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1. HEPIAHYH

To avtikeipevo g petaeppacng givol to apbpo tov Peter Low pe titho When Songs
Cross Language Borders, 1o omoio dnpootevdnke oto emotnuovikd meplodikd The
Translator. 1o apOpo avtd yiveton AOyog yo ™ Sl0dKaGio TG UETAPPOONG TMV
TPOYOLIUDY KO TO, EMUEPOVS TPOPANUOTO TOV TPOKVTTOVV amd VT, KaOMOS 61N
povoikn Propnyavic cuvuTapyovy moAlol TopEelg o1 omoiot £xovv AdYo TN davoun
TOV TPOyovdldv 6to Kowo. O Peter Low kdvel Aemtopepn Kol EUTEPIGTOTOUEV
avapopd o€ avTd to (Tt SvovToag EKTEVH TOPASELYLOTO KOl ETTVYXAVOVTOG VO
KPOTNOEL GXEOOV OVIETEPT] GTAGT OMEVOVTL GTIG OTO1EG AMOYELS TOPADETEL.



2. EIXAT'QI'H

H mopokdto petdopaon sivar emtheypéva koppdtio oamd ) peiétn tov Peter Low og
TEVLYOC TOV EMOTNHOVIKOD TtEpodikov The Translator (Tevyog 19, 2013, dnuocicvon
oe 1ototono: 2014) pe titho When Songs Cross Language Borders, n omoia
TPOYUATEDETOL TO OUPILEYOUEVO TOPOKAGOL TNG UETAPPAOTG TOV OCYOAEITAL [E TN
LETAPPOOT TV TPOYOLIW®Y OTOV aVTA TPOKETOL Vo Tpayovdnbovv o€ o GAAN
YADOOO KPATOVTOG TNV TPOTOTUTN peAwdio. H pekétn ooty €xst okomd va
dlepevvnoel av avTn N ddkacio ivor GVTMG «UETAPPACT» LE TNV KAACGCIKY] £VvOolo
NG LETAPPOONGS, KOl VO LEAETNGEL TTOlaL TPOPAN|HaTa 1] TPOPANUATICHOT TPOKVITTOVY
and ovtn. [ Tovg 6KoToVG TG TOPOVGAG TTLYLNKNG EPpYaciag, amd OAo To Keipevo
EYVE €MAOYN OPICUEVOV OTOCTAGUAT®OV TO omoio. cLuvOETOLY ol OAOKANpOUEVN
evoTNTa, Kol EYEL YIVEL TOPAAELYT] OPIGUEVOV EVOIIUECOV TUNUATOV.

To xelpevo awtd TOPoLGLALEL HEYAAO EVOPEPOV YIATL AVOQEPETOL OE Eva €100C
HETAPPOONG TO 0010 dryalel WaiTepa TIG YVOUEG OGOV OGYOAOVVTOL LIE OVTO 1) UE TN
perétn avtov. Eivor éva moAvmievpo {fmnuo, to omoio oyetileton 1600 pE T
HETAQPOCT MG EMGTNUT, TI UETAPPACT) OC ONLUOVPYIKT ddIKaGia, To TPoPAUaT
OV TPOKVATOVV CYETIKA HE TO OKOUMUATO TOV TPOYOLIIDV 7OV TPOKELTAL VO
petopepBov amd TN o YAOGGO 6TV GAAN Kol TO OTTO10 KOTOXLPADOVOVTOL amd TV
EKAOTOTE O10KOYPaPIKY). Ol d1oKOYPaPIKEG €TOUPlEG KAl O YDPOG TOV BeduoTog oe
O1ebvég emimedo €YOVV ATOKTNOEL HEYOAN ONUOGLOTNTO KO, £XOVTIOG EVOOUOTDOCEL KL
GAAovg Topelg oe oyxéom pe TOMATEPQ, £XOVV KOTOPEPEL VO, OITOPPOPNIGOVY TTOAD
TEPLGGOTEPO AVOPAOTIVO OLVOLIKO KOTAPEPVOVTOS £TGL ETOUEVOC VO PTACOLV GTNV
KOPLOY TOV HEYOAOTEP®V Kol TO TOAOTAELPp®V Prounyavidv maykoouiong. To
Kelpevo avtd gival kavd va GLVOLAGEL TIG GTOVOES TNG UETAPPUONG HE EVOL YMDPO O
omoiog Ba umopovce TOAD EVKOAN VO ATOPPOPNCEL EVEPYOVS UETAPPOACTEG Ol OTOT0L
va, €(0vV poL 1010iTEPT oydmn Kot 6YE0M LE TN HOVLOIKT, 01 0moiot c€Bovtal Td6o TV
KOVATOVPO KOl TOV TOMTIOUO Tiow amd 10 kABe TPoyoudt TOL KOAOVVIOL VO
LETOPEPOLV OO T UK YADOGO 6TV GAAY, OGO KOl TO OVTICTOL( 0 GTOXEl0 TTiG® amd
M YAOOGWH GTNV 0ol KOAOVVTOL VO, LETAPPBEGOVV TOVG GTIXOVS, OTMS EMIONG KOl TMV
Aomav mapaydviov mov cvvhETovy v Vmapén Kol dvopr] Tov TPUYoudoy GTO
KOwo.



3. Ipmwtotoro Keipevo

When Songs Cross Language Borders

Translations, Adaptations and ‘Replacement Texts’

PETER LOW

University of Canterbury, New Zealand

Abstract. When a song created in one language is sung in another, its text will
be either a translation, an adaptation or a ‘replacement text’. This article
attempts to distinguish between a song-translation and a song-adaptation, in
terms of the latter’s unforced deviations from the meaning of the source text. It
also discusses the option of devising a new set of words which fit the tune but
have no reference to source-text meaning. Translating, it is argued, is the
wrong word for this activity, and so the resulting lyrics, neither translations
nor adaptations, are termed ‘replacement texts’. To illustrate these categories,
the article examines the 1968 show Jacques Brel is Alive and Well and Living
in Paris, which treated Brel’s French songs in three different ways. Though
singable translations may stray from strict semantic fidelity, the paper argues
that freer renderings (those with significant deviations from the source-text
meaning) are best not termed translations at all, but adaptations. Although
adaptations or replacement texts are not condemned, the article addresses
ethical questions about the extent to which these practices err by infringing the
rights of the original song writers and by misleading their audiences.

Keywords: Translation, Songs, Jacques Brel, Adaptation, Rewriting, Pseudo-
translation, Appropriation.

Although vocal music constantly crosses language borders and has often been
performed in non-original languages, until recently there has been little serious
discussion of song translating — certainly relative to poetry translating. One reason is
that the genre called song is a verbal-musical hybrid. Usually an imported song retains
the original music, integrally or recognizably, so that the musical component is
equivalent or nearly equivalent to the source. This may encourage the view that the
verbal component is equivalent to the original, a translation of it. But we may be
mistaken: the words we hear may instead be an adaptation of the source text or what
this article calls a ‘replacement text’, where completely new verbal components are



matched and underlaid to the existing melody. This may raise problems — have we
been misled, deliberately or unjustifiably?

An additional reason why this genre has been neglected is that song translating is an
untypical translation task, at least when the aim is to sing the target text in the target
language while retaining the tune and rhythms of the original music. Because a good
song lyric is a complex and poetic text, a good singable translation requires skilful
handling of non-semantic aspects, such as rhythm and singability, in order to satisfy
its particular skopos. Indeed, a semantically exact TT would fail to do its job. This
juggling of several criteria means that song translations score less highly on semantic
transfer than do informative translations (Low 2005). | think this should be reflected
in the terminology we use.

Some traditional definitions of translating set demanding criteria of equivalence; for
example, “the replacement of textual material in one language (SL) by equivalent text
material in another language (TL)” (Catford 1965:20), or “the closest natural
equivalent of the course-language message” (Nida and Taber 1969:12). In song
translating, however, compromises and trade-offs are not optional but essential. If
such narrow definitions were applied, then ‘singable translations’ would be rare or
non-existent. For this reason it makes sense to extend the term ‘translation’ to target
texts that take liberties with insignificant details while remaining reasonably faithful
to the ST. Johan Franzon (2005:264) gives a good example of an insignificant detail
in a lyric from Brecht and Weill’s Dreigroschenoper — the number fiinfzig (50) has at
various times been rendered as 48, 55 and 100. In a scientific text these would be
inexcusable falsifications of significant detail, but in a translated song they are quite
acceptable, and may well be necessary options. It seems doubtful that any definition
of translating was formulated with songs in mind.

1. Phenomena and terminology

In this paper, the term ‘translation’ will not be applied to versions where liberties are
taken with significant details, i.e., target texts which display additions, omissions
and/or other unforced deviations from the source. ‘Adaptation’ is the word used here
to cover these varied phenomena. An adaptor willfully modifies a text to create
meanings that readers would never find in the source. The cultural context may be
different, names may be changed, substitute metaphors may be used, texts may be
shortened or lengthened. Adapting is thus different from normal translating, though
not necessarily inferior — it may be the best way to satisfy a given skopos. The
common features of all adaptations seems to be (a) drawing on a source, and (b)
making greater and more significant deviations than would be produced by close
translations. To speak of deviations it is not necessary to postulate a ‘perfect
translation’: it suffices to say, for example, that an annotated TT deviates by its
additions, a summarized TT by its omissions, and a transposed TT by its name



changes. There are many degrees of possible deviation. In the commercial field, of
course, professional translators who make such unforced changes risk court cases in
which they may be accused of ‘not really translating’.

This raises the question of whether adapting is nevertheless a kind of translating or a
completely different way of handling a source text. Opinions are divided on this
matter. Jeremy Munday uses a neutral phrase “Irrespective of whether adaptation is
considered a form of translation...” (2009:166). This acknowledges that some people
limit the word ‘translations’ to target texts closely resembling their source, while
others see ‘translating’ as an overarching term for all kinds of verbal transfer,
including partial and misleading transfer. (The third possible option, that of viewing
translation as a form of adaptation, does not seem to have any partisans.)

My own view aligns with that of Georges Bastin (1998:6), for whom “there is a point
at which adaptation ceases to be translation at all.” Bastin expresses impatience with
scholars for whom “the concept of translation can be stretched to cover all types of
translation as long as the main function of the activity is preserved” (ibid.:8). Whether
or not this reflects a French tendency towards narrow terminology, it is certainly
logical: in the interests of clarity, different phenomena need different names,
particularly in scholarly discourse. Generally speaking, the stretching of terminology
is less useful than precision in its use, whereas narrower, more precise categories give
more information. And definitions need to indicate boundaries (Latin fines). Besides,
if ‘translating’ is taken as an over-arching category, then most of the arguments about
terminology will recur at the level of sub-categories.

In this paper the term ‘song translations’ will be applied to texts where there is
extensive transfer of material from the ST, with a reasonably high degree of semantic
fidelity, particularly with respect to its main features. It will not be applied, however,
to a TT showing extensive and significant departures from semantic fidelity; the
preferred term for this will be ‘adaptation’. Already common in translation studies,
this term denotes “a TT that draws on an ST but which has extensively modified it for
a new cultural context” (Munday 2009:166). An adaptation is less equivalent to the
source text than a translation, since the adaptor has made extensive and willful
deviations from the original.

Yet even the freer term ‘adaptation’ cannot accommodate a further phenomenon: the
entirely new text which is devised to be sung to an existing tune. As a song lyric, it
resembles a song translation or song adaptation. But it differs from them by being
non-derivative. Such texts can even be created by wordsmiths who do not know the
source language. For these, the term ‘replacement text’ is proposed. In the context of
songs, a ‘replacement text’ will be defined here as a song lyric created to be used with
a pre-existing melody, yet manifesting no semantic transfer from the text previously
sung to that melody. This phenomenon will be discussed more fully below.

[...]



4. The replacement text

In song translation, the distinction between translation and adaptation is not sufficient.
The widespread practice of writing new lyrics to existing music — even if the output is
claimed to be a translation or adaptation — is neither translating nor adapting. To
assert this is not to deny the legitimacy of such rewriting, which may be good; it is to
deny the applicability of these terms. The fact that the new text has non-semantic
similarities (rhythm, etc.) is not a sufficient reason to speak of translation or
adaptation. This kind of rewriting falls outside all the normal understandings of the
word ‘translating’ (transfer of message or meaning), so it is no surprise that it has
seldom been mentioned in the literature on translation studies. Even Toury (1995:34-
35), despite his broad view of what texts are translations, talks of a “transfer postulate”
and a “relationship postulate”, assuming that “a translation” must have transferred
some features of an original and must have an “accountable relationship” with it.

The practice of making replacement texts is best viewed in an altogether different
context, that of song writing. Basically there are three ways of creating songs, three
timelines: (a) a composer takes pre-existing words and sets them to music, as is
common in classical Lieder, (b) a songwriter composes text and music simultaneously
— by zigzagging from one to the other; or (c) a lyricist invents words for a pre-existing
tune, a common practice in most cultures. It is this third case that is of interest here.
When that pre-existing tune is an instrumental one — e.g. an orchestral tune — the
words invented to fit it do not replace older words. Whether an earlier text existed or
not is irrelevant to the wordsmith’s task. When Blau and Shuman grafted ‘Carousel’
onto Brel’s music, ignoring Brel’s lyric, the French text was irrelevant: their action
was the same as when Arthur Benson fitted the words ‘Land of Hope and Glory’ onto
an existing march tune of Elgar — by a process that no one would call translating — or
when Lennon and McCartney devised the famous lyric ‘Yesterday’ for a pre-existing
melody which they had provisionally called ‘Scrambled Eggs’. My term ‘replacement
text” simply refers to such a text written for a song which had words already. A few of
these texts are what Toury (1995:40ff) calls pseudo-translations, because they are
presented as translations. But ‘replacement text’ is a broader term, which can apply
also to new lyrics written in the SL — for example, the many English texts, sacred and
profane, that fit the tune ‘Londonderry Air’ (including the well-known ‘Danny Boy’).

One reason for making replacement texts is obvious: if one sees merit in an existing
song tune but finds the lyric weak, trite or silly, then one may very well try to write
better words. But that is not translating, and I have argued elsewhere that “such
practices have no place in discussions of translation” (Low 2005:194). In a special
issue of The Translator on Translation and Music, Sebnem Susam-Sarajeva, who
served as guest-editor, acknowledged that my view “may be shared by many
practitioners/researchers in the field” (2008:189), but nevertheless suggested that it
might be too conservative or inflexible a view. To make this point, she drew attention
to several articles in the same volume which revealed that replacement texts were
occasionally discussed in academic discourse about translating. One referred to some

10



Russian versions of English rock songs in which “the meaning is completely altered”
(McMichael 2008:213). Another listed “writing new lyrics to the original music”
(Franzon 2008:380-81) as one of the options available to song translators. |1 maintain,
nevertheless, that although such practices may be mentioned in discussions of
translation, they should not be counted as examples of translating, because they are
not products of interlingual translating. Since the meaning is completely altered, they
give no contact with the original authors, they are non-derivative texts and give no
echo of the original lyric or the mind that produced it. The only points in their favour
are that each of them postdates an English text, has the same rhythm and is sung to the
same tune. Yet those three points are not adequate criteria to make them ‘translations’.
This can be shown reductio ad absurdum. If those were adequate criteria, then, for
example, ‘Deutschland iiber alles’ would be rightly termed a translation of the pre-
existing English hymn ‘Glorious things of Thee are spoken’; and the national anthem
of Liechtenstein ‘Oben am jungen Rhein’ would be a translation of ‘God save the
King’. Since those hypotheses are absurd, we must insist that such texts lie outside the
boundaries of the definition. Instead they should be seen as fairly typical examples of
replacement texts. The context in which the writing of replacement lyrics is relevant
to translation studies is when you count it among the ‘non-translating options’
available for songs (alongside the option of performance in the SL). This is what
Franzon did, when he enumerated the range of options available (2008:380-81). He
discussed them partly to indicate that there are limits to the term ‘translation’ — just as
| am doing in the present article. There is a parallel here with the naming of films.
When foreign movies are released in the US and UK, their titles are treated in four
different ways. Many are translated, many are adapted, of course. But there are two
other options: some titles are left unchanged in the SL, and some are abandoned in
favour of renaming — thus the titles Ruby and Quentin and The Valet are not
translations or adaptations of Tais-toi and La doublure (films by Veber), they are
replacement titles. In the case of songs, the two comparable options are performance
in the SL and the use of a replacement text.

Admittedly, songs with replacement texts are manifestations of intercultural
communication. But that is because their musical components have been appropriated,
not because any translating or adapting has occurred. They may even merit study as
examples of the international marketing of music, in the context of the globalization
of popular culture. But though others may wish to declare that they are still the same
songs, | would argue that any strict definition of song requires the two components of
words and music. When a replacement text is grafted onto a tune, it ceases to be the
same song, and to call the new song lyric a translation or adaptation is false and may
be unethical.
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5. Ethical issues

There are indeed ethical issues here, not so much in the process of translating as in the
terminology that is applied to the verbal output. As mentioned above, popular song —
a commercial domain where countless products are advertised and traded — is one area
where some texts are being inaccurately presented as ‘translations’. This ought to be a
matter of concern for translators. The officers of FIT (Fédération Internationale des
Traducteurs Fédération Internationale des Traducteurs) and its affiliates, who have )
and its affiliates, who have ) and its affiliates, who have long sought to improve the
status of the translating profession, have rightly viewed ethical standards and quality
control as a necessary part of this struggle. Training courses for translators and
interpreters routinely cover ethical issues, and never fail to advise careful rendering of
meaning. Some scholars have proposed that ethical principles be formulated in a
‘Hieronymic Oath’ whereby among other things one swears not to misrepresent a
source text (Chesterman 2001). If they are right, then any translator who presents an
adaptation or replacement text as a ‘translation’ has breached professional ethics.
Translators of novels and short stories seldom do this, at least not consciously; and it
is unacceptable for song translators too, even though they tend to be amateurs (ethical
standards are not just for professionals). Let us take a hypothetical case. Suppose a
Chinese rock group records a Mick Jagger song with a replacement text — Chinese
words that bear no relation to his. There are three possibilities:

1. If they claim this song is their own work, then they are misleading their
audience about their compositional prowess, and they are guilty of plagiarism
for appropriating Jagger’s copyrighted music. Given the commercial context,
it is unlikely that their use of it could be covered by the rules of fair use or fair
dealing. Indeed the Berne Convention for the Protection of Literary and
Artistic Works gives original authors at least the moral right to object to any
distortion or modification which might be prejudicial to their reputation. So
their actions would be unethical — and probably ill-advised, since the law
relating to intellectual property is becoming harder to flout than it was in the
past.

2. If they claim that it is a translation of a Mick Jagger song, then they are
acting unethically in two ways: misappropriating his name for a lyric written
by others (though he did compose the music), and misleading their audience
by marketing a song that is inaccurately labelled. What they are offering is a
pseudo-translation, a kind of hoax.

3. If, on the other hand, they are paying fees to Jagger’s agents for use of the
music, accepting the copyright-holder’s terms of use, and also disclosing (to
them and the audience) that the words being sung are “Chinese lyrics by
XYZ”, then no ethical or legal problems arise.
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Beyond the actual and evolving laws of copyright lie the wider ethical considerations
surrounding artistic and creative works. Like poems, songs are devised by living
human beings, and are born carrying a charge of human emotion and intention. For
this reason, a song belongs to the individual(s) who created the words and music.
Now a person who buys an object, say a machine, may modify it without breaching
any obligation to the maker. But a person who wants to recycle other people’s songs
through translating or adapting does have some kind of ethical duty towards them,
even if they are deceased. This does not mean treating source texts as sacred; but it
does mean viewing the task in personal terms as a human interchange.This
interpersonal relationship with an author is an aspect of what Christiane Nord calls
‘loyalty’ (1997:125). If one’s intention differs greatly from the original writer’s
intention, then it would be more ethical to create one’s own original work, rather than
to misrepresent someone else’s. The author, as Mona Baker has said in discussing a
living novelist, “remains a key participant in any interaction that involves a text which
still bears his name, and as such is entitled to be treated with dignity and respect”
(Baker 2011:283). That is a consideration that should not be limited to living authors.
In some of the songs [...] such as ‘Carousel’ and ‘Timid Frieda’ (music and some
words by Brel), one might speak of travesty and dereliction of duty ... were it not that
the entire stage show was devised with Brel’s blessing and that these songs appeared
beside others where the translators’ duty to the author is very well honoured. Brel
even took part in the 1975 film version of Jacques Brel is Alive and Well, performing
one song in the original French, which was a very appropriate use of the SL option.
The issue of obligations towards copyright holders is one that readily comes to mind.
A less prominent matter, yet of interest to some, is that of the marketer’s duty of good
faith to the customers, the obligation to provide correct consumer information and
right labelling. False advertising may be common, yet it is unethical and sometimes
actionable. We know that it is illegal to market a forgery as an ‘oil-painting by
Picasso’, or a wine from New Zealand as champagne appellation contrélée; similarly,
it is unethical to advertise a film of Shakespeare’s Richard III as a documentary, or to
present a hoax memoir as the true story of a persecuted woman. Wrong labels
maltreat the customers. In the same way, those who sing replacement texts are not
morally justified in calling them translations, and are inflicting falsehoods on the
audience. It may be that in the Chinese case just mentioned, Mick Jagger and his
Chinese fans would not care, but that scarcely alters the ethics of such practices — or
their legality, at least in jurisdictions that have fair trading laws.

A song adaptation is a significantly different issue, because elements of it can be
called authentic. Let us consider an imaginary case. Suppose an American singer like
Joe Flood, known for his translations of Brassens, were to take the French chanson ‘Il
est cinq heures, Paris s’éveille’ and transform it into the song ‘It’s 5 a.m. New York
awakes’, by means of a lyric where half of the lines were inspired by the French and
half of them originated elsewhere. He would then have three options:

1. To present and market it as all his own work.
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2. To present it as a French song ‘in translation’, despite the many unforced
deviations from Jacques Lanzmann’s song lyric which was never about New
York.

3. To present it as an English version of a French song, acknowledging the
composer (in this case Anne Ségalen) and stating that he has adapted rather
than translated Lanzmann’s French text.

The first option would mislead the audience, and of course breach the laws of
intellectual property, since the music and (in part) the words would be stolen. Songs
are intellectual property, and even poor quality song lyrics count as literary works for
copyright purposes. As for the second option, its ethical position would be dubious,
because the original authors might object to its distortions or modifications. The third
option would clearly be the most honest and ethical. In this case the label ‘adaptation’
would fit the case perfectly, whereas the term ‘translation’” would lead audience
members to expect a reasonably high level of accurate transfer, something which the
text would fail to deliver.

6. Conclusion

| have tried not to be narrow in my view of the practical options available to song
translators. But this article has urged — deliberately — a narrow view of what should be
really called ‘song translations’, in the hope of distinguishing them properly and
usefully from song adaptations, and also from those replacement texts whose authors
have not translated or adapted anything at all. | hope that these distinctions and
definitions prove useful. While there is a place for all three options, scholars and
practitioners should be aware of the differences and of the ethical questions involved.
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4. Metadopaon
Ortav ta Tpayovowa Ilgpvovv Ta Opra Tov I'hwoos@v

Meragpaceig, [Ipocapuoyés kol «Keipeva Aviikatdotoong»

PETER LOW

Tavemornuio tov Canterbury, Nea Zniavoia

Andonacpa: Otav €va Tpayohol Ypouuévo Ge Hio YAMGGO TPAYOLOLETAL GE
py dAAN, ot otiyol tov gite Ba petappacTovv, gite Bo TPOocUPUOGTOHV GTN
YADGGO TOv TPOKETOL va dmoel €K véov (®n oT10 Tpayovdt, c&ite OHa
ypnoorombet éva «keipevo aviikatdotaoney. To apBpo avtd amotehel o
TPOGTADELD VO SLYMPIGTEL 1| LETAPPOCT EVOS TPAYOLIOV OTd TN Lo YADGGO
otV GAAN, amd TNV TPOGOPUOYT TOV GTIY®V TOL GTN OEVLTEPT] YAMOGO, OGOV
apopd T afiacteg amokAicelg ™ and TO VOO TOV TPOTOTLTOV KEWWEVO.
[ToAlol vmoompilovv 0Tt M Ypnon G AEENG «UETAPPACT) YL OVTH TN
dpaoctnprora eivar AdBog, Kot €161 01 GTiYol MOV TPOKVATOVV, LG KOl OEV
KOTATAGGOVTIOL OVTE GTNV KOTNYOPIo TOV HETOPPAGUAT®OV OVTE GTNV KaTnyopia
™G TPOGOPUOYNG, ovopdlovtal «keipeva aviikataotaone». [...] Av kot ot
LETOPPAGELS TPUYOLOIDV UTOPEL Vo EEPELYOVYV OO TNV CVGTNPN TOTH OTN
onuoactoroyio, to dpbBpo vroonpilel T 01 MO eAeVBepeg amoddoelg (eKeiveg
TOL OMOKAMVOLV CNUOVTIKA 0Td TO VOMUO TOL TPMOTOTLOL KEWWEVOL) &ival
TPOTIUOTEPO VoL UV ovopdlovtal PETAPPAGELS, OALL TPOGOUPLOYES. AV Kol Ol
TPOGOPUOYEG | TOL KEIUEVO OVTIKATAGTOONG 0V €ival S10A0V KOTASIKACTED, TO
apBpo avtd acyoieitar pe MOKOVG TPOPANUATICHOVS GYETIKA pe TOV Pabuo
OTOV OTO10 01 TPOKTIKES OVTEC COAALOVY LLE TO VO, TOPAPLAOVV TO STKOLDLOTOL
TOV GTOVPYDOV TOV TPOTOTLOV TPAYOLOWD KOl EMOUEVEOS KOl UE TO VO
TOPATAAVOVV TO KOWVO.

AéEeic-khedid: petdppacn, tpayovdia, Jacques Brel, mpocopuoyn, ocvyypaen &x
VEOL, YEVOO-UETAPPAGCT), 1010TTOINGT.

[Mopdtt n povnTiKny povoikn droyilel S1pKAOS To GHVOPO HETAED TOV YAMGGHOV Kol
OLYVA TPAYOLOETOL GE W1 TPOTOTLUNEG YAMGGES, UEXPL TPOGQOTA OV €lyxe yivel
coPoapn culnon yo T HETAPPOCT TPAYOLIIDV, N oToio oYeTIleTol ELEAVDS LE TN
petdppaon g moinong. ‘Evag Adyog ivat 6Tt 10 €100¢ mov ovopdletal Tpayovot eivat
éva VPpid10 AéEemV Kl LOVGIKNG. XVVIOMG €va Tpayovdt mov dnpovpyndnke ce pio
YAOOOO Kol TEPVAEL € oy GAAN Swtmpel vV TPOTOTLAN HOVLOIKY|, &ite €&
olokANpov &ite Oyl, Le TPOTO TETO0 MOTE TO HOLGIKO GTOorKElo va givor 1010 M
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TOPOUOL0 [E OVTO TOV TPOTOTLTTOV TPOYOVIV. AVTO UTOPEL VO EVIGYVEL TV GOy
OTL T0 AeKTIKO oTOlKElo €lval €MIONG GOJSVVOUO HE TO TPMOTOTLTO, OTL TPOKELTOL
OnAadn yio pia HeTaepact] Tov. Tomg avtdg 0 Tpdmog okéyng va ival AavOacuévog:
ol AéEelg MoV evVOVTOL Yo Vo dMovpyRoovy to vEo Keipevo umopel, avti yuo
LETAQPOGCT, VO OTOTEAOVV 0L TTPOGUPHOYT TOV OPYIKOV KEWWEVOL 1 OLTO TOV TO
Tapov apBpo yapoaknpilel «KEIPEVO AVTIKATAGTAGTG», OOV EIGAYOVTOL EVIEANDG VEQ
ototyeia Ko mposapudlovral oty NN vIapyovca peAmdio. Avtd BéPoata pmopel va
ONUIOVPYNGEL TPOPANUOTO: UATIOG EYOVUE, GKOTLO 1] ACKOTOL, TOPOTANVOET;

‘Evag emumAéov AOyog vy tov omoiov €xel mapapeAndel avtd to €idog eivar Ot 1
LETAQPOCT TOV TPOYOLIIDV EIVOL 0L GTLTN LETOPPOUCTIKT O1001KOGI0, TOVAGYIGTOV
O0tav 0 oTdY0G elval va TPOyoLONOCEL KAVEIS TO KEIUEVO-GTOXO OTN YADGGA-GTOYO,
TP OVTOG TOPAAANAL TN peA®Oio Kot TOVS PLOUOVS TG TPOTOTLANG LOVGIKNG.
Ene1on éva kodd tpayovdt givol éva TOADTAOKO KOl TOMTIKO KEIUEVO, 0L KOAN
HETAPPOOT EVOG TPOYOLO10D, TTOV VO TPOGPEPETOL PLGIKA Y10, Vo, TpoyovonOel, amontel
eEAPETIKO YEPIOUO TOV OepdT®V OV OEV AMTOVIOL TNG ONUAGIOA0YING, OTMC Yo
TOPAOELYHO TOV PLOUOD KOl TNG TPAYOLONGIUOTNTAG TOV VEOL KEWWEVOL, MGTE VO
ebummpeteitor €161 0 Waitepog ogrxomos e Ilpdypaty, éva petdepacuo mov Oa
aKoAovBovoe tovg akpiPeic kKavoveg g onuaciloAoyiog Oa amotdyyove 610 gKOTO
TOV. AVTOG 0 Oy®OVAG YLl VoL EKTANP®OOVV SL0POPETIKE KPITHPLOL CUAIVEL OTL, Y1d TIG
HETOPPAGELS TOV TPOYOLIUDY, 1) CNUUCIOAOYIKY] amdd00T €ival AydTEPO GNUOVTIKN
amd TV KOAN omdO00T TV U CNUACIOAOYIK®OV oToEimv TV Tpayovdimv (Low,
2005). [Tioted® o avtd B TPETEL Vo AVTOVOKAATOL GTIV 0POAOYIN TTOV ETAEYOLLE
V0L YPNCULOTOI|COVLLE.

Optiopévol KAaookoi opiopol g dwdikaciag g HeTaepoacns BEtouv g
TPOUTALTOVUEVO KPITHPLO Y10 TNV EYKVPOTNTA TOLS TNV 1GOOVVANIN: Y10l TOPASELYLLOL,
«M OVTIKOTACTOCT TOV KEWEVIKOD VAIKOV G€ Uio YAMGOW Ao TO OVTIoTOL(0 KEYEVIKO
VAKO oe pia oevtepn (YAwooo tov petoppdopatog)» (Catford, 1965:20), 1 «to
KOVIIVOTEPO QUGIKO 1G0OVVOLO TOL UNVOUOTOC OV BEAEL va TEPACEL TO TPOTAOTLIO
keipevo» (Nida, Taber, 1969:12). ITapdro avtd, 6T HETAPPOOT] TOV TPAYOVIIDY, Ol
ocvupiPacpol kot ot avtictobuicelg dev elvar kATl mPOoaPeTIKO, OVTIOETMOG Elvarn
anopaitmto va yivouv. Av gpapudloviav t€toteg meploplotikés HéEBodotl oe avt| v
dwdkacio, TOTE 01 LETAPPAGELS TOV TPOYOLOLDY TOL VO UTOPOVV VoL TPAyoLdnBovv
Ba Ntav omdviec, akoun kot avomopktes. [a tov Adyo avtdv givol onpovtikd vo
EMEKTEIVOVLLE TOV OPO UETAPPACT GE UETOPPACUATO TOL peTappdlovv erevbepa
Kot Olywg ovpPiPacpovg Aemtopépele mOv Oev €lval 1010HTEPA ONUAVTIKESG, EVD
TOPOAANAO TOPOUEVOLY TOTA, 68 AOYIKO eminedo, oto mpwtotvmo. O Johan Franzon
(2005:264) divel éva KOAO TOPASELYUO Y100 TO TU EIVOL [0 OCTUOVTY AETTOUEPELD, OE
o epaon amd to épyo twv Brecht xaw Weill H Onepa ¢ Ilevidpag: o opBudg
flnfzig (50) éyxet apketéc popég amodobel mg 48,55 kot 100. Av avtég o1 petappioelg
Ntav péPog €vOG EMOTNUOVIKOD KEWEVOL, Ol am0dOCGELS OVTEG TOV Opov Ba MTav
AOKoOAOYNTO AavOAGUEVES AmOOOGELS LG TOAD onuavTikig Aewtopépetag. [Tapoia
aLTA, oV 01 &V AOY® amoddGES NTOV KOUUATL TOV OTiY®V VOGS TPAyovd1o, To Tpopepd
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avtd Adbog dev Bo eiye ko tOCO peydAn onuocio, 1 okOéun o pumopovoe va
enpokelro Ko yuo emPefinuéveg oadhayéc. Eivor podiov apeifoio va onpovpyndnke
0TO10GONTOTE OPIoUOG Y1 TN HETAPPACT] OO KATO0V oV AdpPove v’ dytv Tov Kot
TNV TEPIMTOON LETAPPACNG TV GTIY®V EVOS TPOYOVS10V.

1. ®awvopevo ko Oporoyia,

X peAétn avty, dgv Bo ¥pNOIUOTTOLEITAL O OPOG KUETAPPOCT YO TIC TEPIMTMOELS
omov €yovv amodofel elevBepa oNUAVTIKEG AETTOUEPELES, OTTMOG Y10 TOPAOELYLLOL Y10,
petoppacpote  ota omoio. £xovv yivel mpocoOnkec, mapoieiyelg M/Kow GAAEC, un
OVOYKOOTIKEG amOKAGEIS 0md T0 TPpwTOTLTO KElEVO. AvT’ avTov, Ba ypnoiponoteital
OpOC «TPOCOPUOYN» YO VO KOAVWEL TETOWL €idovg Qoawvopeva. Kdamotog mov
aoYOAElTOL UE TNV TPOCOPUOYN TPOMOTOlEl EOKEUUEVO €va  KEIPHEVO Yoo va
ONovpyncel vonuata Tov Bo rav SUGKOAO Vo BPOVV 01 AVOYVAOGCTEG GTO TPMOTOTLTO
keipevo. To moMtiopkd mAaiclo umopel vo etvar SPOPETIKO, TO OVOULATO LITOPEL VoL
oAAGEovy, va avtikataotafohv ol petagopéc, T Kelpevo pmopel va yivouv
peyoAvtepa N pkpdtepa. H mpocappoyn eivor emopévmg S1opopeTiKy amd TV omAn
HETAPPOOT, OL®MG 0VTO deV onuaivel OTL givar Kot Vtodeeotepn — 100¢ HAMOTO Vo
TPOKEITOL AKOUN Kot Yol KAADVTEPO PECO €MITELENG TOV dedOEVOL GKkOoToV. Ta Kowd
YOPOKTNPLOTIKE OAMV TOV TPOCUPLOYDOV POIVETOL VO EIval o) 1| AVTANGT VAIKOD oo
poe Tyn, Kot B) ot HeyoAOTEPEG KOl CNUAVTIKOTEPES OMOKAICEIS amd avTéG oL Hal
TPOEKLATAV OO Lo O dIKACio TIOTNG HETAPPaONG. Agv glval amapaitnTto v Egovpe
OTOV VOU HOG M0 «TEAELDL LETAPPOOT» Y10 VO, LMANIGOVLE Yo amokAicElS. Apkel va
ToOUE, Yo TopAdEypa, OTL €vol UETAPPOUCHO OTO Omoio €yovv mpootedel ool
amokAivel amd To TPOTOHTLTO OKPPDS YU VTO TO AOYO, I OTL EVOL TEPIANTTIKO KEIEVO
OTOKAMVEL OO TO TPOMTOTLTO EMEWN £YOoLV TaPoaANPOel oTOoXEIN CWTOV, KL 1) AKOMOL
umopove va Katoddpfoope 0Tl Eva KEIPEVO €xEl VTOOTEL OALOIDGELS OO TOV TITAO
TOV, MOV OWPEPEL OO €KEIVOV TOL TPMOTOTLMOVL. YTAPYOLVV Odpopes Pabuideg
andoxMong. Ot emayyehpatiec LETAPPAGTEG TOV £pYALOVTOL GTOV TOUEN TOV EUITOPIOV
Kot ot omoiot pmopel va mpoPovv ce tétoteg pn emPePAnuéveg oAiayéc pmopet,
QLOIKA, VO KotnyopnBovv OTL «deV KAVOLV TPOYUATIKA UETAPPOCT», Kol VO
00MyNBovV aKkdUN KL EVOTIOV TOV SIKOGTNPIOoV.

ATO VTG TIC TEPMTMGELG TPOKVTTEL TO EPMOTNHA, OV 1] TPOGAPUOYT Elval OVIOGS Eval
€100¢ petdppaong 1 av Tpdkettal yio £vav TeEAimg dpopETIKO TPOTO YEPIGUOV EVOG
TPOTOTLIOV KEWEVOL. Xg owtd To Bépa, ot andyelg dictavral. O Jeremy Munday
eaivetor vo Kpatd ovdétepn otdon amévavtt 6to {nmnua, Aéyovtag —«AveEaptnta
amod To Ov M mpocopuroyn Bempeitor N Oyt popen petdopacnc...» (2009:166). And
avtd avayvopiletar 6Tt Kamolor avOpwmot tepopilovv T HETAPPAOT GTN SLodKaGia
onuovpyiag evog petappdopatog mov Ba powdler oe mOAV peydio Pabud pe to
TPOTOTVTO, EVAD KATO101 GAAOL OVTIAAUPAVOVTOL TH UETAPPOCT] MG OPO-OUTPEAD TTOV
nePLOUPAVEL OTO10OMTTOTE TPOTO UETAPOPAS ALEE®V amd TN YAOOOH GTNV GAAN,
aKOUN KL oV o0Tn €tvan pepkn 1 pe mapomAavntikovg okomovs. H dmoyrn mov Bélet
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™ HETaPpoot va Bewmpeitoan Loper| TPocsapproyng o€ eaivetol va vrootnpiletar and
TOAAOVC.

H 8w pov armoyn cvykiiver pe exeivn tov Georges Bastin (1998:6), cOupwva pe tov
omoio «umdpyel éva onueio 610 omoio N TPosapLoy Tavel vo eivarl petdppacn». O
Bastin exepdlel v ayavaktnon Tov amévavTl 6ToOVG HEAETNTEG EKEIVOVC Y10l TOVG
omoiovg «m £€vvola ToL Opov «UETAPPacT Umopel va emektadel Kot vo KaADYeL OAa
To €idn petdepoong, €pocov dtatnpeitor M Pacikn Asrtovpyion ™G SSIKAGIOCH
(ibid.:8) Eite avtd avtikatomtpiler v mpotiunon tov ['dAov yo po Aydtepo
evpela oporoyia gite Oy, axolovbel, 10 diymwg Ao, T AoYIKN OV Voot Pilet 0T,
Y xapn tov mo EEKABap®mY VONUAT®OV, To S1POPETIKE GAVOUEVO ¥PEALOVTOL KO
OLPOPETIKA OVOLOTOL, €0IKE GTOV EMGTNHOVIKO AOY0. ['evikd, 10 va omoktd 1
oporoyio peydAo gvpog eivar o dvGYpNoTo amd TV akpifela, Evd 01 To MGTOl Kot
mo akpPeic opiopol mapéyovv teprocoTEPEG TANPOoPopies. Kat o1 opiopol Ba mpémet
va, LodEKVOoLV Ta Opta. EEGAAOL, av 1 «uetappacn» Bewpnbel og o o yevikn
Katnyopio, TOTE TO TMEPIGCOTEPO EMYEPNUOTO OCYETIKO HE TNV oporoyio. Oa
wpoPdriioviot EovA Kol 6TO EMIMEOO TMV VITOKATIYOPIDV TNG.

2V Topovca LEAETY], O OPOG KUETOPPAGELS TPOYOLOIDV» Bol ypnoylomoteitan yio va
avaeepBovpe o€ KelEVA OOV VILAPYEL EKTETAUEVT] KOl OPKETE TIOTH ONUACIOAOYIKA
HETOPOPE VAKOD omd T0 TP®TOTLNO Kelpevo, 10iwg O6cov agopd To Pacikd
YOPAKTNPLOTIKE TOV. Agv Ba ypnoiponoteital, woTOCO, Y10 KATO0 UETAPPUGLLO TOV
TOPOVCIALEL EKTETAUEVEG KOl ONUOVTIKEG OMOKAICEL OGOV QPOPA TNV GNLOGIOAOYIKT
mototTa. O 6pog mov Bo TpoTdTOL Yo TETO10V €100VG TEPUTMOOELS B €fvat 0 Opog
«mpocappoyny. Oviog Mon yvootdg OTIC UETAPPOCTIKEG MEAETEC, O OPOG OVTOC
ONAdvel «éva véo kelpevo mov Pacileton o€ KAmO0 TPMTOTLTTO, TO OMOT0 OUMC EYEL
VIOOTEL €KTEVEIC TPOTOTMOMOELS e okomd vo amevBuvlel oe éva vEo TOMTIGHIKO
mAaicto» (Munday, 2009:166). Mia mepintwon TPOGAPUOYNS Oev givar TOGO
16000VOUN HE TO TPMOTOTLTO Keievo 660 1codvvaun o Mrav po petdepoo,
dedoEVOL OTL EKEIVOC TTOL OCYOANONKE LE TNV TPOGUPUOYT TOV KEWEVOL GTO VEO
mhaiclo €xel mpoPel eokepéVa GE EKTETAUEVES ATOKAIGELS amd TO TPMTOTLTO.

Qo61660, aKOUN Kot 0 7o EAEVOEPOC OPOG «TPOGAPUOYN» deV UmOopel vo ympéoet Eva
aKOUN QUIVOLEVO: TO €VIEAMG VEO Kelpevo mov Onpovpysitor pe okomd va
TporyoudnBetl ypnopwonowdvrog o Mo vrdpyovoa perwdio. Xe eminedo otiyov,
powadet va gival LETAMPAOT) 1| TPOGAUPLOYT TOV VIAPYOVTOG KEWEVOD, OUMG SLOPEPEL
Kot amd TN UETAPPOCT Kot amd TNV TPOCAPHOYY|, KAODG dev TPOKELTAL Y10 TAPAYWYO.
Téroa xeipeva pmopoHv va dnpovpyndodv akdun kot amd dropa mov dgv yvopilovv
™ YADOGGO TPOEAEVONG TOV TPAyOLOL0V. I't aVTES TIC TEPMMTMGELS TPOTEIVETAL O OPOG
KKEILEVOL  OVTIKOTAGTOGNC». XTNV  MEPIMTMON TOV  TPAYOLOUDV, O «KEIEVO
avtikatdotaonsg» Ba opiloviar €dd ot otiyolr mov dnuovpynnkav pe okomd va
ypnowomomOei pio Tpovapyovsa pelmdio, ot omoiol OU®S dev Tapovstilovy Kapio
ONUOGLOAOYIKY] OY€0N HE TO KelPUeEvo 1o 0Omoio  TPayoudndnke mPOMNYOLUEVMG
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ypnowomowwvtog v O pedwdio. Tapokdto Bo yiver extevéstepn avopopd GTO
QOVOUEVO AVTO.

[...]
4. To keipevo OVTIKOTAGTOONG

211 HETAPPOCT] TOV TPAYOLOLDV, Oev glval apKeT 1 S1dKpion HETOED HETAPPAUOTG Kot
npocappoyns. H evpémg O1dedopnévn TPAKTIKY TG OMUovpYiag VE®V OTiy®mV
Baciopévav ce 1101 VITAPYOLGA LOVGIKT), OKOLO KO 0V POVOUEVIKE o pmopovce va
TPOKELTOL Y10 UETAPPOCT 1| TPOCAPHOYN, OV €ivon ovte T0 €va 0UTE TO GAAAD. O
WOYLVPIGUOS OWTOC O OMUOivEL OTL OPVOVUOOTE TNV EYKLPOTNTO UG TETOWG
emavaonpovpyiag, n omoia dev amokieieTon va givor koA amA®g 6Tl apvOOLOCTE TN
duvaToTNTO EPAPUOYNS aVTOV TV O0pwv. To yeyovog 0Tl 10 véo keipevo €xel un
ONUOCIOAOYIKEG OpolOTNTEG (PLOUOC K. A) dev eivon OPKETO Yol VO UTOPOVUE VO
pincovpe yioo petdppaocn N mpocappoyn. H avadwrdnwon avtod tov €idovg dev
eumintel o€ OAEG TIC cLVNOELS Evvoleg TNG AEENC «UETAPPOACT (LETAPPOCT) UNVOLOTOG
N vonuotog), ondte dev omoterel EKTANEN TO YeEYOVOG OTL GTAVIOL OVOPEPETOL OTN
BipAoypapio ToV HETAPPOUOTIKOV 6movddv. Akoua kot o Toury (1995:34-35), napd
TNV YEVIKT TOVL Gmoym Yo To ol Keipeva eivor HETaPPAEcELS, LIAAEL Yo Eva «agiopa
™G HETAPOPE» Kal &va «alopa ™ oyéoney, Bewpdviag OTL pio «UETAPPACT)
TPEMEL VO SLTNPEl KATOWL YOPOKTNPIOTIKG TOL TPOTOTOTOV KOl TPEMEL VO EXEL LIOL
«umevBovvn GYEo» LE 0VTO.

H dwdwoacio onpiovpyiog KeEWEVOV avTiKaTAoToonG Eival KOADTEPO Vo EEETOCTEL OE
€V, GLVOAMKA SLOPOPETIKO TAAIG10, OVTO TNG cvVOESN S TPaYOLOIDY. YTTAPYoUV TPELS
Baocwol tpoéOmOL pe TOLg omoiovg umopel va dnuovpynbel €va Tpayovdl, Tpia
ypovodlaypapoto av BEAEL Kavelc: o) Evag ouvOEétng maipvel Tpovimdpyovoeg AEEELS
Kol GLVOETEL HOVGIKY OV Toug Taplalel, omoe ovpPaiver pe ta Lieder!, B) évac
OTLOVPYOS ONUIOVPYEL TO KEIUEVO KO TN LOVGIKN TOPAAANAa, 6Tl oVTOC TOTE GTO
éva, Kou mOTE 010 GAAO, M 7Y) évag oTyovpydc onuovpyel AEEELS Yoo por MO
VILApYoVCa LeAmIia, KATL TOV cupPaivel TOAD cuYVE G& TOALEG KOVATOVPES.

H mepintoon mov pag evdlapépet €dm etvar n tpitn. Otav n mpovmdpyovca perwdia
néve otV omoia SoVAEVLOLLE gival pa amAn peAwdia, OTmg etvat Yo Tapdostypo Eva
OPYNOTPIKO KOUUATL, 01 AEEES OV dNUOVPYOVVTAL Yo VO TPLEEOVY TV TG Ogv
avtikafiotovv dAleg AéEeils. Eite mpovmmpye €va xeipevo eite Oy, dev aAldlet o
dedopéva yioo T dovAeld Tov AgEomAdotn. Otav ot Blau kot Shuman taipia&av to
Carousel ot povowkn tov Jaques Brel ayvodvtag tovg otiyovg tov 16100, T0 YOAAKO
Keipevo Nrav doyeto pe 0 mpwtdtumo. To dwo ékave ko o Arthur Benson, otav

1 Q¢ Lied ot yeppovikn yAdooo amodidetat 1 AEEN TpayoDdt, Kot 0 TANOVVTIKOG TG Eival
Lieder, 6mwg avoaeépetal kot oto Keipevo. H AéEn avth ypnoipomoteitan yia vo, yiver avapopd
0€ TOUTIKG KEIUEVA, [LE TN GLVOJELD LOVGIKNG, cLVNO®E Tdvov. Ta omoia Tpoopilovtat Yo
povwdio (coro).
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taipa&e Tovg otiyovg tov Land of Hope and Glory ce éva Mdn vadpyov epfoatipro
tov Elgar, ka1 o John Lennon ko1 o Paul McCartney dnuiovpyncav 1o didomnpo
Yesterday, mat@vtog mive o€ pio Tpoindpyovco peAmdio TV omoio giyav apyd
ovoudoet Scrambled Eggs. O 6pog LoV «KEIUEVO AVTIKOTAGTUOTGY OVAPEPETAL OTAMDG
OTO KEIUEVO E€KEIVO TTOV SNUIOVPYNONKE YO VO OVTIKATOGTNOEL TO KEIUEVO €VOG oM
VILAPYOVTOG TPayoLdloV. Mepikd TETOW KEIUEVA OVIKOLV OTNV KaTnyopio. mov o
Toury (1995:40ff) ovopdler yevdo-petaPpacels, yoti mapovotdlovial ®g TETOES.
AMG 0 Opog «keipeva avtikatdoTaong» gival £€vag moAD mo gupvg Opog, 0 0moiog
YPNOOTOLEITOL KO Y10l GTIYOVG TTOV YPAPOVTAL KOl GTNV YAMGGH TOV TPMOTOTOITOV,
OT®C Y10 TOPAdELYOL TOL TOAAA KO 018 popa Keipeva mov Exovv eTioytel, amd B0t N
daipoves, yio va toptdlovv otn pedmdio Tov Londonderry Air (avauesd tovg Kot to
nociyvooto Danny Boy).

"Evag A0y0g Yo Tov 07t0i0 YpNOYLOTO100VTOL TO, KELEVO OVTIKATACTOONG Elval Kot O
O TPOPOVNG: oV KATo10¢ Bempel mmwg N pHehwdion EvOC MO VITAPYOVTOS TPAYOVOOV
&xel aklo aArd Ppiokel TOVE O0TiXOVG TOV AGVVALOVS, TETPIUUEVOVG 1] aKOUN Kot X®Pig
vonua, 10t pmopel KOAAMGTO Vo TPOSTaONGEL Vo Ypayel KaAvTepa AdYio. AAAG avTod
dev elvar petaepaon, Kot Exm VTooTnpigel Kot aALOV oVt TNV Amoym, 6Tt ONAOY|
«TETOIEG TPOKTIKEG OEV VTAPYEL AOYOC VO OVOQEPOVTIOL OTIC CLINTNOELS YL TNV
uetappacn» (Low, 2005:194). Xe o edwn ékdoon tov The Translator yw ™
LETAQPAON Kal TN Hovoikn, 1 Sebnem Susam-Sarajeva, n omoio vanpée TyovueEVN
OLUVTAKTPLOL TOL TELYOVS, avayvoploe OTL «umopel vo  ovupepilovior moArol
emayyeluaties N epevvntég tov ydpov» (2008:189) v dmoyn pov, dpmc mapdia
avtd ™ Ppiokel TOAD cUVINPNTIKN N aKOUN Kot AKopmt. o va KoTaoTnoEl capEg
oVTO TO ONUEID, EMEGTNOE TV TPOCOYN TWV AVAYVOCSTOV € d1dpopa dpbBpa 610 1010
1e0(0C, OTO Omoio. avaepPdTAY OTL TO KEUEVH OVTIKATAGTAONG ocvintovvtay
TEPIOTACINKA OTOV KOATO TOV OKAONUOIKOV KAOE @opd mov ywoTav KAmoo
ov{ntnomn oyeTikn pHe ™ HETAPpPacn. Eva amd ovtd avapepdTov o€ KATO0 pOCIKY|
€KO0OT AYYAIKOV POK TPOYOLOLDV, OTIS OTMOIEG TEPIMTMOGELS «TO VONUA Eivorl TEAEIMG
aArolopévoy (McMichael, 2008:213). Kdémoo A0 avapepdtav oTn «GLYYPOON
VEQV oTiY®V TAve oty TpotoTunn povoikiy (Franzon, 2008:380-81) w¢ o and tig
Swbéoeg emMAOYEG Yol TN HETAQPACT] TOV TPAyoLdldV. YTootnpilm, ®otdco, 0Tt
TapOLO OV TETOEG TPOKTIKES Umopel va ovaépovial oTig ovinTnoelg ywl
petdopacn, ot Bo mpémer vo vmoloyilovtol ¢ TOPASEIYHOTO UETOPPACTIKNG
dwdkaciog, kabmg dev amoTeAOVV TPOIOVTA SUYAMGGIKNG LETAPPAoNS. Agdopévov
OTL T0 VONUa €ivar EVTEAMS 0ALOIOUEVO, dEV DTLAPYEL KA GYEOT LE TO TPOTOTLTO
Kelgevo Kot tovg dmuovpyovg Tov, Oev eivon mopdywyo keipeva kot dgv divouv
KOVEVOG €100VG amdNYO TOL OPYIKOV AVPIKOD KEWEVOL 1) TOL VOL IOV GLVEAAPE TNV
10éa tov. Ta pova onueio Tov TPodidovv (o Kamowo cvuvoeon gival 0Tt To kabéva amd
avtd etvon petayevéotepn €kdoyn €vOg ayyAkol keévov, datnpel tov 010 puOud
KoL TPOyoLdLETOL 0TOV 1010 0KOTd. QQ0TOC0, TO TPio KPITHPLO OVTE OEV ETAPKOVV Yol
va BeowpnBovv to véa ovtd keipeva petappdoels. Avtd pmopel vo amoderyet
reduction ad absurdum. Av oavtd To KpuApld NTOV OVIOG ETOPKY, TOTE Yio
napaderypo 1o Deutchland Uber alles 6o pmopovce va yopaktnpiotel coTo ®G
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LETAPPACT TOL Tpodmhpyovtoc ayyikov vuvov Glorious things of Thee are spoken,
Kot 0 €0vikog vuvog tov Aytevotdy Oben am jungen Rhein 6o ftav petdopoomn tov
God save the King. Agdopévov 0Tt 0VTéEG 01 TEPMTOCELS Eival TaPAAOYES, ELELG TPEMEL
va empeivovpe 010 0Tl aWTA To Kelpeva Ppickovionl EKTOC TV Opiwv Tov OpIoHoD
«ueTappacn». Avt’ avtov, o tpénet va BempnBodv o¢ apkeTd TVTIKA TopadetypoTa
KEWWEVOV OVTIKOTAOTOONG.

To mhoiclo ©10 omoio M ovLYYpPaPEN OTYOV AVIIKATAGTAONG OYETICETOL UE TIC
LETAPPOOTIKEG OMOVOES OMpovpyeitar 6ty €KEV GLYKATAAEYETOL HETAED T®V
OLOEGIUOV «UN HETAPPACTIKOV ETAOYADOV» Y10, TNV TEPIMTOGT T®V TPUyoLddV (pali
HE TNV €MAOYN NG EKTEAECNC OTN YAOOGO TOV TPMOTOTOTOV). AVTH £KOVE KOl O
Franzon otav anapifunce 10 pdopa tov dwbéciuwv erhoymv (2008:380-81). O id10g
TIG avEQEPE €V PEPEL Yo Vo, OEIEEL OTL LTTAPYOLYV 0P GTOV OPO KUETAPPACTY, OTWOG
KAvVD KL €YD 6€ 0TO T0 GpOpo. ESD vtapyetl Evag mapaAnAopog te Tig mA0YEG Yo
TIG ovopociec Tov tawviwv. Otav kukhoeopolbv Eéveg tawvieg otic HITA ko t0
Hvopévo Baoilelo, vmdpyovv té66epic d1opopeTikol TpOTOL Y100 Vo, EMAEEEL KOVEIS
g Oo amodoBovv ot tithot tove. ITloAdol petagpdloviar, dGAAOL  QLGIKA
npocapuolovtatl. Yapyovv OUmsg GAAEG 000 EMAOYEG: OPIGUEVOL TITAOL TOPAUEVOVY
apetafAintor €tol axpPdg Omwg eivol 6T0 TPOTOTLTO, KOl OPIGUEVOL OAAALOLV
evteddq. ‘Etot, ot tithot Ruby and Quentin ka1 The Valet dev givar petappdoeic 1
npocappoyég tov Tais-toi kot La doublure (touvieg tov Veber), aAld mpokerton
avTIf€TmG Yo TitAovg aviikatdotaons. Etol kot oty mepintwon tov tpayoudidv, ot
dvo ovykpioleg EmMA0YEG eivol vo TAPAUEIVEL OTN YADGGO TOL TPOTOTVTTOV, KOl VOl
oNuovpynOel €va Keilevo avTIKOTAGTAOTG.

Opoloyovpévmg ta. Tpoyoholo yo to. omoior €xel Ompuovpyndel Kamolo Keipevo
OVTIKOTAGTOONG  OMOTEAOVV  TMEPUITAOCEI, OWMOATICIIKNG  emKOwovios.  Avtd
ovpPaivel OumG emewdn €vo GALO TOMTIGUIKO TANIG10 €xEl o1kelomOMOEl ToL LOVLGIKA
TOVG oTOlXElD, OYL EMEWN £)EL YiVEL KATTOWL LETAPPAOT 1] TPOCAPUOYN PACIGUEVN GE
avtd. Mmopel va amotelobv akOUn Kot TPOSPOPO £50(POG Yol LEAETN TOVE® GTO
JeOVEG HAPKETIVYK TNG HOVGIKNG, 6TO TAOIGLO TNg moyKoopomoinone. Opmg axdun
KL av dAlot vrootnpilovv 0T, akOUN Kot HETA amd TV &v AOYw emetepyacia, T
Tpoyohdlo TOPAUEVOLV TO 1010, O OVTIAOYOS pov Ba NTav 0 AVeTNPOS 0PIGUOS TOL
TPOyoud1ov, 0 0moiog amattel Ta SVO GVOTATIKG GTOXELD TOV AOYOL KOt TG LOVGIKNG.
Otav éva keipevo avtikatdotaong proldletotl Tve Gg Lo VIAPYOVsa LeAwdia, To
TporyoOdL madel va etvar to 1910, Kot gival WYevdég 1 aOUN Kot AvVTIOEOVTOAOYIKO VL
ovoLALOVUE TOVG VEOLG GTEYOVS TOV TPAYOLOOV KUETAPPUCTY 1| KTTPOGOUPLOYI.

5. Zmmipata dgovroroyiog

Ed® vmbpyovv mpoypatikd niuoata dgoviohoyiag, Oyt tGG0 OGOV aQopd T
JudKaGio TG HETAPPOONG, AALL CYETIKA LE TNV OPOAOYiO TOL YPNCYLOTOIEITOL Y10
™ onpovpyio TV otiyov TV Tpayovddy. Ommg Non avaeépdnke Tapondvm, 1 Ton
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povoikn (évag topéog tov eumopiov 6mov auéTpnta mpoidovia dwenuilovrol Kot
avtoAAdocovtal) eivor €vog topéoc Omov oplGHéVe KElpeva mopovstalovtal, un
£YKVPO, O KUETOPPACEISY, Kot £IvVOL KATL TOV amaooyOAEl 10104TEPA TOVG PETOPPAUCTEC.
H FIT (Fédération Internationale des Traducteurs — Awbvic Opoomovdio
Metappact®dv) kot ot Buyatpikés g, ot omoieg €dd Kot Koupd mpoomabovv va
Behtidcovy TO KVUPOG TOL HETAPPACTIKOVD EMOYYEAUATOS, OWKaimg Bewpovv Ta
O€0VTOAOYIKA TTPATLTOL KOl TOV TOLOTIKO EAEYXO0 ®C PEPOS TNG Tpoomdbelong avtie. Ta
poOnUOTe KOTAPTIoNG Yo UETAPPOOCTEG Kol OEPUNVELG KOADTTOLV OMOL0ONTOTE
deovtohoykd {ntmua, kot dgv mapoieimovv moté vo mpoonabohv va amodidovv To
apywod vonua. Opiopévol peretntéc mpoteivovv vo cuvtayfodv o1 NOwég apyés oto
GUVOAD TOVG GE £VOV KIEPOVVUIKO OPKO», GCOUO®VA LE TOV 0Toio, HETAED AAL®V, dE
Ba mapamoteiton kavéva tpmtotuno keipevo (Chesterman, 2001). Av vroBécovpe Ot
avtd ovpPaiver, 10Te KABE PETAPPACTAG TOV TAPOVGIALEL LUK TPOGOUPUOYT 1 €va
KEIWLEVO OVTIKOTAOTOONG OG «UETAPPOACT» EXEL NON TOPUPIACEL TNV ETAYYEALATIKN
deoviohoyio. Avtd ocvpPaivel ombvia pe TOVG UETOPPOCTEG pvOicTOpNUATOV Kot
SMYNUATOV, TOLAGYIGTOV € TO KAVOLV GLVEIONTA: KOt EIVOL OTAPAOEKTO KOl Y10 TOVG
LETOPPUCTEG TPOYOLOLDYV, av Kol avtol cuvnlwg eivorl epacttéyves (To. dEOVTOAOYIKA
TPAOTLTOL OEV 1GYVOVY UOVO Y10 TOVG ETOLYYEALATIEC).

Ac g€etdoovpe po vroBetikn mepintmon. ‘Eva kvé(iko pok cuykpdTtnpa nyoypoest
éva tpoyovdt tov Mick Jagger pe keipevo ovtikaTdotoong, Kol Ol OTiYOol GTHV
Kwve(lkn YAOooa 0ev €xovv Kapio ovTiototyio Pe TO TPOTOTLTO KEIHEVO. YTapyovv
AOWOV TPELS TOUAVOTNTEG:

1. Av 10 ovykpdTnUo oyxVploTel OTL TO TPAYoLOL €lval O1KN TOLG TPWTOTLTN
O0VAELH, TOTE OLCLOCTIKA TOPOUTACVOVUY TO OKPOATNPLO TOVG GYETIKA LE TN
ouvOeTIKn] TOLG OewoTNTO, KOl €ivor €voyol Yoo AOYOKAOTY Yo TNV
O1KEIOTOINGN NG HOVOIKNG Tov Jagger, v omoia TpooTatehoLV TVELUATIKG
owondpota. Agdopévov TOL EUTOPIKOL TAdIciov, eivor amibBavo va unv
KOAVTTTETOL OO TOLG KOVOVES Beputng ypnong N Bt dompaypdtevons to
yeyovag 6Tt Ba ypnolpomomcovy ) Hovcikn tov. [pdypotty, 1 coppwvia ™g
Bdapvng vy v mpootocic TV AOYOTEXVIKOV KOl KOAATEXVIKOV EpyV
TAPEXEL GTOVG ONLOVPYOVS TOV TPMTOTLIMV TOVAGYIGTOV TO MO dkaimpo
va avToploovy G6€ OmodNmoTE ToPAPdOpe®SN 1M Tpomomoinon mov Oa
puropovce va PAayel ™ onun tovs. Emopévemg, ot evépyeiég toug Ba MTav
avnoies (iowg kot anepiokenteg, dedopévov OTL 1 vopobesio oyetikd pe v
TVELUOTIKY] O10KTNGlo YiveTon OA0 kot mo dVGKOAO Vo katactpotnyndel oe
oxéon e Tov mapeAOoV).

2. Av 1oyvp1totodv 6Tt TPOKELTOL Y10 LETAPPOCT] TOV CTIY®V £VOS TPOYOLI0D TOV
Mick Jagger, avto eivor avifwo yio 600 AGYOLG: OPYIKE CUOVPDVOLY TO
Ovoud Tov KaBdG 01 6Tiyxol ToV VEOL TPayoLO1OV dev glvar dkoi Tov (aKkdun Kt
oV 1 HOLGIKN gfvorl 1 1010 e TO TPOTOTLTO TPAYOVIL), KL EMELTA TAPOUTAAVOVV
KOl TO KOO TOVG TPOLOTAPOVTAG EVAL TPOYOVOL YPNOYLOTOIDVTAS avaKpIPelg
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TANPOoPopiec. AvTd TOL OVCIUGTIKA TPOGPEPOVV EVaL L0 YELOO-UETAPPAOT),
éva €idog papoag.

3. Edv, and v GAAn, mpocpépovy kdmolo mocd otov aviiévtn tov Jagger mg
OVTITILO Yl TN ¥PNOM TNG HOVGIKNG TOV, OMOOEXOUEVOL TOVG OPOVG TMV
TVELLOTIKOV OIKOOUATOV TOL KATOYOV, KOl OMOKOAVTTOVIONG EMIGNG OTOV
KOGHO OTL T AdY1e TTOL TPOYoudoHV givarl «Kivelikol oTiyol Ypapupuévol omd tov
T60e», TOTE OEV TPOKVTTEL KATO10 OO 1 Voo CrTnpa.

[Tépa amd tovg 1oyvovTEG Kol S10pKMOG METARUAAOUEVOVS VOLOVS TTEPT TVEVUATIKMOV
dawpatev, vedpyovy kot ot gupvtepol Mol mpoPAnuoticpol yopw amd To
KoAMTEYVIKE Kol Onpovpyikd €pya. Ommg to mompato, £Tol KoL TO TPOYOLSO
onuovpynnkav amd oavlpomva Ovto kol 1n YEVVNGOT TOVLG &lval QOPTIGUEVN HE
avlpomva cuvaicOnuoto kot akolovBel TG avdioyeg avBpamiveg mpobéoels. T
avtd T0 AOY0, €va TPAyoudl OVNKEL GTOV AvOp®TO 1 oTOVg avOpOTOLG TOL
OMUOVPYNGAV TOVG GTIYOVG KOl TN LOVGIKY| TOVL. Ag TOVUE, KATO10G TOV ayopalet Eva
avTIKEILEVO pmopel var To TPOTOMOGEL YWPig Va TapaPldcel OTOONTOTE CLUP®VIO
OmEVOVTL TOV OO0 KOTOOKELOOTH TOL. AVTIOET®MG, KATO0G TOV GKOMEVEL VO
OVOKUKAMOEL TparyovOla To omoia eival dnuovpynuote Kamoov dAlov, eite pAdpue
Yo LETAPPOOT €ITE MWAGUE Y100 TPOGAPUOYT, £XEL KOO0V €id0VG NOKN vVIOYPEMON
OTEVOVTL TOV ONUOVPYO TOV TPMOTOTLTOL, OKOUN KL AV OVTOG dgv givan o gv (o).
Avtd de onuoivel TG TO KEIPEVO TOV TPOTOTLTOV TPOYOLIUDV TPEMEL VO
avTipetoniletor ®g 1epd, oNUOivVEL OU®MG MG TPEMEL VO, OVTILETOTILOVHE TN
ddkasio TG avaKOKAMONG TOLG KOl TO TEPACUA TOVG Omd TN (o YADOCGO GTNV
OAAN ©¢ avOpamivn avtoAiayr. Avt) oakpifd¢ M STPOCHOTIKY GYECT HE TOV
TPOTOTLIO dNuoVPYd eivar owtd mov 1 Christiane Nord amokolel «agocimon»
(1997:125). E&v m mpodbeon wdmoov dwpépel pllikd oamd tnv mpdbeon Tov
TPOTOTLITOL dNUIOVPYOD, TOTE B NTaV o NOKO v dINUOVPYNGEL KOVEIG TO d1KO TOV
TPOTOTLTO £PYO0, TOPE VO TOPOTOUCEL TO £PYO KATO10VL AALOV. O cuyypapiags, 0TS
éxer mer n Mona Baker oe ovlitnon yw kdémoiov gv (on pvbiotoploypdeo,
«mopapével Bactkdg CVUUETEY®V 6€ KAOE OAANAETIOPOOT TOL QLPOPA £Va KEILEVO TTOV
eEaxorovBel va pépet To Gvopd Tov, Kol MG €K TOVTOV SKALOVTOL VO OVTILETOTICETON
ue a&onpénetn kot oefacud» (Baker, 2011:283). Avtn givor pa droyn 1 omoio o€ Ha
npénel vo meplopiletan o€ cvyypaeig ev (on. Xe opopéva tpayodowt [...] 0nwg to
Carousel xat to Timid Frieda (povoikr kot opiopévol otiyot amd tov Jacques Brel),
Ba umopovce va mEL Kavels T TPOKETUL Yo Topmdin Kot dyvola KobKovTog, av o
id10¢ o Brel dev ixe Adyo ot dadikaoio Kot To TPoyodia deV EPUNVEDOVTAV TAGL GE
GAAo, M TPOCOPUOYN T®V OMOI®V dev TWOVGE TP®TOTLTO Omuiovpyo. O Brel
CUUUETEYE OKOUN KOL GTNV KIVNUOTOYPAPIKY petapopd tov Jacques Brel is Alive
and Well (1975), oto omoio ywdtov eEaupetikn ypfion e Tp@TOTLANG YADGOIG,

210 {NTNUO TOV VTOYPEDCEMV ATEVOVTL GTOVG EKAGTOTE KOTOYOVS TOV TVELLATIKMV
dowpdtev pmopovpe va avagepbovue pe oxetikn evkoAio. Eva 0épo dpmg, 1o
omoio, mapdAo mov dev culntdton Witepa, omacyoAel optopEvoue, elval avTd TOVG
KOONKOVTOG TNG KOANG TIGTNG TOVS EUTOPOV AMEVOVTL GTOV TEAATT), 1| LITOYPEMOT)
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OWOTNAG EVNUEPOONS TV KOTOVOAMT®V Kot akpifodg mAnpoeopnonc. H wevdng
dwpnuon pmopel vo gival £va cuyvo eavopevo, givoal motdco aviOikn kot eviote
duwketor mowvikd. Elvar evpémg yvmotd 0Tt 1 d1dbeon evog mAaoToD TPoidvTog 6TV
ayopd ¢ «eraoypoaeio tov ITikdoo» 1 evog kpaocwod and ™ Néa Zniavoion og
coumdvia pe EAeyyOpeVN ovopacio mpoéievong ivon mapdavoun. Oupoiwng, stvon eicov
avnoiko vo Saenuiletor por KvnUoToypagikn HeToeopd tov épyov O Baoilidg
Piyopdoc o I’ 100 Zoiémmp ®G VIOKIMOVTEP, N VO TOpoLGLALOVTOL TO WYELON
OTOLLVI|LOVEDLLOTOL UI0G KOTOOIOKOUEVNG Yuvaikag ¢ aAndwn otopio. H wevdng
TaPOVGiaoT VoS TPOTOVTOS MG KATL AAAO OOTEAEL OVCIACTIKG KOKOUETAYXEIPION TOV
evolpepopevoy  kowov. Me Ttov 1010 TpOmMO, OGOl  EPUNVEVOLV  KEelpEVA
OVTIKOTAGTOONG TPOTOTLTIMV TPAYOLOL®V eV givol Ndikd cmoTd va To AmoKaAoHY
HETOPPAGELS, KOONDC €T TapAmANpo@opovv to Kowod. Onwg oty mepintmon mov
avaeeépOnke mo mwhvo pe TN HETOPOPA TOL Tpayovdlov tov Jagger ota kivé(ika,
tinota g Ba ennpéale ovte tov Mick Jagger ovte tovg gov tov otnv Kiva, avtd dpwmg
dev aAlalel T0 OG0 emnpedlovy TNV TPOKTIKN vt o1 Nowol TpoPfAnpoTicpol mov
TPOKLTTOVV, OTMG €miong Oev OAAACEL Kol TO EPATNUA OV TPOKEITOL Yo, VOULUN
TPOKTIKY, TOVAAYLGTOV OGOV apopd T vopobeaia mepi eumopiov K avToALAY®V.

H dwokevn evog tpayovdiod etvar éva onuaviikd kot wwitepo (o, kabmg to
otoyeio Tov umopovv vo BewpnBovv avbevtikd. Ag €EETAGOLUE U0 POVTOGTIKN
nepintmon. Ag vrmobécovue O0TL évag auepikovog tpayovdiotig omwe o Joe Flood,
YVOGTOC 6TO KOWO Y10, TIG HETAPPACELS Tov Brassens, maipvetl 1o yoAlikd tpayovd I
est cinque heures, Paris s'éveille kot to oAldler o€ It’s 5 a.m. New York awakes, tov
omoiov ot otiyol TOpa €ivol TOGO EUTVELGUEVOL OO TO YOAAIKO Keievo 660 Kot
npotdtumol. To amotéleopa Ba elye Tpelg 01000vG:

1. Na 1o Tapovcidoet o Flood wg sk tov mpotdTLAN SOVAELG.

2. No 10 TOpPOLCLIGEL MG TN HETAPPACT €VOG YOAMKOL TPOyoudlov, mopd Tig
omotleg afiacteg amokiicelg and Tov otiyo Tov Jacques Lanzman, o omoiog dev
apopovce o€ Kapia nepintwon t Néa Yopkn.

3. No 10 mopovcudcel ®G TV oyyAkn] €k0oyn €vOg YOAAMKOV Tpayovdlov,
avayvopiloviog ToV TpOTOTUTO GLVOET (OTNV TPOKEWEVT TTEPITTOON TNG
Anne Ségalen) kat dnkdvovtag 0Tt £XEL TPOGAPUOCEL TO YOAMKO KEILEVO TOV
Lanzman avti va 1o petappdost.

H npd emroyn Ba mapamiavoioe 10 kowd kot puoikd Ba mapafiale ) vopobesio
nepl MVELHOTIKNG 1010KTNGIOG, Aol 1 Hovoikn kot (ev pépel) ot otiyor Ba MrTav
OVLGLOOTIKG KAELLUEVOQL.

Ta tpayoddlo amoteA0VV TVELUATIKY WO10KTNGI0, Kot OKOUN Kot 01 KOKNG TOOTNTOG
otiyor Aoyilovior ®G Aoyoteyvikd £€pya Yy okomovg {NTNUATOV TVELUOTIKNG
wwokmoiag. Ocov apopd ™ dedTeEPN emhoyn, eivar apeiforo edv teAkd vanpetel
v MO, aeov ot apyoi dnovpyol Bo pmopovcav vo avtitoyBovv GTIG OTOLES
TOPALOPPAOCELS 1| Tpomoooels. H tpitn emhoyn Ba ftav cap®dg 1 To €MKPIVIG
Kot M mowo nowm. Xy mepintoon avty Ba taipiale amdAvta 0 YOPAKINPIGUOS
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«TTPOGOPLOYNY, EVD 0 OPOS KUETAPPAC» Ba £Kave TO KOO Vo TEPYEVEL EDAOYA [0
vynAolh emumédov axpiPn peTaPopd, KATL mOov TO Keipevo de Bo umopovoe va
TPOGPEPEL.

6. Zopnepacporta

[IpoondOnoa va gipon avaAlvTiKOG GTIC ATOWELS OV Y10, TIG EMAOYEG Ol omoieg ival
TPOKTIKO OWOECYLEC OTOVG UETAPPACTES TPAyovdoldv. To mapdv apbpo Opwg
TPOETPEYE, KOU OKOMUO, O MO AYOTEPO EANCTIKY GmOYN TOVL TOEG TPEMEL
TPAYUOTIKA Vo, oVOUALoVTOl «UETAPPACELS TPOYOLSIDVY, HE TNV EATMON VO TIG
dlokpivel Kovelc cOOTE Kol OMOTEAEGLATIKA OO TIC TPOCAPLOYES TPOYOVIIDV, KOOMC
Kol om0 OO KEPUEVA OVTIKATAGTACNG TOV ONMOIV Ol GLYYPAPElG Oev &xouv
HETOQPAGEL ] TPOGUPUOGEL TimOoTo amoAVT®MS. EAT{® g avtég ot dtukpicelg kot ot
opwopoi Ba Bondncovv. Evad vrapyel Béon ko yuo 116 tpelg emroyéc otn Bewpia, ot
peAeTNTES Kat o1 emaryyelpatieg Oa mpémet va yvopilovv Tic dtopopég petald toug Kot
ta N0 (ot Tov TpokHITTOLY and TV KAOE emhoy).
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5. ANAAYXH KEIMENOY

HeKIVOVTOG TNV KEWEVIKY avdAvon, Ba mpémel va yivel avagopd ot d1dkpion twv
KEWEVIKOV €10mV cvuemva pe tnv Katharine Reiss og minpo@oplokd, Aertovpyikd.
Kol €KQPOOTIKG, Pdoel tov Tpdmov pe Tov omoio o ovyypagéag embouel va
EMKOWVOVTGEL UE TO OVOYVOOTIKO KOWO. XTNV TPOKEWEVN TEPITT®OT, TOGO OGOV
apopd T0 TPOTOTLTTO OGO KOl TO UETAPPACLO, TPOKELTOL Y10 KEILEVA LE EVIUEPMOTIKO
YOPOKTNPO, HE YOPOAKTNPIOTIKE okadnuaikny ypaeng. Ilio ovykekpéva, T0
TPOTOTLTO Keipevo ivar dpBpo, to 0moio €xel GKOTO VAL EVIUEPDGEL TO AVALYVOOTIKO
KOWO HE TO aVTIKEIPEVO oV TTpaypotevetal. Emopévmg, 1o petappacpa dotnpet ta
010 otoyeia, 10 1010 VEOC Kol TOV 1010 GKOMO, UETAPEPOVTAS TIS TANPOoPopies. To
VEOG TV KEWEVOL gfvar, Aoutdv, emionuo, T ypNo”m Tov ¥’ evikol kol TANBuVTIKOD
¢ eni 10 mAeiotov, pe egaipeon TG Popég mov o apbpoypdpoc mpofaivel Ge ypnon
TOPUOELYLATOV TOV 0POPOVV 0K TOL €pEvVa, 1| € TOPAOEST GLUTEPACUATOV KO
wpotpondv mov Bo fonbNcovY TOVE AVUYVMOOTES GTNV KOTOVONGN TOV TOPIGUAT®V
TOL KEWEVOL Kot Ba Toug wbnoel 6e O1KN TOL TpoowTkN avalntnon. ['iveton emiong
YPNO™ EOKNG oporoyiag, KabMG 6To Kelpevo yIveTal avapopd 6€ OPICUEVOLS OPOVG
OV YPNOCOTO0VVTAL KATA KOPOV GTN HOLGIKN Propmyovio Kot 6Tovg TOUELS TOVG
omoiovg eketvn mepkAeiet, Kot PLGIKA 01 Gpotl OV TOTl ATAVTOVTOL, OGO TO dLVOTOV 1O
TGTA, KOl GTO LETAPPOGLLO.

211 ovvéRELn, cOUPMOVA e TN ReISS ival onuavtikd yio T HETOPPACTIKY dladiKacio
Kol To. KpITnplo. a&loAdynong towv TANPOPOPlOKaV Keywévoy. To kpumpa ovtd
apopovV 10 B TOV KEWWEVOD, TOV GLYYPOPEN KOl TO OVOYVOGTIKO KOO GTO 000
amevBuveTAL, TO YOPO Kol TO ¥POVO GTOV OTOI0 GUVTAGGETOL 1) LETAPPAOT), Kol TNV
16odvvopio 6€ EMMESO YADOGOS, YPOUUOTIKNG KOl TEPLEYOUEVOV, TPOGOETOovVTag
emiong mg onuavtika kpiripla to péco (medium) kot to kivintpo (motive) (Munday,
2016). I'evikoTEPO, VIO TIC OVAYKEG EMITELENG TOV OKOTOD TOL KEWEVOL, O OTOI0C
elval va evnuepdcel 660 mo TANPESTEPA YIVETOL TOV OVOYVMOOTN Yo TO 100G KoL TN
JldIKaGio TNG LETAPPOCTC TTOV OPOPE TN LETAPPACT] TWV TPAYOVILDV, KABMG Kol ToL
TPOPANATE TOV TPOKLITOVY OO AT TN OOKAGIN, 1| LETAPPOCT) TOV KEWEVOL
&ywe e okomd T Sthpnorn OAwv Tev otoyeinv mov araptilovy T0 TPOTOTLTO
KeleEVo, evad mapdAAnia kpivetor amapoaitnto 6Tl 6€ opiopéva onueia yperdlovtay
opwopéveg emeEnynoelg, ot omoieg Bo mapateBodv mapokdt® ®¢ KOUPATL TOV
oYOMAGHOD, KOODS 00TE TO TPMTOTLTO KEIUEVO TPOEPave GE EMEENYNGEIS EVTOG TOV
corpus. ITo cvykekpéva, 10 TpOTOTLTO Keipevo Exel cuvtaydel and tov Peter Low
oV ayyAKn YA®ooa, pe nuepounvia onpocicvong to 2013 yio 10 uoKO avtitvmo
TOV EMOTNHOVIKOV eptodikov The Translator kot to 2014 yw v avaptnor| Tov ctov
1610T0M0. TO OVOYVOOTIKO KOO €ivar 1 oKadNUOIK KOWwOTNTO, GTOLG TOUEIS NG
LETAPPOONG KOt TNG HOVGIKNG, KAOMDS £miong Kot G0 EVOLPEPOVTAL Y10 QVTOVG TOVG
toueic. H petdoppaon €xet yiver ota eAAnvikd pe nuepounvia onpocicvong to 2023,
Kot omevBuveTal 6€ avAAOYO aVayVOGTIKO KOWO.
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‘Enerta, Bo mpémel va evromiotel Kot va e€etactel 0 okomdg mov Oa e&umnpetel To
HETAQpaco. Topeova pe t Oempia tov Tkomov (Skopos Theory) katd t Nord,
KGOe KelPEVO-0TOYOG MOV TPOKVTTEL OO TN WHETAPPOCT €vOG KEWEVOL-TtNYNG Oa
TPETEL VO, KAADTTEL TOGO TOV GKOTO Y10, TOV 07010 cLuvTAYONKE TO TPOTOTLIO KEILEVO,
000 KOl TIG AVAYKEC TOV OVOYVOGTIKOD Kooy 610 omoio amevbvveton (Dudenhdfer,
2012). Xouewvoe pe ™ Nord, vmdpyovv 600 €idn peTOQPACUATOV Kot dV0 €i0M
LETOPPACTIKOV SL0SIKOCIOV avTIGTOYO: 1 TEKUNPLOTIKY petaepacn (documentary
translation), n omoia epLypdel (o SOTOMTICUIKY EMKOWV®VIO, LETAED GLYYPOPEQ
KOl 0VOyVOGTIKOD KOOV, KOTE TNV 07010 EXIKOV®VIK @GTOCO TO KOO Yvmpilel 1on
0Tt 10 kelpevo mov dwPdler elvar mpPoidv HETAPPACTIKNG Ol001KAGI0G, Kot M
gpyaielokn petaepaocn (instrumental translation), otnv omoia 10 véo keipevo eivat
KavO VO EKTANPOCEL TOV EMKOWVOVIOKO OKOTO TOov Ywpic va ovtiinedel to
avayveoTIKd Koo 0Tt pokettal yio petappacpo (Munday, 2016). Zopuewnva Aowrdv
HE TN OWKPION OUTN, 1 HETAPPOCT OVTOV TOV KEWEVOL TPOKELTOL Yo Lo
TEKUNPIOTIKY HETAPPOOT, KOODG TO avayveootikd kowvd Ba yvopiler Mon mog
TPOEPYETOL 0md MO LILAPYOV, ONUOGIELUEVO Kelpevo. TENOC, OGOV apopd T0 LECO Kot
10 KivTpo, 6TO TOPOV KEIUEVO EYovpe YPamTd PECO Kol ONLOGIEVOT) TOCO GE PLGIKO
avtitumo 660 kol oto O10dikTVOo, Kol MG KivnTpo opileTon m TANPOPOPNGN TOV
aVOYVOOTIKOD KOWWOU-GTOYOV OYETIKA HE TNV £PELVO KOL TO TTOPICUATO TOV
ovYYpapéa TOG0 otV ayyMKn (TN YAO®CGO TOV TPOTOTLTOL KEWWEVOV) OGO KOl GTNV
eMnviKn (TN YADOGGO TOV LETOPPAGLOATOG).
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6. EXOAIAXMOX

[Mopoakdte Ba yiver mapdbeon TV €TPUEPOVE TOPATNPNOEWV KOl UETAPPUCTIKMOV
SVOKOAMMY OV TOPOVCIAGTNKOV KT TN S1ApKEID EKTOVIONG AVTNG TNG EPYACIOGC.

6.1. TENIKA XXOAIA

Apykd, avoapépeTon OTL TO VYOG NTOV TPOCITO KOl EOKOAO G TPOG TN LETOPOPA TOV
oT0 UETAQpocua, Kobmg dev meplelye Adylo yopoktnploTikd ovte e&elntnuévo
Ae&ldylo. To6Go 660V apopd T0 TPOTOTLTO OGO KOl TO UETAPPUGHO, TPOKEITOL Y10l
KELEVO LE EVNUEPOTIKO YOPOKTNPO, LE YOPAKTNPIOTIKE akadnuoikng ypaenc. [T
OLYKEKPIUEVOL Ko OTT®OG NON €xel avapepbel mapamdvm, 6GoV apopd TO TPOTOTLTTO
Keipevo, mpoxkertan Yoo 4pOpo pe oKomd TV EVNUEPMOT TOL KOWVOV-GTOYOV, TO OTOT0
TOPEYEL AUECT] EVIUEPWOCT GYETIKA LE TO AVTIKEIEVO TOV TpaypateveTal. Emouévamg,
TO PETAPPOCHO ETIOUDKEL VO S1OTNPNOEL TO 10100 oTOLYElD, TO 1010 VYOG KOl TOV 1010
OKOTO, LETAPEPOVTAS TIC TANPOPOpies. To VPo¢ Tov KeEWEVoL gtval, Aomdv, emionuo,
KOl O oLYYPAQENS YPNoWomolel oG ent to mAgiotov vy’ evikd kot Y’ mANBuvTiKo
npdcono, pe eEaipeon TG QOpEG mov mpofaivel GE YPNON TMOPASEIYUATOV TOV
apopov 01K Tov épevva N o€ mapabeon cvumepacudtov. Tivetar emiong ypnon
€01KNG opoAoyiag, Kabdg 610 Kelpevo yivetar ava@opd ce opiopuévoug Gpovs Tov
YPNOOTOOVVTOL KOTE KOPOV GTN HOVGCIKY Bropnyovio Kol Toug GYETIKOVS TOMELS,
KOl QUOIKA Ol Opol aVTOl HETAPEPOVTOL, OCO TO dVVOTOV MO TIOTA, KOl OTO
LETAPPOAGLOL.

6.2. EHIMEPOYZX XOAIA
6.2.1. Metagpaotikég Emloyég 6cov agopd ta Ovopata

Q¢ emhoynq TOL HETOPPOOTH opileTor apywd m OlTHPNON TOV OVOUAT®V TOV
AVOPEPOVTOL GTO TPOTOTVTO KEIUEVO e AATIVIKOVE YOPOKTNPES KOl GTO UETAPPACLLAL.
Oewpeitor TG £T01 dSaTNPEiTOl LEYAADTEPT) CUVOEST] LUE TO TPMOTATLTTO, KAOMDC EMIONC
KOL TNPOVVTOL 01 KAVOVEG YPOPTG TOV EKAGTOTE U1 EAANVIKOV OvoudT®V, o1 0moiot
kaBopilovv kol TNV TPOEOPA TOVG GE OAEC TG YADGGEG, €V 1 mpoomdbeia
uetaypaenc (transcription) moAlég @opég odnyel oe AdBn. H dw tokTikn
axoAlovBeitar kol Yoo TITAOVG €PYOV TOL AVOPEPOVIOL GTO TPMOTOTLTO KEILEVO
(evéewtikd Carousel, Land of Hope and Glory, Scrambled Eggs, La doublure «.é)

6.2.2. Opolroyia.

H eVpeon g aviistoyiog Tov Opmv Tov KEWEVOL GTNV EAANVIKT dgV TV 1010iTEPO
dvokoAn. To keipevo, TapoAn TN yPNoN OKAONUATKOD AOYOVL, CYETIKA ETIGTNUOVIKMOV
Opwv kol emionpov VEOVg, dev elxe Wwitepa dVokoAo AeIAdY0, €MOUEVOS eV
vmpEav Kot peydieg mpokinoels. o avtd to Adyo dev kpibnke amopoitntn Kot 1
onpovpyia yhowooapiov.
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6.2.3 Neoloyiopoi

H mpot petagpoactiky) SvokoAio, 1 omoio. KOTOTAGGETOL GTNV KATnyopio TV
VEOLOYICUAV, KOOGS dev vrtdpyet Wiaitepn PifAoypapio 1| avoapopEs akdUn Ge oy,
OTO GLYKEKPUEVO TOVAAYLOTOV GUYKEILEVO Kol TEPIKEIUEVO, fval 1 Ekppaon keiuevo,
avukatdotoons. [pokerton yio akpiPn petdppaon g epdong replacement texts, kot
umopet va Bpebel ¢ elvar og ékBeomn tov kabnynt) tov Tuqpatog Eévev ['woomv,
Metdppaong kot Ateppnveiog kov Iavayidt Keddvopia (Kelavdpiag, Tpayodor kat
UETAPPOTH: OVVATOTNTES KL OTPOTHYLKES) OOV 1) OVOPOPA GTNV &V AOY® EKQPOOT)
yivetal Baciopévn oto 10 apbpo tov Peter Low ([...], mpdketton yio pio GTPOT YK
KOTA TNV omoio OlaTnpeital 1 apyiky HEA®Olo €vOC TPMOTOTLIOL TPOYOLOOD Kot
EMAVM GE aVTY YpAPeTOL £va véo keipevo, o omoio o Low €xel ovoudoet «keipevo
avtikotdotoonc» (replacement text), SnAaodn «véol otiyol Tov dNUIOVPYOVVTAL Y10 VO
topraéovy pe poe mpodmapyovco HeEAmOi ot omoiot Opmc dev €xovv  Kapio
ONUOCIOAOYIKY) GYECT LLE TO KEIWEVO OV TPAyoLONONKE apyIKd Le TN TN HEA®Oio
(Low 2013: 231) ). Ta avtd 10 AdY0 £Yve Kol 1 GUYKEKPIUEVT UETOPPOOTIKN
eMAOYY. Ao v 010 €kBeon mapOnke Ko 1 omOPACT Yo T UETAPPOCT TNG AEENG
singability wc payovdnoiuotnro (Kehdvoprag, Tpayoddr kar uetdppoon: ovvarotneg
Kol otpoTnyikég) mapoia avtd 1 AéEn singable, mapdro mov o1 dvo awtég AéEeic eivor
ETVUOAOYIKA GLYYEVEIC, OomodideTON TEPIPPACTIKA, KaODOG ota eAdnvikd Ot 0Oa
aKovyodTov QUOIKY M AEEN Tpayovonoyo. Tty 10w KAIpOKA, YIVETOL €TAOYN TOL
PYLLOTOC TPAYOVOIEUAL OVTL TOV PLOTOG EPUNVEDOUAL.

Ye Ae€oyikd eminedo, to omoio emiong ifomg vmAyeTol OTNV  KATNyopio T®V
VEOAOYIGUAV, €lodyovTal ol AEEel mpouotapw (wg eAlnvomoinon tov prjuartog to
promote), avilévrne (ehAnvomoinon g AfEng agent) xou AeomAdorne (Ae&ucn
onuovpyia tov Nikov Kalavtldxn).

6.2.4. AKp@vVOpo — ZovTopoypagies

21N HETOPPOCTIKY EMCTHUN OTAVIOVTOL EE0PETIKA GLYVE 01 GuvTopoypagieg SL, TL,
ST o TT, ot omoior avakvovton oe Source Language, Target Language, Source Text
kot Target Text avtictoyyo. M katd AEEN petdppoocn tov 0pov oavt®v Ba NTav
INoooca-TInyn, I'odocca-Ztoyog, Keipevo-IInyn kot Keipevo-X160¢. [apdrio mov ot
OpO1 OVTOL YPNGYLOTOOVVTAL Y10 GLVTOUIO GTOV TPOPOPIKO AdY0, dev givar Wiaitepa
oMOTO VO OTaVTOVTIOL 6€ Ypartd Kelpeva. [V avtd yivetor avtikatdotocn Tovg He TIg
am0d0GEL YAWDTTO, TOV TPWTOTOTOV, YADTOO TOV UETOPPOOUATOS, TPDTOTOTO KEIUEVO
KO UETAPPOACLLO. OVTIGTOTYOL.

2y 1010 vroKatnyopio HETAPPOACTIKOV TPOPANUAT®V, LIAYETOL Kol 1) EMAOYN
amoddoong tov US oe HITA xot tov UK oe Hvopévo Baocikero. Xtnv edinvikn
apBpoypapia, 10 akpovoplo HITA amavidtor eoipetikd cvyvd, Yo avtd Kot m
eMAOYN TOV €vavtl TG amddoons tov axpovopiov US wg Hvouéveg Tlolteieg g
Apepicng. Anevavtiog, dev amavtdtor moté 1 anddoon tov UK wg HB. Enopévac, 1
amodoom tov 6pov UK yivetan odoyphowg og Hvwuévo Baaileio.
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Téhog, 010 TPpwTOHTLTO Kelpevo vrapyel 1o akpwvoulo FIT, to omolo oe mapévheon
avolvetonl og Fédération Internationale des Traducteurs. H opoomovdio avth vedpyet
K@AMoTo amodoouévn oto eAAnvikd o¢  Atebvrg Opoomovdio Metappoactov.
Enopévoc, oto petdppocpa 10 axpovopo FIT mapapéver g €xel, kot otnv
napévieon mov avoiyetor ywoo TV avAALGY] TOL OTIC AEEES MOV TO OMOTEAOVV
mpootifetar kol 1 amdO0CYT] TOL OTO EAANVIKA OTMG YpMOlomoteital, ywpig vo
ypeldleton va yivel kdmowo mepotép® Tpomomoinon N mpocHnkn Enueiwong Tov
Metagppaot.

6.2.5. "EAhewyn Ioodvvapiog e Eniredoo Evvolrdv

Y10 TPOTOTLIO KelpeEVO vmhpyovy ot ocvvekpopég «transfer postulate» ko
«relationship postulate». to eAAnvikd dev vapyel ovTioTotyio TV Op®V avT®dV. ['a
T0 AOYO OVTO, PETA A0 ATOPOCT) TOL HETAPPOCTY], YIVETOL OGO TO dLVOTOV TO TIGTH
amdO0CY] TOVG OTU EAMVIKO OC oliwua TS UETOAPOPAS KOl Ollwua TS OYEoNS
avtictotya.

6.2.6. Avagopd otnv Onepa g levrapag

21 ovvéyela, oto dpbpo yivetal avapopd oto Epyo Tov Mréptoivt Mnpeyt H Orepa
¢ lleviapog, aAld 6TOo ayyAMKO TPOTOTLTTO KEIUEVO YPNOUOTOLEITOL O TPOTOTVLITOC
Tithog ota yepuavikd (Dreigroschenoper). Xto petdepacpo mapafrénetor n xpnon
TOV Ko dtveral amevbeiog o TiTAoG TOv £pYoV HETAPPAGUEVOS 0T EAMVIKG. H Omepa
¢ Ilevrapag elval €va eEoupetikd d1donpo £pyo, yu' avtd Kot dev Kpivetar avaykoio
N avoPopd 610 TPMOTOTLTO, KAOMG TPOKETAL Y. Beatpikd TO Omoio givon gvPEMG
YVOOTO GTO KOO, OKOUN KOl GE KOGLO OV 0&V EYEL AUECT) ETOAPT| LE TOVG TOUEIS TOV

BedTpov, TG LETAPPOONG 1 TNG LOVGIKNG.
6.2.7. Lieder

2mv kMpoko TopEéupacns 6To TPMTOTLTTO KEIUEVO LITAYOVTOL EMIONG Ol CNUEIDGELS
TOL UETOPPOOTY, TopépPacn m omoion Kpibnke amapoitmtn oty v AdY®
HETOPPOOTIKY dwadikacio. Xto apbpo tov Peter Low vrdpyet n AéEn Lieder, n onoia
OTO YEPUAVIKA ONpaivel Tpayovdio (mhnb.) 1o mpwtdtumo dpms Keipevo dev yiveton
avoeopd oto Tu sivar akpifdc too Lieder, yw ovtd 10 okomd mpootibeTon
vroonpeioon oto petdopacpa pe v Evoeltn LM (Enpeioon tov Metappootn),
Kot M avtictoyn avaeopd otn PiProypaeio 6to TEAOS TG Epyaciag.
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7. XYMIIEPAXMA - EIITAOI'OX

H petdepaon tov tpayovdumv sivor pio dadikocio n onoio, mTapdro mov umopei vo
elvar Wwoitepa onuavtikny kot COTIKNG onuociag Yy OCOLS OGYOAOLVTIOL GE
kaOnuepvn Pdon pe tn HOLGIKN Kot TNV Evtaén g o€ d1dpopovg Toueic g Cmng,
d€xetal TEPAOTIO KPITIKY Kot eivan Eva diaitepa ap@ifoio {Tnua.

Me 1o épBpo tov avtd, o Peter Low mpocpépet pio apkeTd OAOKANPOUEVT] LATI OTN
HETAPPOOT TO®V TPAYOLIIDV, TOVG «KOVOVEG» TOLG OTmoiovg akoAovbel avtny m
ddkacio, Kabhg eniong Kot TG O14Popeg AmOYEIS 0G®V ExovV aoyoAndel e avtd to
koppdtt. Emmiéov, emrpénetl pe évav 1010itepo Kol AnTO TPOTO GTOV OVOYVAOGCTY VO
unv Bempnoel 10 TPOTOTLO KEIPUEVO MG TN Hovadikn avbevtia, aAld tov divel v
evkapio vo TpoPANUOTIOTEL Y10 TAL ETUEPOVS EPMTHUOTO TOV TPOKVITOVY OO OVTH
mv épevva. Eivor peydin, wdwitepn kon wioitepa onpavtikni 1 dadikacio wov BEAEL
éva, TparyovOl Vo S10GYICEL TOL GUVOPO. TOV YAWGCMV KOl VO, OYNPNGEL TOVS KOVOVEG
mov BéAovv TN petdepaocn va Bewpeiton KAEOTN Ko TEPLOPIGUEVT] dladIKAGTIO KL
EMIOTNUN, Y10 ALTO KOl 1] EVOGYOANCN UE OVTO TO KOUUATL ammontel TEpAoTION TPOGOYT
KOl 0QPOGimon, OTMG enioNg amattel oydn Kol 6EBUGHO TOGO OMEVOVTL GTN) LOVGIKY
000 KOl AmEVOVTL OTN LETAPPOO.

IMa avtoév akpPog to AOyo emAéyOnke Ko o cvykekpévo apBpo. ‘Evog emido&og
HETOQPOCTNG €tvat onuavtikd va yvopilel Kot va aoyoreitor pe OA0VG Tovg mhavolg
ToUElg Tovg omoiovg pmopel va ayyilel n HeETAPPAOT), KATOPEPVOVTAS VAL GUVIVAGEL
pali e axoun ko koppdtio g {ong To omoio iomg @aivovtolr pokpva amd
dadKacion TG HETAPPOONC 1 OTTOLOONTOTE UETAPPACTIKY) GTPATNYIKN 0KOAOLOEiTAL.
H petdopaon eival 1000 pevuotn Kt eVUETAPANTN €lvar Kot 1) YADOGO, ETOUEVOS OEV
VILOKETOL TTAVTOTE € VOPUES KOl KOVOVIGLOVG. [dtaitepa OTOV U100 HETAPPACTIKNY
SlodKaGioL Kol OTPOATNYIKY GMTETAL TOV TEYVDV, EMPAALETOL GYedOV va elval TOCO
elevbepn Kot avLTOTOKTN OGO Kl EKEIVEC.
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