADYVPQ TTETPEG

OTMG TIG £PEPE AVAOVLUEG GTO MG 1| AVALCKOPT
TUNHATO KATO0G 0PTIOTNTOS TOV

Ayv®GoTO GE T1 KATOTEPA TNG

OTPMOUATO YDIOTOG VITETECE.

Mov &ivar okeio T0 yapévo vonud toug.

Tic mapnyopd EnypAPOVTAS TEG

OMMG EMYPAPOVY Ol KIVIGELG TOV KAAOLDV

aVvEG TOV GKOPTTIO OVOIELATIKO OEPOQL.

O ovykepaopog TOV BAPOVG Kot TG EAAPPOTNTOS, TG OKLVNGIOG Kot TNG Kivnong, g
TAPOLGIOG KOl TNG AMOVGiaGg, TOV ¥POVOL KOl TOV YDPOoL yopaktnpilel T AnuovAd,
evdd ol dwkpicelg g, 10 g Bétel Tt Oplo NG, elvar amdKoopo owkeln, ov
OLYKPIVOLLLE TOVS OTiYOVE TNG ANUOVAAL «OLYYE® TAVTA OGO £YIVOV TPO TNG LITAPEEDS
LoV / [E TO GOV Vo Unv £yvavy and To Tapomdve moinpa e Toug otiyoug Tov Pilke
«Ot tpopdéape 6tov méBaveg, dyt, poAAov / 6t 0 avoepdg BAvatog cov Eéomaoce
TOvV® HOGC, OKOTEW(, / EEKOAADVTIOG TO HEYPL-EKEL AMO TO OMO-KEL-KOL TEPO»
(uetdepaon: Bikog Nayuiag) amd to moinuo «Requiem yio pa @iAn» aplepopévo

oty [ldovia Movtepoov-Mnékep (1908).
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®a MPera va EamAwcw oto ddmedo dwPalovrag Kk AnpovAd. Euabo va
(Covo)ypapw YEWWAPP®ONDS 6 OAEG TIG YAMOOIKES KaTELOVVOEIS pe T pia - oTa
EAMMMVIKE Kot oTo ayyAkd, ot Qv TG momTplag (Tnv omoio dkovco HOVO Og
NYOYPAPNOELS), OTN OIKN HOL KOl GTN QOVN TNG GLV-UETAPPAGTPLAS Hov (Tnv omoia
dxovoa {owvtavd kot nyoypaenuéva). Ola avtd yvpilovv 6to Ke@dAl pov, yopilav
070 KEPAM pov, armd To Mo tov 2010.

MoBaivovpe pécm g eumelpiog Kot Tov TEWPAUATICUOD, TOGO TOV COLATIKOD
0G0 K0l TOL JLOVONTIKOV, TOV EVOOUATOUEVOD GE OAN QLTE TOV EXOVUE EMLXEPNOEL -
OTIG EMTLYIEG KO OTIC amoTVYiEG HaG. Mmopolue va BEATIOGOVUE TIG IKOVOTNTES Kot
11 (wéG paG, €qv EMTPEYOVUE GTOVG €0VTOVG HaG Vo, apebodv oty eEepevvnon
EXOVTOG TEPIEPYELD, VO TO KOOEGTAOC NG OLOETEPNG KOL TPOGEKTIKNG OVOLYTNG
okéyng. H amoxarovpevn apvntikn wovotnta (TCov Kntg). 1o ev Adyw cvykeipevo,
Bo 0o TOV €ENG OPIOUD: KO EYKEPOAOG TOV LETAPPACTH GLYKPOTEL TOLTOYPOV®G
KOl COUPIKA TOKIAEG YAWGGIKES dvvatdtnteg ko Tig Luyilel, avamnopdoclotog, ot
plo M ot mapandve yA®coeg mov Bétovion vmd eEéraony. [lpoxkertar yi' avtv
akpPog ™ otypr] otov Ilapddeico g aicOnong kot tov cuvaicOnuatog Tpwv
OTlYU - TG avactoAng - ¢ kpionc. ‘Eva kabeoctdg ovvatdtmrog mpwv
npaypatoromBel n mpdln. Exnmodevdpacte otn Aoyoteyvia, OTmMG akpPds Kot o1
Con, pe TOALOVG SLOPOPETIKOVS TPOTOVS, MOTE VO EILACTE ETOLLOL VO TPOYMPGOVLLE,
va avordfoope 0pacmn mpog omoladnTote Katevhuvon, avd maco GTIyur, OTaV Kot

epocov ypetdletat. Amd avtd eEaptdton | emPicoon.

0,11 Aeg oV TEVA TO YPAPEL.

Yréntecon Bupacor vouilelg ayomds vrayopevELS.

Mepikd ta amoc1mTAC.

[«Ercddvvn Amoxdivymy]

H elAmc yvaoon pov yia to épyo g Kikng AnpovAd 0o amocionndei. Akolovdel
TEPLYPOPN YOl TO TG EYIVOL LETAPPAGTPLO TOL £PYOV TNG.

Agv amotedel pootikd, OTL Yoo €vol HEYAAO OLOOTNUHO avTITIOOHOLY OTN
HETAQPOOT TNG TOINoNG amd YAMOGCES, TIG OToleg 0 HETOPPACTNG Ot «yvopilew. Ta
YPOVID, LWAOVGO KOl EYPAMO Y10 TN UETAPPACT] KOl TNV OVAYVOOT UETAPPUCUEVOV
TomudTev, Bepdviag Tov €ovtd Hov ¢ HEAOG piog eToyoBdvatng Yevidg
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Auepixavev Tomtov-Metappaotav Tlov Metappalovy Movo Ano I'Awooes Ilov
I'vawpilovv Apioto (1 Eloupetiko Kolad) xor Kopiog Oyt cov aKodnUaikd, mov O
@oPdtar v gupupdbela. Avtol eivar GvOpmmol Yoo TOVG OTOTloVE 1 LETAPPACN TNG
noinong elvar e€icov OMovPYIK Kot omapaitntn pe TV «eEAOKNON» TOVG O
oLYYPOUPT TOV SIKOV TOVG TOMUATOV. AvTtd €lval KaTd PAcn SPOPETIKO amd TNV
TPOKTIKN TOV Axaonuaikwv (Auepikavov i un) Iov Metappalovv Iloinon, ol onoiot
ooV Aéve TO TWAVTIO YL TO TPMOTOTLTO TOUUOTO, OKOUO KOl Yoo TO TMG Vo
BoAdooKomNoELS TO TPOTOTLTO, KEIEVE, Ol OE GOV OELYVOLV, OE GOV TOPEYOLV TO.
o pato Tov dtodlovial evyapIoTO GTO Oy YALKAL.

Q¢ Apepwcovido TOMTPIL TOL HEYOAMCO WADVTAG HOVO ayYAKd, oA
evBovo1ong va pdbm ku dAleg YAwooes, awcBdvopon to 1010 kovtd otov Pidke -tnv
TPAOTN 0ANOvN pHov aydmn ce AAAN YAOGGa- 060 Kot 6tov Ntikivoov. Tomg axopa va
viobo mo kovtd otov ['kobvap ‘Exeref arn' 6t otov [Tdovvt. 'Evioca avamdvieyo
Kovtd otov ['kdpav XdvvePt, tov omoiov 10 £pyo pLeTEPpACA Yo Topamdve omd 25
xpoOVIa, ToV omoiov kabéva pakpookeAég moinua ekteivetal o€ OAa Tov ta. PiffAia ko
TOV OTOiOL M YAMGGH TEPIKAEIEL AoYyoTEXVIM, EMIGTNUYN, OLAOGOQIN, TOALTIKN Kol
povoikn. Ko elpon anmhag kovtd pe tov «l'ovmdAit Fovitpav, évav Apepucdvo, Evov
amd TOVG GKANPOVG, &VOV KOGLO», O OMOI0G MEPTATNOE OVTOVG TOVG OPOLOLS TOV
MrpovkAv Tpv and gpéva.

Otav pe mpocéyyicav va petappaco tnv toinon g Kumg Anpovid, onuata
£KPOVCAV TOV KMO®VO TOV KIWVOUVOL GTO VEVPOAOYIKO OUEPIKAVIKO LOV GUGTNUOL
omto avoPav kot EoPnvay, Eava kot Eava. H {on 6e yvopilel and ctacipuotta. Me
TO TEPAGLLO. TOV YPOVOV, TOALA Tpdypato AALaSay. APevTiko g Proypagiog Kot g
Brodoyiog pov, émetto amd moAVYpovn mpaktiky oto tai chi chuan, &exivnoo va
eCaokovpor ot péBodo Dedvrevkpdic (€va EKMOOEVTIKO GUGTNHO COUOTIKNG
ayoyng). Katd m odpkela g nuépag, evaicntn otic aAlayés, Exoviag entyvmon
™G Kkivnong, KivoOpol Kol ovomve® HE TOAUO, OkEQTOMOL PLOMIKE, KLKAKA,
YPNOUOTOL® TN YAMOooW, epyalopan Le TN YAOoGo Otav gival amapaitnto, otav gival
okompo. To va ypdow moinomn -pio oyedov oo Piov mpaxtikn yo péva- omotehet
avaykoidtrto. H mpdBeon pov; Zom, pe amdiavon. Onwg ypaye kot o Tovdrog
21iBeve otov Xévpt Toepte, otov dvdpa yio ToV 0moio Tpoop1loTay T0 ZHuUEIDTELS Yio.
évav vméptoto uvbo, «n ovcia TG moinong eivarl N aAloyn Kot 1 ovcio TG OAANYNG

elval avtd oLV TPOGPEPEL EVYOPITTNOTY.
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H npdtaon Mpbe otig 3 Maiov tov 2010 and v Tlévipep Mravkg, n onoia
Nrav 1 ekdOTPLA Lov 610 Epyo Tov ZOVVEPL To tpito uvalo tov Motoapt . H Mmovkg
yopoktipioe v Kk Anpovdd og pio «ekmAnktiky EAAnvida momtpio» kot poli pe
™ Xecid Iyyhéon Moapyéldov éyayvov kamowov mov Bo cuvepyaldtav pe v
teAeLTOl0. OTN HETAPPAOT TOV Tompdtov. Eumotedtnka v kpion g -Kot oyt to
eEMNVIKA ov Oev Nepa-, emedn n TCEvipep elxe avayvopicel T0 «ueyoreion Tov
YovvePt. To €votiktd Kot 0 evBovolacudc g pe fondnoav va Ppo pio BEon yt' avtdv
oto ['éh. 'Htav Alyo mpwv eyd kot m Zeoih Eekvioovpe TNV LIEPOVTANTIKN

cuvepyacio Log.

Emedn ocuvavaotpépecat

VTOMTOVS KOGHLOVG

-0VTOV 101m¢ TG YLYNGS-

Kdmota otrypn Ba o kalécovv o1 diwén

Y10 OVOKPIGELS, Y10 OVOYVAOPLOT).

[Ipooeye
pe Aok@vikodTnToL
Ba oporoynoelg

[«Ovk oo ]

Axépo kol pw Eekvnom va pafoive to EAANVIKO adedfnto, £va kovPapt
and eMnvikég pileg -mov TEPAGAV HEGH OO TO AOTIVIKA KOl TO YOAAIKA- TOV OTN
duafeon pov 610 YAwooikd Oncavpd g ayyAkng yYAwoooc. I'vopila €€ apyng 6t o
povVog TPOTOG Y10 VO UITOPECH VO, TPOYMPNOM MTAV VO AGYOANO® LE To TompoTo
dwPalovtag ta eovoytd. Otov fuovy pkpn érolo mivo kol ékavo pobnuoto
QPOVNTIKNG Kol 0TS £Y® YPAYEL KOl 0AAOV, £x® £va TETOPTO TOL OLMOVO EUTELPIOG
dovigvovtag pe ™ eovi tov ['kdpav Zovvept. 'Epaba vopig kot mold kald Otl to
KEVTPO TOL HLOAOD KO TG YOYNG £Ivol TO GOLLA.

Evtuydg, vrapyet éva edinvikd CD, 610 omoio ToAAG omd Ta TOMUATE QVTHG
™G GVAAOYNG elval myoypaenuéva. H eovn ™ Kiknig Anuovid eivor Babeid kon
OKOTEWVY, OT®G aKPIPMOG KO TNG GLV-UETAPPAcTPLAS pov. H Xeoilh nyoypdonoe kou

pov éotetre apyeio MP3 tov vmoloummv mompdtov LA®VTog KO To apyd, OoTE
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VoL UIopd Oyl LOVO va. akoD® TOL TOMUOTO GOOTEH, GALL Kol Vo akoAovOd TV kdbe
AEEN oty KAOE GELidO.

Apyikd, Aaupava petappdosls Tov momudtov mov Aatedoviav OGO TO
duvatdév To Kovtd oTovg EAANVIKOVC OTiYovg, KoOMG emiong Kol YEPOYPOPQ
AVTLYPOQO TOV EAMANVIKOV KEWWEVOV GTO ayYAMKO aA@apnto pe ddotiym AEEN-AEEN
TPocEyyon. (1o onueio avtd, 1N KAVOTNTE OV TNV OVOYVOPLIoT TOV EAANVIKOV
ypappdtov teploptldtav o€ avtd mov HEepa amd T ynueio Kot to podnuotid). Otav
éuabao to eAMVIKO oA@dAPnto, n Zeoih cvvéyloe vo evioyDeEL To TPOCKESID TOV
Tomuatev pe KAt oav Katd-AéEn-AéEeic-khedtd. EmumAéov, anéktnoo kavotnteg
070 VO TANKTPOAOY® To, Totpoto AEEN Tpog AéEn oto Google Translate, evd dxovya
11§ nyoypaenocls. Ot petoppdoeig Tov Google Ntav pmepdepéveg -KATL TOPATAVD
Ol «UOVTIKES) eKTIUNOES. Ma émpene va, axobm, va aicBdvopot kot vo PAET® To
AeEoyikd Opla, kabog emiong va €yo ™ ovvaicOnomn (onpacioroyic) kot Tnv
aicOnon (axkovotiky kot puOukn) ™ kaOe piog AéEng Eexwpiod.

Axovya emiong ava kot Eava to mTomuate oTo EAANVIKG, Ve Koitala TO
EMMMVIKO KEIUEVO, ONUEIDVOVTOS TO HE HOAVPL Kot YPOUOTIGTOVS HOPKOIOPOVS -CE
QMTOTLTiESG KOt Oyl Thve ota Piiia- péxpt va uropécm va dtokpive OAeg Tig AEEels,
VO 0KOVO® TIG OHOOTNTEG Kot TIG EXavOAyels. 'Empene va anokmom tn cuvaicOnon
(onuocoroyia) kot v aicOnon (okovotiky kKot puOukn) g STHTOONG TV
AéEewv péoa oTIC TPOTACELS.

H cvuv-petappdotpio pov Kt €y® avTaALAEQLE OUETPNTU TPOCYKENID UEGH €-
mail kot cuinTovoaE TO. TOMUATO -HEPIKEG POPES KOL Y10 MPES ATELEIMTEG- HECH
Skype and drdpopeg tomobeoies. Awafalape exdoyéc  pio oty GAAY, culntodoaype
avaQopES,  WIOUATIOHOVS,  GUVMVULUO,  ETUHOAOYIEG,  KOWEG — TOPAVOY|GELS,
nePoTaclokeg emruyies. Extomwoa mdpa moAAd mpooyédin kol onpeiowoa Tig
ektunopéveg oelidec. Zulnmooape evoedeymg kdBe AEEN ko ypouun. Kat
eE0PYIOTIKO Kot Yo TIG VO oG,

Apéomg poAG o tvpmvag Irene amopoakpHvinke amd ) Néa Yopkn otig 28
Avyovctov 10 2011, avayopnoa yw v EALGSa. Exel epyactikape pali yo pio
efdopdda kot kTt eravorappdvovtag Oha 6ca glyape Kavel péypt tote -nepinov 45
TOMUOTO- Kol Tpoywpnoape axopo Alyo. Metald tén ZemtéuPpn wor TéAN
AekéuPpn, EPYOCSTNKOUE OKOUO TO EVIOTIKA oTo evamoueivavta 34 mompato. Mia

00O TO TPOGYEJIL -1 Kot 5V0- TETAYTNKAV GTO OPOLLO.
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‘Exo owpdost xou GAlec petoppacels e Kiknig AnuovAid, ov koi dgv
VILaPYOVV OAEG GE YAMGGEG TOV Umop® va doPdow. O ypdvoc Kot Kot ETEKTOCN N
emBopio va dnpiovpynoovpe éva Piprio katd ™ odpkelo e {ONG TS TOMTPLOG
NTOV AGPAADS TEPLOPIOTIKOS Tapdyovtac. EmmAéov, Opmg, kabdg mepvovse o Kapdg
kol guPdbuva oto €pyo NG ANUOVAA, KOU Ol YVMOOELS MOV Yl TNV 7OINoN TNg
BeAtidvovtay, Kot kKaOOC cuvEXIcO Vo 0oXOAOVUOL UE TOIKIAEC UETAPPACELS OTO
YOAAIKA KOl 6T0. GOUNOIKd, Lov giye yivel EekdBapo 0Tt ) Xecih IyyAéon Mapyériov
elval TPAyHOTL 1] TTO OTTOLTNTIKY], 1] TTO OPOGLOUEVT], 1 TTLO TLGTH A0 TOVG OVOYVADGTEG
™G AnuovAd. Eipoote OAot vmoOypeol oe auTNV 7oL HOG «yvoploe» v Kikn
AnpovAd. Xmpig v gvevuia e, 1 eovi ™ mometpioag Oa oy akdun pio cKoTeEvd
yrpila povoiKn VTOKPOVGT), VIO TOLG MXOVG TNG OTOiNG {GMG Kt Vo YOPELO.

[Towog eivar tpa N poaplovéta kot wolog Kivel to vijpota; Mov mpocpépet
HEYOAN Yopd VO OOKTLAOYPAONOC® Yo axopa pio @opd T AéEelg owtég
LETAPPOACUEVEG OO TO TOinpo NG OpdVLUNG GVAAOYNG TS Kuwng Anpovid Ta
Etperpa (2010):

addPacteg KpLEOYEAOVGOV 01 GEAIDES

petd ta {hyluoeg Oha 6T XoVETO GOV
oo Vo TaV KEPUATOL

YOVTPIKA ToL EETIUNGES

OVK OAiya gimeg

EKTTANKTOG TG T' AMEKTNGES UE POTHG.

Yrokpiry, ypopuun o€ oéfaceg
aAMdG Ba To 'PAemeg

T0 YPAQ® €00 PECO TPMTO TPDTO

T EVPETPOL EfvOL

€00 LoV 1o £000EG

EMEON o€ Pprka

d€ 6oV apaipeca ovTE pia

o' TIG YIMAOEG OPALOTNTEG TTOL £lyEG
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00TE (o an' TIg TOADTIUEG AOKTLIES GOV

Koéope.
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3.2 Aquoaios Kapog [Public Weather] (2014)

i. Public Weather
As if | don't hear the cicadas

to weave the Heat's wedding dresses.

Was her wedding with the Heatwave called off?

I am looking up
the Head Chef Sky

is chopping a cloud

is he cooking rain in the summertime?

But also the Sea
has tossed on shoulders
some woolly waves

as if the Weather went cold on her

And it has not fallen yet
that radioactive yellow

which only the melancholy cannot harm.

As if the last

good public Weather we had
was sold to the harsh winter?
it's still winter, though

in the middle of it.

Who cares?
Every ending has its own

its very own ending.



ii. The Impact

THE MOON SAID TO THE NIGHT
Night, you are very lucky, though
Zero expense

the stars give you light for free

you take also a small amount of rent

from the dreams.

The night got wild.

Do I not have expenses? Who
feeds the crickets
the fireflies the primroses

the sleeplessness?

Do you know how much oil do the oil lamps eat

| lit the dearly departed

Give me a break
how could you say that the stars give me light

for free...

where could they find it you don't see how many
shooting stars kill themselves every night?

And the day is certainly in crisis.

But at least she is supported

THE REVERIE SAID TO THE MOON
unfortunately I no longer need you

no more performances.

There were only a handful of spectators

although the price of the ticket was



at a minimum, mostly symbolic.

and even if you see a dream you pay
as much you were paying
always

it doesn't matter if it's a rerun.

It's over. What should | do?
To play
for free for two or three

parasitical loves?

That's not in the play's interest
It is degraded.

THE NIGHT SAID TO THE MOON
give me some gold

to dilute somehow

all this black that I am.

| don't have enough to waste, denied the moon.
Firstly, I have to show up my spectacle.

After to illuminate

the Acropolis the Erechtheion

the alleys the isolation

some unlighted love.

The night yelled at it

You will not illuminate the love.

This dark feeling is
my most diligent student.

THE SPRING SAID TO THE FLOWERS
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this year the crucifixion will be done

with the required simplicity

The nails will not drink more blood
they bleed enough already
the things outside

outside on the steps of the church.

It is only urgent to take
back the thirty pieces of silver

the "I give"

treasured up at our expense for far too long.

Nowadays with thirty pieces of silver
you can procure even one

reduced "T take".

iii. The Heirs
The Unknown took you
entirely.

Illegally.

It was not the only heir
there were also three others

I, the memory and the oblivion.

You left to me all these that | was loving.

| took them.

What did the memory win in court
what more did the oblivion steal

| did not enlarge these issues upon.
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But now

after all these years

I miss so much

all these you didn't leave to me.

All these for which | was fooling myself

that | don't love them.

It was just an anger that was warping my feeling

with them maybe because
they were keeping me away from you

in a persistently alienating distance.

You should lay claim to them

one of your photos

blurted out to me looking me in the eyes.

From where? From the Unknown?
| resorted necessarily to the oblivion,
forget it, it said to me

- the only word it knew.

| went then to the memory

-we have many interests in common.

Being willing it laid in front of me

some to see what | want to choose.

| cried out.

You must be mistaken, | told it

these are not his, | know it

and it answered me with a laugh:
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They are his

you don't just take into account

that in the "I remember"
in one of its quiet dark
corners the "I forget"

ensconces itself.

iv. Obsession
| killed a man
| finally got rid of him
slowly and torturously

| enjoy my detestable act.

| butchered him

firstly, I snipped the head
then, I eviscerated the eyes

| dare him

to look at me now clinically .

| anointed the body with hell
so that he will not see the paradise.

| left only the legs
hanging on an invalid frame

as a warning.

- And you became an executioner
you have on your hands the blood

of a disabled photography?

What should I've done since it didn't leave?

| was sending it away



with shoves kicks with curses.

| threw it in the dustcart
it became a pulp

and | found it in again
intact sitting again
in its same

again clinical glance.

You killed the wrong sadness.
The one that was hurting you

is still alive.

v. The Grown-Ups Also Like It
Sometimes, when the things
get really hard

| become like grandchildren | read to myself fairytales

There, | see palaces
princesses princes

and others different from us

| omit the palaces
they are based on the sand

the throne is its own.

But I'm interested in
that prince

he passes with his horse

you're lying dead he sees you
you are like a fairytale

he is enchanted



he dismounts.

He bends down he kisses you you're resurrected

This one's my favorite
fairytale

of all

the "you're resurrected".
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3.3 Avw Teieia [Semicolon] (2016)

i. On the Train

| come back.

All the seats on the way back

are almost empty -how many do they return-
the departure is always overcrowded

many things go away, almost everything.

The train is moving with higher speed

it dismembers all these that this trip gave me
people who were beloved just a moment ago
surprised emotions, landscapes

the melancholy next to me is afraid

of derailing.

| typically don't like to pass
with disrespectful speed

the fields, the sown ones, especially the heaths

| feel sad when | don't have time

for lighting up a glance

to the holy stoicism that sprinkles incense
and fog on some distant chapels.

To light up also a glance

to the eaten from the rodent-
abandonment houses and to worship

the faded because of the rain

and the weeping years

signs of repealed stations

as well as to make time to embrace



the distant whistle's echo

by an echo-stationmaster.

Repealed stations.

But as if the train is slowing down
either routinely or out of respect
for the shady passengers

whether they could catch up.

But no.

They don't rush.
The shadows
don't care

don't deign.

Boarding on the repeal?

ii. Investigation
Boring.
Memory and oblivion again and again.

| use constantly the same words

And the babbler life
makes do with these two words

in the end, memory and oblivion.

| wonder if all these that sank
have hidden in there

without rising.

| mean that those you long for

you miss them without having experienced them.

And yet, the "why" is still bleeding



its mouth keeps still

a silent taste.

iii. Problem
| would like
the things would be loved in another way

cramped

in a small room which would have
bathroom kitchen together and bedroom
within the living room, too

the one use would scratch the back of the other

there may be no partition
nor an empty part - a span
for being apart.

Would I like?
And where will the pretence sleep?

on the arms of love?

iv. Fellow Sufferers
Jesus, | am not nosy.
| only want to know if

the love is truly a divine feeling

and if it is
why did you forgive Judases
disloyal kisses blind passions

Pilates nails and robbers

and you only punished with a ban

the Magdalene's love
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allowing her only dead

your precious feet to kiss.

With all due respect
you lost, Jesus, | am telling you, you lost
when you renounced this absurdly

pure pleasure of love.

And you should know that from all this deprivation
only the obedience toward your tough father
had benefitted.

And you hear that from me

a loser

because of my great obedience toward my tyrant
parent the Fear.

v. Semicolon

Yes, I've said it before

And as much as the words will be letting me
still speak, 1 will remind it

loudly that the words are to blame

if not for all

however for the insuperable

Think the word "leave"
how many "I'll stay" did it demolish
and how many others were haunted

being forgotten by the words.

Guilty words indisputably
let's not bring back up
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how unfairly lost because of them
thousands of "I love you"

how little they were saved in a photography.

and these are nothing

compared to all of a sudden I will stop talking

when all the words will go away
from inside me at once with first

the very very first the word Exist.

And why do you become upset you didn't know
that is a word like the others

our existence?

It's simply that it isn't pronounced slow very slow

as if its syllables would be endless

and me

being a fanatic of the existence

with a persistently passionate diction
I will continue when

to talk it again, to spell it at least

even though I will not have by then

not one of its syllables.
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4. Xyoma xon Hapatnpioeig eni tng Metdopaong
4.1 I'evikég Mapatnpioseig

Metdoppaon onuaivel  yeplpopa  yioo TNV TPAYUATOTOINGN
EMKOWVOVING KO LETAGOONC UNVOUATOV OVAUESH GTO GLYYPOUPEN TOV
TPOTOTOHTOL KOL GTOV OvVOyvAOoTn NG petdeppaons. To mpwtdtumo
elvar ameovion Kot (VTOKEEVIKY) JATOTMOT TNG (AVTIKEUEVIKTG)
TPAYHOTIKOTNTOC. ATOTEAECUA OVTNG TNG ONUIOVPYIKNG Oladkaciog
glval éva GUYKEKPIUEVO 1OE0AOYIKO Kl OloONTIKO TEPLEYOUEVO, TTOL
TPAYUATOTOLEITOL XAPT OTNV IKOVATNTO TOV GLYYpapEa va. xepileton
™ YAwooo. Exeivo mov tehkd eioywpel oto €pyo dev givor m
OVTIKEWEVIKY] TPAYHOTIKOTNTO, OAAG 1 gpunveion mov Jivel o
GLYYPAPENS YLOL TV TPAYLOTIKOTNTA, 6T0 Pabud mov undpece va v
exppacel. Avtnv axpifag v epunveio mpémel vo Tpoomadncel va
GLALAPEL O UETAPPOCTNG, (MOTE VO UTOPECEL VO amoLYEL Onbev
dopbmoeig N Pertivoelg oto Tpwtdtumo (Tlamadomovrog, 1984: 18).

Av1og, Aowmdv, givar £vag amd Tovg TOAALOVS OpIoHOVE ToL £xovV dobel Yo T
peThPpOoT KOl TN HETAPPACTIKN dtodikacio yevikotepa. Mia dwdwkacio mwov
eovtalel -kou ciyovpa eivar- dSOOKOAN kol yepdtn eumodola. Av Bélovue tdpa vo
OTEVEYOLUE TO. OPLOL OVTOL TOV OPIGHOV KOl VO TOV TEPLOPIGOVUE GTO TAAICIO TNG
HETAQPOONG TNG TOiNoNe, 00NyoOUOOTE EVKOAMG ©TO €ENG €pMOTNUO, ONTWSG TO
e&éppaoce o Ntévt Kovolt: «[Mati ot HETaQpacTES TG TOINoNS EMIEKVIOVY TETOL0
nébog o100 va Eavaypayouv to €pyo GAA®V Yo €vo SLOPOPETIKO YAMOOIKO Kot
TOMTIGHIKO avayveoTikd kowd;» (Kovot, 2012: 17)

H andvimon oto gpotua owtd o Ba pmopovoe va eivar povo pio, oA
noAréG. [Ipocomikd, Ba emkevipwb®d oe avtv mov kaboonynoe uéva va B ® va
petappdom mompata e Kikng Anpovid, mov dev givor AN amd v aydmn pov yio
TN OCLYKEKPWEVY, KoODG Kot 1 emBupio LoV Vo EMKOIVOVAC® O avOp®OTOLg
dwpdpwv edvikotNtov TIG AéEElg, oAl Kot TS 10€eg Tov kpvPoviol Tow amd Ta
Keipeva mg.

Aev pmopobpue va tapafrdyoovpe 1o yeyovog 6t n Kk Anpovid pe 86 €t
Cong ko 67 ypovia evepyng mopeiag oto AafuptvOddn KOGHO TG Toinong Katdepepe
va KabdepmBel o¢ pio amd TIC TOo EMTLYNUEVES YUVOUKEG TOWTPIES KO KOO LLOTKOVG
nmov yévvnoe moté M YOpa pog. Evidooetor oTn HETOMOAEUIKY] YEVIO TOMTAOV Kot

eMoPéVMG otn vedtepn moinon. 'Exel ekddoel peyddo aplfpd momtikdv GuAAOY®V
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avé To xpovio, EVO TOMUOTA TG EXOVV UETAPPOOTEL 08 Thvew amd 12 YAdhooeg Kot
&xovv dnNuootevdel oe meplodikd kot avBoroyiec. Xvykpivovtog Tov pHeyAho OYKO TOL
TomMTIKoH NG £PYov Kol TNG TEPACTING OMNYNONG TOV GLUVAVINGE GTO EAANVIKO
avayvooTikd Koo, eivor omoplag G&o yati vrdpyovv TOGH Alyd GULTOTEAN
petappoacuévo Pipiia g moinong g kot on otov ayylopwvo ydpo. Ilapd to
yYeYovOG OTL UTOPOVUE VO EVIOTICOVE HETAPPACELS TOV £PYOV TNG GTNV OYYALKY| 11N
armd 1o 1965, dev pmopovpe va mapafAéyovpe to yeyovog 0Tl avTég ivar Alyeg Kot
OOGTOGLOTIKEG,

Ta kprrikd keipevo g Zeoid Iyyhéon Mapyéhdov ko ¢ Rika Lesser mov
ocuvvavtape oty elwoaymyn Tov PBipriov The Brazen Plagiarist kot to omoio amotelel
N UETAPPAOT] EMAOYNG TOMUATOV amd GLAAOYES TS ANUoVAd amd to 1956 £wg T0
2010 éxovv kabopiotikd poAo oty ev Aoy epyacio. [Ipdkerton yia Ta e16ay@yIKA
ONUEWOUATO TOV 000 UETAPPASTPIOV TOV PiAiov, Ta omoio. GLVOPAPOVY -£0® HEGH
NG LETAPPAOTG TOVG- GTNV KOADTEPN KATAVONOT TV SVGKOAMV TOV GUYKEKPILEVOD
EYXEPNHOTOG, OTTWG AVTEG ATOTLTMVOVTOL AtO TNV TAEVPE TOV LETAPPOCTY).

10 onpeio avtd, Kpivetan amapaitnto va avapepdel mmg 10 Keipevo g XLeci
IyyAéon Mapyélhov mov mapovcidletor mopamdve amotelel mepiinym Skng pov
EMAOYNG TOL OpYWoL KeWEVOL mov ovvoviaue oto  Pipfiio, mn  omoia
TPOYLOTOTOONKE AOY® TOV TEPLOPIGLOV TOL TPOS UETAPPACT) AEEIAOYLKOD OYKOL.

H oavayvoon kot n avédivon tov 600 ovt®V KEWEVOV KOAsital va
dwdpapatiost Evay glooywykd poAo 6e avtd mov émovrtal. To Keipeva mpoidedlovv
TOV avVayvOoTN Y1 aVTd oL Bo GUVAVTIGEL 6T GUVEXELD, OAAL Kol Tov fonbovv va
yvopicel v momtikn ypaen g Kumg Anuovid péco amd ™ dodikacio g
petappoonc, kabmg eniong kot va oafacel Tig vVEpoyes AEEELG TG LE TO LLATLO TOV
«TOAUNPOL» pHeTaPPOoTy. Mia oteyvr] mapdbeon TV YOPUKINPIGTIKOV THG YPUPNS
g momTplag Ba NTov EALAccOVOS onuaciog, Otav avTd £(0VV TAPOVGIUCTEL NON LE
TOV KOAOTEPO dvvatd TPOmO péoa amd To. Keipeva g omovdaiog Xecid IyyAéon
Mapyérlov kat g Rika Lesser oto mpodAoyo tov Bipriov The Brazen Plagiarist kot
HES® NG OKNG LoV peTdPpacns otnv mopovca gpyacia (IyyAéon Mapyéiiov, 2012:
15-35, Rika Lesser, 2012: 37-43). Ot peTa®PACTPLEG EVILEPDVOLV TOV AVOYVAOCTY Y10
To TPOPANUOTE TOV GUVAVINGOV KOTd TN petappaotiky owdwkacio. H Zecih IyyAéon
MopyéAhov otéketan o€ apKeTd omd avtd Ta TpoPfAnuata, OTmg 1 Waitepn cHvtagn
KOL YPOUUOTIKY, Ol OVGKOALEG OV TPOKVATOLV AT TN SPOPE TV VO YAWGCHV
(TNG EMANVIKNG KOl TNG 0YYAKNG) Kuplmg AOY® NG EALELYTG TOV YEVAV GTNV OYYAIKY|
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YADGGO, TNG £KTOONG, TNG TO avoTnpng cvvtaéng k.0.x (IyyAéon Mapyéidov, 2012:
25-26). Evo, péom g Rika Lesser, o avoayvdotng mopakolovdei tnv evilagépovoa
Jddkacio TG HETAPPOONG TPOG Wi YAMOOH 7OV O HETAPPOCTNG O Yvopile
KaBOAOV apyiKd Kot TV onoia Epade TapdAANA Le TN LETAPPOON.

Eivor evkoAmg, Aowmdv, katovontd, OTL To TOPATAVE KPITIKG Keipeva -To
LETOPPOCUEVO OTOCTAGLLOTA TMV VO UETAPPASTPLOV TG Opaceiog AoyokAOTOL-
OTOTEAOVY OTUOVTIKO O0p®YO GTNV TPOCEYYIST TOV £PYOVL TNG Omd Tn OKOTE NG
petdppaonc. OEAoVTaG Vo GUUTANPOCHO OCH TANPOPOPOVUACTE TOPATAVE, Oa
nopafécw akoAoVOmE TIg 10wnitepec SVOKOAIEG moOv Tapovotdler M mwoinon g
ANPOVAG Y10 TOV €MI00E0 LETAPPOOTY, OTMG TIG KaToypdpel Kot TG e€nyel évag dALOg
ueydAog kat «aeofocy petappactig g, o Ntéfvt Kovoir (Kovort, 2012: 53-56).

Onwg o 1010¢ avapépel, «to TpoPAHOTO 0T HETAPpOcT TG Toinong sival
KOWwd o€ OAOVG TOVG TOMTEC, KOODC o€ KABe ToiNUa O HETAPPACTAS EYEL VO
OVTILETONIGEL TO. TPOPANLLATO TOV TPOKVITOVY KATA TNV OOO0GT TOL TOUWLATOS OE
TPOYLOTOAOYIKO, GNUOGIOAOYIKO, HOPPOAOYIKO Kol Agttovpywkd emimedo» (Kovoir,
2012: 23). Avtd to TpoPAUOTO TPETEL VO, OVTIUETMOTICEL KOl O UETOPPOUCTNG TNG

AnpovAd.

4.2 Mopatypioeis yia ) Xovroén ko ™ Ipoppoatikn
Aoppdvoviag vroyn to mopaTdve, ovVopOTIONOCTE ol eivol Opmg eketva To
oTolyElo TOV KOOIGTOVV TN HETAPPACT TNG TTOINGNG TG ANUOVAL ©C £Vl 1O10UTEPMG
moAVvTAOKO gyyeipnua. H 1010 n moumtplo amovtdviog 68 GYETIKN EPAMTNCT OVOPEPEL
oe ovvévtevén g ot «Qg éva Pabuo [...] umopel va €ptange 411 0T ELOIKN
dvokorio TG eAMVIKNG YA®Goag mpdcsbeso duoKOAES TG OKNG OV TOWTIKNG
YADGGOG, KAOMG, TOAAEG POPES YPNCOTOLD pHio GVVTOEN, aG T avopBOdosn, Tov
EVOEYOUEVMOC OMOUOKPVVEL TO VONUO amd TV Gueon Koatavonor tov. AAAG avty M
BraPepn mapoevid [...] 0ev eivar €vag TpOmOg Ypaeng mOv SIAEEn avVAUESH GE
dAiovg mov 01beta. Hrav o pdévoc mov pov mpooeépbnke. Eivor o tpdmog povy
(Kovol, 2000: 18-19). 'Eva mp®dto oTOlEl0, EMOUEVMG, EIVOL 1 YPOLLOTIKY, 1|
ovvtadn kot  NoeAnuévn apéreld g.

I'eyovog amotelel 6TL N YA®ooo oto xéplo TG ANUovAd sivor €vor KOPpATL
TAOGTEAVIG, TO omoio TAGOEL Kot SlopopPdVEL KOTA TG BELEL, ayneOVTOS KAVOVES

Kot VOpUES. Agv mpoKeLTOL Yo o amAdG OPETIKY ¥PNON TG YADGGOS, 0AAG i pio
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dvvapikdtepn moapéuPaocn o avtnv. «Ilpoxertanr yioo €va €100g VITEPPEAAGLOD NG
YPOUUOTIKNG Kot TOL ovvtaktikovy (Povocog, 1988) M pio «otopikny mwomntikn
ypoppatikiy ( Zovioyiavvn, 1995: 18).

H avBaipetn avt) cvvraén mpofAnpatilel To HeTa@POCT KATO TN HETOPOPA
TOV TOMUATOV TG 0T ayyAlkd. H oOvtagn g ayyAikn YA®ooog etval Teptocotepo
avotnpn Ko tpobmobétel o cvykekpluévny 0éon tov dpwv péca otV TPOTAC.
Avtifétwg, N eAMANVIKT YADOOO -KOl KOT' EMEKTOCY 1 EAANVIKN YPOLLOTIKY Kot
ovvtaén- diémetan amd pio peyaAvtepn elevbepia Kot gveA&ia, n onoio EmTPENEL -G
évav Paduo- otn AnuovAd va ™ xeprotel Katd mmg 0EAEL, OOTE O AVAYVAOGTNG Vi
KaTovonoel -og £va Pabud- avtd mov Ba dwufdocel. QoT1060, AKOUO KO GTO, TOU|LLOTO,
oL etvat Ypopupévo ota EAANVIKA, ypeldleTon TOALEC POpPES va avaTpEEOVLE Eava Kot
Eavd oTOV 1010 OTIYO0 TPOKEEVOL VO OTOKMIIKOTOUGOVIE TO VONUA LG @PAong 1
pag tpotaons. L' 1o Adyo avtd Kot enedn o€ BEANGA va TepmAEE® Ta TPAYLATO GE
emimeda Yoo To omoiot dgv MUOLVV TavTEA®S PéPoun, emédela va TPoymPNo® OE
OPIGUEVEG LETATPOTES TNG CLVTOENG EVTOG TV oTiY®V, e TpOTO Tov Bemdpnoa Ot N
ayyMkn petdepoocn pov Bo  Katootel TEPGGOTEPO  KOTOVONTY, On' OTL v
akolovBovoa 1 oepd TV Aéfewv, OM®G avTéc gpeavifovial 6To0 TPMTOTLTO.
AxoAovBoHV evOEIKTIKA TOPAOETYLOTOL:

— XV 51 6TpoP1] TOL TOMUOTOG «AVTIKTUTOG» TNG GLALOYNG Anudaiog Kaipdg,
TapoTNPOVUE OTL TO VTOKEILEVO TOL PNUATOG «divouvy elvar mn AEEN «T'
aoTtéPLon, N onoia &xel tomobetnBel 610 TELOG: «dKODS ¢KeTl / pod divouy @dg
dwpeav / ' dotépra...» (0. 23). Tta ayyAkd kdtt 11010 d¢ Ba pavrale opho,
omote Bedpnoa TPOTIATEPO VO OAAAE® TN oepd TV AéEewv TomobeT®vTag
10 vokeipevo "the stars" oto devtepPo OTiYXO TG GTPOPNG KOt dimha 6TO pryLLa,
EVD OTOV TEAELTOIO OTIYO NG OTPOPYG APNOO TN HETAPPOCN ™G AEENS
dwpeav: "for free™, éyovrag ev télet 1o e€Ng amotédeoua: ""Give me a break
/ how could you say that the stars give me light / for free..." (c. 52).

Me v 10100 AoyiKT| TparypotomomOnkay mopdpoteg aAlayEg 6T GEPE TV GTiY®OV

o€ GALo Tompato, Ommg:

— Xmv 7 otpoer] Tov mompotog «Otr KAnpovopow g cvAloyng Anuoociog
Koipog mopatnpodpe aAlayéc otn ovviaén Kot otn oelpd Tov Aéemv ot
kaBévav amd Toug TEGGEPIS OTIYOVE. XTO TP®TOTLTO, Aowmdv, daPalovpe:

«ATAOG Grhoimve TO aicOnua pov / £vag Bopog pali Tovg icwg ywati / 6
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andotaocn émipovn) arolevoTiKi / pokpld ané céva pé kpatovoav» (c. 26),
evd otn petdepaocn: "It was just an anger that was warping my feeling /
with them maybe because / they were keeping me away from you / in a
persistently alienating distance” (c. 55). To 1610 mapaxoiovBodue va
ovpPaivetl kot otnv akdAovon (8n) otpoen], 6oL 610 TPWTHTLTTO dtaPdlovpE:
«N@ TG O1EKIKNGELS / noD EEPOVPVIGE KOITOVTAS PE / KATOW0 QOTOYPUPia.
6ov.» (0. 26), eved oto petappacpa: "You should lay claim to them / one of
your photos blurted out to me / looking me in the eyes.” (c. 55).
XopaKTNPIoTIKO TOPASELYOL ETIONG TNG CVYKEKPIUEVNG KATNYOPLloG OmoTeEAET
Kol 1o moinua «Apécet Kot 6tovg MeydAovg» tng GVAAOYNG Anudaiog Kaipog,
o010 omofo kpifnkav amapaitmreg aAloyég otn ovvtoEn oyeddv oe khbe
otpoPn. Oa NBera, OL®G VO EMGTIC® TNV TPOCOYN GTOV TEAELTOIO GTiXO TOL
TOMUOTOS, O OToilog €ival apKeTd SLVGVONTOG OKOUO KOl GTO TPMOTOTLTO:
«AVT6 T6 ayammuévo pov / avoctaiveoar / givor T6 mo / an' Hha
ropapvdw (o. 29). [poxettat yio oHvOeT Kot mepimhokn ypNnomn ™S YAOGog
oo TNV TAELPE TNG TOMTPLOG KL 1| LETAPPOCT] OTO AYYAIKA KpiveTor aféfomn
¢ mpog v katavonon tg: "This one's my favorite / fairytale / of all / the
"you're resurrected”™ (o. 58). Xt0 &v AOy® KOUUATL O TPOPANUATIONOC
TOPAUEVEL KOL TPOKVTTTOVV EPOTNLLATO AVAPOPIKA LLE TNV KATOVONOT).

Y10 moinua «Opotomabeic» g cvAroyng Ave Teleio vinpée oAhayn ot
oelpd TV AEEEMV TV dV0 TPMOTOV CGTIX®V NG 311G GTPOPNG, TPOKEIUEVOL TO
Kelpevo va givar cuvtaktikd «opfo» kot o1 YA®ooa-otdyo. Evad, Aowmodv, oto
TPOTOTLTO 01 GTiYOL £Y0VV ¢ NG «kai povov Tiic Maydainvijc Tév Epota
/ Tpdpnees pé amayépevon» (. 33), ot0 TPWTOTVLO AKOAOVONGOV TNV
nopokdto ogpd: "and you only punished with a ban / the Magdelene's
love" (o. 61).

4.3 Ag&rhoyiko Eninedo

[Tépa amd v apetikn ypnon g ovvtadng Kot TG YPOUUOTIKNAG, «TO TOWTIKO

AeKTIKO ™G AnpovAd Ba pmopovce, emione, Vo YOPUKTNPIOTEL G OPETIKO, KOUOMDC

oLVOLALEL TOALEC POPEC ETEPOKALTA YAWGGIKA oTOotKEln amd TNV kaBapedovoa Kot TNV

KOOOLAOVUEVT, TNV OPYKO KOl TNV EKKANGLOGTIKY YAMGGO, TOVG WOUOUTICHOVS Kot

TOVG TEYVIKOVG OPOVS, €V OMOJEIKVIEL TEPITPOVO OTL EV LILAPYOLV OVTUTOMNTIKES
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AéEeig. [...] Oa Aéyape, Aowmdv, 0Tt T0 AeENOYIO TOV YPNCIUOTOLEL 1 TOTPLO. OTA

mompatd g yopokmmpiletor and pio uetomoinon twv Aécewv. H moinon g avayet

TOL GNUOLVOLEVO KOWVDV AEEEMV € VEN oNUAiVOVTA TO OTTO10L, GE GUVOVOGUO HE GALES

Kowég AéEelg, avadelkvhouy VvEn, TOUTIKOTEPO KOl TEPIGGOTEPO  POPTIGUEVA

onuowvopeva» (Kovoir, 2012: 55-56). «Xe avthv akpipdg tnv moinon 1o uévo mov

eaivetal (eovto okotddl) elvar ov akpoPaciec twv Aécewv. Ildvia &v Kivnoet,

TOVTOYPOVO GE BEGEIG TOAATAEG OTWG OTIC GTPOPOCKOTIKES PMOTOYpaPies» (Anpov,
1993: 39-40).

210 onueio owto, Aowov, Bo ctabovue oe ekeiva akpPdg To onueio mov

TOPOVCIALOVY LETOPPACTIKO EVILOPEPOV a0 TAELPAS AeiAoyiov.

Y10 moinua « AVTIKTUTOG» GUVAVTAE TN PPAcT «dkovg ékei» (o. 23), yio v
omoia dev pumdpeca va Ppm kdmola avtiotoryn epaon He Ti¢ id1eg (M TapOUOIEG
AEEEIC) otV ayyAlkn kot OEAovTag vo S1aTnpio® TO VYOG Kot TNV £VINGT TOV
TPOTOTOTOV, OCTE Vo AnoTVT®OEl TOPIAANAQ 1 ayavaKTnon g ViyTac,
enéhea v amodoon: "Give me a break™ (o. 52) kot yio va cuvdebel pe tov
endpevo otiyo, mpdcheoa ™ epdon: "*how could you say that [...]" (c. 52).
Y10 moinpa «Xto Tpévo» Bpickovue ™ AéEN «Bvpmatilew (0. 30). 'Encita and
épeuva dev Katdeepo vo Bp® pio LOVOAEKTIKY 1000VVOUIC TOL PLLOTOG GTO
ayyMkd, mopd HOVO TEPLPPOCTIKEG omodooels. Telkd, eméieo va 1O
netappdon mepppactikd mg: "sprinkles incense [...] on" (o. 59).

2 21 otpoen tov momparog «IIpoPAnua» dafdlovpe ™ @pdon: «i pia
xpnon va viper ™yv aiin» (o. 32), n omoio pag Ovpiler v mapomon
epbon: «To 'va yépr vifer ' drAho». Oélovtog, Aoumov, va dTnPHo® TO
«hoyomaiyvior, enélego va TV amoddow otnpliopevn oto oodvvapo "Il
scratch your back, you scratch mine" wg €&ng: "the one use would scratch
the back of the other" (c. 61).

2mv 31 6tpoen TOL 1010V TOWUATOS, TOPAKOAOLOOVUE TO TPITTLYO TV
A€V «@pLopa - yOPog - Yopepé» (c. 32). Emboumdvrtoac vo dotnpnom
LTV TNV EMOVIANYT, TpooTdOnca va Bpm Evav dnpovpykd Tpdmo Tov Vo
pev Ba mepieiye v emavéinym piog AEENg, aAld kKot wov Ba glye v idwn
onuocio. KatéAn&a oty enavdinyn Aéemv mov gumepiéyovv  AEEN "part”
Kot anédmaa Tt otpopn og: "there may be no partition / nor an empty part

- a span / for being apart” (c. 61).
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4.3.1 Zevyn Aé€emv
Evdeyopévag to o ovVIITPOSOTEVTIKO GTOEIO TG AIPETIKNG YA®ooag tng Kikng
AnpovAd va elvar ta ompoodoknTo Kot acvvibiota evyn Aéewv, To omoia
CUVOVTALE UE TIC OKOAOVOEG LOPPES GTO TOPOATAVE® TOULOTOL:

I.  enifeto Ko OVOLOOTIKO

Il.  pNua Kot 0OVGeTIKO
Ag ta eEgtdoovpe, OUMS, Ayo KOADTEPQL.
I. TNV TpOTN TEPIMTOOT GLVAVIAUE GVVOVOCUOVG EMOETMV KO OVCIUGTIKMV OV O
ovvnBiCovtonr kot mov dwPdlovtde Tovg @avialovv aAidkotolr. Ot embetikol
npocdopopol de Ba émpeme vo Pplokovior UTPOCTH amd TO GLYKEKPLUEVOL
TPOocdIOPLOUEVE OVGLOCTIKA Kot avTIGTPOPa. AKOAOLOOVV HEPIKA TOPASELYLOTOL:

—  «a@vammpwn kopviCo» (c. 27) ["invalid frame" (c. 56)], «avamxnpn
ootoypogio» (c. 28) ["disabled photography” (c. 56)] (<Eppovn
[5€0»)

— «TpoKTIKY &ykatdiewyn» (o. 30) ["rodent-abandonment” (c. 59)],
«khapévouvg kopove» (c. 30) ["weeping years" (c. 59)], «oKu®deIg
émparec» (0. 31) ["shady passengers” (. 60)] («Xto Tpévo»)

—  «apidnTn yevon» (o. 32) ["silent taste” (c. 61)] («Atepedvnon»)

Ii. Xt dedtepn mepimtwon o puata wov daPdlovue ocvvodedovtar amd Eva
oVolooTIKO TO 0moio Ba Myovce mePiepyd G€ OMOLOINTOTE GAAAO VONUATIKO TAGIG1O.
E&apodvtar, Befaimg ta mompata kot o Adyog g Kikng Anpovird. IMopadeiypota
QTOTEAOVV:

—  «yhoképer Eva oovvepo» (o. 22) ["is chopping a cloud” (o. 51)], «Bpoyn
paysipevew (o. 22) ["is he cooking rain” (o. 51)] («Anpoctog Koapdc»)

—  «yaAllidwsa apdta TO kel (o. 27) [firstly, 1 snipped the head" (o.
56)], «&exoihwoo ta patwe» (o. 27) ["l eviscerated they eyes” (oc. 56)],
«drewa pé kohaon» (o. 27) [l anointed the body with hell" (c. 56)]
(<Eppovn 16€a»)

Ot mopandve katnyopieg ciyovpa dev amoteAovv oe kdbe mepinmtwon afemépoota
LETAPPOOTIKA EUTOSIN, OAAG Glyovpo amoTeAOVV TPOKANGN Kol SOKIUALovv TNV

EPEVPETIKOTNTO TOL UETAPPACTN.
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4.3.2 OvouwucTikomoinon
MeyoAbtepn SVOKOMO KOTA TN UETOPPACTIKY] SLOOIKOGIO OTOTEAEL 1] GUYKEKPIUEVT
Katnyopia, mov Oev eivor GAAN amd TNV OLGLUCTIKOTOINCT T®V EMBETOV Kol TOV
PNUATOV.
I. TO OLGLUCTIKOTOINWEVO EMIOETO:
—  «10 Ayvoeto» (o. 25) ["The Unknown" (c. 54)] («O1 KAnpovopow)
— «amonyov otadpdpyn» (o. 31) ["echo-stationmaster” (c. 60)] («Zto
Tpévor)
— «t" agemépaotor (0. 33) ["the insuperable” (c. 62)] («Ave Teleion)
ii. T0 OLGLOOTIKOTOINUEVO PO
— «10 dovvar» (o. 25) ['the 'l give™ (c. 54)], «peropévo rapeiv» (o. 25)
["reduced 'l take™ (o. 54)] («O Avtiktumog»)
—  «péoea oto Oopapors (o. 27) ["within the I remember™ (c. 56)], «kou T0
Eeyvad» (0. 27)["the 'l forget™ (o. 56)] («O1 KAnpovopuow)
— «avaotaivesor (o. 29) ["the 'you're resurrected™ (c. 58)] («Apéoetl kot
o1ovg Meydlovg»)
To dVvokolo mPOPANUO YO TO UETOQPACTH OTNV TEAELTOIN KOTNyopio
TPOKOTTEL amd TO Yyeyovds OTL TO pIua Ypelaletol KAmolo TPOCMOTIKN
avtovopio oto oyyAkd kot ot 000 avtég AéEelg duokola dwaBdlovtal amd
TOV OVOyvVOOT ®G £vo. OLCLOOTIKO, OKOUOL KOl HE TN YPNON TOV
EI0AYOYIKOV (oL TPooTédnkay Katd TN peTdppoon). Q¢ amoTéAEcud, M
YAOOGIKY EKTANEN OMOSLVOUMVETOL GTNV OVOALTIKY], OYYAKN YA®GGO
(Kovor, 2012: 58).

4.4 Ta I'évn Tov OVoL00TIKOV Kol 0 AvOpomTopop@iopnog

e avtifeomn pe o ayyAkd, To EAANVIKA givon pio YAdooa mov Exet yévn. To yeyovog
OTL TO. OLGLOOTIKA NG EAANVIKNG Katéyouv Yévn (apcevikd, OnAvkod, ovdétepo)
dtevkoAvvel Wwaitepa T onpovpyio YAwsowk®mv aAinyopiov (Iyyhéon Mapyéidov,
2012: 25). Emmpocbétmg, and v dmapén tov yevav eEumnpeTodVIoL Ol UETOUPOPES
KOl Ol LETOVLLIES, KATL «TTOV SIEVKOADVEL TOV TOVTOOV TapOVTA OVOPOTOUOPPIGUO
apnpnuévav evvoldv» (Kovolr, 2012: 59). To eowvopevo ovtd cuvvovtdtol oo
akoAovBa onueio:

— 210 moinua «Zto Tpévo» cuvavtape Tig e€Ng apnpnUéveg EVVOLEC:
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H ueloyyolio: «@oPatar 1 durhavi] pov pelayyoria / pnv ektpoylacte» (o.

30) ["the melancholy next to me is afraid / of derailing” (c. 59)].

H owwikotyro: «v' avayo Eva Préppa / otiv igpn] oT@KOTNTE 7OV

OomatiCer / pé opiyin katt paxpwva Epnuoxicia» (c. 30) ["for lighting

up a glance / to the holy stoicism that sprinkles incense / and fog on some

distant chapels” (c. 59)].

—  Zto moinua «I[IpodPANU» GUVAVTALE TIG TOPAKATO APNPNUEVES EVVOLEG:

H npooroinon ko n ayann: «Kai wod 0a koydtal 1) Zpocsmoinon; / dykoird

né v ayamn;» (o. 32) ["And where will the pretence sleep? / on the arms

of love?" (c. 61)].

To @oawodpevo avtd 0V avOpOTOUOPPIGULOL TO GUVAVTANE ETIONG KOl GE OPIGUEVAL
dAlo ovolaoTIKA (0oQOADS Oyl Tpdowma), OmmG ot AéLelc mov dPalovpe oTo
moinua «Anupoctog Kopdg»:

—  Toa tlilixio kou n (Eoty: «Xd va pv akovo® ta Tlrtlikwe / va vYeaivouv Tilg
Céotng Td voewka» (o. 22) ["As if 1 don't hear the cicadas / to weave the
Heat's wedding dresses” (c. 51)].

— O ovpavig: «6 apypayspag ovpavos / yrhokofer éva covvepo» (c. 22)
['the Head Chef Sky / is chopping a cloud” (c. 51)].

— H Odlaooa: «ArG K1 1| Bahaoca / Exgr avappryta 6Tovg dpovg / [...]» (o.
22) ["But also the Sea / has tossed on the shoulders"” (. 51)].

— O kaipog: «Aég va movMOnke Kai 6 YotaTog / KaAOG pog dNpocLog Kapog /
[...]» (0. 22) ["As if the last good weather we had / was sold" (c. 51)].

2V TpOTN TEPITTMOOT TOV AVOPOTOUOPPIGHOV KO GTO GUYKEKPIUEVO TAPAOETYLOLTOL
TOL GLVOVTIQUE OTO TPOSC HETAPPOOCT) TOMUOTA, TO YEVOG OEv KoAgiton va
drdpapaticet onuoviikd poro. Avtog givor Kot 0 Adyog mov ota onueion vt O oG
npoPAnpatilet Wwaitepa.

Qot660, 01N deVTEPN TEPIMTMOON TOL AVOpPOTONOPEIGHOV TPEmel va, 000l
woitepn mpoooyn Katd T petdepacn. Edd to ev AOY® OLCLOGTIKA ATOKTOLV
EexkaBapa avOpdmvn Acttovpyion kot avtd Bo NTav KOAO Vo 0modidETOL KO GTO
petagpacpévo moinua. Aappdavovtag vrdéyn avtd mov emaddnke mopamdvo, OTL
onAadn M ayyAikn elvor pio yAdooo Olymg yévr, O0ev mpoOKertor yuo. Vo €DKOAO
eyxeipnuo. Ewwa o6tav oto moinua vrdpyovv aviovopieg (my. KINTIKES) TOv

avVOQEPOVTOL GE £VOL GLYKEKPIUEVO € OLTMOV OLGLUGTIKO, TOL OTOIOV TO YEVOS &lvar
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okOmo  TomofeTNUEVO KOl €YEl  WO1UTEPMC  AETOVPYIKO pPOAO OTO  TOinua.
[Tpoxeévou va Eemepdom To UmOdlo avtd, eméAeEn Vo aKOAOVONG® TOV TPOTO TOL
YPNOUOTOOVV Kol ol petagpiotpleg oto The Brazen Plagiarist kot tov omoio yuo
TAPAdEYIO cuvavTauE otn petdppacn tov momupatog «H EoenPeio g Anong»
["Oblivion's Adolescence”] (The Brazen Plagiarist, 2012: 148-153). Avtdg dev givor
GAAOG 0md TO VO YPAWOLLLE TO OLGLACTIKO OV LOG EVOLUPEPEL PE KEQUAIO, GOV VO
TpOKELTOL Yo éva KOPLO OVOHO KO EMEITO. Ol OVIOVUUIEG TOL AVOPEPOVTOL KOl
e€apTOVTOL O 0VTO VoL AKOAOVONGOVY TO YEVOS OV £xEL 1 AEEN OTAL EAANVIKA LE TOV
akoAovbo tpomo: "Was her wedding with the Heatwave called off?*, *as if the

Weather went cold on her" (c. 51).

4.5 Ta Xnpeia XTiEng
‘Eva dAlo (o, To omoio KoAgiton va avTipetonicel o enidoE0g LETAPPAGTNG TNG
Anpovrd elvar ta onpeta otiEng. Méco 6To TOMUOTO TNG GUVOAVTALE YEWAPPOVGS
AéEemV yopig va vhpyet evdlapeon oti&n. Yrdpyovv otiyol, GTovg 0moiovg 1 xpnon
KOppotToc, teheiog 1 Ko gpoTnuatikov Ba oy amapaitntn c€ 0molooNmoTE AALO
YAoookd mhaicto. «H amovsio avt) eumnpeteiton amd 10 YEYOVOG OTL I EAANVIKN
elvarl pio KA YA®GGO, OOV 1 oYxéon avapeso ota Gpbpa, oTo OLGLUCTIKA, OTO
PYLLOTO, OTIC OVTOVUUIEG KoL OTIG LETOYEG Elval pavepr|, o€ avtiBeon pe TNV ayYAIKY|
YADGG0, 1 omoia yopaktnpiletar amd v dKapuntn oelpd tov Aéswv» (Kovoir, 2012:
59).

Kabac, opmg, axkpipodg avty n opetikn] ko avopBodoén moinon Ppioketan
TPOG LETAPPOOT, GTO GLYKEKPIUEVO onueio eméiea vo akoAovOow to dpoUo Tov
ypnowonotel n O N momTplo Kor vo punv mpocBécm onueia otiéng ekel mov
evogyopévag Ba NTav arapaitnTa:

—  «Ilowg / Tdilel ToYg ypOAovg / Tic muyorapmidoeg Td voyTorovrovda. / TRV
ayponvies» (o. 23) ["Who / feeds the crickets / the fireflies the primroses /
the sleeplessness?” (o. 52)] («O Avtiktomoc»)

—  «£6¥ Ywrti ovyy®pnoss Tovdes / mpodotika @uid madn Tverda / Iihdtovg
Kopoud kai Anetéc» (0. 33) ["why did you forgive Judases / disloyal kisses
blind passions / Pilates nails and robbers"” (. 61)] («Opotonafeic»)
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4.6 H Metagpaon Tov Tithov

I'evikd, 6cov a@opd T HETAQPPACT TOV TiTA®V dev vanpéav daitepeg GVOKOMEC.

[Mpotyunnke n akpPng HeETAPPOOT TOV TITA®WV 6TV TAEWOYNEIN TOV TOMUATOV,

omov Kabiotato GAA®oTE Kot Suvatd. QoTOCO, EXOVUE VO, TAPUTNPNCOVUE TIG

aKoAovbeg Vo e€apécelc:

Tn petdppaon tov tithov « Eppovn I16éa» (o. 27). Xta ayyAikd dev vdpyet
OLYKEKPILEVT COLPPACT) KOl Y10 TO AOY0 0vTO EMEAEC TNV KOVTIVI] 0tOO00N:
"Obsession" (c. 56), Tov &yl oyeddV TV 1010 oNUAGiaL.

Tn petdepaon tov tithov «Oporomadeic» (c. 32), n omoia pe mpoPfAnudtice
apketd. To povo mov pmopovoa va Bpw ®G HETAPpoon TS AEENG nNTov
onuocieg mov oyetiloviov pe TNV EMOTNUN TNG OUOOTAONTIKNG Kol OV
taipalov capdg oto ovyKekplévn ovykeipevo. Awfalovtag 1o moinpo
Kkatohafaivoope 0Tt aTd TO «TOBUive» EUTEPLEYEL KAl TO PHIHO. KLTOPEP®»
7oV oto. ayyMkd eivon to "suffer". Metotpémovtdg 10 o€ oVGLAGTIKO Yo Vo
dNAdoel avtdv oV VIToPEPEL, vivetar "sufferer". Télog yio v anddoon Tov
TPOTOL GLVOETIKOV (OL010-) TG EAANVIKNG AEENG TOL TiTAOL YpMGLOTOiNGQ
mv ayydkn Aé€n "fellow”, mov katd ™ yvoun pov propel va ShAdoel avth
mv évvola Tov «uali», ®ote va dnuovpyndel telkd o tithog: “Fellow

Sufferers"” (c. 61).
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5. Emiloyog

«H wWavik) petdppacn», Aéet o Baiepv, «elvar ekeivn mov pe S1apopeTikd péca divet
avdAioya amoteAéopatay. O optopog avtodg KPpaletl akpiféotepa and Kabe GAAOV TO
Tpaypatikd vomua e petaepoonc. «O Baiepd de puddet yuo 010, aAAd yio avdAoya
armoteréopata. Kot e OBo pmopovoe va eivor dwpopetikd. oti avdpeca oto
OTOTEAEGUO. TTOV TPOCPEPEL £Vl TTOIMMUO, KOL OTO OMOTEAEGO. TOL TPOGPEPEL M
petdppacn tov £xel mapeuPAnOel £vag amoeacioTiKOg Tapdyovtag: 1 evoictncio tov
petappootr. H petdppoaon dev eivor GAALO amd TO AmOTEAECUO TNG GLVAVTNONG TNG
gvatonoiog evog momth pue v evaucOnoia tov petagpootn tov» (Baiepd o1o
Bayevag, 1989: 49).

Awtnpovtoag, Aowtdv, avuThv TNV &vaichncia otnv omoio ovaeEPETOL O
Bayevég, emysipnoa v oavotépo petagpacstikny Tpdén. Amo@doica 0Tt 6TV TEAK|
pov gpyacio, To mTPog LeTAPpaon avtikeipevo Ba 0eda va givor kdtt Tov vau pev Ha
ne evolépepe Padid, aArd kot Tov TapdAinia Oa amotehovce TPOKANGT Kot 0uGTPN
dokipacio GAovV 66mV dddyTNKA Ta TEGGEPE aVTA Ypovia, 6to TEIMA, aAld kot
oAV ekelvOV TOL KATOPOMGA VO KOTAKTNO® HECH OO TNV TPOCMOTIKY EVOCTYOANON
KOL TNV 0yOmn Yo T AOYOTEYVIKY LETAPPOAOT).

Ovoa mepiocdtepn ToAunpn and kébe GAAN -lows- popd, BEANca va Pubiotd
omv e€opetikd aviovyn Kot acvpuPifactn moinon g ANUOVAG KOl VO TOLOELTHD
TG0 GTNV ECMTEPIKT UETAPPUCT OAWV OLTAOV TOV YPAPEL, CAAL KOl GT OYAWGGIKY)|
amod00Y] TOVG. OEANcO Vo HETAPPAC® Kol VO ETKOWVOVICE® OLTHV OKPOS TNV
moinomn mov ewtilel T0 6K0TAdL Ko oKldlel To pmc. Tnv moinomn Tov avtiBécewv, Tov
un-o6vtog, ™c eBopdg kot g apbopoiog.

«H a1petikn yAdooa g momtpog, pio yAdssa mov kovelg EAANvag momtmg
dev TOAUNGE» (Afuov, 1993: 39) eivan exel Ko mpokaAel Tov EMid0EO0 LETAPPOACTH VAL
avapetpnel pali e Avtd amopdoica va mpdE® Ki eyd petagpdlovtac d€ka
TOMULOTO TOV OVO TEAELTOUI®V TOMTIKOV GLAAOY®V NG Toutplag. [Tompoto mov
akoAOVOOVY gV UEPEL TO KPLTAPLO, THG EMAOYNG TOV HETAPPACTPLOV TOL The Brazen
Plagiarist kot wov Bonbovv tov avayvdotn mov g yvopilel EMANVIKA v Tapet pio
TpOTN yevon g moinong ¢ Kwng AnuovAd. dopticpéva cuvousOnuota,
OmOAOYIGHOL TOL ToapeABOVTOG, Ol Tavtoyod moapovoes Uviun kot ANROn, ot

eotoypagiec, N povalld, o épwtag, n vropdlokn aymvia, 1 ardAelo Kot 0 0dvatog
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elvat Ta Bépata mov cvvavtdpe. «Ot atiyotl g £xovv T0 PApog xpnopob Kot ot AEEelg
™G NYOVV 6o TVUKVEG otayoves Bpoyne» (I'empytddov, AeAnyidvvn, 2001: 9).

[Ipoxkertar ywoo v €KMOVNGN €VOG €PYOL UEPIKAOV UNVAV, TO OTOi0
oAokAMpwca pe oePacpd Kot aydnn. Timota dev mpémetl va PEVEL AUETAPPOACTO, EIOKA
OToV TPOKELTOL Y10, KATL TOV OA0L o1 dvBpmmot a&ilel va 1o yvopicovv. AkOuo Kot EKEl
oL KatL eavtdlel akatopbwto, mhvia vIapyel o 0éon yoo v mpoomdeia. Ko
ekel mov M 1ooduvvopion pe TV évvold NG GAAOTE VLREPEKTIUNUEVNG KOATA-AEEN
petdepaocnsg 1 ¢ 660-t0 SLVOTOV-TLO-KOVIA-GTO TPMTOTLTO ATO0oNS (EVTVYADC)
OEV EMTLYYAVETOL, LIAPYOVV TAVTO AALOL TPOTOL, OpOLOL Kot HEBOOOL TEPIGGOTEPO
EVPNUOTIKOL.

Q¢ peTaPPacTEG, AOUTOV, 0G EXOVUE OAO OVTO GTO VOL HOG KOL 0G UNV EEXVALLE
OTL «Ov M LETAPPAON TG TToinomng eivat advvarn, TOTE 1 LETAPPOCT TNG ToinoNg eivat

pio Tpory LOTIKn TEXVI.

76



Bipioypaoio

Bayevidg, N. (1989). Iloinon ka1 Metappoon. ABnva: Ztryun.

l'swpyiddov, A. & Aeyidvwvn, E. (2001). Adwpaloviag Kixp Anuovia. Mia
Lpoacéyyion aro Epyo . ABnva: EAAnvikd I'pappara.

Collins Cobuild. (2012). Advanced Dictionary of English. Seventh Edition. United
States of America: National Geographic Learning & Heinle Cengage Learning.

Connoly, D. (2000). Interview with Kiki Dimoula. Poetry Greece.

Afpov, N. (1991). «Ztmyv Tetpaywvy Noyro e Dwroypagios. Znusiwoels o
Homuozo g Kikng Anuovie. ABva: Ztvypn.

Anqpov, N. (1993). dokiuia 1. Ta Ilpoowmo. s [oinons. AOva: Ne@éln.
Anpovrd, K. (2014). Aquoaiog Koupog. Abnva: Txapoc.
Anpovda, K. (2016). Avw Teleia. ABva: Tkapog.

Inglessis Margellos, C. & Lesser, R. (2012). The Brazen Plagiarist. United States of
America: Yale Margellos.

Kevtpomg, I'. (1996). Ocwpia kou [Ipaln e Metappoons. ABfva: AlawAog.

Kovol, Nt. (2012). O Merappootis kou o Iowmtns. Mia Exiektikny Zvyyévelo.
TLiwpyos Bédtoog, Niknpopog Bpettdxog, Kikn Anuovid, Nikog Eyyovomoviog, iavvyg
Kovtog. Abva: Y yihov /Bipria.

Mnopmwvuotg, I'. (1998). Aeliko g Néoag EMnvikng I'Awooag, Abfva: Kévipo
Ae&ucoroyiag.

[Momadomovrog, N. (1984). Meléres mavw oe Ouata Metappoons. Oeccahovikn:

Mmrapumrovvaxng.
Povoooc, T. (1988). dpactixo Arwotéleoua. Kixn Anuovia, Xaipe Iloté. To Bipa.

Yovioyidvvn, A. (1995). Kixn Aquovia, H epnpeia tne nfng. Tpdupata ko TEyve.

77



Stavropoulos, D. & Hornby, A. (2008). Oxford English-Greek Learner's Dictionary.

Revised Edition. Aovdivo: Oxford University Press.

Stavropoulos, D. & Hornby, A. (2008). Oxford Greek-English Learner's Dictionary.

Revised Edition. Aovdivo: Oxford University Press.

Awoktvokoi Tomror

— Buwie&iko.
https://el.wiktionary.org/wiki/%CE%92%CE%B9%CE%BA%CE%B9%CE%
BB%CE%B5%CE%BE%CE%BI%CE%BAY%CFE%SC [teievtaio mpodsPaon
otg 12.01.2019].

—  EMnvoayyliko Ag&ikod WordReference. com.

http://www.wordreference.com/engr/ [tehevtaio TpoécPacn otic 12.01.2019].

— Glosbe. https://el.glosbe.com/ [teievtaio tpdsPacn otig 12.01.2019].

— H Metdopaon omv Iloinon: Nonua kot Opoperd. (2014). To [ifrionet.
https://tovivlio.net/%CE%B?7-
%CE%BC%CE%B5%CF%84%CE%AC%CF%86%CF%81%CE%B1%CF%
83%CE%B7-%CF%83%CF%84%CE%B7%CE%BD-
%CF%80%CE%BF%CE%AF%CE%B7%CF%83%CE%B7-
%CE%BD%CF%8C%CE%B7%CE%BC%CE%B1-
%CE%BA%CE%B1%CE%B9-%CE%BF%CE%BC%CE%BF%CF%81/

[tehevtaio cOvoeon otig 12.01.2019].

— Kwn Anuovodd, m mowmtpue g  yvvaikag. (2014). To piflionet.
https://tovivlio.net/%CE%BA%CE%B9%CE%BA%CE%AE-
%CE%B4%CE%B7%CE%BC%CE%BF%CF%85%CE%BB%CE%AC-
%CE%B7-
%CF%80%CE%BF%CE%B9%CEYAE%CF%84%CF%81%CE%B9%CE%
B1-%CF%84%CE%B7%CF%82-
%CE%B3%CF%85%CE%BD%CE%B1%CE%AF%CE%BA%CE%B1%CFE
%82/ [televtaia ovvdeon otig 12.01.2019].

— Mmnéxog, I'. (2013). H «maykoopon Kk AnpovAd katayeipokpotnOnke oto
Méyapo Movoiwkng. To Brua. https://www.tovima.gr/2013/01/30/culture/i-

78


https://el.wiktionary.org/wiki/%CE%92%CE%B9%CE%BA%CE%B9%CE%BB%CE%B5%CE%BE%CE%B9%CE%BA%CF%8C
https://el.wiktionary.org/wiki/%CE%92%CE%B9%CE%BA%CE%B9%CE%BB%CE%B5%CE%BE%CE%B9%CE%BA%CF%8C
http://www.wordreference.com/engr/
https://el.glosbe.com/
https://tovivlio.net/%CE%B7-%CE%BC%CE%B5%CF%84%CE%AC%CF%86%CF%81%CE%B1%CF%83%CE%B7-%CF%83%CF%84%CE%B7%CE%BD-%CF%80%CE%BF%CE%AF%CE%B7%CF%83%CE%B7-%CE%BD%CF%8C%CE%B7%CE%BC%CE%B1-%CE%BA%CE%B1%CE%B9-%CE%BF%CE%BC%CE%BF%CF%81/
https://tovivlio.net/%CE%B7-%CE%BC%CE%B5%CF%84%CE%AC%CF%86%CF%81%CE%B1%CF%83%CE%B7-%CF%83%CF%84%CE%B7%CE%BD-%CF%80%CE%BF%CE%AF%CE%B7%CF%83%CE%B7-%CE%BD%CF%8C%CE%B7%CE%BC%CE%B1-%CE%BA%CE%B1%CE%B9-%CE%BF%CE%BC%CE%BF%CF%81/
https://tovivlio.net/%CE%B7-%CE%BC%CE%B5%CF%84%CE%AC%CF%86%CF%81%CE%B1%CF%83%CE%B7-%CF%83%CF%84%CE%B7%CE%BD-%CF%80%CE%BF%CE%AF%CE%B7%CF%83%CE%B7-%CE%BD%CF%8C%CE%B7%CE%BC%CE%B1-%CE%BA%CE%B1%CE%B9-%CE%BF%CE%BC%CE%BF%CF%81/
https://tovivlio.net/%CE%B7-%CE%BC%CE%B5%CF%84%CE%AC%CF%86%CF%81%CE%B1%CF%83%CE%B7-%CF%83%CF%84%CE%B7%CE%BD-%CF%80%CE%BF%CE%AF%CE%B7%CF%83%CE%B7-%CE%BD%CF%8C%CE%B7%CE%BC%CE%B1-%CE%BA%CE%B1%CE%B9-%CE%BF%CE%BC%CE%BF%CF%81/
https://tovivlio.net/%CE%B7-%CE%BC%CE%B5%CF%84%CE%AC%CF%86%CF%81%CE%B1%CF%83%CE%B7-%CF%83%CF%84%CE%B7%CE%BD-%CF%80%CE%BF%CE%AF%CE%B7%CF%83%CE%B7-%CE%BD%CF%8C%CE%B7%CE%BC%CE%B1-%CE%BA%CE%B1%CE%B9-%CE%BF%CE%BC%CE%BF%CF%81/
https://tovivlio.net/%CE%B7-%CE%BC%CE%B5%CF%84%CE%AC%CF%86%CF%81%CE%B1%CF%83%CE%B7-%CF%83%CF%84%CE%B7%CE%BD-%CF%80%CE%BF%CE%AF%CE%B7%CF%83%CE%B7-%CE%BD%CF%8C%CE%B7%CE%BC%CE%B1-%CE%BA%CE%B1%CE%B9-%CE%BF%CE%BC%CE%BF%CF%81/
https://tovivlio.net/%CE%BA%CE%B9%CE%BA%CE%AE-%CE%B4%CE%B7%CE%BC%CE%BF%CF%85%CE%BB%CE%AC-%CE%B7-%CF%80%CE%BF%CE%B9%CE%AE%CF%84%CF%81%CE%B9%CE%B1-%CF%84%CE%B7%CF%82-%CE%B3%CF%85%CE%BD%CE%B1%CE%AF%CE%BA%CE%B1%CF%82/
https://tovivlio.net/%CE%BA%CE%B9%CE%BA%CE%AE-%CE%B4%CE%B7%CE%BC%CE%BF%CF%85%CE%BB%CE%AC-%CE%B7-%CF%80%CE%BF%CE%B9%CE%AE%CF%84%CF%81%CE%B9%CE%B1-%CF%84%CE%B7%CF%82-%CE%B3%CF%85%CE%BD%CE%B1%CE%AF%CE%BA%CE%B1%CF%82/
https://tovivlio.net/%CE%BA%CE%B9%CE%BA%CE%AE-%CE%B4%CE%B7%CE%BC%CE%BF%CF%85%CE%BB%CE%AC-%CE%B7-%CF%80%CE%BF%CE%B9%CE%AE%CF%84%CF%81%CE%B9%CE%B1-%CF%84%CE%B7%CF%82-%CE%B3%CF%85%CE%BD%CE%B1%CE%AF%CE%BA%CE%B1%CF%82/
https://tovivlio.net/%CE%BA%CE%B9%CE%BA%CE%AE-%CE%B4%CE%B7%CE%BC%CE%BF%CF%85%CE%BB%CE%AC-%CE%B7-%CF%80%CE%BF%CE%B9%CE%AE%CF%84%CF%81%CE%B9%CE%B1-%CF%84%CE%B7%CF%82-%CE%B3%CF%85%CE%BD%CE%B1%CE%AF%CE%BA%CE%B1%CF%82/
https://tovivlio.net/%CE%BA%CE%B9%CE%BA%CE%AE-%CE%B4%CE%B7%CE%BC%CE%BF%CF%85%CE%BB%CE%AC-%CE%B7-%CF%80%CE%BF%CE%B9%CE%AE%CF%84%CF%81%CE%B9%CE%B1-%CF%84%CE%B7%CF%82-%CE%B3%CF%85%CE%BD%CE%B1%CE%AF%CE%BA%CE%B1%CF%82/
https://tovivlio.net/%CE%BA%CE%B9%CE%BA%CE%AE-%CE%B4%CE%B7%CE%BC%CE%BF%CF%85%CE%BB%CE%AC-%CE%B7-%CF%80%CE%BF%CE%B9%CE%AE%CF%84%CF%81%CE%B9%CE%B1-%CF%84%CE%B7%CF%82-%CE%B3%CF%85%CE%BD%CE%B1%CE%AF%CE%BA%CE%B1%CF%82/
https://tovivlio.net/%CE%BA%CE%B9%CE%BA%CE%AE-%CE%B4%CE%B7%CE%BC%CE%BF%CF%85%CE%BB%CE%AC-%CE%B7-%CF%80%CE%BF%CE%B9%CE%AE%CF%84%CF%81%CE%B9%CE%B1-%CF%84%CE%B7%CF%82-%CE%B3%CF%85%CE%BD%CE%B1%CE%AF%CE%BA%CE%B1%CF%82/
https://www.tovima.gr/2013/01/30/culture/i-pagkosmia-kiki-dimoyla-kataxeirokrotithike-sto-megaro-moysikis/

pagkosmia-kiki-dimoyla-kataxeirokrotithike-sto-megaro-moysikis/ [teievtaio

npdcsPaon otig 12.01.2019].
[MopBevéa-T'ewpydtoov, O. (2017). H Ky AnuovAd ota kodvtepa

amo@Béypata épota, LVAUNG Ko Tpodociag. Reader.gr.

https://www.reader.gr/stories/kiki-dimoyla-apofthegmata-erota-mnimis-kai-

prodosias [televtaio TpocPoon otig 12.01.2019].

The Phrase Finder. https://www.phrases.org.uk/cqi-bin/phrase-

thesaurus/exact.cgi?w=scratch [televtaio tpdésPacn otic 12.01.2019].

79


https://www.tovima.gr/2013/01/30/culture/i-pagkosmia-kiki-dimoyla-kataxeirokrotithike-sto-megaro-moysikis/
https://www.reader.gr/stories/kiki-dimoyla-apofthegmata-erota-mnimis-kai-prodosias
https://www.reader.gr/stories/kiki-dimoyla-apofthegmata-erota-mnimis-kai-prodosias
https://www.phrases.org.uk/cgi-bin/phrase-thesaurus/exact.cgi?w=scratch
https://www.phrases.org.uk/cgi-bin/phrase-thesaurus/exact.cgi?w=scratch

