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Iepiinyn

H mapovoa mruylokn epyacio £xel @G AVTIKEILEVO TOV VIOTITAIGUO KO TOV GYOALOGLO
NG S10d1KaGTG amd To EAMANVIKA TPOG TaL oy YAk TG opudiog tov IdkmBov Tavaydmoviov pe
titAo «ZmnVv avalion tov Tpitov Apopovy» 6mov Elafe ydpa oto TEDxIonianUniversity to
2022. H optMa eoTidlel 6TV TPOCHOTIKY TOV OAACYN HEGO oL’ TOV OPIOUO GTOY®V Kol TN
Slyelplon TV TPOGOOKIMY, GE GUVIVOAGHO LE TO TPOCWOTIKO £PYO KOl TNV TOPEia Tov, TOGO

KOAMTEYVIKA OGO KOl EPEVVITIK(.

A€Eeig Khedd: Yrotitiopog, Kivnupatoypdgog, Subtitle Edit

Abstract

This dissertation presents the subtitling and commentary of the speech of lakovos Panagopoulos,
entitled "The search for the Third Path" originally delivered in Greek and translated into English.
The speech took place at TEDxIonianUniversity in 2022 and focuses on personal change
through achieving goals and managing expectations, combined with the personal work and the

artistic and research course of lakovos Panagopoulos.

Keywords:
Subtitling, Cinema, Subtitle Edit



1 Ewoayoy

H ontikookovotikn petdepoon givor n HETAPPOCT EVOG OTTIKOOKOVGTIKOD KEYLEVOU,
€VOG KEWEVOL OV UETASIOETOL TOPAAANAL HEGH VO TOLTOXPOVMV KOl CUUTANPOUATIKOV
KavoAM®V (0KOVOTIKO Kol OTTIKO) Kot GUVOVALEL TOALOVG CNUEIMTIKOVG KMOKES (ZmSmVN,
2023, 616Aeén). H 1otopia TNG OMTIKOOKOVGTIKNG LETAPPAOTG VOl APPNKTA GUVOESEUEVT e
v eEEMEN Kol TO EMTELYHOTO NG TEXVOAOYING Kol mopdAAnia tnv €EEMEN  TOL
Kwvnuotoypdeov. Eivar évag kKAAdoc o omoiog £yl apyicel vo avamTOGGETOL A0 TOAD TOALL
Kol 060 TEpvOUV Ta ¥pdvia PerTidveTar, Wtaitepa pe To fondntikd epyareia mov epeaviCovron
oLVEYMDGS Kal dMpovpyoldv Eva TAaictlo To Bondntikd kot TpocsPacipo.

H mopovoa epyacio éxer o¢ 0épa tov S0yA®OOIKO VIOTITAMOUO TNG OMA0G Tov
IaxwPov Iavayoroviov oto TEDxIonianUniversity otn Képkvpa to 2022. v opudio avtn,
napovctalet T {mN ToL OGOV APOPE TOV ETAYYEALOTIKO TOV TPOCAVATOAGUO KOl TV TopEia
7OV aKoAOVONGE AL KoL TOV Tpito SPOLO TOV 0Toio 0 1d10G aKoAoVONGE, MGTE VO PTAGEL GTO
onueio mov Ppioketon onuepa. O ldkwpog Mavaydomoviog givar Enikovpog Kabnyntng tov
Tunuazrog Teyvaov Hyov kou Emovog tov loviov Ilavemomnpiov kot oacyoieitor pe v
KInUotoypagiky] mopaymyr] . H mpotomoploxn dovAield tov gival cuvovaopog TPOKTIKNG
oknvofeciag Kot aKaOMUATKNG EPELVAS. XTOYOG TOL EIVAL VA YEQPUPADGEL TO YOGLO AVALEGH GTA,
V0. Ta epeuVNTIKA TOV EVOLOPEPOVTA KO TO aKOONUATKO TOL LoRabpo eotidlovy oty Epevva
mévo otn oknvobecia, Tapaywyn, S1e0BVVOT POTOYPAPING KOl GT GLYYPOPT GEVOPIMV.

INo v exkndvnon g napovcag epyasiog Kpibnke amapaitntn n TANPNG Katovonon
TOL VAKOD Tov 000nKe mPog HEAETN KAODG Kol M ANYN ONUEWDCEDV OGOV 0POpa TIG
UETOPPUCTIKEG OVOKOAMES KOl 1OLOUTEPOTNTEG MOV TOPOVGLACTNKOAV KATA TN OBPKEL TOL
VIOTITAMO OV TG optMag. O vroTitMopog €yve €€ axong, kabmg dev Mtav dwbécipuo 1o
eMnvikd template. Qotoc0, Kdmola onpeio Tov NTAV SvsvoNTa 1 deV aKOLYovTaV KaBapd Ta.
Aoy, emAvONKav €netta ond emkovovia pe tov opAnty, lakwpo Iavaydmovio, o omoiog
£dmaoe caelg dtevkpvicelc.

Ta emdpeva kepdloia TEpAAUPEVOLY TOV GYOAMAGHO TNG O1AOIKAGIOS TOV VITOTITAG OV,
OOV aVaPEPOVTAL TEPLGCOTEPEG TANPOPOPIES Yia TO BN Tov Pivteo, yivetar avapopd Tavem
0T0 TPOYpOaupa Tov ypnowwomomdnke to Subtitle Edit, kou 1éAog moapovoialovior ot
UETOPPUCTIKES KO TEYVIKEG OVGKOAIEG TOL EVTOMIGTNKAV KOTA TN O1001KAGI0 TOV VITOTITAGLLOV.
EmumAéov, yivetal kot 1 KaToypopy] TOV GUUTEPAGUATOV oL e&NyOncav katd TN dadkocio

EKTOVNOTG TNG EPYNGLNG.



2  XyoMoopog

2.1 Avdlvon €vToa|g Kol 6KOTOU

To PBivteo mov emAéyOnke elvor o opdio tov ldxkwPBov Ilavaydmoviov oTo
TEDxIonianUniversity wov mpaypatonomonke oty Képxvpa to 2022 6c0ov apopd tn mopeio
g (NG TOV, TO POLTNTIKA TOL YPOVIO KOt T EUTOSL0L TOV OVTIUETDOTICE GYETIKA [LE TOV TOUEN
mov NBeke va acyoAnOel emayyelpotucd. Kopro 0épa givar n dayeipion tov enoyyeALaTIKOV
TOV TOTEV® OGOV APOPA TNV TANPOTNTO TOV JIVEL £Vl ETAYYEALN KOl T GLVEWONTOTOIN O™ OTL
dev vapyel o mpokabopiopévn mopeia Tov OAotl mpémel vo akolovBovv. O Tavayodomoviog
KOTAPEPE VO GLVOLAGEL VO TPOKTIKO EMAYYEALO OO AVTO TOV KIVIUOTOYPAPIOTY| UE TNV
axadnuaikn épevva. [lépa and akadnuoikoc epgovnig, o Iavaydmoviog acyoleitol Kot pe
TOV Kivnuatoypaeo oty npdén. H opdia tov Basiletor oto Pifiio tov «O Tpitog Apouog orov
Kiwvnquotoypdpo: 1o Movtédo tov Axaonuaixod Kivquotoypopiotyy, (Ilavaydmoviog, 2022),
7ov glvar T0 TPDOTO EAMANVIKG PifAio To omoio aoyoAsiton pe TV €pELVO. GTOV TOUEN TOV
TPOKTIKOO KIVILOTOYPAPOV.

H gmloyn Tov avtov tov PBivieo opeiletar o avtd TO v Tov Tpoctadel va tepdoet
pe tov dkd tov Tpdémo o opnc. Timota dev eivanr mpokabopiopévo. AvtiBétmg mavta
VILAPYOLV TPOTOL MGTE VO TETVYELS OVTO OV TTpaypatikd emBopeic. [apdiinia, 6Gov apopd
TO KOUUATL TOL VROTITAIoHOD, givorl éva Bivieo pe mpokAnoelg, ot omoieg Oa avaivbodv ota

EMOUEVA KEPAALOL.

2.2 Xovroun mapovociacn pvOpicemv oto Subtitle Edit

To Pivteo vmotitMomnke amd TNV €AMViK YA®ooco otnv oyyAkn. T v
OTTIKOOKOVGTIKY] HETdPpacn ypnowonomdnke to mpdypappo Subtitle Edit, éva ehevBepo
TPOYPALLILO TTOV gfvorl dmpedy Kot SoBEGIIO G6TO d1adiKTLO. ApyIKA, POpTMOTNKE TO Pivteo 6TO
TPOYPOLLLO KO GTT) GUVEYXELD aKOAOVONGAY 01 oNnuavTIKOTEPES PLOUIGELS Yo TNV EmiTELEN NG
gpyaciag. Avapeca oe avtég elval o HEY1oTog apltindc YopaKTnpwV, OTOV Y10 TOV VITOTITAICUO
oV ovyKekpévoy Pivteo opiomnkav 40 yapaxtipeg yio kébe ypapu vrotithov. Emmiéov,
opiotnray ot 17 yapaxtnpeg g 0 PEATIOTOG aptOUOS YopaKTP®V v devTEPOAENTO Ko o1 21
YOPOKTNPES WG O HEYIOTOG OPOUOC YOPUKTNP®V OV OEVTEPOAETTO, TPOKEUEVOL O VTTOTITAOG
va givat evavayvootog. Ocov apopd ) dtapkeln evog vdTITAoV, opiletol oto 1 devtepdAiento
N eAdyLoTn S1APKELL TOV Kot G HLEYIOTN dtdpkeld T 6 devteporenta. Eniong, moAd onuavtikng
pOOuon amotedel 0 apPOUOC TOV YPOUU®OV TOV VTOTITA®V, OOV Y. TOV JYAWGCIKO

VROTITAIOUO lvat o1 2 ypappés. TEAog, opiotnike o 1010¢ puOUOG Kapé e avtov Tov Bivteo, dmov



etvonr 30 xopé avd oevtepoiento. To mpoOypappo divel v OvvaTOTNTA ONUIOLPYIOG
ocvvtopevoemv (shortcuts), dvvaTdTTo TOL AMOTEAEL Y¥PNOIUN KOODS OVTOUATOTOOVY TNV

gpyocia kot yivetar Eotkovouneon xpovov.

2.3 Template

H dwdikacio g onTIKoaKovoTiknG petdppacng Eekivnoe dnuovpydvtog to template
Tov Bivteo €€ axong, SNAadN PTLAYVOVTOS TOLG EAANVIKOVG VTOTITAOLS TOL Pivteo. Ta templates
AmOTEAOVV apYElRt VTOTITA®Y OV AE1ITOLPYOVV Gav BACT Yo TNV HETAPPAOT) OE AAAEG YADOGEC.
H yprion tov templates otnv Propnyovic Tov VTOTITAIGHOD £0WGE AVOT 6€ TOAAG TpoAratal.
Avoivtikdtepa, forincav ot peimon Tov Aad®V Kol TOV TopavocE®Y TOL YivovTay Kupimg
amd Un euolkove opntés. EmmAéov, n dmapén vAkoy mov dev omOTEAOVCE UEPOS TOL
cevapiov 1 T0 KOKMG EKPOVNUEVO KEILEVO 1) KO 1] KK TTO1OTNTO YOV amoTEA0VGOV GUYVEL
eawvopeva kot ealelpOnkav pe 1 onovpyio Tov templates, eved mapdiinio yivovtat mo
ypnyopa ot avatponég (Iavayiwta Newpyaxomovrov, 2019). And owovopkng dmoyng to
KOGTOG Kot 0 YpOVog ehayioTomomOnkay, Kaddc TAEOV 0 LETOPPUGTNG ETPETE VAL ETIKEVTPOET
puoévo otV PETAPPaCT), EPOGOV EXOLV 1101 0PIGTEL TAL XPOVIKA Opla TOV KAOE LITOTITAOV.

H onpovpyia templates katd tov vrotitiopd 6to mapodv Pivieo, Eva oty YAOGSA TyNg
o, EAMVIKG Kot £voL 6T YADGGO 6TOYX0L T ayyAkd, fondncav kupimg and dmoyn ypdvov,
KaB®OG 0 YPOVIGHOC TV VTOTITAWY dnuovpyndnke pio @opd kot émerta akoAovOnce 1
petdppacn tovg. Extog avtod, n ypomrtn petdopoocn sivor mo dkoAn and v &€ axong. Katd
M petdepacn pdAcTo, €pOcov givar MON YVOOTO TO OPlO TOV YOPOKINPOV Yol TO
GUYKEKPLULEVO YPOVIKA Opla, 0 LETAPPAOTNG Oa EAeye Kaveig OTL Yo Alyo Taipvel Tov pOAO TOL
GEVOPLOYPAPOL, KAONDG LE TIG YVAOOELS TOL KOl TNV QOVTOcio. Tov OMUiovpyel S10AdYoVS Ko
HLOVOAOYOLG oV dgv TonTilovTol amOAVTA [LE QVTOVG TOV TPOTOTVTOV, CAAY £XEl MG GTOYO

TOVTO TNV LETOPOPE TOL VOTLLATOC.

2.4  AvaAvon PETUPPUCTIKOV SVGKOMMDV

211 GUVEKELD, AKOAOVONGE 1 LETAPPUCT] TOV VITOTITA®V GTO AyYAIKA, TPOCSAUPUOLOVTaG
TN YPOVIKY| SLIPKELN TOV VITOTITA®MV Kot TO Keipevo émov avtd amattovvtay. ['a va yivel cwotd
N dwdiKacio TG HeTdPpaong TPEMEL Vo, EEETACOVE TO €100 KO TO VYOG TOL KEWEVOL KoL
QLo o ov avapépetan. EEgtdlovtoc, Aoutov, Tov Adyo tov [Tavaydmoviov, Ba Aéyape OTL
elvar apketd meptypagikog Kot anidc. H yAdooa mov ypnoonotet oe OAN TV opuAdia tov gival

KoTavonTy| mePLEYovTag Opm¢ kot e€edkevpuévn oporoyia. To koo 610 omoio amevBiveTan



glvat Kupilwg QorTNTEG Kot POITHTPIES KOl GTOYO £XEL VO TOVS TOPOKIVIIGEL KOL VO TEPAGEL TO
OO TOL PNVL LA Yo TOV TPOTO e TOV 0Toio opeiietl va PAETEL kavelc T Con.

[lepvodvtog ot  UETOQPACTIKY Olodikocios To TPOPANUATO TOL  EVIOMIGTNKOY,
avtipeToniomkay cOpemva pe ™ Nord (2014). To petappactikd TpofAnuata, dtakpivovton
oTIG €ENG KATNYOPIES: TPOYUATOAOYIKE, TOMTICUIKE, YAMGGOIKA Kot 101dlovTa.

To TPy LaTOAOYIKA TPOPANLATAE APOPOVV TIG SLOUPOPES TWV TEPLGTACEDV TOV KEWWLEVOV-
TNYNG KoL TOL KEWEVOV GTOYOV. TNV TPOKEWEVT TEPITTMOON TPEMEL VoL ANeOel vTdyn 4Tt T0
TPOTOTLTO KEIEVO dev amoterel Ypantd Adyog aAld Tpopopikd. H petappaotikn TpoKAnon
£YKELTAL GTO YEYOVOC OTL O TPOPOPIKOG AOYOG LETATPETETOL GE YPOATTO KOl ALTO EYEL GUVETEIEG
6€ VEOAOYIKO Kot dopKO emimedo (Zwomvr, 2023, d1dAen). Xto TAaicl0 TV LTOTITA®Y Ol
SLPOPES LETAED TPOPOPIKOV Kol YParTTOL Adyov gvtomilovtal ot AeSikd Kol GUVTOKTIKA TOVG
yopoKTNploTiKa. Xopeova pe tov Halliday (1994:88) o ypamtdg Adyog yapoaktnpiletar amd
A& mokvotnTa Kot omd amlovoTEPT SOUN TPOTAGEWV, YEYOVOS TOL 00NYel o€ peyaAdtepn
owovopia oty €kepaocn. ['vopilovtag avtd, eivar onuavtikd va AnebBovv vrdyn o6vo
TPAyovTeG, OTL Ol LIOTITAOL OMOTEAODV OVOTOPACTUGT] TOV TPOPOPIKOV AOYOV, ETOUEVMS
npénel va dtatnpnoet éva pépog avtov tov avbopunticpov. O Se0TEPOC TOPAYOVTOC TOL TPETEL
va @Bl voyn elvar 6Tt 01 VIWOTITAOL deV TAWOLV Vo gival ypamtdg AOYog Tov omoiov T
YOPOKTNPLOTIKA 0QEIAOVTOL GTNV aVAYKT Y10l LEIOOT «TPOPOPIK®V» GToLyEiwV, OTTMG gival Ta
EKPOVNLOLTAL.

Yvveyilovtog, To TOMTIGHKG TPOPANUOTO HE TO. OmOio, £PYETAL OVIUETOTOS O
LETAPPACTNG OTOPPEOVY OO TIG OLLPOPETIKEG VOPILES Kol GLUUPAGELS TOV SEMOVY TN AEKTIKY|
KOL [N AEKTIKN] GUUTEPLPOPA GTOVG dVO epmiexdpevovg moltiopovs (Nord, 2014:149).
YuykeKpyéva, oty apyn tov Bivieo o opuAnmg avagépel otov vroTitAo S ™ epaon ‘EAmilo
vo unv cog poavploa...’, m omoio givor moAd kowr otnv edinvikn yAoooo. Koatd
LETAPPACTIKN O1a01KAGI0 S1omoT®ONKE OTL N TPOHTACT AT OEV UTOPOVGE VO LeTAPEPHEL GTNV
YAOCoH GTOY0 OVTOVCLN, EMOUEVOS YPNOWOTOMONKE 1 TEYVIKN 1TNG petdtaing Kot
petappactnke g “Hope I didn’t ruin it...”. EmumAéov, vrdpyovv Kamoteg AEEELG GTO EAANVIKA
TOV 0oiwV 1 onuocio eivol apkeTd TEPITAOKN DOGTE VO YIVEL 1] LETAPOPE TOVS GTO Oy YALKAL.
[Na mapdodetypa, n onpoacio g AEENG ‘devotnTa’ TV OTOi0L YPNGYOTOLEl O OpANTNG givat
HEYAAN Kot duoTLX®OG Ogv umopet vor petagepBet to vomua akplpdg oe pia GAAn yAdooao. H
petappaon g AEEng “devotnta’” oe “skill” otov vrdéTitAo 113 Nrav pa Tpocapuoyn v
0T0 TAOICL0 TOV TEPLEYPOPE O OMANTNG. X €va YEVIKOTEPO TAOIGLO, O OUIANTNG O&V
YPNOWOTOlEl KATOEG 1OW0HTEPES PPACELS Yoo TIC Omoieg LINPEE SVOKOAIN TOMTIGHIKNG
mpocappoyns. O Adyog tov eivar amhdc Kot EEKAO0POG KOt EMKEVIPMVETAL TEPIGGOTEPO GTNV

e€lotdpNON YEYOVOT®V TTOPE GTN PN O™ IOIOUOATICUOV.



Katd t petappootiky] dwodikacio evVIOmioTNKOV Kol YA®OOIKE TPoPARUATO 7TOL
TPOKLITOVV ATO TIC OOMKEG SPOPEG 0TO AEEINGY10, OTN GVVTOEN KOl GTO. VIEPTELOYLOKEL
wpofAnuata twv 6vo yAwsomv (Nord, 2014:150). 'Etol, wg mpog 10 eminedo g opoAoyiog,
KAmolot 6potl Tov ypeldotnkay Epgvva yuo. vo emPefoiwbel n peTdppacn tovg NTav GTOV
VIOTITAO 6 0 OPOG ‘aPYOS KIVLOTOYPAPOS, O OTTOL0G OEV YPELAGTNKE KATOL0, LLETATPOTT KOOMDC
Kol oto ayyAka eivarl “slow cinema”. EmmAéov, otov vmdtitAo 79 n AéEn “kinpoddtnua’”
petapépnke wg “bequest” kaODC o1 YOPAKTAPEG GE GLVOVAGUO HE TO YPOVIKO OPlO TOL
VTOTITAOL TO EMETPETAY.

Onwc mpoavapépOnke, T0 TPOTOTLTO VAMKO OV ATOTEAEL YPOTTO AOYO AL TPOPOPIKO.
Méoa og avtd to mhaiclo a&ilel va avapepbel 6TL 0 OpUANTAG eixe Evav apkeTE Tod TPOTO
ékppaons. Emopévoc apketég gpdoelg kot 0pol Tov aveEPEPE YPEWCTNKOV TPOGOYN Yo Vo
yivouv avtiAnmrol Kot va petappactovv. Emmiéov, n dpBpwon tov opuAnt Adym g Tayeiog
oAiag tov dev glvan EexdBopn o kdmoleg nepimtooelc. [a mapdaderypa, otov voTITAO 46 0
T{ITAOG TNG TTTVYLOKNG TOV gpyaciag “Ouroboros snake” Adym g apHpmong Tov dev aKovyeTOL
EekaBapa omdte ypeldotnke Epevva yuo va petagepfel cwotd. Emmiéov, mpog 1o 1€h0g TOL
Bivteo otovg vroTithovg 174-175 0 opuAnTig ¥PNOOTOLEl KATO10VG E101KOVE OpOvg OTWS
‘EBvopuvtiodoyia’, ‘Efvopovcucoroyio’ kot ‘AvtoeBvoypapia’ ot omoiot dev elvar gupémg
yYvootol kot dev akovyovtar EexdBapa. Oleg ot amopieg GYETIKA Pe TOVG ELO1KOVG OPOVS KO TIC
NYNTIKEG OLOKOAES EMAVONKAY LE EMKOVOVIN LE TOV 1010 TOV OUANTY.

[IpoywpdvTag v avaAvon TG LETOPPOUCTIKNG O100IKACIOG OE YPOUUATIKO EMinedO, O
YPOUUOTIKOG XPOVOG IOV EMAEYONKE NTOAV 0 1010¢ Le AVTOG TOV OJUANTY, GUVETAGS OgV VINPEAV
dvokoAies. XpnopomomOnke kupinwg a0ptotog Kabdg 0 OUANTIS €E1GTOPOVGE YEYOVOTA TOV
moapeABOVTOC. NV apyn TG opMag ypnotpomodnke evestotog kKabmG avEAVE GTO KOO T
onuocio g aAlayng kot NOehe va TOVG TEPAGEL £VOL GLYKEKPIUEVO UNVOLLOL EKELVT TN OTLYUN|
‘Tu givan aAdlayn;’, ‘Ti mpobmoBéter n dwyeipion oriayng;’, ‘Noa unv Poievdupocte oe
kataotdoelg de facto.’. O ppdoeig avtég petapépbniay avtovowa wg “What is change?”,
“What does change management require?”, “Not to set into de facto situations.”. Xtn cuvéyeua,
£€ytve M ypnom Tov aopictov kab®OG e£16TOPOVGE TOL POITNTIKA TOL YXPpOVvia. [ mapddetypa, ot
opboetg ‘Tlapott uovv pHétplog eottng’ otov vtoTitAo 26, ‘Meydimwoa ot Képkupa dmov
GTOVOAGO KO THPO. KO TO TTPATO OV TTVY{0’ 6TOV LAOTITAO 29 TOL PETAPPASTKAY WG €ENG
“Although I was an average student” ko “I grew up in Corfu, where I studied and got my first
degree”. H dwdikacio cuveyiomnke pe ToV 1010 TPOTO KOl Ol YPOVOL TOV YPNGILOTOIOVGE O

OLUANTNG aKoAOLONONKAY TGTA.



2.5 Avdivon TEYVIKOV 0VCKOMOV

MetoPaivoviag otic teyvikég OvokoAieg mov eviomilovtal oTn  JldKOGio TOL
VTOTITAGHOV, dNANOT GTO TPOKTIKO KOUUATL TNG ONUIOVPYING TOV EAAMVIKGOV LIOTITA®MVY Kot
NG UETAPOPAS TOVG, TNG ELCAYMOYNG TOVG GTO TPOYPOLLO KOl TG TPOGAPLLOYT TOVG COUPOVOL
HE TIG TPOAAYPOPES OV opiotnkav. O vVIOTITAMGIOG Oev gival amAmg pia dladIKacio KoTd TV
omoia petappdletor o Aota dStoddywv evog oevapiov and pia YA®coa o€ o GAAN. Eltvan pia
Sdkocion  avadlpOpe®oNG. XtOY0C €lval Vo TPOGOPUOCTEL TO UETAPPOCUO  OTO
OTTIKOOKOVGTIKO VAIKO [LE OUAAO TPOTO.

[Maipvovtog tn dadwcacio Papa-prpa, Eexvioape, 6mwg avapEpOnKe Kot ToPATIvVE,
pe v mpocOnkn tov Pivteo oto mpodypappa Subtitle Edit, kot oty cuvéyeia akolovOnoe 1
onuovpyia TV eAAnvikeov vrotithwv. To kvpidtepo mPOPANUA OV TPOEKLYE KATO TOV
VIOTITAGLO 0POPOVGE TOVS YWOPOYPOVIKOVS TEPLOPIoLOVC. To TpdPAnua dev £ykeitat Ldvo 6To
YEYOVOS OTL GUYKEKPIUEVEG TANPOQOPIEG TPEMEL VO «YOPEGOLV» GE OplopEVo  apipd
yapoktnpov (BA. Karamitroglou, 2010, c. 26), aALd o€ OPICUEVES TTEPUTTAOCELS OEV VITAPYEL
apkeTdHS YPOVOCS Yo va Toug drafdcet o Beatng. H taydtmrta Aowmdv avdyvoong etvar Evag mold
ONUAVTIKOS TOPAYOVTOG Y10 TNV OTTIKOOKOVGOTIKY LETAPPaOT, KaOhg kabopilel v mocdtta
TOV KEWWEVOL TTOV UTOPETL VO «YOPEGELY GTOVS LITOTITAOVG, WoTE o1 Beatéc va eivan og Béom va
toug SwPdoovy. Emopévag, katd to Prua avtd vmpée n mpdTn avaykn yio peioon g
€KTAONG TOV TPOTOTVTOV, Y10 VO EIVOL TLO EVAVAYVOGTOG O VIOTITAOG KOl LEGO, GTOL YPOVIKEL
TEPOMPLOL TOL KPOUTOVGE 0 KaBEVaG.

[T ocvykekpyéva, oto Bivieo 0 OUANTAG XPNOLOTTOLEL TOAAOVG GUVOEGLOVG OIS TO
‘Tov’ N 10 ‘OpMC’ 0AAG KOl TO ‘OVCLOOTIKE’ Ot omoiotl mapaAeipOnkav yo eEotkovounon
yopoktnpov. Emmiéov, omn ocuvveyn tov ovaAvon yioo TOV  ‘Knuotoypaeo’, M AéEn
petapépinke g ‘cvepd’ KaBmg mepéyetl Ayodtepoug yapaktmpes. Etot, n opdon ‘o pikpopio
NG KIVOOUEVIG EIKOVOC, TOV KIVIILOTOYPAPOL GTOV LIOTITAO 43 LETOTPATTNKE GE “TO LKPOP1o
NG KIVOULEVNG E1KOVAG, TOVL ovepd”. [Tavm oe avtd Tpémet, emiong, Vo CNUEIMGOVLE OTL GTOVG
EMMNVIKOUG LITOTITAOVG O APBUOC TOV YOPAKTNPWOV/ dEVTEPOAENTO NTAV UEYAAOG, OGTOCO GE
TOALG onpeia ot VITOTITAOL dtaTnPNONKAY £TG1, KAODS 1 LETAPPAUGT) TOVG GTO Ay YAKE VITNPYE
N mepintoon va Tav KpdTePN Kot ot aArayEg Oa yivovtay Katd tnv Onpovpyio Tov ayyAMKov
VROTITA®V 610 TPOYpappo. Eropéveoc otov votitho 106  AEEN ‘petamtuylokd’ HTov yvootd
ot Bo petatponet oe ‘MA’ 10 omoio mepi€yel Mydtepovg yopaktpes. To 1610 cuvéPn otov
VOTITAO 129 6mov N AEEN “O1daxTopikd’ petapépbnke wg ‘PhD’. Téhog, GAlo éva mapdostypa
0TS TNG TPOGAPUOYNG €lvar 1 epdon otov vrdTitAo 229 ‘aAld vouilom eivor 101outépmg

nepiepyo kot TapdTopo’ petappiotnke og “but I believe is quite strange”.
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Ymhpyovv TpeC oTPATNYIKEG LE TIC OTOleg UMOPEL Voo dMOEL AVCT GTO YMPOYPOVIKO
TPOPANUO TOL OVTIHETOTICEL O VTOTITAIOTNG KOTO TNV ONTIKOOKOLOTIKY UETOPPOCTIKN
dwdkacio (Zoocmvn, 2023). H npot teyvikn givor n amoroipn. [Ipdkettal yio v omokonn
oTolyElV OV OV £Y0LV Koo ETOPAON GTNV 0ALOYT TOV VONUATOG TOV KEWWEVOL Tync. H
TEXVIKN 0wt Oewpeitor avamdeevKTn 6ToV LIOTITAMGIS. O HETAPPACTNS TOL VIOTITAOV TPEMEL
va Olokpivel mola ototyela €ivor amoapoitnto Kot mow umopovv vo mopoieipbovv. [a
TAPASELY IO, GTOV VIOTITAO 69 1 Ppdcon “omdTe, OTMG KATUAAPATE, TV OPKETO SOVGKOLO VO
T0 KOV avT0o.” £yve “so that was quite hard to achieve it.”. Eniong, o vétithog 145 “kot avtog
glvar 0 dpopog mov Ba piAncovpe oe AMyo mapéa” £ywve “I will tell you all about it later.”. Akoua,
otov voTITAO 194 ‘omdte v TpdTN EPdodda 0dnyovoa Eva apdél mépa dmbe’ Eyve “So the
first week, I was driving a car.”, 6mov mapodreipnke n epdon ‘mépa dmbe’. Télog, otov
VIOTITAO 316 VAPYEL UId ETOAVAANYT EPMOTNONG 1) OTOT0L OEV HETAPEPONKE GTOVG VIOTITAOVG.

2t ovvéxeln M TeXVIKN G emefepyaciog mov a@opd TNV oAAoyn OPIGUEVOV
YOPOKTNPLOTIKOV, YPNCLOTOmONKE apKeETA Yo 10 cvykekpiévo Bivieo. o mapdostypa,
6TOVG LILOTITAOVG 225-226 “Oev yivetal va EEKIVIGELG V. O10GCKELS KOt VO TEAELOVELS KOl VO
aALACES” Kat £xel TOALOVG YOPOAKTNPES Y10l TO OEVTEPOAETTA TTOL SLOPKEL AALG TOPAAANAQL dEV
pumopovce va emtevyfel n avEnomn tov ypovov, kabmg Eekvovoe gvhLG apEGmS KOvoUPYLog
vrotithog. Omote dratnpnnke €tot Ko €ywve N emeepyacio Tov Katd v petdepacn. To
TEMKO OTOTEAEG O TOV “you can't start teaching while you transfer here from England”.

TeAevtaio otpatnykn mov ypnowonombnke givar avt g cvUTHKVEOCNG, 1 OToin
AGYOAEITAL [LE TNV ATAOVGTELGT TV GLVTOKTIKOV KUPIMG YOPOUKTNPIOTIK®V. ME TN 6TpaTnyIKn
QLT TOPAYETOL £VOL TTLO PIAKO TTPOG ovayvao Keipevo yia tov Beath. H petdeppaon, emopévac,
dev Ba yivel AEEN mpog AEEN, KOBMDS OVGLUGTIKA ATOGKOTEL GTO VO LETAPEPEL TN LEYLGTN OLVOTH
TANPOPOPINL  YPNOOTOIDOVTAS OU®G To. €Adylota YAwoowd péoa. H teyvikh avt
YPNCLOTOMONKE KATE TNV PETAPPOACT] TOV EAANVIK®OV VIOTITA®VY 6TV ayyAKn YA®cca. 'Etot
0 vrotitAog 105 ‘emedn] moArol Ntov ektdg Evpdmng gormrtég mov Ba epyodviovsav’ Eywve
“Because many students weren't European,”. EmumAéov, o vmotitAog 189 ‘kou awtd 0élave
Kammg 1 1d1o  @UAN TpdTO o’ OAa va To Avoet’ £ytve “The tribe wanted to sort this out.”. Télog,
GTOV VTOTITAO 254 ‘€lTe KIVUATOYPAPIKO NTOV OTL QLTO TTOL AEG OEV VIAPYEL GLUTVKVAOONKE
OAn M tedevtaio epdon kot éytve “and the cinematic environment, was negative”.

"Enetta, apov &ywvav ot amapaitnTtes aAlay£Ec, £Yve 1) EMEEEPYNCIN TWV VITOTITA®Y KO M
ocmwotn Tpostnkn onpeiov otiénc. Ocov apopd v eneiepyacio TV LIOTITAW®Y Eivol KOADTEPO
Y10. TO KOO 0 KABe VILOTITAOG Vo TTePLEXEL pia. 0AOKANPT TtpdTacT). Otav Opwme avtd dev gival
duvatd, GLVIGTATAL Ol TPOTAGELS VO, TOTOOETOVVTOL GE EEXMPLOTEG YPOUUES vroTithwy. H

Sdkacio avtn €ywve oe moAAG péEpT tov Pivreo. [apddetypa eivor o vrdéTitAog 194 6mov 1
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TPHTACT) TOL OPIANTY| KOPBETON GE TEGGEPLG LITOTITAOVG. EmumAéov, dGov apopd tnv Tomobétnon
TV VoTitAwV, a&ilel vo onuelwbel OTL VIPYAY GTIYUES OOV O OUIANTYG TaPOLGTalE KATOLES
EIKOVEG TNG TOPOVGIAIOTG TOV KOl OEV POUIVOTOV GTO TAGVO OTTATE O VITOTITAOL UTNKAY GE TAXY10L

yphupota 6Tmg otov vIoTITAO 18.

3 ZXoumepbopata

[levikOtepO, M OTTIKOOKOVOTIKN HETAPPOOT amoTerel pion SOoKOAN dladikacio, KoOdS o
LETAPPOOTNG EPYETOL OVTILETOTOG PE OPKETO TpoPAnpato, tpio omd To omoio avaAdovTot
napokatw. To mpdTo oyetileTor e TV THPNON TOV TPOSYPOPADV TOV VTOTITA®V Kol TNV
avaloyio petald yopokmmpwv Kot ¥pdvov, To OeVLTEPO &ivarl 0 GEPACUOS OMEVOVIL GTO
TPOTOTLTO VAIKO £TG1 OCTE VO, UMV 0ALO10OEL TO TEPLEXOLEVO TOV Kol va dtatnpnBovv dha ta.
ONUAVTIKA oToryeior TOV KoTd TV dnpovpyia tov o€ votitAove. To Tpito cuvdetan pe
peTAQpaon, KaOdg mpémel vo yiveEl GMOOTH] XPNON TOV GUVIOKTIK®OV, AESIMOYIKOV Kot
YPOUUOATIKOV KOVOVOV TG YAOcoaG otoyov. KAieivovtag, oe mpoconkd eninedo n ekndvnon
avtg TG epyaciog amotélece mpdxkinotn. O vroTITAMGUOG gival o oot Tikn OlodKoci,
®oTO00 pPéca amd TNV aval)Inomn Kot Tn HEAETN, LoV KEVIPIGE OKOUN TEPICCOTEPO TO
evowpépov. H épevva, télog, yio v emilvon TV HETOPPACTIKOV OAAE KOl TEYVIKOV
TpoPANUdTOV cUVERAAAY GTH OIEVPVVOT) TOV YVAGEMV KOl TOV IKAVOTHTOV LoV KOl [LE EKOVOV

va B¢cm vEoug 6TOYOVG.
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Hopdptnpo: AyyhMkoi vrotitiol
1

00:01:43,625 --> 00:01:44,932
Hello, everyone!

2
00:01:44,974 --> 00:01:46,260
I'm glad to be here.

3

00:01:46,298 --> 00:01:50,268
As you saw in the show-reel,
my films are mainly comedies...

4
00:01:50,554 --> 00:01:51,554
Not at all!

5
00:01:52,000 --> 00:01:53,392
Hope I didn't ruin it...

6

00:01:53,931 --> 00:01:57,884
Even though I work on slow cinema,
I speak very fast,

7
00:01:57,909 --> 00:01:59,633
so I need you to excuse me for that.

8

00:02:01,761 --> 00:02:04,673

When I heard this year's TEDx theme
I was very excited,

9

00:02:04,754 --> 00:02:08,400
because I believe

that even though change management

10
00:02:08,473 --> 00:02:09,885
is a business term

11

00:02:10,005 --> 00:02:12,137
it may extend to our

personal life, too.

12
00:02:12,162 --> 00:02:14,829

14



So I'd like to share
my personal journey of change.

13
00:02:14,854 --> 00:02:15,889
What is change?

14

00:02:15,914 --> 00:02:19,387
<i>Change is the modification of reality,
from point A to point B.</i>

15

00:02:19,746 --> 00:02:22,513
<i>That change may be positive,
or negative.</i>

16

00:02:23,766 --> 00:02:25,703
Now, what does change
management entail?

17
00:02:25,833 --> 00:02:26,833
Basically,

18
00:02:27,213 --> 00:02:29,435
it demands adaptability,

19

00:02:30,129 --> 00:02:33,851
<i>the ability to see the truth
through different lenses,</i>

20
00:02:34,440 --> 00:02:36,485

<i>not to settling in de facto situations,</i>

21

00:02:36,626 --> 00:02:40,450
<i>and being ready to explore

new perspectives, circumstances,</i>

22
00:02:40,560 --> 00:02:42,022
new roads, new paths.

23

00:02:42,175 --> 00:02:45,275
I will stop with the generalities
and speak more specifically.
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24

00:02:45,408 --> 00:02:49,794
My personal journey to change
began at the end of my BA studies

25

00:02:49,960 --> 00:02:53,080

<i>at the Department of Audio & Visual Arts
of Ionian University.

26

00:02:53,175 --> 00:02:55,459
Although I was

an average student,

27

00:02:55,567 --> 00:02:58,275
and it took me a while

to find what I'm interested in,

28

00:02:58,596 --> 00:03:00,769
it occurred at

the end of my studies.

29

00:03:02,526 --> 00:03:06,210

I grew up in Corfu, Greece, where
I studied and got my first degree.

30

00:03:06,235 --> 00:03:08,711
Although itis a

beautiful place to grow up,

31

00:03:08,733 --> 00:03:11,331
I always felt like

I wanted to discover new paths,

32

00:03:11,356 -->00:03:13,339
new roads,

new things.

33
00:03:14,663 --> 00:03:16,287
Although I was an average student,

34

00:03:16,367 --> 00:03:18,845

at the same time I always felt like
I had a passion
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35
00:03:18,920 --> 00:03:20,528
for
the moving image, the cinema.

36

00:03:20,553 -->00:03:23,377
I have two main memories
from my childhood.

37

00:03:23,402 --> 00:03:26,183
The first was an intense debate
with my father

38

00:03:26,208 --> 00:03:29,534
when we were going to our house
in the village Agioi Deka, in Corfu,

39

00:03:29,626 --> 00:03:32,120
over whether

I would rent one or two videotapes

40
00:03:32,145 --> 00:03:33,992
to watch during the weekend.

41
00:03:34,408 --> 00:03:38,292
The second one, as the hostess

mentioned earlier, was a friend's camera

42

00:03:38,374 --> 00:03:41,121
which we used in order to craft
and record short stories.

43
00:03:41,133 --> 00:03:43,967
So the passion was always there.

44

00:03:44,300 --> 00:03:46,666
But it needed a push

in order to emerge.

45
00:03:47,750 --> 00:03:50,171
This came with my BA dissertation,
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46
00:03:50,196 --> 00:03:51,410
"Ouroboros snake",

47
00:03:51,435 --> 00:03:52,800
that explains my logo.

48

00:03:53,747 --> 00:03:55,813
Despite my BA dissertation
was also average,

49
00:03:55,890 --> 00:04:00,956
it revealed my true path,

what I should and want to achieve.

50

00:04:01,031 --> 00:04:04,097
That's a necessity in my life,
that [ need to move forward.

51

00:04:05,263 --> 00:04:08,083
I spoke to a professor,

when [ finished with my degree

52
00:04:08,180 --> 00:04:10,188
I had a de facto situation in Corfu,

53

00:04:10,213 --> 00:04:12,981
I worked as a videographer,

at local stations,

54

00:04:13,067 --> 00:04:16,057
in my personal life

I had made a situation,

55

00:04:16,473 --> 00:04:18,717
and I felt like if

I kept doing this thing,

56

00:04:18,798 --> 00:04:20,503
in ten years I'd be

in the same spot

57
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00:04:20,584 --> 00:04:23,037
and I didn't want that,
I wanted to move forward.

58

00:04:23,124 --> 00:04:25,592
So in a talk with a professor,

I got the opportunity

59

00:04:25,673 --> 00:04:29,158
to think of the chance

of MA studies abroad.

60

00:04:29,523 --> 00:04:33,665
As a local I had not even
travelled for vacation abroad,

61

00:04:33,767 --> 00:04:37,513
so just the thought of going
and working in their industry,

62

00:04:37,594 --> 00:04:39,889
and see how it works,

scared me a lot.

63

00:04:40,306 --> 00:04:43,522
But right then I decided that,
it's a specific necessity

64

00:04:43,603 --> 00:04:45,222
I have to do it,

I have to try.

65
00:04:45,442 --> 00:04:46,871
As I come from a middle class,

66

00:04:46,952 --> 00:04:50,340
my parents couldn't

fully support me financially.

67
00:04:50,761 --> 00:04:53,648

So I had to to find a scholarship.

68

19



00:04:55,392 --> 00:04:57,682
I didn’t finish my BA
with the best grades,

69
00:04:57,763 --> 00:05:01,690
so that was quite hard to achieve it.

70

00:05:02,114 --> 00:05:04,929
In that time there was no
connecting office in Corfu,

71

00:05:05,010 --> 00:05:08,297
so I decided to go to

the University of loannina.

72

00:05:08,813 --> 00:05:13,253
They gave me a list

with 150 different scholarships.

73

00:05:13,398 --> 00:05:15,310
Some were active,

some inactive.

74

00:05:15,411 --> 00:05:17,790
Some of them I could state,
some I couldn't.

75

00:05:17,871 --> 00:05:19,123
I applied for all of them.

76

00:05:19,262 --> 00:05:21,831
I got 149 negative replies
and one positive.

77

00:05:22,526 --> 00:05:25,370
It gave me the ticket

to manage to get out.

78

00:05:25,451 --> 00:05:28,316

The positive reply was

from the "Bakala Brothers" Foundation,

79
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00:05:28,397 --> 00:05:30,261
which was a bequest from Arcadia.

80
00:05:30,342 --> 00:05:33,117
It was the golden ticket to get out.

81

00:05:34,482 --> 00:05:39,395
When I spoke to my people,
and I expressed my need,

82

00:05:39,500 --> 00:05:41,457
that [ want to go out

and study direction,

83
00:05:41,820 --> 00:05:43,908
I got negative feedback.

84

00:05:44,372 --> 00:05:47,013
In Greece, 90% of us

declare directors, it is true.

85
00:05:48,052 --> 00:05:49,081
It is true.

86

00:05:49,314 --> 00:05:51,687
But everyone said that

the market is saturated,

87

00:05:51,768 --> 00:05:53,587
<i>that you won't

survive as a director.</1>

88

00:05:53,733 --> 00:05:56,975
<i>That you will end up coming
back and do the same things.</i>

89

00:05:57,556 --> 00:06:00,996

It troubled me but right then

I decided that it won't hold me back,

90
00:06:01,147 --> 00:06:03,536
and [ will move forward
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and do what I wanted.

91
00:06:05,421 --> 00:06:08,014
I decided to do a MA in photography,

92

00:06:08,408 --> 00:06:11,174
mostly because I felt

I'm lacking in the technical part,

93
00:06:11,433 --> 00:06:13,297
and that directing will come up later.

94

00:06:13,924 --> 00:06:17,727

I was jealous of the students

who would come to study direction.

95
00:06:17,808 --> 00:06:19,313
It bothered me.

96

00:06:21,137 --> 00:06:24,995

The flight to England lasted

three and a half hours,which is short.

97
00:06:25,140 --> 00:06:26,746
It was a big change for me,

98

00:06:26,827 --> 00:06:30,175
because by leaving,

I fulfill my dreams,

99
00:06:30,256 --> 00:06:32,200
I make a big change in my life.

100

00:06:32,499 --> 00:06:35,827

When I arrived in England,

in Bournemouth University specifically

101

00:06:36,326 --> 00:06:39,535
I had two pleasing

surprises from day one.

102



00:06:40,903 --> 00:06:44,923
The first day they gathered
all AM students including,

103

00:06:45,004 --> 00:06:48,570
screenwriters, directors,
cinematographers, sound mixers.

104

00:06:48,908 --> 00:06:51,683
They told us there was a

problem with the MA in directing.

105
00:06:51,957 --> 00:06:56,796

Because many students weren't European,

they couldn't get their visas.

106

00:06:56,967 --> 00:07:01,800
So they gave the opportunity to
attend as a second MA degree

107
00:07:02,123 --> 00:07:03,503
the MA in directing.

108

00:07:03,840 --> 00:07:09,163
Although I'd have double workload,
I had the chance to do what I wanted.

109
00:07:09,246 --> 00:07:10,383
Which was incredible.

110

00:07:11,742 --> 00:07:16,112
The second surprise

was the speech of

111

00:07:16,193 --> 00:07:19,312
<i>Professor Erik Knudsen,
who was there by chance.</i>

112

00:07:19,887 --> 00:07:22,376
He was replacing another
professor who was sick.

113
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00:07:22,886 --> 00:07:27,532
I was enchanted by
his skill as a speaker.

114

00:07:27,613 --> 00:07:30,495
But at the same time

I was amazed by the logic that,

115
00:07:31,292 --> 00:07:33,158
there's not only one path.

116
00:07:33,472 --> 00:07:35,741
A predetermined course doesn't exist.

117

00:07:35,822 --> 00:07:40,250
When I got there from Greece,

I thought I have to get in the industry

118

00:07:40,517 --> 00:07:44,478

to start working on small positions,
start getting promotions.

119

00:07:44,667 --> 00:07:47,374
So in in twenty years

or on the day of reckoning,

120

00:07:47,514 --> 00:07:51,048
I'll manage to direct

or do what I want to do.

121
00:07:51,396 --> 00:07:54,400
My professor made me realise,

122

00:07:54,481 --> 00:07:57,393
there isn't only one way,

speaking from his own journey too.

123
00:07:59,126 --> 00:08:00,931
That year [ worked a lot

124

00:08:01,012 --> 00:08:06,119
<i>in the cinema industry in England,
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at the same time with my studies.</i>

125

00:08:06,533 --> 00:08:10,266
As a camera assistant,

as a supporting role in crews.

126
00:08:10,794 --> 00:08:13,681
I felt like this part didn't fulfill me,

127

00:08:13,762 --> 00:08:17,525
it wasn't what I had in mind
and wanted to do in the end.

128

00:08:19,397 --> 00:08:22,785

The scholarship I mentioned before
gave me the opportunity to expand,

129

00:08:22,866 --> 00:08:25,553
<i>for another two years in case
I wanted to do a PhD.</i>

130

00:08:25,903 --> 00:08:30,203
I must confess as a kid and

as a student, I never thought,

131
00:08:30,284 --> 00:08:32,248
that I would do a PhD.

132

00:08:32,329 --> 00:08:35,493
But I thought it was an

chance that shouldn't be missed.

133

00:08:35,574 --> 00:08:38,567
Because in mind PhD,

the academic career generally,

134
00:08:38,667 --> 00:08:40,551
is something strictly theoretical.

135

00:08:40,632 --> 00:08:44,243

For specific people,

who have chosen this path early on.
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136

00:08:45,633 --> 00:08:48,864
I sent many applications

in different universities.

137

00:08:48,945 --> 00:08:51,421
I got some negative

but also positive answers.

138

00:08:51,793 --> 00:08:56,278

I sent an email at Bournemouth
University saying I'm interested in

139
00:08:56,359 --> 00:08:57,802
doing a PhD specialization.

140

00:08:58,263 --> 00:09:01,509
It magically ends up

in this person's email,

141

00:09:01,590 --> 00:09:04,683
without having to end up there

as he wasn't the research manager.

142

00:09:04,764 --> 00:09:09,637
We agreed to follow him

in another university

143

00:09:09,718 --> 00:09:12,225
he was going that year,

with full scholarship,

144

00:09:12,598 --> 00:09:15,391
in order to do a practical

PhD in cinema together.

145
00:09:15,472 --> 00:09:17,267
I will tell you all about it later.

146

00:09:18,268 --> 00:09:21,719
I spoke again to my people
about this decision,
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147

00:09:21,800 --> 00:09:24,782
that I will proceed to a
doctoral specialization.

148
00:09:25,267 --> 00:09:27,081
I got a negative feedback again.

149

00:09:27,861 --> 00:09:32,534
They said that practical direction
can't go with academic research.

150
00:09:32,697 --> 00:09:36,350

You will end up doing one or another.

151

00:09:36,432 --> 00:09:39,299
Or if you end up doing both
they will be average.

152
00:09:39,879 --> 00:09:40,884
It troubled me again,

153

00:09:40,965 --> 00:09:43,658
but I decided that,

that's where my heart led me,

154

00:09:43,739 -->00:09:47,377
that was a road

I wanted to cross.

155

00:09:48,718 --> 00:09:52,565

In a meeting at the University

of central Lancashire, in England,

156

00:09:53,308 --> 00:09:57,501
I realised that there is an
alternative route,

157
00:09:57,927 --> 00:09:59,794
the practical research on cinema.

158
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00:10:00,093 --> 00:10:01,716
Something that
combines both,

159
00:10:01,763 --> 00:10:05,264

the part of practical cinematography

and academic research.

160

00:10:05,690 --> 00:10:08,237
This is the path we will

talk about in a moment.

161

00:10:09,613 --> 00:10:11,959
At the end of my second

year of my PhD,

162

00:10:12,124 -->00:10:15,343
my professor who has
established the research lab,

163
00:10:15,424 --> 00:10:16,459
<i>"storylab"</i>

164

00:10:16,540 --> 00:10:19,881
<i>which combines

different methodological tools</i>

165

00:10:19,962 --> 00:10:24,099
by doing workshops worldwide,
asked me to go to a magical place

166
00:10:24,351 --> 00:10:25,744
in California.

167

00:10:26,280 --> 00:10:28,824
And to work with

a tribe of natives,

168

00:10:29,130 --> 00:10:33,176
over creating and

telling their own stories.

169
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00:10:33,728 --> 00:10:37,087
There was a group of
archaeologists from that university,

170
00:10:37,168 --> 00:10:39,342
who were excavating in the area.

171

00:10:39,525 -->00:10:44,616

In a Native American's land,

where the natives didn't share the land.

172
00:10:45,023 --> 00:10:46,808
The state ruled it.

173

00:10:47,688 --> 00:10:51,801

In storylab we do workshops

in different places, in Greece now too.

174

00:10:52,706 --> 00:10:56,485

It is based on the methodological
tool of ethnomediology.

175

00:10:56,645 --> 00:11:00,527

We have been inspired by
ethnomusicology and autoethnography.

176

00:11:01,030 --> 00:11:03,703
The main part of the
workshop is creating stories.

177

00:11:03,763 --> 00:11:06,470
And how stories hold

strength and value

178

00:11:06,551 -->00:11:11,681

and by learning each place's stories
and each team we collaborate,

179

00:11:11,867 --> 00:11:15,424
we also learn its true
pathologies, problems, thoughts.

180
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00:11:15,824 --> 00:11:18,180
Maybe we can we can
also propose some solutions.

181
00:11:18,773 --> 00:11:20,704
The workshop had three goals.

182
00:11:20,767 --> 00:11:23,347
The first was creating stories

183
00:11:23,428 --> 00:11:25,909
<i>from the Tejon tribe in that land.</i>

184

00:11:26,069 -->00:11:29,316
<i>And the communication between
the generations of this community,</i>

185

00:11:29,487 --> 00:11:34,976

from the oldest to the youngest

they felt there's a gap between them.

186

00:11:35,562 --> 00:11:40,000

The second goal was the tribe to
keep participating in the excavations.

187
00:11:40,081 --> 00:11:43,903
They had moved away from that area,

188

00:11:43,984 --> 00:11:47,534

At the same time they had

moved away from the past and traditions.

189
00:11:47,615 -->00:11:50,863
The tribe wanted to sort this out.

190

00:11:51,200 --> 00:11:54,044
The last goal was

the collection of necessary data,

191

00:11:54,135 --> 00:11:58,366
to move on to a publication
from academic papers etc.
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192

00:11:58,840 --> 00:12:02,590

I went to America thinking,

I may convince no one to do nothing.

193

00:12:03,006 --> 00:12:06,467

The first word with the archeologists
was that I'd be their driver.

194

00:12:06,548 --> 00:12:09,732
So the first week,

I was driving a car.

195

00:12:10,878 -->00:12:13,992
When I arrived there

I realized that this land,

196

00:12:14,073 -->00:12:17,845
that magic place was

divided into three different teams.

197
00:12:18,507 --> 00:12:20,085
The "Rangers" in the left,

198

00:12:20,166 --> 00:12:23,368
<i>they are the people

who protect the area.</i>

199
00:12:23,721 --> 00:12:25,757
<i>The tribe "Tejon" above,

200

00:12:25,997 --> 00:12:31,304

<i>the university students with the
archaeologists who did the excavations.</i>

201
00:12:31,724 --> 00:12:33,937
I thought that until I manage to

202

00:12:35,388 --> 00:12:38,596
come to an agreement with the tribe,
to start with the workshops.
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203

00:12:38,683 --> 00:12:44,680
This idea gave me the
opportunity to compare the results

204

00:12:44,761 --> 00:12:47,788
and this change which

was firstly negative,

205

00:12:47,869 --> 00:12:50,542
because I had no idea

what I would discover,

206
00:12:50,755 --> 00:12:52,601
in the end it gave me the opportunity,

207

00:12:52,687 --> 00:12:55,600
to compare results,

to talk with different people,

208
00:12:55,827 -->00:12:57,980
to hear and see different stories.

209

00:12:58,033 --> 00:13:00,210
And finally these

teams to come together.

210
00:13:01,067 --> 00:13:02,557
The workshops went very well.

211

00:13:02,752 -->00:13:06,137
<i>I changed as a person

but as an artist through them.</i>

212

00:13:06,332 -->00:13:10,001

I began to understand differently
this whole thing I'm doing.

213

00:13:11,019 --=> 00:13:14,098
In the end the tribe

and the other teams,

214
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00:13:14,281 -->00:13:19,193
started producing their
own movies and stories for a long time.

215
00:13:19,274 --> 00:13:21,107
Which was great.

216

00:13:22,102 --> 00:13:26,463
In the third year,

when I had to finish my PhD

217

00:13:26,600 --> 00:13:29,796
to do my last movies,

to deliver my last essay,

218
00:13:29,877 -->00:13:31,408
I wanted to return to Greece.

219

00:13:31,759 --> 00:13:35,785

As my scholarship ended,

I searched for a way to come back,

220

00:13:35,881 --> 00:13:39,574

to get in touch with a university,
specifically with Ionian University,

221
00:13:39,825 -->00:13:41,252
if I was able to do it.

222

00:13:41,565 --> 00:13:44,728
And to find a way to

pay the last year of my studies.

223
00:13:46,689 --> 00:13:49,282
The feedback was again negative.

224

00:13:49,823 --> 00:13:55,197
Firstly you can't join

a new place in your third year,

225
00:13:55,367 --> 00:14:01,067
you can't find funding for your PhD,



you can't start teaching

226
00:14:01,194 --> 00:14:03,360

while you transfer here from England.

227
00:14:04,851 --> 00:14:05,957
It surely is very hard.

228

00:14:06,133 --> 00:14:08,692
But I found the way

because I wanted to do it,

229

00:14:08,773 --> 00:14:12,759
and I did something

that I believe is quite strange,

230

00:14:12,891 --> 00:14:14,967
I did and Erasmus+

in my hometown.

231
00:14:15,511 -->00:14:17,286
I don't how many have done that,

232
00:14:17,367 --> 00:14:20,619
but I think it is very strange.

233

00:14:21,233 -->00:14:23,973
When I was doing my
application for Erasmus+

234

00:14:24,054 --> 00:14:27,828
and filled in English,

all the possible dangers I will face

235

00:14:27,909 --> 00:14:29,746
in Corfu where I've

lived and grown up,

236

00:14:29,790 --> 00:14:32,077
I was thinking that

this is very strange.
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237
00:14:32,327 --> 00:14:35,548
But eventually it gave me

the golden ticket to do what I wanted.

238

00:14:35,629 --> 00:14:41,110
To achieve my goals,

without hearing all this noise.

239

00:14:42,016 --> 00:14:47,306
Finishing the PhD

and ending this circle and this path,

240
00:14:47,393 --> 00:14:50,115
that really changed me as a person

241

00:14:50,502 --> 00:14:55,547
and while I had hit a lot of goals
that I set in my life two years ago,

242

00:14:55,786 --> 00:14:59,022
that I officially started teaching,
as a contractor at

243

00:14:59,103 --> 00:15:01,522
the "Department of Audio

& Visual Arts", in Corfu.

244

00:15:02,348 -->00:15:07,299
The main challenge I faced

as a new businessman,

245

00:15:07,667 --> 00:15:11,098
is what am I doing?

Wha identity do I have?

246
00:15:11,188 --> 00:15:13,540
What do [ want to get across?

247

00:15:13,621 --> 00:15:17,030
There are theorists of the cinema
and practical cinematographers.
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248
00:15:17,172 --> 00:15:18,187
What am I doing?

249

00:15:18,268 --> 00:15:19,987
What is practical

research in cinema?

250

00:15:20,108 --> 00:15:23,615
What changes could it bring
to the academic scene?

251
00:15:24,842 --> 00:15:26,395
You will be surprised.

252
00:15:26,797 --> 00:15:28,557
The feedback was negative yet again.

253

00:15:30,864 --> 00:15:33,686
The feedback

both from the academic

254

00:15:33,767 --> 00:15:36,369
and the cinematic environment,
was negative.

255

00:15:36,726 --> 00:15:39,015
You have to focus

either on the theoretical part

256

00:15:39,096 --> 00:15:42,916
and make movies separately,
without combining them.

257

00:15:43,879 --> 00:15:46,679

And they were right,

it is something very fresh for Greece.

258

00:15:47,058 --> 00:15:49,656
In England it has been
developed the last few years,
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259
00:15:49,737 --> 00:15:51,743
in Greece it's a new path.

260

00:15:52,090 --> 00:15:54,323
That was the determining
moment [ thought,

261
00:15:54,630 --> 00:15:55,779
What path should I take?

262
00:15:55,860 --> 00:16:00,565
Because then it's your identity,

what you are, what you want to show.

263
00:16:00,646 --> 00:16:02,361
Your own personal path.

264

00:16:02,386 --> 00:16:05,937
So I decided if it doesn't exist,
whats's better than creating it?

265

00:16:06,633 --> 00:16:09,535
With great pleasure

I present to you my first book.

266

00:16:09,722 --> 00:16:11,986
It is called:

"The third path in Cinema",

267

00:16:12,380 --> 00:16:14,588
<i>It is basically this

personal journey,</i>

268

00:16:14,893 --> 00:16:20,134

this new model of academic
cinematographer, [ present to Greece.

269

00:16:20,215 --> 00:16:23,236
It already exists abroad

but I have changed it a lot.

270
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00:16:23,603 --> 00:16:25,124
Its my own personal path.

271

00:16:25,938 --> 00:16:28,346
What opportunity does

this model give me?

272

00:16:28,567 --> 00:16:31,789
Firstly, it helps me make

my movies exactly as I want,

273

00:16:31,931 -->00:16:34,284
taking funds from

research programs,

274
00:16:34,450 --> 00:16:37,997
without limiting my work,

275

00:16:38,078 --> 00:16:42,623

or changing it for it to go to festivals
or in production companies etc.

276

00:16:43,263 --> 00:16:46,706
At the same time

my work helps with the research,

277
00:16:46,787 --> 00:16:49,339
because they work together as packets.

278

00:16:50,046 --> 00:16:53,061
In this journey I

discovered another love of mine,

279

00:16:53,142 --> 00:16:55,682
I wouldn't have discovered

if I didn't think about it.

280
00:16:55,763 --> 00:16:56,768
Teaching.

281

00:16:56,849 --> 00:17:02,237
It helps me present
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all of this to the students,

282
00:17:03,270 --> 00:17:04,996
of the departments that I teach.

283
00:17:05,067 --> 00:17:10,694
So it gives a convenient deal,

that fulfills me for the first time.

284

00:17:11,234 --> 00:17:13,366
And I feel like

I found my own personal path.

285

00:17:13,533 -->00:17:18,092
"The Third Path in Cinema",
is my own personal path.

286

00:17:18,644 --> 00:17:22,412
So I wanted to say

that the real change,

287
00:17:22,493 --> 00:17:26,165
is to create our own paths.

288
00:17:26,615 --> 00:17:28,992
It is difficult to make them,

289

00:17:29,073 -->00:17:31,788
that’s how amazing they are
when we create them.

290
00:17:31,892 --> 00:17:33,712

Because it is a part of our own flesh.

291
00:17:33,813 -->00:17:36,279
It is completely ours.

292
00:17:36,973 --> 00:17:39,118
The third path is mine,

293
00:17:39,338 -->00:17:41,830
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and I hope for other

people from now on in Greece.

294
00:17:42,137 --> 00:17:43,576
I can't wait to hear yours.

295
00:17:43,700 --> 00:17:44,832
Thank you very much.

296

00:17:46,864 --> 00:17:49,888
Subtitles by

Georgia Plastara
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