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Abstract 

     The following project comprises an analysis and subtitling of an original text, 

namely of the short film Ruby (2018), and then an analysis of the methods and 

strategies used during this process. This project examines, thus, subtitling difficulties, 

like cultural transfers, and explains how these were tackled.  

 

 

1. Introduction 

     The present dissertation includes the English and Greek subtitles of the short film 

Ruby, an analysis of the film and a discussion of the challenges its subtitling posed, as 

well as an in-depth justification of the choices made and the solutions provided.  

     This particular video was chosen on the grounds of the dissertation requirements. 

Duration and difficulty level include some of these requirements, but also the 

presence of cultural and comical elements; elements spotted in a wide variety of 

subtitling assignments, thus functioning as a sample of an average subtitling project.  

     After a first analysis of the contents of the film and examination of the topics that 

may possibly arise while subtitling it, theory covering these particular topics was 

collected and examined to function as a guidance. For instance, Bogucki (2004) covers 

a wide range of subtitling methods and norms, while Gouleti (2006) deals with topics 

like pragmatics and culture, and Díaz Cintas (2001) with transferring humour, to name 

but a few scholars. Then the actual subtitling of the film took place with the use of the 

‘Subtitle Edit’ program, and any considerable problem worth mentioning was taken 

note of and transcribed to the commentary as of how it was dealt with, supported by 

the theory collected, on many occasions. Mainly subtitling-related issues, like time and 

space limits and cultural and comical transfer are to be anticipated. 
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2. English Subtitles 

 
 
0001 00:00:24:24 00:00:27:12 27  
 

 
0002 00:00:28:02 00:00:30:01 27  
 

 
0003 00:00:30:05 00:00:31:05 27  
 

 
0004 00:00:31:17 00:00:33:10 27  
 

 
0005 00:00:34:24 00:00:36:11 27  
 

 
0006 00:00:36:19 00:00:38:15 27  
 

 
0007 00:00:38:20 00:00:39:10 27  
 

 
0008 00:00:39:14 00:00:41:06 27  
 

 
0009 00:00:41:15 00:00:43:06 27  
 

 
0010 00:00:43:11 00:00:44:24 27  
 

 
0011 00:00:45:12 00:00:46:12 27  
 

 
0012 00:00:53:22 00:00:55:18 27  
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0013 00:00:55:22 00:00:57:01 27  
 

 
0014 00:00:57:08 00:00:58:09 27  
 

 
0015 00:00:58:13 00:01:00:11 27  
 

 
0016 00:01:00:14 00:01:01:15 27  
 

 
0017 00:01:03:13 00:01:06:18 27  
 

 
0018 00:01:06:22 00:01:07:22 27  
 

 
0019 00:01:08:22 00:01:10:03 27  
 

 
0020 00:01:10:07 00:01:11:15 27  
 

 
0021 00:01:12:02 00:01:13:12 27  
 

 
0022 00:01:14:14 00:01:15:18 27  
 

 
0023 00:01:15:20 00:01:17:04 27  
 

 
0024 00:01:17:18 00:01:18:18 27  
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0025 00:01:18:23 00:01:20:21 27  
 

 
0026 00:01:21:01 00:01:22:12 27  
 

 
0027 00:01:22:15 00:01:24:16 27  
 

 
0028 00:01:24:20 00:01:26:04 27  
 

 
0029 00:01:31:18 00:01:32:21 27  
 

 
0030 00:01:33:09 00:01:35:05 27  
 

 
0031 00:01:36:04 00:01:38:20 27  
 

 
0032 00:01:39:00 00:01:40:13 27  
 

 
0033 00:01:40:17 00:01:42:05 27  
 

 
0034 00:01:42:12 00:01:44:15 27  
 

 
0035 00:01:45:08 00:01:48:00 27  
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0036 00:01:48:17 00:01:50:07 27  
 

 
0037 00:01:50:20 00:01:51:20 27  
 

 
0038 00:01:51:21 00:01:54:11 27  
 

 
0039 00:01:54:15 00:01:56:01 27  
 

 
0040 00:01:56:20 00:02:00:03 27  
 

 
0041 00:02:01:03 00:02:01:23 27  
 

 
0042 00:02:02:02 00:02:04:10 27  
 

 
0043 00:02:04:14 00:02:06:13 27  
 

 
0044 00:02:07:06 00:02:08:16 27  
 

 
0045 00:02:08:20 00:02:09:20 27  
 

 
0046 00:02:10:07 00:02:13:12 27  
 

 
0047 00:02:14:16 00:02:16:03 27  
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0048 00:02:16:07 00:02:18:07 27  
 

 
0049 00:02:18:11 00:02:19:15 27  
 

 
0050 00:02:19:19 00:02:22:07 27  
 

 
0051 00:02:22:23 00:02:26:00 27  
 

 
0052 00:02:26:05 00:02:28:24 27  
 

 
0053 00:02:29:12 00:02:30:16 27  
 

 
0054 00:02:30:20 00:02:32:14 27  
 

 
0055 00:02:32:18 00:02:35:04 27  
 

 
0056 00:02:35:08 00:02:35:23 27  
 

 
0057 00:02:36:02 00:02:37:18 27  
 

 
0058 00:02:38:21 00:02:41:12 27  
 

 
0059 00:02:41:16 00:02:43:11 27  
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0060 00:02:43:19 00:02:45:14 27  
 

 
0061 00:02:45:21 00:02:47:16 27  
 

 
0062 00:02:48:07 00:02:52:08 27  
 

 
0063 00:02:52:22 00:02:55:04 27  
 

 
0064 00:02:56:07 00:02:59:06 27  
 

 
0065 00:02:59:23 00:03:03:23 27  
 

 
0066 00:03:04:07 00:03:05:23 27  
 

 
0067 00:03:06:02 00:03:08:04 27  
 

 
0068 00:03:09:11 00:03:11:06 27  
 

 
0069 00:03:12:18 00:03:15:13 27  
 

 
0070 00:03:15:17 00:03:16:20 27  
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0071 00:03:17:21 00:03:19:04 27  
 

 
0072 00:03:19:22 00:03:24:00 27  
 

 
0073 00:03:27:01 00:03:28:11 27  
 

 
0074 00:03:28:15 00:03:31:10 27  
 

 
0075 00:03:32:11 00:03:33:21 27  
 

 
0076 00:03:34:19 00:03:36:00 27  
 

 
0077 00:03:36:14 00:03:38:02 27  
 

 
0078 00:03:38:07 00:03:40:19 27  
 

 
0079 00:03:40:23 00:03:42:24 27  
 

 
0080 00:03:43:11 00:03:45:09 27  
 

 
0081 00:03:45:13 00:03:47:20 27  
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0082 00:03:48:09 00:03:50:09 27  
 

 
0083 00:03:50:24 00:03:53:12 27  
 

 
0084 00:03:54:10 00:03:55:19 27  
 

 
0085 00:03:58:04 00:04:05:24 27  
 

 
0086 00:04:07:22 00:04:09:05 27  
 

 
0087 00:04:10:08 00:04:12:06 27  
 

 
0088 00:04:12:20 00:04:14:19 27  
 

 
0089 00:04:15:10 00:04:16:13 27  
 

 
0090 00:04:16:22 00:04:17:22 27  
 

 
0091 00:04:18:11 00:04:19:18 27  
 

 
0092 00:04:20:11 00:04:21:16 27  
 

 
0093 00:04:22:15 00:04:24:13 27  
 

 
0094 00:04:25:21 00:04:27:13 27  
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0095 00:04:28:10 00:04:30:13 27  
 

 
0096 00:04:31:12 00:04:32:17 27  
 

 
0097 00:04:33:23 00:04:36:19 27  
 

 
0098 00:04:37:14 00:04:38:15 27  
 

 
0099 00:04:39:07 00:04:40:06 27  
 

 
0100 00:04:40:14 00:04:41:17 27  
 

 
0101 00:04:42:18 00:04:44:06 27  
 

 
0102 00:04:44:20 00:04:45:24 27  
 

 
0103 00:04:46:03 00:04:47:20 27  
 

 
0104 00:04:47:21 00:04:49:03 27  
 

 
0105 00:04:51:05 00:04:53:04 27  
 

 
0106 00:04:54:03 00:04:57:05 27  
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0107 00:04:57:21 00:05:00:03 27  
 

 
0108 00:05:01:08 00:05:02:08 27  
 

 
0109 00:05:03:16 00:05:04:16 27  
 

 
0110 00:05:09:24 00:05:10:16 27  
 

 
0111 00:05:12:11 00:05:15:20 27  
 

 
0112 00:05:15:24 00:05:17:19 27  
 

 
0113 00:05:18:14 00:05:20:23 27  
 

 
0114 00:05:21:11 00:05:22:18 27  
 

 
0115 00:05:23:03 00:05:24:11 27  
 

 
0116 00:05:24:15 00:05:26:23 27  
 

 
0117 00:05:27:07 00:05:28:07 27  
 

 
0118 00:05:28:12 00:05:30:10 27  
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0119 00:05:30:14 00:05:31:23 27  
 

 
0120 00:05:34:22 00:05:36:09 27  
 

 
0121 00:05:38:06 00:05:39:22 27  
 

 
0122 00:05:40:03 00:05:42:19 27  
 

 
0123 00:05:43:14 00:05:43:24 27  
 

 
0124 00:05:44:16 00:05:46:13 27  
 

 
0125 00:05:50:06 00:05:50:22 27  
 

 
0126 00:05:51:19 00:05:54:08 27  
 

 
0127 00:05:55:02 00:05:56:02 27  
 

 
0128 00:06:26:14 00:06:27:09 27  
 

 
0129 00:06:28:01 00:06:30:21 27  
 

 
0130 00:06:31:07 00:06:32:10 27  
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0131 00:06:32:15 00:06:34:04 27  
 

 
0132 00:06:36:23 00:06:38:19 27  
 

 
0133 00:06:48:17 00:06:49:17 27  
 

 
0134 00:06:50:05 00:06:53:21 27  
 

 
0135 00:06:55:20 00:06:57:17 27  
 

 
0136 00:06:59:03 00:07:02:15 27  
 

 
0137 00:07:03:06 00:07:05:02 27  
 

 
0138 00:07:05:06 00:07:07:02 27  
 

 
0139 00:07:07:19 00:07:09:24 27  
 

 
0140 00:07:10:22 00:07:12:11 27  
 

 
0141 00:07:14:24 00:07:17:07 27  
 

 
0142 00:07:18:03 00:07:20:22 27  
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0143 00:07:21:19 00:07:23:09 27  
 

 
0144 00:07:24:01 00:07:26:22 27  
 

 
0145 00:07:27:01 00:07:31:13 27  
 

 
0146 00:07:31:17 00:07:35:06 27  
 

 
0147 00:07:36:02 00:07:37:21 27  
 

 
0148 00:07:38:20 00:07:41:13 27  
 

 
0149 00:07:43:18 00:07:45:24 27  
 

 
0150 00:07:47:09 00:07:50:00 27  
 

 
0151 00:07:50:24 00:07:51:24 27  
 

 
0152 00:07:53:05 00:07:54:21 27  
 

 
0153 00:07:55:00 00:07:57:19 27  
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0154 00:07:58:07 00:07:59:01 27  
 

 
0155 00:07:59:09 00:08:02:24 27  
 

 
0156 00:08:03:20 00:08:04:20 27  
 

 
0157 00:08:12:17 00:08:15:02 27  
 

 
0158 00:08:15:23 00:08:18:19 27  
 

 
0159 00:08:21:17 00:08:23:06 27  
 

 
0160 00:08:24:21 00:08:26:18 27  
 

 
0161 00:08:27:15 00:08:29:10 27  
 

 
0162 00:08:30:01 00:08:31:09 27  
 

 
0163 00:08:31:13 00:08:34:08 27  
 

 
0164 00:08:34:09 00:08:35:14 27  
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0165 00:08:35:24 00:08:38:18 27  
 

 
0166 00:08:39:21 00:08:41:18 27  
 

 
0167 00:08:41:22 00:08:42:22 27  
 

 
0168 00:08:44:13 00:08:45:13 27  
 

 
0169 00:08:47:04 00:08:49:13 27  
 

 
0170 00:08:50:12 00:08:52:03 27  
 

 
0171 00:08:52:20 00:08:54:03 27  
 

 
0172 00:08:55:18 00:08:57:12 27  
 

 
0173 00:08:57:17 00:08:59:13 27  
 

 
0174 00:09:01:09 00:09:04:01 27  
 

 
0175 00:09:05:07 00:09:07:21 27  
 

 
0176 00:09:10:18 00:09:12:12 27  
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0177 00:09:13:03 00:09:16:05 27  
 

 
0178 00:09:16:20 00:09:20:11 27  
 

 
0179 00:09:21:02 00:09:24:14 27  
 

 
0180 00:09:25:18 00:09:27:00 27  
 

 
0181 00:09:28:22 00:09:31:16 27  
 

 
0182 00:09:35:05 00:09:37:06 27  
 

 
0183 00:09:37:11 00:09:41:15 27  
 

 
0184 00:09:41:19 00:09:43:19 27  
 

 
0185 00:09:44:16 00:09:45:22 27  
 

 
0186 00:09:46:11 00:09:47:20 27  
 

 
0187 00:09:48:17 00:09:49:17 27  
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0188 00:09:51:21 00:09:52:22 27  
 

 
0189 00:09:53:09 00:09:54:13 27  
 

 
0190 00:09:56:08 00:09:58:07 27  
 

 
0191 00:09:58:09 00:09:59:19 27  
 

 
0192 00:09:59:23 00:10:03:17 27  
 

 
0193 00:10:03:21 00:10:07:14 27  
 

 
0194 00:10:08:13 00:10:10:15 27  
 

 
0195 00:10:11:03 00:10:14:11 27  
 

 
0196 00:10:14:15 00:10:16:03 27  
 

 
0197 00:10:18:01 00:10:19:15 27  
 

 
0198 00:10:20:03 00:10:23:11 27  
 

 
0199 00:10:23:20 00:10:26:06 27  



21 
 

 

 
0200 00:10:26:10 00:10:29:10 27  
 

 
0201 00:10:30:15 00:10:33:12 27  
 

 
0202 00:10:35:20 00:10:36:20 27  
 

 
0203 00:10:40:10 00:10:41:02 27  
 

 
0204 00:10:43:21 00:10:44:21 27  
 

 
0205 00:10:48:13 00:10:51:07 27  
 

 
0206 00:11:05:16 00:11:06:16 27  
 

 
0207 00:11:07:00 00:11:08:18 27  
 

 
0208 00:11:11:08 00:11:13:02 27  
 

 
0209 00:11:13:14 00:11:15:22 27  
 

 
0210 00:11:18:05 00:11:19:10 27  
 

 
0211 00:11:26:13 00:11:27:21 27  
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0212 00:11:29:19 00:11:32:09 27  
 

 
0213 00:11:32:14 00:11:32:20 27  
 

 
0214 00:11:32:24 00:11:34:14 27  
 

 
0215 00:11:34:18 00:11:39:04 27  
 

 
0216 00:11:39:21 00:11:41:01 27  
 

 
0217 00:11:42:23 00:11:44:01 27  
 

 
0218 00:11:50:00 00:11:51:08 27  
 

 
0219 00:11:56:22 00:11:58:06 27  
 

 
0220 00:11:58:21 00:11:59:12 27  
 

 
0221 00:12:05:20 00:12:06:23 27  
 

 
0222 00:12:07:02 00:12:08:02 27  
 

 
0223 00:12:08:18 00:12:10:05 27  
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0224 00:12:10:18 00:12:12:13 27  
 

 
0225 00:12:12:24 00:12:14:19 27  
 

 
0226 00:12:14:20 00:12:16:02 27  
 

 
0227 00:12:16:06 00:12:17:08 27  
 

 
0228 00:12:17:16 00:12:18:22 27  
 

 
0229 00:12:19:12 00:12:22:01 27  
 

 
0230 00:12:23:07 00:12:24:07 27  
 

 
0231 00:12:26:23 00:12:29:11 27  
 

 
0232 00:12:30:15 00:12:32:13 27  
 

 
0233 00:12:33:14 00:12:35:19 27  
 

 
0234 00:12:36:08 00:12:37:18 27  
 

 
0235 00:12:38:16 00:12:41:07 27  
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0236 00:12:50:04 00:12:51:02 27  
 

 
0237 00:12:51:06 00:12:52:07 27  
 

 
0238 00:12:54:03 00:12:55:15 27  
 

 
0239 00:12:56:05 00:12:57:14 27  
 

 
0240 00:13:00:24 00:13:02:05 27  
 

 
0241 00:13:03:10 00:13:05:02 27  
 

 
0242 00:13:05:10 00:13:06:19 27  
 

 
0243 00:13:08:17 00:13:10:03 27  
 

 
0244 00:13:10:07 00:13:11:16 27  
 

 
0245 00:13:12:11 00:13:13:13 27  
 

 
0246 00:13:16:06 00:13:19:06 27  
 

 
0247 00:13:19:12 00:13:22:16 27  
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0248 00:13:23:09 00:13:24:18 27  
 

 
0249 00:13:30:03 00:13:32:17 27  
 

 
0250 00:13:33:16 00:13:34:23 27  
 

 
0251 00:13:35:23 00:13:36:23 27  
 

 
0252 00:13:37:18 00:13:38:18 27  
 

 
0253 00:13:38:22 00:13:40:10 27  
 

 
0254 00:13:41:00 00:13:42:20 27  
 

 
0255 00:13:43:24 00:13:45:04 27  
 

 
0256 00:13:45:09 00:13:46:02 27  
 

 
0257 00:14:00:24 00:14:02:15 27  
 

 
0258 00:14:02:19 00:14:04:02 27  
 

 
0259 00:14:05:09 00:14:09:04 27  
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0260 00:14:13:00 00:14:15:13 27  
 

 
0261 00:14:16:17 00:14:19:03 27  
 

 
0262 00:14:20:07 00:14:21:22 27  
 

 
0263 00:14:22:13 00:14:24:05 27  
 

 
0264 00:14:25:09 00:14:27:08 27  
 

 
0265 00:14:28:11 00:14:29:21 27  
 

 
0266 00:14:31:17 00:14:33:10 27  
 

 
0267 00:14:39:05 00:14:40:23 27  
 

 
0268 00:14:42:08 00:14:42:24 27  
 

 
0269 00:14:45:10 00:14:46:06 27  
 

 
0270 00:14:48:10 00:14:49:17 27  
 

 



27 
 

0271 00:14:51:22 00:14:55:06 27  
 

 
0272 00:14:56:02 00:14:58:15 27  
 

 
0273 00:14:59:03 00:15:01:12 27  
 

 
0274 00:15:01:18 00:15:03:05 27  
 

 
0275 00:15:03:10 00:15:04:17 27  
 

 
0276 00:15:07:19 00:15:12:01 27  
 

 
0277 00:15:16:17 00:15:18:02 27  
 

 
0278 00:15:18:16 00:15:19:16 27  
 

 
0279 00:15:28:05 00:15:30:03 27  
 

 
0280 00:15:30:12 00:15:31:12 27  
 

 
0281 00:15:32:23 00:15:34:02 27  
 

 
0282 00:15:57:22 00:15:59:18 27  
 

 
0283 00:16:00:12 00:16:01:20 27  
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0284 00:16:11:09 00:16:12:18 27  
 

 
0285 00:16:13:04 00:16:15:16 27  
 

 
0286 00:16:16:05 00:16:18:09 27  
 

 
0287 00:16:19:03 00:16:19:21 27  
 

 
0288 00:16:22:23 00:16:23:23 27  
 

 
0289 00:16:24:02 00:16:26:01 27  
 

 
0290 00:16:28:20 00:16:30:24 27  
 

 
0291 00:16:31:03 00:16:32:09 27  
 

 
0292 00:16:32:14 00:16:34:04 27  
 

 
0293 00:16:34:13 00:16:36:04 27  
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3. Greek Subtitles 

 
 
Max Characters Per Line: 36 
Frame Rate: 25 fps 
TimeCode Format: 25 frames/sec 
 
 
0001 00:00:25:11 00:00:27:08 27  
 

 
0002 00:00:28:20 00:00:31:18 27  
 

 
0003 00:00:31:24 00:00:33:12 27  
 

 
0004 00:00:35:04 00:00:38:07 27  
 

 
0005 00:00:38:16 00:00:41:14 27  
 

 
0006 00:00:41:16 00:00:43:06 27  
 

 
0007 00:00:43:15 00:00:45:17 27  
 

 
0008 00:00:45:20 00:00:47:02 27  
 

 
0009 00:00:54:06 00:00:55:20 27  
 

 
0010 00:00:55:23 00:00:57:00 27  
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0011 00:00:57:10 00:01:00:10 27  
 

 
0012 00:01:00:13 00:01:01:23 27  
 

 
0013 00:01:04:15 00:01:08:08 27  
 

 
0014 00:01:09:06 00:01:10:09 27  
 

 
0015 00:01:10:13 00:01:12:10 27  
 

 
0016 00:01:12:11 00:01:13:14 27  
 

 
0017 00:01:14:17 00:01:15:17 27  
 

 
0018 00:01:15:21 00:01:17:04 27  
 

 
0019 00:01:17:18 00:01:18:19 27  
 

 
0020 00:01:18:21 00:01:20:18 27  
 

 
0021 00:01:20:24 00:01:24:18 27  
 

 
0022 00:01:24:20 00:01:26:15 27  
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0023 00:01:32:00 00:01:33:07 27  
 

 
0024 00:01:34:01 00:01:35:01 27  
 

 
0025 00:01:36:04 00:01:39:03 27  
 

 
0026 00:01:39:11 00:01:40:11 27  
 

 
0027 00:01:40:21 00:01:42:08 27  
 

 
0028 00:01:42:12 00:01:43:12 27  
 

 
0029 00:01:43:13 00:01:44:13 27  
 

 
0030 00:01:45:08 00:01:48:05 27  
 

 
0031 00:01:48:21 00:01:50:07 27  
 

 
0032 00:01:50:21 00:01:52:03 27  
 

 
0033 00:01:52:14 00:01:56:16 27  
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0034 00:01:56:19 00:01:57:19 27  
 

 
0035 00:01:59:01 00:02:00:14 27  
 

 
0036 00:02:01:03 00:02:04:19 27  
 

 
0037 00:02:04:22 00:02:06:19 27  
 

 
0038 00:02:07:05 00:02:08:17 27  
 

 
0039 00:02:08:21 00:02:09:21 27  
 

 
0040 00:02:11:07 00:02:13:04 27  
 

 
0041 00:02:14:23 00:02:16:19 27  
 

 
0042 00:02:16:23 00:02:20:00 27  
 

 
0043 00:02:20:01 00:02:21:14 27  
 

 
0044 00:02:22:22 00:02:27:03 27  
 

 
0045 00:02:27:04 00:02:28:16 27  
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0046 00:02:29:14 00:02:32:15 27  
 

 
0047 00:02:33:15 00:02:35:11 27  
 

 
0048 00:02:35:15 00:02:38:01 27  
 

 
0049 00:02:39:00 00:02:41:07 27  
 

 
0050 00:02:41:08 00:02:43:16 27  
 

 
0051 00:02:43:22 00:02:45:17 27  
 

 
0052 00:02:46:01 00:02:47:13 27  
 

 
0053 00:02:49:14 00:02:52:21 27  
 

 
0054 00:02:52:22 00:02:54:15 27  
 

 
0055 00:02:56:07 00:02:59:06 27  
 

 
0056 00:02:59:24 00:03:03:20 27  
 

 
0057 00:03:04:06 00:03:08:04 27  
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0058 00:03:10:08 00:03:11:21 27  
 

 
0059 00:03:12:18 00:03:15:12 27  
 

 
0060 00:03:15:18 00:03:17:01 27  
 

 
0061 00:03:17:21 00:03:19:04 27  
 

 
0062 00:03:19:21 00:03:21:15 27  
 

 
0063 00:03:22:14 00:03:23:14 27  
 

 
0064 00:03:24:08 00:03:25:16 27  
 

 
0065 00:03:26:24 00:03:29:12 27  
 

 
0066 00:03:29:13 00:03:31:16 27  
 

 
0067 00:03:32:11 00:03:34:06 27  
 

 
0068 00:03:34:17 00:03:36:04 27  
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0069 00:03:36:13 00:03:38:00 27  
 

 
0070 00:03:38:03 00:03:40:24 27  
 

 
0071 00:03:41:01 00:03:43:01 27  
 

 
0072 00:03:43:10 00:03:44:11 27  
 

 
0073 00:03:44:12 00:03:47:12 27  
 

 
0074 00:03:48:12 00:03:50:12 27  
 

 
0075 00:03:50:24 00:03:53:11 27  
 

 
0076 00:03:54:10 00:03:56:02 27  
 

 
0077 00:03:58:00 00:03:59:08 27  
 

 
0078 00:04:00:04 00:04:01:04 27  
 

 
0079 00:04:01:16 00:04:02:16 27  
 

 
0080 00:04:04:01 00:04:05:01 27  
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0081 00:04:05:12 00:04:06:17 27  
 

 
0082 00:04:07:22 00:04:09:09 27  
 

 
0083 00:04:11:00 00:04:12:11 27  
 

 
0084 00:04:12:20 00:04:14:20 27  
 

 
0085 00:04:15:09 00:04:16:16 27  
 

 
0086 00:04:16:23 00:04:17:23 27  
 

 
0087 00:04:18:06 00:04:19:24 27  
 

 
0088 00:04:20:14 00:04:21:18 27  
 

 
0089 00:04:22:13 00:04:24:11 27  
 

 
0090 00:04:25:24 00:04:27:20 27  
 

 
0091 00:04:28:11 00:04:33:03 27  
 

 
0092 00:04:33:22 00:04:36:24 27  
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0093 00:04:37:14 00:04:38:24 27  
 

 
0094 00:04:39:08 00:04:40:12 27  
 

 
0095 00:04:40:16 00:04:41:21 27  
 

 
0096 00:04:42:17 00:04:44:08 27  
 

 
0097 00:04:44:19 00:04:47:15 27  
 

 
0098 00:04:47:16 00:04:48:24 27  
 

 
0099 00:04:51:05 00:04:53:06 27  
 

 
0100 00:04:54:02 00:04:57:16 27  
 

 
0101 00:04:57:21 00:05:00:11 27  
 

 
0102 00:05:01:07 00:05:02:10 27  
 

 
0103 00:05:03:15 00:05:04:20 27  
 

 
0104 00:05:10:01 00:05:11:01 27  
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0105 00:05:12:14 00:05:17:21 27  
 

 
0106 00:05:18:13 00:05:19:13 27  
 

 
0107 00:05:19:23 00:05:21:07 27  
 

 
0108 00:05:21:12 00:05:23:09 27  
 

 
0109 00:05:23:15 00:05:26:19 27  
 

 
0110 00:05:27:09 00:05:28:22 27  
 

 
0111 00:05:28:24 00:05:32:03 27  
 

 
0112 00:05:34:24 00:05:37:04 27  
 

 
0113 00:05:38:20 00:05:40:04 27  
 

 
0114 00:05:40:09 00:05:43:05 27  
 

 
0115 00:05:43:16 00:05:44:16 27  
 

 
0116 00:05:45:10 00:05:46:16 27  
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0117 00:05:50:09 00:05:51:09 27  
 

 
0118 00:05:51:24 00:05:54:19 27  
 

 
0119 00:05:55:03 00:05:56:03 27  
 

 
0120 00:06:26:15 00:06:27:15 27  
 

 
0121 00:06:28:01 00:06:30:09 27  
 

 
0122 00:06:31:03 00:06:32:12 27  
 

 
0123 00:06:32:15 00:06:34:18 27  
 

 
0124 00:06:36:22 00:06:38:14 27  
 

 
0125 00:06:48:17 00:06:50:04 27  
 

 
0126 00:06:50:08 00:06:52:15 27  
 

 
0127 00:06:53:10 00:06:54:10 27  
 

 
0128 00:06:55:19 00:06:57:18 27  
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0129 00:06:59:03 00:07:00:10 27  
 

 
0130 00:07:00:22 00:07:02:24 27  
 

 
0131 00:07:03:17 00:07:06:11 27  
 

 
0132 00:07:07:19 00:07:10:00 27  
 

 
0133 00:07:10:21 00:07:12:20 27  
 

 
0134 00:07:15:03 00:07:17:12 27  
 

 
0135 00:07:18:03 00:07:20:22 27  
 

 
0136 00:07:21:16 00:07:22:16 27  
 

 
0137 00:07:22:19 00:07:23:19 27  
 

 
0138 00:07:24:00 00:07:26:17 27  
 

 
0139 00:07:27:01 00:07:31:03 27  
 

 
0140 00:07:31:22 00:07:35:05 27  
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0141 00:07:36:03 00:07:38:07 27  
 

 
0142 00:07:39:21 00:07:41:16 27  
 

 
0143 00:07:44:19 00:07:46:06 27  
 

 
0144 00:07:47:19 00:07:50:04 27  
 

 
0145 00:07:50:20 00:07:52:01 27  
 

 
0146 00:07:53:03 00:07:57:16 27  
 

 
0147 00:07:58:07 00:07:59:07 27  
 

 
0148 00:07:59:12 00:08:02:15 27  
 

 
0149 00:08:03:20 00:08:05:05 27  
 

 
0150 00:08:12:17 00:08:15:03 27  
 

 
0151 00:08:15:22 00:08:17:08 27  
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0152 00:08:17:18 00:08:19:16 27  
 

 
0153 00:08:21:16 00:08:22:19 27  
 

 
0154 00:08:22:20 00:08:23:20 27  
 

 
0155 00:08:24:19 00:08:25:19 27  
 

 
0156 00:08:25:21 00:08:27:05 27  
 

 
0157 00:08:27:11 00:08:29:21 27  
 

 
0158 00:08:30:01 00:08:31:02 27  
 

 
0159 00:08:31:10 00:08:34:02 27  
 

 
0160 00:08:34:08 00:08:35:15 27  
 

 
0161 00:08:35:23 00:08:38:11 27  
 

 
0162 00:08:39:20 00:08:43:21 27  
 

 
0163 00:08:44:13 00:08:45:23 27  
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0164 00:08:47:04 00:08:49:21 27  
 

 
0165 00:08:50:08 00:08:52:09 27  
 

 
0166 00:08:52:20 00:08:54:15 27  
 

 
0167 00:08:55:07 00:08:57:21 27  
 

 
0168 00:08:57:24 00:08:59:17 27  
 

 
0169 00:09:01:10 00:09:04:08 27  
 

 
0170 00:09:05:11 00:09:08:23 27  
 

 
0171 00:09:10:19 00:09:12:19 27  
 

 
0172 00:09:13:02 00:09:16:04 27  
 

 
0173 00:09:18:12 00:09:20:14 27  
 

 
0174 00:09:21:01 00:09:22:01 27  
 

 
0175 00:09:22:05 00:09:24:16 27  
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0176 00:09:25:17 00:09:27:07 27  
 

 
0177 00:09:28:22 00:09:32:08 27  
 

 
0178 00:09:35:04 00:09:37:02 27  
 

 
0179 00:09:37:12 00:09:38:12 27  
 

 
0180 00:09:39:15 00:09:43:23 27  
 

 
0181 00:09:44:16 00:09:46:03 27  
 

 
0182 00:09:46:17 00:09:48:05 27  
 

 
0183 00:09:48:20 00:09:49:20 27  
 

 
0184 00:09:51:21 00:09:53:08 27  
 

 
0185 00:09:53:11 00:09:55:05 27  
 

 
0186 00:09:56:07 00:10:00:18 27  
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0187 00:10:02:00 00:10:03:22 27  
 

 
0188 00:10:03:24 00:10:05:04 27  
 

 
0189 00:10:05:11 00:10:07:01 27  
 

 
0190 00:10:08:18 00:10:10:23 27  
 

 
0191 00:10:11:15 00:10:13:15 27  
 

 
0192 00:10:14:15 00:10:16:19 27  
 

 
0193 00:10:18:00 00:10:19:14 27  
 

 
0194 00:10:20:03 00:10:23:13 27  
 

 
0195 00:10:23:19 00:10:25:20 27  
 

 
0196 00:10:25:23 00:10:27:15 27  
 

 
0197 00:10:27:20 00:10:29:20 27  
 

 
0198 00:10:30:14 00:10:31:23 27  
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0199 00:10:32:12 00:10:34:03 27  
 

 
0200 00:10:35:20 00:10:37:02 27  
 

 
0201 00:10:40:12 00:10:41:15 27  
 

 
0202 00:10:43:20 00:10:45:09 27  
 

 
0203 00:10:48:12 00:10:50:19 27  
 

 
0204 00:11:05:15 00:11:06:22 27  
 

 
0205 00:11:07:01 00:11:09:08 27  
 

 
0206 00:11:11:06 00:11:12:23 27  
 

 
0207 00:11:13:13 00:11:16:00 27  
 

 
0208 00:11:18:08 00:11:19:22 27  
 

 
0209 00:11:26:11 00:11:28:03 27  
 

 
0210 00:11:29:19 00:11:32:15 27  
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0211 00:11:32:18 00:11:34:18 27  
 

 
0212 00:11:34:22 00:11:35:23 27  
 

 
0213 00:11:38:03 00:11:39:12 27  
 

 
0214 00:11:39:20 00:11:41:14 27  
 

 
0215 00:11:42:24 00:11:44:18 27  
 

 
0216 00:11:50:01 00:11:51:23 27  
 

 
0217 00:11:56:24 00:11:58:04 27  
 

 
0218 00:12:05:20 00:12:08:14 27  
 

 
0219 00:12:08:16 00:12:09:24 27  
 

 
0220 00:12:10:14 00:12:11:14 27  
 

 
0221 00:12:11:16 00:12:12:21 27  
 

 
0222 00:12:12:23 00:12:15:24 27  
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0223 00:12:16:02 00:12:17:20 27  
 

 
0224 00:12:17:24 00:12:19:14 27  
 

 
0225 00:12:21:01 00:12:22:16 27  
 

 
0226 00:12:26:21 00:12:29:08 27  
 

 
0227 00:12:31:01 00:12:32:24 27  
 

 
0228 00:12:33:10 00:12:35:21 27  
 

 
0229 00:12:36:07 00:12:37:16 27  
 

 
0230 00:12:38:23 00:12:41:08 27  
 

 
0231 00:12:50:04 00:12:51:04 27  
 

 
0232 00:12:51:06 00:12:52:18 27  
 

 
0233 00:12:54:19 00:12:56:01 27  
 

 
0234 00:12:56:07 00:12:57:24 27  
 

 
0235 00:13:00:23 00:13:02:14 27  
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0236 00:13:03:04 00:13:05:11 27  
 

 
0237 00:13:05:19 00:13:07:04 27  
 

 
0238 00:13:08:16 00:13:10:09 27  
 

 
0239 00:13:10:16 00:13:11:23 27  
 

 
0240 00:13:12:11 00:13:14:00 27  
 

 
0241 00:13:17:11 00:13:19:14 27  
 

 
0242 00:13:19:17 00:13:22:23 27  
 

 
0243 00:13:23:09 00:13:24:21 27  
 

 
0244 00:13:30:03 00:13:31:05 27  
 

 
0245 00:13:31:12 00:13:33:06 27  
 

 
0246 00:13:34:01 00:13:35:11 27  
 

 
0247 00:13:36:02 00:13:37:02 27  
 



50 
 

 
0248 00:13:37:20 00:13:39:24 27  
 

 
0249 00:13:41:20 00:13:43:02 27  
 

 
0250 00:13:43:22 00:13:46:03 27  
 

 
0251 00:14:00:24 00:14:04:12 27  
 

 
0252 00:14:05:21 00:14:06:21 27  
 

 
0253 00:14:07:21 00:14:09:06 27  
 

 
0254 00:14:13:04 00:14:18:10 27  
 

 
0255 00:14:26:13 00:14:27:16 27  
 

 
0256 00:14:28:12 00:14:30:00 27  
 

 
0257 00:14:31:18 00:14:33:19 27  
 

 
0258 00:14:39:05 00:14:41:07 27  
 

 
0259 00:14:42:08 00:14:43:11 27  
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0260 00:14:45:10 00:14:46:10 27  
 

 
0261 00:14:48:11 00:14:49:14 27  
 

 
0262 00:14:51:22 00:14:53:17 27  
 

 
0263 00:14:53:21 00:14:55:04 27  
 

 
0264 00:14:56:01 00:14:58:17 27  
 

 
0265 00:14:59:03 00:15:00:03 27  
 

 
0266 00:15:00:07 00:15:03:02 27  
 

 
0267 00:15:03:09 00:15:04:14 27  
 

 
0268 00:15:07:21 00:15:09:01 27  
 

 
0269 00:15:10:19 00:15:12:07 27  
 

 
0270 00:15:16:20 00:15:18:07 27  
 

 
0271 00:15:18:16 00:15:20:10 27  
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0272 00:15:28:08 00:15:29:20 27  
 

 
0273 00:15:30:13 00:15:32:00 27  
 

 
0274 00:15:32:22 00:15:34:13 27  
 

 
0275 00:15:42:07 00:15:43:15 27  
 

 
0276 00:15:58:04 00:15:59:11 27  
 

 
0277 00:16:00:16 00:16:02:12 27  
 

 
0278 00:16:11:11 00:16:13:03 27  
 

 
0279 00:16:13:07 00:16:15:18 27  
 

 
0280 00:16:16:06 00:16:18:14 27  
 

 
0281 00:16:19:03 00:16:20:11 27  
 

 
0282 00:16:22:24 00:16:25:01 27  
 

 
0283 00:16:25:06 00:16:26:14 27  
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0284 00:16:28:17 00:16:31:05 27  
 

 
0285 00:16:31:07 00:16:32:20 27  
 

 
0286 00:16:32:24 00:16:34:11 27  
 

 
0287 00:16:35:01 00:16:36:18 27  
 

 
0288 00:16:53:10 00:16:56:07 27  
 

 
0289 00:16:58:12 00:17:00:04 27  
 

 
0290 00:17:02:01 00:17:04:06 27  
 

 
0291 00:17:06:18 00:17:09:12 27  
 

 
0292 00:17:11:10 00:17:13:04 27  
 

 
0293 00:17:15:09 00:17:17:13 27  
 

 
0294 00:17:19:16 00:17:21:18 27  
 

 
0295 00:17:24:11 00:17:26:11 27  
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4. Analysis of the Original Film 

     The same person happens to be director and screenwriter of the short film: Michael 

Creagh. He was born and raised in Northern Ireland and after twenty years of working 

on the field of advertisement, he gradually turned to the Film and TV industry. Aside 

from Ruby, former productions of his include the documentary Titanic: A Legend Born 

in Belfast (2012) and another short film movie The Crush (2009) for which he became 

well-known, since it garnered various awards from film festivals (sdgi.ie). His 

production seems to be ranging in the subject field of social issues. 

     The short movie in question was completed and distributed in 2018 by Network 

Ireland Television (NITV). It was also projected in a lot of film festivals, whereof it 

garnered awards. The subject field of the sixteen-minute-long movie is social-

biosophical: it is concerned with “life, love, anniversaries and strange gifts” as 

indicated by the secondary title of the movie (networkirelandtelevision.com, 2022). 

The movie is, hence, dramatic, although it includes plenty of comical hues. Being shoot 

in Northern Ireland and by and for (a) Northern Irelander(s), the film contains some 

local cultural references. It is a dialogue-based film, i.e. its plot is heavily dependent 

on verbal narration transferred by dialogues. The changes of scenes are few and the 

camera usually follows a ‘shot-reverse-shot sequencing’ of close-ups to demonstrate 

the dynamics of conversation (Zoe de Linde and Neil Kay, 1999: 31). 

     The movie starts in media res with a couple in a graveyard. The unfolding of the 

plot revolves around the concept of a couple celebrating the ‘Ruby anniversary’. With 

this as a background, the topic of the movie diverges and shifts to life matters in 

connection with love. The movie follows the usual exposition-climax-denouement 

structure of plot, with the climax being the couple’s fight and the denouement their 

reconciliation. The narration of the text is mainly based on the dialogue between the 

couple, as mentioned. The style of their dialogue is simple and casual and the register 

is informal/intimate (Newmark, 1988:14). As a result, the dialogue of the couple 
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exemplifies a spontaneous and interpersonal oral speech sample. Finally, the text type 

of the original is ‘expressive’ (Reiss qtd. in Nord, 2014: 92).  

 

5. Analysis of the Subtitles 

     Taking as an example Nord’s model of the skopos theory (2014), viewership and 

aim were analysed before starting the actual subtitling. The aim of the translation is 

equivalence with the original text, unless some adaptations need be made to ensure 

the target viewership’s (TV) understanding.  

     The TV is deemed to be the same as the supposed Source Viewership (SV); namely 

mainly middle-aged people, as are the two protagonists, for reasons of self-

identification with the subjects of the film. Aside from that, the viewership would 

possibly comprise people of all genders speaking the Greek language. Thus, the 

average viewer is considered to carry cultural knowledge pertaining of their own 

generation, display a mild tolerance to cultural differences, and a middle to low level 

of English knowledge (as happens to be the usual case with older generations in 

Greece). Most middle-aged people in Greece are also expected to be slower at reading 

subtitles, both because of the lower rate of literacy, when compared with today’s 

younger generations, and because of being used to more convenient subtitling norms 

in the past. As Bogucki says: “What used to be a hard and fast rule (one subtitle per 

one screenshot) has gone with the ever-increasing pace of action in modern film 

productions.” (2004). 

     Methods to tackle this issue —but also in general cases of subtitling— include 

following the SBS Style Guide 2000 on how to divide the units of language (qtd. in 

Bogucki, 2004), the characters per line (38 instead of 40), and simplified syntax 

structure. Evidently, “the simpler and more commonly used the syntactic structure of 

a subtitle, the least effort needed to decipher its meaning” (Georgakopoulou, 

2009:23) and so do proper line breaks (Georgakopoulou, 2009). 

     Simple syntax structure also serves to the formation of an illusionary written oral 

speech. “What singles out the linguistic code in audiovisual texts is that in films […] we 

are faced with a written text that has to appear oral and spontaneous” (Chaume, 
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2004:17). Oral speech is one part of the whole unit, aside from sound and images e.g., 

comprising a filmic product. The success of films, and by extension of cinema, lies in 

the perception of this whole constructed unit of illusions as a reality. Metz states: “In 

the cinema the subject’s knowledge […] is dual. I know I am perceiving something 

imaginary […] it is in me that it [this perceived-imaginary material] forms up into an 

organised sequence” (1982:48). Hence, if a subtitle is to be successful, it needs to add 

to the constructed illusion of the film, which in this case translates as creating as much 

of an oral and spontaneous written speech as possible. 

     Another factor needed to be taken into consideration which affects the render of 

the ST is the genre of the film. The one in question is a drama-comedy concerned with 

social-biosophical topics, as already mentioned. Kostopoulou highlights the 

importance of a movie genre when translating it and states that, since in a social-

content movie dialogues comprise a core element of it, subtitles need to be more 

extensive and succinct (2006). Similarly, Georgakopoulou states: “when important 

information is not in the images but in the soundtrack, subtitlers should produce the 

fullest subtitles possible, to ensure that the viewers are not left behind” (2009:23), 

which applies greatly to the dialogue-based film examined. 

     Concerning the translation strategies followed, these stem from the aim of the 

translation as stated above. Since the function of the TT is intended to be the same as 

the ST, that means that the same expressive value of the Source Culture (SC) should, 

ideally, be transferred to the Target Culture (TC). This, inevitably calls for some cultural 

adaptation in some cases. Hence, the main translation strategy applied here was that 

of domestication and in more rare cases, that of foreignization (Venuti, 2000). This is, 

to an extent, in accordance with Gouleti’s opinion:  

Ο υπο[τ]ιτλιστής καλείται [να] επιτελέσει μία «πράξη εξισορρόπησης» (Gottlieb: 

1998) καθώς θα πρέπει να βρει μια ισορ[ρ]οπία ανάμεσα στην επάρκεια της 

μετάφρασης σε σχέση με το ΚΠ και την αποδεξιμότητα του μεταφράσματος από 

τον πολιτισμό αφίξεως. [The subtitler is required to perform an “act of 

counterbalance” (Gottlieb: 1998) since they will have to find a balance between the 

translation adequacy in relation to the ST and the acceptability of the translation 

by the source culture] (2006:7). 
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6. Specific Subtitling Problems 

     6.1. Cultural References 

 

The present section analyses specific subtitling related problems and the strategies 

employed to tackle them.  

     Beginning with the title of the movie, it is a mere name and following Diaz Cintas’ 

typology, in this case, the title is not transliterated, but simply transferred as such (qtd. 

in Kostopoulou, 2006). 

     What might have been the most central issue of this subtitling project, is the Ruby 

Anniversary concept, which is also the excuse of the plot of the movie. It is a cultural 

celebration which takes place in some English-speaking parts of the world. It marks 

the 40th wedding anniversary of a couple, and ruby, the red gem, serves as a symbol 

of this enduring, passionate wedding. Hence, at this day the gifts interchanged include 

ruby as a material, or alternatively, something reminiscent of it. In any case, something 

red. ‘Ruby’ also happens to be the name of one of the two protagonists, which is why 

Leon feels an additional load of wanting “it all to be perfect […] it’s [her] namesake 

anniversary, afterall”. As Gouleti mentions, it is the microcosm of the movie plot and 

the overall cultural reality creating its point of reference that form the situational 

environment in subtitling (2006). 

  Another element binding this celebration with the overall plot are icons transferred 

through the visual channel. At 03:09 Leon points at some red flowers and says: “The 

flowers are red” and at 12:28-13:14 Ruby gifts Leon with specifically “ruby slippers” 

for their anniversary. “The challenge for the translator, in cases involving translation 

of a text associated with icons, is usually to achieve a translation that respects 

coherence with the image”, says Chaume (2004:19). Now, in the Greek target culture 

there is no such cultural celebration as the Ruby Anniversary. In a standard translation 

between two written texts there would perhaps be some margin for explaining this 

culture-bound celebration, but a subtitler does not have the luxury of using footnotes 

nor that of introductory comments to illustrate an unknown concept or a cultural 
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practice (Gouleti, 2006). When faced with cultural norms, traditions and institutions, 

the main concern of the subtitler would not usually be to achieve a literal translation 

of every spoken word, “but (s)he will be mostly guided by the intention of what the 

speaker wants to say, by editorial choices and content-related judgments” (Zojer, 

2011:405).  

     Guided by these factors, what is exploited is the same value attributed, in both 

source and target cultures, to the wedding anniversary celebration and the symbolic-

semantic load the colour red carries with it, which is afterall, evident in the phrase: “–

What has a cemetery plot got to do with a ruby anniversary?” –“The flowers are red”. 

Hence it is best deemed to keep the coherence between the visual and the linguistic 

sign by exploiting the colour red as the carrier of a similar semantic and connotational 

load with the ruby stone. Thus ‘ruby anniversary’ is just translated as ‘επέτειος γάμου’ 

and ‘ruby’ as ‘κόκκινο’.  

     Again on the notion of cultural celebrations, another celebration of that type is 

mentioned, namely the silver, which instead of the forty, celebrates the twenty-five 

years of marriage. Neither this is included in the TT culture. What is different this time, 

is that there is no visual sign binding the subtitles to the image. Only the word “silver” 

is heard pretty clearly and “subtitling, where comparison of the original and the 

translation is immediate as long as the viewer has a working command of the source 

language, is continually subject to unprofessional 'quality assessment'.” (Bogucki, 

2004), while a subtitler has the average viewer in mind when asked to take a decision 

(Gouleti, 2006).  

     Taking into consideration the factors mentioned above and the TV, it can be 

inferred that there is room for some alteration of the original scripted dialogue in 

favour of the coherence of the plot. Thus, using as a pretext the contextual humorous 

conversation about gifts and the traits of the characters as presented in the film, it is 

chosen to formulate differently the original utterances, in order to avoid the viewer’s 

distraction, while at the same time building on the humorous conversation, character 

development, and keeping the translation of the word “silver” which is clearly heard 

and possibly understood by even the average receptor in question. e.g. “At least it had 

the virtue of actually being silver”→” Τουλάχιστον ήταν ασημένιο και όμορφο.” and 
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“the claymore sword for our silver” → “Το ασημένιο σπαθί για την τριακοστή μας 

επέτειο.” 

     6.2. Spatiotemporal Constraints 

     Very often there was a need to condense the original utterance to fewer words to 

match the strict margins of time allowed for subtitling. One example is the following: 

“A fella said it was top quality. Lovely, soft spot with your favourite view” → “Μου 

είπαν ότι είναι άριστης ποιότητας. Το μέρος με την αγαπημένη σου θέα.” According 

to studies conducted for this specific reason “At present, the minimum number of 

frames between subtitles is four [...] A single subtitle must remain on screen for at 

least twenty frames, enough for monosyllables to be read and comprehended by most 

literate members of the viewership.” (Bogucki, 2004). These allow the viewer to view 

the film with the least enjoyment reduction possible. Since the viewer of a subtitled 

product needs to split their attention to at least two different types of information: 

the action on the screen, and the subtitles, it makes it more difficult for them to sit 

back and enjoy the product (Georgakopoulou, 2009). Thus, only the core meaning and 

not a specific sequence of words can be preserved in a strictly timed transferring of 

information; unless there is a situational context that demands another method be 

followed.  

     Under a similar scope, at 14:12-14:27 there is an introductory scene of the funeral 

of Leonard. Here the original, probably protestant, psalm is altered to its respective 

orthodox for the TV to better understand the sudden change of scene. Nevertheless, 

only one line is transferred, indicatively of the funeral environment, and the rest is left 

untranslated since it is regarded as an unnecessary element to the plot and, by 

extension, an additional load to the viewer. Finally, at 14:54 there is a sign indicating 

us the tombstone of Rouby’s funeral. At the same time Leonard is informing us about 

it orally. Here we have what Baker calls ‘intersemiotic redundancy’ of the ‘verbal 

auditory’ and ‘verbal visual’ channel (qtd. in Bogucki, 2004). Since time and space 

constraints prohibit the transfer of both, and since there is no use in the first place, 

only the verbal auditory is being subtitled, leaving the verbal visual to act as a service 

to the former. 
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     There are cases where the image/sound should speak instead of the translated 

subtitles. Georgakopoulou mentions, indicatively, that “aspects of interpersonal 

communication may be found in intonation, rhythm and the facial and kinesic 

movements that accompany the dialogue which are, to an extent, universal” 

(2009:25), and Díaz Cintas stresses the semiotic contribution of the image, which on 

many occasions is actually prioritised over the word and facilitates the transfer of 

humour (2001). At 01:39-01:40 Leonard is demonstratively happy with Ruby’s 

response and that is transmitted by the visual input (his extravagant kinesic 

movements), by the non-verbal auditory (prosodiac signs) and the verbal auditory 

(repetition of the word ‘yes’). The comical hue here lies on the visual overacting of the 

actor, which is where all the communicative force of a joke may lie (Díaz Cintas, 2001), 

and on his oblivion as to how his wife perceives him oppositely from what he thinks. 

In this case, subtitles play a supplementary to null role, in comparison to other 

semiotic dimensions, so Leonard’s repetition of the same word is conveyed in the 

visual verbal channel as merely “Ναι!”. 

     As mentioned before, the preservation of the oral characteristics of a dialogue to 

the written speech in subtitles is of high significance. Gouleti warns that: 

Even if it’s impossible to keep all the prosodiac signs and the connotational 

references, the feeling or the illusion of orality has to be preserved contributing in 

that way to the unhindered flow and naturalness of reading] (2006:4) [in Greek, my 

translation] 

To achieve this, some techniques are employed. For example, by keeping fixed popular 

expressions “this has to take the biscuit” → “αυτό κερδίζει το βραβείο”, by 

transferring the prosodiac signs and verisimilitude of oral speech through the use of 

thematic sentence structure, i.e. shifts in theme-rheme structures in the TT (e.g. 

“Τάφος είναι”, “Εσύ δεν μου αξίζεις”), by ellipses techniques, e.g. «–Κοίτα θέα, ε; – Η 

καλύτερη στον κόσμο. » some degree of coherence and orality is kept.  

     “I was a wee skithery Fenian from the Morgan side”. This sentence is overflowing 

with culturally bound messages, yet within such a short space and time. One would 

need a lot of asterisks to illustrate to a foreign culture the cultural-historical aspects 
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hinting to the revolution against the English dominion. Thus these messages are once 

more eliminated to give space to some generalised, domesticating rendering, in order 

to make the product accessible and enjoyable to the TV (“Εγώ ήμουν ένας μικρούλης 

που περνούσε απαρατήρητος”). 

 

7. Conclusion 

     Under the light of the above, it becomes clear that it’s unavoidable to alter the 

original dialogue in subtitling, as is also the case in many other translational activities; 

this is due to the fact that the different cultural backgrounds of the source and target 

viewers, as well as the inevitable spatiotemporal constraints do not allow for a word-

to-word translation. Lastly, during the course of the subtitling of the short film Ruby, 

the importance of the non-verbal visual and auditory signs was made clear, as was the 

need to preserve them or delete them with a view to achieving a comprehensive and 

enjoyable viewing effect. 
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