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HHEPIAHYH

H napovoa epyasio Paciletar oty towvio pikpod punkovg «Shaking a Singapore Spear» kot
OLYKEKPIPEVO GTNV addoon vroTiTAwV Yia K/ K®@ovg kat Bapijkeovg (SDH), and v ayyikn
TPOG TNV EAMANVIKY YA®ooa. TIpokertar yioo éva VTOKIHAVTEP KIVOUREVOV 6Y€0iMV, TO 0Toio
nmeptiopBdvel mAnpogopieg yio 1 (on kot to Epya tov Ovidlop Xai&nnp, ©otdc0 Pacikog
okomog elval va diepevvnBel 1 amymon tov Ayylov momnt kot Oeatpikod cuyypaPEN GTOVG
ymoaxkovg 0ayeveic, Kupimg Tovg véous, otn Zirykamovpn. [a v enitevén avTov Tov GKOTOV,
N towvio mEPEXEL U GEPE amd EPMTNOCELS TPOG OVTOVE TOVG avOPOTOVE Ko Giyovpo ot
OTTOVTIGELS TOVG £XOVV O10UTEPO EVOLOPEPOV.

ERATOQI'H

To ovykekpévo vrokipovtép emhéydnke vy oV0 KOPLovg Adyovg. Apywkd, Yoo TV
gualeOnromoinen Tov EAANVIKOU KowvoV. H amddoon eEAANVIK®OV votitAmv oty towvio auty,
dtvel T dvvaTdTTa 6TOV AANVO VO YVvOpioeL Kt Emetto v avalntioEeL o £pYo TOL GTOLOAioV
OLTOV TTOMTY] KOl GLYYPAPEN, TO Omoia OloTnPOvV OmapAAAn Kot awdvia oyv. O dgvtepog
AOYOG €xel VO KAVEL LE TNV TAPOVGLAGT TOV £PYOV. ZVYKEKPIUEVA, TO VIOKILOVTEP TEPIAAUPAVEL
QLyovpec omd KIVOOPEVE OYE010 KOl QUGIKE, TO GToElo aVTO UETATPENEL TO £PYO GE TLO
dwdpaotikd. Etot, to evdlapépov tov Beatr| datnpeitar {ovtavd kol ciyovpa mpoKeLToL Yo
&vay o eVYAPIOTO TPOTO TOPUKOAOVONGNG EVOG EKTONOEVLTIKOV VTOKILOVTE.

Oocov a@opd TV amddoon TV LIOTITA®Y, £YVE ¥pNoT Tov €101koV Aoyicpukoy Subtitle Edit,
eved omapaitnm kpibnke n avaivon tov dpov Ontikoakovoetikis Metdppaons (OAM) kot
Yrnotithmopot 1o K/ Koeois kaw Bapikoovg (SDH). H pebodoroyio mov axorovdnOnke eiye
®¢ Paon TV KOTOVONoT TNG TOAVTAOKNG CHUEWMTIKNG GVONG TOV ONTIKOAKOVGTIKMOV KEWEVOV
KOl, QUOCIKA, TOV OVOYKOV TOV OTOUOV HE TPOPANUOTH OKONG. X& OUTEG TIS MEPUTTMOOELS, M
ypopp avapeco oto Tt O Tpémel va meprypagel kot Tt Oy, vt 13UTEPOC AETTN, KOOMG EMioNG
KL 0 Tpémog mov Oa yiver avtd, eved oe kopio mepintmon, oev Bo mpémel va vrotiunOel m
VONUOGUVT EKEIVOV TV avOpOTOV.

SVVETMG, M EMAOYN TOV KOTAAANAOL AEELOYIOVL GE GLVOLACUO HE TNV Tigon YPOVOL Kol
YOPOV TOV VIAPYEL TAVTO GTA TAOIGLO TOV LTOTITAMGUOV, OMOTEAOVV POGIKE LETOPPOCTIKE
mmuota mov Ba teBodv. AkoiovBel to Bewpntikd mhaiclo yOpw oamd 10 omoio dopeitor M
gPyaciot KOl GTI GUVEYELD, O GYOAOGHOSC TMV SUCKOAMMY TOL AVEKLYOV KOTA TN OdtKaGio TG
HETAPPOONG KL 1] OVAAVGT TOV GTPATNYIK®V ETIAVGNE TOVG.



OEQPHTIKO ITAAIXIO

I. Oatkookovoetikn Metdopaocn (OAM)

[Tapd to yeyovdg 611 1 Ontikoakovotiky Metdppaon (OAM), ota TpOTA GTASIO TNG ELPAVIONG
™G, O0eV €VTAGCOTOV GTO EVPVTEPO TMESIO TOV UETAUPPUCTIKOV GTOLOMDV, T TEAELTOIN YPOVIL
Bploketon 6T0 €MIKEVTIPO TOV EMGTNUOVIKOD vOLOQEPOVTOS, Tapovctdlovtag Toyela eEéMén. O
optopdg g OAM, mapdro mov ek TPOTNG Oyewg Qaivetar amAdg, eival apkeTd cHvOeTOg
eontiog ™G MOATAOKOTNTOG TOV HEGOL LE TO OTOi0 TPOPRAAAETAL, KOOMG VIAPYEL TOPAAANAN
xpon twv 600 kKavoldv. O Oeotng extibeTon o8 AEKTIKG KOl p1 AEKTIKG pnvOpoTo Kot
KoAgital, péocw tng obvheonc TV UNVOUATOV aLTAOV, VO KOTOVONGEL TO VOO TNG TOViog.
Baoikd yopoakmpiotikd g OMTIKOAKOLGTIKNG UETAPpacNG omotelel 1 dpeon eEdptnon g
amé TNV TEYVOLOYIO OV cLVEX®MG emMpedlel v e€EMEN ¢ Ko, eivan AoV capég, OTL O
porog g OAM oty ymoelaxn emoyn eivon kaiplag onuacioc. Ta 600 mo dadedopéva €ion
OTTIKOOKOVOTIKNG LETAPPAOTG EIVOL 0 VTOTITAMOUOG KOL 1| HETAYADTTLO).

Ymv EMGSa, 10 mAéov oOwodedopévo  £100C OMTIKOOKOLGTIKNG HETAQPOoNG &ivor o
VAOTLITAGNOG, 0 0moiog amotelel evipOENUO Kot TPOKANGT] GUVALN YLOL TOV UETAPPOOTH OAAL
KOL TOV €PELYNTH TOL Topén TNG petappoceoroyioc. Katd tn dwadikacio Tov vwotitAiopov, o
LETOPPOCTNG KAAEITOL VO OTTOOMGEL TO TPOPOPIKO HIVOHO TOV O0AOY®OV GE YPOTTO UNVLLO,
®ote va Nxel og Tpopopikds Aoyos. Kot puotkd, 1o ypoamtd uinvopa 6Toug bITOTITAOLG VITOKELTAL
o€ OPICUEVOVG TEPLOPIGHOVG. Xe avrtiBeon pe GAAo €01 METAPPOONG, O VROTITAIGHOG
TOPOVCIALETAlL MG EPNUEPOS KAl TAPOOIKOS, KOOMDC o1 vroTITAol epeavifoviol otrypoio otny
006vn Kot petd ybvovtal. To kvpdtepa mpofAnpato, OH®G, TOL TPOKVTTOLV KATO TOV
VIOTITAGHO  APOPOLV  TOVG YMPOYPOVIKOVS TEPLOPIGROVS, T TEYVIKA Tpofiqpato, TIC
TOMTICIIKES avaQopES, To Aoyomaiyvia, KaOdG kot to Tpayovdwd. Extdc avtol, eivon
amopoiTNTO VO GLVLTTOAOYILOVTOL TOPAUETPOL, OTMOC 1 TOYLTNTO OVAYVOONS, M MAKIO TOV
Kowov, M TAoKN Kot To VoG AauPdavoviag vadyn 1000 TOVE TEYVIKOVG OGO KOl TOVG
YA®GGIKOVG TEPLOPIGHOVE Tov BETEL 0 VOTITAMGRAC, ot Diaz Cintas kot Remael mpoteivouv v
TEYVIKY] ™G Heloong, Heptkng N oAknG. H mpd™n emtvyydveronr pe  CLUTVKVEOGT TOL
TPOTOHTLTIOL KEIWEVOL, €V M OEVTEPY] HE TN dwypapn N TNV ToPAAEWYn AeEIKOV OpOV TOV
TPOTOTOTTOV.

‘Eva and 1o Bacwdtepa (nmjpata mov tifevror, gival 0T 0 vawoTiTAopég mpoimobitet o
ONUOVTIKY] HEIMGT TOV UPYIKAV SLIAOYMV Kol 0VTO £XEL OG OMOTEAEGUA, VO yopoakTnpileTan
0yl OGS PETAPPAGT] OALA G OmTA TPOSUproyn TV dtwhdywv. H mpocapproyn avtr moriég
(POPEG GLVOSELETAL KOt OO AAAOIMGCT] TOL TPMTOTLTOV KEWEVOD, LE OMOTELECUO VO EPYETAL GE
pNEN pe ™V €vvola TNG MOTOTNTOG TNG HETAQPOONS MG TPOg TO TpwTdTLmo. BéPana, otnv
eMnvikn €kdoom tov Piriov Oporoyio g Metappaong tov J. Delisle & al (1999/2008), o
O0po¢ mpocapuoyn - adaptation avo@EPETAL GTN UETOPPUCTIKY] TEYVIKN YO TNV OVTIKOTACTOON



L0 TTOALTIGUIKTG TPOYLOTIKOTNTOS TNG YAMGGG-TNYNG LE LI TOATIGULKY] TPOYLOTIKOTNTO TNG
YADGGAG-GTOYOV, MOTE VO OVTUTOKPLOEL GTOVG ATOJEKTEG TOV LETOPPAGLLATOGC.

To 1982, o Marleau (1982: 281) emonuaivetl éva and ta KHPLAL GTOLYEID TOVL VIOTITAIGHOVD, TOV
etvar | yevdaicOnon. Avapépetl 0TL, evd VITOTITAMLOVLE, «mpémer vo dnuiovpyncovue arov Bsotn
mv yevoaloOnon 0Tl UTOPEL Vo, KATAVONTEL TO, TAVTO. XWPIS Vo diofacel Tovg vroTitAovgy. Kot
mpdypatt, ot LOTITAOL BepPOoVVTAL TTO EMTVYNUEVOL OTOV TEPVOVV ATOPOTIPNTOL, SNANOT OTOV
dgv AmoomovV TO Koo omd T Opaon.

II. Ymotithopdg Yo K/ Kogovg kar Bapikoovg (SDH)

O Ymotrthoudg vy k/Koeodg kot Boprkoovg oamotedel KOUUATL TNG ONTIKOOKOLGTIKNG
HETAQPOONG, TO ONolo £xel ®C OTOYO VO KATOGTNOEL TPOGPAGILO TO OTOLOONTOTE
OTITIKOOKOVOTIKO VAMKO oTO Gtopa pe TpoPANpaTe akong. Avtd to €100G VTOTITAGHOV, TEPOL
amd TOVG OAGYOLG KOl TNV EKTLMGCOUEVT OpAcT), TEPILAUPAVEL GNUAVTIKES TANPOPOPIES TOV
TEPLYPAPOVY TO OKOVGTIKO LAWKO. Ot mAnpoeopieg avtég apopohv NYovS, 0TS PVES, YéAa,
Tpoyoddlo. K.T.A, 1 OKOUO KOl TNV TOVTOTNTO TOV €KAGTOTE OMMAOVVIOC. XVYKEKPEVA, Ol
oAntég mpoodopiloviol onTikd pe T YPNoN YPOUATOV, HE Ta cvvnBéotepa va glval 1O
KIiTPLVO, TO TPAGIVO, TO POVELA KL TO KVOVO.

v Axovotikn| Ileprypaen], n Pacikdtepn dVoKOMO EYKEITOL GTNV EMAOYN TOV TANPOPOPLOV
mov Ba meprypapov. ‘Eva peydio AaBog mov kévoupe 6Tov avopepOUAGTE GTOVG VITOTITAOVGS Yo
K/Ko@eodg ko Papnkoovg egivor 01t Bempovpe TmOC T0 KOWO-0TOY0G TOLG Eivol OUOL0YEVEG.
Evtovtoig, 10 ko1vd-0610%0¢ amaptiletarl omd Tpelg OUASES LE OLUPOPETIKA YOPUKTIPLOTIKG KoL
OLLPOPETIKEG AVAYKEG:

1. Kogpoi — mpoylwoowd koeoi. [Ipokeitor yio v Kowotnto KOEOV, Ol 0moiot
YPNOLOTOLOVV T VONUOTIKY] YADGGO MG TN UNTPIKN TOVS YADGGA.

2. KOEOl — PETOYA®OoIKE K®@oi. Xpnoipwomolovv v €0viK] YA®GoH ¢ UNTPIKY|, EVO
tavtilovton pe TV Koot TOV 0KOVOVTMV.

3. Bapnkoot — mpoxettal yio kdmoto Pabud vToAeImOueEVNC akong, Kabm¢ avTilapupdvovon

TOLG 1N(OVG.

‘Etol, Aowmdv, ot avayKes Slapépovy amd TEPINTMOON GE MEPIMTOON, Yo OVTO Kl amotteiton n
onuovpyio vrotitAwv mov 0o wPocapuolovial 6TIS AvAYKEG TOL KAOe aTOpoV EEY®PIOTA.
Qot660, 0VTO €lval KATL TOV, TOLAAYIOTOV aKkOpa, dev ovuPaivel. Ta tov Adyo avtd, dtav
vrotitAilovpe yio kK/Koeodg kot Baprkoovg, €xovpe 6To vou Hoc ®G TEMKO OTOOEKTN TOVG
Kw@otg, ot omoiot dev £govv kapia Tpdsfacr 6To AKOVGTIKO LAIKO.



KEIMENO-ITHI'H

1. 00:00:04:06 — 00:00:06:22
(rhythmic beat)

2. 00:00:21:13 — 00:00:23:19
Well here we are, a much more familiar bit

3. 00:00:23:19 — 00:00:25:19
of Stratford for me because it's where I work.

4. 00:00:25:19 — 00:00:27:23
This is the Shakespeare Institute.

5. 00:00:27:23 — 00:00:30:03
World Headquarters of Shakespearean scholarship,

6. 00:00:30:03 — 00:00:31:15
ever since the University of Birmingham

7. 00:00:31:15 — 00:00:34:23
setitup in 1951. As you see, we are just up

8. 00:00:34:23 — 00:00:37:05
the road from where Shakespeare went to school.

9. 00:00:37:05 — 00:00:39:22
Just up from the corner where his big house was.

10.  00:00:40:20 — 00:00:45:03
This house, Mason Croft, belonged in the early 20th century

11. 00:00:45:03 — 00:00:48:07
to an Edwardian novelist called Marie Corelli,

12.  00:00:48:07 — 00:00:50:07
who campaigned for the restoration of the

13. 00:00:50:07 — 00:00:53:08
Elizabethan buildings around Stratford.



14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24.

25.

26.

00:00:53:08 — 00:00:57:04
She was a friend of Ellen Terry, the great actress.

00:00:57:04 — 00:01:01:09
She was visited by Sarah Bernhardt, Mark Twain

00:01:01:09 — 00:01:02:16
and the young Lawrence Olivier.

00:01:02:16 — 00:01:04:04
So it's got quite a pedigree

00:01:04:04 — 00:01:08:23

even before it became the home of this research institute,

00:01:08:23 — 00:01:12:20

devoted to studying Shakespeare in his times and his works.

00:01:12:20 — 00:01:15:06
So I mean for me, it's a very nice place to work.

00:01:16:09 — 00:01:18:15
Well if the Shakespeare birthplace trust

00:01:18:15 — 00:01:19:20
were to ever to reward me

00:01:19:20 — 00:01:22:13
for my loyal services as an executive trustee

00:01:22:13 — 00:01:25:03
by letting me live in any of the properties

00:01:25:03 — 00:01:27:23
that they manage, I would certainly choose this one.

00:01:27:23 — 00:01:29:11
This is Hall's Croft.



27.

28.

29.

30.

31.

32.

33.

34.

3S.

36.

37.

38.

39.

00:01:29:11 — 00:01:31:07
It's the house that Shakespeare built

00:01:31:07 — 00:01:34:07
for his good elder daughter, Susanna,

00:01:34:07 — 00:01:37:11
when she married the local doctor, John Hall.

00:01:37:11 — 00:01:40:11
Nice house. Doctors tend to have nice houses.

00:01:41:11 — 00:01:45:18

John presumably treated Shakespeare during his last illness.

00:01:45:18 — 00:01:48:10
Hall was a good doctor as far as we know.

00:01:48:10 — 00:01:51:14
He published many of his case notes

00:01:51:14 — 00:01:54:17
but not the case of his father-in-law.

00:01:54:17 — 00:01:56:17
Perhaps because his treatment with Shakespeare

00:01:56:17 — 00:01:57:18
clearly failed.

00:01:57:18 — 00:02:01:02
Shakespeare died with a short illness when he was 52.

00:02:02:04 — 00:02:03:15
- [Hannes Rall] What should an animated documentary

00:02:03:15 — 00:02:07:03
about Shakespeare include?



40.

41.

42.

43.

44.

45.

46.

47.

48.

49.

50.

51.

S2.

00:02:07:03 — 00:02:10:05
- (speaks indistinct) Shakespeare's ghosts may turn up,

00:02:10:05 — 00:02:11:22
fairies may turn up

00:02:11:22 — 00:02:14:20
and Falstaff may turn up

00:02:14:20 — 00:02:17:14
in the middle of a famous historical civil war battle.

00:02:19:01 — 00:02:20:21
- Maybe one of the characters

00:02:20:21 — 00:02:23:22
is being replaced by an animation.

00:02:23:22 — 00:02:26:01
- Yeah, it sounds great.

00:02:26:01 — 00:02:27:12
It sounds great. I'm all for it.

00:02:27:12 — 00:02:30:07
And I hope my words are being spoken by a frog

00:02:30:07 — 00:02:31:03
(laughs)

00:02:31:03 — 00:02:32:01
as I speak.

00:02:33:04 — 00:02:34:19
- We have to find the right frog for it.

00:02:34:19 — 00:02:35:15
(laughs)

10



53.

54.

55.

56.

57.

58.

59.

60.

61.

62.

63.

64.

65.

00:02:35:15 — 00:02:36:11
(speaks indistinct) (buzzing)

00:02:36:11 — 00:02:40:15

- Well, we'll have to see how we can go about that.

00:02:40:15 — 00:02:43:15
(light tune begins)

00:02:47:13 — 00:02:51:06
- If you wanted to find out about the relevance

00:02:51:06 — 00:02:53:12
of Shakespeare in Singapore now,

00:02:53:12 — 00:02:54:08
- Yeah.

00:02:54:08 — 00:02:57:13
- So, what kind of research methodology

00:02:57:13 — 00:03:00:23

or kind of questions would you be interested to ask?

00:03:00:23 — 00:03:02:11
Particularly young people,

00:03:02:11 — 00:03:06:23
let's say in the age range between 18 and 26.

00:03:06:23 — 00:03:08:10
- What have you heard of about him?

00:03:08:10 — 00:03:10:07
What do you know about Shakespeare?

00:03:10:07 — 00:03:12:06
Do you think of him as British?

11



66.

67.

68.

69.

70.

71.

72.

73.

74.

75.

76.

77.

78.

00:03:12:06 — 00:03:14:0
Do you think of him as old?

00:03:14:05 — 00:03:17:02
Have you seen any of the plays at the cinema?

00:03:17:02 — 00:03:18:03
I mean the chances are

00:03:18:03 — 00:03:22:02
that Shakespeare has a sort of rebirth

00:03:22:02 — 00:03:24:05
in popular culture from Baz Luhrmann onwards.

00:03:24:05 — 00:03:25:12
(rock muck music begins)

00:03:25:12 — 00:03:29:06
The Baz Luhrmann Romeo and Juliet has become, sort of,

00:03:29:06 — 00:03:30:14
absolutely canonical hence

00:03:30:14 — 00:03:35:02
that lovely Singaporean movie "The Chicken Rice War"

00:03:35:02 — 00:03:38:07
which is Romeo and Juliet via Baz Luhrmann,

00:03:39:07 — 00:03:43:06
sort of down in a Singapore quite comics

00:03:43:06 — 00:03:44:17
and social context.

00:03:44:17 — 00:03:49:17
(piano tune begins) (birds chirping)

12



79.

80.

81.

82.

83.

84.

8s.

86.

87.

88.

89.

90.

91.

00:03:51:09 — 00:03:54:17
(tropical tune begins)

00:03:54:17 — 00:03:56:21
(buzzing)

00:04:00:07 — 00:04:01:20
- [Prof. Michael Dobson] So how much do you know

00:04:01:20 — 00:04:02:24
about Shakespeare?

00:04:04:01 — 00:04:07:12
- Some old English guy who's dead.

00:04:08:09 — 00:04:10:01
- He's a very prolific playwright.

00:04:11:03 — 00:04:12:14
- What do you think this is?

00:04:12:14 — 00:04:14:05
- He started out as an actor.

00:04:14:05 — 00:04:15:21
- He is a spear.

00:04:15:21 — 00:04:19:17
- And then he sort of moved into his own theater

00:04:19:17 — 00:04:22:13
called the Globe, which burned down after some time

00:04:22:13 — 00:04:25:23
and then only like 25 years ago, they rebuilt it

00:04:25:23 — 00:04:29:10
a few 100 meters from the original sight.

13



92.

93.

94.

9s.

96.

97.

98.

99.

100.

101.

102.

103.

104.

00:04:29:10 — 00:04:31:00
- Shakespeare! And I was like

00:04:31:00 — 00:04:33:00
(disappointed tune)

00:04:33:00 — 00:04:34:01
And you know the worst part is

00:04:34:01 — 00:04:36:19
that I didn't know who Shakespeare was.

00:04:36:19 — 00:04:38:21
- [Prof. Michael Dobson] Do you think of him as British?

00:04:38:21 — 00:04:40:06
Do you think of him as old?

00:04:41:18 — 00:04:43:08
- Oh so English.

00:04:43:08 — 00:04:45:13
- No. I think of him as international.

00:04:45:13 — 00:04:48:22
- He is British but his stories go beyond just that,

00:04:48:22 — 00:04:50:01
I think.

00:04:50:01 — 00:04:52:05
- I don't think he is an old man in terms of thoughts

00:04:52:05 — 00:04:55:06

because he was like very young when he produced his plays.

00:04:55:06 — 00:04:56:10
And he died very young.

14



105.

106.

107.

108.

109.

110.

111.

112.

113.

114.

115.

116.

117.

00:04:57:06 — 00:05:01:11
- I think he would have progressed from child to old age.

00:05:01:11 — 00:05:02:09
- I think based on what I know

00:05:02:09 — 00:05:06:06
maybe the life expectancy isn't as high so I don't think so.

00:05:07:18 — 00:05:10:08
- [Prof. Michael Dobson] Which of his plays have heard of?

00:05:10:08 — 00:05:11:04
- Of the top of my head,

00:05:11:04 — 00:05:13:02
I guess I know "Macbeth", "Othello".

00:05:13:02 — 00:05:16:03
- "War of the Roses", "The Henry plays", "Richard the third,

00:05:16:03 — 00:05:17:00
and the second."

00:05:17:21 — 00:05:19:19
- I know "Romeo and Juliet".

00:05:19:19 — 00:05:21:05
- "Romeo and Juliet".

00:05:21:05 — 00:05:22:20
- "A Midsummer Night's Dream".

00:05:22:20 — 00:05:24:07
- "Julius Caesar".

00:05:24:07 — 00:05:26:00
- "A Bunch of Kings".
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118.

119.

120.

121.

122.

123.

124.

125.

126.

127.

128.

129.

130.

00:05:26:00 — 00:05:27:00
- "A Bunch of other kings".

00:05:27:00 — 00:05:28:17
- "The Merry Wives of Windsor".

00:05:28:17 — 00:05:30:09
- "Much Ado About Nothing"

00:05:30:09 — 00:05:32:01
- "Hannibal". (buzz)

00:05:32:01 — 00:05:33:22
- "The Tempest". (thundering effect)

00:05:33:22 — 00:05:36:24
-" A Tale of Two Cities", "The Merchant of Venice". (buzz)

00:05:36:24 — 00:05:38:03
- [Prof. Michael Dobson] Do you know any famous

00:05:38:03 — 00:05:39:16
Shakespearean quotations?

00:05:40:11 — 00:05:41:07
-"To be,"

00:05:41:07 — 00:05:42:03
- "Or not to be"

00:05:42:03 — 00:05:42:24
- "That is the"

00:05:42:24 — 00:05:44:04
- "Question".

00:05:44:04 — 00:05:46:15
- "Where for art thou Romeo?"
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131.

132.

133.

134.

135.

136.

137.

138.

139.

140.

141.

142.

143.

00:05:46:15 — 00:05:48:10
- "Double double toil and trouble,

00:05:48:10 — 00:05:50:12
fire burn and cauldron bubble."

00:05:50:12 — 00:05:53:05
- "If music be the food of love, play on."

00:05:53:05 — 00:05:55:24

- Something, something pound of flesh. Something, something.

00:05:55:24 — 00:05:58:13
- And the opening line from Richard the third

00:05:58:13 — 00:05:59:21
is also one of my favorite.

00:06:03:11 — 00:06:05:17
- "There is some method to the madness."

00:06:06:18 — 00:06:09:21
- "The foolish wit and the witty fool."

00:06:09:21 — 00:06:11:23
- "Parting is such sweet sorrow."

00:06:15:15 — 00:06:18:12
- "A horse, a horse, my kingdom for a horse."

00:06:18:12 — 00:06:21:02
- "Touching palms", I can't remember the exact quote

00:06:21:02 — 00:06:22:23
but it was from "Romeo and Juliet".

00:06:22:23 — 00:06:25:21
- And one last one, "When shall we meet again?
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144.

145.

146.

147.

148.

149.

150.

151.

152.

153.

154.

155.

156.

00:06:25:21 — 00:06:27:16
In thunder, lightning or in rain?"

00:06:27:16 — 00:06:29:18
That is something my friends, where I am from in

00:06:29:18 — 00:06:32:03
secondary school we always say when we actually

00:06:32:03 — 00:06:33:09
end our meetings.

00:06:35:09 — 00:06:36:11
- [Prof. Michael Dobson] If you could be any

00:06:36:11 — 00:06:40:00
Shakespearean character, which would you choose?

00:06:41:04 — 00:06:42:06
- [Female Speaker 1] My all time favorite character

00:06:42:06 — 00:06:44:02
was Puck.

00:06:44:02 — 00:06:48:10
And not just because the name sounds like a vulgarity.

00:06:48:10 — 00:06:49:14
(lively trumpet horns)

00:06:49:14 — 00:06:52:15
- [Female Speaker 2] I am (speaks indistinct), so Juliet.

00:06:53:16 — 00:06:54:11
- [Male Speaker 1] Romeo.

00:06:54:11 — 00:06:55:07
(soft melodic tune)
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157.

158.

159.

160.

161.

162.

163.

164.

165.

166.

167.

168.

169.

00:06:55:07 — 00:06:57:03
[Female Speaker 3] I will be Juliet then I can be 13 again.

00:06:57:03 — 00:06:58:19
( laughter)

00:06:58:19 — 00:07:03:16
- Tago from "Othello", because he is the most charismatic

00:07:03:16 — 00:07:05:01
villain that I've ever known.

00:07:05:01 — 00:07:06:12
Towards the end of the play you realize

00:07:06:12 — 00:07:09:13
he actually has no reason to do what he does

00:07:09:13 — 00:07:11:07
and therefore he is the most evil.

00:07:13:12 — 00:07:15:01
- [Prof. Michael Dobson] Have you seen Shakespeare's plays

00:07:15:01 — 00:07:19:23
adapted in other media like comics or games?

00:07:19:23 — 00:07:20:20
(upbeat music)

00:07:20:20 — 00:07:22:20
- [Male Speaker 1] An anime version of Romeo and Juliet.

00:07:22:20 — 00:07:25:06
(speaks indistinct)

00:07:25:06 — 00:07:27:19
- These very old school comics that my dad read
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170.

171.

172.

173.

174.

175.

176.

177.

178.

179.

180.

181.

182.

00:07:27:19 — 00:07:30:09
when he was a kid, like a graphic novel

00:07:30:09 — 00:07:33:14
but it's all very simplified prose.

00:07:33:14 — 00:07:36:00
- They use him as a conversion tactic, like

00:07:36:00 — 00:07:39:02

there is actually like "Star Wars" and Shakespeare.

00:07:39:02 — 00:07:42:02
So he's like "No you are not my father"

00:07:42:02 — 00:07:44:02
but they say it in like really old English.

00:07:44:02 — 00:07:46:01
And there is also modern day Shakespeare

00:07:46:01 — 00:07:49:04
whereby all his entire life, prose

00:07:49:04 — 00:07:54:04
and all his books being were reinterpreted into

00:07:54:18 — 00:07:55:17
social media.

00:07:55:17 — 00:07:57:18
So when you read the format of the book,

00:07:57:18 — 00:08:00:03
it's not like you read it in the way

00:08:00:03 — 00:08:02:22
that it is written in the play but it's more like
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183.

184.

18S.

186.

187.

188.

189.

190.

191.

192.

193.

194.

195.

00:08:02:22 — 00:08:05:08
speech bubbles that appear,

00:08:05:08 — 00:08:08:16

and in the modern day language completely with emojis.

00:08:08:16 00:08:12:19
All these nonsensical stuff is available on book stores.

00:08:12:19 — 00:08:15:15
- I was in role play, I remember Romeo and Juliet

00:08:15:15 — 00:08:18:00
in role play. So you had to (laughter)...

00:08:21:09 — 00:08:22:19
I think Juliet was stuck in the house or something

00:08:22:19 — 00:08:26:06
and you had to deliver messages for them

00:08:27:04 — 00:08:28:21
and then I think in the end...

00:08:28:21 — 00:08:33:07
I can't remember if they both die. But yeah.

00:08:33:07 — 00:08:36:09
- "Lion King" and "Colors of (inaudible)"

00:08:37:19 — 00:08:41:06
Pocahontas is actually a very loose adaptations

00:08:41:06 — 00:08:44:02
of his previous life. "Lion King" was by Hamlet

00:08:44:02 — 00:08:47:01
then Pocahontas is actually like
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196.

197.

198.

199.

200.

201.

202.

203.

204.

205.

206.

207.

208.

00:08:48:04 — 00:08:50:09
"Romeo and Juliet" kind of story.

00:08:50:09 — 00:08:53:05
So it's actually two very, very central themes.

00:08:54:07 — 00:08:55:15

- [Prof. Michael Dobson] What comes to mind when you

00:08:55:15 — 00:08:58:08
think of Shakespeare in Southeast Asia?

00:08:59:14 — 00:09:00:24
- When Shakespeare wrote at that time,

00:09:00:24 — 00:09:02:14
his stage was a very bare stage.

00:09:03:12 — 00:09:05:10
You would notice that

00:09:05:10 — 00:09:07:20
there is actually very little stage directions,

00:09:07:20 — 00:09:11:10
description of the set, so there is so much freedom

00:09:11:10 — 00:09:14:18
for people to create the landscape.

00:09:14:18 — 00:09:17:20
- It's so much more than just putting it on a play field

00:09:17:20 — 00:09:19:09
when you are doing Shakespeare in the park

00:09:19:09 — 00:09:22:05
because you have this one show and then you put it in
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209.

210.

211.

212.

213.

214.

215.

216.

217.

218.

219.

220.

221.

00:09:22:05 — 00:09:23:09
the context of

00:09:25:06 — 00:09:28:17
a picnic play kind of situation

00:09:28:17 — 00:09:31:12
and then literally 20,000 people come and watch

00:09:31:12 — 00:09:34:16
that one show. A bit more open. A bit more accessible

00:09:34:16 — 00:09:38:15
to people who otherwise maybe shun away from

00:09:38:15 — 00:09:40:12
going into the theater because, I don't know.

00:09:40:12 — 00:09:42:13
Sometimes it's quite daunting, sometimes it's just

00:09:42:13 — 00:09:46:08
really expensive. And you can eat. Isn't that amazing?

00:09:46:08 — 00:09:47:22
(laughing)

00:09:47:22 — 00:09:51:00
- Bringing a foreign concept into Singapore

00:09:51:00 — 00:09:53:17
using really high production costs and budgets,

00:09:53:17 — 00:09:57:05
it was something that's not sustainable in our country

00:09:57:05 — 00:10:00:11
because the country is so hot and so humid.
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222.

223.

224,

225.

226.

227.

228.

229.

230.

231.

232.

233.

234.

00:10:00:11 — 00:10:05:11
I'm not going to pay $50 to sit there and sweat

00:10:05:11 — 00:10:06:23
while I watch people play in the park.

00:10:06:23 — 00:10:10:03
Sitting in a park kinda works in countries

00:10:10:03 — 00:10:12:04
with colder climates like England

00:10:12:04 — 00:10:14:19
where you just sit there and chill

00:10:14:19 — 00:10:17:16
and they don't bring in such grand sets.

00:10:17:16 — 00:10:19:21
It's usually a more casual affair.

00:10:19:21 — 00:10:22:07
I think that when you read Shakespeare in Singapore,

00:10:22:07 — 00:10:24:18
you really need to localize it.

00:10:24:18 — 00:10:27:14
You have to put it in a form where

00:10:28:11 — 00:10:30:15
1t's sustainable in our culture.

00:10:31:12 — 00:10:34:08
- Ninagawa, the way that he does adaptations in

00:10:34:08 — 00:10:37:22
general is just very fantastic, the costumes are,
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235.

236.

237.

238.

239.

240.

241.

242.

243.

244.

245.

246.

247.

00:10:37:22 — 00:10:41:10
the language order kind of sets in everything that

00:10:41:10 — 00:10:45:00
he does is so rooted in traditional Japanese culture

00:10:45:00 — 00:10:48:08
but the main essence of the works never change.

00:10:48:08 — 00:10:49:13
- [Prof. Michael Dobson] Did you learn about Shakespeare

00:10:49:13 — 00:10:50:09
in school?

00:10:51:16 — 00:10:55:19
- [ think they tried to teach me. (laughing)

00:10:55:19 — 00:10:59:21
- I don't think I've actually studied his works.

00:10:59:21 — 00:11:02:02
- Secondary school JC, no. Uni, yeah.

00:11:03:13 — 00:11:05:22
- Yeah, I learned it at JC level.

00:11:06:20 — 00:11:07:16
- Yes I did.

00:11:08:15 — 00:11:09:20
- No I didn't.

00:11:10:20 — 00:11:13:00
- Yeah. Yeah. Yeah.

00:11:13:00 — 00:11:15:22
- Yes (laughter) I've been studying Shakespeare
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248.

249.

250.

251.

252.

253.

254.

255.

256.

257.

258.

259.

260.

00:11:15:22 — 00:11:18:06
since secondary school.

00:11:18:06 — 00:11:21:03
I think in the secondary school Lit syllabus

00:11:21:03 — 00:11:22:20
if you pick it for all levels,

00:11:22:20 — 00:11:24:24
there's a compulsory Shakespeare text.

00:11:24:24 — 00:11:27:17
Then in JC there's also a compulsory Shakespeare text.

00:11:27:17 — 00:11:30:15
And when I entered English in Uni,

00:11:30:15 — 00:11:34:16
in your first year you do three Shakespearean text

00:11:34:16 — 00:11:36:20
so it's like, Shakespeare!

00:11:38:04 — 00:11:39:22
- [Animated Speaker]| Did you find it interesting?

00:11:39:22 — 00:11:42:15
- I appreciated that they tried to explain to us

00:11:42:15 — 00:11:45:16
the way that the staging was done.

00:11:45:16 — 00:11:50:02
- I think our teachers did try to kind of relate it back

00:11:50:02 — 00:11:53:01
to us by always trying to put it such that we can
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261.

262.

263.

264.

265.

266.

267.

268.

269.

270.

271.

272.

273.

00:11:53:01 — 00:11:56:07
understand it in a more contemporary kind of fashion.

00:11:56:07 — 00:11:58:20
- We had to get in groups and choose a scene from

00:11:58:20 — 00:12:01:22
the play and basically do a spoof. (drum effect)

00:12:01:22 — 00:12:04:09
You, sort of have to sub-consciously have to read

00:12:04:09 — 00:12:05:05
in between the lines.

00:12:05:05 — 00:12:06:12
You have to read and understand that,

00:12:06:12 — 00:12:09:00
okay this person is saying this, this person is going

00:12:09:00 00:12:11:24
through this and doing this or feeling this.

00:12:11:24 — 00:12:15:10
Then you can...okay let's do something funny with this.

00:12:15:10 — 00:12:18:01
So that for me was quite meaningful.

00:12:19:11 — 00:12:21:03
- [Prof. Michael Dobson] Do you feel that young Singaporeans

00:12:21:03 — 00:12:23:11
think of Shakespeare just as something imposed

00:12:23:11 — 00:12:24:17
on them in the classroom?
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274.

275.

276.

2717.

278.

279.

280.

281.

282.

283.

284.

28s.

286.

00:12:26:07 — 00:12:28:13
- So my friend came from this secondary school

00:12:28:13 — 00:12:31:10
where they made Lit a compulsory O level subject.

00:12:31:10 — 00:12:33:04
The entire class does Lit,

00:12:33:04 — 00:12:36:10
but what about the people who don't even like Lit?

00:12:36:10 — 00:12:38:01
- Unfortunately a lot of students tend to be like,

00:12:38:01 — 00:12:40:22
"Ah, Shakespeare, I can not understand the language.

00:12:40:22 — 00:12:41:24
I don't know what he is talking about"

00:12:41:24 — 00:12:45:22
I think maybe it kind of needs a certain maturity firstly

00:12:45:22 — 00:12:47:15
for these students to understand.

00:12:47:15 — 00:12:51:02
- "Oh you have to finish reading this so that you can

00:12:51:02 — 00:12:53:22
pass your O levels then you must study,

00:12:53:22 — 00:12:55:11
you must memorize the themes

00:12:55:11 — 00:12:57:09
and memorize the character analysis,

28



287.

288.

289.

290.

291.

292.

293.

294.

295.

296.

297.

298.

299.

00:12:57:09 — 00:12:59:10
you must get A for your O Levels."

00:12:59:10 — 00:13:01:11
- The best way I think to fully understand

00:13:01:11 — 00:13:04:00
and to fully appreciate Shakespeare's work

00:13:04:00 — 00:13:06:19
is when you are able to take it off the page.

00:13:06:19 — 00:13:11:01
- Schools are also trying their best, in this regard,

00:13:11:01 — 00:13:12:22
in the sense that they are kinda encouraging students

00:13:12:22 — 00:13:16:18
to go watch the play or at least watch a film adaptation.

00:13:16:18 — 00:13:18:05
Because sometimes they watch and they are just

00:13:18:05 — 00:13:20:14
reading the lines and saying, what is this?(inaudible)

00:13:20:14 — 00:13:21:24
then when I see the vision I am like,

00:13:21:24 — 00:13:24:21
"Ah, so that's what he was going for."

00:13:26:01 — 00:13:27:15
- [Prof. Michael Dobson] Would you follow Shakespeare

00:13:27:15 — 00:13:31:22
on Twitter? What do you think he might tweet?
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300.

301.

302.

303.

304.

305.

306.

307.

308.

309.

310.

311.

312.

00:13:31:22 — 00:13:33:04
- If he were alive?

00:13:33:04 — 00:13:34:12
(laughs)

00:13:34:12 — 00:13:36:18
If you're asking whether I will open a twitter account

00:13:36:18 — 00:13:38:08
because of Shakespeare,

00:13:38:08 — 00:13:39:06
I don't think so.

00:13:39:06 — 00:13:40:09
(laughs)

00:13:40:09 — 00:13:43:01
- The words of Shakespeare are like his jokes,

00:13:43:01 — 00:13:44:21
they make really good meme material.

00:13:44:21 — 00:13:47:19
- I think I do. They like to spoof song lyrics

00:13:47:19 — 00:13:51:10
and change songs like hip hop songs and pop songs

00:13:51:10 — 00:13:53:09

and then they change the lyrics to be very Shakespearean.

00:13:53:09 — 00:13:55:15
- Yes I would follow definitely.

00:13:55:15 — 00:13:57:09
Maybe he might tweet something like,
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313.

314.

315.

316.

317.

318.

319.

320.

321.

322.

323.

324.

325.

00:13:57:09 — 00:14:02:09
"'Doth hath maken my hamburger too cold".

00:14:02:17 — 00:14:04:22
- The (speaks indistinct) would be 'oh arr'.

00:14:06:12 — 00:14:09:04
(laughing)

00:14:09:04 — 00:14:10:17
- [Prof. Michael Dobson] What sort of narrative or emotional

00:14:10:17 — 00:14:14:22
content might help engage digital natives with

00:14:14:22 — 00:14:16:10
Shakespeare here in Singapore?

00:14:18:05 — 00:14:22:06
- What I think really works is the meme.

00:14:22:06 — 00:14:23:23
- Memes. (laughs)

00:14:23:23 — 00:14:25:15
- Memes. (laughs)

00:14:25:15 — 00:14:27:17
- Because memes, you can sort of apply

00:14:27:17 — 00:14:29:00
to a lot of different things.

00:14:29:00 — 00:14:30:23
You can put in a lot of words for the

00:14:30:23 — 00:14:32:21
same photo and it will go viral.
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326.

327.

328.

329.

330.

331.

332.

333.

334.

335.

336.

337.

338.

00:14:32:21 — 00:14:34:24
People will share then they will laugh

00:14:34:24 — 00:14:36:10
and then they show it to family, their friends.

00:14:36:10 — 00:14:39:19
If you kind of speak the language of the meme,

00:14:39:19 — 00:14:42:10
especially in a comedic sense or satirical context,

00:14:42:10 — 00:14:46:01
then it has, for me, I feel like it has potential

00:14:46:01 — 00:14:47:22
to go a really long way.

00:14:47:22 — 00:14:48:18
- [Prof. Michael Dobson] Do you think Shakespeare is

00:14:48:18 — 00:14:50:11
still relevant?

00:14:50:11 — 00:14:52:00
- He will always

00:14:53:24 — 00:14:56:19
be this evergreen figure.

00:14:56:19 — 00:15:00:16
- I think all his stories are kinda a bit timeless

00:15:00:16 — 00:15:02:20
like "Romeo and Juliet", it's sort of like always here.

00:15:02:20 — 00:15:05:16
- I guess this kind of talks or discussion about
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339.

340.

341.

342.

343.

344.

345.

346.

347.

348.

349.

350.

351.

00:15:05:16 — 00:15:09:18
the human condition will always be something we will

00:15:09:18 — 00:15:13:07
keep asking and talking about for a very long time.

00:15:13:07 — 00:15:14:03
- [Prof. Michael Dobson] Would you really want to

00:15:14:03 — 00:15:16:05
meet a Shakespearean character?

00:15:19:04 — 00:15:20:22
- If it's Puck then yes.

00:15:22:23 — 00:15:23:21
Oh My God!

00:15:23:21 — 00:15:26:21
(lively piano tune)

00:15:33:24 — 00:15:35:16
Okay.

00:15:35:16 — 00:15:36:23
Oh oh okay.

00:15:44:13 00:15:45:08
Okay.

00:15:55:00 — 00:15:55:21
Goodbye.

00:15:56:20 — 00:15:58:23
(piano tune continues)

00:15:58:23 — 00:16:01:16
(birds chirping)
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352.

353.

354.

35S.

356.

00:16:06:09 — 00:16:08:23
(car roars by)

00:16:10:04 — 00:16:11:11
- Puck.

00:16:11:11 — 00:16:12:07
Come on.

00:16:15:22 — 00:16:17:05
Glad to be back?

00:16:25:01 — 00:16:27:09
(soft tune)
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KEIMENO->TOXOX

1.

10.

11.

12.

00:00:01:21 — 00:00:04:19
[poOuk” pedwdia]

00:00:11:06 — 00:00:14:00
[BaBpiaio avénon|tng évraong g HeAmoiog]

00:00:16:15 — 00:00:19:09
ENA NTOKIMANTEP KINOYMENQN XXEAIQN]|
I'TA TON ZAIZITHP XTH ZIT'KAIIOYPH

00:00:21:14 — 00:00:23:17
Aowmdv, edo sipoote!|AreBdvopon o okeio €00

00:00:23:20 — 00:00:25:22
art' 0,Tt 610 ZTPATEOpPVT,|KaONDS epydalopat £dm.

00:00:26:01 — 00:00:28:01
Bpiokopaocte otolepeuvntikd idpupa «Zoi&mnpy».

00:00:28:03 — 00:00:30:11
[Ipdkerran yio v Hoykoouia|édpa vrotpoELdY Tov 1WpHUATOC,

00:00:30:12 — 00:00:33:08
uetd v idpvon| g an' To|llavemioto tov Mrépuryyop, to 1951.

00:00:33:12 — 00:00:36:23
Avtdc gtvan 0 dpdpoclam’ dmov o Zai&nnp myaive oyoAeio,

00:00:36:24 — 00:00:39:16
aKpPog o' T yovia/émov ftav To PeEYdAo Tov omit.

00:00:40:17 — 00:00:43:04
To onitt avtdAéyetan «Maldv Kpopt».

00:00:43:06 — 00:00:46:14
2115 apyég Tov 200V odVA, |aviKE TNV €00VapdIavVn LLOIGTOP10YPAPO,
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13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24.

25.

00:00:46:17 — 00:00:49:16
Mopi Kopé, 1 onoiajékave ekotpateia Yo TNV AmoKoTAoTAON

00:00:49:19 — 00:00:52:13
TOV EMGAPETIOVOV KTIplOV|yOp® o' To XTpATQOopVT.

00:00:53:01 — 00:00:56:21

"Hrtav ¢iAn pe t|omovdaio n6omord, ‘Elev Tépt.

00:00:57:04 — 00:01:01:01
Tnv elyov emokepdein Zapd Mrepvép, o Mapk Tovéwv,

00:01:01:03 — 00:01:02:17
KkaBmg Kt 0 Adpevg OMPre.

00:01:02:20 — 00:01:05:04
Enopévmg, mépacav apketoi|tpdyovol am' avtd 10 omitt

00:01:05:09 — 00:01:08:23
QKOO KO TTPIV|OTOTELEGEL EPELYNTIKO 1OpLLLAL

00:01:09:00 — 00:01:12:14
APLEPOUEVO OTN LEAETT TOV|ZaHETNP, GTNV EMOYT TOL KoLl TO £PYQ TOV.

00:01:13:00 — 00:01:15:11

‘Etot ywo 'péva, amotelei|éva mold mpaio HEPOG Yo SOVAELE.

00:01:16:11 — 00:01:19:08
Aowov, av n Tevételpaltov Zai&mnp pe avropeiyel Toté

00:01:19:12 — 00:01:22:03
Y0 TNV 0POGIWON HOL|WG APUOSIOG dLOYEIPIOTNG,

00:01:22:11 — 00:01:25:21
EMTPENOVTAG LoV Vo {Now 6glomolodnmote o' Ta. aKiviTo TOL O101KOVV,

00:01:26:00 — 00:01:27:17
oiyovpa Ba eméleya avTo!
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26.

27.

28.

29.

30.

31.

32.

33.

34.

35S.

36.

37.

38.

00:01:27:21 — 00:01:29:02
Aéyetar «XoAg Kpopt.

00:01:29:08 — 00:01:31:04
[Tpdkettan yio to|omitt mOV €yTice 0 Zai&mnp

00:01:31:07 — 00:01:33:24
Yl TN HLEYAAN TOL KOpT, Zovldva,

00:01:33:24 — 00:01:36:12
otav movtpednke Tov|tomikd yatpd, Tlov XoA.

00:01:37:03 — 00:01:40:03
Qpaio onitt.|O yatpoi £xovv cuvnBwe mpaio omitio.

00:01:41:10 — 00:01:43:18
[TBavag, o Tlov rav]o Bepdmmv 10Tpdg ToL ZaiEnnp

00:01:43:22 — 00:01:45:12
KT TNV TEAELTALN TOV 0GOEVELX.

00:01:45:16 — 00:01:48:05
O XoA Ntav koAdg ylotpdg.

00:01:48:09 — 00:01:51:17
Anpociguce TOAEG A’ TIG|CNUELOCELS TOV WTPIKAOV TOL VITOBECEMV,

00:01:51:20 — 00:01:54:06
aALd 0L eketvn Tov TEBEPOD TOV.

00:01:54:07 — 00:01:57:05

Towg emedn n Bepaneio|tov Xaimnp amodeiydnke avemapkng.

00:01:57:18 — 00:02:01:02
O ZaiEmp méBave and|oHvtoun acBéveln ota 52 Tov Ypodvia.

00:02:01:23 — 00:02:04:01
[Xaveg Pod]| Tt Oa mpémet va mepriapfavet
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39.

40.

41.

42.

43.

44.

45.

46.

47.

48.

49.

50.

S1.

00:02:04:02 — 00:02:06:13
EVaL VIOKLULAVTEP|KIVOLEVAV oediV Yia Tov Zoi&mnp;

00:02:07:00 — 00:02:10:02

Towg gppaviotovv|pavidopata tov Zai&mnp,

00:02:10:03 — 00:02:11:20
VEPALOES ITOPEL VAL ELPOAVIGTOVV,

00:02:11:20 — 00:02:14:18
axopa k1 o Gdrotag propei va gpeoaviotel

00:02:14:20 — 00:02:17:21
€V LEC® I0G SLAGTUNG|LOTOPIKNG EUPVALOTOAEUIKNG LAYNC.

00:02:19:01 — 00:02:20:21

Towc évag an' Toug yapaKTpes

00:02:20:22 — 00:02:23:19
va ovtikafictotot|amd éva Kivovpevo oyEdto.

00:02:24:01 — 00:02:25:15
Nai, akovyeTot VTEPOYO.

00:02:25:16 — 00:02:27:04
SUUPOVD ATOADTOC.

00:02:27:08 — 00:02:30:09
Kt eAnilo topa va ruddo og Bdtpayog.

00:02:32:07 — 00:02:34:10
[Tpéner Opwg va Bpodpue/tov kaTtdAinAo BaTpoyo.

00:02:35:19 — 00:02:40:02
Oa pémetl vo SoVLE TAOG|UTOPOVILE VO QTIAEOVUE KATL TETOL0.

00:02:47:15 — 00:02:53:12
Av Béhate va avaKoAOYETE TV amynon|tov ZoiEmnp ot Ziykamovpr oruepa,
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52.

53.

54.

5S.

56.

57.

S8.

59.

60.

61.

62.

63.

64.

00:02:54:08 — 00:02:58:08
Tt €id0ovg pebodoloyialépevvag 1 EpOTHGELS

00:02:58:14 — 00:03:01:21
0o oag evolEpepe va KAVETE,[1010iTEPA GTOVS VEOLS OVOPDTOVG

00:03:02:10 — 00:03:05:23
oG Tovpe nAkiog|puetad 18 ko 26 etmv.

00:03:07:01 — 00:03:08:12
Ti £yete axovoeL Yo eKetvov;

00:03:08:16 — 00:03:10:07
T yvopilete Yo Tov Zai&mmp;

00:03:10:12 — 00:03:12:03
Tov Bewpeite Bpetavo;

00:03:12:08 — 00:03:14:01
Tov Bewpeite nAKiopévo;

00:03:14:08 — 00:03:16:24

"Eyete NOEL KA 7' Ta, € TOV OT TOYPAQO;
Eyete ntapakolovdnoet kamoto|om' ta £pyo TOL GTOV KIVNUATOYPA®Oo

00:03:17:01 — 00:03:18:12
Evvoom ot givarl moAd mbavo

00:03:18:16 — 00:03:21:23
0 Zai&mnp va amoterei/éva £idog avayévvnong

00:03:22:02 — 00:03:24:04
oTN ATk KovAtoVpajor' Tov Mral Aovppay kot PeTA.

00:03:24:05 — 00:03:25:15
[amaAr] pok povoikn]

00:03:25:23 — 00:03:29:05
To épyo «Popaiog kot loviétan|or' tov Mral Aovpuav kabictatol mAéov
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65.

66.

67.

68.

69.

70.

71.

72.

73.

74.

75.

76.

77.

00:03:29:06 — 00:03:30:20
ATOAVTOG KAVOVIKO,

00:03:31:06 — 00:03:35:00
omwg kot 1 oyamnt toavia|"The Chicken Rice War"

00:03:35:02 — 00:03:38:08
oL amoteLel Tpocappoyn|tov Pouaiov kot g lovAétag

00:03:39:06 — 00:03:42:20
¢' £V GKNVIKO-KOMK TNG Z1yKOTOVPNG

00:03:43:02 — 00:03:44:17
LE KOWVOVIKO TEPLEYOUEVO.

00:03:46:09 — 00:03:49:00
[nedmdia Tidvov]|[keAdn oo TOLMOV]

00:03:51:13 — 00:03:53:17
[pelmdia eEwTicoD pvOpov]

00:03:55:02 — 00:03:57:07
[Bountd]

00:04:00:07 — 00:04:02:22
[Kaf. Ntouncov]|Aowmdv, tdca yvopilete yia tov Zai&nnp;

00:04:04:07 — 00:04:07:10
Kémolog nhkiopévog|Ayyhog mov éxet mebavet.

00:04:08:02 — 00:04:10:09

"Evog moAd mapaywyikdg|featpikodg cuyypagiag.

00:04:10:19 — 00:04:12:05
T motevete O6T1 €lval owTO;

00:04:12:11 — 00:04:13:22
Hexivnoe og nbomotodg.
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78.

79.

80.

81.

82.

83.

84.

8s.

86.

87.

88.

89.

90.

00:04:13:24 — 00:04:15:08
Eivau éva 06pv!

00:04:15:15 — 00:04:19:01
Kot petd éptiaelto dikd tov B¢atpo,

00:04:19:07 — 00:04:22:13
TO 07010 OVOLOGE «ZPAIPO»,|®GTOCO KANKE HETE amd KOpod

00:04:22:19 — 00:04:25:16
Kot LOMG Tpwv amd|25 ypdvia, to EavasyTicav

00:04:25:23 — 00:04:28:07
100 pérpa ar' to apyikd aSobéaro.

00:04:29:09 — 00:04:30:24
Yai&mmp! Ko nuovv kémoc...

00:04:31:00 — 00:04:32:17
[nelmdia amoyontevonc]

00:04:32:20 — 00:04:34:06
Ko Eépete,|to yepdtepo elvar Oti

00:04:34:08 — 00:04:36:01
dev glya 10éa|molog Nrav o Zai&mnp.

00:04:36:09 — 00:04:38:11
Tov Bewpeite Bpetavo;

00:04:38:18 — 00:04:40:04
Tov Bewpeite nNAKi®pPEVO;

00:04:41:19 — 00:04:43:02
Toéco Ayyiog!

00:04:43:07 — 00:04:44:23
Oy1. Tov eavtalopon d1e6vn.
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91.

92.

93.

94.

9s.

96.

97.

98.

99.

100.

101.

102.

103.

00:04:45:08 — 00:04:48:17
Eivat Bpetavog adAd ot iotopieg|tov 10 vepPaivouv avto, vouilo.

00:04:49:24 — 00:04:52:04
Agv Tov Bempd NAMKI®pUEVO,

00:04:52:04 — 00:04:54:24
KaBmg TV TOAD VEOG|OTAY TOPTYAYE T £PYO TOL

00:04:55:00 — 00:04:56:04
Kot TéOave TOAD VEOG...

00:04:57:07 — 00:05:00:16
Nopilw 611 Oa elye petoPeijan’ v Toudikn otnv TpiTn NAKia.

00:05:01:14 — 00:05:05:16

Towg, 10 TpocdoKIpo Lmng va unv eivai|tdco vynAod, ondte Oyl deV TO TICTEV®.

00:05:07:12 — 00:05:09:18
[Tow ant' ta €épya Tov yvopilets;

00:05:10:01 — 00:05:11:19
To TpdTO TOV POV|EPYOVTAL GTO PLOAO Efvar

00:05:11:23 — 00:05:13:03
«0 MdaxBedy», «o O0EALOCY,

00:05:13:08 — 00:05:15:23
«O o epog twv Podwwy,|ta épya «Eppikocy, «Puydpdoc o I'»

00:05:16:02 — 00:05:17:05
Kot «Pyyapdoc o B'».

00:05:17:20 — 00:05:19:07
Eépw to|«Popaiog kot lovAéTan.

00:05:19:19 — 00:05:21:02
«Popaiog kot lovAétay;
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104.

105.

106.

107.

108.

109.

110.

111.

112.

113.

114.

115.

116.

00:05:21:07 — 00:05:22:14
«Ovepo Oepvig Noktdoy.

00:05:22:17 — 00:05:24:04
«lovMog Kaioapagy.

00:05:24:07 — 00:05:25:13
«Eva patco Bactitdoecy.

00:05:25:21 — 00:05:27:04
«Eva pdtoo diiot faciAiboesy.

00:05:27:06 — 00:05:28:17
«Ev0Bvpec kupadeg tov Ovivocopy.

00:05:28:20 — 00:05:30:06
«IToAd kaxo yio To timotay.

00:05:30:07 — 00:05:31:15
«AwviBoc».|[Boppoc]

00:05:31:17 — 00:05:33:10
«H Tpwcopion.|[Bpovn]

00:05:33:19 — 00:05:35:23
«Jotopia 600 mOAewv» [BOpPoc]|«O ‘Eumopog g Bevetiagy.

00:05:37:05 — 00:05:39:17
I'vopilete kbmowa an' Tojamo@déypata tov Zai&nnp;

00:05:40:04 — 00:05:40:22
«Na (et Kaveig...»

00:05:40:23 — 00:05:41:20
«q va un ey

00:05:41:21 — 00:05:42:12
«[600...»
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117.

118.

119.

120.

121.

122.

123.

124.

125.

126.

127.

128.

129.

00:05:42:12 — 00:05:43:19
«m amopion.

00:05:44:08 — 00:05:46:05
«Iati va gloat o Popaiog;»

00:05:46:14 — 00:05:48:07
«AAOG, dUTADG, LOYOOC Kol KOTOG,

00:05:48:08 — 00:05:50:08
KAWE QOTIA KOl AQPLGE TGOVKAAL).

00:05:50:11 — 00:05:52:23
«Av 1 LOVGIKY| Elvailn TPOEN TNG AYATNG, TOIEE KL AALOY.

00:05:53:01 — 00:05:55:18
«Ba 6ov daveiow, OALG BEL®|EVa KOUUATL o' T GAPKO GOLY.

00:05:56:01 — 00:05:58:08
Kin npdn mpodtacn|an' tov Prydpdo tov I

00:05:58:09 — 00:05:59:17
elvan emiong ayamnuévn.

00:06:00:01 — 00:06:02:04

00:06:03:10 — 00:06:05:24
«Av K1 avTd elvar Tpéla,jumapyet pia LEB0S0G G° aVTON.

00:06:06:18 — 00:06:09:16
«KaAivtepa mvevpotdong nAiblog,|tapd nAifiog Tov TvedLOTOGY.

00:06:09:21 — 00:06:12:00
«Tvyhvkid OAIyn 0 amoyopeTIGUOGY.

00:06:15:11 — 00:06:17:23
«Eva droyo, éva dAoyo.|To Bacireld pov yuo éva GAoyo.»
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130.

131.

132.

133.

134.

135.

136.

137.

138.

139.

140.

141.

142.

00:06:18:07 — 00:06:20:21
«Ayyifovtag TIc TaAGIESD,|0ev pmop® va. Buundd To amdoTacLo

00:06:21:01 — 00:06:22:19
po nTav or' to|«Popaiog kot lovAéTon.

00:06:22:23 — 00:06:25:15
A« éva tedevtaio! [«I16te Ba EavacvvavinBoope,

00:06:25:16 — 00:06:27:09
o€ Bpovtéc, kepavvoig 1 Bpoymn;»

00:06:27:18 — 00:06:30:09
Ot gidot povfkt ey® 10 Aépe mavTo avTd

00:06:30:11 — 00:06:33:06
otav amoyplOHaoTe 0 £vag ToV GAAOV.

00:06:35:08 — 00:06:38:07
Av pmopovoate va £i6TE[0T01060NTOTE oSN PIKOS YOPAKTN PGS,

00:06:38:12 — 00:06:40:16
motlov Ba emAéyare;

00:06:41:02 — 00:06:43:19
[Opntpua 1|0 ayamnpévog pov yapoktipog tvor o Iox.

00:06:44:04 — 00:06:48:01
K1 6yt eme1dn 10/6vopd Tov 0KOVYETOL GO YVIULOTNTO.

00:06:48:09 — 00:06:49:13
[tpouméta)]

00:06:51:16 — 00:06:53:07
[Opuntpuo 2]| TawtiCopon pe v IovAéra.

00:06:53:10 — 00:06:54:20
[Opintg 1]|Popaiog, xapnko.
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143.

144.

145.

146.

147.

148.

149.

150.

151.

152.

153.

154.

155.

00:06:55:01 — 00:06:57:06
[Opntpuo 3]|®a o v lovAéta yuo va yive 13 Eavd.

00:06:57:09 — 00:06:58:13
[YéMo]

00:06:58:21 — 00:07:02:09
O Idyog ar' tov «O0EALOR,|y1aTi Elvor 0 O YOPIGUOTIKOG

00:07:02:10 — 00:07:04:19
KaKOG TOV £X® YVOPICEL.

00:07:04:24 — 00:07:06:11
210 T€A0C TOL £pYou KoTaAaPaivelg

00:07:06:12 — 00:07:09:13
OT1 dev £xel KovEVa AOYo[val KAVEL VTA TOV KAVEL.

00:07:09:17 — 00:07:11:11
Enopévemg, elvat o mo kakoc.

00:07:13:12 — 00:07:15:01

‘Exete de1 Zan&mmpikd Epya

00:07:15:02 — 00:07:19:00
TPOCUPLOCUEVO G AAAL|LEGA, OTIMG KOUKS 1) oy vidio,;

00:07:19:12 — 00:07:20:16
[puOkn povoikn]

00:07:20:22 — 00:07:22:20
[OuAnmg 1] Mo £€kdoom KIVOLUEV®VY GYEdT®V

00:07:22:21 — 00:07:24:20
T0V £pyov|«Popaiog kot lovAéToy.

00:07:25:01 — 00:07:27:15
Av1d T0 TOALG KOPIKGToV S1dfale 0 UTAUTAS LoV
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156.

157.

158.

159.

160.

161.

162.

163.

164.

165.

166.

167.

168.

00:07:27:19 — 00:07:30:09
otav rav modi,|KATL cov e1Kovoypaen Lo

00:07:30:09 — 00:07:33:05
OAAG GE TTO OTTAY] LOPPT).

00:07:33:12 — 00:07:36:07
XPNGOTOLOVY TN GTPOTNYIKT LETATPOMNG,

00:07:36:13 — 00:07:39:01
Omwg ko oty Toviajo «I1oAepoc tov Actpmvy.

00:07:39:02 — 00:07:42:00
Aéve, homdv,|«Oy, dev glcat 0 TOTEPAG LOVY,

00:07:42:02 — 00:07:44:01
OaAAG TO AEve|e TOAD TOALE oy YAIKAL.

00:07:44:02 — 00:07:45:24
Yndpyet emionglo oOyypovog Zai&mnp

00:07:46:03 — 00:07:49:04
omov 0An tov|n Lwn, n meloypapio

00:07:49:09 — 00:07:52:16
K1 OAa To|BpAio Tov emavepunveLTKOY

00:07:52:23 — 00:07:55:16
0T0 LEGO KOWVMVIKNG SIKTVMOOTG.

00:07:56:00 — 00:07:57:22

"Etot, 6tav avoiyete 1o Bifiio,

00:07:57:24 — 00:08:00:23
dev PAémete T popen|mov givor ypoppévo To €pyo,

00:08:01:07 — 00:08:03:01
aALG elval TEPLGGOTEPO AV
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169.

170.

171.

172.

173.

174.

175.

176.

177.

178.

179.

180.

181.

00:08:03:03 — 00:08:05:07
oLVVEQAKLO OAMOG OV epgavilovtal

00:08:05:08 — 00:08:08:16
N €1KoVid1a, TOV|YPNGYLOTOIOVVTIOL GTN GVYYPOVT] YADCGO.

00:08:09:08 — 00:08:12:07
Ola avtd vtapyovv ota PipAonwAeio.

00:08:12:24 — 00:08:15:15
Efya 5100gom, ko Bopdportov poro «Popaiog kot lovAéton

00:08:15:15 — 00:08:18:00
010 oryvidl pérwv.Nat. 'Enpene Lowmdv...

00:08:19:02 — 00:08:20:03
‘Enpene va ...

00:08:21:07 — 00:08:24:01
H IovAéta tavieykhoPiopévn oto onitt 1 KAt T€1010

00:08:24:09 — 00:08:26:18
Kl EMPETE VO, LETOPEPELS UNVOLLATO

00:08:26:24 — 00:08:28:21
Kol puetd vopilo oto TéA0G...

00:08:28:23 — 00:08:32:20
Agv pmop® va Bounbod avimebaivouv ki ot dvo. AALG va.

00:08:33:11 — 00:08:36:18
«O Bactiibg Tov Movtaptdvy,|kot «Ta xpdUaTo ToV AvEROVY.

00:08:37:14 — 00:08:41:02
2ty mpaypototnta, n|llokayovrog ivar o eledBepn dackevn

00:08:41:09 — 00:08:44:19
g mponyovuevng Long tov.|O "Bactidg tov Atoviapidv" ftav tov Aphet
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182.

183.

184.

185.

186.

187.

188.

189.

190.

191.

192.

193.

194.

00:08:45:01 — 00:08:48:02
k1 N [Hoxoydvrtagjomotedet kKdtt cav v wotopia

00:08:48:08 — 00:08:50:08
0V £pyov|«Pouaiog kot loviéTay.

00:08:50:18 — 00:08:53:05
Enopévmg, mpokettor y10/600 moAd Kevrpikd OEpota.

00:08:54:11 — 00:08:56:14
Tt cag épyeTar 610 PLOAS|OTOV OKEPTEGTE TOV ZaiEmnp

00:08:56:19 — 00:08:58:20
ot Notioavatolkn Acia;

00:08:59:21 — 00:09:01:13
Otav 0 Zai&mnp Eypaee ekeivn v emoyn,

00:09:01:17 — 00:09:03:07
1N OKNVN TOL NTOV AOELL.

00:09:03:12 — 00:09:05:10
Oo TopaTNPOVGATE|OTL GTNV TPAYUATIKOTNTA,

00:09:05:15 — 00:09:07:20
VILAPYOLV EAAYLIOTEC GKNVIKEG 00N YiEG,

00:09:07:21 — 00:09:11:10

TEPLYPOUPT] TOV GKNVIKOV,|ETOUEVOC VTTAPYEL OPKETY EAEVOEPiQ

00:09:11:10 — 00:09:14:18
Y10t TOVS AVOPOTOVG|Va ONULOVPYTIGOVV TO TOTHO.

00:09:15:06 — 00:09:17:05
Ortav maileton o Zai&nnp oo mapko,

00:09:17:10 — 00:09:19:23
dev gtvar amhd 0Tt évalépyo mapovstaletar £w,

49



195.

196.

197.

198.

199.

200.

201.

202.

203.

204.

205.

206.

207.

00:09:20:08 — 00:09:22:11
KaOADG Y€1 ALTN|TN LOVOIIKT TOPAGTACN

00:09:22:22 — 00:09:26:24
TNV 07010 LETATPENELS|CE KATAGTOGT TOTOV TIKVIK,

00:09:28:13 — 00:09:31:07
HE OMOTEAEG LA VO EPYOVTOLKVPLOAEKTIKA 20 Y1A1bdEC dTopa

00:09:31:10 — 00:09:33:04
Vo TapaKoAoLOGoVV|aTd TO povadikd BEaypia.

00:09:33:08 — 00:09:38:13
Atyo mo ghevbepa kot TpocPacipalc’ ekeivoug Tov amo@edyovy T0 BEatpo.

00:09:40:11 — 00:09:43:01
Kémotec popéc eivor Tpopaktikd, |kt dAAeg elval amAdg moAd axplfo.

00:09:43:13 — 00:09:45:02
Ext6g avtov,|éEm propelg va @ag!

00:09:45:07 — 00:09:46:20
Kotaminktuco;

00:09:48:02 — 00:09:50:20
To va pépovpe pialEgvn Wéa otn Zrykamovpn

00:09:51:00 — 00:09:53:17
pe vYNAd k6o |Tapay®YNg Kot TPOHTOAOYIGHOVS

00:09:53:17 — 00:09:57:05
elval KAt Tov|dev Asttovpyel 6T YOPO LOG

00:09:57:10 — 00:10:00:07
ywiti ot Xrykomovpn|€xet toon (éotn Kot vypaciol!

00:10:00:12 — 00:10:05:05
Agv mpoxertor va TAnpao|5S0 Sohdpia yio vo KATG® EKEL Kot VoL 10pOV®
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208.

209.

210.

211.

212.

213.

214.

215.

216.

217.

218.

219.

220.

00:10:05:12 — 00:10:07:06
BAémovtag avBpdmovgva mailovv 6to ThpKo.

00:10:07:09 — 00:10:09:24
To va KaBecol 6T0 TAPKO|AEITOVPYEL KATWOC GE YDPES

00:10:10:03 — 00:10:12:07
pe yoypotepo KApa,|0Tme eivor 1) AyyAio

00:10:12:10 — 00:10:14:19
O6mov amAd kdBecat Kot yoAOPOVELS

00:10:14:22 — 00:10:17:16
K1 07OV 0& PEPVOVV|TOGO LEYIAO CKNVIKAL.

00:10:18:00 — 00:10:19:22
Av16 cuvnBmg|yivetal TEPIOTAGLOKA.

00:10:20:04 — 00:10:22:11
Nopilw 61t 6tav drafalergitov «Zai&mmp otn Zrykamovpn»

00:10:22:14 — 00:10:24:23
TPEMEL TPOLYLOTIKA|VAL TOV TOTOOETNOELS KATOAANAMG.

00:10:25:07 — 00:10:27:23
[Ipémet va Tov TomoBeoeic|oe éva mlaiclo mov va gival

00:10:28:11 — 00:10:30:15
Budoipo otov ToMTIcHO Lo,

00:10:31:12 — 00:10:34:00
O Nwaykdova Kt 0[tpOTOg TOV KAVEL SIUCKEVES

00:10:34:08 — 00:10:37:19
etvat QoVTaoTIKOG,|OTMC Kot ToL KOGTOVLLL,

00:10:37:22 — 00:10:41:07
N YA®GGIKN GEPE|TOV GKNVIKOV G€ O,TL KAVEL
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221.

222.

223.

224.

225.

226.

227.

228.

229.

230.

231.

232.

233.

00:10:41:10 — 00:10:44:22

etvat 1660 propévn oTNV|TapadoctoKn WmImVIKT KOLATOVPO,

00:10:45:02 — 00:10:47:23
aALG M KOpLo ovoia|TeV EpYV eV aALALEL TOTE.

00:10:48:09 — 00:10:50:12
Aaymkate Zai&nnp 6to oxoAeio;

00:10:51:15 — 00:10:55:02
Nopilw otynpoonddncayv va pe 6104Eouv.

00:10:55:19 — 00:10:59:04
Aev Bempd OTL £YO|UELETNGEL TPAYLATIKA TO £PYOL TOV.

00:10:59:21 — 00:11:02:02
210 yopvactio oyt.|Xto [Mavemiotio vat.

00:11:03:13 — 00:11:05:22
Nat, épaba yuo exeivov 6to KoAréyto.

00:11:06:20 — 00:11:07:22
Noat d1dayTnKa.

00:11:08:15 — 00:11:09:20
Eyo oyt

00:11:11:01 — 00:11:12:07
Nou vat.

00:11:13:00 — 00:11:17:08
Nai, pedetdo Zai&nmp o' to 'vuvacio.

00:11:18:06 — 00:11:20:24
Y10 Tpoypappe orovdav|Aoyoteyviag tov [avemiompiov,

00:11:21:03 — 00:11:22:17
av To emAEEELC|yla OAa TaL ETTimED L,
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234.

235.

236.

237.

238.

239.

240.

241.

242.

243.

244.

245s.

246.

00:11:22:21 — 00:11:25:06
VILAPYEL £VOL VITOYPEMTIKO|LaON o pe Keipevo tov Zai&mnp.

00:11:25:09 — 00:11:27:19
Y10 KoAéyto, vrépyet emiong|éva voypemTikd yio tov Zai&mnp.

00:11:27:21 — 00:11:30:10
Kot Eexvavtag|ayyhxd oto [Tavemomuo,

00:11:30:17 — 00:11:34:09
TOV TPMTO KIOANG XPOVO,|KAVELS Tpio COEMMPIKA KElpEVA

00:11:34:16 — 00:11:36:22
omote gioo o paon|«Oyt dAro Zai&mmp!»

00:11:38:04 — 00:11:39:20
To Bpnkate evolapépov;

00:11:40:06 — 00:11:42:15
Extiunca 6tynpoondOnocayv va pag e&nyncovv

00:11:42:21 — 00:11:45:09
oV TpOTO pe Tov|omoio oTNONKe TO GKNVIKO.

00:11:45:16 — 00:11:49:19
Ot xeBNYNTEC PO TPOoSTAOMGAV|VA LaG TO LETAOMGOLV LE TETOL0 TPOTO

00:11:50:02 — 00:11:52:24
DOTE VO UTOPOVLLE[VOL TO KOTOVOT|GOVLLE

00:11:53:01 — 00:11:55:22
i évav mo chyypovo Tpomo.

00:11:56:07 — 00:11:58:19
Oupdipot, HooTov oglopddes Kt £npene vo SloAeEovpe

00:11:58:24 — 00:12:01:04
{o oKnv omt' To £pyolkat Pactkd va KGvov e o Topmdia.
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247.

248.

249.

250.

251.

252.

253.

254.

255.

256.

257.

258.

259.

00:12:01:08 — 00:12:02:06
[vtpac]

00:12:02:08 — 00:12:04:02
Eoeig vmoovveidnrtalénpene va avalnmoete

00:12:04:06 — 00:12:05:11
70 vOnuo micw om' Tig AEEELS.

00:12:05:14 — 00:12:07:01
No dwpdoete|kat va kataldpete 0Tt

00:12:07:02 — 00:12:09:02
avtd 10 dropo Aéetl|avtd, ekeivo Tepvdel avtd

00:12:09:05 — 00:12:10:18
Kol KAVEL avTo, 1 VImBEL avTd.

00:12:10:22 — 00:12:12:09
[Lovoikn aywviag,|06pvpog epyoireiov]

00:12:13:01 — 00:12:15:18
Tote pmopeigjva kbvelg kdmolo oyeTikd 0oTELO.

00:12:15:24 — 00:12:18:06
AvTo Aoy ya 'péva elye ToAD Voo,

00:12:19:12 — 00:12:21:16
Ot véor ot Zrykamovpn|oképtovtal Tov Zai&mnp

00:12:22:01 — 00:12:25:06
®G KATL TOL TOLG eMPAAAETOL TNV TAEN;

00:12:26:07 — 00:12:28:10
O ¢tlhog pov amopoitmoelan' avtd to N'vpuvdoto mov Ereya

00:12:28:13 — 00:12:31:04
O6mov £youvv T AoyoteXvia|we VITOYPEMTIKO LA,
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260.

261.

262.

263.

264.

265.

266.

267.

268.

269.

270.

271.

272.

00:12:31:10 — 00:12:33:04

"Etot, 6An 1 14En|010dokeTat Aoyoteyvia.

00:12:33:12 — 00:12:36:10
AANG T yiveTon pe exeivoug|mtov dev Toug apéast Kav 11 Aoyoteyvia,

00:12:36:14 — 00:12:38:01
Avotuydg, molAol pabntéc Aéve

00:12:38:02 — 00:12:40:14
«Ay, Zai&mmp, dev pmopm|va kaTtoAdpw T YAOCGA.

00:12:40:16 — 00:12:42:08
Agv EEpm Yo TL TPpAyHOL LUAGEDS.

00:12:42:13 — 00:12:45:20
Nouilw 611 iomg amonteitonKamolo ®mPUdTNTU TPAOTA

00:12:45:22 — 00:12:47:15
Yo va KaTtoAdBovy avtol ot podntéc.

00:12:48:01 — 00:12:51:02
«IIpémel va OLMOKANPOGETE[TNV OVAYVMOOT] QLTOV Y10 VO LWTOPEGETE

00:12:51:04 — 00:12:53:20
Vo TEPACETE TO TPMTO GTAO0,|EMELTA TPEMEL VOL LLEAETT|OETE,

00:12:53:22 — 00:12:55:11
TPETEL VO, ATOUVILOVEVCETE TaL BEpLaTaL

00:12:55:13 — 00:12:57:09
KO TNV 0VOADGT] TOV YOPOKTNPWOV,

00:12:57:10 — 00:12:59:02
TPEMEL VO, TAPETE Alylol TO TPATO GTAGLON.

00:12:59:14 — 00:13:01:14
O KoAVTEPOC|TPOTOG Y10 VO, KOTOVOT|GELS
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273.

274.

275.

276.

2717.

278.

279.

280.

281.

282.

283.

284.

285.

00:13:01:17 — 00:13:03:24
KOl VO EKTIUNCEISITANP®S TO £pY0 TOL Zai&mnp

00:13:04:02 — 00:13:06:19
etvar 6tav umopeiclva kortdéelg mépa am' ™ ceAida.

00:13:07:07 — 00:13:10:12
Ta oyoAeia kbdvouv To KAAVTEPO dvVOTO,

00:13:10:23 — 00:13:12:22
pe v €vvola 0Tl evBappuivouy KATMG TOLG PobNTEG

00:13:13:00 — 00:13:16:18

VO TUPOKOAOLOGOVY TO £pY0[1 £6TM UK KIVI|LATOYPOPIKT) TPOGOPLOYT.

00:13:16:23 — 00:13:18:14
[Noti eviotedapalovv Tic ypoppéc,

00:13:18:18 — 00:13:20:07
Aéyovrog|« Tt givar avtd;»

00:13:20:12 — 00:13:22:00
Kot TopaKoAovdmvTog petd to £pyo,

00:13:22:02 — 00:13:24:18
etvat o€ Paomn|«A avTd EvvooOsEN.

00:13:26:07 — 00:13:28:19
®a akolovBovoarte|tov Zai&nnp oto twitter;

00:13:29:05 — 00:13:31:10
Tt B popovoe va OMUoGIEDEL;

00:13:32:01 — 00:13:33:08
Av lobvog; Nau.

00:13:34:12 — 00:13:36:20
Av pwotdte av Ba dvoryo Aoyaplacud
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286.

287.

288.

289.

290.

291.

292.

293.

294.

295.

296.

297.

298.

00:13:36:21 — 00:13:39:03
YL Tov ZaiEmmp, 0gv 10 vopilm.

00:13:40:09 — 00:13:42:23
Ta Aoyl Tov Zai&anpleival oav to aoteia Tov.

00:13:43:02 — 00:13:44:20
AmoTELOVV TOAD KOAO DAIKO Yo LpidtaL.

00:13:44:23 — 00:13:47:16
Nopilw vot.|Xtoug ypnoteg apécet vor S1aK®UmIoHV

00:13:47:18 — 00:13:51:06
TOVG OTIYOVE TPOYOVIUDV,|TNG (LT YOT KO TOT LOVGIKNG

00:13:51:08 — 00:13:53:11
KOl LETGL VO TOVG|LETATPETOVY GE COETTPIKOVC,.

00:13:53:19 — 00:13:55:15
®a tov akolovbovoa Giyovpa.

00:13:55:16 — 00:13:57:14
Kot iowg éBrema oydAla, TOTOV

00:13:57:18 — 00:14:01:20
«Exope 10 pmépykep Lov o LAAG KPOOK.

00:14:01:21 — 00:14:03:00
[Tpap]

00:14:03:11 — 00:14:05:23
®a NTav o€ eaon|...

00:14:09:00 — 00:14:11:03
Tt eldovg apnynpaTikdq cuvasOnuaticd meplexdprevo

00:14:11:08 — 00:14:14:03
Bo umopovce Vo, KAVELTOLG ynelakovs Bayeveig
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299.

300.

301.

302.

303.

304.

305.

306.

307.

308.

309.

310.

311.

00:14:14:07 — 00:14:16:08
va aoyoinBovv pe tov ZoiEmmp;

00:14:16:09 — 00:14:17:21
[MymTikn mapepBoln]

00:14:18:12 — 00:14:21:16

Av16 OV Agrtovpyei|mpayuaTikd, ivol To ppioto.

00:14:22:05 — 00:14:23:09
To ppidia.

00:14:23:20 — 00:14:25:08
Muyuidia.

00:14:25:15 — 00:14:27:14
Eneon to ppidio,|umopovv va epoppoctodv

00:14:27:16 — 00:14:28:24
o€ TOALA SLOPOPETIKG TPy LOLTOL.

00:14:29:00 — 00:14:30:21
Mmropeite va BaAete|moALS StopOpETIKE AOYLOL

00:14:30:23 — 00:14:32:21

v Vv idto potoypagio/kat avtn Ba yiver Bdupal.

00:14:33:00 — 00:14:34:21

‘Emetta, o k6opog|0a tn popaoctet, Ba yehdoet,

00:14:34:23 — 00:14:36:21
Ba 1 oteileloe okoyévela kol iAovC.

00:14:36:23 — 00:14:39:15
Ewdwd av pidag|t yAdosoa tov pipdiov

00:14:39:19 — 00:14:42:10
Kuplog 6' éva KoUK catipikd Traicto,
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312.

313.

314.

315.

316.

317.

318.

319.

320.

321.

322.

323.

324.

00:14:42:13 — 00:14:46:23
TOTE Y100 LEVOL, VTO|EXEL TOALEG TPOOTTIKEG,

00:14:47:23 — 00:14:50:03
[Tiotevete 6T 0 Zai&mnpleEokorovbel va eivar emikalpog;

00:14:50:24 — 00:14:55:22
Oa etvat yio wvta|ovti 1 aglBaAng eryovpa.

00:14:57:13 — 00:15:00:13
Nopilw 011 6Aeg TOV|01 16TOPiEg Elvarn dtaypovikég

00:15:00:17 — 00:15:03:09
omwg to «Popaiog kot lovAéton,|kat £étot kdmmg, Ppioketon Tdvta 6.

00:15:03:15 — 00:15:06:05
Ymo0étm 611 o1 suintoeigya v avBpdmiv vmooTUoN

00:15:06:07 — 00:15:09:18
etvat kTt Tov|rdvta Oo pog amacyoAel.

00:15:10:12 — 00:15:12:15
Kéitt mov 6o cuintdpe yio konpo.

00:15:13:13 — 00:15:16:18
Oa Béhate va yvopicete/éva cauETNPIKo YopaKTpos;

00:15:19:07 — 00:15:21:06
Av gtvan o Ilax, totE vou!

00:15:22:19 — 00:15:24:02
®¢&é pov!

00:15:24:24 — 00:15:26:18
[Lermdia mdvov]

00:15:33:24 — 00:15:35:03
Evtaéel Aoutov.
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325.

326.

327.

328.

329.

330.

331.

332.

333.

00:15:35:17 — 00:15:36:24
Qn vou, and 'dm.

00:15:44:13 — 00:15:45:13

"Hpepa.

00:15:54:21 — 00:15:55:23
To Aépe.

00:15:56:20 — 00:15:58:17
[Lelwdia mdvov]

00:15:59:10 — 00:16:01:17
[tiriflopa TovMav]

00:16:10:04 — 00:16:11:11
TTax!

00:16:11:13 — 00:16:12:13

‘EAa '80.

00:16:15:22 — 00:16:17:15
XapoOUEVOG TTOV EMEGTPEVYEC;

00:16:25:05 — 00:16:27:16
[omaAn pelmoio]
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KEIMENIKH ANAAY>H

Onwg &yl avoaeepbel 10N otV €10ay®YY], KEIPEVO-TNYN Y1 TNV TOPOLGA EpYOcia amoTelel Eval
VTOKIHOVTEP KIvoupévev oyediov, pe titho «Shaking a Singapore Spear», to omoio diepgvvd TV
amNYNOoN TOV KAACIKOV EPYOV TOL Xai&mnp otovg ynolokovg 0ayevelc ot Ztykamovpn. H
dwapkewn g touviag eivon 17 Aemtd ko dnuovpyndnke to 2020, ce otEVI GLUVEPYNGIQ PE TO
Epevvntico Topopa “Shakespeare Institute” otnv moAn Stratford-upon-Avon, cto Hvouévo
Baoilero. Zxknvobéng g taviog eivar o Hannes Rall, o omoiog poli pe tovg Xue Enge xot
Alvin Tay, éypayav 10 cevdpro.

O Hannes Rall givor Avaminpotg Kadnyntmg om ZyoAn Téxyvng, Xyedwaopod kot Mécwv
Molikng Evnuépwong (ADM) oto Teyvoroyikod Iavemompuo Nanyang ot Ziykomovpn (NTU),
kaBadc kKo [eprpepetokdc Zvvtoviog tov [Ipoypdupatog Pneokdv Kivovpévev Zyxediov g
oyoMG. Tlapdiinia, civor emroynpévog oknvoBETng avedpTnTOV TOUVIOV UIKPOL HNKOVG
Kvoupévoy oyediov. Ot touvieg T0v, Kuplg SOKEVEG TNG KAAGIKNG AOYOoTEXVIOG, £YOLV
npoPinbel oe mave amd 650 @eoTifdr Tovidv Taykoouimg kol Exovv kepodicel 72 dedvn
BpaPeia.

H Xue Enge givar amoéeottog tov tunquotog Téxvng, Zxedacpod ko Mécov Malikng
evnuépmong tov Teyvoloyucov TTavemomuiov Nanyang kat, 0nwg £xel OnAmGeL 1) 1010, 1 GYOAN
aLTH Vol TOV TNV EVEMVELGE Kol TNV EKOVE VO OVOKOADWEL TN payeio, TG KIVOOUEVNG EIKOVOLG.
Nuepoa, ival oyeddoTPLO KIVOOUEVOV GYEOLMV, EVO TNG apécel vo avaroyiletor T {on Kot 1o
g Astrtovpyel o koopog. Téhog, o Alvin Tay, eivar amoéeotrtog g oyxong Texvov ko
Kowovikov Emomuov tov Efvikov TMoavemomuo g Ziykamovpng Kot eivar vevbovog yo
™V TPOMON OGN TG EMYEIPNNOTIKNG GTPOTNYLKNG KOl TNG OVATTUENS OTNV TTEPLOYN].

EIMNIMEPOYY >XOAIA

O oK0mOC TOV KEWEVOL-GTOYOV OV dAPEPEL OO EKEIVOV TOV KEWEVOVL-TTNYNG. ZYETIKA [LE TOV
TOMO TOV KEWEVOL, TOGO Ol OdA0YOL TOL KEWWEVOVL-TNYNG, OCO0 Kot Ol O1dAoyol TOv
KEWWEVOV-0TOYOL €ivonr 6g popen srt. Emopévoc, £ytve amevBeiog petagpaocn ond 1 pio
YADGGO 6TV GAAY, 6TO0 €101KO Aoyiouiko Subtitle Edit. To mpdypappa pvbuictnke g ENg:

* Méyiotot yapaktipeg ava ypapuun vrotitiov: 40

* Méyiotog aptBpdc yopoaktpov avd devteporento: 17

* EAdyiotn Sudpketa: 1 dgvteporento (1000 milliseconds)
* Méywot owdpxeta: 7 devteporenta (7000 milliseconds)

* EAdyioto kevo petald vrotitAwv: 1 frame (kopé) / 40 milliseconds
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Metagpaotikd {ntquoto

Aappavovtog vroyn 1660 10 Be@PNTIKG TAAIGL0, OGO Kol TNV TAOKIT], TO VYOG KOl TO KOLVO TNG
Towviog, TpoympNoaue ot oadtkacio vroTitMopov. Katd ) didpkelo avtig g oadtkaciog,
OVTILETOTIGOUE OPICUEVO TPOPANUATE, To KLPLOTEPA Omd T omoia, ywpicape ot €ENG
Katnyopleg:

IL.

I11.

Yopuntoén Tpotacemv

Q¢ eni 1o mAelotov, To (NTAUOTO OV OVTIHETOTICOUE E€iyov vo KAVOLV HE TN
CUUTVKVMON TOV AEEE®V Kol TV TpoTacemv. Kabmg n eAAnvikn YA®ooa enuiletot yio
T0 TAOVG10 AEEMOYO NG, €ivar yeyovog OtL To vOnua pog mpdtaons YPOUUEVNS OTO.
ayyakd, ypewdleton meprocdtepes AEEeg Yo va amodobel oto eEMAnvikd. Avtd elye o¢
OTOTEAEGUO, TNV OMOKOM|] EAANVIKOV AéEewV Kal, TapOAAnAa, tnv mpoomddela vo
amodideTOL TO VOO LE TOV KOAVTEPO SLVATO TPOTO. AAAMGTE, COUPMOVO, [LE TOV EAAN VA
vrotitAot], ['iopyo Avkovdn, «Otav amo to yopti, OTov 0 UETOPPATTHS EXEL XWDPO VIO, VO,
omoowaoel Onws Oéler o vonuo tov 2ailmnp, TPETEL VO, TEPACOVUE OTO TAOIOLO TOD
DITOTITAIGUOD, TOV OTOITEL COUTDKVWOY, ODTOUATOS TEPVOUE OE TLO YTy YAwaooa. [lpénet
Vo, GOUPILOTTEL O UETAPPOOTHS UE TIC ATOITHOELS TOD DITOTITAIGUODY.

Iowopotikég ekppaoserg

Mia endpevn dvokoiia, apopovoe Tov vdTitho 134 [00:05:53:05 — 00:05:55:24]
“Something, something pound of flesh. Something, something”. Ex npotng, ntav 606KoA0
VO KOTOVONGOLUE Kl EMETOL VO OMOOMGOLUE TO vomua. AkolovOnoe épevva o610
SLOIKTLO Kol JOMICTMOCAUE OTL TPOKELTAL Y10 YVOUIKO KO, GCUYKEKPIUEVO, TPOEPYETOL
and 1o £pyo Tov Xai&mmp, «O éumopog ¢ Bevetiagy. H opdon «Oa gov daveiow, alld
Ol évo kopudrtr aro t aopro govy [122. 00:05:53:01 — 00:05:55:18] avapépetar 6to
YEYOVOG OTL KATL oL o@eiletar, mpémel vo emotpagel pe kdbe koéotog. O Zoai&mmp
EMVONGE OULTN TN EPACT HE UETOPOPKO TPOTO. AvapEpeTol Gg o VO oAAGL
Tapdroy”n avtamddoon Katd ta TéAN Tov 18ov adva.

Neoloyiopoi

H yAodooco ommv omoio &ypoaye o Zoai&mnp amotéhecse Yoo pag GALO éva Bépa mpog
ocv(nmon. H yAdooco avt), mwov optlovviav katd v mepiodo 1500 €wg 1750,
avVaQEPETOL GLYVE G EMoUfeTiavd M corSTnpikd ayyAkd. Avo KotaAnEElg pnUiTOV
EVECTMTO OO TO HECOLOVIKA OyyAIKA €E0KOAOLOOVV Vo LVIAPYOLV OTNV TPMOIUN
oLyypovn Tepiodo:
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IV.

N KatdAnén -est yia 10 B’ eviko mpdsmmo mov axorovbei To thou (m.y thou goest),
N xotaAnén -th 1 -eth ywo 1o y' evikd tpdowno (m.y she goeth).

Yta couEmnpikd ayyAkd, To prjpata Tov cuvnbmg Taipvouy kKatdAnén etvor ta €€ng: hath
(has), doth (does), saith (says). Epeic, otnv towvio mov vrotitAicape, GUVAVINGOLE TO
dvo amd to Tpio avtd pRuaTa. Xvykekppuéva, otov vmoétitAo 313 [00:13:57:09 —
00:14:02:09] “Doth hath maken my burger too cold’. Tlog amodidovpe, Opmg, T
COETNPIKA ayYAKE otV EAANVIKT YADGG,

Ye opkeToOC GLYYPOVOLG HEAETNTEG, M EVOOUAT®OON TOL Xoi&mnp otV €AANVIKN
npoypaTikdTTe, O0Ao 10 190 audva kol apydTEPO, TPOYUATOTOEITOL PECH A0 TO
evpiTEPA YVOOTO SIANUUA: GTPOEN TTPog TN AVoT 1) TPOG TNV KAAGIKT apyondtnTa; AVt
OV OMOQUGICOUE VO KAVOLUE, MOTE VA KOTOANEOLUE OTNV EAANVIKY omdd0on NG
epaonc, Nrav vo ovolnTNoOoVUE HETAPPOSHEVE £PYO. TOV ZaiEmmp, amd YVMOOTOVG
EMnveg petappaotég kot momtés. O A. Bwéhog — mpotomdpog otnv TPOGANYT TOL
YoiEmmp pe T omovdaieg HeTaPpPAcEl Tov — atov O0EALO ypNoLOTOLEL amaPEALOKTOL
TOL 1010VG OTIYOVG ONUEIBVOVTOG: «A10 THS UETOPPATEDS TOD O UEYOS THS ZokdVHov
romtng Eowke dia movtog v EAAnvikny avtod popenv eig to douo s Aveooyovacy.
Kot @uowd, eivar ocopporikd, poli kot ovclootikd, OTL 0 TPAOTOS 7OV Amodidel
GOLETNPIKOVS ©OTiYoVS, civar o €Bvikdg pog momtig. O Zolwpdg odlackedooe
«Mipnon tov Tpayovdiov g Ag(v)cdepdvacy ard tov OBEAL0, dTnpdvIag 0VTOVG10
T0 TEAOG.

‘Eto1, Aowdv, amopacicape vo mpochécovpe oToryeio. KaOapedhovsag oty EAANVIKN

anddoon g epdong “Doth hath maken my burger too cold”, neta@époviag v oG
«Exaue to umépyrep (oo to uaia kpvox. [294. 00:13:57:18 — 00:14:01:20]

Hopagpaocn

2ty mepintoon tov vrotitAwv 206 [00:09:14:18 — 00:09:17:20] “It's so much more
than just putting it on a play field” ko1 207 [00:09:17:20 — 00:09:19:09] “ when you are
doing Shakespeare in the park”, emA&&ope TIC GTPOTNYIKEG TNG TAPAPPAONG KOl TNG
avadounong Kot avtod yti vanpye o Kivovvog va yabel to vonua, av petappalope my
npdtacn pe ™ oEpd mov €xel dounbel oto mpwtdTLMo. ‘ETol Aowmdv, n anddoon TV
eMnvikov vrotithov 193 [00:09:15:06 — 00:09:17:05] wor 194 [00:09:17:10 —
00:09:19:23] éxer wg e&nc: «Orav moiletor o Zoilnnp oto mwapko, | 0ev eival amid 0t Evo
épyo mapovaialetal ECw, (...)»
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Téhog, mpoympnoape ctov 0pBoypaPIKod £heyyo, v dMcope Waitepn Tpocoyn otnv KOy
Kot TV amokonn tov Aégewv. evikdtepa, @povticape ot aAAayEC ypapung vo yivovtol 6Tov
KOADTEPO SUVOTO GUVTAKTIKO KOUPO KOt amo@Oyoe Vo EEKIVALE 1) VO TEAELOVOVLE TOV VTTOTITAO
aKpIPOG 6TV OAAOYT TNG GKNVIG.

EIIAOT'OX

Yvvoyilovtag, katolnCope oe 600 ovpmepdopata. Apyikd, oto yeYovog OTL 1 LETOPOPE TV
YA®WGGIK®V GTOWEI®V GE YPATT HOPPT, UE TNV TOPAAANAN SLOTHPNOT TOV GLVONADGE®Y TOL
T0, GLVOOEVOLV, ATOTEAEL AmOLTNTIKG yyeipnpa. [dwaitepa, oV MEPITTO®OT VITOTITMGHOD Y10
K/Ko@ovg ka1 Bapnikoovg amatteitor oyt povo ofeio avtiAnymn kot mopatnpnTikdTnTo, aAAd Kot
aydnn kor gvevvaicOnon v 1o Kowod Ko TG ovaykes tov. To debtepo cvunépacua £yt vo
KAVEL PE TO OLGTLYEG YEYOVOG OTL £ivol EMAYLOTES OL TPOJLAYPAPES TOV TOPOYDV VINPECIDOV
pécmv Hallkng EVNUEP®ONG Kol ETIKOVOVING Y1 TOL ATOOL LE TPOPANLATO aKONG. Xiyovpa, gival
EMITOKTIKY] 1 OVAYKN, Oyl HOVO Y10 TEPIGCOTEPN EPELVO KOL EPUPLOYY] CYETIKA HE TOV
VIOTITAIOUO Yo T dTopa pe avammpio, aAld Kupimg Y10l OLGLAGTIKY] GALAYT) OGOV apopd Ta oo
OIKOIONOTO 6€ KAOE ETinedoO.
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