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I[TEPIAHYH

Avt 1 epyaocia Baciotnke ot uedétn tov Pipriov tov Daniel Pool Dickens’ Fur
Coat and Charlotte’s Unanswered Letters. ‘Eywve i obvtoun mopovcioon ng
e€EMENG Tov pubictopnpaTog KoTd T Prktoplovy emoyn, £otidlovtag Kupimg oty
apeidopoun oyxéon mov avamtvydnke pPeTagd ™G VENG OWKOVOUIKNG, TOMTIKNG Kot
KOWMVIKNG TPAYUATIKOTNTOG Kot TG Topeiog mov déypaye 1o pubiotdopnua. Ex
TOPOAANAOV  TOPOVGIAGTNKE [10. TOAD GUVIOUN €KOVO NG KATACTAONS 1TNG
apnynuatikng meloypapiog omv EAAGOe katd tnv O emoyn. Xtn GuvErEld,
HETOQPAGTNKE TO TPiTO KEPAAo Tov PiPfAiov to omoio avagépetal kotd KOPLo AOYO
OTIG Yuvoikeg HLOIGTOPLOYPAPOVS KOl EMXEPEL VO OKILYPAPNOEL TO KOWMOVIKO
TAOIGL0 TOV EMNPEAGE TOV WYLYIGUO KOl TIG AOYOTEYVIKES EMAOYEG TOVG. AKOAOLOEL O
LETAPPOOTIKOG GYOAMOCUOG TOV  TPOYHOTEVETAL TIC WOOUTEPOTNTES TOV KEWEVOD Ko

T1G LEBOA0VG OV YpNGIOTOONKAY Y10 TNV ATO0GT] TOV.

ABSTRACT

This dissertation was based on Daniel Pool’s book Dickens’ Fur Coat and
Charlotte's Unanswered Letters, which ventures in a relaxed and unaffected tone to
present readers with the development of novel writing in Victorian England. Studying
the book | tried to reconstruct this development and focus on the reciprocal relation
between the socio - cultural advancements of the time and the way the novel emerged
through them. Very briefly | presented the status of prose in Greece during the same
period. In the aftermath, | translated the third chapter of the book which focuses
basically on women writers trying to account for their frame of mind and their literary
choices. The translation is followed by a commentary on the difficulties and

particularities of the text and the methods | employed to deal with it.



H Bwrtoproviy Eroyn kot 1o MuOwotépnpa
To MvOwotopnpo otnv EALGO

«H €&éMEn tov pubiotopnpotog eival po wotopio emituyiog mov pog cvvapmralet,
ATO TV TOMEWV] amopyn TOL Kol UEYPL ONUEPO, £xel eMOEIEEl o amapaUAAn
wKavoTTa vo. Tpocsopuoletal, va Kovotopel, vo EAmTADVETOL Kol Vo Kuplopyel. Ze
K@Oe Kpiown Kopm) tov ¥pdvov, £xel PPEL TOVG MO EVEVEIG KOl OMOTEAEGHOTIKOVS
TpOTOVG Yo vo. emavaemBefatdvel T BEom TOLV GTOV VPV YOPO TOV TOAITIGHOV.» Mg
avtd To Adylo Topovctdlel Tn dvvapukn tov pobictopnuatoc o Thomas G. Pavel oty
gloayoyn tov Bipriov tov The lives of the Novel. A History?.

Amd ™V AGAn mhevpd, to 1897, o Apepwavoc ovyypagéag Mark Twain
EMIOKENTOUEVOG TNV AyyMa Yo Tov goptacud tov eEnvia ypovev cto Bpovo g
BaociMooog Biktmpiag, mapatnpnos: « H Bpetavia ypdoet pua iotopio 600 yiAtddmv
eT®v. Q0T000, e TOAAOVG TPOTOVG O KOGLOGC TPOYDPNGE TOAD TEPIGGATEPO UETE TN
vévvnon g Baciliooag amd 0Tt €iye mpoympnoel OAQ To TPONYOVUEVO dVO YIALAOES
ypovia poli.2» Kot avutd, mpdypott, Tepiéypage KUPLOAEKTIKG TV Ayyhia Tng enoyfc
eketvne. o ypovia ¢ Pactreiog g Biktoplag (1837-1901) n yodpa éptoace 610
AmOYEL0 NG TPOOOOL TNG Kot KabepmOnke ¢ maykoOcuo dSvvap).

"Eyxovpe, Aowmdv, 500 cuviotdoeg duvapkng eEEMENG, To pubiotépnua kot ™ véa
KOWMVIKT], TOAMTIKY] KOl OIKOVOUIKY] TPAYUATIKOTNTA TOL GuvovthOnkay kot 1 pio
mePLEYpaYE, eEEQPACE, PUOLLGE Kol GLVTOVIGE TNV GAAN.

Ot otopikég cuvlnkeg 10 Oploav €Tl MOTE Omd o Kowovia Paciopévr ot
yowoktoia, n AyyAla dpactikd Kol actpomiaio TEPACE G UL HOVTEPVO, OCTIKY
owovopio Pactopévn oto gumdplo kot tn Propnyovio. «Zodue ) (N TPLOKOGI®V
YPOVOV péco oe TPLavTa povo xpoviady, gine ebotoya o Adyiog Dr Thomas Arnold
avoroyllopevoe TIg payodaieg €EEMEEIC TOL CUVTEAEGTNKAV: 1) EKTEVNG YPNON TOV
aTHoOpNYOV®V oL PeEATIOoE TN GCONPOSPOUIKT KOl VOVTIAOKY GLYKOW®VIO, TNV
VEOVTOVPYIO KO TVTOYPOPiD, 1 EPELPESN TOL TNAEYPAPOL KOl TV OMAEPOTIKOV
EMKOIVOVIOV, TNG QOTOYPOUPING, TOV avolsONTIK®OV Kot OAES Ol GAAEG EMGTNUOVIKEG

OVOKOAVWYELS.

1 Pavel G. Thomas, (2003), The Lives of the Novel, A History, Princeton University Press

2 An6 Abrams M.H.emy., (1986),The Norton Anthology of English Literature, Volume 2, W.W. Norton
& Company, oeh. 917

3 Abrams M.H.emyu., (1986), The Norton Anthology of English Literature, Volume 2, W.W. Norton &
Company, ceh. 918



Kot péoa oe autd 10 mepipdAiov akung to pubiotopnua dlaypagpel tn O1kn ToL
nopeia. Avampocapudletal yio vo Tonptd&et pe Toug Koapovg oAb yiveTat Tantdypova
10 gpyareio mov tovg meptypdpet. [Ipokertar Yo pa apeidpoun oyéon. O Walter
Bagehot, dnpocioypaeog kat dokiyoypdeoc tng emoyng emawvel tov Dickens 6t ftov
évag «EE®PIoTOC AVTOTOKPLTNG TNG EMOYNG TOV YO TOVS HETayeEVESTEPOLG.» Kot to
O ioyve Koty GALOLS GUYXPOVOLS GLYYPOPEIG Ol Ooilol TNV TEPEYpPOYOV |LE
OYOAUGTIKO, AeTTTOUEPT] PEOAICHO*.

H dvwm avt oyéon amotélece avtikeipevo PeAETNG Yoo TOAAOVG. MeTalhd avtdv
kot o Daniel Pool. Eivon auepikovog, diddokel vopukd otnv N. Yopkn ko e&aokel
ducnyopia. Exer emiong dwoaktopwd otic Ilohtwkég Emotipes. And otL gaiverat,
oumg, N Biktoprovny emoyn tov ackel peydin yonteio. Ta 600 amd ta tpio fifiio Tov
avapépovtol o avth. To pev npoto (What Jane Austen Read and Charles Dickens

Knew, Simon & Schuster, 1993) acyoleitatl pe to 7O kot ta £0wa g emoyng. To
devtepo (Dickens’ Fur Coat and Charlotte’s Unanswered Letters, Harper & Collins
Pub., 1997) neprypdpetl ovtiv akpiBdg TV apeidpoun oxéon Heta&d HudicTopnaTog
Kol Biktoplavng kowoviog.

Ymv eloaywyn Tov oegvtepov PiAiov Tov e€nyel TL Tov B€Ayel ota KAOGIKG
aplotovpynuato s Biktopliovig emoyng: «mapapévoovy, Aéet «n Avdia AbBog g
aicOnomng ¢ Aoyotexvikng a&iog Kot Tov Tt avT€XEL GTOV ¥MPO TG LubomAaciog.»
Kot cuveyilet yio va ddocet 10 otiypa g d1kng tov tpocéyyong: «H Bropmyovio mov
TP YOYE TOL LEYAAD PIKTOPLOVE LUOIGTOPT LT KOl TO TEPITOV GAPAVTA LLE TEVIIVTIQ
YIMAOEG GAAL pubioTopiuaTo TOL eKOOONKAV KOTA TN OdpKEWD TNG Pactieiag g
Bwtoplog ntav po odumpaln €K00TOV, GLYYPOQE®V KOl 1GYLPOV  SLOVOUEDV
BPArimv. Avto to BifAio eivar n wotopior Tov TG avt N Propnyavio avadHonke amd
TNV 0QAVELN KO, GE OPIGUEVES TTEPITTMGELS OO TNV GLGYVVT] Y10 VO, KUPLOPYTOEL GTNV
AyyA Aoyoteyvia Kat, Yio €va O1aeT o, OTNV TaYKOGULO AOYOTEYVIN.)»

‘Etol, avalntdviog Tig TANPOQPOPIEG TOV GTNV EMGTOAOYPAPIO TOV TPOTUYDOVICTOV
™G €moyNg kol Tov TePPAAAovTOg Toug mpoomabel va  avacvvOécer TV
TPAYUATIKOTNTO, VO LYVOYPOPICEL TO OEOOUEVO, TOV KOWVOVIKOL TAOLGIOv Tov TN
oploBétoay, vo HEAETNOEL TOV YLYIGUO TOV GLYYPOPEDV Tov Kabopioav To
Aoyoteyvikd Veog tov 19°° audva, Vo OTOKOOIKOTOMGEL TN OTACY TOVS KOl TIG

EMAOYEG TOVG,.

4 Abrams M.H.emy., (1986), The Norton Anthology of English Literature, Volume 2, W.W. Norton &
Company, ceh. 922



Mog omyeitar, Aomdv, por evOlAQEPOVCO 10TOPID. Yo TO TG TO HLOIGTOPM U

e€eliymnke Aéyovtag 0Tt entd Ypovia Tpv omd T Poacireio g Biktdprog (1830) ko
™m¢ €kdoomng tov TpdTov Pifiiov tov Dickens, The Pickwick Papers, vapyov puévo
1100 BPrio OAwV TV 0OV Kol 1 péon ékdoor evog pvbistopnuatog apldpovcs
750-1200 avtiypaga. IIoAd peydho mocootd tov TANOBLGHOL MTOV VAP TO
(neto&h Tov eyydumv tov Lancashire, povo to éva tpito t@v avdpdv Kot ot HiGEg
yovaikec ftav o Béon va ypdoovy T0 6voud tovg) apa n (Rnon yio PiPiio nTov
eldyot. Emiong, ta mpotdyova tumoypagikd péco koabiotovoav ta PiAio wolv
akppd, katt oav £100g moAvtereiag. Ta PpAia ‘Ta Emumia twv TAovciov’ otéMlay TIg
Biprobnkeg tovg amoteAdvVTOg £voelEn Ttov mhovtov Tovs. OAot ot vEOAouTOL
voikialov Biprio and Wwwtikég davelotikég Piprlodnkec. To 1821 vmoroyiletan Ot
vpyav ot yopo 1500 tétoteg PrpArodnieg pe 10000 kavovikovg kat GAAOVE TOGOVG
MEPLOTOGLOKOVS TEAATEG. AAAG Ko 6TO TEAOG TOV GV, OTOV TO GUGTNLO NTAV T
og mopakun, eEakorovbovoav vo apBpodv 60000 cuvopountés. Onmg eivor puokod
AVTEG TPOGTOHOVGAV VO SLALTPNGOLV TNV TN Tov PiffAiov VYA dGTE 0 KOGHOG Vo
eEaxorovbel va daveiletat.
Tnv emoyn, Aowmdv, mov 10 pvHioTOHPNUO ameLBOVOVTOV GE UL OYOPOOTIKN EAMT,
TAVTO 6VOTOYO HE TIG TAGELS TNG ETOYNG, £l o OepaToypoQia® OV APOPOVGE TIC
Cwég TV aploToKpaTOV Kol TNG avepyOUEVNG pHecaiag TAENG, TOov &€iye AmOKTNHGEL
YPALOTO KATh TOVG NOTOAEOVTIEIONG TOAEHOVS, EYKOTAAEITOVTOG TO 10TOPIKA OEpaTa
HE T OTOl0 KOTATIAVOVTOY Ol GUYYPOPELG TNG TPONYOLUEVNS TTEPLOOOV, OIS O TOCO
dnuoeuing Sir Walter Scott. Ot o mepilyTNTol GLYYPAPEIC TPOEPYOVTAV GO TOV
xopo ™G apotokpatiog. Ocot giyov mo TOMEW KATOY®OYH KLKAOPOPOLGOV T
BiAria TOVG avdVVLO VD Ol EKOOTES TOVG EGTTEVIOV VO, VTOVOT|GOVV OTL ETPOKELTO Y10
dropo Wwitepng KOUWYOTNTOG Kol OVAOTEPNG KATOYMYNS.

Ot ouyypageic avénTuvooav To TePLEYOUEVO TV PIPMmV TOVE £T61 DGTE Vo KOADTTEL
NV €KTAGN TPLOV TOUMV Kot Tav yvmotd o¢ ‘tpidpoea’ (three deckers) maipvovtog
T0 OVOUA TOLG amd To op®@vvue mAoio Tov oyyAtkoy Navtueod. H tpitoun popon
TPOGEPEPE ACPUANDS OTLLOVTIKG OIKOVOUIKA OQEAT] GTOVS EKJOTIKOVG O1KOLG KO TIG
daveloTikeg PiAodnKec.

Elvan, emiong, evolapépov 0Tt 610 TAAIGLO TOV YEVIKOTEPOV EKUOVIEPVIGUOV EXOVUE

NV E160YOYN EUPPLIKAOV TEYVIKOV JPNUIONG KOl TPOMONOoNS OTMS KATUXW®PNCELS

5 Mubistopfiuate tov ‘acnuéviav payaporipovvev’ (silver fork novels)

6



o€ MEPLOOIKA, TNV TPOGANY™N atop®V Tov Bo pihovoay yia kdmolo PiAio kotd
dupkela €vOg deimvov N ‘tuyaieg’ avapopég mov aenvoy va gvvonBet 0t Eva Piiio
aQopPovoE TPUYUATIKA TPOGHOTO KOl KATAGTACELS HE 0TOYO0 TN okavdarodnpio. Tnv
010 emoyn M eUPAvVIoN Tovg Apyloe Vo dAAACEL Ko v BEATIOVETOL Kol TOAD GUVTOUOL
TO. YOPTOVEVIOL €EDPLAAN OVTIKOTACTAONKOV HE VEOAGUATIVOL KOAVDUUATO, VAIKO
dpBovo kot @IVO Ady® G avdmntuéng g veooupatofopnyavios. BéPata, ot
mAovG101 £akodovbovoay va TapayyEALOLY dEPUATOOETES EKOOGELC.

Evtuydg, ocvvropa, kdmolol eneyeipnoay vo S1leupivovy TO OVOYVOGTIKO KOO TmV
pvbiotopnudrtov. Eredn to Pipiio, dpwme, eEaxkorovbovoe va givar Eva axpipo mpoidv
70 HECOV OV TOVG EEAGOAMGE QVTHV TNV EXEKTACT NTAV TO TEPLOdIKO® TOL 7N NTAV
APKETE ONUOPIAEG e€UTIOG TV EIKOVOYPOPNUEVAOV 1GTOPLOV. T o AoyoTeEYVIKA KElEVA
0€ GLVOLAGUO LE TNV EYYAPOKT EKOVOYPAPNOT APYLoAY VO HIVOVV GTO TEPLOOIKO TN
nope1 mov 10 amoysimoe. H mpmdtn amdmepo éywve amd toug Chapman & Hall og
ovvepyooio pe tov Dickens ywa v ékdoon tov Pickwick Papers (1837), to omoio
OTOOLOKA OTOTEAEGE EKOOTIKO PALVOUEVO.

Méoa amd ta meplodikd to Kelpeva Tapovctdlovtay 6€ €KOot Unvioio TeEVYN TOV
pvto. 000 GeAldwv To KaBéva. Avtd mpodmdbete €vav  cuyypagéa  pe
avtonemoifnor, meBopynuévo Kot OAA0EO0 TOL AMOGKOTOVGE Vo OlTnpel TO
EVOLPEPOV TOL KOWVOL TOV apeimto. ApeTég mov, avtiotolya, yopokmpilay Tnv
avepyOuevn peoaio TaEN, mOL OOVAELE OKOTATOVOTO UEGH O &vav OVEAENTO
avToyoVIoTiKo otifo. M pecaio tdén mov aviikatontpile oy kabnueptvotnTd TG
TIG EMTAYES TNG EUTOPIKNG TNG EUTEPiAG, OV EPAENE TS N VNPAALOTNTO, 1| OKANPY
dovAeld, M amoy] amd LVAMKEG OMOANVCELS Kot 10mG €vag aoknTkOg Kddwkag {ong
AmENSOV KOPTOVG.

Me tov Dickens 1 Bgpatoypogio tov pvbistopiuatog petatoniletal o€ wo cofopd
Oénota. O ovyypapéag péca omd to £pya Tov aoKel Opueion KPITIKn o€ OAo Ta
apvVNTIKG Tov TpokdAece 1 toxelo ekProunydvion g Long kot 1 amdToun
EMKPATNON TNG TEYVOLOYing. Mmopel 1 AyyAia va elxe 1o mpoPddicpa 6to eumdplo
Kol ™ PBropnyoavio oAAd pe mapo moAd vynio koéctog. H dmabpog epnumbnke, ot
Teyviteg Euevay Yopig d0LAELD, To TAdLd TOLG E0vVayKACTNKOV G €pYyacia VIO
4OAec ovvOnkee, dvBpomor méBavay eEabiiopévol oe mroyokopeioc. H eiedBepn

ayopd ONUIOVPYNGE AVLTOPOPEG GLVONKES EPYACIOG UIOG Kol O LOVOG YVMOLOVOG NTOV

6 ITeprodikd evpeiag xKukhogopiag TV emoyn exeivn Rrav to Fraser’s Magazine xou to Blackwood s
Magazine



70 KEPOOC. To pubioTOpN UL ATOTELEL VIOKOVUEVTO TV KOWVOVIKOV KOTOYPTCEDV KO
™G KOTATATNONG OIKOOUATOV. AEOOUEVNG, HOAGTO, TNG VYNANG POPOAOYNONG TMV
epnuepidmV Kot ®¢ €K TOOTOL 1TNG OCVUPOPNG TWNG TOLG, TOAAEG QOPEG TIG
OVTIKOTESTNGE OGOV QPOPA TN OEPEVVOT KOl TN ONUOGLOYPAPIKY KPITIKY TETOI®V
AdIKIOV. AALG TTEPQL AT TIG KOWMVIKEG avaTopayEs e€Eppace avTnV TNV oymvia, T
oY Lo KOl TOV TEGLGHO OV TPokaAel 6Tov dvOpwmo o dyvmaoto, N aicOnom g
ATMOAELNG 0VTOD TOV Bempeitol aoPAAEG KOl SOKIHACUEVO, 1 AOLVALIO TPOGUPIOYNG
™G avOpOTIVIG YLYNG OE EUTELPIES TTOL TOV EEMEPVOVV KO GE ACTPOTIAIEG AAAAYES.
Opwg, 6mmwg ovpPaivel cuvBmg, TO OVOYVOOTIKO KOWO KOLPACTNKE Omd 1T
Copepomro ¢ Oepatoypagiog kat, ovvtopo (1860), avalnmoe v éEayn mov
TPOGPEPEL TO LLOGTOPNUA TOV OKOVOGA®V Kot Tov pootnpiov (Sensation novel) to
o1o{0 EMKPATNGE Y10 KATOL0 SLAGTNHO Y®Pic ORMS va. eyKataiewpBel n Tponyovevn
Oepotikn taon. Aviifétwg, akoun Kot Kotd o TEAELTOin ¥POVIO TOL GOV EXOVUE
OPLGTOVPYNUATO TTOV QPOPOVV TNV TOAN TOV avOpOT®V HE TIG avTIE0ES KOWMVIKEG
TEPIOTAGEL LOVO TOL 1| OPACT TO UETAPEPETOL OO TNV OOTIKN OTNV EMOPYLOKT
AyyMo.

[Tepi o 1860 arralel kot 10 TEPLOdIKO TOGO GE LOPPT OGO Kol TeEPLEXOUEVO. Apyloe
VO, HOlGLEL MEPLGCOTEPO UE TO. GUYYPOVO, AOYOTEXVIKG TEPLOdIKEE, mpoopépoviag
nePLocOTEPO OO €vol AOYOTEXVIKA Kelpeva avad tedyog, moinon kot dAio Oépata.
>10 petald, Opmc, 10N HE TO PEOMOTIKA HUOIGTOPIIATO KoL TNV OPYIKT LOPOT TV
TEPLOSIKAOV Kabiepwbnikay peydro ovopata e oyyAkng Aoyoteyviag énmg o Dickens
kow o Thackeray ot omoiot améktmoav kOpog Kot @NUN TOPOUOL HE OVTO TOV
LOVTEPVAOV SLOGTLOTHTOV TOV KOAATEXVIKOD YDPOV.

H enoyn, wotdéco, avédelle kol omovdaieg yuvaikeg cuyypageig mov otddnkav
enaélo ot oLYYPAQEIKN opéva kKol TV omoiwv M oélo avayvopiotnke omd Tovg
EKTTPOCAOTOVG TOV GAAOL @OAOL. AVTEC, OU®C, OT®MG B dovpe TOPOUKAT®O GTN
petdppacn tov tpitov KePoiaiov Tov Pifiiov, apviONKAY TEIGUATIKA VO YPAYOLV
Y1l0L TOL TEPLOOIKEL KOl TPOTIUNOAY TIG TPITOUEG EKOOCELS.

Xoapoktnplotikd tapadsiypota oV or adep@ég Bronté ko n Marian Evans. Oieg

gypayov pe yevddvopod, covndiouévn TOKTIKA OKOUN Kol Yyl TOUG GVIPEG

"Onwg oto. Pipriic tov Thomas Hardy.

8 Térowa meprodikd Hrav to Household Words mov €££8618¢ o Dickens, to All the Year Round xat to
nep1odikd tov ekdotn tng Charlotte Bronté, George Smith, Cornhill Magazine.

9 H Charlotte &ypage wc Currer Bell ko o1 adepéc thg Emily xon Anne pe to ovouora Ellis ko Acton
Bell avtiotorya. H Evans ypnoipomototoe to yevdmvopo George Elliot.
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oLYYPOQELG TG emoyns. Avtd o@eidoviov o€ Olpopovs AdYovs. Apyikd, 1
neCoypapio dev NTaV TOGO ELVLTOANTTY OGO 1| TOINGT OTOTE, Y10 TOVS AVTPES, KLPIWG,
ntav B€pa yontpov kot KHpovg. Agutepov, Kot €W0KA OGOV aPOPOVCE TIG YUVOIKEG,
nehav vo amo@hyovv TNV TPOKATOANYN KOU TOV OTIYUOTIGUO 1dloitepa o
avaeépovtovy oe Bépato mov MrTav KATOKPtéd omd TO OVOTNPE TOUTOL TNG

Biktwplavng emoyng N av eiyav mopaPloet KATOOLE KOWMVIKOVG KOdKES. Ag Unv
Eexyvape o0tL 1M Pwctoplovny  kowovia  yoapoaktnpifoviov  amd  Evav  KOOKO
TOVPITOAVICGUOD, 10MG MG £VOG UNYOVIGUOS AUVVAG GTY VEN PEVOTH KOW®VIN TOV &iye
dwpopembel AOY® TV  OowoVOpIK®V aAhaydv. Xpewaloviav  €va otabepo,
TPOoKaBOPIGUEVO GUVOLO a&ldV Kol TPOT®MV GLUTEPIPOPAS Yo Vo HETpovV TN {om
T0VG Kot T {on Tov GAAV.

‘Etol, wioow oand avipwd yevddvopo Eypoayav oAb okinpd Pipiia, 1660 pe
YADGGO TOL ypnoipomoinocav 000 Kol HE TIG 10éeg mov e&€ppacav. Otoav
ATOKOADOTNKAV Ol TOVTOTNTEG TOVG, GOKAPOV TOVG KPLTIKOVS Toug yoti, iowg, Adym
TOV OTL Ol YUVOUKEG Ely0V TEPLOPICUEVES EUTEIPIES, TIG Be@POVGOV KOVES Yol TN
ovyypaen PPA®V pe owakd pdvo mePLEYOUEVO.

—,
Meletovtag v eEEMEN Tov ayyAikov pobictoprnotoc, ebdloya yevvdtal 1 amopio
v 0 Tt cuvéPaive oty EAAGSa katd v 1010 ypovikn mepiodo. [Towa ftav 1 Béon
TOV HVOIGTOPNLATOG GTN AoYoTEYVIKY (N TS YOPOG;

H apyfy g apnynuatikic nefoypopioc cvumintel ue v ebvikf aveaptnoial®. H
Tovpkokpatio. dev  amotéAece TPOGEOPO  E00POC YOO TNV OVATTLEN  TOV
pvbietopnpartog aAAd ko petd v Enavdotacn dev ftav duvatdv va avomtuytel Kot
va akpdost dueca m meloypapio O0mmg ovvéforve oty vméiloum Evpomn. H
VEOGVOTOTN EAANVIKY] KOowwvio MoV auopeotn Kot ogv glxe opyavwbBel oakdun
EMOPKAOC DOTE VO UTOPECEL VO AMEIKOVIOTEL HEGO omd pubicToprpate 1 Suynuota.
Tnv mpaypotikdOTd TG amoteAovse 0 Ayovag,  Eravdotoon Kot 1 Katdotaot mov
dapopeddnke petd amd avty. Ta mapomdve omotélecav apyucd (1830-1850) to
KOUPLO VAIKO TG Aoyoteyviag pali pe v 1otopik] pvbictoploypaeia. Qot6c0, TO
emopeva ypovia ko péxpt to 1880 n mpoomdbeln amekdOVIoNS TG TPUYUOTIKOTNTOGC

apyiler va yiveton oyupdtepn amd v embopioc euyng and avti.t! Avtq n tdon

10 H Moloidrepn Heloypogia pag, tou. XT° 1880-1900, oer.12
W H Holoidrepn Teloypapio uag, tou.I”” 1830-1880, cer.10
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exepaleTon pésa amd to nBoypapikd teloypaELLOTO TOV ETXLXEPOVV VO TEPLYPAYOLV
TO KOWOVIKG 0N TG €moyNg, TV EAANVIKT VTToBpo, Tovg amAoikovS KATOIKOVS NG,
10 Bio Tov vrokdopov. Eivar Eva gavopevo eEAANViIKO, avtioTolyo e TOV PEAACUO
Kol Tov vatovpolopd g Evpodmng!?. Oa mepdoovy apketd ypdvio akoun yio vao
enpoviotel to 1912 10 mpwTOo KOWELVIKO pvbioTOpnue mov OBa pog Bopicer ™
Bepatoypagio tov Dickenst3,

Ocov agopd TIG yuvaikeg GLYYPOQES TG TEPLOdOL, Eival YOPUKTNPIOTIKO OTL
TPOEPYOVTOL E1TE OO TOV EAANVIGUO NG O1oTOPdG €ite amd Tov VyNnolwtikd ywpo. H
KOTOy®Y] TOug NMtav 1N omd  oploToKpatikohs KOKAOLG M amd Aoyiovg Tov
Aweotiopod, ommg ot Pavapidticoeg Aovdod Yymidvrn, Aduve Komvko, 1
Yane®d Aeovtidg. Qg mpotn eAAnvido pubiotoploypdoog avagépetor 1 Mapia
Mnyavidov!* and v AkeEavdpeta g Arydmtov mov spovifeton 4dn omd to 1875
ue to Paouoro s Awyomrov. Axolovbel m AleEdvdpa Ilomadomoviov amd v
KovotaviivodmoAn pe po cvidoyn omynudtov to 1889. Ilpoyevéstepn eivar n
EMoaBet Movtldv -Maptwvéykov amd ) Zakvvho oAld meplopiotnke POVO GTNV
avtofloypagio ™c. IIpog 10 Téhog TOL Cudve, To 1887 o Kupla TV EAANVIK®OV
ypoppdtov 1 KoAlppon [appév idpvoe 1o Aoyoteyvikd meplodikd Epnuepic twv
Kopiov pe otdyo Vv eLydymon TV YOVOKOV 6TN GYECT] TOVG LE TN AOYOTEYVIL.
Avotoymdg, ot yuvaikeg cvyypageig dev vmootnpilovtav dlaitepa amd TO QAL
@OAO. ApvoOviov Vo YPNOLUOTOU|COVV Yo €KEIVEC TOV OpO ‘cuyypapeos’ yroti
Bewpovoav 0Tt Nrav pa 1wiot)To acvuPifactn pe ) yovoikeio evon. [potipodcav
TOoV 0p0 “Ypapovoes’. XapoakInpioTiko eivar £va apbpo 6to meEPLodkd Axpomoln Tov
Eppavounk Poidn: ‘At ypdoovoar EAAnvidec’®. Tlapdéuow pe v  Ayyria,
BepovTav OTL 01 YUVOIKEG GLYYPOUPEIS ETPETE VO KOTATIAVOVTAL LLE OKLoKE OpoTa
Ko (nTipato pkpotepng a&iog.

Evtuyxdg yio v maykoouio Aoyoteyvio, Kavevag avOpomog TV YPOUUAT®VY, AVTPOS
N yovvaika, dev LREKLYE OE TETOWOL €100V TEPLOPICUOVG GAAG aKoAoLONGE TO

EVOTIKTO TOV, KOlTaEE [LE TNV KOPOLE TOV Kot CKEPTNKE UE TIG AloONCELS TOV.

12 Aeéucd Aoyoreyviadry Opwv, OEAB

BH Ty kot ro Xprjuo (1912) tov Kovivov Ocotdkn

14 “Tyvaikeg Ipwtondpeg Tov 18 — 19 qudva’, cuvévievén g Zogiog Ntevion yia o Bipiio g
Aviyveboviag Ty «aopatny ypopn - YOVAIKES KoL YpOQH OT0. YPOVIG. TOV EAANVIKOD OLaQWTIoUOD-
pouovtiouov, (2015), exd. Ne@édn amd to Www.oanagnostis.gr

15 Ayyéhov Akkng (emp.), (1978), Azavra, 1.5, exd. Epung, Adfva, oei. 121
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1 cuvéyeln, TopadiTe T HETdppacT Tov Tpitov KepaAaiov Tov BiAiovt® omov
dpaivovtol avTéc ol OLVOUIKES HETOEDL TV GLYYPUPEDMY TOV OO PLUAMV Kot
OTIOAOYOUVTOL KOTOLEC OO TIG GLYYPOUPIKEG EMAOYEG TOVUG TTOL OdNYNoOV GTN

dNuovpyio TOV YvOSTOV aptotovpynudtemy tov 19% at. atnv Ayyiia.

16 5¢).77-98 o¢ ko running the Westminster Review kot 101 (A figure as prominent...) — 106 (would
show in their writing.). Avapeoa otig ogd 98-101 yiveton po uBoin avaeopd otnv drapdym ueta&d
GLYYPUPEDV KOl EKOOTAOV OV Bedpnoo OTL EPepe PIKPO GLGYETIGUO LIE TO TEPLEYOLEVO TOV VITOAOITOV
kepahaiov. I'ia awtd Tov AdY0 dev TNV cuumeptEAafo ot HETAPPUCT] OV OAAG TV TEPLYPAP® GE
GUVTOUT TEPIANYN TTOL GUVIEEL TOL SVO TPOG UETAPPACT KOUATLOL.
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Metao@paon

TO 'OYNINO ITAATO TOY DICKENS KAI TA
ANAITANTHTA TPAMMATA THX CHARLOTTE

OI KAYT'AAEZ KAI EIAYAIA TOQN METAAQN AITAQN BIKTQPIANQN XYTTPAD®EQN

TOY DANIEL POOL

MEPOX 3

«TTI @A TINQ XQPIXZ TON ITATEPA MOY;;» : OIT'YNAIKEX
MYOIXTOPIOI'PA®OI XTO AONAINO TOY DICKENS KAI TOY
THACKERAY, H AIIOKTHXH ITPAIT'MATIKOY XPHMATOZX , KAI ... TO
MYGOIZTOPHMA I'INETAI EY YIIOAHIITO

Oyt ko 1060 TOAMG ypdvia Tprv, To 1834, n dexaoytdypovn tote Charlotte!’ eiye
YPAWEL HE KOUUEVT TNV OvAco oTn oteviy TG ¢@ikn amd to oyoieio, tnv Helen
Nussey!8, 6tav n Helen to&ideye 610 Aovdivo, «yio keivy v vagpoyn moAn v
omoio amoKaAOVGOV EUTOPIKY] UNTPOTOAN TG Evpdnngy. Apyodtepa éypaye yio «tnv
vEpoyN moAtteio Tov eivar Yo péva TG0 pubikn 6co 1 BaPvidva 1§ Nwveon, 1 1
apyoio Poun» - 1000 a@dvtacto pokpivi) Kot Puotnpiodong eavtale 1 TpmTeloVsd.
«Alya xopitowr Ba avidpovoav Omwg €60 — Oa Bwpovoov TV acTPAPTEPY,
Aopmipilovoa, Kot EKTLEA®TIKY €kOvVa Tov Aovoivov Kot 0 YapoaKTNPog Tovg o
TapEPEVE TOCO OVOAAOIMTOG, 1 KAPALL TOVG TOGO AVEYYLYTY.»

To amdonocuo avaykoaoe T @iAn kot Broypdeo tng Charlotte, v xvpio Gaskell®® vo
ONUEIDOEL, VLIOUEWI®VTOS, TOo 1857 0Tl « Oautiv TV €mOYN TOV QTNVOV

o1OMNPodpokaY Ttalduwy, umopel va pog dtaokeddlet m wWéa 0Tl po chvroun

17 Charlotte Bronté, wa amd tig onpoviikotepeg ayyrideg ovyypageic (1816-1855). Hrav 1 peyoddtepn
and 11 Tpelg adepeég (Emily ko Anne ot 0o emdpeves) g otkoyévelag Bronté mov aoyolndnkav pe
TN Aoyoteyvia Kot Tov Ta pya Toug Bewpovvtal KAaGGKA aptotovpynpata. ‘Eywe koplog yvoorth yu
10 pobiotdépnud g Jane Eyre (1847) to omoio e£édwoe pe to wevddvopo Currer Bell.
(www.goodreads.com)

18 Helen Nassey (1817-1897), ¢iln tng Charlotte Bronté pe tnv omoia giyav cuyvotorn alknioypaeio.
Ta nepiocdtepa amd 500 ypappaTd TOVG OTOTELEGOV GTUOVTIKN TN YT TAPOPOPLDV Y10, T GLYYPLET|
™mg Proypaeiag tng devtepng and tnv Elizabeth Gaskell. (en.wikipedia.org)

19 Elizabeth Gaskell (1810-1865), ayyAida cvyypogéac, Broypdpog tng Bronté, kuping yvmot yia 1o
Kowoviko tng pobiotopnue North and South (1855). (www.goodreads.com)
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emiokeyn oto Aovdivo Ba umopovoe vo €xel HEYAAO OVTIKTUTO GTOV YOPOKTNPO. Kot
Katé mdco pdAlov oTov vou &vog avBpdmov. AALL T0 Aovdivo g — M vIEPOoYM
pubwkn moAtteio - Ntav M ‘TOAlYvN’ TOL TPONYOVUEVOL OLDVO, OOV EAUPPOUVAAEG
KOpeg €ogpvav anpoBuovg Tatepdoeg 11 GLVOSEHOVTAY OO OMEPIGKENTOVS PIAOLG,
pe emlneg EMITAOGELS TOCO Y10 TO, XPNOTA TOVG 1O 6GO Ko Yo TIC TEPLOVGIEG TOVS:
Yoo avtf Rrav to [Moavnydpt Tng Mataodoiag?® tov ‘Ta&idon tov [Ipookuvntdv’2ly
kat, Oa umopovce va gixe mpooBécel, M VAEPOYN, OMACTPATTOVGO TOATEID, TTOV
KOTOWKOVGOV 01 TAOVGL0L OPLoTOKPATEG TV pudicTopnudtov tov 18 aiwva. AAAG
TOTE OKOUN, OYL Ko TOCO ToALd, ot dekaetioo tov 1770, to ta&idl amd to Aovdivo
péxpt to EowPovpyo kpatovce 12 nmuépec v tov veapd cvyypagéa TG ETOYNG
ekeivng Tov Walter Scott 22,
Ta Alya ypoévia mov pecordfnoav peta&d tov 1834 ko tov 1848 petaudpemcav
plkd TV ayyAkn Kowwvio kot To Tomio g yopas. To 1829 &ywve n tpdyn onuodcLo
enideién wog atpoxkivng apoootoryiog - to 1837, t ypovid tov Pickwick?? | n
TPMTY GLONPOOPOUIKT] YPOUUY, HE OAYOAENTEC GTAGEIS KATO UKOG TNG SOdPOUNG
™G, ovvédeoe to Aovdivo pe éva GAAo pépog g Ayyiag. Méypt to 1843 eiyav
Kotaokevaotel mive and 2000 pila? c1dnpodpoptkdv ypoupmv. Addeka ypdvia
apyotepa vanpyov Non 8280 piloa, Kot cOVTOpO TO TPOCYESD TOL HOVIEPVOL
G1ONPOSPOLKOD SIKTVOV NTAV GYEIOV OAOKANP®UEVA, L0 KATAGTOGT TOV OEVKOAVVE
11§ adeppég Bronté va mpaypoatomomoovy 1o IpdTO 0AOVUKTIO Ta&idl TOLG Yo TO
Aovdivo pe pia taydmra mepinov 40 wAiov v dpa.

O c1dnpodpopoc apyiie vo EEATAMVETAL KO VO KUPLOPYEL. . ...

[épa omd v dveon kot v agobadpactn wKovomta va kobotd dueco
TPOCPACILO LoKPIVE PEPN 0TOV KAOE TOEOIMTY, TO KAAG, YPYopa Kot oKplpr oty

®pa TOVG Tpaiva KatéoTnoav to Ta&idl, 000 Kol av akovyetal tepiepyo, Papetd. «H

20 Vanity Fair (1848), to pubiotopnpe mov kadigpmoe tov William Makepeace Thackeray.

21 The Pilgrim's Progress (1678) ypiotiavikf] alknyopia tTov John Bunyan. ®copeitar ¢ éva omd ta
O CTHAVTIKG £pya TG BpnokevTikig ayyAkng Aoyoteyviag. (en.wikipedia.org)

22 Sir Walter Scott, 1st Baronet (1771 —1832) Zxwt6£L0g 16T0p1KOG Lub16T0pLoypaeog.

2 Pickwick Papers (1836-1837), to npmto Bifrio tov Charles Dickens. (www.britannica.com)

24 Mi\, gtvan povada pétpnong pikovg, (andotactc) mov wwovtal pe 1609 pétpa. (en.wikipedia.org)
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TOYOTNTO TNG EMKOVOVING HEGH TOL GLONPOodPOLOL KataoTpépel Tnv Iloinon kot o
LUGTAPIO TOV HOKPWVOV TOMoVY», maparnovédnke o (wypdeog Robert Haydon?.
«Xpewloviav Vo pépec yuoo va @tacelc oto Windsor kot avtd frav évag OAog.
Topa, KatePaivelg mpog to ‘Kel 6 o dpa, KAveS GAAN pio vo T0 0€1g Kol TNV
enopevn mpa Ppiockecarl omit.» Avtd NTov Kokd omd uévo Tov, aAld TEPA amd avTo,
Yo TPAOTN Popd 6TV avOpdmivn 16Topia, Ta apyd, otadepd, ywpig oxaumavefdopoto
ta&idlo oe yepoaio £8apog ékavay dpactnplotTTeg OMWS TO SAPACHO EQIKTES Kot
EVYAPIOTES, TOL PLGIKE Oev ioyve dtav tatideveg mAve oe &va AAOYo 1 Tio® omd
avtd, o€ o auoso. «Mwo amd TIC 101UTEPOTNTEG TOV HOVTEPVOL TaLld100Y», &ine
£0GTOYO 0 KOUIKOG pubiotoploypdeoc tng emoyng Robert Surtees?, «eivon n peydin
Mon v PAia, éva Bifiio mov Bo gumodilel Tovg avBpdmovg va Kortalovv v
eEoyn xot mov Ba €xel akpPog v 10w aio pe Eva yopdkt mTov Ba tovg epmodilet

otd TO VO TEWVAGOVV.»

‘Etot 1o 1848, v idwa ypovid mov ot adepeég Bronté fjpbav oto Aovdivo, kamotog
W.H.Smith?” ékave 10 uvmueiddeg Prpo, va avoifel éva mepintepo pe ‘ekhektd
BPAla’ otov compodpopkd otabud Euston tov Aovdivov, Tov povadtkd TEPUATIKO
oTafUd ™G TPMOTELOLGAG EKEIVI TNV €mOYT|. £TO TOPEAOOV GLYVA Ol TAYKOL Kot To
TEPITTEPO GTOVS GONPOSPOUKOVS GTAOUOVG VOIKIALOVTOV GE OVATNPOLS TPONV
o1ONPOSPOKOVS VIOAMAOVG 1 OTIG YNPES TOV LIOAAMNA®V yevikdtepa. Kovtd,
Aowmov, 6Ta TOPUOOGLOKA HIKPA KEWK, TNV TCITlumipa Kot To. GLVOET), GTOVE TAYKOLG
éBplokec kotd Kovova o ‘emva Noddikd pvbistoprpoata’, OTMG o OMOKOAOVGCE
VIOTIUNTIKA, O GLYYPOVOG ME avTOV, Proypdeog tov Smith, ta ‘mo apeiPorov
ot ehappmg Eebwplacuévo pobictopnpata, Kot ta Bapetd PiPrio avekdotmv,
6mw¢g o Bowl of Punch ta omoia mwlodviav péca amd ta mopabvpo TV TPOG
avaydpnon tpaivov. To ev Aoyo PBipio mepieiye kpva avékdota omwg «I ol o
oumpéda powdlet pe éva adidfpoyo Mackintosh?®; Thoti avtiotéketan oty vypacio!»

Kot GAAa apopota. Méypt to téhog tov 1848, o Smith giye ayopdoet To dikaimpo va.

25 Benjamin Robert Haydon (1786-1846), dyyhog Loypagog mov 181KeDTNKE GTOVG HEYEAOLG
10TOPIKOVG Tivokes. (Www.tate.org.uk)

9 Robert Smith Surtees (1805-1864), dyyhog £k80TNg Kot KOWKOS LuOIGTOPLOYPEPOG.
(www.britannica.com)

2T \W.H.Smith rxotéotmpa AMovikfc mdAinong tomov, Ppriov kot yaptikdv. I8puonke to 1792 and tov
Henry Walton Smith kot tn c0luyo6 tov Ann. 'Htov n mpdt aAvcido katastnudtmy Tov 18phonke
otov Koopo. (Www.whsmith.co.uk)

28 To ad1aPpoyo paxivtog oxedibotnke omd tov Tkotoélo ynuiko kot epevpétn Charles Mackintosh.
Apyoe va Toieitat to 1824. (en.wikipedia.org)
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EMTNOLVETAL KOTA HNKOG UG GLONPOSPOIKNG YPOUUNS peyorvtepng tov 1000
pdiov. Eva xpovo petd and to dvotypa tov mepmtépov tov otov otafpud Euston eiye
amokTnoel AAAo éva otov otabud Paddington pe mepiocdtepa amd 1000 Bipria, kot
uéypt to 1851 eiye 35 kartaotnuato o€ OAN TNV YOPOA.

O Smith ayopace o TVELHOTIKA SiKAIOUATA TOV ETTUYNUEVOV PLA®V dnpoPildv
robistoploypdewv ommg o Ainsworth?® xar o IpAavddg Charles Lever®® kot petd
avébeoe otovg Chapman kou Hall®! va ta emavekddoovv vrd tov titho Exdekti
BifAo6nkn Mubistopnudtov pe v tipn tov 800 cedlviove? to koppdtt kot pe
Bolkny popen Tov evdc tOuovdE. T vo Tpofodv TV TPocoy TV PlacTIKOV
TEPACTIKAOV Ol KOvoUpylol povoi topot nTav dtukosunuévor pe Compd ypouroto Kot
QTIYHEVOL amtd YLOALGTEPO YoptTi Yoo voo unv PBpopilovv. Telkd, ov meddteg TV
neputépwv Tov Smith, punopovcav vo anoktioovv éva ‘kitpvodeto Bifiio®* dmmg
OVOHAGTNKOY avTol o1 TOUOol, amd €vav mayko Kot va 1o dfdcovy otov otafud
divovtag e mévval® evd mepipevoy 1o tpaivo tovg. Av ano@dcilov vo To Thpovy
poli Tovg Yo vor To TEAEIMGOLVV, TANPOVOY £V ETITAEOV TOGO KOl LETA TO AQNVOV —
dwdkacio mov Oupilel v evoikiooTn aVTOKIVATOV — 6To TEPHO TOV TaEdod Tovg. H
HOPOY] TOV €VOG TOUOL MTOV POAMKN YOTL UTOPOVCEG EVKOAOTEPO VO TO UETAUPEPELS
pali cov oto tpoivo Kot dev €move HEYAAO YDPO GTOLG TAYKOVS TMV UIKPOV
GLONPOSPOUKAV GTAOU®OV OTm¢ Ba amattovsav ot Tpitopeg ekdooels. Kvpimg, opwmg,
To ‘Kitpwvodeta Pipiia ‘amédeiEav 6Tt Ta pubiotopniuata Bo pmopovcav vo yivouv
eVPEMC SLBEGIO GTO POPNTO, PTNVO OVTO GYNLLO TTOL JEV TV 0VTE TPITOUN £KO00M
0VTE LEUOVOUEVA TEVYT).

O Bronté, dapaye, va mopotpnoav kamoa and to gumopedpate Tov Smith kabmg
pumkav otov otadpd Euston; Avtd dev to yvopilovpe, aAld ciyovpa épTacay og o
noAn mov, Omw¢ elye mapatnpnoet 1 k.Gaskell, datnpovoe Aiyn and v mold
popavtikyy adpa Tov anénvee to Piiio e Aidag Burney Evelina 3¢ ka1 nepiocotepn

amo TV Kodnuepwvn evépyela Kot pacapio mov Epepe oty mOAN N véa pecaio tdén

29 William Harrison Ainsworth (1805-1882), GyyAog 16topikdg pudictoploypdeoc.

30 Charles Lever (1806-1872), ipAov30g GUYYPOQEAS 0PTYNUATIKOD HUOIGTOPHUATOC.

81 Chapman & Hall, ex8otikdg oikog Tov Aovdivov mov 18pvonke t0 Tp®dTO Wsd Tov 19 au.
Exnpocwnovce omovdaiovg cuyypapeic Onmg o Charles Dickens, o William Thakeray, n Elisabeth
Barrrett Browning, o Anthony Trollope k.o .

821 oelhivt = 1/20 Aipag (en.wikipedia.org)

3 H dnuo@iifig popen tov pobiotopuoatog Ty emoyn ekeivn Ntav ot tpelg topovg (three deckers).
34 yellow-back book, gptnvo Bipriio puotnpiov ue kitpvo yaptovévio eEd@EvALO

35 1 wévva 1/12 ceddvion, 1/100 Xipag (en.wikipedia.org)

36 Frances Burney (1752-1840), ayyAida coatipixr] podictoploypdpog kot Oeatpikoc cvyypagéas. To
npwto Pirio g Evelina exddOnke avovopo to 1778. (www.goodreads.com)
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nov katéypae ota épyn tov o Dickens®. «IIpwi 6to Aovdivo. Ta mapdbvpa tov
VIVOd®UATIOV Elval AVOIKTA * To KATOPALO 0pyilovV Vo GTEYVOVOLV 0PNVOVTOS TIGM
UTOA®UOTO VEPOD * EVAD (QPECKOYVOAMOUEVEG UTPOVTLIVES EMYPOUPES KOl KOOEVEG
KOLOOLVIDV KAVOLV TO. LATIOL GOV VO, AVOLYOKAEIVOUV amtd TV AQUym,» Eypaye Evag
devtepedov HodieToploypdpoc® yia va dmoetl v eikdva mov topovsiale to Aovdivo
tov 1848. «Tovg dpdpovg yepilouv komddwo, OAAE Ko peyddo KOPOTOL |E
AovAovdwn, akoun Bpeypéva amd v mpwiv dpoctd. Koataotmuatdpyeg ympic va
Qopave GOKAKIOL TAKTOTOWOVV TIG Prrpiveg TOUG - aydpla pHe KOOKETOL GTO KEPOA
oilovv 0TOCYESIEG GOVATEG TAVM GE OAKIN Y1 TIC VEAPES VIINPETPLEG UTPOCTA Od
TV TOPTO TOVS, Kol YKOLPEPVAVIES, LLE LOVOIKA KOVTLH Kol KEVINUEVA TCOVTAKLOL
TEPTATOVV avarlaepa oto telodpoa kovtd otig mhateieg. Kot ot Aewpopetodpoeg

oL KATELOVVOVTOL GTO TOTAWL EIVaL YEUATEG, KO LOVO LLE AVTPES.»

Ortav gpgaviotnkay 6to Katdotnpd tov otnv 066 65 Cornhill exeivo 1o mpwi otig 8
Iovliov 1848, o George Smith® epyaloviav amopovopévog o éva omd ta micw
dopdtio, pe teAevtaio mpayuo 6t0 HLOAG Tov o whavY emickeyn amd TOV
wootnpuodn ‘Currer Bell’. Ovte ko or adep@éc, evepydvtag o€ o TapdpUnom e
oTiyung, siyav gwworomoet tov k.Smith 6t O Tyovay. Apvodpeveg va ddcovv ta
OVOUATA TOVG, €imay 6TOV VITAAANAO GtV VTodoyn OTL NBeAAY Va SOVV TOV £KOOTN Yia
«éva mpoowmikd {tnuoy. O Smith dictace dtav evnuepmdOnKe yio TV TOPOLGIN TOV
00 PLVOTNPIWODY EMCKENTPLOV, HETA PyNKe ££® Yo va TIG CLVOVTNGEL — Kot PprKe
UTPOGTa TOL «OVO PAALOV TEpiepyd VTLUEVEG WIKPOKOUMUEVEG KLpleg , He YAmUd
TPOCMOTA KO TOAA Oy@Vio.

«Embopeite va pe cvvavrioete, Kopio pov;»

37O Charles Dickens (1812-1870), évag amd tovg 1o S1donpovg AyyAovg pobiotoploypaeong Kot
KpLTiKovg g kKowoviag. Ta épya tov Exaipav Gvev TponyovHéVOD STUOTIKOTNTOG KUTA T SApKELL
g Cong Tov, evéd T 1 SNUOPIALa dtaTnpEiTal Kot GIIEPO TOGO Y10 TO. LVOIGTOPNLLATO OGO KOl Y10,
T dmynroTd Tov. Ot kpitikoi tng Aoyoteyviag Tov 200V aidva OTMG Kot 01 0KAdNHLATKOL TOV €0V
avayvopicel og pa Aoyotexvikn dwévoua. (Www.britannica.com)

38 Albert Smith, ardomacpa and to Biiio tov The Struggles and Adventures of Christopher Tadpole
at Home and Abroad (1864). (google books)

19 George Murray Smith (1824-1901), o ek86tng tng Charlotte Bronté. KAnpovounce tov £k80tiko
oiko mov idpvoe o Tatépag tov George Smith pali pe tov Alexander Elder. To neptodiko mov e€édmoe
The Cornhill Magazine ftav to npdto otov 19° at. mov nepieiye Aoyoteyvikd £pya.
(www.goodreads.com)
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«Eiote 0 k. Smith;» Ot Bronté avtikpioav évav ynid, evydpioto otnv oyn veapod
dvopa povo 25 gtdv — GAMwoTE gixe KAnpovouncel v emyeipnon ota 22 otav
néBave 0 TATEPOG TOV.

«Eyo glpaty

Tov £dwoav £Eva Ypaupo He TOV YPagiko yopoktipa tov Smith mov argvbivovtav
otov ‘Currer Bell’.

[Ipdoeke Ot Mrav avoryuévo kot Koita&e to ypaupoa kor petd t Charlotte
KoOTOTTTOL.

«ATo OV TO TNPATE AVTO;»

«AmevBdvovtav ce pévor, ardavimoe n Charlotte.

Kat 10t 0 Smith ocvveidntonoinoe 1 cuvéPave — «o Currer Belly!  Apéong tig
TNPE OTO HKPOOKOTIKO TIGM OWUATIO TOV £lye £vov QEYYITN, TPELS KOPEKAES KOl £Vl
ypageio kat £pepe poli Tov «évav oypo, NPERO, oKLETO Avdpoy - fitav o k.Williams o
omoiog aAnioypagpovoe pe ) Charlotte vad v avevopio g g ‘Currer Bell’. O
Williams dkovye ociommidg 6co o George Smith @Avopodoe evBovcimONG.
«Emutpéyte pov va 6og cuoTnom otn unTépa Kot Tig adepPég pov — [1oco Ba peivete
omv IIoAn; Oa mpénel vo. eKPETAAAEVTEITE GTO EMOKPO TOV ¥POVO GOG — OMOYE
pémeL vo, mhte otV 1waAikn omepa — mpénetl va dgite v ‘ExBeon.» ( «IIpénel va
OHOAOYNO® OTL 1| TPAOTN HOL EVTLR®OT amd TV e€mTepikn eupdvion g Charlotte
Bronté ftav 6t1 ™ PpriKa mePIGGATEPO EVOLPEPOVTA TTOPE EAKVGTIKN,» EPEPE OTN
uvnun tov apyotepo o Smith. H npwida tov Piriov Jane Eyre to &iye Eexabapioet
oto pubiotopnua 0Tt NTav pdAlov doynun, aAAd uimog o Smith, pe kamoo tpodmo,
nepipeve OTL M ovyypapéag tov pvbistopnuatog o NTov, ag mOLUE, Alyo O
Aapmepn;) T cvlntnon, dumg, fHrav 6io enaivovg. «O k. Thackeray* 0o yaipovtav
vo. cog et — Av o k. Aodig Lewes*! yvopile nog o ‘Currer Bell” ivaw oty moAn — Oa

avaykaloviav vo olonioel-» o Smith cuvéyioe va elvapei. H Charlotte tov Bprike

40 William Makepeace Thackeray (1811-1863), dyyAog cuyypapag yvmoTdg yio T GATIPIKY YPae
tov. To omovdatdtepo pobiotdopnpd tov Nrav to Vanity Fair oto omoio {wypaeilel £éva TopTpaito ™G
ayyMKNG Kowvmviag tng emoyfc Tov. (Www.britannica.com)

41 George Henry Lewes (1817-1878), dyylog @ihdc09og kot kpitikdg Aoyoteyviag. Onmg avapipetat
o1 6€A.65 tov Pifliov, 6tav ddPace To Piiio g Bronté, Jane Eyre, yontevtnke kot {fjtnoe amd 1o
neplodikd Fraser’s va ypayet v kprtikn tov. ‘Eotethe axopn otov ‘Currer Bell” éva evBovoiddeg
Ypaupo. 6to omoio, OpmS, “Tov’ cuUPodAELE va. vl AydTEPO UEAOSPAUATIKOG OTO HEALOV.
«IIepropioa ™ eovtoocia, ameiyo amd popavtikég ekdNADOELS, Katamnieoo Tov evOoVGLooud * TOVg
£VTOVOLG YPOUATICLOVG, Kol aVTOVG TOVG amépuya,» andvinoe 1 Charlotte pe dpypuotnta otov Lewes,
tov Noéufpro tov 1847. (www.britannica.com)
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EAKLOTIKO, TPAKTIKO — Kol VEO, 0oV 1 1dwn glye etdoel otV aflocéfactn nAkio Tov
32.

Ot adepég apvinkov TOAAEG amd TIC TPOTAGELS TOV, OV KOl 1 THOVOTNTH Vo
ovvavtioel to &idwAd g élkve ) Charlotte. («@ewpd tov k. Thackeray», siye
ypayel otov k. Williams, «wg tov Tpdto amd Toug GOYYPOVOVS OPLGTOTENVES TOV
Loyov, Kot gVAOYOG ®G Tov péya apytepéa g AANOeac.») «AMG 6tav KotdlaPo
petd amd kdmoleg mePETAlp® EPMTNOELS OTL dev Ba TOALOVOE VO TPOOKOAESEL TNV
tehevtaio oTyun avopeg 1060 omovdaiovg 66o o Thackeray kim, yopic vo Tovg dmoet
e voEn ®g mpog tov molov B cuvvavtovoav, apvinko akoun kot oavtd —
ac0avOnka ot Bo kataAnyape vo yivoope Béapo.» Kanow otrypn, BéPora, katd
ddpkela g emiokeyn Tovg avipuetdnioay tov k.Newby*? ce pio cuvévinon, mov,
JVGTLYMG, TO OCA JAOPALATIGTNKAV GE VT OV KaTaypdonkav. Kot o George kot n
adepen tov mNyav Tig Bronté oty omepa. (O1 adeppéc eiyav kataAVoEL ©TO
kotabAmTikd maiod Chapter Coffeehouse®® mov mpotipovoe o motépag tove.) Kan
ueta n Charlotte ko n Anne enéotpeyav ctov Poppd, EYovVTag 0KPOTATAHGEL OEMA
GTOV YMPO TOL AOYOTEYXVIKOL KOGHOL TOV Aovdivov.

dvowkd, pepwkd mpdypata dev dALaCav. Alyeg foopadeg petd v eniokeym tov
Bronté oto Aovdivo o Bdehvpdc Newby drapnule to pobiotopnua My sister Minnie**
otovg Times ypnoyomodvtag po mapdbeon omd v Examiner mov vrawviccovtay
OTL Ol APETEC TOV HVOIGTOPNLATOC «EMPERAIDVOLY OVETLPOAOKTO TNV EMLTUYIO TOV.»
AveTuxdG, 0TOV £vac eVOLOPEPOUEVOS avayvmdotng Eypaye otnv Examiner yio va
POTNGCEL Y10 TNV KPLTIKN, 1] €PMUEPIOR amdvInse OTL TOTE dEV YOV YPAWEL KPITIKT Yo
10 BBArio. Mahota! Tnv enopevn efdopado o Newby Eypaye otnv epnuepida yo va.
amoAoyn0el v 10 @oPepd Aabog (mov, Quoikd, Onwg &ine, mpokAnOnke and tov
Tnoypaeo). H epnuepida, BéPora, amd 6mov mponAbe 10 EXAVETIKO AITOCTAGLO T)TOV
N 7oAV KkpoOTEPOL KOpovg epnuepida  Glasgow Examiner (aAld «uior epnuepido
HeYGANGg AoyoTeXVIKAG NUNG oTov Poppdy, Topatipnoe pe coPapdmmra o Newby).
IMo kakn oYM, 0 AmPOGEKTOC TVTOYPAPOC gixe Tapaieiyel T AéEn Glasgow amd tov
titho ¢ epnuepidog otav ovvébete ™ Sapruon. O Newby ofiwoe Pabud

ocovvteTplupévog — ko tote 1 Examiner vnédeiée dAAn o dtaepnpion tov Newby,

42 Thomas Cautley Newby (1797/98-1882) ekd6tng kot Tumoypdeoc. Eiye exddoet ta épya tov Emily
Anne Bronté. (en.wikipedia.org)

43"Eva a6 to. o Sidonpa kogeveio tov Aovdivov mov 18p0onke to ¢1710. TIpocépepe kot 6Téyn o8
0G60VG emokéntovtay TV ToA. Exel ovyvalav orovdaiot dvOpmmot Tov Tvedatog.
(www.oxfordreference.com )

44 My sister Minnie (1854), and v Mrs. Mackenzie Daniel.
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otV omoia elye ¥PNOLOTOMCEL Lo, Bepun emdokipacio Tovg yuo to PiAio g Anne
Bronté The Tenant of Wildfell Hall - puévo mov n epnuepida dev eixe agoloynoet 1o
Biprio mapd povo petd amd v epnedvion g dtapnons tov Newby.

Ev 10 petadd n wbwwtikn {on tov Bronté Sapvikd kot arotpoémato £yve ToVTEADG
Copepn. Eexivnoe pe v acbévewn tov adeppod Branwell (o omoiog ftov moArd
vrooyouevog). Eiye dokipdoel ) (oypagikn, T ovyypoen, T ddackorio — Ol
AVETITLYDC. Appdotnce Ko dpyoe va eBeipetar, va Prxet, va yaver fapog kot va
unv umopet va Koyun0ei. Ot adeppég tov epdvtiLay, Kot EapVviKd YEpoTEPEYE KO OTIG
24 ZentepPpiov 1848, povdya 600 punveg petd to ta&ior tovg oto Aovdivo, mébave.

Mepicég efdopadeg apyotepa, nrav N oepd g Emily va appootiost. Apyioe va
MV Kotatpoel €vag  emipovog  Pnyoc, £€ytve 1oyv Kol KOTAYA®UN, OAAG
YOPOKTNPIOTIKA pOVayIKn Kot oveEdpTnTn apvovvtov va ogl yotpd. Tnv Tpim, 9
AgkepPpiov, ovte kav tpelg univeg petd tov Bavoro tov Branwell, n Charlotte
nopatipnoe pe tpopo otLn Emily dev avayvopile mo to peikio mov g eiye paléyet
€KEVO T0 TPMT 0md TOVG AVELOSUPUEVOVS YEPCOTOTOVG KOl TAL OTOI0L TOGO AATPELE M
adepon te. H Emily éderyve A0 kot meplocodTEPO KOvpAoUEV Kol dtovn, EapViKa
elye évav dvvato movo, Kot T0TE, Tepimov oTig dVo to amdysvua, tébave. «Htav 1660
TPOLEPO», £pepe ot uvAun g M ovvretpiupévn Charlotte, «€yovtog mAnpn
eMiyvoon g katdotaons, acbuaivovtag, ampoébvpo oAAd HE OTOQACIGTIKOTNTO
aVOYKAGTNKE VO OTOYWPIGTEL PioL vTLYIGHEVN {on.»

H Emily ftov povo tpiévta etmv.

Kot étor éhaPe ydpa AN por kndeio g owkoyévelng Bronté oto peloyyoiikd
vekpotaeio. To motd okvAi g Emily, o Keeper (®vlakog), ovpiale Opnvodvtag
KGOe puépa pmpootd amd tnv mopTe Tov dwuatiov TG Kupdg Tov. «Charlotte, mpémet
va avtéEELS,» IKETEYE O MMKIOUEVOS TOTEPOC O Oomoiog &iye exmAayel amd v
TOWOTNTO TOV Ypawipatdg TG Kot 0 omoiog Topa elxe yboet 1t ovlvyd TOL Ko
1666€pa TOLOLE. «Oa YoO® oV e ATOYONTEYELS.»

Kot t6te 060 ko va givon mapa&evo, 660 Kot va eivar afdotoyto, appdcTNoE Kot M
Anne Bronté — Bavdaoo. Tov Iovovdplo 1 GUVESTUAUEVT] EIKOGIOYTAYPOVT] GPYLoE VO
xéver v 6pe&n g kot va acBaveTon Kovpaon Kot Tay®vid OTme Kot To. adépeLo TG
mio pw. 'Evag e1dwkog v e&étace ko emPefainoe
ot ovvropa Ba méBave. Tleprrpryvpiopévn and tovg yepodTOTOVS, £X0VTOG TASIOEWEL

eMdyota, eiye det 1 Bdhacca povo pio eopd — kar v eixe epwtevtel. Topa
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eCacBevovtoc otabepd, pHépa pe T HEPQ, Vo VINPYXE apaye o gvkopio va Eovadel
Yoo po okOUn @opd o pLGTNPIMON KOUOTO TOV  EKTEIVOVIOV HOKPLL GTHV
ATEPAVTOGVVI KO 6TO AyveoTo tov opilovra,

[Moapnyyethav pior Guoago vo masr v GppmoTn Yovoiko Kot Tn HEYOADTEPT AdEPPN
™G uéypl 10 TPOTO Kouudtt e dadpounc mpog to mapobordoocio Scarborough.
[Ipoocektikd, n e€ocBevnuévn avnumopn KOTELD TOKTOTOMONKE e AVEST GTO OYXMLLAL.
Kot €11 petaxvnOnkav péypt 1o tpaivo, e ToVg TaPEVPICKOUEVOVS VO GTEHOOLV VL
TN ONK®COLV Y va TN BaAovv 1 va 11 PydAiovv ond ta Paydvia 0tav damictovay
mv amdéAvtn advvapio e ‘Eetacav oto Scarborough otic 25 Maiov 6mov
ToKTOTOmONKaV Gg o pikpn moveov. Méypt v Kvplakn, 0o pépeg apyotepa, n
Anne épotale 1060 advvaun mov adVVATOVCE VoL TAEL OKOpO Kol otV ekkAncio. H
Charlotte tpoc@épOnke vo peivel omitt yioo va T QPOVTIGEL, Kol EKEIVO TO OmdyEL UL
KéOoav va 6ovv Tov MO va d0EL e amapdpAAn opopeld Téve otov owkeavo. Tnv
emopevn pépa Kabdg TN UETAKIVOLGOV GTOV Kovame yw va glvar dveta, m Anne
dtiPace Tov THVO Kot TV ayovic 6To TPOGOTO TNG LEYOADTEPNS adepENS TS. «Kdve

Kkovpdyto, Charlotte, kéve kovpdylo,» yiBOpiLoe — Ko peTd Kot ekeivn mébave.

Axoun xat Tpv omd avtég TG tpaymdisg, n Charlotte wico omd t0 Yevddvopud TG
¢ Currer Bell kot o peonikag k.Williams, o vadgAiniog tov ekdotikod oikov Smith
& Elder, giyav avtalAdéel oto YpAPUOTA TOVG KOVTGOUTOALE, TEPLYPAPES TNG EEOYNG,
Loyoteyvikég ovlntnoelg, kot ocvpPovrés. EEarhov, o Williams yvopile tov momtn
Keats*®, éypope ka1 o idoc ki €iye epyactei otnv eroupio. mov eiye kdvelr TIC
MBoypapieg yia to Biprio Tov Darwin?® Voyage of the Beagle. Xtnv npoypoatikdtza,
n Charlotte iye apyiocel vo adnpovei ya ta ypdppoto amd to Aovdivo. «Mmopd povo
QULOPA VO GOG TEPLYPAY® TNV EVYXAPIGTNON TOV HOL TPOCPEPOLV,» TOPATIPTOE
Kémow Qopd, «paivetar OTL @Eépovv TOG0 Qm¢ Ko (oviavio otn AnBapyikn
amopdévmor mov {ovpe €0@, OTMG Ol TVPAOTTOVTIKES,» Ol omoiol, PEPata mepvovcay
TOV YELLOVA KOVAOLPLICHEVOL OE YEWEPiD VAPKN.

Metd tov Bdvato g Anne n pwovn emProcaca amd to EEL Todld NG OIKOYEVELNG
Bronté, n Charlotte otpdonke, 6mwc Hrav evowkd ®¢ mpo¢ évav Pabud, yuo

avaKoHPLoN Kot TP YoPLd 6TOV EUTIGTO AoyoTeXViKd TG @iro. «IIpwv éva xpovo — av

45 John Keats (1795-1821) dryyAog mottig TS POUAVTIKNG GYOANS.
46 Charles Robert Darwin (1809-1882), &yyioc Bioddyog yvwotdg 1ot Osmpia Tov tng EEEMENC TV
Ewddv.
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&vag TPoOPNING UE ElYE TPOEDOTOMCEL Yo TO MG O TV Tor Tpdypato tov lovvio
tov 1849,» éypaye povdacuéva otov Williams, «ba okeptopovv — kdtt t€t010 dev
avtéyetory Kot topa «oda téleimcav.» O Branwell — n Emily — n Anne épuyav cav
ovelpa — omag elyav eOyelt n Maria kot n Elizabeth 20 ypovia pwv. IMapaxorovdnca
évay €vol VO OTOKOLOVVTOL GTNV OYKOAA HOL — Kol £KAEICO TO TOYMUEVO LOTLOL
TOVG — KOt Tovg €ida va evtagdlovtar Tov éva micw and tov dAlo». Kat wotoc0, e
Kdmolov Tpdmo, to dvteEe. AMAG avTég ot Tpaywdieg eiyav cvuPet oe pia acvvidiota
depévn kol amopovouévn owoyévela. «H peydin dokpooio,» éypoye oty Helen
Nussey, «etvor 6tav mé@Ttel 10 covpovmo Kot mANcLalel 1 voyto — Tétol mpa
ocuvnBiope va palevopacte oty tpanelopioa — cvvnbiCoue va pkdpe.» Kot topa;
«Topa kabopat ohopdvoyn.»

Agv g apece TOTE N ELVOAOTOINGT — KOl OVTE Kot TOPA. AAAG 1 avavopio Tov g
elye TPOoPEPEL TO YELODOVVUO TNG dpyioe emtélovg va EeBmpraletl, kat iomg, emiong,
N aveino povaéid tov epnuopévov o Haworth va ékave kdmoto Guvtpoeid Kot Tig
KOW®VIKEG GUVOVOGTPOPEG Vo, UV eoavtdlovv Topa 1000 anokpovotikéc. O George
Smith Ntav evyevikdg kol ™G £ypaye ylo. vo pOTAGEL TOG Eivol Kot Yol VoL TNG
npocPépel v vrootnpiér] tov. EAdte oto Aovdivo, g eime. Eexivnoe yo v
npwtevovso oto téAN Nogufpiov yuo va emiokeptel v owkoyévela Smith. Agv Oa
éueve topo oto apiroéevo Chapter Coffeehouse g odov Paternoster émov eiyav
LEIVEL Ol 0BEPPES KATA TNV TPMTY TOVG EMIOKEYT, aALG avtibeTa, ot Smith exéuevay,
ot émpene va petvel pali toug. Méosa otnv gvyiploTn, OIKOYEVELNKT OTULOGPAIPO TOV
omtiov tovg oty [Mhateio Westbourne oto Paddington, aicbdavOnke to BdAcapo g
GLUTOVIOG, TNG TEPUTOINGTG KL TG TPOGOYNS OV TNG TPOCPEPAY — KAVOAUUEVO TCAKL
070 OWUATIO Hov TPl kot Ppdov — S0 keptd and kepl PEMGGOG — TOL O AKPPOV
eldovg — KA, KAT.»

H pkpookomikny e @ryobpa Kot 10 TOGO GLVOIGONUATIKE €LAAMT NTOV £KAvVAY
™V KoTd To. AL TpocekTik K.SMith (n omoia pofodviav depova cuvoicOnpoTikd
umke€ipota Tov yov ™G pe ehevbepeg KoméLeG) vo. cuvepynoel pali tov 6to va
amokpOYouy pie dpiueion kprtik omd tovg Times vy to Pifiio Shirley g
KOAEGUEVIC TOVC. AKOUN Kot eV PHEc® TV aocbeveldv Tov adeppidv g, 1 Charlotte

KATAPEPE VO, OTOGTACLOMOLEITOL KOl VO OOVAEVEL TO KOVOUPLO NG HuBIGTOpML TTOV
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elye oav Bépa Tic eEeyépoelc Twv Aovdutdvd, map’ 6Aov ov oyvpilovtay OtL «Agv
yvopilo tinote yoo v moAtikn.» To PiPiio elye exdobel Aiyo mpwv @tdoet oto
Aovdivo, kot ot Smith pdrato TpocmdOncay vo e amokpOYOLV T SVGUEVT KPLTIKT.
Exeivn, ®ot6c0, mhvta amo@aciopévn va avtileTomilel Ta To SVCKOAN, ETEUEVE VO
dwaPdoet T dnkrtikn Kprrikn tov Times. [Miow amd v epnuepida, | k.Smith Tpdriape
Ko €ide pevyaréa «dAKpLO VoL KLAODV GTO TPOCHOTO» TNG HKPOKAUMUEVNG YOVOIKOG

660 dbPale TV KPLTIKN.

O Smith ftav amoPacIoUEVOC Vo GEPEL KOVTA TNV O d1donun GLYYPAQEN TOL UE
TOV oyommpévo g dnpovpyod, tov Thackeray. (Eivat onpovtikd va avapEpovpe Tms
ot Charlotte dev apece 1 ypaen tov Dickens t6co dote va Bélel v cuvavtnOel poli
tov.) O Smith, BéBowa, NOele va evyapiotioet ™ Charlotte, oAAd av ot mopeio Oa.
UTOPOVGE Vo BPEL pia SIKALOAOYI Y10, VO LMATICEL GTOV TMPO. o, OAO Kol TTO OO
ovyypagéo Tov omoiov TN OovAelwd &iye mpoomabncel oto mapeAOOV pdToe vo
ekdmoel, 6tav o Thackeray éypage to Vanity Fair, - €, 6nog va 10 kavoupe, Oa ftav
wog Tpog tééemc svkarpia yo Evav eadd0o veapd ekddtn. O Thackeray eiye
Bewpnoetl to PipAio Jane Eyre dwyoyo, omote, var, Ba gpydTov ©TO Ogimvo Yy va
yvopioet tov ‘Currer Bell’. O Smith npogidonoince tov peydho cuyypoeéa va pny met
N Kavel kTt Tov Oa amokdAvrte tnv tavtotnto ¢ Charlotte kot v 16101 T™C G
ovyypoping tov Jane Eyre kau Shirley. Ma kot Béfara, amdvinoe o Thackeray,
CUAATE AAM®OTE LE EVOV KOWVOVIKG EUTELPO AVOP®TO.»

[MBavmg, N dokpirikdtnTa oYeTikd pe v Ttovtotnta g Charlotte Bronté va pnv
ntov kow 10 Poacikd puéAnuo tov Thackeray exeivn t dedopévn otiypn. Eixe
avakapuyel amd pia oxeddv Bavatneopa achévela mpv amd Aiyeg foopndades, mov iye
SLKOYEL TOV YOPICUO TOVL KOVOVPLOL ToV pubictopruatog og encicodia. Tov lovvio
tov 1848, tov ufpva mov olokinpwoe to Vanity Fair, o Thackeray iye coppmviost
ue Toug Bradbury kou Evans®® va ypayet dAlo éva pobiotopnua yio. autovg, oty ™
@opd &va avtofroypagiko Piprio ya évav cuyypagéa, tov Pendennis. To tpdto amd
Ta KOvovpla ‘Kitpvodeta’ tedyn dpyloe va eppaviCetor tov Noéuppio tov 1848.

Kai, BéPara, o Thackeray émpene vo vootel 10 fAcCAVIOTIPIO TOV IGYLPICUOV OTL

avtog kar 1 Charlotte XapAdt Bronté ntav epactég mov kovtooumoOAes OmmG 1 Jane

47 Kivnua gpyatdv. Tov Maptio tov 1811 mpayuatomoOnkay ot tpdteg embéoelc eEayplopévov
EPYATOV 0€ EPYOCTACIA Kot Bloteyviec. Xtdyog dev fTay KATOL0G EMLYEPTLOTIOG 1) €pY0SOTNG, OALG OL
unyavég mov giyav sioPfdiel oty mapaywyikn dwdikacio. (Www.merriam-webster.com)

48 Exdotikdg oikog mov 18pHdnke to 1830
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Carlyle*® éBpiokav dxpwc yapyoriotikous. Méowm tov George Smith, o Thackeray e
afpomta petépepe ot Charlotte v mAnpogopia 4Tt KVKAOPOPOVSE 1| PAUN TOG OL
VO TOVE NTAV EPOCTES Y10 VAL TNV TPOPLAGEEL OO TO GOK €QV 1) 10TOPIN EMEPTE GTNV
avtianyn ™m¢ and kdmowo dAAN myn. «To yeyovdg ko poévo OTL eV TOPATOVIETOL
KaBOlov oALG pov amevBviveton pe tOom evyévela,» Eypaye 1 Charlotte mpog
andvtnon otov k. Smith Williams oyetucd pe to abéinto atdmnud g, «av&dvet m
oTeEVay®PLo Lov.». Ayvoovce, Oumg Tog oto petad o Thackeray fitav éailog. «O
eilog pov o Gale og évav dgimvo pe 6Aovg tovg omovdaiovg tov Winchester eiye
akovoel 0Tt elponr  évag aypelog ko Ot Kovelg Oev Oa  €mpeme va  pe
GLUVAVAGTPEPETALY EYPOYE LEPIKA YXpOVIQL 0pYOTEPA OTAV T 1GTOPIOL LE TNV EPWUEVT
Jane Eyre ocvvéyioe va kvkhogopel, « OtL giya Eeloyldoetl o ykovPepvdvto mTov
ovopalovtav Jane Eyre pe v omoia pe cuvédecay mOAAG KAT.» Agv GTEVOYWOPLELOL
kaBmg Mrav movieAwg avaindéc. «H 1otopia pe to Egloywaouo g Jane Eyre, n
Kpuen owoyévela otnv Regents Park, kAm, yw to omoion pmopei M Oyt vo €xete
akovoel, Ola Eekivnoav amd avT TNV GLYKEYLUEVN TopavonoT,» ypaye to 1856.
«Agv gina mopd 600 KOVPEVTEC GTNV Kupio KoL OEV TPEP® TEPIGGOTEPT OLYATN YOl TNV
I'covPepvévta pov amod Ot yio ™ yioryd Lov.»

Kot tdpa va mov Ppédnkav yia va detrviicovy pali oto omitt tov George Smith. H
Charlotte giye @det poévo évo eAa@pd TPOIVO TV NUEPA TOV OPIGTNKE TO OEIMVO LE TO
Aoyoteyvikd TG €l0wA0, Kol HETH, omd EVTOVO EKVELPICUO OTNV TPOONTIKY OTL Oa
ovvavtovoe tov Thackeray, dev €paye timote GAlo. O emiPPAntikdg AOyoTEXVIKOC
Npwag ¢ eueaviotnke otnv owia twv Smith otig entd xou n Charlotte mopéueve
0TO MOPOUCKNVIO OTaV 01 KaAeSHEVOL cuvabpoiotnkay. «Otav avakovdonke 1 aeién
tov K. Thackeray kot tov €ida va pmaivel, Koitao T0 YynAd ToL TOPAGTNUA, GKOVOO.
TN G®VN TOL, TO OAO YEYOVOC NTay cav GVELPO — NUOLV HOvo BEPan Tmg NTav aAndvd
EMEWN TOTAYWONDC £€Y0C0 OMOONTOTE avTokvplapyio.» Agv tovg &ywvav ot
OLOTACELS, OAAG POMG avakolvdOnke to dgimvo, mye G eKeivn, ™G TPOGPEPE TO
¥éPL TOL Kot TPOTEWVE pia xepayio. Kot petd n Arydtepo amd gvapion pEtpo o€ VYOG
yovoika Kot 0 yiyovtag Tov evog HETPOL KOl EVEVIIVIO EKATOGTAOV TPOy®pNncav poli
Yl TO O€imvo.

Apyotepa kot a@od ot kvpieg, kaTd TO €10O0TO, OmOcUPONKOV HETA TNV

OAOKAp®OT TOV YeOHaTOog, 0 SMith mpocépepe otov didonuo pvbioToproypdeo Eva

49 Jane Welsh Carlyle (1801-1866), cvvyog tov dokyuoypdéepov Thomas Carlyle. (en.wikipedia.org)
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movPo, To omoio ekeivn v emoyn eEakoAovBovoe va givan omdvia moAvtérewa. O
omovdaiog dvdpag pHonEe Tov Kamvo Tov Yo Alyn dpa Kot ool giye mepdostl Eva
KOTAAANAO ypovikd dSudotnua, avtdg kat o Smith myav oto coddovi yio va
EavaouvavIneovy To poio POA0. AlTNPNoTE TNV AVOVLRIO TNG, TPOEWOTOINGE O
Smith. Agv embopei dnuootdtta 1 enun. Kabbg minciacav tig kvupieg o Smith ek
TV Tpaypdtov tpopokpatiOnke Otov dxovce tov Thackeray vo mpooeyyiler
Charlotte— va giye miet T0660 TOAV; - Kot vo Tapabétel Aueso amd To Keipevo Tov Jane
Eyre, «ayplotplovta@uiiid kot mkpdOavog, yioaceut, yopOQAALO Kol TPLAVTAPLALO
and opa Tpocipepay TN Ppadivi Bvcio Tov Bvpidpatog Tovg. Avti 1 Kovovplo
popdtd dev NTav ovte amd Bdpvo ovte amd Aoviovol. ‘Htav — kot 1o NEepa kald —
nTov 1 popwdd and o movpo tov k. Rochester.»

To movpo tov k. Rochester;

O Smith ftav cvykloviopévoc. AkOun kat yio, avtiv TV tpo Ppoddikn emoyn Nrav
EMEKDG éva MOAD adéflo oxdMo. o avtovg mov yvopillov T0 OmOGTOCLL,
VIOWVIGOOVTOV  KPOLYOAED TNV TOGO TPOCEKTIKG TPOPLAAYUEV]  AOYOTEXVIKY
tavtodtta ¢ Charlotte. Emnpocétmg, £pepve otov vou pia amd Tig o HECTEG Kol
VIOUVIKTIKEG OKNVEG TOL PLOIGTOPNUATOS TG, W oknvi 6mov 1 Papid, €viova
APOUATIGUEV  ayyAkn  kaAokoiplatikn PBpadid — mov m Charlotte weprypdoeet
yhaoupd, pe mANBopikdTMTa swkévov — kabopilet 10 oKNVIKO ©TO Omoio
Swdpapatifetor €vog €pOTIKG QPOPTICUEVOS SIOAOYOS OVAUESO GTNV  HOVOLIKN
ykovBepvavto kol Tov okuBpomd £pyodOTN. Xav Vo, Unv NToV oLTH 1 QOVIUCTIKY
oyxéomn axpiPdc n ortic TOL TLPOJIOTNGE TOGO TOL GYOALL TOV CVAOVUUOL KPITIKOV TNG
Quarterly Review 660 kot tov avopifuntov arkov Aovopélmv. Mésa amd authy dev
NTov Tov WwyvpioTnkay OTL avayvodploay Ty Tapdvoun oyxéon tov Thackeray pe v
ykovBepvavta tov ‘Currer Bell’;

H Charlotte tpopoxpatibnke — kot épiée otov George Smith éva BAéupa pe to

omoio tov enéppinte evBuvec. Ma 1 voule 6T ékave o Thackeray;

AMG kon oA, 6,11 ko va glye ovuPel - avtn dev Ba amapvidvtav To Aovdivo.
Eavayvpioe oto Haworth, aALd amd tnv molvmAindn owoyévelo Tdpa. eiyov amopeivet
ekelvn kol 0 mOTEPAG NG, Kol HOAAOV PBpnke 1O TPecPUTEPLO KOLPACTIKO Kot
aronvikTiko. 'Etolr eméotpeye oto Aovdivo otig apyxés tov lovviov tov 1850,
euo&evoduevn Eavd otovg Smith, oAld avt) ™ Popd 610 Kavovplo TOLG OTiTL, GTO

vovuepo 76 g Gloucester Terrace oto Hyde Park Gardens kot exel ot 800 yiyovteg
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g Aoyoteyviag dokipacov Eava. O Thackeray ékave pa diopn Tpwviy emickeyn oty
Charlotte kot v owoyévela Smith— kat, icwg cov exdiknon yo TV aunyovio. TOL
™G &iye MPOKUAESEL TNV PO yovueEV emickeyn Tov, n Charlotte népace v dpa
VIOdEIKVOOVTAG Tov Ta AdBn Tov BiPAiov tov (Tov emmdroiog, gine) evd o Smith
napakorovBovoe tov Thackeray va mpoomabel va apvvOel teprypdpoviog T oKnvi
¢ ‘Topacevn’.

O Thackeray eixe 161 kotnyopn0ei Yo omepickentn ¥PHON TOV TOAEVI®V TOV. LTO
véo tov Pifiio mov kvklogopovce ce tedyn, to Pendennis, o Thackeray eiye
Coypapicel g yelola, acePn €KOVO TOL AOYOTEXVIKOV KOGUOL TNG VEUPNG TOL
nikiog, cvpmepAapPavovtog Kot eKEVOVS TOVS YPAPIKOVS, NAMKIOUEVOVS EKOOTEG
wbietopnudtov tovg Colburn kot Bentley, mov oto Pifrio eiyov avriotoiymg ta
ovopata Bacon kot Bungay. «Htav n emoyn mov 10 pobiestéopnue mov ovopdlovov
‘UoVTEPVO’ NTaV SNUOEIAEC ovhpeod poc,» ypaye o Thackeray avamolmvtag tnv
EMOYN TOL PLOIGTOPNUOTOC TV ‘aonuéviav poyoiportipovvev’C. O Bungay yvopile
1600 Yoo T0 pobdiotopnuo 6ca yvople v o EBpaikd 1 v AlyePpa, Ko ovte
dtaPale ovte katardPatve Kamowo amd o PifAio Tov TANP®VE Yo v EKOMCEL * AALA
oYNUATICE TN YVOUN TOV 0o TOVG enaryyeApatiec cupfodiovg Tov kat amd v k.B,
o0luyo tov.y O yapaxtipog tov Colburn oto Pifirio, devkpivice o Thackeray,
wBovvtay kuping and pa ahdyo avioyoviotikonta. «Otav o Bacon éuabe 611 o
Bungay etowpalovtav [va ayopdoetl to pvbistdopnua Pendennis], guoikd, dpyloe vo
elvatl avnovyog, mepiepyog Ko emiBovpodoe vo dMoeL HeyaAdTEPN TPOGPOPH MGTE VL
eEovdetepmaoet Tov avtimadd tov.» O tpdmog pe Tov omoio yeAolomoince Tovg Bacon
kot Bungay kot moAld dAlo dnpovpyncav pio eikOVa TG AOYOTEYVIKNG KOWVOTNTOG
TOL NTOV EMAPKDG amoKpovoTiky] ®ote n Morning Chronicle va mapatnpioest tov
Iavovdpio tov 1850 o611 to Pendennis nrtav vrebbvvo yuo vo «viobembei o
eMPAAPNG TPOKATAANYN» ATEVOVTL GTOVG GLYYPOUPELS.

To omoio dev Ba meipale Kot 1660 av dev dapaivoviav 0Tt T0 pheTdpNUd, ©C
Aoyoteyviko €idog, apyile telkd va yivetar evumoAnmto. H ékdoom tov Vanity fair,

Dombey®?, Jane Eyre, ko1 tov Mary Barton tng k.Elizabeth Gaskell fjitav éva onuddt

%0 To pubistopnua Tov ‘acnuéviov payaporipovvev’ (silver fork novel) firov éva Aoyoteyvicd gidog
Tov 19° a1 (omod Ta péoa Tov 1820 mg ta péca tov 1840) mov ansikdvile Tig (wég TG avdtepng TaEng
KOIL TNG 0PLOTOKPOTIOG. TUyva ovopépoviay 6€ vITopKTa tpdowma g emoyns. O Edward Bulwer-
Lytton, o Benjamin Disraeli ka1 n Catherine Gore ftav dnpogiieic cvyypageic tov gidove. O Henry
Colburn ftav o Bacikotepog ekddtng. (Www.victorianweb.org)

51 Dombey and Son, Biprio tov Dickens mov kvkhopopnoe apyikd oe tevyn (1846-1848) kar uetd o
évav oo 1o 1848.
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OTL emTEAOVG M ERPaoT omd TNV TOiNoN oL BPIGKOVIOY GTA VYT KATA TN ETOYY| TOV
Popavtiopot eiye perokivnfel amopociotikd 6to pudiotépnuo mov kEPOle £60pog
oe kOpog kot ogfacud. To 1849 oto Pifirio tov Outlines of English Literature® o
Thomas Shaw® ovakoivwoe 011 «n kvpiapyn Aoyoteyvik popen M &idog g
ONUEPIVAG ETOYNS €IV avapPoPinTa TO LUOIGTOPNUO — 1) APNYNHOTIKY EIKOVO TV
TPOT®V KAl TNG GUUTEPLPOPAS * OGS aKkPPDOG TO £MOC €ival 1) PLGIKY] AOYOTEYVIKT
HOPON NG MPWOIKNG N TaPad0oGlokng enoyns.» «To pubiotépnuo topa KoTéYEL ™
0éon mov &iye to Béatpo v emoyn g Paciieiag e EModfetr ko tov laxkdPov 1,»
avéeepe n Prospective Review to 1849. Kou n oiyovpn emiPefoiovon eivar Oti
eupaviomkav gyyepidta yio errddoovg pvbistoploypdeove. To Bifiio tov 1842
Hints and Directions for Authors in Writing and Publishing Their Works®* npdteive
eEumnpetikd o€ aTOVG OV avaAduBavov vo cuyypdyovy ‘Tpidpoea®’, dniadn
tpitopa Pipiia, 0tL Tpelg topotl pe 300 wg 324 ceAidec o xkabévag pe 26 ypoappés n
kafepia ftav 10 Tpdtumo * dALO eyxeido Opile To Tpoamartovpevo péyebog og 300
oeAdeg ava TOpO, pe 22 ypappés avd oedido amotedovpeves and 8 AéEeig n kobepia.
g éva oOpKACTIKO APIEPMLO Y10 TV KOVOPOVH dNUOTIKOTNTA TOV HUOIGTOPLITOG
n Dublin Review tov Xentépuppro tov 1849 oyoriale akdun kot ovtd TOV OTOKAAOVGE
«ua Topdevn, oAAG cuyvA ETAVOAAUPOVOUEVT], TPOGPOPE VO OTOKTNOEL KATOL0G
AOYOTEXVIKTY VIOANYT’ OTOL0GONTOTE EMIUMKEL PIAOJ0EN TN PRI, cLVOETOVTOG Kot
apnvovtag va €kdobel vmd to Ovoud Tov, kBe €idoc dovAeldg amd Eva Tpitopo
popavtlo p€xpt €vo QUAAGOIO TOL €VOG CeEAAVIOL.» AKOUN KOl Ol TOUMTEG
npoomadodoav vo kolvumioovy 6to véo pedpo. H Elisabeth Barrrett Browning 56
aropdcioe Tov OktdPpro tov 1844 611 «éva mpaypatikd momtikd pvbistopnua -
HOVTEPVO KOl OTO EMIMESO TOV CUYYPOVOV TPOT®V GULUTEPIPOPAS — WUTOPEl v
amodeytel to 1010 KOAO ¢ moinua 660 omoldNmote GAAO, Kot v ivol Kot o
duoeréc,» kar £ypawye to Aurora Leigh mov eiye to péyebog oloxinpov Pifiiov
LLETOVCIAOVOVTOGS £TGL TNV W0€0 TG G TPAEN.

[Moap’ 6Aov mov ta pobdioToprpota Eyvav 1 Kowvoovptla povio, to 1847 to meplodikd
Fraser mopampnoe «mv oamnpoboupic TtV avhpoOme®V TOV  YPOUUATOV VO

avayvopicouy TOUG €00TOVG TOVG OC EMOYYEAUOTIEG GLYYPAPEIC - oYxeddV OAOL

52 Sraaypopriuato e Ayylixic Aoyoteyviag

53 Thomas Budd Shaw (1813-1862), cuyypagpéac. (www.goodreads.com)

5 Yrodeileig ka1 Odnyisg mpog Zvyypageic yia m I popii kot v Exdoon twv Epywy tovg, ek80TNG
Edward Bull.

%5 three-decker

56 Elisabeth Barrrett Browning (1806-1861), dnuo@iirc mowtpia tng Biktopiovig emoynic.
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TpoomolovvTal OTL givar dtknydpotr 1 yevikd aplotokpdrtec.» To 1847 otav évag
ocvyypagéo mNye va OMAdcel T yévvnon tov moudlov Tov oto Anlopyeio, evd
CUUTANPOVE TO EMAYYEAUO TOTPOG, O LIAAANAOG TOv TPdTEWVE, «B0 Ypdyovue
Aprotokpdney kot kabmg Eekivnoe va eyypaeetl ) AEEN ota apyeio Tov ApyLoE Vo
aueiBairel.  «Ymobétw, KOplE, TG Ol GLYYPOPEIS GLYKATUAEYOVIOL GTOLG
OPIOTOKPATES;»

‘Etot otig 5 Iavovapiov tov 1850, 6tav to Pendennis npwtdpyioe va. eppaviletat, o
Forster®’ {onevoe va emmAnEer tov Thackeray péoa omod tig 6edideg tng Examiner yia
poe «odbeon vo @AepTApEl UE TN UN-AOYOTEXVIKY TAEN dvoenuiloviag Tovg
ocvvadéleovg tov.» H Chronicle katékpive évtova kar tov Thackeray. Ekeivog eig
andavinon otig 12 Tavovapiov tovg £ypaye Eva Ypappo Tov cOue®va e Tov @dpotep
éuotale va vrovoel 6t pepkég mpaéeig tov Thackeray tov ékavav omAd va dgiyvet
«KOTEPYAPTG KO OTOTEDOVAC.» ['EVIKE dEV TOV 0L ELYAPIOTN KOTAGTOOT).

Topa, Tévte pveg apyodtepa, {ftnoe oo tov Smith ko tn Charlotte va dsitvijcovv
07O o7iTL TOV, TNV 1010 NUEPQ TOV EKEIVN TOV ElyE KOTOKPivEL 6TO oTitt TV SMith, Kot
TPOGKAAEGE HEPIKOVG OO TOVG KOPLOOIOVG AOYOTEXVIKOLG (QMOOCTNPES Ko
nopoTpEXGUEVOLS, uetotd tov omoiwv 1 k.Brookfield®® kot pio k.Procter?®, n omoia
Nrav wavipepévn pe tov mouthy ‘Barry Cornwall®®, otov omoio o Thackeray eiye
apiepdoel to Vanity Fair, kabdg ko n movépopen koépn g, Adelaidedl. Kobdg
mnoiale n oOpa yw o deimvo, o Thackeray Pnudatile vevpikd mave kdt® 61O
dopdrtio. Eiye emrpanei otig k6peg 10082, mov frav tdpa 13 kot 10 etdv vo. peivovv
Ebmvieg Yo va yapovv to peydAo yeyovos. Otav 1 dpolo £€ptace, 0 mOTEPAS TOVG
Bynke otov mpoBdiapo kol cvvodevce tov k.Smith kor t Charlotte cto caAdvi.
[Ipopavag, 6lot NTav oA cofoapoi. Aoy petokwvhiOnkav oty tpamelopio, M
Charlotte mov tng &iye mepdoetl 0 TP®IVOS BLUOG TG, NTAV GOV VIVAOTIGUEVT Omd TOV

01K0OEOTOTN NG, TOV KOLTOVOE UE U0 TPOONA®GON OAO GePOCUO, OmOVTOVUGE GTIC

57 John Forster (1812-1876), Bloypapog, kpitikdg kot girog tov Charles Dickens.

%8 Jane Octavia Brookfield (1821- 1896), otkodécmova AoyoTexvikdV EKSNAMDGEDY KAl GLYYPUPENC.
I'voot) yo v TAatovikn oxéor Tov dotnpovoe pe tov Thackeray. (en.wikipedia.org)

59 Anne Procter

60 Barry Cornwall, wevddvouo tov wowrs Bryan Waller Procter (1787-1874). (www.bartleby.com)
61 Adelaide Anne Procter (1825-1864), kopn tov tpoavapepféviav. ITomTpia Tov giye QeUVIGTIKN
Ko riavOpomikn dpdon. (ibid)

62 Anne ko1 Minny avtictoryo. O Thackeray peydhove Tig 500 KOPES TOL LOVOS APOD 1 YVVAIKE TOV
£€YOVTOG TOPOLGLACEL Ot VEAPT NAKIO TOPAVOLo Kot LETA Otd Lo, amdTEPO VO, VTOKTOVIOG TTOV
£€YKAELOTN G KATO10 {dpVLLaL.
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TOPATNPNOELS TOV, YOPIG va Tpmel Kabmg eketvog g yiBupile kOBovtag TonTtdypova
TO KPEUG.

AMG evd 10 PBpadv mAnciale oto TEAOG TOL, M OYUNPY, TVELHOTAOONG, YEUATN
o&vdépkela Aoyoteyvikn cvlftnon mov 6ol avépevay dev mpayuatorombnke. (Hrav
10 Kowmvikd ayyog tng Charlotte, e ocvuvdévacud pe ™ cvvnblouévn g GLOTOAN,
évag mapayovrag; Olo kakia, N k.Brookfield mapampnoe, og mAnpopdpnon yo tig
emoueveg yeviég, ott 1 Charlotte popovee évo 6ToAidL 6T0L LOAAG TG TTOL dEV MTAVY
KOAQ OTEPEMUEVO UE OKOTO VO, KOADWEL TO peyarlo g pétomo.) Otav tehkd
teleiwoe To deimvo kat o1 Kupieg amoovpOnkav oto ypaeeio, | Charlotte fubictnke oe
évav Koavamé ko Eexivnoe pio younAdemvn ovlntnon pe T yKovPepvavia Tov
Thackeray, o xvpia mov gvotoya Epepe évo Ntikevolakd Ovopa, ™ Oeomovioa
Trulock®,

H o&aydmn «.Brookfield amotéiunce pia televtaio anéimido omdmelpo va
Eexwvnoel ou{ntnon ekriCovtac, Aéet, 6t oty Charlotte giye apéoet o Aovdivo.

AxoAlovOnoce GloOn.

Mnnog n o&udepkng Charlotte eiye midoel otov aépa ™ Papid 6o éviaon oyéon
ueta&d tov povaywov Thackeray kou g ouopong Jane Brookfield, n omoia &iye
KOAOKEVLTEL amd TNV TPOCOYN TOL TNG £0VE TMPO O GLYYPUPENS — OIAOG TOV,
dVOTLYMG, SLPKOS amoTLYNUEVOL cLLDYOL TNG;

«Ko vat kot 6yL,» avtryoploe gvyevika 1 Charlotte oto oyoio g k.Brookfield yia
0 Aovdivo — 1o omoio ftav {6mG Ko TO o €VGTOYO GYOAMO TOL TPOGEPEPE EKEIVO TO
Bpadv n Charlotte.

O Thackeray dev dvteée tedkd to katablmtikd KAipa g Ppadidc. Metd mov 1
Charlotte kot 0 exdotnG NG amoyapétnoay, n ANNy TEPVOVTOC QEVYUAEN and TOV
TPoBdAOO EVIOMIGE TOV TTATEPO TNG VO OVOLYEL TNV UTPOGTIVI] TOPTO POPDVTOS TO
kamélo Tov. Otav €ide v Anny, £pepe T0 dAYTLAO TOL GTA XEIAN TOV Kol BynKe amd
10 omitt — KAelvovtag cryavd v ToOPTa TIG® TOV, APVOVTAG GTO GOAOVL OAEC TIG
KVLPiEG TOL avapwTIOvVTovsay mov givat o K. Thackeray. TTov Ntav, alndeia; «Adpiota
andvinoo 6tL vopla g Ba eméotpepe,» gime n Anny aAAd ekeivog de yOpioe.
Tpannke ce Quyn eykatoieimovtag tn cvvabpoion mov kotamoviiloviav 1 UGAAOV

7oV glye MO KATOMOVTIGTEL, KATOPELYOVTOG GTH AEGYN TOV.

63 Y10 Bifrio The Inheritance of Genius: A Thackeray Family Biography, 1798-1875 tov John Aplin n
Aida Trulock, oel.85 avagépetal wg n wo metvynuévn ykovPepvavta g owkoyévelag. (google books)
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1o peta&oy 1 Charlotte kou o George Smith enéotpepav 610 omitt T™C UNTEPAS TOL
emPifacpévor oty dpago tov n omoia tpavtdlovrav 1o kKaAviepi. H veopn
deomowvic Procter tav molv eupavioyun mapotipnoe n Charlotte— 6nwg emiong &iye
TapATNPNOEL He TOGO evolapEpov o kK.SMith anapBuovos Ti¢ ybpeg ™. Méca otnv
dpo&a n Charlotte éyeipe mpog o pmpootd kat deiyvovtag 6Tt yvopilel KaAd yio T
WAdEL aKOVOUTNGE T XEPLAL TNG GTA YOVATA TOV VEAPOV €KOOTN TNG. «Ba yivovtav Lo
oA koA ovluyog,» eime otov Eapviacpuévo Smith. Tlow;, «Q! yvopilete moavy
evwom,» &ime pe vompo. Mio evolapépovco cuvopidia, ov okeptel Kavelg v
OIKEWOTNTA  OG TETOWG  YEPOVOUING OO [0 OVOTOVTPY] YUvVaiKo Tov  Ogv
oLVOSELOVTAV ATd KATOLOV SKO TNG TPOG Evav eAeVBEPO AvOpa, GE [0 ETOYT TTOV TA
dtopa Tov GAAOVL EVAOL dev amevBVLVOVTOV O £vag TPOG TOV GAAO LE TO LUKPE TOVG
OVOHOTO, - EKTOC KOl NTOV 0ppofmViacévort.

‘Egtorye amhd n Charlotte; ‘Egtotye 1o yeyovog 011 01 €kd0TEC NTOV TOGO EPWTIKOL;
'H éptonye ev pépet 1o yeyovog 0Tt 6€ mOAD Alyovg GALOLG YDPOLS EKEIVN TNV ETOYM
Bo pmopovoav o1 Yuvaikeg VoL GUVAVTIICOVV AVIPEG GTOV YDPO epyaciog oe 160 1 -
oxeddv 1060 emimedo — €ktOG Oomd TOV TOpED TV Ypoaupdtov, E&atiog twov
TVELUOTIKOV 1 AOYOTEYVIKOV 1TNG TOAEVI®V, o yuvaiko pubiotoploypdeoc m
ovyypagéag Bo pumopovce va Ppebel o éva eminedo TOLAGYIGTOV EMAYYEAUATIKNG
160TNTOG e Evav Avopa, oV aLTOS NTOV 0 EKOTNG TNG.

H gyyomrto petald moAlmv eK60TOV Kol TOV GLYYpaeémv Tovg Paciloviav oe pio
moAMopoditikn apyoviikny afpdtnta, icme, kol otn OLIKY, OTEVI], OWKElo oyéon
OLYYPOPEN — EKOOTN TTOV EKEIVN TNV EMOYN NTAV OIKOYEVELNKN LTODEST) * EKOOTEG GOV
tov Smith pmopovoav axdun Kol vo PIA0EEVGOVY GTO GTTL TOVG GLYYPOPELG TOV
emokéntoviav v wOAn O6mo¢ n Charlotte Bronté. Emiong, yopic apgiforia,
OVTOVOKAOVCE TNV OLEOVOUEVT) TPOCOYN] MOV Ol GULVETOL €KOOTEC £0VOV GTOVG
KOPLOOIOVG GE TMANGEIS GLYYPOPELS TOVS, Ol Oomoiol £pepav OO Kol HEYOADTEPO
éc00a ot etarpieg tovg. Ilpdypatt, Alyo apyodtepo o Smith 0o Bonbovce tnv
k.Gaskell va ayopdoetr éva omitt 6tav avty dAlate exdOTn QELYOVTOG OO TOLG
Chapman xat Hall. O Henry Blackett® 6o mpoc@époviay va cuvodedoel mpocmmikd
mv x.Oliphant®® xatd v emotpoeh g and ™ Poun dtav nébave o cHlvydg g

ekel (ko 0 exddtng John Blackwood® apéowmc g éoteike éva ddveio 200 Apdv). Ot

64 O Henry Blackett (1825-1871) i3pvoe 1o 1852 tov exdotikd oiko Hurst & Blackett.
(en.wikipedia.org)
65 Margaret Wilson Oliphant (1828-1897), ckwtoéla pubistoploypdeog Kol 16Topikog GUYYPapEns.
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Macmillan®” Bonfovoav tov Lewis Carroll®® va Bpet sicttipia yio to 0atpo (ndvra
omv akpn TG 0e&lig TAEVPAG EMEWN NTAV KOLEOS 610 deEl TOV avTl Ko TAVTQ
TOVAGYIOTOV UEPIKESG GELPEG TO TGM MOOTE VO PNV TOV OTOCTA TNV TPOCOYN TO YXEPL
TOV HOEGTPOL OV KOwviovTay) tov Ponboldoav akdun Kot Yo vo ETIOKEVAGEL TO
poAol Tov. Kot o miotdg exdotne g Marian Evans®(‘George Eliot’), o John
Blackwood aydpoace otnv drekvn meldtiood tov éva pikpd umovAvioyk to omoio Oa
véule e otopyn aAAd Kot TpopunBeve o€ avth Kot tov oOvipoed g, George Lewes,
EICITNPI0 Y10, TNV OTEPQL.

Tinote and avtd, Ouwg dev amavid ot epdtnon: Tt yivoviav oty mepintmon mov
Ol oVYYpaPeis NTav avOTavTpeg, HAALOV VEEC Yuvaikeg Kot Ot €KOOTEG TOVG TOGO

YLYOAOYIKA OGO Kot VOUIKA dtob€atplon;

Aol @povTIcE TOV YNPo Tatépa NG Yo epimov 13 ypdvia, petd tov Bavorto g
untépag ™G, 1M &wootevwidypovny Marian Evans Bpébnke amd kdBe mAgvpd
KUPLOAEKTIKG OAOUOVOYN OTOV KOGUO HETA Tov Bdvatd tov 1o 1849. Mavtapile
povya, tov ddPale uoévo omoomdcpoata amd To £pyc Tov Scott ta Ppddia, Kot
EQTIOYVE TIC KPEATOTITEG KO TN LOPUEAAON PPOYKOGTAPLAO Y10 TO VOIKOKVPLO TOVG
evd tawtdypovo dtdfale kat peretovoe cvotnrotikd. (Ocov agopd v TEPLypapn
g {ong oty Vmadpo, Yvople KaAd yia Tt pidovoe. ‘Eva amd ta xépla Tng NToV To
TAoTO omd To Ao, gime og pa eiAn, e&attiog OGAOL TOL TLPLOV KOt TOV BOVTVPOL TOV
YPEWOTNKE VO TOPUCKEVAGEL OAOL AVTA, TaL YPOVIAL.)

Kot tpa petd to Bavarto tov matépa g Ppédnke ympig va €xel kamolo VToypEmo
oe Kavévay katl yopilg ovyyeveic mov Ba to éRpioke PoAkd N evolapépov va peivel
KOVTd Toug. AAAG elxe TOAEVTO GTO va YPAQEL ApBpa Kol Vo KOVEL PETUPPACELS,
uetald Tov onoimv o petdppacn 1500 AéEewv amd ta I'eppavikd oyetikd pe ) {on
00 Inoov™, mov eiye ovoldfer va kdver yioo évav SpactAplo Kol TOMTIKG

QUeAeDBepO, Yo va unv movpe poomdotn, veapd Aovopélo €kdOTN TOL

66 John Blackwood (1818-1879), oxmtoilog exd6tng. Méhog tng Baciuikig Kowomrag Tov
Edpovpyov FRSE — Fellowship of the Royal Society of Edinburgh. (en.wikipedia.org)

67 O Sudonuog exdotikog oikog Macmillan 18p0onike to 1843 amd tovg adeppotg Daniel ko Alexander
Macmillan ov katdyovtov amd ) Zkwtio. (Www.macmillan.com)

8 O Charles Lutwidge Dodgson yvwoetdg e To cuyypapikd Tov yeudmvopo Lewis Carroll
(1832-1898) Ntav cuyypaiog, HabnpoTikds GOToYPaEog Kot KANpkos. To o didonuo Bipiio Tov
givon to Alice in Wonderland, H Adiky oty ydpa twv Qavudtwov. (Www.victorianweb.org)

69 Marian Evans (1819-1880), i amd Tig wio onuavikéc cuyypageic e Biktoplovig enoynig. Ta
pubietopnuatd g apnyovvral tn {on oty enapylokn AyyAia. Eypaoe pe 1o yevdovouo George
Eliot. (en.britannica.org)

70 David Friedrich Strauss, Das Leben Jesu
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ovopdCovtav John Chapman™ (kapd oyéon pe tov ekd6tn Tov Dickens), o omoiog
glye yivel emiong o exddtng Tov eilov tov Carlyle’ tov Ralph Waldo Emerson’®. O
natépog ¢ Evans g sixe apnoet pévo 2000 Alpec o1 omoieg axdUN Kot LE TNV 7O
MPOGEKTIKN Owayeipton otov koOcuo, o0ev Bo pmopovoav va NG AmodM®COVV
neprocdtepec and 90 AMpec tov ypovo. ‘Hrav, emiong, tovAdyiotov Bewpntikd, Katd
KAmowov tpomo eledevBepn ot oKéYn TG, Kot map’ OAOL TOL AVTO TPOUOKPUTNCE
TOV TOTEPQ TNG, OG VEOPT EVIIAMKT 0mocyIoTNKE Omd TNV eKKANGio VA o TPV NTaV
eukpvarg Opnokevduevn. «H pikpn avonm PacilMocd pog eivarl mo vroeepty omd
OTL TO VTOAOUTO GLVAPL TNG EMELDN EUTVEEL VO ITTOTIKO GLVOIGON LA, TOPATOVIOVTOV
Koté T topoyéc tov 184874 «kail dev vmApyEL KATL GTO GUVIOYUG MO Yo Vo
eumodioel v opyn TPOodo TG TOMTIKNG petappvbuonc. Movo yo avtd eipoocte
£TOLOL TPOG TO TTOPOV.»

Ti ovuntwon. Extdg tov va ekdidel Epyo OTMS TNV TOAD TOVEUEVT] LETAPPOCT GTO.
Ayyhkd g {ong Tov Inocov mov &ixe kaver  Marian, o epeavicluog Kot yonTeuTikog
veapog ekootng John Chapman eixe efoyopdoet po plloomacTiky TpWNViaio
emBedpnon, mov ovopalovrav Westminster Review, amd tov matépa tov John Stuart
Mill. T éva @uhedlevBepo mveduo ommg n Marian (gixe oAhael to pkpd g Gvopo
‘Mary Ann’ petd and éva taidl oto emteptkd), N Review eiye v kavoromTikn
ddxpion Ot giye amayopevtel amd ™ BifAodnkn tov Eundpov oto Sheffield, amod
v Emilextn Zvvdpountikny Bifiodnkn tov EduPovpyov, pe m dikooroyio oti
nrav opetikny, kor 6tt ot 100000 kdétowor tov NoOTTIVYOU dgv giyov KaOOAOVL
npocPacn o avT.

IMarti t0tg, Aowmdv, va unv mael oto Aovdivo émov icwe Ba pmopovoe va epyactet
¢ enayyeipatiog ovyypaeéas, To onitt tov Chapman (ywri vanpye kopic Chapman
Kot Tpio wondid) frav ytiopévo oav Eevodoyeio kot moAD HEYGLO YOl TNV OIKOYEVELQ
uoévo. O €kOOTIKOG 0OIKOG MTOV GTOV TPOTO OPOPO VA TO OlOUEPICHATO TNG

OIKOYEVEWNG KOl T®V OKOTPOP®V €VOIKINGT®OV amd mave. Ov Chapman pdlota

1 John Chapman (1821- 1894). (en.wikipedia.org)

72 Thomas Carlyle (1795-1881), ckot6£L0g @AOGOPOG, SOKOYPEPOG, 1I6TOPIKOS nodnuoTikde,
HeTappaoTig Kot ddokaAoc. H mvevpatikn emppor| Tov Katd ) Biktoprovr emoyn ftav moid
onuavtiky. (Www.goodreads.com)

73 Ralph Waldo Emerson (1803 1882), Apepikovog dokioypdeog kot tomtig. Hynonke tov
PLOGOPIKOD KIVAUATOG ToV YTEpPotionod (180eaMoTikd c0oTNUA okEYNG BACIOUEVO TV THOTN TPOG
TNV OVGLAGTIKT EVOTNTA OAOKANPNG TG ONLLOVPYIOG, TV EUELTH KAAOGUVY] TOV avOpOTOV Kol TV
vrepoyn TG dtaicOnong Evavtt g AoyiKNG Kot TG EUTEIpiog 6TV amokdAvy tov Baddtatoy
aAnbsidv — Academic dictionaries and Encyclopedias, www.enacademic.com)

74 To 1848 vafp&av TOMTIKEG ovaTopayss o€ TOMES EVPOTUIKES YDPEG.
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ocuovOilav va vowkidlovv ta dwpdtid tovg Yoo 45-50 celdivia v €Bdopdda.
Awokekpyiévor dvBpomol tov ypappdtov siyov peiver exel, peta&d tov omoimv o
Horace Greeley”™ kot 0 Emerson ot didpkeia pog eniokeyng to 1848.

Qo1000 dgv aichavovtay Kot ToAD dveta pe tn veoamoktnOeico elevbepia . «Tr
Ba yiveo yopic Tov matépa pov; Mowalel cav va Tunqua e nOkNIg pov vrdeTaonS Vo
xéOnke. Eiya éva @pytd Opapa tov £0vtod OV TNV TPOonyovpevn vOYTO GTO 0Toio
elya yiver ynvo awsOnolokn kot Swforkn e&outiog TG EAAEWNG OLTAG TNG
e€ayvioTikng emppong mov oe ovykpatel.» ‘Htav &viyun, vipomodr] Kot Oyt Kopud
KOAAOVI] OAAG oav KOpitol €lye €pOTELTEL TOV QIAOAOYO NG, Kol €vog veapog
Coypaeoc ¢ eixe wbvelr mpdtaorn ydpov to 1845. Awoaroroynuéva dev MrTav
LETPLOGPOV Ya TIG IKavOTNTEG TNG. XTal TEAN Tov 1850, eiye yvopicet pa yovaika, v
Elisa Lynn’8, ma cvyypagéa tg Review kot mpodnv owdtpopo twv Chapman, n
omoio, GLVINPOVGE TOV EQLTO TNG LE TN GLYYPAPN TNG. Ztnv Marian dev éxave peyain
evtommon - av 1 Agomowig Lynn pmopovoe va to kavet, yoti oyt kot autn; Zuvtopa
TOKETAPLOE T TPAYHOTA TNG Kot katevBhvOnke oto Aovdivo, dmov Tov lavovdpio tov
1851, petaxdpuce o€ €vo ATOUOVOUEVO, LKPOCKOTIKO dMUATIO GTOV TAV® OpOoPo
tov Chapman. Metd and Aiyo xaipd cvupdvnoe va yiver Bonddg tov Chapman yuo
Vv eNPEAELN TOV EKOOGEMV OAAG KoL Eypage, 010pBmve Kelpeva, £Kave KPITIKN Kot

yevika drowkovoe ) Westminster Review.

H Marian Evans gp@aviletal 6To TIpOGKNVLO T GTLYHT] TIOU WLX GTJHAVTIKY] Stapdyn kKALSwvilel
TN AOYOTEXVIKI] KOWWOTNTA 1) oTiolar B 081y GEL GTOV TTPOGSLOPLOHO KALVOUPLWY OXEGEWV HETAED
oLvYYpa@Eéwy kal ekotwv. OL ekdOTEG TTapevEBavay KATOHAUTIKA OTOV TPOTO KAl TNV TIUY
mwAnong twv BAiwv. Eiyav kabilepwoetl éva 0AlyoTtwAl0 6To 0Tolo avTITAXONnKav eMUPaVELS
AVTPEG TWV YPUAUUATWV TNG €moyNs ekelvng petald twv omoiwv o George Lewes, o Wilkie
Collins™, o Dickens, o ek§6tng TG Evans, John Chapman kot moAlol dArot. Etig 4 Maiov 1852 o¢
Ul GUVAVTNOYN TOUG HE EKTPOCWTOVE TWV eKSOTWV, 6TV oToia mpondpevoe 1 Evans, ot
OUYYPAPEIG KATAPEPAV VU ATIAAAXYOUV ATIO TOV OLKOVOULKO TIAPEURATIONS TWV EKSOTWV Kol va

KaBLEPWOOLV KAl 0TI EKSOOELS TNV TIOALTIKY TOV laissez-faire,

Kat péoa o€ 0Aa autd,

75 Horace Greeley (1811-1872), 1dputrc kat ekddtng g epnuepidac New York Tribune.
(www.britannica.com)

6H Eliza Lynn Linton (1822-1898) fitav n npdt £upiedn yuvaika dnuocsioypdeog otn Bpetavia.
Qo61600, Eypoye TOAGE HLOIGTOPNATO GTO OTTOL0L KPOTOVGE [0 AVTIPEUVIOTIKT] GTACT).
(www.victorianweb.org)

7 Wilkie Collins ( 1824— 1889), puvbistoptoypd@og, duynuatoypaeos kot Oatpikog cuyypapsog.
Kalog eikog Tov Dickens. (www.goodreads.com)
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woe eryovpo. 1060 empavic 000 eiye katootel ma o Dickens, eiye ke dikatoloyia
vo avomoAel To mopeABov Tov Kot va avaAoyileTal va YPAWYEL Yo 0VTO TEMEIGUEVOG
ot Ba evdépepe to Kovo Tov. To 1845 Ntav TPLAVTO-TPLOV ETOV, KoLl KOTOW0 GTIYUN
peta&d tov 1845 kor tov 1847 eiye yphwyel tunua piag avtoPfloypagiog, v omoia
KaTéANEe Vo KATAOTPEYEL TNV EMOYN TOL LAEPEPE AMO TNV TEPIPPOVNON Kol TNV
anoppwyn g Maria Beadnell®. Zvykekpyiéva, tnv ékaye aviidpdvtog pe ovtdv Tov
TPOTO TKPA YL TNV OmOPPWYN TNG. ZVVEXDS TOV GCTOIYEWOVE 1 OVOUVNGN 1TNG
OVOYKOOTIKNG €PYOCIOG TOL ©€ TOAD VeEOPN MAKIM GTO €PYOSTAGIO AOVGTPOL
TomovTol®v’e. «Mov kdvel oPepn evivmmon ndco gvkola pe EdtwEav kol pdiota
og Té€1010 NAKio,» Eypaye, LECNAKAG Ta, Yo TV adtapopio, LLE TV omoio ot YOVeig
TOV, £TG1 TOLAGYLOTOV TGTEVE, OMOTOWO EYKOTEAENWOV TO, OTOLOONTOTE oYEdIL ElYOV
KOVEL Y10 VO TOL TTOPAGYOLY 0 KOAN HOPP®ON. «AKOUN Kol TOPW, OACNUOGC Kot
YOUOEUEVOG KO EVTLYNG, CLYVE Egxvd ot GVvEPE LoV OTL Ex® ol ayamnuévn ovlvyo
Kot Todld - oKOUn Kot to Ot gipon avtpog ma - kot eEakoAovBm vo mepuTAaviEpon
nepilvmog miocw oe ekeivn v emoyn ™ (NG pov.» Avtol Ntav ot vuyteptvol
nepinoTol KoTd Toug omoiovg o Dickens otoiysiwve tovg dpdpovg tov Aovdivov. Tomg
enedn N aiocOnon g eykotdAeyng Kol avTov TOL £kelvog Plove ¢ ovikavOTNTO
Ntav tO60 pPeYAAN, mov povéya 1 voyxto Epotale Vo ToV amoADVEL TOV TOVO — «ATO
ekelvn Vv emoyn Kot petd, ouyva £xo Eavayvpioet ekel, KATO TOLS VOXTEPIVOLS LOV
TEPWATOVE KOl OTUOIOKA KATAPEPA Vo Ypay® yuo. avtd.» Kaveic — ovte xav 1
yovoika TOL Kot To Tondid Tov — dgv elyav pdbet yuo avt ) @don g (mng Tov Tapd
uoévo o Forster.

Qo1660, | avdykn va dmynbei v 16Topia TOL NTAV AKOUN dVVaTH.

‘Etot, éyovtog eykataAeiyel v 1060 pog Tpayrotikng avtoploypagiog, o Dickens
ot opyés tov 1849 Eexivnoe ypnyopa vo yphoelr po goviaotikn. [Ipémet va
onNuelwbel OTL NTaV TO TPOTO HVOIGTOPNUA TTOV EYPOYE LE OQPNYNOT GTO TPADTO
TPOG®TMO, Kol avTtd 610 omoio o Mr.Micawber évog amepicKenTtog, oLTO-ATUTMOUEVOS
avONTOC MOV WAL HE TOV HOKPOOKEAY, TOUT®MON Tpdmo, 1010V HE TOV TATEPO TOL

Dickens, 6o émoule évav onupavtikd poro. O Thackeray emaivese 10 Kouvovplo

8 Maria Beadnell, n mpcdtn aydmn tov Charles Dickens. Ot yoveig tng 8ev emBopovcay, dumc, Evav
yépo pe tov veapd kat achuavto tote Charles. Otov Eavappébnray petd and ypoévia ekeivog
QITOYONTEVTNKE OIKTPA LE TN SLUPOPETIKY| EKOVA TNG aryomnpévng tov. Tdoo 1 eppdvion 660 kot To
Tvebua TV VEAVIKOV NG Xpdvav eiyoav yobel. (www.charlesdickensinfo.com)

® H gtdyo mov éninée v okoyévela tov Dickens Afyo mpwv ko petd tn cOAAy Tov TOTépa TOL Yia
xpén, avaykaoe Tov 12ypovo Charles va epyaotel og éva epyootdoio (Warren’s Blacking Warehouse)
Omov KoAovoe eTikéTeg o€ Pala pe Aovotpo Tamovtoimv. (ibid)
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pobioTépne T0 0moio KATaKAVLETAL TOPA amd OAN TO, CUVAICONUOTA EYKATAAEWNC
tov Dickens. «AdaBe vroyn cov to David Copperfield: Ma 1@ @cd, givatl veépoyo —
(Eemepva Tig GAAeG €kOOGELG OWTOV TOV UAVA KOT@ TOAV),» eime o Thackeray otov
¢ilo Tov Adeouodtato Brookfield — map’ 6Aov mov ekeivog gine apyodtepa otnv Jane
Brookfield, o1, BéBona, évag and tovg Adyovg mov to David Copperfield ftav 1660
Koo Birio frav emedn telkd o Dickens pabowve amd tov Thackeray. «Evyopiotet
ToV £TEp0 ZVYypagén va fAEnel Tmg o Dickens o omoiog Yo kapd €xel GTOUATAGEL VAL,
avagépetal otn dovAeld tov EX, va éyetl Eekivioel vo avtypdget tov EX80 kot v
OTAOTOIEL CUAVTIKA TO VPOG TOV KO VO omo@evyeL T ypnomn e&elnmuévov AEEewmv.»

Mnrwog TporyLaTikd T0 EKOVE;

«Einote mog €xe o eyyvmrta pe to Jane Eyre,» mopotipnoe n Charlotte Bronté
otov k.Smith Williams 6tav o oikog Smith & Elder éotetke éva avtiypago tov David
Copperfield, vrodeikvdovtag Tig opotdTnNTEG avaueso ota 6o Pipiia. «Eyxet edd kot
ekel -» Elye emmpeootel o Dickens dote vo apnynbei to David Copperfield oto
TpOTO TPdo®NO TOGo amd TV ékdoon tov Jane Eyre g Charlotte Bronté tov
nponyoduevo xpovo (av kai ekeivog oyvpiloviav 01t dev to giye daPdoet), 660 Kot
and ™ Own Tov KoTesTPOapUpEVN ovtoPfroypapia; [Mbavodg. AAAG dwfalovtog Tto
Copperfield éxave tn Charlotte ywo o @opd axdun vo cvveEWdNTOTOGEL TOGO
amoTpafnyuévn kot mEPOPOUEVY  emapylodTicoa  NTov.  «I[loco  peyardrtepo
mAeovéktnua éxel o Dickens pe tv mowiln yvdorn tov yio tovg avOpmdmovg Kot Ta.
npdypata!» Badvpace ekeivn dafalovrog to Piiio tov.

«H peyddn Bapvrova,» étor amokaAiovoe 1 Charlotte Bronté to Aovdivo. O
Bavpacpog ™ vy Tig evpeieg yvooelg tov Dickens kot n avtmwapdfeon g pe tov
Thackeray kotd kamoo fabud avravakiovoay Tig S10popéc avipeosa oty ToAvoun,
Bopnyovikn moAtteion kot v €E0yN. AAAMMGOTE, TWAVIO TOPEUEVE MO VTIPOTOAN
KAtokog ¢ vraifpov, ko o Dickens fitav évag maykoopiov eRung, 0oTikKO¢ — Tov
yivovtov  0A0 Kol MO EKAEMTUOUEVOC —  OLYYpOQEos, o oavbeviion  Tov
pLBeTOPNUATOG OV ElYe 0NV POPETPO TOVL TEPimOL pioy] viovliva épya. Kot «ta
Mvbwotoprijuato.  tov Dickens «ar tov Thackeray eivai, to 7epiocotepa,
uvbiotopnuata tov Aovdivov,» Eypaye o cuyypagéog tov BiAiiov British Novelists
and Their Styles®? to 1859. «O Dickens kot o Thackeray 6o upmopodoav vo

BewpnBovv ot 1¥pLTEG piag Wiaitepng vokatnyopiag: to MuBietdpnpa g AyyAKng

80 Y10 mpwtodTLNO KElpEVo ypnoiponotovvTar Ta apyikd OA mov avagépoviar otig Aéeig Other Author.
81 Bperavol uvbioropioypdpot kai to Heog tovg
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Zong xor Xvumeprpopdc, mov Bo ovoudlovtav ‘To Bpetavikdé MntpomoAltiko
Mvubwetopnua’. O Dickens, kdtowog tov Aovdivov oyeddv oe 0An tov ™ (o7,
yvopile kdbe ombapn kot dpopdkt tov Aovdivov kvploiektikd am’ €€ Ko kot
ovcion dev &lxe Kavéva ocvvaicOnua 1 evolagépov yoo v ayylkn egoyn. O
Thackeray, ndM, dev matovoe 10 O Tov otV €E0YN TOPA LOVO OV EIYE VO KAVEL
KAmowo eMOKEYN €V MTOV CLGTNUATIKOG Oopdvog o€ AECYEG Kol €0TIOTOPLOL.
AdTpeve TO YEYOVOG OTL 1| TPMOTELOLGO «PEPEL TNV TOAPOLGIO oG SVOKOANG
EPYACIUNG UEPOS KO OVTO VOl KO TO KAADTEPO — TPOCEETE TG OAOL GTPAYVOVTOL
Y0 VO TPOYMPNGOLY TOPOTEPOL KOl KOITOVV UTPOG TOVE, KOl TPOSTOHoVV GKANPA Kot
pe ayovia... Q avtd 1o Aovdivo eivar éva Peyarelddes HEPOS Yoo SOAOTAOKIES, KOt
TOm0¢ EeYPIoTNG SoKESAONS Yo vav Gvopa pe apdlEg TAdTeG Tov umopel va
onpayvel péca 6to mANBog.» O @IAOC TOL SOKIOYPAPOS Katl ToAttikdg Thomas
Macaulay ntav, emiong, eiioaotos. «H @von dev pe BEAyel kabolov,» Eypaye otnv
nAkio Tov dekamévie, kol Omwg otov Dickens tov dpece va kdver pakpvong
TEPITATOVG GTNV TOALOYATNUEVT] TOV TTOAN).

H ayann ywo v goyn, m yAopida kot m movido g kol 1 aneAevfépmon mov
TPOGPEPEL amd TNV Kivinon Kot T gocopio TS TOANG, KAveL TNV eueavion g uovo
otn yvvaikeio doyoteyvia — onwg otnv k.Gaskell, otig Bronté ka1 otov ‘George
Elliot’. H &foyn, n evaAlayn tov enoydv, to avOioua Tov OGUvoV 6Toug QPAKTES,
KOl TOV AOVAOLOIDV GTOVE KATOVS TV £50YIKMV, OAd ovTd amewovifovtol pe pio
aydmn Kot VOooTtaAyio Tov GUVEIONTA Kot e YALKLTNTO €£lIGAOVEL TO ®POIO HE TNV
vronBpo. H Marian Evans avalftnoe oto Aovdivo Thv enayyeAlatikn evkoipio, aAld
TOTE deV KATAPEPE VO VIMGEL EVIEAMG GV 610 onitt ¢ ekel. Evd to dvelpo tov
ouvtpoeov tg George Lewes Ba Ntav va ovoiel tov 01KO TOL €KOOTIKO 0iKOo, M
Marian, yapakmmplotikd, 0o ovelpedovIoy «uo Yovid okpiog oty €£oyn, HoKpLd
and IToddtio kpuotddva | orotovdnmote £idovc®?, ue éva mepiPoi wicw Tov yepdto
amo yEPIKO OEVTPOL KOl AKOTTO YPOGIOL, KOl e OEVTPOPPYTO. LLOVOTATIOL OVALESH GTO
ayovn yopdea 6mov dev cuvavtac kavéva.y Omwmc m Charlotte Bronté €1t kot 1
k.Gaskell mapépeve Babid péoa g o enapyiowtorovro. «Kat oto peta&vp n vndbeon
¢ Mg pog amokAeiel pésa ota Oplo Tov Aovaivov Kot G€ amdGTACT| AVATVONG amd
mv avOpomvn e£EMEN, TV omoia Oa NUOVY TPAYUATIKE TOVELTUYNG VO TV TLOTEY®

Yopic va xpelaoTel va T dm,» £ypaye adldpopa.

82 Owodounpa amd YVTocidnpo Kat yoal mov apyikd yriotnke oto Hyde Park yia va oteydoet v
nepionun ‘ExOeon 101851.
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[TBavdg Oyt tedeimg ovumtoOpatiKd, ol yvvaikes aviuabovoay To  Koboapd
oLOYETLOUEVO e TNV TOAN AOYOTEXVIKO €100G TOL HLOIGTOPNUATOS GE TELYN, TO
amoKOMUo Tov TEPLOOWKOD Tov dafalovtay oTa KOTNAELWD, HE TOLG YPIYOPOVS
pvOROVE Tov, pe TV eviote yooTKN €£EMEN TOL, KO HE TNV OVAYKN GLVEXOVS
EMVONTIKOTNTOG KAOE punva TnpovTog apeidikteg mpobeopieg. Agv tav éva HEPOG TOV
Koopov oOmov Covoav ko epydloviav kobnuepvd, OmnwG MTOV YL TOLG
ONUOGLOYPAPOVG, TOVG GCLYYPOPELS TOV TMEPLOIKAV KOL TOV EKOOTMOV OOV TOV
Thackeray kot tov Dickens. Xtig apyég tov 1851 n Charlotte anéppuye o mpoopopd.
a6 1 New York Tribune ywo va ypdayer éva pobiotopnuo o€ GUVEXEIES Kot
Topopoing GAAN pio Tpdtacn, apyodtepa TV ida ypovid, amd tov George Smith yio
™ ovyypaen evog Pipriov oe tevym. Oyt Extog ko «ddoete atov Currer Bell v
eunepia evog Thackeray 1 ™ evoiky Covtavia evog Dickens,» amoxpifnke. «Tote va
enavordPete v mpdtacn. AkOun ko 0te ekeivog Ba amaviovoe, ‘Agv Ba ekODOC®
Timote 0 GLVEXELEG OV dgV £XEL YPOPEL KO TO TEAELTAIO TEVYOG TPV KLKAOPOPTGEL TO
np®T0.”» Katd tov 1010 tpoémo n k. Gaskell o 10 éBpioke mpokTiKA 0dVVOTO V.
ypayel to pobiotopnud g North and South oe cvvéyeleg y 10 mePLOdIKO TOV
Dickens Household Words vo tv mieon mov dnpuovpyodvtav amd Ty 0KOPESTH
efdopadiaio {Ntmon y 6A0 Kot TEPIGGHTEPO KO TTO TOAD axoun. «[Tietedm 0Tt pov
Exel onMpovpynoel oyeddv toom ovyyvorn kot tpéla avti n afvabepotiopévn],
k[otopapévn] ocov k[olaon] 1otopia 660 dev maipvel GANO» Elxe avapEpel
eCopyopévn oe o eidn Kabdg ot gfdopadeg dadéyovtay 1 pio v GAAN. Mov
TPOKALECE, EIME, KUEPIKOVG OTO TOVG MO TPOUEPOVS TOVOKEPAALOVG TTOV 1YL TOTE GTN
Com pov.» Kot map’ dha ovtd o1 ToANGELS TOL TEPLOOKOD EMECAV.

v mpaypatikotnto, ektdc tov Dickens kou tov Thackeray, ftav Aiyor ot
CLYYPOPEIG TOV YPNOUOTOINCAV HE GUVEREWD OLTHV TN Hopen ypoenc — o Charles
Lever 1o mpoondOnoe, dmwg Kot AALOL - 0ALL OTO TOLG ONUAVTIKOVS GLYYPAUPEIS LOVO
o Dickens mopépeve motdc, 1o éva Bipiio petd To GAAO, TO £va puOIGTOPN O LETE TO
édAho. Tlpdypatt, 6tav n péda yo ta Piprio oe cuvéyeleg Ntav 6to amdyeld g, oTa
téAn tov 1830, dev exdidovtav mepiocdTepa amd dexomévte PifAia oe TEVYM TOV
xpovo. Zta 1840, ntav poévo mévte tov ¥pdvo, kot peEypt to. téAN tov 1860, o apBuodg
elye peiwbel ota éva N dvo emmoimg. AAAG BéPora 0 va yYplpelg oe GULVEXELEG
ATOITOVGE oL OOlAKOT OpUy, actoudtnto kdbe pnva, 0o owkelo poviyo oe
Kémolov mov PpiokeTal EPUOLO TOV ECOTEPIKAOV SOUOVOV TOV, GE KATOLOV TOL OEV

umopel va gtvor eTuynG Topd LOVO oV TEPTATNGEL OEKA, OEKUTEVTE, KOG LiAla KAOE
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viyto, péco ota coKaki Tov  Aovdivov, akpifog omwg éxave o Dickens,
TPOCTAODVTOS VO KATAGPRETEL TIG avnoLYieg TOL 0TifaGov TVEHLOTOS TOV.

Ot peydieg yovaikeg ovyypaeis e Biktopavig Ayyiiog dev acOavOnkav moté
evieEA®C Gveta 6to Aovdivo, mapd ta téca BEAYNTPA Tov. Kat 1 diotakTikdTTd Toug

amévavTL otV TOAN Ba avtikatontpiloviay polpaio ot ypaen Toug.
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Meta@pacTikég XyoMacpog

Onwg mpoavapépinke, oe avtd 0 PiAio 0 GLYYPAPENS EMLXEPEL VO TOPOVOIAGEL
pi S1popeTIKT dtdotact T Biktmplavig Aoyoteyviag Kol TV Kuplwv EKTPOCHTOV
™G. Meletd vtd €va SoPOoPETIKO TPIGHA TIG GUVONKEG TNG EMOYNG TOL OMOTELECAV TO
OKNVIKO HEGO GTO O0molo eEeAlyTnKay Kot SEMPeYay ot Heyarol Lobiotoploypaeot,
avamTOYITNKE Kot dponmdBnke 1 Propnyavia Tov ekd0GE®V, GTHONKAV, OLGLOCTIKG Kot
VTOAOYIGUEVO T, Ol TPMDOTEG KEPIOPOPES EMIYEPNCES LE OPYOVOUEVO OIKTLO
TOANONG Kol dtovoung PipAiov. Me v tpocéyyion Tov mpoomabdel va dgl Tiow and
TNV YOOMGUEV EMPAVELD TOV PirkToplovod Kobmompemopol, va avapepicet Tig
Bapiég kovptiveg mov ywpilovv ) oknvn and o TopacKNvio TG WIOTIKNG {oNg Tov
TPOTAYOVIGTOV TOV AOYOTEYVIKOD YDPOL TNG EMOYNG KOl VO, KPLPOKOITAEEL TNV
avOpomvn mAevpd ToV TVEHHTOG TOVS Ko TNV Kalnpepvotnta g {ong tovg. Avtd
7oL dlopopomotel T peAETn Tov amd GAlec mapdpolec®® givar to OtL dev gppéver
EMGTNUOVIKA GTO 1GTOPIKO KOl KOWMVIKO TAAIGIO TNG €MOYNG, OEV OVOQEPETAL GE
AOyOTEYVIKA pEOOTA KOl KOAMTEXVIKEG TAGELS TOV EXNPEACOV TOVG GLYYPOUPELS ALY
TOV OmOCYOAEL M €0MTEPIKOTNTA TOVG, O WYUXIOUOG TOUG KOl TO TMG TO GPEGO
TePPAALOV KOt Ol EUTEPIES TOVS JLUOPPOGAV TN YPOUEN TOVS. AVTO TO TETLYOIVEL
LUEAETAOVTOG TNV TMPOCOMIKY] N KOl EMOYYEAUATIKY] OAANAOYpAQio. TOLG KOl TIG
TANPOPOPIEG MOV GCULAAEYEL OMO TNV  EMGTOAOYPOPIO. T®V GLYYPOVAOV  TOVC.
[Ma Toug mopamave Adyovg T0 GUYYPAPIKO VP0G TOV £ivol OTAO KOl OVETITHOEVTO.
o tovg idovg Adyovg ékpva cmoTO Vo dTNPNCE TN OTACT OLT Kol OTN
LETOPPOGTIKN LOV OTTOTELPAL.

Awt)pnoa TNV KEWEVIKY HOPPTN, TOV YOPWOUO TOV ToPOyplO®V Kot TIG
TMEPIOCOTEPEG POPES, TIC EMAOYEG OTIENC TOV TPOTOTLIOL (TAVAES YO TOV YOPIGUO

EMEENYNHOTIK®OV TPOTAGEMY, TNV EKTEVN YPNOT TOV KOUUATOG Kol TNG dve TeEAElaG, T

83 Eagleton Terry, (2005), The English Novel: An Introduction, Blackwell Publishing

Pavel G. Thomas, (2003), The Lives of the Novel, A History, Princeton University Press

Watt lan,(1965), The Rise of the Novel, Studies in Dafoe, Richardson and Fielding, University of
California Press, Berkeley and Los Angeles
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dwtpnon tev Keeoiaiov ypoappdtwv my. cer.14 Tloinon y ™ petdepacn Tov
xopiov pe to oyoAlo tov Robert Haydon ot cel78 (o omoiog mbavmg fbeke va
Tovicel TV aplototeyvia Tov €idovc) N wo Kate, 6eX.17, TIOAN Yo TV avagopd ot
ueyaAovmoAn tov Aovdivov «How long do you stay in Town?», 6el.80 k).
Qo1000, AVOPOPIKA HE TNV Ove TEAein, O TEPUITOGES TOv BHewpnoo OTL TO
EMNVIKO Kelpevo dev aKOoVYOVTOV PUGIKO, TNV OVIIKATEGTNGO £ITE UE TOPUTAKTIKN
ovovtaén (taxtik mov m M.Baker oto In Other Words (ceA.191) amokaAet
conjunction) mov elonyaye oxéon aitiag — omoteléopatoc: oel. 84 «Carefully the
weakened invalid... in the vehicle;», amodidetar ot oeh.20 w¢ «IIpocektikd, M
e€acBevnuévn ...taktomomOnke pe dveon oto GyMUo Kot €T6L HeTaKviOnKay...» 1
mo Kato, oty 90, ‘omdo’ o peydin tepiodo og dvo pikpotepes: «And was not this
fictional ... ‘Currer Bell’?» kot yivetar: oed.24 «Zav vo uny ... Aovopélov. Méoa.
amd avtv dev ftav mov ... tov ‘Currer Bell’;». Xt 6el.96 vrdpyel epoUOTIKA
npétaon «Then why not go .... as a professional writer.» ywpic epotnpotiKod.
[Mopdietym tov ocvyypagéa 1 mapodpope TG €kdoons. Xe Kabe mepintmon, ot
petdopacn mPootédnke TO epOTMUOTIKO. Emiong, Om®mg Kol 6T0 TPOTOTLTO
xpnoonoinco TANYlOTA  YpAUpato Yoo Tithovg  PipAiov, TEPOdKDV Kot
epnuepidmv. AkOun kpdtnoa 1o TE(VOCUN TOV TAAYLIGTOV YPOUUATOV Yoo Vo
datnpnom v Eueaoct tov tpwtotumov 6eX.105 «Even then he would answer...»,
«AKkOUN Kot 70Te eketvog Ba amavTovcE. ...», 6eX.36
*okk

210 YA®WOGIKO €mimedo OgV GLVAVTNGCO KATOWL 1OwiTEPT) OLOKOAMO EMEWN O
ovyypapéag dev xpnolpomolel kdmolo 1010tvmo YA®ooikd 1Wimpa. Avtifétwg, m
YAOOOO TOV givor amAn kol petaepoactikd Poatr. H dulynon tov tig mepiocdtepeg,
TovAdyotov, @opéc elvor  péovoa, Cwviavh, o€ Kamow onueic ®g Ko
SPOUATOTOMUEV.
[Mopdia ovtd, vEPEAY KOl KATOEG TEPUITOOELS VPOAOYIKNG OLGAPUOVING.
ApKeTE oLYVA  OVTILETOMIGO TN OLOKOMO TUKVOYPOUUEVOV  TEPLOd®V, OTOV
mopeUPailoviav HETOED TV Opwv NG KOPOG TPOTOONG TOAAEC OELTEPEVOVGEC,
eneEnynuotikéc mpotdoels. IloAd ebotoya otov I'. Kevipot oto Ocwpio kou Ilpdln
¢ Metappaong, (6el.293) dwfalovpe: «Ot1 SuoKOLieG 6TN HETAPPACT EEKIVOVV AUTTO
TO QVOUPIGPNTNTO YEYOVOG OTL KAOE KElEVO YOPLoTa amotedel KATd TO LAAAOV 1 TO
ntrov mwokvhy -kaBott text- Vveovoen TOAVTAOK®V OAANAETMOPACE®Y doU®V Kot

AELTOLPYIDV. .. ».
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Ta onueio avtd mpokalovoav £vo  ‘Aaydviaouo’ KAt TNV AvAyvoOoN Kol
TPOPANUATIoUO KATA TN LETAPPACT. XOPAKINPIOTIKY TePinTmon gival o TiTAog TOv
kepaiaiov: «Tt Ba yive yopic Tov Tatépa pov;» : ot yuvaikeg puhioToploypapol Gto
Aovdivo tov Dickens kot tov Thackeray, n andktnon mpoyuatikod ypHoTtos , Kot ...
0 pobotopnuo yivetonr gvvmoinmro. Ilpdkerton yio g peoty mepiodo, yepdtn
unvopoto kot vrovoncels: mn Béon g yuvvaikag o€ €vav  avOpOKPOTOVIEVO
Aoyoteyvikd KOGHO, O omoiog oteyaletol o€ po. PEYOAOVTOAN, M €EEMEN NG
BpAomapaywyne, n amdKTNOo” cLYYPAEKOL KUPoLG. OAa avtd cuvoedepéva Ge o
VTOAAVOAVOLGA GYECT AUTiOG — AMOTEAECUATOC. TNV EAANVIKY] omddoon aicHavOnKa
™V avayKn vo TpocBécm Tpelg teleies Yo va VTOMADC® HE HEYOADTEPT GOPNVELL
™V &V AOY® GYEoN.
AAMo mopddetypo  avtiotoyng oOvoAettovpyiog eivor mn wpdTn TEPIOdOC TOL
Kepolaiov, oel.77 «Not so many years before... Europe’». Tehkd dwoatipnoo tnv
ovvletn mepiodo yati av Kot TO OMOTEAEGUA MTOV, OTMG GTNV AYYAKN YADGCOO,
KAT®G GKOUYO, 0 KOTOKEPUOTIGUOS G GUVTOUOTEPEG TPOTAGELS B Tav akdOUN To
apyovog. Asgv mpa v mpotofovAa va to KAve yati Bedpnooa Ot Oa
amopokpLVOpoLY  avbaipeto Kot dokomo omd TO TPOTOTLTO. AAAMOTE, OMMG
avaeépet kot o D.Connolly oto ‘O Tlapdyov Metappaoctig’ (oek. 150), o Kirkup
(oto Weisshort1988:83) dwkatoloyel éva €id0g EEVIKOTNTOG OTIS LETUPPAGELS TOV.
Ouwmg og aAlo onueio, «In addition to old muffins.... keeps off the wet!» cei.78-79
tov wpwtoétvrov / 14 g uetdppaons, oefouevn avtd mov n M.Baker oto In Other
Words ot ogh. 180 amokakei textual cohesion (kewevikn ovvoyn), mapeppaiveo ot
o woAd peydAn mepiodo: «Kovtd, Aowmdv, oto mopadoolokd HIKpd K€K, TNV
tCuyumipa Ko To GLVOEN, GTOVG TAYKOLG £PPLoKes Katd Kavova ta ‘@tnva [oAlikd
pobiotopniuata’, Om®G TO OTOKOAOVCE VLIOTUNTIKE, O OCLYYPOVOS WHE  aLTOV,
Broypdpoc tov Smith, ta ‘mo aueiPdrov mowdtnTog’ ehapphc EeBwplacuéva
rvbietopnpata, kot ta Papetd Pipiia avexdotwv, énwg to Bowl of Punch ta omoia
TOAOVLVTOY PECO a0 T TOPAOLP TOV TPOG ovaXDdPNON TPaivedv.» Kot aAAGlw® T
ovuvtaén mpochétovtag o Kovovpla Kopla tpdtaot: «To ev Aoyw PiAio mepieiye
Kpvo avékdota Omwe «Iati pia opumpédo potalet pe éva adidpfpoyo Mackintosh; I'aori
OVTIGTEKETOL GTNV LYPOGia!» Kol GALG TOPOHOLOL Y.

[Mapopotag dvokoriag Nrav M wepiodog ot oer.94 «The closeness between many
publishers and their authors .... in their homes». To vonuo av Kot apketd ankd giyxe

000el pe otprpvn obVTOEN Kol LOKPOGKEA] TEPLYPOPY|. TNV €MOUEVN GEALdQ, Eva

40



amho vomua ekeépetor Eava péowm pag dvotpomng ovvratng «And her faithful
publisher... tickets.» Ztig mepumtdoelg avtég mpoonddnco va €EopoAOVE Kol v
amAomomo 1o keipevo oer.29-30. Emiong ot 0el.95, Alyo mo mhvw, éyovpe o
OmAT] GUVTOUN TTPATACT] OTNV OTOi0 TWOPEUPAAAETOL O HLOKPOCKEANG TTaPEVOETIKT
«The Macmillans helped Lewis Carroll..... watch repaired.» Miog Ko
amopokpvvovtal vrepPoiikd ot Pacikoi Opot g mpodTacng Bedpnoa cwoTO va
emovaldfo To Kupo pRpa “Tov Bonbodoav axoun kot yo va... .

Emiong xdmoleg mapdypagotr 1 kAmoleg mANPoQopieg HEGH GE AVLTEG MTOV KOTA
KOO0 TPOTO OCVVOETEC LE TO TMEPIKEIUEVO TOLG N EAMTEIC GOV O GLYYPUPENS VoL
Bewpodoe OTL 01 VTOVONGELS NTAV TPOPAVEIS. XTIC TEPMTAOGELS AVTES TPOSTAONGA VL
petve kovtd 610 TPOTOHTLTTO KAl TO VPOS Tov TapepuPaivovtag Hovayo oto onueio Tov
Bewpovca OTL PmopovsE Vo, KIVOUVEDGEL 1 PUGIKOTNTO TOL EAANVIKOD KEWEVOL 1)
eEopdAvva 10 Kelpevo divovtag KAmOlES TPUYUOTOAOYIKES TTANpopopiec. Ommg yia
Topadeypa, otn oeh.77 tov TpotoTLITOL / 6EA.13 TG peThepacns, N TEAELTAIN
TPOTOGCT] TOV AVOPEPETAL GTN ddpKeLn TOL TaEWod Edipufovpyov — Aovdivov kot to
1660 Oo emmpéale avtn TOV GLYYpaPEn TG PO yoLpEVNS Yevidag Sir Walter Scott
elval paAdov avoeeia epuporyun. Ipoonddnca va v eVeOUATOC® KAADTEPA GTO
Kelpevo tovifovtag v W0TNTA TOL ovaEEPOUEVOL TPos®mov. 'H otnv endpevn
oeAida 78 / 13 mov meprypdpetarl  e£EMEN TOV GLONPOSPOUOV YIVETAL OTPOGOOKNTN
avagopd otig Bronté. @smpnoa 6t yio T0 EAANVIKO KEIUEVO EMpene va dEVKPIVIC®
TOV QOIVOUEVIKA avO0ipeETO GLOYETIGUO Kol TPOcHecH TO ‘(o KOTAGTOGT TTOL
dtevkOAvVE TIC adeppég Bronte’. e kdmola dAha onueia tepvd o dopopetikd BEpa
apiynong amodtope onmg ot 6el.80 «When they appeared in his shop...».
Amo@ac1oa VoL TO GNUOTOS0TNO® OPVOVTOG KEVO OVAIEGO OTIS TOPUYPAPOVS OTMG
Kavel ko o id1og apyodtepa (0er.95) Otav khvel por pMOTNON OV TEAMKA OPNVEL
avardvrntn «What happened when the writers....available?» kou nepvad oe evieddg
Kovouplo Bépa.

Yrapyet Ko mepintmon mov avapEPETal 6€ KATO0 YEYOVOS Gav Vo, TPOKELTOL Yol
Kawvovplo TAnpoopia w.y. oer.94 «publishers like Smith could even put up a visiting
author like Charlotte Bronté in their homes.», evd pepikég oeAdideg mo mpv EYOvE
mnpn meptypaen g erhoéeviag. Kot ommv mepintwon avt anopdcica vo unv
aLOAPETNC® KOL VO VTOVONGM TNV TPOTEPN AvaPopd, 0AAL va dlotnpiow TN 6Tdon
TOV: «eKOOTEC oav Tov SMith pmopovcav akdun kot va eIAOEEVICOVY GTO GTITL TOVG

oLYYPOPEIC TOV emokEmTOVTAV TNV TOAN O0Tt™w¢ 1 Charlotte Brontéy, oeh.29.
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Apketég popég ypnoyonotel Tov cuvdeopo ‘and’ yio va €16ayelL KOPLEG TPOTACELS
TPocdivovtag £Tol 6To Keipevd Tov o amAdmta oty €£leTOPNoN TOV YEYOVOT®V
Kot T dnpovpyio g aicOnong wog ocvvéyetag. Iy, oel.82 «And George and his
sister... And then Charlotte and Ann... literary world.» 1| otnv enduevn oelido «and
then he had suddenly ... and on September...had died» xou o kédtw «And so there
was yet another Bronté funeral», «And then unbelievably, unbearably...», to i610 o
oel.85 «and closed their... one by one» . Kpdtoo kot otn HETdppoon ovTh TV
VQOAOYIKT CTPOTNYIKN Y10 AVAAOYO OTTOTEAEGLAL.

XopoKTnpoTikd g Ypaeng Tov eivarl 0Tt ETavOLapPAVEL GUVEXMS TO. OVOULOTO TOV
TPOCAHONOV OTA OMOoilo avaEEépeTal. Oedpnoo KOAVTEPO VO TO OVIIKATOOT® LE
AVTOVOUIEG OOV 0VTO NTAV 7O TPOGPOPOo, TakTiKN mov 1 Baker oto In Other Words
(ceh. 181) ovoudler reference (avagopd) yio v emitevén KEWEVIKNG GLVOYNC.
Yyxetwkd pe ovtd otov I'. Kevipwot| oto Ocwpia xor Ipaln e Metoppoong,
(ceX.137) Ppiokovpe TOV OPIGUO: «KElEVO €lvar ‘N S GLVEXOVG Kol OOIAKOTNG
mpocONKng Kpikwv otV  0ALGIdC TOV AvVIOVOHIOV  akoAovBic  YA®GOIKOV
evotntov’». Ily. cel.83 to «Charlotte noted with a chill that Emily no longer
recognized the bit of heath Charlotte had gone out...» amodidetar pe peyolvtepn
owovopio g «n Charlotte Ttapatipnoe pe tpoépo 6Tt Emily dev avayvopile mo ta
peikio Tov ¢ eixe paléyew N ot 6el.92 «The Chronicle bashed Thackeray too.
Thackeray in return on January 12...». IIpotiunoa to «H Chronicle katékpve évtova
ko tov Thackeray. Exeivog €ig amdvinon otig 12 Iavovapiov...». Xel.82 «an
interested reader wrote the Examiner ...., the Examiner replied...» yivetor « évog
EVOLOPEPOLLEVOG QVOYVADOTNG EYpaye 6TOovV EXaminer yia vo, poTtinoet yio v KpLtikiy,
N epnuepido amdvince...». . Akoun, otic cer.82-83 oe moOAD [kpn amdcTOON
ypnowonolel ™ AéEn ‘unfortunately’ 6bo @opéc. Tn pio T petéppooca ‘AvoToymg’
Kot tn 0evtepn ‘T xaxm tHyn’. AkoAovONcO ALTAV TNV TOKTIKN G€ TOAAL onueia.
Ievikdtepa, améPuyn TIC EMOVOANYELS OOTE TO EAANVIKO KEIUEVO VO, OKOVYETOL TTLO
(PLGIKO

e KAMOEG MEPIMTMOGELS TOV AMELOVVETAL GTO AVAYVOOTIKO KOO TOL GE SLOAOYIKT
pnopoen ypnowpomotet ™ AéEn ‘well’ omog om oel.78 «Aside from their
convenience... fast predictable trains made travel, well, boring» yia va ekepdoet
COPKOCTIKAE YLOVUOPLOTIKY] 01d0eon Kot T0 Tapdloyo 1 oSOU®PO TG KATAGTOONS, N
otV 82 yio. va dnimoet Tov diotayud oty Ekepacn e amoyontevong «the author of
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the novel would be, well, a bit more glamorous» 11 otnv 86 ®w¢g dikatoldynon TV
andtepov okom®v tov Smith «well, what an opportunity for an ambitious young
writer». Metagpootikd ypnouonoinca @pdoelg mov Oa emtehovoov TV S
Aertovpyia. Avtiotoryo otn oel.14 «wotéomoov to Ta&idl, OGO KOl OV OKOVYETOL
nepiepyo, Papetdy, ot cer.l7 «n ocvyypoeéag tov pvbiotopniuotog Bo MTov, og
TOVE, AlYO To Aapmepn;» Kot oty 22 «g, 0TS vo. To Kivovpe, Ba ftav pog Tpatg
16&ewg evkaipio yio Evav PAAd0E0 veapd ekdOTN». XTO TAAIGIO TNG AUEGOTNTOS TOV
Aoyov, otn 0el.82 Eavd, avoroylllOMEVOS T WYELON TPOCYNUOTO 7OV PN yeitaL
oxoMAlel TNV KOTACTOON HE &VO EMPOVNUO TEPLYPAPIKO TNG OLOMIOTIOG TOV
«Hmmy. ' v eAAnvikn| anddoon mpotipunca 1o eipmvikd «Maotoy.

¥t o¢el.83, maM, TPOoTaOMOVTIOS VO ODGEL TNV EVIVTMOT OTL GUVOUIAEL e TOVLG
OVOYVOGTEG KO Y10l VO LETAPEPEL EVOV TOVO OVETIGT|LOTNTAG YPTCLOTOLEL oL EAAITY
TPOTOCT — OEV VILAPYEL OVOLOOTIKN @pdon kot prua. «[Newby was]Awfully sorry».
[Tiotevovtag Ott avtd dev Ba amépepe avtioTor(® OMOTEAEGUOTA OTO EAANVIKO
KEIUEVO TO OLVTAGG® Kavovikd mepthapupdvovtag to gvvoovpevo vrokeipevo: «O
Newby onAmoe Babid cuvtetpiupévogy. AALoD, cel.90, Tpootaddvtag vo KpaThoet
70 AOY0 TOL avemthdevta amAd Exel pa emavainym: «And yet- and yet — she would
be ...». Zta eAnvikd dev Ba e&umnpetodoe M piumon G EMOVAANYNG Kot
petappalm: «AAG kot TAAL, 6,1t Kou va glxe ovuPet ...». Xmv 92 oyxoldlel ™
YEVIKOTEPT KaTdotoon He po eAdewttikn mpodtaon: «Bad feeling all around», ota
EMMNVIKA TpoTiunoa pio TANPN TPATAcT), Mo KVPloAekTiKn: «[evikd dev Ntav o
EVYAPLOTN KOTAGTACT).»

—

Av10, Ouwg, mov amotelel Ko TPoKoAel TV WOonTePOTNTO KOt SVOKOAID TOL
KEWEVOL eivar M euPoiun ypnon tov avbeviikdv yopiov ard to £pya M TG
EMOTOAEC TV  TPOTAYOVICTOV TOL PIKTOplavod Aoyoteyvikov Koopov. Ta
OTOCTAGLOTO VT Etvan Ypappéva oe AGALo Veog, apyaifovoa YAOGG, TOAAES POPES
elval EAMTIT 1 OMOCTOGHOTIKG KOl QOPTOUEVE PE TOMTICUIKA KO TPOYHOTOAOYIKA
oTOLEID. KO VTOUVIYHOUG MG GAANG €moynsg. AAAMOTE, OTMG OVOQEPEL KOL O X.
I'pappeviong oto ‘H Isodvvapio otn Metappaotikny Awadikooia’, (oel.185) tétoteg
«OVoLOLOHOPQieg 6T emimedo TG LOopPOAOYiag Kol TG cVVTAENG) KOTAUOPTVPOLV
«TIG TOMTICUIKES 1WwontepdtTeg KAbe YA®ooocy Kdmowon amd avtd ftav eviehmdg

duovomTa Kot YPECTNKE EPELVA YOl TV OTTOCAPNVIGT] TOVG.
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Koatapyds, 1o AeEM0Y10 68 00TA TO. AMOCTAGHATO £Tpene Vo yivel mo e&elntnuévo
{omg kot mo Aoyo yia va petapepBet to VYog Tov TpwtdTLTov. Iy, ‘woltein” avti
ywo. wOAn (city), ‘moAiyvn’ yw to town ‘Bwpovcav’ avti éPAemav (beheld),
‘vopediovTag’ yoo to gentle amusement, ‘BoeAvpdc’ yioo TNV moAD “avotnpn” AEEn
execrable k\n. 'H avtifeta, yperdotnke va peimbel o tOvog o€ [0, O OVETITHOELTN
TEPLYpaen OmMG otov oxoAoopd tov Robert Haydon ot oeh78 «Now down you
go...» mov cov Avor Pprka To cvuvteTunpévo Tomo «Tmpa, katePaivelg Tpog o ‘Kew.
Amoondopata mov dnuodpyncav dvokoAieg ntav otig oer.79-80 | mapdbeon amd to
Biprio tov Albert Smith The Struggles and Adventures of Christopher Tadpole at
Home and Abroad mov £Bpife oamd ewkdveg Kol TOMTIGUIKEG OVOPOPEG TNG
Bitwpravig kabnuepvomrag onmg «playing fantasias on bits of slate .... with rolls
of music and Berlinwork reticules...» mov avtipetoniotnke pe evoekeyn diepedvion
TV ocvvnbeldv Kot OOV TG EMOYNG YO VO LITOPEGEL GTN GLVEXEWD VO amodobet
LETAPPAOTIKA. META amd £€pguva amOGUPNVIGTNKE KOl 1 OVOUOGIO TOV €KOOTIKOV
oikov Smith, Elder. Apywd vopica ot mpoxettar yoo Smith Ipeofotepog, oArd
JEPELVAOVTOC TANPOPOPIES YIoL TOV Oiko €100 OTL VINPYE CLVETAPICUOG KOt OTL TO
Elder fjtav to dvopa tov £tepov cuvepyarn.

Metappaoctiky] dvokorio mpokdAiece emiong ot o6eAl.83 1 moapdbeon TV
avapvicewv g Charlotte yio tov yopd g aderong g To keipevo, daitepa
TUKVO, avinyel tov moévo kot T ovyyvon t™G. «She was torn conscious, panting,
reluctant though resolute out of a happy life.» v nepintoon avth ko Paciopévn
ot Bewpia g Baker yio ™ oepd tov Aé€ewv (word order) oto In Other Words
(cer.110-111), mpoomdbnoca mpmdta vo e£opoAbve T oTplpvH ovvtaln yuo. va
anelevfepwbet To vonua Kot vo omodobei evkordtepa. I'evikdtepa, ot ceAidn avTHV
OAAG KoL OTNV €MOPEVN TO YPOVIKO TV acHeveldv amodidetar pe €va 1dwitepo,
GTAKATO VYOG TOV OTOCKOMEL VO TOVIGEL TO UATALO KO OVATOPEVKTO TNG KATAGTOOTG.
DdpodvTica va S10TpNo® TO VYOG TOV TPOTOTLTTOV UE TIC KOTAAANAEG EMAOYEC AéEemV
KoL POV UEVT TNV AT 6VUVTOEN TOV.

‘Evo amdomacpo oyxeddv axkatovonto Ntov 1 mapafecn Tov GYOAOGHOD TOL
Thackeray yw 1o Pipiio tov Dickens David Copperfield, ogl.102: «Get David
Copperfield: by Jingo it’s beautiful — (it beats the yellow chap of this month hollow)»
Mo pkpn mpdtacn pestdtong dvokoiiog, Opms. «AdPe vmoyn cov to David
Copperfield: Mo t0 @cd, givar vaépoyo — (Eemepva Tic GALEG €KOOGELS OLTOV TOL

unva Kotd moAw),», 6eAd.34. KatéAn&a petd and peydho TpofAnUaTIcHd G€ qLTHY TV
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amoddoon Aaufavovtag vwoyn pov ta PiAia pe to kitpvo eEdeuAlo (‘Kitpvodeta’),
TG unviaieg exdocels Tv pobictopnudatov oe tevyn (yellow-covered serial numbers,
ogh. 86) kat v mo apyailovca onpacio tov ‘hollow’.
Evdwpépov, akoun, éxet ot oeh. 105 n mapdbeon g e€opyiouévng avtidpaong
g k. Gaskell. Thpdvtag Tig avotnpéc PIKTOPLOVES 0PYES CLUTEPIPOPAS KO AEKTIKNG
Kopyomtog M v AOY® Kupilo amo@evyet vo yplwyel OAOKANPES TIG TOAUNPES AEEELS
(Bpoiég) pe Tig omoieg mEPLYPAPEL TV KOTACTAOT TNG Kot TopobETEL LOVO TO OPYIKA
tovg «this c-----, d------ be h----- to it story». X petdepacn pov emyeipnoa va
AmOKATOOTNOM TIC amovoeg AEEelg «owth 1 afvebepatiopévn], k[atapouévn] cav
K[6Aaon]» Y va yiver to «kelpevo mo kotovontd otov ‘EAAnve avayvoo
VITOONAMVOVTAG e TNV OYKOAN TNV 0movGio. Tovg amd 10 TPOTOTLUTO CAAL KOl TNV
SLOTAKTIKY) OV TTPOGEYYIOT] OC TPOG TNV EYKLPOTNTA TOVC.
Tn xpron apyikadv ypappdtov avii oAdkAnpov Aéemv ™ PAémovue o€ GAAN pio
nepintwon oAAd Yy dwpopetikods Adyovg: oer.102, ommv  mopdbeon  tov
Adeopototov Brookfield éyovpe OA avti Other Author mov yiveton yio Adyovg
CUVTOMIOG KOTO TNV ETAVAANYN TOVG OTNV TPOTOOT HIOG KOl OAOKANPEG ot AEEELS
&xovv Mo avagepbel amos apywd. Awmmpnoo kKot €d® TN cvvtopoypagic EX
(Etepog Zuyypo@£ag) Yo Vo, HETOPEP® TO YOPOKTNPIOTIKO EKPPUCTIKO VPOC TNG
EMOYNG.

—
AVOADOVTOG TTEPOUITEP® T UETAPPACTIKY] LOL TPOCEYYIoT Kot AQUPAVOVTOG LTOYN
o Bswpnrikd dedouévo amd v k. ®. Mrotoohd (2003:283) «... mpémer vo
emonuévove OTL Ol VEOAOYIKEG EMAOYEG GMTOVIOL TOGO TOL OTLOGLOAOYIKOD
emmédov, OGO KOl TOV TPOYUATOAOYIKOD KOl EKPEPOVTIOL HECH AEEINOYIK®OV Kot
HOPPOGVUVTOKTIKOV OOUDV». XTO TPUYUUTOAOYIKO £minedo, Aomdv, TOAAEG NTOV Ol
ava{ntnoelg kot ot TopepPacelg mov pe fondncov va eEOHOADVE HETAPPACTIKA TO
Kelpevo pov.
Kotapyds, petappdloviac pévo é€va amd to €51 kepdiowo ovtod tov BifAiov
eméPare VIOYPEOTIKA TNV TAPAOEST TANPOEOPIOV Ko emeENYNCE®Y YOO TN
SLEVKOAVVGT TV OVOYVOGTOV TOL HETAPPAcUATOC. Ot TANpo@opies avTéc d0ONKaY 1
He TN HOPON vmoonuewwoewv 1M euforpo péoa oto keipevo. Ily. ommv mpd
oelda, 77, to Ovopo Charlotte oAld xot to VWOAOWTO TOL AVOPEPOVTIOL EKETL
dtevkpwviCovron pe ocvvropeg vroonuelwoels. [poxketral dmwg Aéet ko o I'. Kevipmtg

ot0 Ocwpio ko Ipaln e Metappoons, (cel.139) v éva «e€edikevpévo

45



KOW®OVIOKOVATOVPaAIKO cvykeipevoy. Tlepumtmoeig mov 1 Baker oto In Other Words
(cer.21) ovopaler cultural specific concepts. ‘Evag avayvadotng e£oketwpévog pte
dedopévn 10TopIKn TEPI0do Kot TN Aoyoteyvia g emoyns Ba avayvopile dueca v
avaeopd otn peydAn adepen Bronté, opmg avtd dev Ba pumopovoa va to Bempnom
dedopévo kat yo T @idn g v k.Helen Nassey 1 axdun kat ywo ™ cvyypagéa
Elizabeth Gaskell. E&aptdtor méco €xel evipupnoel KATO0G GE L0 AOYOTEYVIKN
nepiodo mov dev amotelel, AALMGTE Kol HEPOG TNG TOATIOTIKNG KANPOVOLLAG TOV 1)
TOL eKTOOEVTIKOD TapeABOvTOg Tov. Tlapdpota, pia cedida mapakdtm Sevkpvilom
uéoa oto keipevo o0t ‘the Brontés’ mov ta&idevay yio. 10 Aovdivo apopd TiC ‘0dePPES
Bronté’ yio amouyn 6Tol1wv TapEPUNVELDOV GYETIKA LE TO TOLOG EKOVE TO TAEIO.
Avorhdywg, 6tav yivetal avagopd 6€ KATO0 GVOpa Yo TPAOTN POPd, TO GLVOIELM
ue Vv 1010 Ta 10V T.Y. 6eX. 77 «for young Walter Scott» mpocfétw «yio tov veapd
ovyypaeia TG emoyng ekeivng tov Walter Scott» 1| mapaxdto ot cel.84 «Williams
had known Keats» diacapnvieton og «o Williams yvopile tov momrr Keats», ot
o0el.85 «a harsh review of Shirley in the Times» emenyeitar pe to «uia dpyueia
KPUTiky amd tovg Times yio to Pifiio Shirley», | mapopoa oty cel.92 «in 1847
Fraser’s had noted» yivetaw «to 1847 10 meplodikd Fraser moapotipnoe», akoun ot
oel. 78 evd n mpdtaon «in 1837, the year of Pickwick» 0o dnpovpyodoe otov péco
Bpetavd avayvdomn Tovg emMOLUNTOVG GULVEPUOLS Yol TOV EAANVO EMPEME Vo
Eexabapiotel pe vroonueimon Ot Tpdkerton Yo o Tpmdto Pifiio Tov Dickens pa ko
T M TANPOPOPIa JEV OMOTEAEL VITOYPEDTIKO TEPIEYOUEVO TNG TOUOEING TOL M| T®V
yvooedv tov. EEicov, otn 0el.95 yia tov avayvdotn mov dev eivatl eE0IKEIOUEVOC e
T0VG AyyAovg cvyypageic ciyovpa to «read him Scott alone in the evenings» amattei
devkpivion. To ovopa €xel avapepbel Eavd, oy apyn Tov Keporaiov, aAAd pmopet
avTO Vo, unVv givot opKeTO Yo VoL ONUIOVPYNOEL TOV KATAAANAO GUVEIPUO, £TCL TO «TOV
dwapale povo amoomacpate amd To Epyo Tov SCott ta fpddioy poldlel mo acPaALS.
¥t o0eAr.83 mov yivetar avagopd oto motd okvAl g Emily Bronté Oedpnoa
amopoitnTo va mopafécm moapevOeTIKG TN peTAEpocn Tov ovopatog tov Keeper
(=DO oK) YioTi el EMTEMKO pOLO GTNV VONUATIKY BopdTNTO THG TOPUYPAPOU.
Télog, pe TpaypoToloylky mpoosyylon £ywve m petdgpoon Kamowwv Aééswv [
ekppacewv O0mws ot oeL.87 to «l never spoke 3 words to the lady», mov amodideton
PEOAMOTIKA OTa EAANVIKA pe To «Agv gima mapd 600 KovPEvieg oty Kupia...» | 6TV

105 av datnpovca otn petdopoon e epacng «the offspring of the tavern-based
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magazine» tnv A&En taPépva Bo Edva AdOoc dtdotacn otnv epunveia T TpdTAoNG

po kot 1 Toépva dNUIoVvpYEl CLYKEKPIUEVOLS GUVELPLOVS GTOV EAANVA OVAYVAGTN.

*k*k

M yevikotepn OLGKOAIDL OV OVTIHETOMIGO NTOV OV ETPENE VO, OTOOMGH TO.
ovopato avlpodnwv, TG ovopacies dpouw®v, TOAE®V, £QNUEPIO®V, TEPLOOIKAOV GTA
eAMMVIKE M va o Statnpno® ot1o mpwtdTtLTo. Metd and €viovo mpoPAnpatiopd
AmOPAGIo0 TO SEVTEPO Y10 VO, TNPNO® TNV 0pOATNTA TOVG Kol Yio TNV omo@Lyn Aabdv,
oG TovLE, TNV TPOPOPA Tovg, T.x. To Lever Ba ntav AéBep 1 Aipep; BéPana, kdmoteg
ovopocieg etvor amdAvto avayvopicyleg e v eEEAMVICUEV HOPPT| TOVG OTMG TO
Aovdivo 1 Edypovpyo. Av ypnoiponotovoa avtiotorya to. London v Edinburgh o
EEvile yepdtepa Tovg avayvaoteg pov. To do ko pe tig BaoiMooeg EAcafer 1
Biktopia. Ocov agopd, opmg, tov Kaporo Ntikeve (moAvdiofacuévo cuyypagia mov
T0 EAMMVIKO KOO — akOun Kol o€ veopés mhkieg -  Ttov avayvopilel pe to
e&elMnviopévo dvopo Tov) 1 Tov Aapfivo (emotnuovae evpémg YvooTo Yo Tig Oewpieg
1oL TP NG EEEMENG TOV E0DV) YPNOUOTOLD TO CryYAMKE OVOUOTOL Y10 VO £ KOV
OAVTIULETOTION OADV TV OVOUOGTIKOV avapopav. Emeidn, Adyov ybptv, Ta ovopoto
Odkepet (Thackeray) f Topog Makoi (Thomas Macaulay) ce eAAnvikn amddoon dev
Ba NTav 10 1010 gvKoAL avayvopicua. EEdALov, 0nmg avagépet kKot o Z. T'pappeviong
oo ‘H Icodvvauio otn Metogpaotiky Awdikacia’, (cel.185) o petappactc
«obetel kpumpla. o omoiol TOAD GLYVA £YOLV TEPIGGOTEPO EUTEIPIKY] TOPE
Oewpntikn Pdon.»

Ocov agopd 1t petdppacn tithwv PPAov to ékava povo av e&umnpetodoe
KOO0V GKOTO Yoo TN €upUTEPN KOTOVONoN TOL KeWWévoy. 'Etol oty apyn Ttov
Kkepohaiov petappalm ta Vanity Fair of the “Pilgrim’s Progress’ oe «ITavnydpt g
Martaiodoé&iog tov Ta&don v IIpooskvuvntdvy i kot i Proypagpoc tng Charlotte
Bront€, n x.Gaskell ebotoyxa ta ypnoonotel yo vo Teptypdyel ™ patoidTNTO TOV
‘TPOGKVVILLOTOS’  OTN  HEYOAOLTOAN OO  EVEAVTAGTO, EVKOAOMIOTO TAAGLOTO
ONUOLPYDOVTOG £TGL TOVG  AmOPAiTNTOLS GLVEIPHOVG. BéPata, vy tov EAAnva
aVOYVOOTI YPEACTNKE VO OMC® TIS OVOYKOIES EMEENYNOELS OYETIKA LE OVTO TO
BAia vd TV popen voonueldoE®Y. Oa B o aKOun va TPocHEcw OTL EMEON N
AéEN “Progress’ pmopel va éxet kot Ghdeg epunveieg eEacpdiioa v opBoTNTO TG
HeTaepacnc ¢ ovppovievouevn ) ok petaepacn tov titAov: Le Voyage du
Peélerin. Metagpalm, eniong, otnv vroonueioon ywa tov Lewis Carroll tov titho tov
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Bipriov Tov Alice in Wonderland (H Alikn oty yawpa twv Gavudcov) Moym tov 0T
elvar TOAD OMUOPIAEG GTO €AANVIKO kowd kol emopéveos Ba émpeme va eivon
avapeiePrmra avayvopicwo. o o BiPric mov o tithog eivar meprypoaeikds (my
0el.91/26 Hints and Directions for Authors in Writing and Publishing Their Works)
Otve N HETAPPOOT GE VIO UEIWON YO TV TANPOPAPT|OT TOL OVOLYVADOTN.

[No 1ic ovopacieg epnuepidmv, TEPLOSKOV KAT OTOQAGIGO VO KPOTINO® TOLG
ayYAMKOVG TITAOVG KoL VO, LNV ENYEPNOO TIG HETOPPAcElS Tovg Omwc Dublin Review
(=H EmBecrpnon tov Aovfrivov) | Morning Chronicle (=To Ilpwivé Xpovikd) yuoti
vouilm o6tt Bo avBaipetovoa kot Ba yalovoa to Veog Tov kewwévon. Agv Ba Mo
TopaTopn po petdopacn tov Times wg Kaipoi | Ewoyés; ®empnoo @povipotepo vo.
napabéow €va mapdptnuo oto TEAOG NG METAPpacTg Yoo eSummpétnon TV
aVOYVOGTMV OV,

*okk

YHETIKG PE TOL LETPIKA ) VOUIGHOTIKG cvothpata (Lidia, ogddivia / Tévvec) moTtebm
OTL TPEMEL VO TOPEY® GTOV OVOYVAOGTN HOL HECH VITOCT|UEIDGEMY TIC OTAPOUITNTES
avVaPOPES KOL GLGYETICUOVS MOTE Vo Umopel va dONUOVPYNGEL GTO HLOAO TOL TO
aviroyo peyéom.

Alo. otoyeion mOL AMTOVTOL TOVL TPOYUATOAOYWKOV mediov elvar ot TOEIKES
avapopéc: lords, ladies 1 Gent. Tov GuVIEOVTOL GUEGH [E TV KOVATOVPO. TOL KOVOL
g [Aoooag [Inyng. to eAAnvikd Keievo TPoTipunoa 10 YEVIKOTEPO aPIGTOKPATNG, -
€¢. Metdoppoon mov kotd tnv Baker yiveron pe cultural substitution (avtikatdotaon
nolMTioTikoV ototyeiov), In Other Words (oel.31).

Yto ayyMkd, emiong, mOAVD cvyvd ypnoipomoteitonl o molkiAia Aéemv yuo va
TEPLYPAYOLV TNV 1810UTEPOTNTO EVOG dpopov, m.x. ceX.85 Paternoster row (= street
lined with houses, dpouoc pe onitia kotd punkog tov) 1 oel.90 Gloucester Terrace (=
row of attached houses®, dpopoc pe Oupolo ornitia). Tty TPOT "EPinTOON
YPNOUOTOINGA TO OVIETEPO ‘080G° ympPig va emPapived To Keipevo pe meprtés (og
TPOG TN UETAPOPA VONLOTOG) EMeENYNOELS Kot 6T d€0TEPN gV EKaval Kad 1dtaitepn
avapopa aAld apkéotnko oto ‘voovuepo 76 tg Gloucester Terrace’.

Axoun, énpene, vouilm, n AéEn ‘Mackintosh’ (c€l.79) vo cuvodevtel and ) AEEn
‘adlPpoy0’ Kol GYETIKA VTOCHUEI®ON Yoo Vo JlcAPNVICTEL TO VONUO G©TO

GLYKEKPLLEVO oMUElD.

84 H petdopoon towv Aééswv eivar omd o www.wordreference.com
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Mw GAAN  EMAOYY] EMQOPTIGUEVN] HE TPOYLOTOAOYIKEG TANPOPOPIEC MTaV 1
amo6doon Tov ‘winter-swept moors’, cel.83 pe 1o emiBeto ‘avepodoppévol TOL
nopénepne Aaueco oto oldonuo Piiio g Emily Bronté Wuthering Heights
(Avepodapuéva Yyn).

—

Kot 6nog etvar puoucd moArEg Tav o1 EMAOYEG GTO GNUOCLOAOYIKO EMITEDO TOV
EMNPEACTNKAY OO TIG VOOAOYIKEG KO TPOYHOTOAOYIKES EMAOYEG KOl OVAYKES OAAG
Kot To avtifeto.

Awpopég mov Paciloviar oe avtd mov meprypaeest 1 Baker w¢ differences in
expressive meaning (wg mpog v exepaoctikotnta) In Other Words (c€).23) givan ot
e€ne: Ag apyicovpe pe éva Aoyomaiyvio otn ceh.78 evd 1o «...when riding on or
behind a horse» Bydalet dptio vomua kot dnpovpyet Kot évav aoTelo GLUVEPUO, GTA
eMNVIKA O0ev Ba pmopovoe va €xel TV 1010 Agrtovpyio YU 0VTO AVAYKOGTIKG
npocheca: «mdveo oe évo dAoyo M miow amd avtd, oe o dpao». Xt cer.79, o
YAPOKTNPIGUOG TOL avEKdOTOV MG «Knee-slappern givat amdAvTo GUVIESEUEVOS LE TV
ayyAkn KovAtoOpa Kou Coypapilel yAapupd v kivion mov unopel KAmolog vo Kavel
ovvodegvovtag ovvatd yéAMo. Xtnv mopeia, PEPoata, o Opog  ypnoyLomoleiton
COPKOOTIKA YL Vo ONAMOEL T0 ‘kpOo avékdoto’. 'ETtol 10 peTéEQpocO Kol €Y®
YEAVOVTOG OUMG TNV TEPLYPOUPIKOTNTA TOL TP®TOTLTTOVL. XeA.87 «at a dinner of
Winchester big wigs» ot Aé&eig ‘big wigs’ tyvoypoaeodv pia elkdvo, GUVOESEUEVT] LUE
TNV KOVATOVPO NG YOPAG TPOEPYOUEVN Omd TO 10TOPIKO NG TapeAbov O6mov ot
oYVPOot, Ol APIETOKPATEG POpovGaV TTEPOVKEC. To peTaEPalm mo omld: «oe &vav
deimvo pe 6lovg tovg omovdaiovg Tov Winchester». AAAn pia ékppacn mov Oa Exove
NV TEPLYPAPIKOTNTA TG HE Mo katd AEEN petdppacn eivor ot 6el.82 «having
dipped their toes in the waters...», kot £T61 TV 00dI0® MG «EXOVING AKPOTOTNOEL
ded otov ympo...». 'H mo kdtw, oeh.92, n ékepaon: «Even poets were trying to
climb on the bandwagony amodidetal o PEAAIGTIKA GTO EAANVIKA LE TNV €V SUVAUEL
1G0OVVOLN: «AKOUN KoL Ol TTONTEG TPOGTOHOVGAV VO KOADUTNGOVV GTO VEO PEVLLOLY
Doptiopéveg moATiopkd givar kot ot e€ng mepmtdoels: oel. 85 «two wax candlesy,
oTO AYYAMKG VIAPYOLV dVO0 SOPOPETIKEG AEEELS Y10 TO KEPIVOG MG VAIKO Kol Y10 TO
avtikeipevo kept. Avaykaotikd emovélafPa tn AEEn og e&ng: «dvo keptd amd kepi
HEMooag». Avoloyn SvokoAio mpokorel M gugdvion tov Aéfewv ‘author’ kot
‘writing” otov 10 titho (Hints and Directions for Authors in Writing and Publishing
Their Works) pia kot 1 petdgpacn tovg mpémel va yiver pe opdppilo e AEENg

49



‘ovyypoaeéag’. Axpipdc 1o 010 SiAAnua avtipetonileton otn oeAd.86 «Smith
determined to get his most celebrated author together with her favorite writer» kot
emeton pe 10 «O Smith Ntov 0moPacIGUEVOC Vo PEéPEL KOVTA TNV 7O O1donun
oLYYPOPEN TOV HE TOV QyOTMUEVO TNG ONpovpyon. Xtn oed.92 n AéEn ‘barristers’
OVOQEPETOL GE CUYKEKPIUEVO TOTO VOLIKOD AEITOVPYOV, KOTOL0C TOL OKNYOpEL oE
avaTEPO OKaoTNPO. XTo eAANViKG dev pmopel va omodobel m Oudkpiom ko
YPNOLOTOIEITOL TO OVOETEPO ‘O1KNYOPOS’ . LTO AYYAIKA TOAD GLUYVE AvVAPEPOVTOL GTN
oVvlvuyo kdmolov mopadéToviag LOVO TO apyIKO YpAaupa tov enifetov tg. Emouévac,
ot 6eA.91 10 ‘Mrs B.” mapanéunet aueco oty K. Bungay. Xta eAAnvikd oev o ntov
ca@ég YU avto devkpwvilo ‘v k.B, ™ ovluyod tov’.
—

Y& oplopéva onpueio n avbeviikn yhoooao tov 19% aidva mpokaAel duokories apon
Kanoleg Aé€eic €xovv dwagopomomuévny onuocioa O6mwe ‘invalid’ mwov &dd dev
HeTaPPAleTal avAmnPY, OV PEPEL APVNTIKOVS GUVEIPUOVG, OAAL ‘aviumopm’, 1 TO
‘very terrible’ mov katamatd Tov CLVTOKTIKO KAvOvVa Yo To amOAVTO emifeTa yiveTal
‘1060 TpOuEPD’.

Mov mpokdAece mpofAnuationd 1 petdppacn tov pruotog ‘be’ otov titho ‘What
shall 1 be without my father?’. Aperrodavtevopovv peta&d tov ‘Tt Ba yivew’ 1 Tov ‘1t
0o amoyive’. Awfaloviog to oyetikd yopio (ceh.96) mov m Marian Evans
AVOPOTIETOL Y10 TO HEAAOV TNG Kot exavorlappdvel ta Adylo ovtd amogdoioa OTL To
TPOTO Oa NTOV O SOKIO Y1OTL TO SEVTEPO VITOVOEL [ 0PV TIKOTITO VTOGTACTG TTOV
dev ioyve omv mepimtwon ™G O mPOPANUATIGUOS TS MTAV EIAOCOPIKOS Kot
a@opovoe TNV NN Kot Ol VAOTIKNY S1doTaoT TG VTTapENS TNE.

Xpeldotnke, akoun, va epevpm Kamowovg O6povg (Baker ypnon vrepdvopwmv /
vtovopmy In Other Words, ceA.32) yia vo amoddowm TOTove HudicTopnudtoy 0Tmg
ta ‘krrpwvodeta’ (yellow-back), kat’ aviiotoryia tov yaptddetog 1 deppatoddetoc. H
véa AEEN, vouilm, Ba emtteAovoe KaADTEPO TOV POLO TNG O’ OTL O TLO TEPLYPOAPLKAC,
TeEPLPPACTIKOS Opog ‘Pl pe «itpwvo eEd@uAA0’. Tlapopoln, amo@doica To
“rpiopoea’  PipAic ywoo to ‘three deckers’ avti tov mo ocvvnbicpévov Kot
KupLoAekTikov “Tpitouoc’ ko yio to ‘silver fork novel’, pobiotdépnua tov ‘acnuéviov
LLOYOPOTIPOVVMV’ OV TOPOUTEUTEL O EKPPOCT GE TEPIPAAAOV OIKOVOUIKNG GVECTG

KOl KOWVOVIKNG AvVOTEPOTNTAG.

*kk
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Ol HOpPOAOYIKEG 10101TEPOTNTES TOV OVO YAWMGCMOV ENNPEACAV, ETIONG, TIC EMAOYECG
nov. (ITepurtmdoeig grammatical equivalence —ypoppoatikng 1odvvapiog- TG 0moieg
avapépeton kot 11 Baker oto In Other Words, 6€1.85-94) £ ocel.84, to ‘like her
brother and sister’ mo owovopkd petagpaletar ‘OmT®G Kot Ta. adépeLo. tg’, aAAd o
Al onueio 1 avaykn avoeopds oto Yévog Tov apbpov ypouatilel ta: otov ‘Kdpep
Mmnél’, 6el.86, otov © Tloptl 'EAot’, oeAr.104, mov ot ayyAikd 1 amovcio yévoug
eCaopdmle v ovdetepdra mov apuolel oe éva yevdmdvopo. Tnv 161 dvokoria
napovoldlel N amddoon yéEvoug oe ePnuepidec M meplodika, my. o Examiner (=
Eéetaotic) | n Examiner ovotoryiCovtag 1o apbpo pe v vmovoovuevn AEEN
‘epnuepidn’. EnéleEa 10 de0tEpO. AvTioToiymg, 61N 6eA.95 o 10 andonacua: «One
of her hands, she [Marian Evans] told a friend,...» avayxdlopor avBaipeta va
peTaQpac® «eime o o iy Oewpdvtag OTL pe tor ded0UEVA TG PIKTOPIOVIG
emoyns Ba NTav mo PVGIKO Vo EMKOWVMOVEL LE oL yovaika o’ 6Tt pe Evay dvopa. XTo
00 mhaioclo, 6mov ypeldotnke, ypnoyonoinca mANOLVTIKO gvyeveiag BewpadvTog
dedopéva ta otoyyeia afpdtntog oTig cuvoptAieg exeivng g emoyng. 'Etot, to «Come
to London...», cer.85 yivetonw «EAdte oto Aovdivo...», otnv 94 «Oh! you know
whom | mean,...», petappaleton «I'vopilete moway evwom...» (L TO OV VO AVTYEL
KoAVTEpa TNV €m0y and 6tt To o), oty 102 1o «You saidy, «Eimate», otnv 105 10
«and then repeat the questiony, «tdte va emavaidfete v TpoOTAGT)Y.
-

Ocov apopld UETAPPOOTIKEC TEYVIKEC, TEPU amd 16000vVaueS ekepdoels (oer.86
«you are speaking to a man of the world» mov yivetat otn 6el.22 «uildte GAAwoTE pe
EVOV KOWOVIKA Eumelpo avOpmmo.», 1 oeA. 102 «with some half a dozen novels under
his belt», «mov eiye otV apétpa Tov mepinmov o viovliva Epya», otnyv 35),
YPNOUOTOINGA Kol GAAES GTPOTNYIKEG OTIMG 1| LETOTOTION 1 1 HETATPOTIO, (GVUPOVA,
ue to povtédo tov J.P. Vinay kot J. Darbelnet). ‘Etot, yia to mpdto €idog £xm v
avtikoTaotoon enfétav omd ovolaotikd omwg: oel. 77 «the glare, and glitter...»,
«mVv  aotpoetepn, Aapmpilovca ... €OvVoy», ETPPNUATOV omd OEVTEPELOLGA
npotaon, oeh.83 ko 85 «unbelievably, unbearably...», «6co kot va givan Tapa&evo,
600 kar va givoar apdotayto», «not long» pe to «Aiyo mpwv @tdoeyy kAT g
napadelypota petatponiog xovpe otn 6er.82 dpvnomn tov aviiBétov «Not many
weeks after...», «Aiyeg efdonddec petd», «cannot fail to ensure successy,
«emPefardvovy avempOLloKTa TNV ETTVYIO TOVY, 1| otV 84 «unsurprisingly», «oémmg

nrov euotkon 1 otn 6el.87 «Little did she knowy, «Ayvoovoey. X 6el.82 £xovue
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oyfuo. ovvekdoyns: 1o «Aloud» yivetar «Xtn ocvlfmon, Ouwc...», ot oeA. 84
avootpopn tov Opov «Charlotte in her guise ... and the middle-aged
Mr.Williams...exchanged gossip..... and advice in their letters.» yivetatl « n Charlotte
Tiow amd 10 YELdOVLUO TNG ...Kat 0 peonhkag k.Williams, ... eiyav aviolidéel ota
YPOUUOTE TOVG KOUTGOUTOALY, .....KOl CUUPBOVAEG.», EVEPYNTIKN OvVTL Yio ToONTIKY
oovi: oel.90 «described by Charlotte in ripe, full imagery», «mov n ZapAdt
nepLypaeel YAapupd pe mAndmpikotnto eik6vovy 1 1o avtifeto oel.90 «staying once
again with the Smiths», «piio&evoouevn Eava otovg Smith», oyéon aitiog kot
amoteAécHOTOS oToV TiTAO (8eC 6€AN.12) KAT.

levikd, vmpyav onpeio mov n ayyAikn yYADOCCO VLIEPTEPOVOE KOL NTAV 7O
TEPLYPOUPIKT], O VONUOATIKA Ypopoaticpévn M eEéppale pe peyaAdtepn otkovouio
TEPLOGOTEPEG MANPOQOpPieS, avtd mov 1 Baker oto In Other Words (c€).23) ovopdlet
expressive meaning (exppaoctikotnta). Adyov xapwv, £xovue otn oeAl.78 to ‘halting
line’ mov ota eAANVIKA ypetdletat po epaon va amododel: «o10MPOSPOLIKT] YPOUUT,
He OMYOAEMTEG OTACELS KOTA pNnKog TG oadpoung te» N oty 79 1o «rent-a-car
fashion», mpocdiopiopog pe evotikd mov eévanpetel T0 vOMUO. HE UEYOAVTEPT
cuvtopia amd 6tl 10 «drdikacio wov Bopilel v evolkioon avtokviT®Vv» I GeA.84
‘anguish’ mov amodideton pe ta ‘TOVOG Kot ayovia’, oty 90 o ‘serial’ petappdleta
‘BipAio mov kvklopopovoe ce tevyn’, oer.91 ‘Colburn’s stand-in’, ‘O yapaktipog
tov Colburn oto Biprio’, to ‘outbid’ , ‘va ddoel peyoldtepn TPOGEOPHE GOTE Va.
e€ovdetepmosetl Tov ovtinadd tov’. v 94 to amAd «rattled back to his mother’s in
his carriage» yivetaw «eméotpepay oT0 omitl TG UNTEPOAC TOL emPipacuévol oty
dpo&a tov M omoio Tpavtdlovtav oto Kakvtepipt» M «in her best take-charge
mannenr yivetot «deiyvovtog 0Tt yvopilel KaAd yio Tt AdeD).

YVVTOKTIKG, €miong 10 ayyMkO Keipuevo ocvyvd mpocépepe peyoAdTEPN OlKOVOuin
onw¢ ot oegl.78 «transformed England’s society and landscape» mov amodideton mio
TePIMAOKO CUETALOPPMOOAY PILIKA TNV OYYAIKY] KOWV®OVIK KOl TO TOTIO TNG YDPAG», O
Katm N tpdtacn «Railroad stalls had previously often been let to disabled ex-railroad
employees, or to the widows of railroad men.» péet koAvtepa ot ayyhkd amd Ot
OTO EAMVIKG TTOV deV UIOPEL VO ATOPVYELS TNV EMOVAANYT TNG AEENG “VTTAAANAOG’.
¥1g oel.78-79 10 ayyAkod «keipevo eivar mo yhaeupod «Cattle pervade the
thoroughfares; and long barrows of flowers, still wet with the country dew, are pushed
along the roady, ywti to eAAnvikd Bo axkobyovtay mo adé€lo av Aéyaue «[Kopotoia]

IOV CTPMYVOVTOV GTOV OPOLO» OTOTE SATNPD EVa KOO pripol Kot KotaAnyw: «Tovg
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opopovg yepiovv xKomdowo, OAAG Kol pEYOAD KOPOTO HE AOVAOLOW, OKOWUN
Bpeypévo omd v mpown opocid.» Ilopouow oty 101, n mpdtaon: «The
recollection of his early consignment to the blacking factory also continued to haunt
him.» ydvel t dvvapukn TG oTN HETAPPAOT YIOTE TPETEL VO, YIVEL TO EAVOPT KOl OC
€K TOVTOV O AYPOUN: «XVVEXYDG TOV GTOXELWVE 1 OVOUVNOT TNG OVOYKOUGTIKNG
gpyaciog Tov o€ TOAD veapn NAKia 6To EPYOGTAGLO AOVGTPOV TATOVTCLDV

Qot660, PAEmOvLE Kol TOPASEIYHATO TOV 1 EAANVIKY] LETAPPOCT] EVOLVOUDVETOL GE
OYEON UE TO TPOTOTLTO UE TN XpNoN AéEewv | eKQPAGEDY TOV PEPOLV TTLO 1GYVPOVG
VONUOTIKOUG ovvelppovs i vrawviypovs. ‘Etol to «the Brontés were able to makey,
o€ 78 amodideTal SOLVATOTEPA [LE TO KUTOPEGAY VO TPOYUATOTOm GOV, otV 80 T0
«saw facing themy Beitidverar pe to ‘avtikpicav’. To ‘apaye’ pmopel vo €16ayeL pia
HEYOAN TTPOTOOT KOl VO, GNUOTOOOTNCEL O VOPIG TOV EPOTNUATIKO TUTO, GeA. 84
«was there a chance.... to the horizon?», «va vanpye dpaye o gvkaipio vo Eovadei
Yoo po okOUn @opd o pUGTNPIMON KOUOTO TTOV  EKTEIVOVIOV HOKPLL GTHV
AmEPAVTOGVVT] Kol 6TO GyvmaoTo Tov opilovta;». Tty idta cerida to ‘look forward to’
ypopotiletar kKaAvtepo pe 1o ‘adnuovein. Xt oer.98 ywo v mpdtaocn «She had
soon agreed to act as Chapman’s assistant editor, writing, critiquing, editing, and
generally running the Westminster Review.» avtipetoniletor 10 mpoPAnua g
enpaviong tov ‘editor’ kou ‘editing’ g e€ng: «Metd amd Alyo Kapd GLUEOVNGE vV
yiver BonBdoc tov Chapman ya v empéreln. T@V €KOOGEOV OAMG Kol EYPOQE,

dopBwve kelpeva, Ekave KPUTIKN Kot yevikd dtotkovoe t Westminster Review.»
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Enihoyog

Yvvoyilovtog o Tapamdve Kot £X0VTOS OAOKANPMGEL TN UETAPPACT| LLOV UTOPD Vo
napatnpnoom ta. NG Avoroyilouevn Tig emA0YEG ov og Kabe eninedo (VEOAOYIKO,
TPOYUATOLOYIKO 1| GNUAGIOA0YIKO) PAET® OTL emnpéncay Kol EXNPEACTNKAV OO TO.
vrorowa emineda. O,tt ko vo Swré€er kavelc oto éva amd avtd Oo pvbuicet
avtopoto kot to GAAo.  Eivor  oAAnAogEoptdpeva kot 0AANAOETOPOVTA.
Ao ™V GAAN TAELPA, EYIVE TPOPAVEG OTL GE LEPIKES TEPIMTTMOGELS TO TPMTOTLTO NTAV
o  YAOQLPO, TO EMKOWVOVIOKO 1 7O OTOTEAECUATIKO OO TNV TAELPA TNG
TAQCTIKOTNTOG KOl TG OMptovpyiog eévmv o oxéon pe to petdopoocuo. Yanpéav,
®0THG0, KOl TEPMTMOCELS TOL Ol UETOPPACTIKEG EMAOYEG OVESEIEOV TO UETAPPOAGLLOL
¢ mo {ovtavo 1 vraviytiko. Emopévag, ta mdvta eEaptovtor omd Tic 101o1TePOTNTES
kéBe yhodoocag. Tnv mowiMa, v dmapén 1 v amovcio KAmolwv dopdv mov o
dtevkoAvvouV 1| Ba duoyepdvouy TNV AEITOVPYIKOTNTO KOl TOV EMKOWVAOVINKO GTOYO
TV KeWWévoy. Xoueova pe v T. NevomoOlov oto [lepi loodvvouios otn
HETAPPOOH, GEL.D2 «Ol EMAOYEC OVTEC OMOKAADTTOVV TN HOVOSIKOTNTO TTOV €YEL M
KkéBe YA®ooa, autd mov dtakpivel T pia YAOooo ard v AAAN, TV 16Topio TG, T
ouvEyeld g, v e£EMEN ™. »

Agv Ba mpémel eniong va mapafAEyoope Kot Tr QUOIKN VTOGTACT TOV UETOPPUGTY.
O petagpaoctic koatd tov I'. Kevipotig oto Ocwpia ko llpaln s Metappaorng,
(c€)X.263) givar évag pootnpog , éva pehai acpaieiog avipeoa ota 600 keipeva. H
HeTh@poon OV yivetan amd Eva unyavikd cOGTNUO OALL amd €vav AvBpwmo UE TIG
OKEG TOL 1010UTEPOTNTEGS, T OIKY| TOL 16TOPiet 0 0TOI0G S10BETEL TO O1KO TOV YAMGGIKO
Wiopo o YA®GGO-0t0X0 Kot T Okn Tov €£oikeimon pe T YADCOO-TNYn. XN
dedopévn oTyun TPoEPNV o€ KATOEG GUYKEKPIUEVES EMAOYEC TOL Bewp®, OU®S, OTL
av aoYoAOVHOLY Eova UE TO 1010 TOVNU 0 OEVTEPO N KoL TPITO YPOVO EVOEYOUEVIOS
OVTEG VO OLEQEPAY.
levikd, n petdepoon eivar o {ovtavh dadikacio Tov cuvey®s aAlalel gite to
vokeipevd g eivor 1o 1010 mpodcwmo &ite dSwapopetikd. O D.Connolly oto ‘O
[Mapdyov Metagpootig’(oek. 150) avayvopilel TV «TapodikOTNTo TG UETAPPAONC
KaBOTL Ko petdopacn oev eivor moté opotikny. O o10)0¢ KA @opd eival o
EKOOTOTE UETOPPACTIG VO LINPETNCEL IKOVOTOMNTIKA Kot vo ogfaotel 1060 TO
TPOTOHTLITO OGO KOl TIC AVAYKES TOL OVOLYVAOGTIKOV KOOV TOV 0TN YAMGSa 610)0. To

Oetd amotédecua elval vo dlATNPNOEL LE PLGIKO TPOTO TOV EMIKOWMOVIOKO GKOTO
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TOV TPOTOTVTTOV, TN AETOVPYIKOTNTA TOV KOl VO TPOCPEPEL GTOV AVAYVOGTI TOV
LETAPPAGLOTOG TAL 10100 NVOLLOTA KO 0VOYVOGTIKY OTOAOVOT).

Kd&Be @opd mov avaroyilopot o TETUYNUEVY] LETOPPACTIKN GYECN M EKOVO, TOL
oynpotifeton 6t0 pVAAd pov eivarl evog puBuikov, appovikod PBAAG petad tov dvo
KEWEVOV, TOV TPOTOTLTOV KOl TOV UETAPPAGHOTOS. Mo Sk 6yéon mov o évag
YOPELTNG amOPPoPd To Papog Kot TNV kivinon tov dAlov kot tnv avtkatontpilel 6TIg
dwkég tov kivnoels. To éva keipevo vmdpyel péco oto dALo, to avrnyel kot To
nmpoPaiiel. H cuvévaon toug sivar €va apdiyopo mov mopdyel HeA®OIK GCLHPOVIN
KOl GLVOPUOYT.

EAnilo 611 vanpE€noa 1kavomomTiKA TG LETAPPUCTIKES OTOLTIGELS TOV TPOTOTLITOV
KOl KOTAPEPO VO TPOCOEP® KATL TO €AAYIOTO OTOV UEYOAELDON KOGUO TNG
Buctwpraving Aoyoteyviag. No Kve Tpooity 6€ KOTOWOV OV 0EV AN OyYAIKE o
EVOLOPEPOLGA TPOGEYYIOT TNG EMOYNG KO TOV TPOTAYOVISTOV TS Oca ypovia Kot
av €govv TEPAOEL TO. PVNIUEIOON AoyoTteXViKG épyo tov 19°° ai. amd tov Charles
Dickens ®g tov Thomas Hardy e&akoAovbovv va yopilovv amdAavorn, vo
mpofAnuatiCovv Kot vo GoynveLOVY TOVG avayvAGTeS Tovug. [ 6covg dev umopotHv
VO ATOAGOLVV TO TPMTOTLTA, EPYO, Ol LETOPPAGELS TOLG avoiyouv 1o mapddvpo otV

wuaitepn okéyn, TN EOVTAGIO Kot TO OPOLLO OVTOV TOV OEETEPUAGTOV ONULOVPYDV.
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Ipototoro Keipevo
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TO I'OYNINO ITAATO TOY DICKENS KAI TA
ANAITANTHTA TPAMMATA THX CHARLOTTE

OI KAYT'AAES KAI EIAYAIA TON METAAQN ATTAQN BIKTQPIANON ZYTTPAGEQN
TOY DANIEL POOL
MEPOX 3
«TT ©A T'INQ XQPIX TON ITATEPA MOY;» : OI T'YNAIKEX
MYOIZTOPIOI'PA®OI XTO AONAINO TOY DICKENS KAI TOY

THACKERAY, H AIIOKTHXH ITPAIT'MATIKOY XPHMATOZX , KAI ... TO
MYGOIZTOPHMA I'INETAI EY YIIOAHIITO

66



"What Shall T Be Without
My Farher? - Women Novelists
iN The Lonoon of Dickens

AND THACKERAY, THE CoMiNG

g

i

—

——
b

-~

of O Real Moxey, ano The Novel

BECOMES RESPECTABLE




oeN.77

Not s0 many years before, in 1834, the eighteen-
vear-old Charlotte had written breathlessly to her close school
friend, Ellen Nussey, when Ellen traveled to London, “of that
great city, which has been called the mercantile metropolis of
Europe.” Later she wrote of “the great city which is to me as
apocryphal as Babylon, or Nineveh, or ancient Rome”"—so
unimaginably distant and mysterious did the capital seem.
“Few girls would have done as you have done—would have
beheld the glare, and glitter, and dazzling display of London
with dispositions so unchanged, heart so uncontaminated.”
The passage caused Charlotte’s friend and biographer Mrs.
Gaskell to note with gentle amusement in 1857 that “in these
days of cheap railway trips, we may smile at the idea of a short
visit to London having any great effect upon the character,
whatever it may have upon the intellect. But her London—her
great apocryphal city—was the ‘town’ of a century before, to
which giddy daughters dragged unwilling papas, or went with
injudicious friends, to the detriment of all their better qualities,
and sometimes to the ruin of their fortunes; it was the Vanity
Fair of the ‘Pilgrim’s Progress’ to her” and, she might have
added, the great, glittering city inhabited by rich lords and
ladies of the novels of the eighteenth century. But then even as
late as the 1770s Edinburgh was still a twelve-day journey from
London for young Walter Scott.
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riding on or behind a horse. “One of the peculiarities of mod-

public demonstranon of a steam—-powered railroad; in 1837, the :f‘,
year of Pickwick, the first, halting line connected London w1th
another part of England. By 1843 there were more than 2, 000 L

miles of railroad track. Twelve years later there were 8, 280
miles, and soon the outlines of the modern British rail system

overnight journey to London at a speed of some forty miles perl i
hour. 9

The railway was takmg over . i

Aside from their convenience and remarkable ability to put
distant places within rapid reach of any traveler, good, fast pre- &
dictable trains made travel, well, boring. “The rapidity of rail-
road communication destroys the Poetry & mystery of distant K
places,” complained the painter Robert Haydon. “You went to
Windsor as an exploit for two days. Now, down you go in an
hour, see it in another & home in a third ” That was badi_;
slow, steady, smooth r1des on land made activities like reading ”‘j
when traveling feasible and enjoyable, as they were not when !

“W. H. Smith took the momentous step of opening up a reading

ern travel,” the contemporary comic novelist Robert Surtees
slyly put it, “is the great demand there is for books, a book to 1
prevent people seeing the country being quite as essential as a
bun to prevent their being hungry.” |

So in 1848, the same year t the Brontés came to London, one i

e s T T

stall of ”select” books at London s Euston Station, thus far the

s r————-

_capital’s one rail terminus. Rallway stalls had prev1ously often
“been let to disabled ex-railroad employees, or to the widows of
railroad men. In addition to old muffins, ginger beer, and the
like, the stalls typically carried “cheap French novels,” as
Smith’s nineteenth-century biographer starchily called them,
“of the shadiest class,” mildly off-color novels, and dreary joke-

books, like a Bowl of Punch, hawked through the open windows
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of departing trains—the latter offering “Why is an umbrella
like a Mackintosh? Because it keeps off the wet!" and other sim-
ilar knee slappers. By the end of 1848, Smith had bought the
right to sell to railroad passengers along more than a thousand
miles of track. Within a year of opening his bookstall at Euston
Station, he also had a stall at Paddington Station with over a
thousand books, and by 1851 he had thirty-five shops all over
the country.

Smith bought up the copyrights to their best sellers from
popular novelists like Ainsworth and the Irish novelist Charles
Lever and then had them reprinted by Chapman and Hall in a
Select Library of Fiction at two shillings apiece in a convenient
one-volume format. To catch the eye of hurrying passengers the
new single volumes were decorated with bright colors and then
glazed to prevent the covers from getting dirty. Ultimately,
patrons of the Smith stalls were able to obtain a “yellow-back,”
as such a volume came to be called, at the bookstall and read it
in the station for a penny while awaiting their train. If they
decided to take 1@Eem_t_ﬂjm13_h it, @‘}f _&i aII additional
sﬁrh and then dropped it off—rent-a-car fashion—at the end of
their_trip. The one-volume format was convenient because it
was easier to carry on the train and did not take up the storage
space in the small railway station stalls that three-deckers
would have. More significantly, yellow-backs proved that nov-
els could be made widely available in portable cheap formats
that were neither three-deckers nor serials.

—Did the Brontés note any of Smith’s wares as they entered
Euston Station? We do not know, but they surely entered a city
that, as Mrs. Gaskell noted, had less about it of the old romance
of Miss Burney’s Evelina and more of the day-to-day energy
and bustle brought to it by the new middle class chronicled by
Dickens. “Morning in London. Bed-room windows are open;
door-steps are drying in patches; and fresh polished brassplates
and bell-pulls make your eyes blink in their brightness,” wrote
a minor novelist of the scene that was London in 1848, “Cattle
pervade the thoroughfares; and long barrows of flowers, still
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wet with country dew, are pushed along the road. Shop-men in
shirt-sleeves are arranging their windows; boys in caps are
playing fantasias on bits of slate to housemaids at the doors;
and governesses, with rolls of music and Berlinwork reticules,
are tripping about the pavements near the squares. The Bank-
bound omnibuses are crowded, and all with men.” ;

When they appeared in his shop at 65 Cornhill Street that
morning of July 8, 1848, George Smith was working away in a
back room, the last thing on his mind the possibility of a visit
from the mysterious “Currer Bell.” Nor had the sisters, acting
on the spur of the moment, told Smith they were coming.
Refusing to give their names, they told the clerk at the front
counter that they wanted to see the publisher on “a private mat-
ter.” Smith hesitated when apprised of the presence of two mys-
terious wvisitors, then went out to see them—and found “two
rather quaintly dressed little ladies, pale-faced and anxious-
looking” before him.

“Do you wish to see me, Ma"am?” _

“It is Mr. Smith?” The Brontés saw facing them a tall,
pleasant-looking young man of only twenty-five—but then he
had inherited the business at twenty-two when his father died.

“Itis."”

They proffered a letter addressed in Smith’s handwriting to
“Currer Bell.” '

He noticed it had been opened and glanced from the letter
to Charlotte suspiciously.

“Where did you get this from?”

“It was addressed to me,” Charlotte said.

And then the realization dawned on Smith—"Currer Bell”!
At once he took them into the tiny back room with its skylight,
three chairs, and desk and fetched “a pale, mild, stooping
man”—it was Mr. Williams, who had corresponded with ;
Charlotte in her incognito of “Currer Bell.” Williams listened
silently as George Smith burbled on eagerly. “Allow me to
introduce you to my mother & sisters—How long do you stay
in Town? You must make the most of the time—to-night you
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must go to the Italian opera—you must see the Exhibition.” (]
must confess that my first impression of Charlotte Bronti's per-.
sonal appearance was that it was interesting rather than attrac-
tive,” Smith later recalled. The heroine of Jane Eyre had made it
clear in the novel that she was plain, but had Smith perhaps
expected, somehow, that the author of the novel would be,
well, a bit more glamorous?) Aloud, he was all encomia. “Mr
Thackeray would be pleased to see you—If Mr Lewes knew
‘Currer Bell’ was in town—he would have to be shut up—"
Smith rattled on. Charlotte found him attractive, businesslike—
and young, she herself being a venerable thirty-two. ]
The sisters refused many of his offers, though the chance to
see her idol tugged at Charlotte. (“I regard Mr Thackeray,” she
had written Mr. Williams, “as the first of modern masters, and as
the legitimate high priest of Truth.”) “But when I found in fur-
ther examination that he could not venture to ask such men as
Thackeray etc. at a short notice, without giving them a hint as to
whom they were to meet, I declined even this—I felt it would
have ended in our being made a show of.” They did march over
at some point during their visit to confront Mr. Newby in a meet- |
ing whose course, alas, has not been recorded. And George and
his sister took the Brontés to the opera. (The sisters had put up at
the dismal old Chapter Coffeehouse favored by their father.)
And then Charlotte and Anne returned to the north, having
dipped their toes in the waters of the London literary world.
Some things did not change, of course. Not many weeks
after the Brontés’ visit to London the execrable Newby adver-
tised the novel My Sister Minnie in the Times with a quotation
from the Examiner intimating that the novel’s “merits cannot
fail to ensure success.” Unfortunately, when an interested
reader wrote the Examiner to ask about the review, the Examiner
replied that it had never reviewed the book. Hmm. The next |
week Newby wrote in to apologize for the dreadful mistake
(made, naturally, he said, by the printer). The paper, of course,
from which the laudatory quote had been taken was the much |
less prestigious Glasgow Examiner (but “a paper of high literary
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reputation in the north,” Newby solemnly observed).
Unfortunately, the careless printer had simply omitted the
word Glasgow from the newspaper’s title in composing the ad.
Awfully sorry—whereupon the Examiner pointed out another
ad of Newby’s, which had used a warm endorsement by the
Examiner of Anne Bronté’s The Tenant of Wildfell Hall—except
that the Examiner had not reviewed the book until after
Newby’s ad for it had appeared.

Meanwhile the Brontés’ private life had suddenly and terri-
bly turned utterly grim. It began with the illness of brother
Branwell (of whom so much had been hoped). He had tried
painting, writing, and then tutoring—all unsuccessfully. He fell
ill and began to waste away, cough, lose weight and lose sleep.
The sisters had nursed him, and then he had suddenly taken a
turn for the worse and on September 24, 1848, only two months
after their trip to London, had died.

A few weeks later, it was Emily’s turn to fall ill. She became
prey to a persistent cough, then grew emaciated and pale, but,
characteristically solitary and independent, refused to see a
doctor. On Tuesday, December 19, not yet three months after
Branwell’'s death, Charlotte noted with a chill that Emily no
longer recognized the bit of heath Charlotte had gone out to
find for her that day on the winter-swept moors that her sister
loved so dearly. Emily became more tired and listless, suffered
suddenly a great pain, and then, at about two in the afternoon,
she died. “It was very terrible,” a shaken Charlotte recalled,
“she was torn conscious, panting, reluctant though resolute out
of a happy life.”

Emily was only thirty years old.

And so there was yet another Bronté funeral in the dismal
churchyard. Emily’s faithful dog, Keeper, howled mournfully
day after day at the door of his mistress’s room. “Charlotte, you
must bear up,” begged the old man who had been surprised at
the quality of her writing and who had now lost his wife and
four children. “I shall sink if you fail me.”

And then unbelievably, unbearably, Anne Bronté, too, fell
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losing her appetite and feeling tired and chill, like her brothe: ,
and sister before her. A specialist saw her and made it clear she
would soon die. Surrounded by the moors, rarely traveling, she
had only once seen the sea—and fallen in love with it. Now, |
weakening steadily, daily, was there a chance she could once
more view the mysterious waves that stretched away vast and
unknowable to the horizon? ]

A carriage was ordered to take the ailing woman and her
older sister on the first stage of the journey to Scarborough on
the coast. Carefully, the weakened invalid was made comfort-
able in the vehicle; they transferred to a train, bystanders
springing forward to lift her in and out of the railway carriages
when they saw her wasted condition. They arrived on May 25
at Scarborough, where they set up in a small boarding house,
By Sunday, two days later, Anne seemed too sick even to go to
church. Charlotte offered to stay home to look after her, and -
that afternoon the two sisters sat and watched as the sun set in
spectacular beauty over the ocean. The next day as they carried
her to the sofa to make her comfortable, Anne read the anguish
on her older sister’s face. “Take courage, Charlotte, take
courage,” she whispered—and then Anne, too, was dead.

Even before these tragedies, Charlotte in her guise of
“Currer Bell” and the middle-aged Mr. Williams of Smith, Elder
had exchanged gossip, descriptions of the country, literary talk,
and advice in their letters. Williams had known Keats, after all,
written himself, and worked for the firm that did the litho- _
graphs for Darwin’s Voyage of the Beagle. Charlotte had begun,
in fact, to look forward to the letters from London with a good '.
deal of anticipation. “I can give you but a faint idea of the plea-
sure they afford me,” she observed once, “they seem to intro-
duce such light and life to the torpid retirement where we live
like dormice,” who, of course, spent the winters curled up in
hibernation.

Upon Anne’s death the sole survivor of the six Bronté chil-
dren, Charlotte turned unsurprisingly for a measure of comfort
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and solace to her literary confidant. “A year ago—had a
prophet warned me how I should stand in June 1849,” she
wrote numbly to Williams, “I should have thought—this can
never be endured.” And now “it is over.” “Branwell—Emily—
Anne are gone like dreams—gone as Maria and Elizabeth went
twenty years ago. One by one I have watched them fall asleep
on my arm—and closed their glazed eyes—I have seen them
buried one by one—" And yet she had, somehow, endured it.
But these tragedies had occurred in a family unusually close-
knit and thrown in on itself. “The great trial,” she wrote Ellen
Nussey, “is when evening closes and night approaches—At
that hour we used to assemble in the dining-room—we used to
talk.” And now? “Now I sit by myself.”

She had not wanted to be lionized before—and still didn’t.
But the incognito of Currer Bell was at last beginning to
unravel, and perhaps, too, the unspeakable loneliness of the
now desolate Haworth made some company and socializing
seem less repellent. George Smith was kind, writing to her to
ask how she was and to offer his support. Come to London, he
said. She set off for the city at the end of November to visit the
Smiths. No more of the forbidding Chapter Coffeehouse of
Paternoster Row where the sisters had stayed on their first
visit, but instead, the Smiths insisted, she must stay with them.
In the pleasant, family atmosphere of their home at Westbourne
Place, Paddington, she received the balm of thoughtful, solici-
tous attention—"Fire in my bedroom evening and morning—
two wax candles—"—the most expensive kind—"&c., &c.”

Her tiny stature and emotional vulnerability inclined the
otherwise watchful Mrs. Smith (who feared unwise entangle-
ments by her son with single females) to collude with him in
keeping a harsh review of Shirley in the Times away from their
guest. Even in the midst of all her siblings’ illnesses, Charlotte
had been able to keep working away at her novel on the subject
of the Luddite riots, although she claimed “T have no knowledge
of politics.” The book had been published not long before she
arrived in London, and the Smiths tried in vain to hide the
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unfavorable article from her. Ever determined to face the worst,
however, Charlotte insisted on reading the stinging Time
review. Through the paper, Mrs. Smith caught a glimpse of
“tears stealing down the face” of the tiny woman as she read
the review. A

Smith determined to get his most celebrated author together
with her favorite writer, Thackeray. (Significantly, Charlotte did
not like Dickens’ writings well enough to want to be presented
to him.) Smith, of course, wanted to please Charlotte, but if in
the process he could have an excuse to talk to the now increas
ingly famous author whose work he had in fact once vainly
offered to publish when Thackeray was working on Vanity
Fair—well, what an opportunity for an ambitious young pub-
lisher. Thackeray, of course, had thought Jane Eyre terrific, s
yes, he would come to dinner to meet “Currer Bell,” he said.
Smith cautioned the great writer not to do or say anything to
anyone else that would blow Charlotte’s cover as the author of
Jane Eyre and Shirley. But, of course, said Thackeray to Smith,
“you are speaking to a man of the world.”

Discretion regarding Charlotte Bronté's identity was pe
haps not Thackeray’s major concern at the moment, however.
He was only some weeks recovered from an almost fatal illness,
one that had interrupted serialization of his new novel. In June
of 1848, the month Vanity Fair concluded, Thackeray had
agreed with Bradbury and Evans to do another novel for
this time an autobiographical work about a young writer,
Pendennis. The first of its new yellow-covered serial numbers
began to appear in November 1848. '

And, of course, Thackeray was also undergoing the torment
of the allegations about he and Charlotte Bronté being lovers .-
that gossips like Jane Carlyle found so titillating. Through
George Smith, Thackeray had gallantly relayed to Charlotte the
information that the two of them were rumored to be lovers to
spare her the shock of the story reaching her from some other
source. “The very fact of his not complaining at all and
addressing me with such kindness,” Charlotte wrote in reply to
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Mr. Smith Williams of her unwitting faux pas, “increases my
chagrin.” Little did she know that meanwhile Thackeray was
furious. “My friend Gale at a dinner of Winchester big wigs
had heard that [ was a wretch with whom nobody should asso-
ciate,” he wrote a few years later, as the Jane Eyre mistress story
continued to circulate, “that I had seduced a governess named
Jane Eyre by whom I'had ever so many &c.” Never mind that it
was utterly untrue. “The story of Jane Eyre, seduction, surrepti-
tious family in Regents Park, &c., which you may or mayn't
have heard, all grew out of this confounded tradition,” he
wrote in 1856. “I never spoke 3 words to the lady and had no
more love for my Governess than for my grandmother.”

And now here they were to have dinner together, at George
Smith’s. Charlotte had only a small breakfast on the day set for
the big dinner with her literary idol, and then, in an attack of
nerves at the prospect of meeting Thackeray, ate nothing there-
after. Her imposing literary hero showed up at the Smiths at
seven, and Charlotte stayed in the background as the guests
foregathered. “When Mr Thackeray was announced and I saw
him enter, looked up at his tall figure, heard his voice the whole
incident was truly dream-like—I was only certain it was true
because | became miserably destitute of self-possession.” She
and Thackeray were not introduced, and then, as dinner was
announced, he went up to her, offered his hand, and said,
"Shake hands.” And then the four-foot-nine woman and the
six-foot-three giant went down to dinner.

Later, when the ladies, following custom, had retired at the
dinner’s conclusion, Smith offered the famous novelist a cigar,
which was then still something of a rare indulgence. The great
man puffed away until, after the passage of a suitable interval,
he and Smith made their way to the drawing room to rejoin the
fair sex. Keep her incognito, Smith had warned. She does not
want publicity or notoriety. As they approached the ladies
Smith was therefore horrified to hear Thackeray advance on
Charlotte—had he had too much to drink?—quoting directly
from Jane Eyre, ":sweetbrier and southern wood, jasmine, pink
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and rose, had long been yielding their evening sacrifice a
incense. This new scent was neither of shrub nor flower. ;
was—I knew it well—it was the scent of Mr. Rochester :
cigar."”

Mr. Rochester’s cigar?

Smith was appalled. Even in that pre-Freudian era, it was a
the very least an astoundingly gauche remark. To those w
recognized the passage it hinted ostentatiously at Charlotte’s
carefully guarded literary identity. In addition, it evoked one of
the lushest and most suggestive scenes in her novel, one in
which the heavy, deeply scented warmth of an English summer
evening—described by Charlotte in ripe, full imagery—set the
scene for an erotically charged exchange between the lone
governess and her moody employer. And was not this fictiona

tionship of Thackeray and his governess “Currer Bell”?

Charlotte was horrified—and shot George Smith an ac
ing glance. What did Thackeray think he was doing?

And yet—and yet—she would be back to London again.
She returned to Haworth, but now it was only she and or
father of the once numerous Brontés who survived, and she:
must have found the parsonage wearisome and oppressive. 0
she returned to London in early June 1850, staying once again
with the Smiths, but this time at their new home at No. 76,
Gloucester Terrace in Hyde Park Gardens, and the two literary
glants tried again. Thackeray paid a two-hour morning call on
Charlotte at the Smiths—and, perhaps in revenge for his
embarrassment of her on her last visit, Charlotte spent the time
calling Thackeray’s attention to the things that were wron,g'
with his books (he was frivolous, she said), Smith witnessing
Thackeray trying to defend himself in what the publisher
termed a “queer scene.” i

Thackeray was already being arraigned for an irresponsible.

II
use of his gifts. In his new serial, Pendennis, Thackeray had
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painted a ludicrous, irreverent portrait of the literary world of
his youth, including those colorful old novel publishers
Colburn and Bentley, whom he portrayed, respectively, as
Bacon and Bungay. “It was at the period when the novel called
‘fashionable’ was in vogue among us,” wrote Thackeray, hark-
ing back to the days of the silver fork novel. “Bungay knew no
more about novels than he did about Hebrew or Algebra, and
neither read nor understood any of the books which he pub-
lished and paid for; but he took his opinions from his profes-
sional advisers and from Mrs. B.” Colburn’s stand-in, Thackeray
made clear, was driven largely by a mindless competition.
“Bacon, when he found out Bungay was about to [buy
Pendennis’s novel], of course, began to be anxious, and curious,
and desired to outbid his rival.” His ridicule of Bacon and
Bungay and more made for a portrait of the literary community
sufficiently rancid for the Morning Chronicle to remark in
January 1850 that Pendennis was responsible for “fostering a
baneful prejudice” against writers.

Which was all right except that it had seemed that the novel
as a genre was finally beginning to become resp-ectable The pub-
lication of Va Vamty Fair plus Dombey, Jane Eyre, and Mrs. Elizabeth
Gaskell’s Mary Barton was a sign that at last status and
respectability had shifted decisively away from poetry, whose
prestige had been at its height during the Romantic era. In his
1849 Duﬂmes of Enghsh L:tzmture Thnmas Shaw announced I:hat

und uubtedl the 1 nﬂvel_ﬂ'le narrative plcture of manners; ]ust as
the epic is the natural literary form of the heroic or traditional
period.” “The novel is now what the drama was in the reigns of
Elizabeth and James 1,” said the Prospective Review in 1849. Sure
sign: how-to books for the aspiring novelist were now in evi-
dence. The 1842 Hints and Directions for Authors in Writing and v/
Publishing Their Works suggested helpfully that for those under-
taking a three-decker, three volumes of 300 to 324 pages each
with twenty-six lines to a page was the standard; another how-to
book pegged the requisite length at 300 pages per volume, with v
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twenty-two lines a page of eight words per line. In a backhand 2
tribute to the novel's new popularity, the Dublin Review i
September 1849 even discussed what it called “a strange,
often-repeated, offer ‘to make the literary reputation” of a
aspirant after fame, by composing, and allowing to be publi
under his name, any sort of work, from a three-volume roma
to a shilling pamphlet.” Even poets were trying to climb on the
bandwagon. Elizabeth Barrett Browning decided in October
1844 that “a true poetical novel—modern, and on the level of the
manners of the day—might be as good a poem as any other, 2
much more popular besides,” and she set to writing the book=
length Aurora Leigh to translate her insight into action. g

Despite novels becoming all the rage, in 1847 Fraser's
noted “the unwillingness of literary men to own themselves
professional authors; they almost all pretend to be barristers or
gentlemen at large.” To an author in 1847 who went to get the
birth of his child officially registered, the registrar suggested,
when filling in the father’s occupation, “We'll say Gent.” and
began to inscribe the abbreviation in the register until he was
seized by doubt: “I suppose, sir, authors rank as gents?” .i'

So on January 5, 1850, when Pendennis was beginning to'
appear, Forster leaped in to chastise Thackeray in the pages of
the Examiner for a “disposition to pay court to the non-litera {
class by disparaging his fellow-laborers.” The Chronicle bashed
Thackeray, too. Thackeray in return on January 12 wrote in a
letter to the Chronicle that Forster seemed to suggest that in
some of his actions Thackeray might be simply a “rogue and a_
cheat.” Bad feeling all around. .

Now, five months later, Thackeray asked Smith and
Charlotte to dinner at his home the same day she criticized him
at the Smiths’, and he invited some of the leading literary lights
or hangers-on of the city, including Mrs. Brookfield, a Mrs.
Procter, who was married to the poet “Barry Cornwall” to whom
Thackeray had dedicated Vanity Fair, and her beautiful yo ;.'
daughter, Adelaide. As dinner time drew near, Thackeray paced
up and down the room. The Thackeray girls, now aged thirteen
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and ten, had been allowed to stay up to enjoy the great occasion.
When the carriage arrived, their father went out into the hall and
fetched in Mr. Smith and Charlotte. Everyone, apparently, was in
a serious mood. After they had adjourned to the dining room,
Charlotte, her morning anger evidently spent, was mesmerized
by her host, gazing at him with a reverent concentration as she
answered his remarks, not eating while he murmured to her as
he carved the meat.

But as the evening wore on, the crackling, witty, insightful
literary conversation that everyone had so anticipated failed to
materialize. (Was Charlotte’s social unease, in addition to her
normal shyness, a factor? Cattily, Mrs. Brookfield noted for
future generations that Charlotte was wearing an ill-fitting
hairpiece in an effort to conceal her high-domed forehead.)
When dinner was finally over and the ladies retreated to the
study, Charlotte sank down on the sofa and began a quiet con-
versation with the Thackerays’ aptly named governess, a lady
with the Dickensian name of Miss Trulock.

The lovely Mrs. Brookfield finally ventured to say in a des-
perate conversational gambit that she hoped Charlotte Bronté
liked London.

There was a silence.

Did the astute Charlotte pick up on the heavily charged
interpersonal tension between the lonely Thackeray and the
beautiful Jane Brookfield, flattered at the attention now paid to
her by the novelist friend of her, alas, increasingly unsuccessful
husband?

“I do and I don't,” came back Charlotte’s curt reply finally
to Mrs. Brookfield's remark about London—which was about
as insightful a comment as Charlotte apparently offered that
evening.

The dismal tone of the evening was ultimately too much for
Thackeray. After Charlotte and her publisher finally said their
farewells, Anny flitted through the hall and spotted her father
opening the front door with his hat on. When he saw Anny, he
silently put his finger to his lips, then stepped out of the house—
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and quietly shut the door behind him, leaving a drawing roor
full of ladies all wondering where was Mr. Thackeray? Where,
indeed? “I vaguely answered that I thought he was co
back,” said Anny, but he didn't. He had fled, abandoning
sinking, if not sunken, party, for refuge at his club.

Meanwhile Charlotte and George Smith rattled back to his
mother’s in his carriage. Young Miss Procter was quite good-
looking, as Charlotte had noticed—as she had also noticed
George Smith’s interested appraisal of Miss Procter’s charms,
In the carriage, Charlotte now leaned forward and in her best
take-charge manner put her hands on her young publisher’s
knees. “She would make you a very nice wife,” she said to the
startled Smith. Who? “Oh! you know whom I mean,” she said
knowingly. An interesting interchange, considering the rather
familiar nature of such a gesture by an unchaperoned, unmar-
ried woman to a single man in that era when unmarried mem-
bers of the opposite sex did not even address each other by
their first names—unless engaged. :

Wias it just Charlotte? Was it that publishers were so sexy? 1
Or was it in part a function of the fact that in few other environ-
ments in that era did women meet men in the workplace on an
equal—or almost equal—footing except in the field of letters?
By virtue of her intellectual or literary gifts, a female novelist or
writer might be thrown together on a basis of at least some pro-
fessional equality with a man, if he were her publisher.

The closeness between many publishers and their authors
was a function of an old-fashioned gentlemanliness, perhaps,
and the small and intimate one-to-one scale of author-publisher
relations in those days when publishing was a family affair;
publishers like Smith could even put up a visiting author like
Charlotte Bronté in their homes. It also doubtless reflected the
increasing care that sensible publishers bestowed on their best-
selling writers, who were responsible for ever-larger shares of
their firms' revenues. Indeed, Smith would later help Mrs,
Gaskell buy a house when she switched to his firm from
Chapman and Hall; Henry Blackett would offer to personally
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escort Mrs. Oliphant back from Rome when her husband died
there (and the publisher John Blackwood immediately sent her
a £200 loan). The Macmillans helped Lewis Carroll to get the-
ater tickets (always on the far right side because he was deaf in
the right ear and always at least some rows back so the arm
waving of the conductor wouldn't distract him) and even to get
his watch repaired. And her faithful publisher John Blackwood
purchased a pug on which the childless Marian Evans (“George
Eliot”) could lavish affection and provided Evans and her com-
panion, George Lewes, with opera tickets.

Which still did not altogether answer the question: What
happened when the writers were single, youngish women and
their publishers psychologically, as well as legally, available?

After caring for her widowed father for some thirteen years
after her mother had died, the twenty-nine-year-old Marian
Evans had found herself to all intents and purposes alone in the
world upon his death in 1849. She had mended clothes, read
him Scott alone in the evenings, and made the household's
mince pies and currant jelly while reading and studying
intensely. (When it came to writing of rural life, she knew what
she was talking about. One of her hands, she told a friend, was
wider than the other because of all the butter and cheese she
had had to make over the years.)

And now upon her father’s death there she was with no
dependents and no relatives with whom it would be both con-
venient and interesting for her to stay. But she had a talent for
writing articles and doing translations, including that of a
fifteen-hundred-page German life of Jesus, which she did for
an energetic and politically liberal, not to say radical, young
London publisher named John Chapman (no relation to
Dickens’ publisher), who had also become the publisher of
Carlyle’s friend Ralph Waldo Emerson. Evans’ father had left
her only £2,000, which, with the best management in the world,
would not yield her more than £90 a year. She was also, at least
in theory, somewhat of a liberal thinker, having to her father’s
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horror broken away from the church when she was a ya
adult after being earnestly devout. “Our little humbug of
queen is more endurable than the rest of her race because shi
calls forth a chivalrous feeling,” she grumbled during the rev )
lutionary unrest of 1848, “and there is nothing in our constitus
tion to obstruct the slow progress of political reform. This is a
we are fit for at present.”
What a coincidence. In addition to publishing works lik
the much-praised English translation of Jesus' life that Marian
had done, the handsome and charming young John Chap ar
had taken over a radical quarterly called the Westminster
from John Stuart Mill’s father. To a freethinker like Marian (8 :
had changed the spelling of her first name from “Mary Ann’
after a trip abroad), the Review had the gratifying distinction of
being barred by the Merchants Library in Sheffield, banned o
the grounds of heresy from the Edinburgh Select Subscriptic .
Library, and being unavailable anywhere in the city to the
100,000 inhabitants of Nottingham. 9
Then why not go to London, where she could perhaps worl "

as a professional writer. The Chapmans’ home (for there were @
Mrs. Chapman and three children) had been built as a hotel
and was too big for the Chapmans alone. The publishing shop
was on the first floor of the house and the apartments of the
family and boarders above, and, in fact, the Chapmans were in
the habit of renting out rooms for forty-five to fifty shillings 2 I.
week. Notable literary folk, including Horace Greeley
Emerson on an 1848 visit, had stayed there. '
She was not altogether at ease, true, about her newfound
independence. “What shall T be without my Father? It will -
seem as if a part of my moral nature were gone. I had a horrid
vision of myself last night becoming earthly sensual and devil-
ish for want of that purifying restraining influence.” She was
earnest, shy, and no beauty, but she had had a crush on her lan-
guage teacher as a girl, and a young painter had proposed to
her in 1845. She was not unduly humble about her abilities. In -
late 1850, she had met a woman named Eliza Lynn, a writer for
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the Review and a former boarder with the Chapmans, who was
supporting herself by her writing. Marian found her unimpres-
sive; if Miss Lynn could do it, so could she. Before long Marian
had packed up her things and headed for London, where in
January 1851, she moved into a distant, tiny upstairs room at
the Chapmans’. She had soon agreed to act as Chapman’s assis-
tant editor, writing, critiquing, editing, and generally running
the Westminster Review.

oeA. 101

A figure as prominent as Dickens was by now could be
pardoned for looking back over his life to contemplate writing
it up with confidence the public would be interested. In 1845
Dickens was thirty-three, and sometime between 1845 and 1847
he had written part of an autobiography, only to discard it
upon reaching the period in his life when he had suffered his
humiliating rejection from Maria Beadnell. He burned the auto-
biography, in fact, at the bitter memory of her rejection. The rec-
ollection of his early consignment to the blacking factory also
continued to haunt him. “It is wonderful to me how I could
have been so easily cast away at such an age,” he wrote in
midlife of the unconcern with which, it seemed to him, his par-
ents had abruptly dropped any plans to provide their son with
a good education. “Even now, famous and caressed and happy,
I often forget in my dreams that I have a dear wife and chil-
dren; even that [ am a man; and wander desolately back to that
time of my life.” There were the walks in which Dickens
haunted the streets of London at night. Perhaps because the
sense of abandonment and imagined worthlessness was so
great, night alone seemed to alleviate the pain—"In my walks
at night I have walked there often, since then, and by degrees I
have come to write this.” No one—not even his wife and chil-
dren—had learned of this period except Forster.

Yet the urge to tell his story was still strong,

50, having abandoned an actual autobiography, Dickens in
ecarly 1849 went swiftly to work on a fictional one. Significantly,
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it was his first novel to be written in the first person, and one in
which Mr. Micawber, an improvident, self-deluding fool whe
talks in the long-winded, pompous fashion of Dickens’ father,
would play a prominent role. Thackeray lauded the new nove
into which all Dickens’ feelings of being abandoned were nov
being poured. “Get David Copperfield: by Jingo it's beautiful—(it
beats the yellow chap of this month hollow),” Thackeray told
his friend the Reverend Brookfield—although he then told Jane
Brookfield that, of course, one reason David Copperfield was s
good was that Dickens was finally learning from Thackeray. “It
pleases the other Author to see that Dickens who has long left
off alluding to his the OA’s work has been copying the OA, and
greatly simplifying his style and foregoing the use of
words."”

Or was he?

“You said it had affinity to Jane Eyre,” said Charlotte Bro
to Mr. Smith Williams when Smith, Elder sent her a copy of
David Copperfield, noting similarities between the two books. “It
has now and then—" Was Dickens’ use of the first person ii
David Copperfield influenced by Charlotte’s publication of
first-person Jane Eyre the year before (though Dickens claimed
not to have read it), as well as by his destroyed autobiography
Perhaps. But reading Copperfield made Charlotte once again
realize what a provincial and retiring country person she .
“What an advantage has Dickens in his varied knowledge of
men and things!” she marveled of the book. !

“The big Babylon,” Charlotte Bronté called London.

Charlotte and Thackeray in some measure reflected differences

between the bustling new industrial city versus the country.
She was still only a shy country dweller, after all, and Dickens |
was a world-famous, urban—and increasingly urbane—master
of the novel with some half a dozen novels under his belt. And
“the Novels of Dickens and Thackeray are, most of them, nov=
els of London,” wrote the author of British Novelists and Their
Styles in 1859. “Dickens and Thackeray might well be consid-
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ered as the founders of a peculiar sub-variety of the Novel of
English Life and Manners, to be called ‘The Britis 3
Metropolitan Novel”.” Dickens, a London dweller almost
entire life, knew every inch and street of London virtually by
heart and had basically no feel for nor interest in the English
countryside. Thackeray rarely set foot in the countryside except
to visit and was an inveterate clubman and diner-out. He loved
the fact that the capital city “has a tough work-day appeara ce
so much the better—look how every body is pushing forward
and looking onward, and anxiously struggling ... O thi
London is a grand place for scheming, and rare fun for a
with broad shoulders who can push through the crowd.” His
friend the essayist and statesman Thomas Macaulay, equally,
was an urbanist. “Nature holds no allure for me,” he wrote :-;.
age fifteen, and like Dickens, he loved to take long walks
though the city he adored. i

Love of the countryside, its flora and fauna and its '
from the bustle and noise of the city, makes an appearance o
in the fiction of the women—Ilike Mrs. Gaskell, the Brontés, a d
“George Eliot.” The countryside, the changing of the seasons,
and the flowering of hedgerows and cottage gardens are all
depicted with a love and nostalgia that consciously a
genially equates the good and the rural. For opportuni
Marian Evans sought out London, but even she never managed
to feel altogether at home there. While it would become '-:
companion George Lewes’ dream to start his own publishing
house, Marian, characteristically, would dream “of a nook quite
in the country, far away from Palaces crystal or otherwise, with.
an orchard behind me full of old trees and rough grass, and
hedgerow paths among the endless fields where you mee
nobody.” Like Charlotte Bronté and Mrs. Gaskell, she remained
a country girl at heart. “In the meantime the business of life
shuts us up within the environs of London and within sight of
human advancement, which I should be so very glad to believe
in without seeing,” she would write dryly.

Perhaps not altogether coincidentally, the women disliked
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the city-based genre of the serial, the offspring of the tavern-
based magazine, with its rapid pace, sometimes helter-skelter
development, and its need for month-after-month invention on
a relentless deadline. It was not a part of the world in which
they daily lived and worked, as it was for journalists, magazine
writers, and editors like Thackeray and Dickens. Charlotte
declined an offer in early 1851 from the New York Tribune to do
a serial and likewise a suggestion from George Smith later that
year that she do a serial novel. No. Unless perhaps you “give
Currer Bell the experience of a Thackeray or the animal spirits
of a Dickens,” she replied, “and then repeat the question. Even
then he would answer, ‘I will publish no Serial of which the last
number is not written before the first comes out.' Likewise,
Mrs. Gaskell would find it virtually impossible to write her
novel North and South serially for Dickens’ magazine Household
Words under the pressure created by the insatiable weekly
demand for more, more, more. “I believe I've been as nearly
dazed and crazed with thisc____, d be h to it story as
can be,” she had told a friend frantically as the weeks wore on.
It produced, she said, “some of the most felling headaches I
ever had in my life.” And still the sales of the magazine fell.
There were, in fact, few serialists _except Dickens and
Tha;kergg_;s_@p___;:ﬂs_istgnt_lj{ used the format—Charles Lever
tried, as did others—but of the major authors only Dickens
stayed the course, book after book, novel after novel. Indeed, at
the height of the vogue for serials, in the late 1830s, there were

no more than fifteen serials appearing a year. In the 1840s, there

shrunk to just one or two annually. But then writing a serial
called for a relentless drive, month after month, perhaps only
really congenial to someone at the mercy of his own demons,
someone not happy unless he walked ten, fifteen, twenty miles
a night through the streets of London, as Dickens did, trying to
burn off the restlessness in his brain.

The great women writers of Victorian England were never
altogether at home in London, despite its many attractions.
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the city-based genre of the serial, the offspring of the tavern-
based magazine, with its rapid pace, sometimes helter-skelter
development, and its need for month-after-month invention on
a relentless deadline. It was not a part of the world in which
they daily lived and worked, as it was for journalists, magazine
writers, and editors like Thackeray and Dickens. Charlotte
declined an offer in early 1851 from the New York Tribune to do
a serial and likewise a suggestion from George Smith later that
vear that she do a serial novel. No. Unless perhaps you “give
Currer Bell the experience of a Thackeray or the animal spirits
of a Dickens,” she replied, “and then repeat the question. Even
then he would answer, ‘I will publish no Serial of which the last
number is not written before the first comes out.”” Likewise,
Mrs. Gaskell would find it virtually impossible to write her
novel North and South serially for Dickens’ magazine Household
Words under the pressure created by the insatiable weekly
demand for more, more, more. “I believe I've been as nearly
dazed and crazed with thisc____, d be h to it story as
can be,” she had told a friend frantically as the weeks wore on.
It produced, she said, “some of the most felling headaches I
ever had in my life.” And still the sales of the magazine fell.

There were, in fact, few serialists _except Dickens and
Thackeray who consistently used the format—Charles Lever
tried, as did others—but of the major authors only Dickens
stayed the course, book after book, novel after novel. Indeed, at
the height of the vogue for serials, in the late 1830s, there were
no more than fifteen serials appearing a year. In the 1840s, there
wér:_e_ only five a year, and by the late 1860s, the number had
shrunk to just one or two annually. But then writing a serial
called for a relentless drive, month after month, perhaps only
really congenial to someone at the mercy of his own demons,
someone not happy unless he walked ten, fifteen, twenty miles
a night through the streets of London, as Dickens did, trying to
burn off the restlessness in his brain.

The great women writers of Victorian England were never
altogether at home in London, despite its many attractions.
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And their hesitant attitudes toward the city would show in
their writing,.
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