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look at what they did to my sisters
last century, last week
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NMPOAOIOz

Mikpr] avBoAoyia UEIOVOTIKAG yuvalkeiag TToinong otnv AuepIkn Tov 21° aiwva. Mikpr)
AOYW OKOBNUAIKWY TTEPIOPICHWY Kal OXI Adyw TTAABoug Tnywv. MEeIovoTIKr Kal
YUVAIKEIQ yIaTi TO OQeiAOUPE O €UAG Kal OTIG AOEAPEG MOAG. 2TnV AUEPIKNA yIaTi n
IoTOpIa TNG €ival Ouvu@aouévn HE TIG PeElovoTnNTEG. Tov 21° aiwva yiati akoua
UTTAPXOUV JAXES va d0BoUV Kal yiaTi n TEXvN YivETal OTAPIYUA.

Avd TOUG QIWVEG TTPOEKUTTITAV TTOAAG EpWTAHATA YIA TNV £vvoIa TNG YUVAIKEIOG
Toinong. Ti €ival, av UTTApXEl, av €XEl IDIAITEPA XAPAKTNPIOTIKA Kal TToId €ival auTd,
av dlo@épel atmd TNV avOopikh Kal TTWG. TNV TTapoucda epyacia n Ttroinon €ivai
yuvaikeia yiati ypa@TtnKe atd yuvaikeg yia yuvaikeg.! Fpa@Tnke atmd QeUIvioTpIES TTOU
yvwpifouv TTw¢ Ta yuvaikeia Biwpata diagépouv atd Ta avdopikd. Aev au@iopnTeital
oUTe TTEPIPPOVEITAI N OTAPIEN KAl N CUKBOAR avOpwyV 1 YN YUVAIKWY OTO QEUIVIOTIKO
Kivnua kai  Tnv avtiotoixn AoyoTtexvia, amAwg OTo Tapodv  gyxeipnua Ba
ETTIKEVTPWOOUPE 0€ 00O €XOUV VA TTOUV Ol YUVAIKEG, €COU KAl O TITAOG “yuvaikeia
Toinon” kair ox1 “@epvioTik)”. O Adyog diveTal yia pia @opd OTIC Yyuvaikes. Ta
TToIUATA TG avBoAoyiag £Xouv EVTIOVO QEUIVIOTIKO XOPAKTHPO O OTTOI0G EUPaviCeTal
ME TTOIKIAG  TTPOOoWTTA. AAAOTE WHPA KAl KUVIKA, €KOIKNTIKA, ATTEATTIOMEVQ,
EVOUVOUWTIKA, YAUKA, yepdTa aydrn kal Baupacud. Ettiong moikiAduopga sigdyeTal
TO MEIOVOTIKO oToIxeio. Na onueiwBei €dw TTWG 0 XAPOKTNPIOHOS “UEIovOTNTA” dEV
oxeTiCeTal pe TARBOG, aAAd pe Tn dlavoun Twv TTOpwV Kal TG £€ouaiag.? XTiC
TIEPICOOTEPEC TTEPITITWOEIC N MEIOVOTIK TAUTOTNTA TTPOKUTITEI AdN amd Tn yévvnon. *
‘ET01, Ta TTOIRMATA TNG avBoAoyiag uag gival JEIoVOTIKA Kal uévo BACEl TNG YUVAIKEIQG
@UONG TOUG. ZUuxVA OPWG, OTTWG OTNV TTPAYUATIKOTNTA, £TC1 KAl OTAV €pyacia auTh,

ouvdudadovtal TTOANEG PEIOVOTIKEG TauTOTNTEG. OAeg AoImTdv o1 TTOIATPIEG TTOU

' Na onueiwBei £dw TG avapepopaoTe ae BioAoyikO UAO, Ox1 eTeidr] dev avayvwpiloupe wg
Yyuvaikeg O0€G TIOINTPIEG €XOUV QUTO TO KOIVWVIKO @UAO, OAAG kaBapd emmeidfy dev £TUXE va
OUVavTAOOUE KATTOIQ.

2 Og@eilouhe €dW va DIEUKPIVIOOUUE TTWG AOYW TTEPIOPICPEVWY TINYWY otV eAAnvikr], 6Aa Ta
TTApaBEUaTa TTOU avaQEPOVTAl OTTOTEAOUV PETAQPACEIS TNG YPAPOUCag atrd TNV ayyAIKR, yia auTo Kal
Ba TTapaTiBeTal KAl N TTPWTOTUTTN HOPPH| TOUG.

3 “Minority status has more to do with the distribution of resources and power than with simple
numbers. [...] ...minority group membership is an ascribed status, one that is acquired at birth.”
Joseph F Healey, Race, Ethnicity, Gender, and Class: the Sociology of Group Conflict and Change
(Pine Forge Press, 1995) 14-16.



TTapoucoiddovTal gival PIKTAG QUANG, PE TTAEioyn®ia AQPOAPEPIKAVWY, UE OPIOUEVEG
va OVAKOUV O€ WEIOVOTIKA opada Kal Adyw oeouaAikdétntag. Ooco tpooTiBevTal
MEIOVOTIKEG TAUTOTNTEG TTPOCTIOETAI KA KATATTIEDN.

O1rwg Ba avaAuoouue TTOPAKATW, Kal BACEl TNG évvolag TNG dIaBePaTIKOTNTAG,
* ol Oldpopeg TAUTOTNTEG aAAANAemdpouv kal aAAnAokaBopilovTal. AuTAv Tnv
TTPayHaTIKOTNTA £TTECEPYALOVTaI TTOANEC OUYXpPOVES ouyypa@eic oTic HIMA péoa atmd
TNV TEXVN Kal TN dpdon Toug. Tnv TeAeuTaia dekacTia £xel ekd0Oei TTARB0G TUAAOYWV
QoKIJiwv Kal TToinong Me peyaAn emituxia. EvoeikTikd avagépoupe ta: Women of
Resistance: Poems for a New Feminism (2018), Nepantla: An Anthology Dedicated
to Queer Poets of Color (2018), The BreakBeat Poets Vol. 2: Black Girl Magic
(2018). B€Baia, auTA N €KPNEN YUVAIKEIQG YPOPNG OXETICETaI APETa UE TNV EENIEN TNG
Troinong oTig HIMA kai Tnv TTpooBaciydTtnta o€ autrv. Tn deutepn dekasTia Tou 21V
alwva, n Toinon akPadel OAo KAl TTEPICOOTEPO, KUPIWG XApn OTNV TIOINTIKN
performance, n otroia TTapakoAouBeital kal dladideTal eUKOAQ, pe TN BorBeia Kal Tou
ivrepveTr. AgiCel va onuEIOOUNE TTWG o1 Opol TToinon performance kai spoken word
ava@épovtal ot €va  €id00G TTOPACTATIKAG OTTAYYEAIAG TroINUATWY  HJE  €viovn
TTpo@opIKOTNTA TTou egammAwdnke oTic HIMA Tov 20° aiwva. Emedr) ouwg otnv
EAGOa Oev civar diadedopévo autd TO €id0G, OTO TTAPOKATW KEiuEVO Ba
XPNOIYOTTOIOUPE  TOUG  ayyAIKOUG  Opoug. dDtavovtag Aoimmdv otV AANVIKA
AOYOTEXVIKH TTPAYMATIKOTNTA, TTOPATNPEOUME TTWG OlaPEépel dpauaTika atmd Tnv
avTioTolXn  auepikavikn. Ev  uépel autd  o@eideTal  OTIC  OIAQOPETIKES
IOTOPIEG-KANPOVOUIEG KAl €V JEPEI O€ PIa KaBUaTEPNON 1 icwg “TTadon” Tou EAANVIKOU
QEMUIVIOTIKOU KIVAMATOG. [uvaikeia TToinon ypA@eTal Kal PeTa@PAletar yoévo oOTo
TAQICIO  QUTOOPYAVWHEVWY, OUTOVOUWY Opadwyv TTou  degv  xaipouv  6ong
avayvwpiong Ba émpemme | Ba Toug G&Ile. AuTOG eival O KUpIog AOGYOG TToU
EYXEIPNMUATA OAV TO TTAPOV OEV €ival JOVO XPOIMa aAAd Kal avayKkaia yia hia YA wooa
Kal AoyoTexVvia TTou Polddel va adla@opei yia oTIdNTTOTE eEWTEPIKO A “a1Td Ta KATW”.

EvOekTIKO €ival TTwg o€ eAANVIKA BIBAIOTTWAEIO TTwAOUVTAI TTAEOV OPIOUEVEG

TTOINTIKEG OUAAOYEG OTNV TTPWTOTUTTN AYYAIKH HOP®H TOUG, ATTOKAEIOTIKA ATTO TIG TTIO

* Intersectionality: 0 6pog “d1aBeuaTIKOTNTA” £XEI ETTIKPATAOEI OTA EAANVIKA yI' QUTO Kal XPNOIUOTTOIEITal
autr) n amédoon. QoToé00, Katd Tn ypdeouaa, Ba rTav 1o eU0TOXO0G £vag OPOG OXETIKOG UE TOUEIG
(17.X. O1aTOWEIKATNTA;), YI' AUTO Kal GTN oUVEXEIa Ba avagepBoUlpe o€ “OIaTOUES” TAUTOTATWV.



ETTIPAVEIG, EPTTOPIKEG TTOIATPIEG AVECAPTATWG TTOIOTNTAG. EVOEIKTIKG €ival eTTiONG TTWG
O0ev €xouv petappaoTei, | opBoTepa, Oev €xouv ekdoBei oTa €AANVIKG OUTE
TTOOiyVWOTEG OUAAOYEG akOpa KI atrd T dekaeTtia Tou 1970. ZTnv TTapouca AoITTov
avBoloyia Ba acxoAnBouue TO00 PE YWWOTEG OO0 KAl E OXETIKA aQaVEIG OUYXPOVES
TTOINTPIEG WOTE va dNUIOUPYACOUUE Pia 600 To duvaTOVv TTIO O@AIPIKA atroyn). ‘ETol
e€nyeital Kal n diakupavon Twv BIOYpa@IKWwY OTOIXEiwv TTou akoAouBoulv, Ta oTroia
O€ KATTOIEG TTEPITITWOEIC NTAV TTEPIOPIOUEVA. ATTO Tnv avBoloyia auti o Ba
MTTOpOoUCav va Aeitrouv duo atrd TIG TTOINTPIEG- 0pdONUA, Ol OTTOIEG £€Becav Tn Bdaon
Ox!I MOVO YIa QUTH TNV Epyacia aAAG Kal yIa TN QEUIVIOTIKA OKEWN €V YEVEIL, yI' AUTO Kal
OUNTTEPIAAPONKAV TTOIRUATA TOUG, €V €idel eI0aywyng, TTAPOAO TTOU ypd@TNKav Tnv

TEAEUTAIO DEKAETIO TOU TTPONYOUNEVOU QIWVA.



ANOOAOIHzH

A Woman Speaks
Audre Lorde

Moon marked and touched by sun
my magic is unwritten

but when the sea turns back

it will leave my shape behind.

| seek no favor

untouched by blood

unrelenting as the curse of love
permanent as my errors

or my pride

| do not mix

love with pity

nor hate with scorn

and if you would know me

look into the entrails of Uranus
where the restless oceans pound.

| do not dwell

within my birth nor my divinities
who am ageless and half-grown
and still seeking

my sisters

witches in Dahomey

wear me inside their coiled cloths
as our mother did

mourning.

| have been woman

for a long time

beware my smile

| am treacherous with old magic
and the noon's new fury

with all your wide futures
promised

| am

woman

and not white.



won’t you celebrate with me
Lucille Clifton

won’t you celebrate with me
what i have shaped into

a kind of life? i had no model.
born in babylon

both nonwhite and woman
what did i see to be except myself?
i made it up

here on this bridge between
starshine and clay,

my one hand holding tight

my other hand; come celebrate
with me that everyday
something has tried to kill me
and has failed.

Praise Song For The Body
Brionne Janae

to the curve in my spine, the lopsided shoulder, the vertebrae’s dance, praise

to the knuckle & crease of my toes, to my narrow feet & resilient soles, praise

to the ankles’ strain, the fat & muscle of a calf, the knees’ bop & boogie, be praise
to the kink in my curls, the rub & jiggle of thick thighs, these sinful hips, yes praise
my pale black ass, my greedy cunt & clit's psalm, praise

to my belly-baked muffin top & snack-choked abs, praise

to the sweat swamping under my boobs, its damp funk, to you sweet itty-bitty titties,
be praise

to the bumps & hairs & the bite-sized toffee of a nipple, praise

praise these scars, all of them, the bug bites & tumbles, the box cutter’s slash, praise
the skin, its unreserved forgiveness, its sunspots & tender, praise

these lips, these cheeks, this worried brow, this weight behind my eyes, praise

the wheeze in my lungs, the gasp & sigh, the tongue’s cry, praise

to the body’s inefficiencies, to the heart’s frailty & incessant song, praise

to what is frantic & divine, the me in my parts, this ragged spirit this wondering joy,
praise



Dear brown girl,
Sasha Banks

Armored woman, cloaked

in night sky, you are not

the soft-eyed girl

your mother prayed

so desperately for you

to become. You do not speak

in the perfumed language

of the women in your bloodline.
You have always had just

a little more truth on your tongue
than your grandmother knew
what to do with. There was always
a little less breeze and

a little more brick

in your walk than your aunt
could make sense of.

Dear brown girl,

Your smile

is the easiest thing about you:

a peeled bed of pulled

rose petals that has brought you
honest men with nervous palms
that did not know

what to do with you and

your armor of bone and brass and
truth and canon fire.

They feared you,

the way every all-consuming thing
is feared. For the same reason
people fear hurricanes, tsunamis
and earthquakes,

S0 you kept your arms crossed

or tucked wrist-deep

in your pockets, knowing all the time
that your hands are a windstorm:
capable of the kind of destruction
that uproots solid things



and requires them to be
reimagined, rebirthed, and rebuilt.

Dear brown girl,

You are author and ruiner,
builder and breaker, maker
and destroyer all

in the same breath.

There are only

so many decent hiding places
within the arches

of your curved parts,

they cannot shadow all of you,
stop hiding from yourself,
brown girl.

Know that even water knows
how to be still,

but it does not apologize

for its capacity for destruction,
its ability to become wave
and swallow whole cities.

The truth is that the most
violent occurrences are often
the most profound

and the most beautiful.

Brown girl,

love the limb

and length of you:

your stone back,

and bullet mouth, your satin hips
and thick knuckles;

do not apologize for this

or open your hands

to beg forgiveness for your own
blood and bones.

Do not fix your mouth to say
that you are anything less

than everything. Say



that you are every possible
definition of beauty

and power. Say

you are the perfect

natural disaster.

Blk Girl Art
Jamila Woods

after Amiri Baraka

Poems are bullshit unless they are eyeglasses, honey
tea with lemon, hot water bottles on tummies. | want
poems my grandma wants to tell the ladies at church
about. | want orange potato words soaking in the pot
til their skins fall off, words you burn your tongue on,
words on sale two for one, words that keep my feet dry.
| want to hold a poem in my fist in the alley just in case.
| want a poem for dude at the bus stop. Oh you can’t talk
ma? Words to make the body inside my body less invisible.
Words to teach my sister how to brew remedies in her mouth.
Words that grow mama'’s hair back. Words to detangle the kitchen.
| won’t write poems unless they are an instruction manual, a bus
card, warm shea butter on elbows, water, a finger massage to the scalp,
a broomstick sometimes used for cleaning and sometimes
to soar.

wail
Jennifer Falu

silence, as deadly as the pistol.
the women understand this.
we cry loudly.

without fear.

with fear.

death is coming.
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we will not lie down.
not the way white men expect us to.

will not walk with heads down.
not the way white men expect us to.

single file. plastered. shackle-less ankles.

still
quiet,
is the loudest gun.

cannon for the acquitted.

the women do not ask questions.
the women burn the station.

hand out the gas mask.

hold out our hands for slaughter.
the women have teeth and bible verses.
the women can not be intimidated.
no, we can not be intimidated.

us, a harmony of war songs.

we wake up, screaming.

a breast full of hallelujah.

the women are coming,

Murder.

and we insist on hearing you wail.

horror movie pitch
Eve L. Ewing

okay you guys are gonna love it. get this

all the black women turn invisible,



all of them

just overnight. America goes to sleep and they’re there
and they wake up and they’re not

the scary part? stick with me
they’re not gone. YOU JUST CAN'T SEE EM
think about it
they can see each other
but you can’t see them
and they could be anywhere

the girl you passed up for the promotion
she could be in your car

ready to yank your head back by your hair
right when you’re at a busy intersection

the woman you grabbed on the subway escalator
she could be in your living room
looking through your tax returns

the group of friends you whistled at
might take turns whistling back at you from hidden places
shrill, and off-key, until you go mad

the one you prodded and whispered about
she might be lurking in the men’s room
with a sharp letter opener and a roll of duct tape

the girl you lied on again and again
might be on the back porch where you smoke
and she’s dousing your cigarettes in lighter fluid

all the ones whose hair you touched

all the ones whose names you mocked
all the ones whose pay you cut

the ones whose houses

the ones whose babies

the ones who

the ones who

the ones
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they could be anywhere with knives

or guns or poison or machetes or

things they have to say to you about you
and you have to listen

i mean let’s be real maybe they would just leave

go somewhere warm and secret, string up Christmas lights,
raise goats and chickens, grow zucchini and fire up the grill,
make every night for cards and barbecue, let their hair grow
or cut it all off, let themselves get fat

or skinny, talk about things

that are not you

but then again

maybe they would do everything you did to them
do it more

and faster

and harder

with all the mean they learned from you.

the witless cruelty

the smirking dismissals

the rope across your wrist

all the twisted words and lucky punches

and you wouldn’t even see them coming

horror movie pitch 2

this one is even better than the last. you'll love it.

it's like your typical Exorcist-type situation
you know

not religious, but Old Testament inspired.

like, rivers of blood.

it goes like this
the men who climbed to acclaim on our backs

digging their knees into our kidneys
dirty nails into our thighs
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all of their books, films, albums,

whatever they made in this life

catches on fire.

but before it burns it bleeds.

stigmata, on paper

staining the nice office carpeting of important people
and then turning their hands to boils

when they reach out to touch the thing they once loved.

the men don’t burn, just their work.
and they watch it all happen from comfortable chairs they didn’t pay for
before the locusts come

litany
Mahogany L. Browne

| wish | knew how

It would feel to be free

| wish | could break

All the chains holding me -Nina Simone

today i am a black woman in america
& iam singing a melody ridden lullaby
it sounds like:
the gentrification of a brooklyn stoop
the rent raised three times my wages
the bodega and laundromat burned down on the corner
the people on the corner
each lock & key of their chromosomes
a note of ash & inquiry on their tongues

today i am a black woman in a hopeless state

i will apply for financial aid and food stamps
with the same mouth i spit poems from

i will ask the angels of a creative god to lessen
the blows

& i will beg for forgiveness when i curse
the rising sun
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today, i am a black woman in a body of coal
i am always burning and no one knows my name
i am a nameless fury, i am a blues scratched from
the throat of ms. nina-i am always angry
i am always a bumble hive of hello
i love like this too loudly, my neighbors
think i am an unforgiving bitter
sometimes, i think my neighbors are right
most times i think my neighbors are nosey

today, i am a cold country, a storm
brewing, a heat wave of a woman wearing
red pumps to the funeral of my ex-lover's

today, i am a woman, a brown and black &
brew woman dreaming of freedom

today, i am a mother, & my country is burning
and i forgot how to flee
from such a flamboyant backdraft

-i'm too in awe of how beautiful i look
on fire

HOW TO MEASURE PAIN |
Bettina Judd

In the woman it is a checklist:
Can you imagine anything worse than this?

If the answer is no, ask again.
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Certain Ailments
Marci Calabretta Cancio-Bello

Lavender, peppermint, tea tree, thyme:

my mother knew how to heal the body

of certain ailments. Rose for blood pressure,
geranium for nerves. Bergamot

to overcome mental obstacles

and, in the hard months, a few drops

of clary sage for the feminine bloods.

For me she mixed three drops of patchouli
and pine needle with lotion, to be applied

in upward strokes twice daily or as needed
when my father woke in the dark of night with
my hair and my young name in his mouth.

Men Follow Me
Safia Elhillo

on instagram

on twitter

home from the subway station

through my front door

over the years wait for me to turn eighteen

with their eyes

with their cars

with their children in the backseat

in the empty parking lot  the echo of footsteps giving them hundreds of bodies
with their tongues out

with their teeth shining like flies

after i pay my fare & exit their taxi

into the bathroom

into the elevator

maybe even when i die & step away from my mottled body

i will look back to see them still one hand hot against their groin
the other reaching for my hair



what’s not to liken?
Evie Shockley

the 14-year-old girl was treated like:
(a) a grown woman.
(b) a grown man.

the bikini-clad girl was handled by the cop like:
(a) a prostitute.
(b) a prostitute by her pimp.

the girl was slung to the ground like:
(a) a sack of garbage into a dumpster.
(b) somebody had something to prove.

the girl’s braids flew around her head like:
(a) helicopter blades.
(b) she’d been slapped.

the black girl was pinned to the ground like:
(a) an amateur wrestler in a professional fight.

(b) swimming in a private pool is a threat to national security.

the girl’s cries sounded like:
(a) the shrieks of children on a playground.
(b) the shrieks of children being torn from their mothers.

the protesting girl was shackled like:
(a) a criminal.
(b) a runaway slave.

liken it or not

—mckinney, texas, june 2015
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#SayHerName
Aja Monet

i am a woman carrying other women in my mouth
behold a sister, a daughter, a mother, dear friend.
spirits demystified in a comrade’s tone, they gather
to breathe and exhale, a dance with death we know
is not the end. all these nameless bodies haunted

by pellet wounds in their chest. listen for us in

the saying of a name you cannot pronounce,black
and woman, is a sort of magic you cannot hashtag.
the mere weight of it, too vast to be held. we hold
ourselves, an inheritance felt between the hips

woman of soft darkness, portal of light, watch them
envy the revolution of our movement. we break
open to give life flow. why the terror of our tears,
torment of our taste. my rage is righteous. my love
is righteous. my name is righteous. hear what i am

not here to say, we, too, have died. we know we are
dying, too. i am not here to say, look at me, how

i died so brutal a death, i deserve a name to fit all
the horror in. i am here to tell you, how if they
mention me in their protests and their rallies,

they would have to face their role in it, foo, my
beauty, foo. i died many times before the blow
to the body. i have bled many months before
bullet to the flesh. we know the body is not the
end. call it what you will but for all the hands,

cuffed wrists of us, shackled ankles of us, the
bend over to make room for you of us, how dare
we speak anything less than i love you, we who
love just as loudly in the thunderous rain as when
the sun shines golden on our skin and the world

kissed us unapologetically. we be so beautiful
when we be. how you gon be free without me?
your freedom tied up with mine at the nappy
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edge of our soul singing with all our sisters, watch
them stretch their arms in my voice, how they
fly open-chested toward your ear, listen for

Rekia Boyd
Tanisha Anderson
Yvette Smith
Aiyana Jones
Kayla Moore
Shelly Frey
Miriam Carey
Kendra James
Alberta Spruill
Tarika Wilson
Shereese Francis
Shantel Davis
Malissa Williams
Darnisha Harris
Michelle Cusseaux
Pearlie Golden
Kathryn Johnston
Eleanor Bumpurs
Natasha McKenna
Sheneque Proctor
Sandra Bland

we are each saying,
we do not vanish in the bated breath of

our brothers. show me, show me a man
willing to fight beside me, my hand in his,
the color of courage. there is no mountaintop
worth seeing without us. meet me

in the trenches, where we lay
our bodies down
in the valley
of a voice
say it say her name
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Dear Straight People,
Denice Frohman

Dear Straight People,

Who do you think you are?

Do you have to make it so obvious that | make you uncomfortable?
Why do | make you uncomfortable?

Do you know that makes me uncomfortable?
Now we’re both uncomfortable.

Dear Straight People,

You’re the reason we stay in the closet.

You're the reason we even have a closet.

| don’t like closets, but you made the living room an unshared space
and now I'm feeling like a guest in my own house.

Dear Straight People,

Sexuality and gender? Two different things
combined in many different ways.

If you mismatch your socks you understand.

Dear Hip-Hop,
Why are you fascinated with discovering gay rappers?
Gay people rap. Just like gay people ride bikes and eat tofu.

Dear Straight People,

| don’t think God has a sexual orientation
but if she were straight, she’d be a dope ally.
Why else would she invent rainbows?

Dear Straight Women,
| mean, “Straight Women”
Leave me the fuck alone!

Dear Straight Men,

If I'm flirting with you

it's because | think it's funny.
Just laugh.

Dear Straight People,
I’'m tired of proving that my love is authentic. So I'm calling for reparations.
When did you realize you were straight? Who taught you?
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Did it happen because your parents are divorced?
Did it happen because your parents are not divorced?
Did it happen because you sniffed too much glue in 5th grade?

Dear Straight People,

Why do you have to stare at me when I’'m holding
my girlfriends hand like I'm about to rob you?
Dear Straight People,

You make me want to fuckin’ rob you!

Dear Straight Allies,
thank you, more please!

Dear Straight Bullies,

You’re right. We don’t have the same values.

You kill everything that’s different.

| preserve it.

Tell me, what happened to

Jorge Mercado?

Sakia Gunn?

Lawrence King?

What happened to the souls alienated

in between too many high school walls,

who planned the angels of their deaths in math class,
who imagined their funerals as ticker-tape parades,
who thought the afterlife was more like an after party.
Did you notice that hate

is alive and well in too many lunch rooms,

taught in the silence of too many teachers,

passed down like second hand clothing

from too many parents.

Dear Queer Young Girl,

| see you.

You don’t want them to see you

so you change the pronouns in your love poems to ‘him’ instead of ‘her’.
| used to do that.

Dear Straight People,
You make young poets make bad edits.

Dear Straight People,
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kissing my girlfriend in public without looking to see who’s around
is a luxury | do not fully have yet.

But tonight, | am drunk in my freedom

grab her hand on the busiest street in Philadelphia,

zip my fingers into hers and press our lips firmly,

until we melt their stares into a standing ovation, imagine
that we are in a sea of smiling faces,

even when we’re not,

and when we’re not,

we start shoveling,

diggin deep into each other’s eyes we say,

“‘Hey Baby, can’t nothing stop this tonight”

because tonight the world is broken

and we’re the only thing

that’s going to keep it together.
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META®PAZMATA

Mia yuvaika pIAGEl
Audre Lorde

2NMadePévn ot TO PEYYAPI Kal ayyiyuEvn atr’ Tov RAIo
N payeia you givar aypagn

aAAG 6Tav n BAAacoa UuTTOXWPNOEI

0’ aprjoel To oXAUA Pou TTiow TNG.

Aev BEAW Kauia xapn

QAVAIMOKTN

adIAKOTIN oav TV KATAPA TG aydatrng
MOvIuNn oav Ta Adén pou

A TNV TTEPNPAVIA HOU.

Agv PUTTAEKW

aydTrn JE OiKTo

ouTE JiooG PE atmoppIyn

Kal av Ba pe yvwplIgeg

Wace ota omrAdxva tou Oupavou

OTTOU XTUTTIOUVTAI Ol OKOUPAOTO! WKEAVOI.

Aev pévw

oTn yévvnon f Tnv ayioouvn Pou

TTOU gipal ay€paaoTn Kal ayoupn

WAxXvovTag akOua

TIG AOEPPEG POV

Maylooeg oTn Aaxouén

ME QopouV Péoa oTa TUAIyPEVA TOUG u@AouaTa
OTTWG £KAVE N INTEPA POG

TTEVOWVTAG.

Eipal yuvaika

yla TTOAU Kalpod

TTPOOEXE TO XAUOYEAD UoU

Eipal UtToUuAn, pe apxaia payeia
Kal TN véa AUCOQ TOU PECNHUEPIOU
ME KGBE AauTTpO oou PEAAOV

oTa 1TédIa You

Eipai

yuvaika

Kal OXI AEUKT).
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o€ Ba ylopTdoceig padi pou
Lucille Clifton

0¢ Ba yiopTdoeig padi pou

QuTo TTOU £XW PTIAEE! YIa

TPOTTO WIG; BEV Eixa TTPOTUTTO.
yevvnuévn otn BaBuAwva

Kal UN-AEUKN) KAl yuvaika

TI €ida yia va yivw TTEpa aTrd euéva;
TO €TTIVONOCQ

edW o’auTn TN YEQUPA avaueoa
OTO QWG TWV QOTEPIWYV Kal TOV TTNAG,
TO €va JOU XEPI VO KpaTAEgl OQIXTA
TO GAAO- €Aa va YIOPTAOEIG

Madi you TTouU KABE pEpa

KATI TTPOOTIABNOE VA JE OKOTWOEI
KAl QTTETUXE.

Aogacia yia To cwpa
Brionne Janae

OTNV KAPTTUAN 0T pdxn Mou, Tov oTpafd wuo, Tov Xopd Twv oTTovoUuAwy, dotaaia
otnv apBpwan & Tn puTida Twv daxTUAWV Tou TTOdIOU, OTIC MIKPEG MOU TTATOUCEG Kal
QavOEKTIKEG 0OAEG, dogaaia

oT1o {6p1 Tou aoTpaydAou, To AiTTog & TOUG PUG TNG KVAUNG, TO UTTIPTTOTT TWV
yovartwy, dogaoia

OTOV KOUTTO OTIG UTTOUKAEG JOU, TO TRIWIKO KAl TO AIKVIOUA TTAXIWY KTTOUTIWY,
0’auTtoUg TOUG apapTwWAOUG yopoug, val,dofaaia

0 WAAPOG TOU XAwMOU Jaupou KWAOU Pou, ToUu axopTayou pouvioU & KAsITopidag
Mou, dogaaia

oTNV KOINIG-YnUEVO PA@Iv pou & Toug TTVIYPEVOUG aTTd OVOK KOIAIOKOUG Pou, dogaaia
oToV 1I8pwWTaA TTOU BAATWVEl KATW aTr’'Ta OTABN Pou, TNV uypr Tou Bpwua, 0’ccdg
MIKpoUTOIKa Buldkia, dogaaoia

oTa ypouTtraAdkia & Tig Tpixeg & Tn pwya o€ péyebog kKapapéAag, dogaaia
dofaouéva Ta onuadia, 6Aa Toug, aTrd TOIUTIAPATA & TOUPTTEG, N XOPAKIG TOU
XOAPTOKOTITN, dogaaia

TO O€pUA, N ATEAEIWTN CUYXWPEDT Tou, oI KNAideg Tou & To atTaAd Tou, dogaaia
aQuTd Ta X€iAn, autd Ta udyouAa, auTd To avrouxo epPUdI, autd TO BAPOG TTIoCW OTT’ TA
MATIO pou, doEaaia

TO OQUPIYMA OTA TIVEUMOVIA JoU, N avacda & o aTevayuog, To KAAPa TG YAwoOoag,
dogaoia

OTIC QVETTAPKEIEG TOU CWHATOG, TNV aduvapia & To agvao Tpayoudi TS Kapdidg,
dogaoia

o€ 0,TI PpevpeS & Beio, TO EyW OTA PHEPN TOU CWHATOG JOU, AUTO TO KOUPEAIOOPEVO
TIveUUQ, TNV CUVETTApPPEVN Xapd, dogaaia
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AyaTtrnpévo Ka@é KopiTol,
Sasha Banks

OwpPaKIoUEVN YUVaAiKa, OTO TTETTAO
ToUu Bpadivou oupavou, dev gioal

TO YAUKO KOpITOI

TTOU N INTEPA OOU TTPOCEUXOTAV
QATTEATTIOMEVA VO

yivelg. Agv JIAGG e

TNV KOAWTTIOPEVN YAWOo o

TWV YUVAIKWY OTO YEVEAAOYIKO COU.
Eixeg mavra Aiyo

TEPICOOTEPN OANBEIQ OTO OTOUA
atr’ 6on YTTOPoUCE VA XEIPIOTEN

N yiayid oou. YT pxe Tavra

Aiyo AiyoTepn aupa Kai

Aiyo TTepIo0OTEPN aKAUWIa

OTO TTEPTTATNUA oou aTr’ O,TI JTTOPOoUCE
va KaTtaAdBel n B¢gia ocou.

AyatTnuévo KaE KopiTol,

To xaudyeAd oou

€ival TO TTI0 EUKOAO TTPAyHa TTAVW COU:
éva ekTEBINEVO OTPWUA ATTO Hadnuéva
POOOTTETOAQ TTOU OO0U £QEPE

EINIKPIVEIG AVOPEG UE VEUPIKES TTAAQUES
TToU Bev Agepav

TI VO KAVOUV [E ECEVA KAl

TNV Ao TTida oOoU aTTd KOKKOAQ KAl UTTPOUT(O Kal
aAnBeia kal TTupd Kavoviou.

2 pofouvTav

oav KOOETi TTOU TO KATAOTPEPEI

OAa. lNa Tov idlo Adyo

TTOU OBOUVTAIl TOUG TUPUIVEG, TA TOOUVAI
Kdl TOUG O€IOPOUG,

OTTOTE KPATNOEG TA XEPIA OTAUPWHEVA

N XWHEVA WG TOV KAPTTO

OTIG TOETTEG, YVWpilovTag TTavTa

TTWG Ta X€PIa oOU €ival pIa aveuoBUEAAa:
IKQVA YIa TETOIO KATAOTPOPN

TTou EepIfWvel aTOPIa TTPAYMATA



KAl T avayKadel

va EavatrAaoTouv, va avayevvnBouv Kai va EavaxTioTouv.

Ayatrnuévo KagE KopiTal,

Eioal TTAGOTNG Kal XaAAOTAG,
XTIOTNG KAl YKPEUIOTAG, ONPIOUPYOG
KQl KATOOTPOYEAG, OAQ

o€ Jia avdaoa.

Ytrépyxouv uévo

TOOEG KAAEG KPUWWVEG

OTIG KAPAPEG

AT’ TIG KAUTTUAEG OOU,

TToU O€ PTAVOUV VO O€ OKIAOOUV OAGKANPN,
oTapdra va kpuBeoal atro ‘céva
KA@E KOPITOl.

Mda&Be TTwG akOua Kail To vepo EEpPEl
TTWG va’ val oTACIO,

aAAG Sev attoloyeital

yla TNV IKAVOTNTA TOU YIa KATAOTPO®N,
TN duvaTOTNTA TOU VA Yivel KUpa

Kl va KATaTTIE] TTOAEIG OAOKANPEG.

H aAiqBegia gival TTwg Ta TTI0
Biaia kpououata gival guxva
TA TTI0 OUCIACTIKA

Kal Ta TTI0 OUopPYa.

Ka@€ kopiTol,

aydtra Ta akpa

Kal KaBe otmBaur oou:

TNV TTETPIVN TTAGTN COU Kal

TO OTOMA ATTO CQAIPES, TOUG OATEV YOPOUG
Kal TIG TTaXIEG apBpWOEIS:

MNv atroAoyeioal

MNV avoiyeig Ta xépla cou

(NTWVTAG CUYXWPEDN YIa TO OIKO OOU
diga Kal KOKaAQ.

Mnv TTEPIOPIOTEIG KAl TTEIG

TTwg gioal oTIOATTOTE AlyOTEPO

ato Ta mavra. MNeg
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TTWG €ioal KABE Oavog
OPIOHOG TNG OPOPPIAG
Kal TNG duvapng. lMNeg
TTWG gical n TEAEI
(PUOIKA KATAOTPOYN.

Téxvn Maupou KopitoioU
Jamila Woods

Kard rov Amiri Baraka

Ta TToiIjuaTta gival paAakieg av dev gival yuaAid puwTriag, Todi
MENI pE Agpdvi, BepUOPOPESG O€ KOINITOEG. OEAW
TTOIAUOTA TTOU N yiayi& Jou BEAEI va JOIPAOTED JE TIG KUPIEG
oTnv ekkAnaia. OéAw AECeic yAukoTTaTdTeg va BuBifovTal oTnv KatoapoAa
MEXPI VO @UYEI N @AOUdA TOUG, AEEEIC TTOU OOU Kaive TN YAWoOoQ,
AEEeIc TTPpOC@OPA dUO OTNV TIKA TOU €VOG, AEEEIC TTOU KpaToUV Ta TTOdIA JOU OTEYVA.
&AW va €Xw €va TToiNUA OTO XEPI OTA OTEVA, YIA TTAV EVOEXOUEVO.
O¢Aw €va TToinua yia Tov TUTTA oTn oTdon. A 8¢ wIAGg
KQUAGKI? N\ECEIG va KAVOUV TO OWHA PECA OTO OWHA Pou AlyOTEPO aOPATO.
NECEIC va paBouv oTnv adep@r HOU va @TIAXVEI YIOTPIKA OTO OTOUA TNG.
NECEIC TTOU Eava@UTPWVOUV Ta HAAAIG TNG HAPAG. AEEEIC va EeUTTAEEOUV TIC TiBEC OTO
oBEpko.
Agv Ba ypaww TToINPaTa av dev gival QUAAO 0dnyiwyv, KapTa
Aew@opeiou, (eoTd BOUTUPO KAPITE OTOUG AYKWVEG, VEPO, JOOAL OTO Kpavio,
éva oKoUuTTOEUAO GAAOTE yia KaBdpioua kal GAAoTE
yla va TTETAUE.

odupuog
Jennifer Falu

o1WTT, 8avdciyn cav To TOTOAL
Ol YUVQIKEG TO KATaAABaivouv auTo.
KAaipe duvara.

XWpic @opo.

ME @OPo0.

0 BAavaTog épxeTal.
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dev Ba TTEOOUE.
OxI OTTWG VOMICouV o1 AcUKoi AVTPEG.

Oev Ba TTEPTTATACOUNE UE OKUPMEVO KEPAAI.
OxI OTTWG VOUICOUV Ol AEUKOI AVTPEG.

OTOIXIOMEVEG. CUNOKOTTNHEVEG. aoTPAYaAOl XwpPiS aAuaideg.

aKoua

NPEHEG,
gival To duvaTtoTeEPO OTTAO.

Kavovl Yo TOUG aBwwuEVOU.

0l YUVaiKeG OEV KAVOUV EPWTHOEIC.

Ol YUVQIKEG KAiVE TOV OTABWO.

Molpalouv TN HAoKA aEPiwV.

TIPOTACOOUE TA XEPIA PAG VIO T@AyH.

0l YUVaiKeg €xouv dOvTIa Kal BIBAIKOUG OTiXOUG.
Ol YUVQIKEG OEV YiVETAI VO TPOUOKPATNOOUV.
Ox1, OV yiveTal va TPOPOKPATNOOUE.

EMEIC, MIa apuovia aTrd Tpayoudia TTOAEUOU.
guttvapue ewvalovtag.

0100¢ yeudto aAAnAouia.

Ol YUVQIKEG EpXovTal,

Pévoc.

Kal ETTIMEVOUNE VO 0AG OKOUWE va 0OUPEDTE.

OKEAETOG TaIViOG TPOOU
Eve L. Ewing

KOAQ MAYKEG Ba TO AATPEWETE. PAVTACTEITE

OAEG OI HAUPEG YUVAIKEG YivOvTal AOPATEG,
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OAEG TOUG

atr’ TN Mia hé€pa otnv AAAN. H APEpPIKA TTEQTEI yia UTTVO KI QUTEG UTTAPYXOUV
EuTTVAvE Kal OEV UTTAPXOUV

TO TPOMAKTIKO; MEiVE padi pou
oev €xouv @uyel. AMAQZ AEN MIMOPEIZ NA TIZ AEIZ
OKEWOU TO

MTTOPOUV va dOUV N Hia TRV AAAN
OAAG €0U dev PTTOPEIC Va TIG OEiG
KAl JTTOPEI Va €ival OTTOUDATTOTE

QUTH TTOU TNG EKAEWPEG TNV TTpoaywyn

Ba ptTopouoe va gival oTo apdél oou

£TOIUN VO KOTTAVAOEI TTIOW TO KEPAAI OOU OTT’ TA HOAAIG
otav Ba ‘cal o€ diacTauPwaon KE Kivnon

N YUVQIKQ TTOU APTTAEEG OTIC OKAAEG TOU TPEVOU
Ba ptTopouoe va gival aTo caAdvi oou
WaxvovTag Ta popoAoyiké cou

N opada QiAwv OTIG OTTOIEG TPUPILES
iowg va oou opupifouv eVaANGE aTTd KpUQAa onueia
dIaTTEPACTIKA Kal QAATOqA, NEXPI Va TpEAABEIC

QUTH TTOU TOIYKAQYEG Kal OXOAIadeS
iOWG va TTAPAUOVEUEI OTIG AVTPIKEG TOUAAETEG
ME OKOVIOUEVO XOPTOKOTITN KAl JOVWTIKI TAIVia

TO KOPITOI OTO OTT0i0 éAeyeg WEpaTa ¢ava kal Eava
iowg va gival otnv TTicw BepdvTa OTTOU KATTVICEIG
Kal VO JOUOKEUEI TA TOIYApa oou PE uypo TTPOCAVAUA

OAEC QUTEG TWV OTTOIWYV Ta POAAIG EXEIC ayyicel
OAEG AUTEG TWV OTTOIWYV TA OVOUATA KOPOIDEUEG
OAEG AUTEG TWV OTTOIWYV TOV PIOBS EKOWEG
QUTEG TWV OTTOIWV TA OTTITIA

QUTEG TWV OTTOIWV Ol BOUAEIEG

QUTEG TWV OTTOIWV Ta WPA

QUTEG TTOU

QUTEG TTOU

QUTEG
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Ba pyTTopoucav va gival OTTOUdATTOTE PE Paxaipia
 OTTAa 1] dNANTAPIO 1 XaTCAPES N

TTPAYHATA TTOU £€XOUV VO OOU TTOUV YIa ‘Oéva

KI E0U TTPETTEI VA OKOUOEIG

OAAG ‘VTAEEI ag €ipaoTe EINIKPIVEIG iIOWG ATTAWG va Epeuyav
va TTRyaivav KAtmou CeoTA KAl JUOTIKA, VA KPEPOUO AV XPIOTOUYEVVIATIKA AQUTTAKIO

Va €EETPEPAV KATOIKIO KAl KOTEG, va QUTEUAV KOAOKUBIa Kal va avaBav Tnv ynoTapid.
Va aQIEpwvay KABe vUXTa 0 XaPTIA KAl JTTAPUTTEKIOU, VA JAKPAIVAY T JOAAIG TOUG

 va Ta éKoav YOUuAi, va agrjvovTtayv va TTaxuvouv
N va aduvartioouv, va Pihayav yia TTpayuaTta
TEPA aTTO €0€va

OAAG TTAA,

iowg va ékavav 6Aa 60a TOUG EKAVEG

vVa Ta €KAVAV TTIO TTOAU

Kal TTI0 yprjiyopa

Kal 1110 OKANpa

ME OAN TNV Kakia TTou éuabav ato ‘oéva.

TNV duuaAn BavauodtnTa

TIG XOAMOYEAQOTEG ATTOAUCEIG

TO OXOIVi OTOV KApPTTO OOoU

OAEC TIC DIECTPAPMEVES AECEIC KA TIG UTTOUVIEG VOKAOUT

Kal dev Ba éepeg kav armod mou oou’ pbav

OKEAETOG TaIViag TpOUOU 2

auTd gival akOua KAAUTEPO aTTd TO TTPONYOUUEVO. Ba TO AATPEYEIG.

givar oav TNV TUTTIKY @Aon EEopkioTn
EEPEIg

Ox1 OpnokKeuTIKr) AAAG guTTVEUOUEVN aTTO [TaAaid Aia6nkn.

MIAGME TTOTANIO aTTO aila.

TTAEI KATTWG £T01

Ol AVTPEG TTOU OKAPPAAWaCaV TTAVW OTIG TTAATEG JAG YIA va DIEKDIKAOOUV

XWVOVTOG Ta YOVATA TOUG OTA VEQPA UAG
BpWwHIKa VUXIO OTA PTTOUTIO HOG
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OAa Ta BIBAia, o1 TaIvieg, Ta AAUTTOUM TOUG,

o,T épTiaav o’ auTh T {wn

mAVEl QWTIA.

OAAG TTPIV KOEI JOTWVEIL.

OTiyJaTa OTO XOPTi

va AekIAdouv Ta OPop@a XaAId ypa@Eiwv OnNUavTIKWyY avepwitwy
Kal ueTé va Bpdadlouv Ta xEPIa TOUG

OTav TTAVE V' AKOUUTIAOOUV TTPAYUATA TTOU KATTOTE ayaTtrouoay.

o1 AvTpeG BEV KaiyovTal, JOVO To £pYO TOUG.
KI auToi Ta BAETTOUV OAQ ATTO AVOTTAUTIKEG KAPEKAEG TTOU BeV TTApwaoayv ol idlol
TIpIV £PBOUV KI 01 AKPIOES

Nitaveia
Mahogany L. Browne

| wish | knew how

It would feel to be free

| wish | could break

All the chains holding me -Nina Simone

ONMEPA Eipal PIa Jaupn Yuvaika oTnv aPeEPIKA

& Tpayouddw Eva HEAWDIKO vavoupioua

aKoUyETal oav:
TNV JEYAAOQOTIKOTTOINGN YOG OKAAAG OTO PUTTPOUKAIV
TO VOIKI TPEIG POPES TTAVW ATT’ TOV YICOO Pou
TO MTTAKAAIKO KAl TO TTAUVTAPIO KOPPEVA OTN ywvia
TOV KOOHO OTNn ywvia
KAOe Ceuydpl XPWHUOOWHATWY TOUG
MIa vOTA OTAXTNG KI ATTOPIAG OTO OTOUA TOUG

ONMEPA Eipal YIa paupn YUVaika 0€ KATaoTaon aTTEATTIOING

Ba KAvw aiTnon yia TTIOONA PTWXEIAG KAl KOUTTOVIA CiTIoNG
ME TO id10 OTOPA aTT’ OTTOU PTUVW TTOINUATA

Ba ¢nTow atr’ Toug ayyEAoug evog Beou-dnuioupyol va KOWouv
Ta XTUTTAMOTO

& Oa IKETEWW yla ouyxwpeon otav Bpidw
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TOV JAI0 TTOU Byaivel

OnueEPQ, €ipal yia pavpn yuvaika o’ éva cwua avepaka
MOViWG Kaiyopal Kal Kaveic dev EEpel T dvoud pou
gipar éva pévog dixwg dvoua, gipal trAoud yoapuévo
AT’ ToV AQIJO TNG nina- gipal Jovigwg BUPwEvN
gipal yovigwg pia @wAIG ayplodENIOCAG OTIG XAIPETOUPES
ayatraw £T101, TTOAU dUVATd, OI YEITOVEG JOoU
VOUICoUV TTWG €ipal aveAEnNTa TTIKPOXOAN
KATTOIEG POPEG, VOMICW TTWG OI YEITOVES OoU €XOUV BiKIO
TIG TTEPICOOTEPES POPES, VOMICW TTWG O YEITOVEG POU €ival KOUTOCOUTTOANDEG

ONMEPQ, Eipal PIa KpUa Xwpa, Jia kataryida
TToU CUMWVETAI, MIA YUVAIKO KOUOWVAG TTOU QOPAEl
KOKKIVa TaKoUVvIa oTnV Kndgia Tou TTpwnv €pacTr] You

ONMEPQ, Eipal PIa yuvaika, Yo KagE Kal pavupn &
EKXUNIOPEVN Yyuvaika TTOU ovelpeUeTal TNV eAeuBepia

ONPEPQ, €ipal Yo unTépa & N XWPEa Jou KaiyeTal
Kal EExaoa WG va dpatreTelw

atro I TO00 PavTaxTEP AVAPAELN
-Trapaciyal dvaudn atrd TNV ouopPPIA PJou
OTIG PAOYEG

NQX METPIETAI O MONOZX |
Bettina Judd

2TNV yuvaika gival gia Aiota eAEyxou:
MTropeic va @avtaoTeic KATI XEIPOTEPO ATTO AUTO;

Av n atmravrnon givai 6x1, pwTta ¢ava.
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Opiopéveg NadBRoeig
Marci Calabretta Cancio-Bello

NeBavrta, yévra, TEI0dEVTPO, Buudpl:

N UNTEPA PJOU AEEPE TTWG VA YIATPEUEI TO CWUA

atro oplopéveG TTaBRoeIG. POdO yia TNV TTiEon TOU aipaTog,
yEPAVI yia Ta veupa. Mepyaudvto

yIQ VA UTTEPVIKWVTAI TIVEUMATIKA EUTTODIN

Kal, Toug OUOKOAOUG URVEG, Aiyeg OTayOvEG

2aABIa epuBpavon yia Ta BnNAukd aipara.

MNa gepéva avapeiyvue TpeEIG OTAYOVES TTATOOUAI

Kal TTEUKOBEAOVEG PE KPEUA, VIO va aTTAWOEI e

KIVAOEIG TTPOG Ta TTAVW dUO QPOPES TN PEPA ] avaAOywG,
OTav O TTATEPAG POU EUTTVOUCE OTO OKOTADI TNG VUXTAG ME
Ta MOAAIG Kal TO vEQPO YOU OVOPa OTO OTONA TOU.

Avtpeg Me AkoAouBouv
Safia Elhillo

OTO ivoTayKpa

OTO TOUITEP

OTTITI ATTO TOV OTAONO TOU TPEVOU

MEOQ ATTO TNV £EWTTOPTA POU

ava Ta xpovia TTEPINEVOUV VA ViV OEKOOXTW

ME Ta YATIO TOUG

ME TO Apdagia TOug

ME Ta TTaUdIA TOUG OTO TTiIOW KABIoUa

OTO AdEI0 TTAPKIVYK N NXW Twv BNUATWY va Toug divel EKATOVTAdEG owuaTa
ME TIC YAWOOEG TOUG £CW

ME Ta BOVTIA TOUG VA AAUTTOUV 0QV PUYEG

a@OoU TTANPWOow ToVv Aoyaplacuo & Byw atrd 1o Tagi Toug

OTO PTTAVIO

OTO QOQVOEP

iowg KI 6TaV TTEBAVW & aProW TO £YXPWHO CWHA POU

Ba KoITagw TTiocw Kal Ba Toug dw aKOPa M €va avauuéVO XEPI OT axauva
TO GAAO va €pXETal TTPOG T JOAAIG pou
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TI VA UNV CUYKPIVEIG;
Evie Shockley

TO 14X POVO KOPITOI QVTIMETWITTIOTNKE OAV:
(a) pia eviAikn yuvaika
(B) €vag eviAikog avdpag

OTO KOPITOl JE TO PTTIKIVI @EPONKE O UTTATCOG CAV va ATAV:
(a) Tépvn
(B) TOpvN K1 auTdG O vTaBaTiAg

TO KOPITOI EKOQEVOOVIOTNKE OTO TTATWHA OAV:
(a) pia cakoUAa e okouTTidla oToV KAdo
(B) k&TTOIOG VO €iXE KATI VA OTTOdEIEE!

01 TTAEGOUDEG TOU KOPITOIOU TTETAgaV yUpw atr’ TO KEQAAI TOU OQVv:
(a) €ENIKEC ENIKOTTTEPOU
(B) va £épaye XaoToukl

TO JAUPO KOPITOI OKIVNTOTTOINONKE OTO TTATWHA CAV:

(a) epaciTEXvNG TTAAAIOTIG OE EPACITEXVIKO aywva

(B) TO KOAUWTTI € IBIWTIKA TTICIVA va ATAV OTTEIAR yia TNV €BVIKA ao@AaA&ia
Ol KPAUYEG TOU KOPITOIOU AKOUOTNKAV oav:

(a) Ta oupAiaxTa TTAIdILOV OTO TTAPKO

(B) Ta oupAiaxTd TTaIdIWYV TTOU TA EEPICWVOUV OTTO TIG HOUADES TOUG.
TO SIANAPTUPOUEVO KOPITOI AAUCOBEBNKE Cav:

(a) eykAnuariag

(B) dpatTéTNG OKAGROG

EITE Ta OUYKPIVEIS EITE OXI

--MaKKivi, TE€ag, 100viog 2015
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#ToOvopaTng
Aja Monet

gipal i yuvaika mou KouBaAdel AAAEG yuvaikeg 0TO OTOPA TNG
100U pIa adeA@n, pIa KOPN, MIa uNTEPA, AQyaTTnUEVN @IAN.
TIVEUUATA DIOPWTIOPEVA UE OUVTPOPIKN paTId, padsuovTal

yla V' avaTtrveUoouV Kal va EKTTVEUCOOUV, £vag X0pOG ME Tov BAvaTto TTou EEPOULE,

O¢ev gival 1O TEAOG. OAQ QUTA TA AVWVUHA CWHPATA OTOIXEIWUEVA

atro TTANYEG aTTd OKAYIa 0TO 0THO0G. AKOU YIa ENAG OTNV
EKPWVNOTN £VOG OVOUOTOG TTOU OEV PTTOPEIG VA TTPOYEPEIS, uaupn
Kal yuvaika, €ival €va €idog payeiag Tou Oev KAVEIG XAOTAYK.

Kal uévo 10 BAPOG TNG, TTOAU axavég yia va KpaTtnoei. KpaTdaue
TOUG £QUTOUG PAG, MIa KANPOVOUIA avApesa OTOUG YOpouUGg

yuvaika a1rd YAUKO OoKOTAdI, TTUAN QwTOG, BEG TOUG Va

@Bovouv TNV eTTavaoTacn Tou KIVANOTOC JAG. aVOiyOUNE OTa

OUo yIa va dwoouue pon oTn (wr. aITia Tou TPOPOoU oTa OAKPUA Hag,
TOou BAcavou OTn YEUON YAG. N OpYr MOV gival EVAPETN. n aydTrn HJou
gival evapeTn. To GVOUA Pou gival eVvAPETO. AKOU auTd TTou dev

gipan edw va TTw, EEIG eTTiIONG €X0OUE TTEBAVEL. {EPOUUE OTI
TeBaivouue emmiong. dev gipal €dw va TTwW KOITA PE TTWG

méBava 1600 KTNVWOn BdavaTo mou agidw £va Gvopa yia Vo XwPEow
OAO TOV TPOO. €ipal €dW yIa v OOU TTW, TTWG AV HE

AVOQEPOUV OTIG DIAPAPTUPIES KA TIG OMIANIEG TOUG,

Ba £TTPETTE VA AVTIMETWTTIOOUV Kal ToV BIKO Toug pOAo, €1Tiong, TNV
OMOPPIA pou etTiong. TTEBava TTOANEG QOPEG TTPIV TO TTAAYUA

OTO CWHA. £XW PATWOEI TTOANOUG PRVEG TTPIV

TN 0Qaipa oTn oAPKA. EEPOUNE TTWG TO CWHA deV gival TO

TENOG. TTEG TO OTTWG BeG AAAG yia OAa Ta xépia,

TOUG KAPTTOUG PAG PE OAUTIDEG, TOUG DEPEVOUG OOTPAYAAOUG PAG, TO
OTPIMWYHA POG VIO VA ‘XETE ECEIC XWPO, TTWG TOAUANE

va AEPE KATI AlyOTEPO ATTO O’ AYATTW, EUEIG TTOU

ayatrape 1600 duvatd otn Bpovtepr Bpoxr 6oo Ki OTav

0 ANIOG AQUTTEl XPUOOG OTO BEPHA MOAG KI O KOOHOG

MOG @iAnoe dixwg auplo. eipaoTe TOO0 OUOPYES
oTav €ipaoTe. TTWG Ba gioal EAeUBEPOG XWPIG EPEVA;
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N eAeuBepia oou depévn Pe TN BIKI YOU OTIG APPO

QUTPEG TNG WUXNG MAG TPAYOUDWVTAG ME OAEG TIG ADEAPEG HAG. DEG
TIG VA OTTAWVOUV Ta XEPIA TOUG PEG TN WV UOU, TTWG

TIETAVE TTEPAPAVEG TTPOG TO AUTIi OOU, AKOU YIA TIG

Rekia Boyd
Tanisha Anderson
Yvette Smith
Aiyana Jones
Kayla Moore
Shelly Frey
Miriam Carey
Kendra James
Alberta Spruill
Tarika Wilson
Shereese Francis
Shantel Davis
Malissa Williams
Darnisha Harris
Michelle Cusseaux
Pearlie Golden
Kathryn Johnston
Eleanor Bumpurs
Natasha McKenna
Sheneque Proctor
Sandra Bland

KaBeuI& pag va Aéel,
Oev €¢a@avi{OPaOTE OTNV KOUPEVN avaoa Twv

adeA@wV pag. ocige pou, deite pou évav avdpa

TPOBUPO va TTOAEWEI OTO TTAEUPO POU, TO XEPI HOU PEG TO DIKO TOU,
TO Xpwua Tou Bdppoug. dev uTTdpxel Bouvokop®n

agla va tnv OIS XWpPis EPAG. BPEG UE

OTA XAPOKWUATA, OTTOU EQTTAWVOUUE
TA KOPMIG PJOG KATW
oTnV KoIAGda
HIOG PWVAG
TTEG TO meG 10 Ovoud  TNng
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Ayatrnuévol ZTpéit,
Denice Frohman

Ayatrnuévol ZTpéEIT,

Moloi vouiceTe TTWG €iOTE;

Mpétrel va 10 deiXVveTE TOOO TTOAU TTWG 0OG TTPOKAAW apnxavia;
lMNati cag TPOKAAW aunxavia;

—E€PETE TTWG AUTO POU TTPOKAAET apnxavia;

Twpa gipaoTe 6A0I AunXavol.

Ayatrnuévol ZTpET,

EioTte 0 AGyog 1TOU pévoupue aTn VIOUAAQTTA.

EioTte 6 AOyog akdpa Kal gévo yia Tnv UTTapén TNG VTIOUAATTaG.

Aev ' ap€oouv ol VTIOUAATTEG, aAAG KAvaTe To oaAdVI XWPOo TTou dev PoIpAdeTal
Kal TWPA VIWBW ETTIOKETTTPIA OTO idI0 YOU TO OTTITI.

Ayatrnuévol ZTpEiT,

2£LOUAANIKOTNTA Kal QUAO; AUo dla@opeTIKG TTpdyuaTa
TTOU cuvdudalovTal e TTOANOUG Kal dIAQOopPOoUg TPOTTOUG.
AV UTTAEKEIG TIG KAATOEG GOU KATOAABaiveIg

Ayartrnuévo Xitr Xortr,
MNari EeTpeAaivecal 6tav avakaAUTITEIG YKEI PATTEP;
O1 ykéI patrdpouv. OTTwg £1TioNg 01 YKEI KAVouV TTOBAAQTO Kal TPWVE TOPOU.

AyapTtrnuévol ZTpéIT,

A€ vopilw TTwg n Oedg €£xel 0€EOUANIKO TTPOCAVOTOANICHO
aAAG av ATav oTpPEIT, Ba ‘Tav Kal YAPW TOUG GUPPAXOUG.
AANIWG yIaTi va €pnUpE TO oupdavio TOEO;

Ayatrnuéveg 2TpéIT MNuvaikeg,
Evvow, “Z1péIT Muvaikeg”
ApnoTe e nouxn youw!

Ayattnuévol ZTpEIT AVTpEg,

Av 0ag QAepTapw

TO KAVW YIATi JOU QaiveTal AOTEIO.
ATTAWG yeAdOTE.

Ayatrnuévol ZTpEIT,
Bap£Onka va atmodeikvuw TTwe n aydarn you gival yvhola. OtéTte (nTaw
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arro{nuiwon.

Méte ouveidnTomroioaTte WG giote oTPEIT; MoI6G 0ag TO ‘pabE;
MATTWG £yIVE yIQTi 01 YOVEIG 0OG €ival XWPIOPEVOL,

MnATTWG EyIVE yIaTi 01 YOVEIG 00G OEV €ival XWPIOPEVOL,

MATTWG £yive yiaTi ovipapaTte TTOAU KOAAa oTnv 6n dNPOTIKOU;

Ayatrnuévol ZTpET,

Mati TTPETTEl va e KOITATE TTiIHOVA OTAV KPATAW

TO X€PI TNG KOTTEAQG OU, OaV va ‘Jal ETOINN va 0ag ANoTEWW;
Ayatrnuévol ZTpéEIT,

Me kaveTte va BEAw va oag KwAoANoTEWW!

Ayatrnuévol ZTpEIT ZUPuaxol,
EUXOPIOTW, KI AGAAOI TTapaKOAwW!

Ayatrnuévol ZTp€Ir NTandeg,

‘ExeTe OiKl0. Agv €X0UpE TIG iDIEG AEiEG.

Eocic okoTwveTe OTIONTTOTE DIOPOPETIKO.

Eyw 10 ouvtnpw.

MMeite pou, T CUVERN

oTtov Jorge Mercado;

otnv Sakia Gunn;

oTov Lawrence King;

Ti ouvéBN OTIC WUXEG TTOU aTTOEEVWONKAV

avaueoa o€ Tépa TTOAAOUG OXOAIKOUG TOiXOUG,

TTou oxediadav Toug ayyEAoug Tou BavAaTou TOug OTA HABNUATIKA,
TTOU Qavtafovtav TIG KNOEIEG TOUG 0V EOPTACTIKEG TTAPEAATEIG,
TTOU VOPIZaV TTWG N META BAvaTtov {wn ATav TTEPICCOTEPO OAV UETA TTAPTI
Mapatnpnoare TTWG To HiIoOG

Cel kal Baaievel o€ TTapa TTOANG KUAIKEIQ,

OI0AOKETAI PE TN OIWTTH TTAPA TTOAAWYV KABnynTwyv,

METARIBACETOI oAV PETAXEIPIOPEVA poUXA

atrd TTapa TTOAAOUG YOVEIG.

Ayatnuévo N€o Queer Kopitol,

2€ KaTaAapaivw.

Agv Beg va og KaTaAdBouv

KI €101 AAAGCEIG TIG AVTWVUNIEG ATTO “eKeivn” O€ “eKeivog
OTA EPWTIKA COU TTOINATA

To €kava KI eyw auTo.

Ayatrnuévol ZTpéEIT,
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Avaykalete vEOUG TTOINTEG VA KAVOUV KOKEG DIOPBWOEIG.

AyaTtrnuévol ZTpéIT,

TO va QIAAW TNV KOTTEAQ HOU dNUOCIA XWPIG VO TOEKAPW TTOIOI Eival YUPpW
gival pia TToOAUTEAEIO TTOU OEV £XW AKOUA.

AANG aTToWeE, yeBuopévn atr’ TNV eAeuBepia pou

TMAVW TO XEPI TNG OTOV TTIO YEUATO dpOUOo TNG PIAadEAPEIQ,

KAEIOWVW Ta OAXTUAG Pag Kal TNV QIAW YeEPQ,

MEXPI VO AloooupE Ta BAEPUATA TOUG O€ BEPPO XEIPOKPOTNMA, PAVTACTOU
va gipaoTe o€ pia BdAacoa atmd yeAaoTd TTpoowTTa

OKOPA KI av gV €ipaoTe

Kl OTav OV €iPaoTE,

Byaloupe Ta @TUGPIA,

oKdpoupe Babid n pia ota pdTia TG AAANG, Aéue

“AyaTrn pou, TiTrTota &€V TO OTAPATAEI AUTO ATTOWE”

ylaTi atroye o KOOHOG gival OIaAUPEVOG

Kl EiNOOTE TO HOVO TTPAYHA

TTOU Ba EVWOEI TO KOPPATIO TOU.
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BIOIPA®IKA-EPIOIMPA®IKA MNMOIHTPIQN

Audre Lorde (1934-1992)

A6 TIC O €UBANPATIKES TTOIATPIEG, ME KABOPIOTIKO POAO OTnVv I0TOpPIa TOU
@euIviopou. H mpwTtn TNG cuAhoyry dnpooielTnke To 1968 kal atrd vwpig €0iEE Tn
O1aBepaTIKOTNTA AVAPECA OTN QUAR, TNV TAEN Kal TO QUAO, HE OUXVA TNG BEPaTa ToV
QEUIVIONO, ToV AeoBIaviouo Kal Tov patoioud. To Mo yvwaoTo TNS TTOINTIKO £py0 ivai
10 Black Unicorn (1978) kai 10 BIBAio Tng Sister Outsider: Essays and Speeches
(1984) atroteAei opOONUO YIA TIG APPOAPEPIKAVIKEG KAl YUVAIKEIEG OTTOUDEG, KABWGS

Kal yla TNV queer Bewpia.

Lucille Clifton (1936-2010)

evvnuévn o€ oIKoyévela TTPOEPXOUEVN atmd OKAGPBouUG, éypawye TToinon PE KoIvda
BéuaTa TNV  A@POAMPEPIKAVIKN KANPOVOMIA KOl TOV QEMIVIONO. Z€ MIA  ETTOXN
agopoiwong aTnVv auePIKAVIKN KOUATOUpPQ, €EEpEUVNOE TV APPIKAVIKN TTAEUpd TNnG.
‘Eypaye mavw atrd Oéka TToINTIKEG OUANOYEC Kal GAAa Téoa TTaidiké BiBAia kai
avayvwpioTnke OI1EBvwg pe TToIKIAG Bpafeia kal peTagUu GAAwv TN povadikn

utToWnN@I6TNTA Yia dUo MNouAiTCep TNV idla Xpovid.

Brionne Janae

Eival kovta ota 30, yevvnuévn otnv KaAhipdpvia. ‘Exel ekdoBei pia troinTikg TNG
oul\oyry, ovouaTt After Jubilee (2017) kai ouvepyaletal pe TNV 1Mo dIACNUN

opydvwaon yia a@poauePIKAVIKN TToinon, To Cave Canem. IpAgel O GUECA YIA TO
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“TWG TO PAUPO XPWHA KOl TO YUVAIKEIO QUAO €TTNPEACOUV TNV WUXIKA UyEia

avOPWTTWY oav eKeivn™.

Sasha Banks

MoiNTpia, ekTTaideuTiKOG, OKTIRIOTPIA, TTIavVioTpIa Kal TpayoudioTpia T¢al. Eivar 29
ETWV, €XEI OTTOUDACEI ONUIOUPYIKA ypa@r] Kal £XEl OPYAVWOEl ETITUXWGS OPATEIS
otipIENg Agpoauepikavwy Buudtwyv acTuvoulkig Biag. Moiuatd NG epgavifovral
oe OIadIKTUOKEG Kal EVTUTTEG OUANOYEG Kal Bewpei Tn @avTacia “To O1TAo TTou €ixav
TTAVTA Ol paupol Kal O AvBpwTTol XPpWHATOG eVAVTIA Ot BeOPOoUG OTTWG N AEUKA

avwTePOTNTA”.®

Jamila Woods

MoinTpia, oTixoupyog kai Tpayoudiotpia 29 etwv. OAol oI dgoveg TG TEXVNG TNG
emegepydldovtal BEPaTa paupng KANPOVOUIAG, HAupou QEUIVIOPOU Kal  paupng
TAUTOTNTOG. XOPAKTNPEIOTIKA, OTOV TNO TPOCPATO OI0OKO TNG KABE KOUMATI €XEI
ovopaoTel aTrd KATToIa ONUAVTIKA TTPOCWTTIKOTNTA TNG Maupng Koivotntag. 'Exel
TITUXIO Of  OQPIKAVIKEG-OPPOAPEPIKAVIKEG  OTTOUDEG, B€aTpo KAl OTTOUdEQ
TTapdoTaong. Ta TroINuaTd TNG KUKAOPOPOUV OTO iVTEPVET AAAQ KAl o€ GUANOYEG Kal

ATav cuvetTieEAATPIa Tou The BreakBeat Poets Vol.2: Black Girl Magic (2018).

5 “So I'm writing more directly about that. About how blackness and womanhood affects the
mental health of people like me.”

Olivia K. Cerrone “On Grief And Inheritance: A Conversation With Brionne Janae” The Rumpus, 2017,
https://therumpus.net/2017/05/on-grief-and-inheritance-a-conversation-with-brionne-janae/?fbclid=IwA
R3H8K-FrglL 1Gc4M2QKz5tL Hot92TAKKSfAIFKVqq7i9Bfr1Pg2u3H5aGog (TrpéoBacn 30 ATrpiAiou
2019)

& “Imagination as the weapon that Black people/people of color have always had in the face of
institutions like white supremacy.”

“Sasha Banks - About.” The Sasha Banks, thesashabanks.com/statement (TTp6cfacon 30 AtrpiAiou

2019)
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Jennifer Falu

‘Exel ypayel Téooepa BIAia Kal TTOIUATA TNG £XOUV eUPavIoTel o€ avBoAoyieg 1600
OIadIKTUOKA 600 Kal og EvIUTIn pop@r. Eival 1mo yvwoTth otov Touéa TnG spoken
word TT0inoNG, YE TTOIKIAEG EPPAVIOEIG KAl DIAKPIOEIG 0€ dIayWVIOUOUG TToINTIKAG. Me
TO YPAWIUO Kal TN wVvA TNG oTtnpilel KivApaTa 6w 10 Black Poets Speak Out kai

Black Lives Matter. AKOua avakaAUTITEl TRV TAUTOTNTA TNG WS AQpoAaTiva.

Eve L. Ewing

levvnBnke 10 1986 OTO ZIKAyo, otroudace AyyAiky MAwooa kair AoyoTexvia e
£10iKEuon OTNV APPOAUEPIKAVIKN AoyoTexvia Tou 20 aiwva Kal £xel OAOKANPWOEl TO
O010aKTOPIKO TNG oTO0 Harvard. Eivar KoivwvioAdyog Tng eKTmaideuong  Kai
ETTIKEVTPWVETAI, PETAEU AAAWYV, OTOV PATOIOPO KAl TIG KOIVWVIKEG aviooTnTeg. Qg
TOINTPIa €XEI CUMMPETAOXEI 0€  TOUAAXIOTOV 7 avBoAoyieg kai €xel AAPel TTOAAG
BpaBeia kal eTTaivoug Ox1 uévo yia TToinon aAAd Kal yia eiIkovoypd@non Kal OTTTIKEG

TEXVEG.

Mahogany L. Browne

MéNog Tou Cave Canem, cuyypa@Eag TTOAwY BIBAiwV Kal eTIMEAATPIA GUAAOYWV.
MoinTpia spoken word, akTIBIOTPIA, HE ONPOCIOYPAPIKO £pYO KAl TOOEG ENPAVIOEIG Kl
BpaBeia TTOU dev PTTOPOUV va TTEPIOPIOTOUV Ot éva Bloypa@ikd. Eival utreuBuvn
TTpoypauuaTog oTto Bpulikd Nuyorican Poets Café (exei Eekivnoe n TTOINTIKA
performance) kair €xel kKukAogoprjoel 5 LP upe Toinon o€ amayyedia. Eivai
ouvetmiueANTpIa Tou The BreakBeat Poets Vol.2: Black Girl Magic (2018).
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Bettina Judd

Appoapepikavh yevvnuévn otn BaAtiudpn. AidGokel oTroudéG QUAOU, yUVaIKWY Kal
oeCouaAikoTnTag oTo lMNavemmoThpio TG OudaoivykTov. Eival diaBepatikr) ouyypagéag,
KAANITEXVNG Kal TTEp@OpPEp. H tToIiNTIK TNG oulhoyry Patient (2014) epeuvd tnv

IOTOPIO TOU 10TPIKOU TTEIPAMATIONOU Kal TNG TIOEIENGS €IC PAPOS HAUPWY YUVAIKWV.

Marci Calabretta Cancio-Bello

NevvABnke otn NOTIO Kopéa kal peydAwoe otnv APepikn. Z1a 29 TG £1n, €X€l AON
KUKAOQOPAOEI [Ia TToINTIK) OUAAOYR Kal g€ival €TMIPEANTPIO TTOINONG O€ YVWOTA
TEPIODIKA. H TT0iN0H TNG €XEl €TTNPEQCTEI ATTO TN MPETAPPAON, ME TNV OTTOIx
QOXOAEITal ETTAYYEAMATIKA, METAPPALOVTAG KOPEATIKN Troinon oTta ayyAikd. 'Exel

Kepdioel Bpafeia TOOO wg TTOINTPIA OCO KAl WG ETAPPACTPIA.

Safia Elhillo

Eivar Zoudavoapepikavr] TTou TTAAEUEl PE TIG DIAPOPESG TAUTOTNTEG TNG KAl -TTPOG TO
TTapOV- AUTOXAPAKTNPICETAI WG apaBogwvn agpikavr. H ToinoA TNG avTiIKatoTITpileEl
TOV TTOPATTAVW TIiTAO, PE APAPIKEG AECEIC KAl TIG METAPPACEIG TOUG VA EP@aviCovTal
ouxva. Eivar atrd TIg Mo yVWwoTEG OUYXPOVEGS TTOINTPIES, UE BpaBeia kal dlakpioElg yia
TNV YPATITH KAl TNV TTPOQYOPIKA TNG Troinon e€ioou. 'Epya Tng €xouv PETAQPOOTEI
METALU GAAWV OTa apafIKd, Ta 1IOTTWVIKA, Ta TTOPTOYOAIKA Kal Ta eEAANVIKA (atmd TO

TToINTIKO gyXeipnua TEDASGN).
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Evie Shockley

levvnuévn 10 1965, omoudaoce AyyAikry AoyoTexvia kal orpepa OIOACKEI OE
TTAVETTIOTNMIAKOG €TTITTEOO APpoapepiKavikh AoyoTexvia Kal Anuioupyikn F'paen. ‘Exel
ypawel 1€00epa BpaBeupéva BiBAia tToinong, Ye To o TTPdoPATO Ssemiautomatic
(2018) va cival @ivaAioT yia MNMouANitlep. Eivalr yéAog Tou Cave Canem, aoXOAciTal pe
TNV  KPITIK  AOYOTEXVIAG KAl QVTIMETWTTI(El TOV PATOIOPNO  ouvdudalovtag Tnv

aKadNUAIKN Kal TV TTOINTIKA TNG 1010TNTA.

Aja Monet

KapaiBikoapepikavr TTOINTPIA, TTEPPOPHEP Kal EKTTAIOEUTIKOG aTTd TO MTTPOUKAIV PE
a@po-koupBavo-taudikavikég pies. MevvABnke 1o 1987 kail ota 19 TNG €ixe TOoV TITAO
TNG veOTEPNG (Kal HOVADIKNAG EKTOTE) TTOIATPIAG TTOU £XEl KePDioel To Nuyorican Poets
Café Grand Slam. Méoa até tnv okTIBIOTIK TNG OpAon Kal TToinan TTPooTrabei va

EVWVEI TOUG avBpwTTOUG, BonBwvTag Toug va {ava-eaviacTouv Tov KOOUO Padi.

Denice Frohman

Queer Aartiva, Miyadda yevvnuévn 1o 1985 o€ TTougpTOpIKAVH KAl EBPAIKA OIKOYEVEIQ.
Eival TroinTpia, eKmaideuTIKOG KAl KUPIWG TTEPPOPUEP TToINONG. 'EXEl CUPPETAOXEI O€
TTOAAOUG diaywviououg TToinong Kai €xel vikioel To Slam Muvaikeg Tou Kéopou. Exel
TTapouoidoel TNV TToiNONA TNG 0€ JIEBVEIG OKNVEG KAl £XEI EUPAVIOTEI WG OUIAATPIA O€
EKATOVTADEG TTAVETTIOTAUIA KAl OXOAgia. To €pyo TNG agopd TIG SIATONESG AVANETO OTN

QUAN, TO QUAO Kal TN 0€EOUONIKOTNTA.
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ENA MAXAIPI ZE XYPTAPI ME KOYTAAIA:
Mpdo@aTtn TToIiNON YUVAIKWY PEIOVOTATWY OTIG Hvwuéveg MoAiTeieg

2Uhewva pe v Janet Wolff, “mAéov HeAETAUE TA OIKOVOWUIKA QTTOMOVWHEVA ATTO TNV
loTopia Kal TNV TTONITIKA. MeAeTdpe @IAocO®ia aTToPaKpUVOVTaG IDEEG ATTO TIG PICES
Kal T0 VOHUATA TOUG OTOV KOIVWVIKO Kal UAIKO KOOPO. MeAETAUE TEXVN KAl AoyoTEX VIO
oav TEAEIWG EeEXWPIOTA atrd TIG TTONITIKEG KAl KOIVWVIKEG OUVORKEG NECA OTIG OTTOIEG
dnuioupyolvTal Kal katavaAwvovtal”.” TMpokeiyévou va atmmro@Uyouhe QUTAV TNV
Tayida, va KATAVONOOUME KOl KUPIWG VA VIWOOUUE KOAAUTEPA TA TTOPATTAVW
TTOIRUOTA, OPEIAOUNE VO aoXOANBoUUE PE Ta “TTapacKAvIA” TOUG, TIG BACEIS TWV 1I0EWV
Toug. O QepIviOpdG oav OPOG AVOPEPETAl OTNV I00TNTA TWV AVOPWTTWV AVEEAPTHTWS
QUAou. ZTnv TPA&EN kal oav kivnua doev eival TOO0 €UKOAO va TTEPIOPIOTEI O€ Hia
@pdon. Av Kal KATTWGS ATTAOUCTEUTIKO Kal aPeAEG, KaBwG kaBopileTal ev HEPEl BAOEI
ONUOPIAWV TTPOCWTTIKOTATWY 1 CUPBAVTWY, O QEUIVIONOGS €iBioTal va dIaKPIVETAl O€
KUMOTA, T OTTOI0 ONUATOO0TOUV XPOVIKEG YACEIG TOU KIVAUATOG.

O1 Aeukég yuvaikeg oTig HIMA ouvaoTrioTnkav TpwTn @opd Katd 1n didpkeia
TOU KIVAPATOG KATA TNG OKAaBIAg, Tn dekaetia Tou 1830. H etTionun yévvnon Tou
QEMIVIOPOU Bewpeital TTwWG ouvéRn ota p€oa Tou 19 aiwva, oTTdTE {EKivnoav Kal ol
TIPOOTIABEIES yIa ioa dIKaIWUATA avAuEoa oTa QUAA. KUpiog O0TOXOG TwV YUVAIKWY
TOU TIPWTOU KUPATOG ATAV 1N KATAKTNON TOU OIKAIWHPATOS YIa WAPO, O
TTPooavaTONOUOG dNAadr ATav TTONITIKOG-VOUIKOG. BEBala, Adn amd Tig apxEg Tou
QeUIVIOPOU gixav TTpokUYel évioveg dlakpioels. OTav 1€0nke 10 {ATNMO WrPou yia
TOUG MAUPOUG AVTpeG META TNV KATApynon Tng OouAtgiag 10 1865, 0 Kupiapxog
QEUIVIONOG aduvaTouoe va avTIAn@Bei TNV TTPOTEPAIOTNTA AUTAG TNG VIKNG, KABWG
atmmoteAovoe Tpdyuat {ATnua (wAS Kal BavaTou Ki €101 OTPAPNKE TTPOG TOV AKPAio
PATOIONO  TTPOG TOUG MaAUPOUG AvOPEG Kal TIC MAUPEG YuvaikeG. KouPikég
TTPOooWTTIKOTNTEG OTTWG O Frederick Douglass kal n Sojourner Truth atrociwTtTouvTav

Kal utroBiBadovTtav he KABE gukalpia, TTAPA TIG ECAIPETIKNAG ONUACIAG ATTOYEIG TOUG

" “We have come to study economics in isolation from history and from politics. We study philosophy
in a way which detaches ideas from their origins and meanings in the social and material world. We
study art and literature as totally separate from the political and social circumstances in which they are
produced and consumed.”

Janet Wolff, Feminine Sentences - Essays on Women and Culture (Polity Press, 1990) 70.
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Kal OdINieg gav To Aegv giuar eyw yuvaika; 8 TTou katadeikvuav Tn oxéon WETOLU
PATOIOUOU Kal ogglopou. O1 TTPWTEG OPYAVWOEIG JaUPWY YUVAIKWY EP@aviovTal oTa
TEAN Tou 19°° aiwva oto MTTpoukAIv kai Tn Néa Yopkn, HE NYETIKES @Iyoupes Tnv lda
B. Wells kai t1n Mary Church Terrell. Tnv idla emmoxn €xer ndn avadubei o
dlaxwpIopog de jure katd Twv pavpwv oTig HIMA, Bdoel Tou otmoiou oTepouvTav Ta
VOUIKA KAl KOIVWVIKA Toug dikalwparta. Metd tnv katdpynon tng douAgiag, n otroia
ATaV TTPWTAPXIKA £va OIKOVOUIKO oUOTNUA, ETTPETTE KATTWG VA AVTIMETWTTIOTOUV Ol
ameAeuBepwpéveg  PAdeg.  ZuxvOTEPA  AQUTO  TTpAyuaToTToloUTAV  PE  OnuOOIa
Aivtoapiopata-doAogovieg Kal duvaTtdTnTES £pyaciag o€ ouvlnkeg “daveiouol” avri
NG “ayopdg” Tou TTponyoupevou cUoTAPATOG. O1 paupol ETTPETTE va (OUV XWPIOTEG
CWES WG KATWTEPO €id0G. ETTOPEVWG, O JOUPES YUVAIKES, OTTWG KAl O YUVAIKEG ATTO
EPYATIKEG OIKOYEVEIEG ATAV APPNKTA OUVOEDEUEVEG PE TOUG TIATEPEG, AOEAQPOUG,
Aavdpeg Kal yloug TOUuG MEOW TNG PATOIOTIKAG KOTATTiEONG KAl TNG TASIKAG
eKUETAAAEUONG TTou dev dlaxwpile Ta @UAa.® AuTéc ol yuvaikeg nEepav WS T
TTONITIKA OIKAIWMPOTA OEV OUVETTAYOVTAl UTTOXWPNOoN TNG eKPETAAAeuong. Mpdyuari,
OKOMO Kal PETA TNV KATAKTNON TNG TTOAUTTOONTNG Yuvaikeiag wrigou 10 1920, OTIg
MOUPEG YUVAIKEG QTTAYOPEUOTAV VA Wn@ioouv e KABe TPOTTO Kal XWPEIG Kauia
avTidpaon atrd TOV AEUKO, OUCTNUIKO QEUIVIONO, TTOoU YIOpTade Tov BpiauBd Tou o€
Mia eTToXr 6TTOoU avéAaBav Eava dpdon opddeg oav TNV Kou KAoug KAav pe eTTIBETEIQ

Kal BOAOPOVIEG KATA TWV PN-AEUKWYV KOIVOTATWV.

‘ETo1 AoITTOv €ANge TO TTPWTO KUPA KAl O QEPIVIOUOG OEV EixXe EvEPYO TTAPOUTia
Katd Toug U0 TTayKOOMIouS TTOAEPouG. MeTd 10 TEAOG Tou B’ MNaykoéouiou MoAéuou
TTPOEKUWE N TTPWTN £EQPON QUAAKIONG A@POOUEPIKAVWIV TTPOKEINEVOU VA AVOKAUWYEI

N OIKOVOodia pEoa OTTO KOTAVAYKAOTIKA €pya @QUAOKIOYEVWY. To idlo didoTnua

8 [...] That man over there says that women need to be helped into carriages, and lifted over ditches,
and to have the best place everywhere. Nobody ever helps me into carriages, or over mud-puddles,
or gives me any best place! And ain't | a woman? Look at me! Look at my arm! | have ploughed and
planted, and gathered into barns, and no man could head me! And ain't | a woman? | could work as
much and eat as much as a man - when | could get it - and bear the lash as welll And ain't | a
woman? | have borne thirteen children, and seen most all sold off to slavery, and when | cried out with
my mother's grief, none but Jesus heard me! And ain't | a woman? [...]

“Sojourner Truth: “Ain't | a Woman?”, December 1851.” Internet History Sourcebooks,
sourcebooks.fordham.edu/mod/sojtruth-woman.asp (rpécfacn 10 ®eBpouapiou 2019).

9 “[...] working class women and Black women alike were fundamentally linked to their men by the
class exploitation and racist oppression which did not discriminate between the sexes.”

Angela Y. Davis, Women, Race & Class (Vintage Books, 1983) 141-142.
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TTaPATNEEITAI KI €KPNEN TNG TTPOTTAYAVOAG KATA TwV HaupwV Kal TG TTpowenong Tou
MUBou TOU paUpou Avdpa wg atrelAf] yia TIGC AEUKEG yuvaikeS. ATreikovi{ovTag,
GAAWOTE, TOUG MOUPOUG 1 OTTOIAdNATIOTE MEIOVOTNTA AATIiVWY, TTOUEPTOPIKAVWYV,
IVOIAVWYV K.0.K. WG ETTIOETIKOUG KI EYKANUATIEG, OUCIACTIKA KATNYOpPEiTal TO idlo TO
BUua yia TNV KATaTTieoar Tou, evw TTapdAAnAa kabioTartal deKTr) Kal €UAoyn n Xprnon
Biac amd Tnv actuvopia,’® TOKTIKA TTOU £@apudleTal Kal onuepa. ‘ETol Aoimov
aKoAoUONoE pIa vEéa TTEPIOBOG TPOPOKPATIAG KATA TwV paupwy, Pe doAoPovieg atro
Mo@ieg (ouxva pe ONUOOIO KPEUAOHA O€ TTAATEIEG WG DIAOKEDAOT TWV AEUKWY), HE
atroTéAeopa Kal TN dIAPOPPWON Tou dnuoypa@ikou Xaptn oTig HIMNA, pe TTpoo@uyika
Kupata 1Tpog 10 Aog AvtleAeg, To NTiTpdIT, TN Néa YOpKn, TO ZIKAYO Kal GAAEG TTIO
ao@aAcic TreploxEg. OTav n TPOUOKPATIA £YIVE UTTEPUETPA EUPAVAG, EAABE MIA TTIO
VOUINN POPQr], ME TNV ATTAYOPEUCN TNG WHPOU, TOV ATTOKAEIOUO ATTO TO OXOAEIa Kal
Mayadid Kal EeXwPIoTEG BETEIS KUPIOAEKTIKA OTNV Kolvwvia. O diaxwplouog de jure
ioxue akOua Kal yia TIG TOUOAETEG Kal T KaBiopata oTa Aew@opegia, atr’ OTTou Kal
gexivnoe To Kivnua TTOAITIKWY JIKAIWUATWY Xapn kai otnv Péla Mapks." Kard
dldpkela TnGg OekaeTiog Tou 1960 epgavidetal TO ATTOKOAOUUEVO OEUTEPO KUUQ
QPEMUIVIOYOU, TO OTIOIO €iXE TTEPIOCOTEPO KOIVWVIKO TTPOCAVATOAIONO, ME QITANATO
OXETIKA WPE TNV gpyacia, Tn @povTida Twv TTaIdIwV Kal B€uata avtTioUAANWNG Kai
auBAwoewv. Auti Tnv TTEPiIOdO, TTAPOAO TTOU BewpnTIKA YivovTal Kal TTPOCTTABEIES
KATd TOU PATOICHOU, Ol dIaQopEG AVAPECT OTOV KUPIAPXO QEMIVIOUNO HUECOQOTWV
AEUKWYV YUVOIKWY Kal OTOV aywva TwWV MAUPWV Kal TWV YUVAIKWY XPWHoTog 2
yivovtar 1Mo  €kdnAeg. [MapoAo Tou TO QEUIVIOTIKO Kivnua dlakpiveTal o€
“@INEAEUBEPES” Kal “PICOOTTACTIKEG” ONADES, TTOAUGPIOUES OPADES TTAPAUEVOUV OTNV
agaveia. O1 AeoBieg atroppitrTovTal atrd TIG QIAEAEUOEPEG, OI TPAVG ATTO OAEG TIG

KUpiOpXeG OMAdES. Evw o1 @QIAeAEUBepeG €mmBUPOUY va OTTACOUV Ta OECUA TOU

° Healey, 191

" 51 1 AckepPBpiou 1955 n Péla Mapkg apvBnke va dwael Tn Béon TNG 010 Acw@opeio ot évav
AEUKO Avdpa, avwy UTTAPXaV o€ 1I0XU VOUOI QUAETIKOU diaxwpiopou. H Mapkg auveAR®On, atroAUBNkKe,
OIKAOTNKE Kal Kpibnke évoxn, aAAd n avtiotaor Tng TupoddTnoE TO WTTOIKOTAL aT1rd PaUpoug Kal
avBpwWTTOUG XPWHATOG OTO Asw@opeia TNG TTEPIOXNAS yia TTdvw atrd évav Xpovo, HECW TOU OTToioU
avadeixOnke kai o Martin Luther King Jr.

“‘Rosa Parks.” History.com, 9 Noegy. 2009, www.history.com/topics/black-history/rosa-parks
(TrpdoBacn 5 louviou 2019).

2.0 6pog “tyxpwuog” eival ouvdededévog e TOV avTioToIXO ayyAIKG “colored” kai Btwpeital
TPOoRANTIKGG, €€oU Kal n  emAoyn pag “avBpwTtrol/yuvaikeg xpwuatog” yia amédocn Tou
“people/women of color”.
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VOIKOKUPIOU KaI VO avadnTAoouV £pyacia OTov £€6w KOOWO, Ol HAUPEG, Ol PIYAdES Kal
Ol PTWXEC “adeA@EC” TOug BOUAEUOUV £Ew 1ON TTOAAG XpovIa Kal £XOUV OIAPOPETIKES
OIKOYEVEIOKEG 100PPOTTIEG TTOU TTAPA TNV Kupiapxn aeriynon Oev TIG KaTaATTECOUV
Tavtote. Evwy o1 AeukéG aywvifovTal yia €AEUBEPES, VOMINES QUPBAWOEIS Kal
QVTIOUAANWN, Ol MPOUPEG, MIYAOEG Kal QPTWXEG “adEAQPEG” TOUG  OTEIPWVOVTAI

€€AVAYKAOTIKA ATTO KUBEPVNTIKEG OPYAVWOEIG.

21ig HIMA 1ou ‘70 kai ‘80, étav n TTAPOUCIa PJEIOVOTIKWY OUAdWY OTIG QUAOKEG
OIkaioAoyouTav atrd Tov “TTOAEUO KATA TWV VAPKWTIKWY” TTPOKEIJEVOU VA UTTAPXEI
AOYOG yIa va gival YEMATEG Ol QUAAKEG -TTOU ATTOTEAOUV HIO OTTO TIG MEYAAUTEPEG
QVOTITUOOOMEVEG BIOUNXAVIEG-, OI PEPIVIOTPIEG aduvaToUoaV Va dEXTOUV KATI BACIKO.
“Av oI AeUKEG OPAdEG DEV OUVEIBNTOTIOINOOUV TTWG OTNV OUCIia PAXOVTal KATA TOu
KamToAMopoU Kol TOU paTolopou, dev éxoupe Koive deopd” 3. ‘ETol, TTapoAo Trou
UTTAPXAV XAPIOUATIKEG TTPOCWTTIKOTNTEG WE évTovn BEANON, 6TTwg n Betty Friedan, n
Gloria Steinem kal n Robin Morgan, n emmpov TOug 0TNV €6£TOCN TOU QEUIVIOTIKOU
1I0eWOOUG POVOTTAEUpa APNOE APKETA {nTriuata AGAuta TTapd TIC adlau@IoRATNTES
Vikeg TOU O€UTEPOU KUHATOG (vouoBeoieg vyia ion TTANPWPR, €KTTaideucn Kal
avaTTapaywyikr eAeuBepia). O Kupiapxog QEPIVIOUOG £uolale va ayVvOEi TOUG AYWVEG
TWV MaUpwV TNG €TTOXAG TOUG, OI OTToiolI Jéoa atrd To Kivnpa TG Maupng Auvaung
(Black Power Movement) xai Tou¢ Maupoug lavenpeg (Black Panther Party)
TTpooTTaboucav va aKOUCTOUV KAl EVWHEVOI VA TTPOCTATEUCOUV TA DIKAIWUATA TOUG
XWPIG va apvouvtal TNV a@pIKAvikn KAnpovouid Toug aAAd avakaAUTITOVTAG Tnv.
AloonueiwTo €ival TTWG o1 Aeukoi nNyETEG uTTOypapMiouv TNV EAAEIWYN QVTIOTOIXWV
Maupwyv, evw @povTiCouv va Toug @uAakifouv (Angela Davis, Assata Shakur) kai va
Toug okotwvouv (Martin Luther King, Malcolm X). Kard 1n didpkeia Tou deUTEPOU
KUMOTOG opyavwonkav Kol OPICUEVEG QEMIVIOTIKEG MEIOVOTIKEG OPAdES, yia
TTOPAdEIYHO  PECIKAVOAUEPIKOVWY KAl QOIATIOOWY  KAT& TO TIPOTUTTIO  TWwV
agpoapepikavwy. ANwoTe, oTig HIMA uTrpxav TTOIKIAEG PEIOVOTIKEG OPADEG TTOU EiTE

eCovtwOnkav péow yevoktoviag (lvaidvol), ite diatnpouvtal o€ Katdotaon POVIUNG

3 “If the white groups do not realize that they are in fact fighting capitalism and racism, we do not
have common bond.” (Frances Beal, 1969)
Kathleen C. Berkeley, The Women'’s Liberation Movement in America (Greenwood Press, 1999) 170
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QTWXEIOG Kal “uttokaTtnyopiag” (MouegpTtopikavoi, Megikavol, ev yével loTTavopwvol
Apepikavol), €ite TTepIBwploTToloUvTal Beopikd kal un (Aoidreg-Auepikdvol), €ite

TTPowBoUVTAl WG APOPPWTOI TPOUOKPATES (APABOAUEPIKAVOI).

Kamwg €101 0dnyoUupacTe OTO TPITO KUPA QEPIVIOYOU, TO OTTOIO EEKIVAEI TN
oekaetia Tou 1990, Biyel Bépata oeCoualikng atmmeAeubépwong, ap@IocBATNONG TOU
OiTToAOU apoeVIKO-BNAUKO Kal €lodyel Tov Opo “diaBepaTtikétnTa”. H Kimberlé
Crenshaw, 1Tou £@nuUpe Tov 6pO, TTAPOUCIALEl TN DIOBEPATIKOTNTA WG AVTIOOTO O€ HIA
eCATOPIKEUPEVN KAl QIAEAEUBEPN TTONITIKN) TNG TAUTOTNTOG Kal €TTEEEPYALETAI TOUG
TPOTTOUG JE TOUG OTT0IOUG CUVUQAivOovTal Kal MeTaoxnuatiovral ol OIAPOPES
TaUTOTNTEG.™ AVTi va yeVIKEUOUHPE KOl VO OWOYEVOTTOIOUME TIG YUVAIKEG KOl TIG
EMTTEIPIEG TOUG, TTPETTEI va AVTIAQUPBAVOPAOTE T OIAPOPETIKOTNTA KAl TTWG AUTH EXEI
dlapopwBei atrd TN cuvuTTapén Kalr aAAnAeTTidpacn TauTtoTHTWY QUAOU (BIOAOYIKOU
Kal KOIVWwVIKOU), @UAAG, TAENG, 0€gouaAikoTnTag. H d1aBeparikdtnTa KaAei TIG
QepvioTpieg va BupnBouv 6oa éAeye n Beal Tov TTponyoupevo aiwva Kai n Truth duo
aiveg TpIv.'® H kartatieon, Kal dpa o aywvag, dev gival HOVOTTAEUpA. ZTa XPOVIa
TOU TPITOU KUPATOG Kal PEXPI CAMEPQ, N KATAOTAON TWV HAUPWY KAl TwV avOpwITwyv
xpwuatog oTmig HMA pdAlov xeipotepevel. “@aivetal Twg otnv AuEPIKR  Ogv
dlaypdwape TNV QUAETIKN KAOTA, amAWS TNV avaoxedidoaue™. X1 yépeg pag,
ava@EpovTtal TTOAUAPIOPES €TTIOECEIC KAl OOAOPOVIEC VEWV avOPWYV KAl YUVAIKWY aTTd
TNV AaoTuvopia Ywpig kKAtmolo Adyo Tmépa amdé TOo OTI €ival  un-Agukoi N
MN-£TEPOQUAG@INOL. O1 doAo@dvol dev TIJwpouUvTal, oI @Ovol diKaloAoyoUuvTal Kal
abwa TTaIdid OKOTWVOVTal KABNUeEPIVA oTo dpOPO | OTa OTTTIA TOUG, XWPIG va
avayvwpifovTtal kav. Autdg gival o Adyog TTou Kivijuata cav 1o Black Lives Matter

kal To Say Her Name £€xouv BapuTnTta Kal atraitouv oThpIgn.

H d1adoon TETOIWV KIVNUATWY Kal I0EWV ETTITUYXAVETAI €0W KAl QIWVEG KAl

Méow TNG TEXVNG. ATt TnVv Lucy Terry 10 1746,mTnv Frances E.W. Harper 10 1854, Tov

™ NI6Bn EppavounA kai Aida Polooou “AiaBespartikétnta; Kaié Kopitola Ti Eival Auto;” (EOviko
Meroopio MNoAureyveio, 2018) 70-71

® Na onueiwBei TTwg BewpnTIKG uPioTaTal Kal TETAPTO KUUA QEUIVIONOU, TO OTT0I0 XPOovoAoyEiTal aTrd
10 2008 ka1 peTa, aAAd cival akOua TTOAU peuaTd Ta XPOVOoAoyIKA Kal 16€0A0yIKA Tou 6pla, yI' auTo Kal
dev avaAuleTal oTnv TTApoUca Epyaaia.

16 “It seems that in America, we haven’t so much ended racial caste, but simply redesigned it.”

Ava DuVernay, oknvoB¢tng, 13th (Kandoo Films, Forward Movement, 2016).
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W.E.B Du Bois 10 1903, Tov Langston Hughes o 1937, 1n Zora Neale Hurston 10
1937 péxpl Tov James Baldwin 10 1953. Amré 1n dekactia Tou ‘70 Kal TNV EYEAvION
Tou Kivijuatog Maupwv Texvwyv (Black Arts Movement), otroTe Kal KaBopileTal oav
“€id0¢” n Maupn AoyoTexvia, PE E€EEXOUOCEC YUVAIKEG OnuIOUPyoug OTTWG n Toni
Morrison, n Alice Walker, n Ntozake Shange, n Nikki Giovanni kai n Maya Angelou,
MEXPI TNV TTOINTIKA performance Tou 21°° aiwva TTou PonBdel KUPIOAEKTIKA OTO VO
OKOUOTOUV Ol MPOUPEG YUVAIKEG KAl Ol YUVAIKEG XPWMOTOG TTou TOOA XPOvid
aTTOCIWTTOUVTAV f ayvoouvTav. ZUuu@wva ue tTnv Jamila Woods, “n payeia paupou
KOPITOIOU €ival PIa OTITIKA VI TIG JAUPES YUVAIKEG OE £vav KOOUO TTOU OUXVA PG
KAVEl 0OpaATEC N MAG QVTITTIPOOWTTEUEl AavBaouéva pe Bialoug TpodTTOUC”. 7
Emopévwg, o€ auty 1 pikpr] ouAlloyn TrepIAauBAavovTal TTOANEG OIOPOPETIKEG
YUVAIKEIEG PWVEG. Ta TTOIUATA TTAPOUCIACOUV TTOIKIAIQ TOGO OTITIKWVY TWV TTOINTPIWV
000 Kal TTAEUpwWV TNG yuvaikeiag eutreipiag. ‘ETol, n ocipd mou emAEXONKe ouvdéel Ta
ToiIuaTa Baoel voruatog Kai TTepIEXoPévou. Me TTOAAG aTTo TA TTOINUATA VA AVIIKOUV
oTn o@aipa Tou spoken word, dIAKUPAIVETAI KOl TO UPOG, TO ETTITTEO0 TOU Adyou Kai n
TTPOPOPIKOTNTA. [dIaiTEPN Kal DIAPOPETIKNA €ival KAl N YAWoodA, n otroia GAAOTE givai
IBIWMATIKF, ME OTOIXEIO DIOAEKTOU Kal Ae€IAoyiou paupng TTOMITIOUIKAG KANPOVOUIAG
(Oh you can't talk ma? // YOU JUST CAN'T SEE EM // nappy edge // we be so
beautiful when we be) aA\& kal o€ TTOAAEC TTEPITITWOEIS AVTIAUPIKY, aBupOoTOolNn
(greedy cunt // bullshit // leave me the fuck alone!), pe koivr) o€ 6Aa Ta TTOIRUATA THV
amAdTNTA TNG. 2T0 OUVOAO TwV TTOINPATWY CUVAVTWVTAI KABNUEPIVEG AEEEIC (UE
eCaipéoeic iowg 10 Certain Ailments Aoyw @uTtoloyiag kal To #SayHerName w¢ 10
O AupIKO) Kal EAeUBEPOG OTIXOG, OTOIXEIA TTOU KOl TTIPOCBETOUV GTNV TTPOPOPIKOTNTA
Kar Tnv avadeikvuouv. Qotdéoo, n Ummapén un €g¢edntnuévou  AeCihoyiou Oev
OUVETTAYETAI EUKOAIO JETAPPAONG, AVTIOETWG AP VEl HEYAAUTEPO TTEPIBWPIO ETTIAOYNG
NG owoTAG AéEng. H kUpia duokoAia BERaia ATav Koivip oTnv TTAEloWn@ia Twv
TTOINUATWY Kal OQEiAeTal OTN dIAPOoPd PIWPATWY KAl EPEBICUATWY AVAPECT OTOUG
TTONITIOYOUG TTOU TTPOOTIABNCAUE va OUVvOECOUME: N atTddoon KEVTIPIKWY yia Ta

TTOIRUATA EVVOIWV KAl TTEPICTATIKWY EKTOC TNG EAANVIKNAG TTpayuaTikoTntag. Otav yia

7 “Blk girl magic, to me, is a way of seeing for blk women in a world that often renders us invisible or
misrepresents us in violent ways.”

Mahogany L. Browne et al., emuéAeia, The BreakBeat Poets Vol. 2: Black Girl Magic (Haymarket
Books , 2018) xxviii
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Tapdadelyya avagépetal o 0pog “gentrification” rj “shackle-less”, 61av éva oAGkANpo
TTOINUA AQIEPWVETAI O€ €va OUYKEKPIMEVO TTEPIOTATIKO OTO TEEQG (what’s not to
liken?) 1 6tav TTapaTiOevTal ovopaTa BupdTwyY aocTuvouikAg Biag (ota #SayHerName
kai Dear Straight People,), pag onuioupyeital n embupia va TpooBEocouue
ETTEENYNMATIKEG  UTTOONMEIWOEIG, TIG OTI0IEG O€ MIA  Kavoviky OuAhoyrp Ba
ToTroBeTOUCANE OE M TTOavA eicaywyr 1 o€ oxOAia TIAOyouU, Kal TIG OTToIEG OPWG
ATTOQUYANE WOTE VA PNV BIAKOTTEI N POK TWV TTOINUATWY KAl VO UNV KAVOUUE TTEPITTEG

TTOPEUPATEIG.

Ogeiloupe va avagépoupe TTwg ota A Woman Speaks kai won’t you
celebrate with me TTPOUTINPXE MIO YETAPPACUEVN HOP®H o€ aveedptnta blog oTo
ivTEPVET'® pe peEYAAEG aTTOKAIOEIC ATTd TA TTPWTOTUTIA EIBIKA OCOV APopd TO TTPWTO.
AUTOC ATaV KI 0 AOYOG ETTIAEEQUE va TA PETAPPACOUUE €¢ apXnG, AAAG Kal n OTITIKNA
Tou KevipwTi TWG “OTO KEVIPO TOU HETAPPAOCTIKOU YiyveoBal TOTTOBeTEITAI O
METAPPOAOTNG...0 KABE PETAPPAOTAG XWPIOTA KAl OXl YEVIKWGS KAl ATTPOCWTTWG TO
OUAAOYIKO UTTOKEIMEVO PETAPPAOTAG, TTOU OUTWG 1 GAAWG dev uttapxel!...Evvow Ot
N METAPPACN TNV opifel TTAVTA O CUYKEKPIPEVOS EVAG JETAPPAOTAG TTOU PETEPXETAI
TEXVN KOI EMOTAUN o€ OIAAeKTIKA evoTnTa™.'® KaTd Tn pETAQPaoh pag, diatnproaue
TO U@OC KalI T VONUATA, Xwpeic va @oBouacTte KATtoia TOavh aunxavia,
XOAPOKTNPIOTIKA TTOU UTTAPXOUV OTIG TTPONYOUUEVEG PeTappdocelS. I1diaitepa oto Mia
yuvaika piAa, 6ca onueia dev ATAvV  €UANTITA Vyia Tov €AAnva  avayvwaoTn
olkeloTToINONKAV KAl €v  TEAEl MPETABAAONKE n oucia TOu TIOIPATOG. AKOWN,
TTapATNEOUVTAl Kal KATTOIEG TTapavonoelg (yia TTapddeiyya o oTixo¢ moon marked
and touched by sun PeTAQPPACTNKE WG QEYYAPI ONUAOEUEVO Kal ayylyuéVO aTT’ ToV
nAio) TTou ouvéBaAav o€ Eva eVTEAWG DIOPOPETIKO PHETAPPACHA OTTO TO TTPWTOTUTTO.

ATé TNV GAAn, 10 O6¢ Ba yioprdocis pali pou BewpoUPe TTWGS UCTEPEI OE ETTITTEDO

'8 Nikog Touapdg, emuéAcia, Eutuyia Mavayiwtou, petdepaon, “Mia yuvaika piAd, AUDRE LORDE”,
lotoAéyio  yia v [loinon, v Ekmaideuon  kai v Yuxikn  Yyeia, 2010,
https://n-tomaras.blogspot.com/2010/07/audre-lorde.html (TrpdoBacn 20 AtrpiAiou 2019).

Mapiavva TMAiGkou, petd@pacn, “Mévie Toiuatra TG Aoucih  KAiprov” @péap, 2016,
http://frear.gr/?p=13381 (TTpéoBacn 24 Atrpihiou 2019).

" Mwpyog Kevipwtrig, O Mertagpaorric Tng Moinong (2010).
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EKQPAoNG TIEPICOOTEPO Kal ETTEITA UQoug. [lapaTtiBevral o PETAQPACEIS YA

QVTIKEIMEVIKOTEPN KPioN:

Mia yuvaika piIAa

deyydpl onuadepévo Kal ayylyuévo aTr'
TOV HAI0

N payeia you givar aypagn

aAAG 6Tav n Bahaocoa ¢avayupva
A@NVEl TTiIOW TNG TO OXNUA YOouU.
Agv {nTw gvvoia

aveéyyixtn ammo aiga

avévdoTn oav TNV Katapa tng ayarng
oav Ta AdBn pou péviun

| oav TNV TTEPNPAvIa Uou

Oev uTTEPdEUW

aydTrn Kal oikTo

Mioog kai XAeun

Kl av B€¢ va Pe pabeig

KoiTa peg otou Oupavou Ta CwolIKa

OTTOU Ol QVAOUXOI WKEQVOI XTUTTOUV
Biaia.

Agev dIOBIW EPPOVIKA PEG OTNV

atrapxn MOU 1 JEG OTIG BEI6TNTEG OoU
Kabwg axpovn kai avAiAikn gipal
aKoua avalntw

TIG AdEPYES UOU

Maylooeg oTo NTayouél

va PE QOPAvE PEC OTA @IdIOIO pouxa
TOUG

OTTWG N HOpG pag

TO HOIPOAOLI.

YT1mipga yuvaika

yla TTOAU Kaipo

aTr' T0 XAPOYEAS Uou QUAGEOU

MEG OTO apxaia &Opkia MoOu  gipal
ETTIKiVOuvVN

Kal n véa Epivua Tou @eyyapiou
ME OAO TO avoIxTd cou PEAAOV
éTage va

gijal yuvaika

Kal OXI AEUKT).
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o¢ 0a yiopTdoeig padi pou €dW OTN YEQUPA aUTA PETOEU

0¢ Ba yloptadoeig padi pou QO TPOYPEYYIAC KI TTHAOU,

auUTO TTOU £QTIALA TO éva XEPI JOU KPATWVTAG OQIXTA
Mia kaTTola (wr Jou; Ogv gixa TO éva XEPI HOU™ €Aa va YIOPTACOUNE
MTTOUCOUAQ.

TTOU KaBnuepPIva
oTn Bapulwva yevvriBnka
KATI TTPpO0TTABN0E VO UE OKOTWOEI
MN-AEUKA KI yuvaika
KI QTTETUXE.
Ti BEANOA va yivw EKTOG ATTO TOV £QUTO
MOU;

TOV €TTIvOnoca

2TIG TTOPATTAVW TTPOTACEIG HETAPPAONG Pag dOONKE N evIUTIWON TTWG XAONKE
KATTWSG n  OuvauikOTNTA TwV  TTPWTOTUTTWY  TTOINUATWY  XAPIV  TTEPICCOTEPNG
AupikOTNTAG. Ta TToIRPATa PoIAouv va TTPOCAPPOOTNKAV OTa €AANVIKA Oedouéva,
TOKTIKA TTOU BéAape va atto@uyouue TTdon Buaoia. ANwoTe, Aéel o Newmark TTwg “ol
QUOEVTIKEG METOAQOPEG TTPETTEI va UETAQPAloVTAl PE OKPIBEId, akOPa KI av OTnv
KOUATOUpPA TNG YAWOOAG-OTOXOU N €IKOVA €ival TTAPALEVN KAl TO VONUA TNG UTTOPEI
puovo va pavreuTei”.?’ ETrekteivovtag auTiv TN AOYIKN QVTIMETWTTICAPE AUTA Ta
TTOIRUOTA HPE TTEPICOOTEPO OePacud TTPOG TIGC dnuioupyolsg TTapd TTPOG TOUG
AVAYVWOTEG, GPOVTICOVTAG va TTEPACOUNE TNV OIKA Toug aARBeia kal OxI KATI TTou Ba
ATav €UTTETITO OTO €AANVIKO KOIVO. Agv ouvdudloupe Tn PETA@PAON PE ETTEENYNON,
oev poBopaoTe Ypdocic OTTWGS av Ba ue yvwpilsc / waée ora omAdayva rou Oupavou
a@ou dev dieukplivilel TTepaITépw n idla n Lorde. Quoikd, €TTIAEYOUE TTPOCEKTIKA TIG
AECeEIC WOTE va dlaTnpEiTal N I00PPOTTI TOU TTPWTOTUTTOU KAl VO KATOAAYOUME TTAvVTa

0t AOYOTEXVIKO  QTTOTEAEOMO  XwpiG Opws  va  oAAaloupe Tnv  TTOOOTNTA

20« _original metaphors have to be translated accurately, even if in the target language culture the
image is strange and the sense it conveys may only be guessed.”
Peter Newmark, A Textbook of Translation (Phoenix ELT, 1995) 168.

55



AoyoTeXVIKOTNTAG, TO OTTOIO TTapATNPENONKE o€ TTOANG oneia (1T.X ToU giuar ayépaotn
Kal ayoupn // avaueoa /01O QWS TwWV AOTEPIWV Kal Tov TTNAG avTi yia uperaéu /
aoTPOYEYYIAC KI TTNAOU TNG TIPOUTTAPXOUCAG HETAPPACNG).

Mpoxwpwvtag oto Aoéaoia yia 1o 2wua - Praise Song For The Body, T0
KUpIO {NTNUO TTOU ETTPETTE VA QVTIUETWITIOOUUE ATAV POPQPOAOYIKO, KOBWG OTa
ayYAIK& n Aégn praise Ba ptropouce va armmodoBei w¢ oucolaoTikG (dofaoia), wg
UTTOTAKTIKA (ag d0&dow) aAAd kal wg peToxn (do&aopévo). MPOoTINACAUE TNV TTPWTN
MOP®r}, TTPOKEINEVOU VO XPEIOOTOUV POVO OPIOCUEVEG ETTEUPACEIG OTO OUVTOKTIKO
ETITTEdO Kal va PNV Xabei T0 UQog Tou TTPWTOTUTTOU. KATTOIEG AEEINOYIKEG ETTIAOYEG
eTmiong OUOKOAEWAV TO PETAPPAOCTIKO £PYO, EQOCOV £iTE OEV UTTAPXEI AVTIOTOIXiO OTNV
eANVIKR KouAToupa ( the knees’ bop & boogie ) €ite dev gival duvatd va atrodobouv
ETTOKPIBWG XWPIG va eTTNPEACOUV TO aioBnua Tou TToIfuaTog (bite-sized toffee of a
nipple).

Ooov agopd 10 Ayarnuévo kagé Kopital, - Dear brown girl, SUGKOAEUTAKANE
oTov Ae€INOYIKO Kal CUVTOKTIKG TOUEQ, UE TNV EUPECH ATTOBOCEWYV va Polddel aduvarn
0¢ KATTOIEG TTEPITITWOEIG. ZUYKEKPIMEVA, Ol Opo all-consuming thing kai reimagined
Kal n 1ooppoTria avaueoa ota author-ruiner, builder-breaker kai maker-destroyer
atrodeixBnkav 1o atratnTIKA atrd 6,11 Qaivoviav Pe pia TTpwTn uaTtid. BERaia,
TPETTEl €O VA TTAPAOEXTOUME TTWG O €AEUBEPOC OTIXOG OIEUKOAUVE QPKETA TNV
TTPOOTIABEIO pag o€ OAa Ta TTOIUATA, APOU ATTOPACICANE ATTO VWPIS TTWGS N EUpacn
Ba divoTav TTEPICOOTEPO OTO ONUACIOAOYIKO ETTiTTEdO. poTEpAIOTNTA TAV TO VONUQ,
ETTEITa TO UQOG KI ETTEITA TO ouvaiocOnua TTou TTPOKAAETal, OAQ e TOV KOIVO OTOXO va
TTapAyoue Troinon.

To Troinpa Téxvn Maupou Kopitoiou - Blk Girl Art, Baciouévo oT1o eUBANUATIKG
Troinua Tou Amiri Baraka Black Art (1966),>' To oTroio kal onuaTtod0TnoE TNV apXNi
Tou Kiviipatog Maupwv Texvwy, ATav OXETIKA €UKOAQ OIaXEIPIOINO, AOYyw TOU TTOCO
OUYKeKpIMEVN gival N Jamila Woods. Agv uttdpxel TTEpIBwPIo va TTapavonBei KAt ouTe
va TO gpunveloouue dlagopeTikd. ‘Eva onueio 1ou kataAdBape povo agou

TTapakoAouBroape ouvevtelgeig TG idlag TnG TToINTpIag gival To nuioTixio Words to

z Mepioodtepa yia 1OV ToinTg  oTto @ “Amiri Baraka.” Poetry  Foundation,
www.poetryfoundation.org/poets/amiri-baraka (rpécofacn 20 Maiou 2019).
OAOkAnpo 10 TOiNUO  Black Art oto : “Black Art By Amiri Baraka.” Studylib.net,

studylib.net/doc/6650402/black-art-by-amiri-baraka. (Trpéoacn 20 Mdiou 2019).
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detangle the kitchen, oTo OTT0I0 OEV AVAPEPETAI O€ KATTOIA KOUGiVa - O€ CEUTTAEYUA
TOU PAYEIPEPATOG OTTWG OKOTTEUANE APXIKA VA TO ATTOOWOOUNE- AAAG OTO JEPOG TTOU
TEAEIWVOUV TA POAAIG OTOV OBEPKO TO OTTOI0 OUXVA €ival TO TTIO PTTAEYUEVO PEPOG OE
A@Po PAAAIG Kal TO OTTOI0 OTNV APPOAPEPIKAVIKN KOUATOUpa ovouddeTtal kitchen.

2¢ avriBeon pe 1O TTOPATIAVW, TO wail - 0dUPUOS €iXE APKETEG TTPOKANCEIG.
ApxIka, dgv NTav caPEg av oto the women understand this Kol o€ OAEG TIG AVAPOPES
Tou the women cupTTepIAAPBAvETAl Kal N idla N TTOINTPIO KAl Apa av ETTPETTE VA TO
METAQPPACOUNE oI yuvaikes 10 KaraAaBaivouv 1 ol yuvaikes 10 karaAaBaivouus aAAG
TIPOTIMACAUE TO TTPWTO YIa va diatnenBei autd 1o TTaixVvidl TOu TTPWTOTUTTOU AVAUECT
OTO yUVaiKeS Kal TOo gueic. ETriong, oe ek@paoTIKO TTiTTEdO OTiXol 6TTWG not the way
white men expect us to ka1 we insist on hearing you wail atroteAOUV TPOTTOV TIVA
adI1£¢oda, apou n eAANVIKR TOUug atTedoon gival HOVOOPONOG Kal HANIOTA KATWTEPOG
TOU TTPWTOTUTTOU.

2€ 00QWG KOAUTEPN Hoipa BpéBnkav Ta TToIuata horror movie pitch 1&2 -
OKEAETOC Taiviag Tpouou 1&2 , OTA OTTOIO EPOCOV KATAVONOAUE TO TTPAYHATOAOYIKO
ETTITTEDO WTTOPECANE VA ATTOOWOOUNE Kal Ta uTréAoITTa. MEpa atmd pia OUVTAKTIKNA
OUOKOAIO OTOUG OTiXOUG OAEC QUTEC TwV OTTOIWV Ta UaAAIG ExeIs ayyiéel / OAEC auTéG
TWV OTTOIWV Ta ovOouUaTa KOPOIOEUES / OAEC QUTEC TwWV OTTOIWV TOV UIOBO EKOWES KAl
TNV aduvapia €upeong avTioToixiag NG AéEng Tou TiTAOu pitch, TO UQOG €ixe Tnv
MEYOAUTEPN oNUaACia OTO TToiNUA, OTTOTE N EKPPACH TTPOEKUYWE OXEOOV PUOIKA.

ATTO Tnv AAAn, oTO litany - Airaveia, n €k@pacn Tng TTOIATPIAG ATAV TTOAU
1I01aiTEPN, ME TTEPiEPYES eKPphoelC (each lock & key of their chromosomes / a storm
brewing / i am always a bumble hive of hello ) TTou Atav aunxaveg ndn oTO
TTPWTOTUTTO, OTTOTE TTAPEPEIVAV €TOI  IOWG £yivav akOUa TTIO OQUOIKEG, OTO PETPO
QUOIKA TTou To emTpéWaue. Ooov agopd Toug oTixoug NG Nina Simone oTnv apxn
TOU TTOIRMATOG, TTPOTIUNCANE VA TTAPANEIVOUV OTa ayyAIKG €1TeIdr auTd Pag Taiplage
KaAUTEpa KaBapd Bdaoel evOTIKTOU Kal aloBnTIKAG KAl TTPOKEINEVOU va UTTOPEI O
EVOEXOUEVOG avayvwoTng va avarpEgel oto Tpayoudl | Wish | Knew How It Would
Feel to Be Free.?

‘Emreira, 10 Toinua HOW TO MEASURE PAIN | - T1Q%2 METPIETAI O

22 “Njna Simone - | Wish | Knew How It Would Feel to Be Free.” YouTube, 10 louA. 2015,
www.youtube.com/watch?v=HDgmJEWOJRI
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lTONOZ | kaBwg OAa Ta eTTiTTeda AOyou 1AV APKETA caQr], dev HAG ODUOKOAEWE KATA
TN diadikaoia NG PETAPPaoNG, KUpiwg eTTIAEXONKE AOYyw CUUTTUKVWPEVOU VO OTOG
TTapd 10 PEYEBOG TOU.

MepvwvTag €101 OTA TTI0 CUVAIOONUATIKA QOPTICUEVA TTOIAPATA, CUVAVTAUE TO
Certain Ailments - Opiouéveg MNaBRoeic, T0 OTT0I0 av EAIPECOUNE TIG HOPPOAOYIKEG
OUOKOAIEC Tou AOYyWw eAa@pwg EEIBIKEUPEVNG OpoAoyiag, agrvel €vTovn Tnv aicbnon
META®POONG. Z€ avTiBeon Pe TTOANOUG BewpnTIKOUG, deV dIOPWVOUNE ATTAPAITATA UE
auTd, KaBWG OTTWG TTPOoEITTapE Péoa aTrd TN OOUAEId Hag BEAOUE O avayvwoTng va
BAétTel Tov TTOINTA. OTrwg dnAwvel kai o Connolly, “Agv TIoTEVW TTWS 0 POAOG HOU WG
META@POOTA €ival va OIKEIOTTOINBW 1 VO KAVOVIKOTTOINOW TO TTOINTIKO TOUG KEIPEVO,
oUTE TO XPNOIKOTIOIW CaV APeTNPIa yia TIG JIKEC PouU TroINTIKES PIAodogiec”. 22 BéBaia,
OTO OUYKEKPIMEVO TTOINMA iI0WG va gival TTEPICTOTEPO AVTIANTITO TO OTI TTPOKEITAI VIO
METAQPAON €TTEION KAl N TTOINTPIO QOXOAEITAI ETTAYYEAUATIKA Kal €TTNPEACETAI ATTO
QUTHV, OTTOTE AUTH N aicOnon UTIAPXE KAl OTO TToinua - TrNyn.

210 Men Follow Me - Avipec Me AkoAouBouv n PeTAQpPACh €yIveE OXEOOV
auTtépaTa pe povadikd iowg diAnuua Tnv atrédoon Tou oTixou the other reaching for
my hair kaBwg n évvola Tou reach dev €xel akpiIPr) avtioToixn ota EAANVIKA.

To Toinua what’s not to liken? - 11 va unv OUYKpPIVEIS;, Pag dnPIoUpynoE
OPKETEG TIPOKANOEIC TOOO OE OUVTOKTIKO O0CO0 Kal Ot HOPEPOAOYIKO ETTITTEDO.
2Uykekpiuéva, n doun the bikini-clad girl was handled by the cop like a prostitute by
her pimp. dev ptropouce va atrodobei Xwpig Tnv TTPooBrikn PAMOTOG, TO OTTOI0 €V
MEPEI OQEIAETAI Kl OTNV KOIVA avTIOTOIXIO TwV pnuaTtwy treat kal handle ota eAAnvIka
WG avTiyeTwTi(w. Katd ta AGAAa, n doury Tou TIOINUATOG TTEPIOPICE APKETA TNV
eAeuBepia Tou pPETAPPOOTH, OTTWG ETTIONG KAl Ol EIKOVEG TTOU ETTIXEIPACAME Vva
METAQEPOUPE AKPIBWG, a@OoU XWwPIiG QUTEG aTTouoIalel Kal PeEYAAO PEPOG TOU
VONUaTOoG.

210 Toinua #SayHerName - #ToOvoudTn¢ OuunBnkape Ttnv Rosmarie
Waldrop T1ou utrooThpife TIwG €va  Toinua 1o (nAEUOUPE KAl yI' AQuTO TO
MeTa@paloupe, BEAOVTAG va TO KAVOUME OIKO pag hE KABE KOOTOG aAAG Kal TTwG N

META@POON €ival oav va a@aipeic TNV Wuxni atmd éva CWHPA KAl va Th METOPEPEIG O€

2 David Connolly, O Meragppaaorri¢ Kai o Mointric - Mia ExAektikny Suyyéveia (Ywidov / BiBAia, 2012)
19.
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éva GAAo, eival povog. 2 Katd tn yetdgpaacn vikoaue Kal auTth Tn Ao aAAG kai Ol
doAopovouue TO TIoiNUa, TO OT0I0 NATAV TIEPITTAOKO O€ OAa Ta  ETTiTTEdA.
MpayuaTtoAoyikd Atav 1o O amaitnTikd ammd OAa, KaBwg Kal TO TTo AUPIKO,
METAPOPIKO. ZNUACIONOYIKA, UTTAPXEl KivOUvog va xabei PéPog Tou unvUPaTog av
KATTo10G yia TTapddelyya Oev yvwpidel TTwg Ta ovopaTa TToU avagEpovTal gival
doAopovnuévwy aTrd TNV acTuvopia yuvaikwy. Kai TaAl BERaia, Ba £xave Evav oTOXO
TOU TroIuartog, dnAadr Tnv KatayyeAia TNG aAoTUVOMIKAG Biag, aAAd kai TTédAI Ba
KATOVOOUOE TTWG TTPOKEITAI VIO DOAOPOVNUEVES YUVAIKES ATTO TA CUPPpPaldueva. ATrd
Aatmoywn ouvTtagng Kal HopPoAoyiag eVOEIKTIKA Yag OUOKOAEWaV Ta TTAPAKATW onueEia:
we, too, have died. we know we are / dying, too. , cuffed wrists of us, shackled
ankles of us, the / bend over to make room for you of us ka1 we be so beautiful /
when we be. Mugida pag ATav va TTOPAMEIVEI TO ONUACIOAOYIKO EeTTiTredO, TO
ouvaiodnua 1é6c0 duvaTtd 600 OTO TTPWTOTUTTO, KAl YUPW atrd autd oTPAPNKaV OAEC
Ol UETAQPPAOTIKEG ETTIAOYEG MOG, OKOPa K av viwbape TTOAU éviova TTwG TO
aTTOTEAEOUA OEV QVTATTEEEPXETAI OTIG ATTAITHOEIG TOU TTPWTOTUTTOU.

TéNog, oto Dear Straight People, - Ayarmnuévol 2Tp€IT TO KUPIOTEPO PEANUG
Mag ATav va diatnenBei n CwvTtavia Kal N TTPOQPOPIKOTNTA TOU TIOINUATOG, Q®OU
atroteAei €pyo spoken word kal gival To PgOvo TToinua otnv avBoloyia TTou dgv
UTTAPXE! ETTIONMA YPOTITWS. TO KEIYEVO TTOU XPNOIMOTIOINBNKE atroTeAei peTaypapni®
Tou Bivieo oto omoio TOo amayyéAel n ToinTpia. To pévo CATHPO TTOU  HaAG
mpoBAnuaTice Tépa amd TV UTTAPEN TWV  OVOPATWY TPIWV €QBWVY TTOoU
doAhopovABnkav Adyw TNG 0eEOUBAIKOTNTAC TOUC ATAV KATA TTOCO XPNOIKOTIOIEITAI i
gival yvwaoTr ota eAAnVIK& n @pdon “cipal otn VIoUuAGTTa” wg avtioTtoixn TnS “be in the
closet” kaBwg kal av Ba ETTPeTTe va PeETAypAWOUUE TO “‘queer” 0€ KOUAP I va TO
d1aTNPACOUNE PE TOUG AQTIVIKOUG XOPOKTHPEG. 2TNV TIPWTN TTEPITITWON META ATTO
avalATNon avakaAUWaPe TTwWG TTPAYHATI XPNOIPOoTIoIEiTal oTa eAANVIKA aAAG Kal

Bewpnoape TTwG £vag avayvwaoTng TToU evaIaQEPETAl yIa TETOIO TToinon Ba yvwpide

2 “[a]s | read the original work | admire it. | am overwhelmed. | would like to have written it. Clearly |
am envious.” “Translating is more like wrenching a soul from its body and luring it into a different one.
It means killing.”

Maria - Venetia Kyritsi kai Paschalis Nikolaou, Translating Selves: Experience and Identity between
Languages and Literatures (Continuum, 2008)

% TMpokerTal yio PeTaypa@r TNV oTroia CUPTTEPIAAUBAVEl N idla n TTOIRTPId GTO TTIPOCWTIIKG TNG
IOTOAGYIO OTTOTE BEWPRTANE TTWG TNV EYKPIVEL.
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KAl TNV avTioTolXn opoAoyia Kal oTn OeUTEPN TTEPITITWON CUVEIBNTOTIOINCANE TTWG
Xpnoiygotrolouvtal €&icou o1 dU0 POPYEG AAAG TTPOTINACANE va unv @oBnBoupe Tn

AQTIVIKI) HOP®I] KAl VO TO OPAOOUME WG EXEI.

2UVOAIKA, n diadikaoia TNG METAPPAONG MOG OUOKOAEWE KUPiwG AOYyw TnG €ubuvng
Kal Tou Baupaopou TIOU VIWOAMPE aTTEVAVTI OTIG TIOINTPIEG KAl T £pya TOUG.
MpooTtrabrioaye va Touhe “oxedov To idlo Tpdyua” % xwpic va eméuBoude oTa
TTPWTOTUTTA TTaPATTAVW aTtr’ 6,71 XPelaloTav wWaoTe va TnenBouv Ol I00PPOTTIEG EVOG
KEINEVOU ME vONua, ouvaicbnua, UQog, TaiplaoTd AECIAOYIO, CWOTEG OUVTOKTIKEG
OoUEG evw TTAPAAANAQ va gival TToinua, Kal JAAioTa TToinua TTou dlaBAdeTal EUKOAA
ota eAAnvikd. H aAnBeia civar Twg dev akoAouBbnBbnke kd&trola Bewpia 1 uéBodog,
£QPOOOV HIa Bewpia YETAPPACNG cival auxvoTepa 1Ideoloyia petTdppacng.?” ANAol Ba
EAeyav TTWG WG PETAPPOOTEG EIMAOTE KAl TTOINTEG KAl TO VO PEVOUME TTIOTOI Oev
eEUTTNPETEI TN dnNUIOUPYIKOTNTA TNG TToinong. Eueic avrimrpoteivoupe pia eAeyxOuevn
mOoTOTNTA, TTOU OTOXO Ba £XEl va TTPOKOAECEI TA idlIa CUVAICBAUATA PE TO TTPWTOTUTTO
Kal TNV eviUTTWON OTOV avayvwoTn TTwg dlaBdlovTag Tn heTagpacn BAETTEl péoa

atrd TOV JETAQPAOTA KI EPXETAI OE ETTAPN ME TOV TTOINTH.

% Kabwg, “Oco Kahd ki av Tdel, otav peragpdaloupe Aéue axedov To idio Tpdyua’.

Umberto Eco, Eumcipiec Merappaonc - Aéyovrac 2xedov To 1610, uyetdepaon ‘Een KaAAipartidn
(EAMnvIKaG I'paupara, 2003) 367.

27 “Translation theory is often translation ideology.”

Peter France, The Oxford Guide to Literature in English Translation (Oxford University Press, 2000) 4.

60



BIBAIOITPA®IA

MNnvéc ToiINUAaTWwy

“#BlackPoetsSpeakOut.” No, Dear, 2016,
static1.squarespace.com/static/57b71b1c3e00be2170fead27/t/583b6254d1758efcf2
b8e8bb/1480286804385/%23BlackPoetsSpeakOut+ND+Website.pdf. MpdoBaon 10
PeBpouapiou 2019.

“A Woman Speaks by Audre Lorde.” Poetry Foundation,
www.poetryfoundation.org/poems/42583/a-woman-speaks. NpéoBaon 8
deppouapiou 2019.

Alight. 2013, media.virbcdn.com/files/5f/7098e210b7af4cd2-alight_2013.pdf.
MpbéoBaon 13 PeBpouapiou 2019.

“Blk Girl Art.” The Offing, 21 June 2016, theoffingmag.com/micro/blk-girl-art/.
MpbéoBaon 11 deBpouapiou 2019.

“Elhillo - Men Follow Me.” Winter Tangerine,
www.wintertangerine.com/lom-elhillo-men-follow-me. MpoéaBacon 11 PeBpouapiou
2019.

“Judd Final Pages.” Black Lawrence,
media.virbcdn.com/files/5f/7098e210b7af4cd2-alight_2013.pdf. NpoécBaon 15
deBpouapiou 2019.

“Love And Justice.” The Sun Magazine, 2018,
www.thesunmagazine.org/issues/510/love-and-justice. NMpdopacn 14 deBpouapiou
2019.

Monet, Aja. My Mother Was a Freedom Fighter. Haymarket Books, 2017.

“Poem-A-Day - 'Litany' by Mahogany L. Browne.” The Spectrum & Daily News, 3
louv. 2016,
eu.thespectrum.com/story/opinion/blogs/educationitself/2016/06/03/poem--day---litan
y-mahogany-I-browne/85331586/. MpdoBacn 15 Pepouapiou 2019.

Shockley, Evie. “What's Not to Liken? by Evie Shockley.” Poetry Foundation,
www.poetryfoundation.org/poems/147034/what39s-not-to-liken. MpdécoBacn 12
deBpouapiou 2019.

61


http://www.poetryfoundation.org/poems/42583/a-woman-speaks
http://www.wintertangerine.com/lom-elhillo-men-follow-me
http://www.thesunmagazine.org/issues/510/love-and-justice
http://www.poetryfoundation.org/poems/147034/what39s-not-to-liken

“The Rumpus Inaugural Poems: Eve L. Ewing.” The Rumpus.net, 15 lav. 2017,
therumpus.net/2017/01/the-rumpus-inaugural-poems-eve-l-ewing/. MNpdoBacn 9
PeBpouapiou 2019.

“WATCH: This Poet's 'Dear Straight People' Performance Is Guaranteed To Give
You Chills.” HuffPost, 2 ®¢pp. 2016,
www.huffpost.com/entry/denice-frohman-dear-straight-people_n_3781039.
MpbéoBaon 11 deBpouapiou 2019.

“Won't You Celebrate with Me by Lucille Clifton.” Poetry Foundation,
www.poetryfoundation.org/poems/50974/wont-you-celebrate-with-me. MNpdcoBacn 9
deBpouapiou 2019.

[nvéc Bioypa®ikwy

“About.” Bettina Judd | Author of Patient, www.bettinajudd.com/bettina. NMpdéoacon
30 AtrpiAiou 2019.

“About.” DENICE FROHMAN, www.denicefrohman.com/bio. MNpdéopBacn 30 AtrpiAiou
2019.

“About.” Marci Calabretta Cancio-Bello, 2016, www.marcicalabretta.com/about.html.
MpodoBaon 30 AtrpiAiou 2019.

Alexander, Elizabeth. “Remembering Lucille Clifton.” The New Yorker, 19 June 2017,
www.newyorker.com/books/page-turner/remembering-lucille-clifton. Npécpacn 30
ATrpiAiou 2019.

“Audre Lorde.” Poetry Foundation, www.poetryfoundation.org/poets/audre-lorde.
MpooBaon 30 AtrpiAiou 2019.

“Author Page.” Brionne Janae, www.brionnejanae.com/publications-1. MNpéoaon
30 AtrpiAiou 2019.

“Bio.” Aja Monet, www.ajamonet.com/bio/. NMpdoBaon 30 AtrpiAiou 2019.

“Bio.” Eve L. Ewing-Writer.scholar.cultural Organizer.made in Chicago.,
eveewing.com/about?fbclid=IwAR1xY8XLViuK13040100A4prTQWAQY1qgsDOQDFd
__hvfptiNF42Pe3bKE;ji8. MNMpdopaon 30 AtrpiAiou 2019.

62


http://www.huffpost.com/entry/denice-frohman-dear-straight-people_n_3781039
http://www.poetryfoundation.org/poems/50974/wont-you-celebrate-with-me
http://www.bettinajudd.com/bettina
http://www.denicefrohman.com/bio
http://www.marcicalabretta.com/about.html
http://www.newyorker.com/books/page-turner/remembering-lucille-clifton
http://www.poetryfoundation.org/poets/audre-lorde
http://www.brionnejanae.com/publications-1
http://www.ajamonet.com/bio/

Britannica, The Editors of Encyclopaedia. “Audre Lorde.” Encyclopeaedia Britannica,
Encyclopaedia Britannica, Inc., www.britannica.com/biography/Audre-Lorde.
MpdopBaon 30 AtrpiAiou 2019.

Britannica, The Editors of Encyclopaedia. “Lucille Clifton.” Encyclopeedia Britannica,
Encyclopaedia Britannica, Inc., www.britannica.com/biography/Lucille-Clifton.
MpbéoBaon 30 AtrpiAiou 2019.

Cerrone, Olivia Kate. “On Grief and Inheritance: A Conversation with Brionne
Janae.” The Rumpus, 26 May 2017,
therumpus.net/2017/05/on-grief-and-inheritance-a-conversation-with-brionne-janae/?
fbclid=IwAR3H8K-FrqL1Gc4M2QKz5tLHot92TAKKSfA9FKVqq7i9Bfr1Pg2u3H5aGog
. MpbéoBaon 30 AtrpiAiou 2019.

“Evie Shockley.” Poetry Foundation,
www.poetryfoundation.org/poets/evie-shockley?fbclid=IwAR3ejDJB87hmM4CR81Z9
y-fOfcWnMG7yWYapT8gaoorDPE-hk866h7Ex35s. MNpdéoBaon 30 AtrpiAiou 2019.

“Jamila Woods.” Jamila Woods, jamilawoodswrites.com/. NpoéoBaon 30 AtrpiAiou
2019.

“Jennifer Falu.” Marble House Project, 3 Map. 2019,
www.marblehouseproject.org/pratt-writing-residency-2019/2019/3/3/jennifer-fal.
MpooBaon 30 AtrpiAiou 2019.

Mafiasafia. “Elhillo.” Safia, safia-mafia.com/bio. NMpoécpacn 30 AtrpiAiou 2019.

“‘Mahogany L. Browne.” Button Poetry, buttonpoetry.com/mahogany-I-browne/.
MpooBaon 30 AtrpiAiou 2019.

‘Mahogany L Browne.” Mahogany L Browne, mobrowne.com/. MpdoBaon 30
AtrpiAiou 2019.

Makki, Hind. “Safia Elhillo on Art, Identity, and Belonging.” Hindtrospectives, Patheos
Explore the World's Faith through Different Perspectives on Religion and Spirituality!,
13 Oefp. 2017,
www.patheos.com/blogs/hindtrospectives/2017/02/safia-elhillo-art-identity-belonging/
. MpdoBaon 30 AtrpiAiou 2019.

63


http://www.britannica.com/biography/Audre-Lorde
http://www.britannica.com/biography/Lucille-Clifton
http://www.poetryfoundation.org/poets/evie-shockley?fbclid=IwAR3ejDJB87hmM4CR81Z9y-f0fcWnMG7yWYapT8qaoorDPE-hk866h7Ex35s
http://www.poetryfoundation.org/poets/evie-shockley?fbclid=IwAR3ejDJB87hmM4CR81Z9y-f0fcWnMG7yWYapT8qaoorDPE-hk866h7Ex35s
http://www.marblehouseproject.org/pratt-writing-residency-2019/2019/3/3/jennifer-fal
http://www.patheos.com/blogs/hindtrospectives/2017/02/safia-elhillo-art-identity-belonging/

“Sasha Banks - About.” The Sasha Banks, thesashabanks.com/statement.
MpooBaon 30 AtrpiAiou 2019.

‘Evrutra-BiBAia

Berkeley, Kathleen C. The Women's Liberation Movement in America. Greenwood
Press, 1999.

Browne, Mahogany L., et al., empuéAcia. The BreakBeat Poets Vol. 2: Black Girl
Magic. Haymarket Books , 2018.

Connolly, David. O Meragpaorn¢ Kai o NMointn¢ - Mia EkAektikn 2uyyéveia. Y @ihov /
BiBAia, 2012.

Davis, Angela Y. Women, Race & Class. Vintage Books, 1983.

Eco , Umberto. Eurreipie¢c Meragpaong - Aéyovrag 2xedov To 1610. Metdopaon ‘E¢n
KaAAipaTidon, EAAnviké Mpaupata, 2003.

France, Peter. The Oxford Guide to Literature in English Translation. Oxford
University Press, 2000.

Healey, Joseph F. Race, Ethnicity, Gender, and Class: the Sociology of Group
Conflict and Change. Pine Forge Press, 1995.

Hooks, Bell. Feminism Is for Everybody: Passionate Politics. Routledge, 2015.

Jackson, Stevi, kal Sue Scott. Feminism and Sexuality: a Reader. Edinburgh
University Press Ltd, 1996.

Kyritsi, Maria-Venetia, kai Paschalis Nikolaou. Translating Selves: Experience and
Identity between Languages and Literatures. Continuum, 2008.

Marden, Charles F., ka1 Gladys Meyer. Minorities in American Society, Fifth Edition:
Instructor's Manual. D. Van Nostrand Company, 1978.

Newmark, Peter. A Textbook of Translation. Phoenix ELT, 1995.

Phoca, Sophia, et al. Introducing Postfeminism. lcon Books, 1999.

64



Randall, Vicky. Women and Politics. 2n €kd., Macmillan, 1987.

Wolff, Janet. Feminine Sentences - Essays on Women and Culture. Polity Press,
1990.

BAaxotroulog, 2tépavog. Merdppaon Kar Anuioupyikornra. KAeiddpibpog, 2010.

EppavounA, NiéBn, kai AiCa Pouooou. “AlaBspaTtikotnta; KaAé Kopitola Ti Eivai
AuTO;” EBvIKO MeTodBio NMoAuteyveio, 2018.

KevipwTtAg , Nwpyog. O Merappaortig Tng MNoinong . 2010.

Mtratoalid, Ppeidepikn, emiuéAeia. MNepi Metagppaoewd - Z0yxpoves lNpooeyyioeis.
Karapri, 2001.

TE®PAOSN #14 lointiké 2Zkevo¢ Kar Ox1 Movo. TEDAON, 2016.

Toiykou, Mapia A.M. NwoooAoyia Kar Meragpaaon. AiauAog, 2011.

NeCIKA

Collins English-Greek Dictionary. HarperCollins, 2007.

“English-Greek Dictionary .” Glosbe, el.glosbe.com/. MNMpdoBaon 25 AtrpiAiou 2019.

Stayropoylos, D. N., kai G. N. Stayropoylos. Oxford Greek-English Learner's
Dictionary. Oxford University Press, 2012.

loTO0ENIBES

“African American Poets of the 18th and 19th Century.” Preservation Virginia, Atrp.

2016, preservationvirginia.org/african-american-poets-of-the-18th-and-19th/.
Mpdopaon 4 AtrpiAiou 2019.

“‘Amiri Baraka.” Poetry Foundation, www.poetryfoundation.org/poets/amiri-baraka.
MpoéoBaon 20 Maiou 2019.

“Black Art By Amiri Baraka.” Studylib.net,
studylib.net/doc/6650402/black-art-by-amiri-baraka. NMpoéoBaon 20 Mdiou 2019.

65


http://www.poetryfoundation.org/poets/amiri-baraka

“Black Panther Party Founded.” African American Registry,
aaregistry.org/story/black-panther-party-founded/. lNMpéoBacon 10 AtmrpiAiou 2019.

“Cave Canem » Mission & History.” Cave Canem,
cavecanempoets.org/mission-history/. NpéoBaon 15 Maiou 2019.

Choi, Heidi. “Feminist Theorist Thursdays: Angela Davis.” FEM Newsmagazine, 2
Map. 2018, femmagazine.com/feminist-theorist-thursdays-angela-davis/. Npdopaon
15 Maprtiou 2019.

Hovhannisyan, Mariam. “The Art of Poetry and Its Translation.” Translation Directory,
2012, www.translationdirectory.com/articles/article1224.htm. NpdéoBaon 10
deppouapiou 2019.

Matiu, Ovidiu. “Translating Poetry. Contemporary Theories and Hypotheses.”,
https://sc.upt.ro/images/cwattachments/113_86e8b51399d8007606d14eaa41d8cad4
.pdf, 2008. NpécBacn 14 PeBpouapiou 2019.

Olson, Liesl. “100 Years of Poetry: ‘In the Middle of Major Men’ by Liesl Olson.”
Poetry Foundation, 2012,
www.poetryfoundation.org/articles/69867/100-years-of-poetry-in-the-middle-of-major-
men. MNpooBaon 4 Atrpidiou 2019.

“‘Rosa Parks.” History.com, 9 Nogpu. 2009,
www.history.com/topics/black-history/rosa-parks. MNpdéopaon 5 louviou 2019.

“Sojourner Truth: “Ain't | a Woman?", December 1851.” Internet History
Sourcebooks, sourcebooks.fordham.edu/mod/sojtruth-woman.asp. lNMpéoBacn 10
PeBpouapiou 2019.

Valoy, Patricia. “7 Reasons Why Gentrification Hurts Communities of Color.”
Everyday Feminism, 2 Oxr. 2014,
everydayfeminism.com/2014/09/gentrification-communities-of-color/?fbclid=lwAR1 3fj
GTAa-PdgMMJQktCK10AFry98NrVVQPEKFpChM29KLEGudfg4 _CidU. MNMpdoBaon
7 AttpiAiou 2019.

“West Branch Wired - Ache of a Prism in Us.”, E.G. Means || Spring/Summer 2017 ||
West Branch Wired | Bucknell University, 2017,
www.bucknell.edu/west-branch-wired/past-issues-of-wired/spring/summer-2017/eg-
means. MNMpboBaon 17 deRpouapiou 2019.

66


http://www.translationdirectory.com/articles/article1224.htm
https://sc.upt.ro/images/cwattachments/113_86e8b51399d8007606d14eaa41d8cad4.pdf
https://sc.upt.ro/images/cwattachments/113_86e8b51399d8007606d14eaa41d8cad4.pdf
http://www.poetryfoundation.org/articles/69867/100-years-of-poetry-in-the-middle-of-major-men
http://www.poetryfoundation.org/articles/69867/100-years-of-poetry-in-the-middle-of-major-men
http://www.history.com/topics/black-history/rosa-parks
http://www.bucknell.edu/west-branch-wired/past-issues-of-wired/spring/summer-2017/eg-means
http://www.bucknell.edu/west-branch-wired/past-issues-of-wired/spring/summer-2017/eg-means

“Opyn, Opatdétnta Kai Anuioupyia - n Moinon Twv Maupwv AeoBiwv Tig AekagTieg
'60 Kai '70.” Miydda , migada71.files.wordpress.com/2016/03/lesbian_poetry_10.pdf.
Mpoéopaon 22 Maprtiou 2019

OTMITIKOOKOUOTIKO UAIKO

Aja Monet "Say Her Name". YouTube, 15 lav. 2018,
www.youtube.com/watch?v=46kfcJhilA8.

Dore, Mary, oknvob¢tng. She's Beautiful When She's Angry. Music Box Films, 2014.
DuVernay, Ava,oknvoB¢tng. 13th. Kandoo Films, Forward Movement, 2016.

“Nina Simone - | Wish | Knew How It Would Feel to Be Free.” YouTube, 10 louA.
2015, www.youtube.com/watch?v=HDamJEWOJRI.

Poetry, Button, oknvoBétng. Denice Frohman - "Dear Straight People” (WOWPS
2013). YouTube, 12 Map. 2013, www.youtube.com/watch?v=5frn8 TAlewO.

Serenbe, AIR, oknvobétng. Eve Ewing | FILMER 2017. YouTube, 7 Nogp. 2017,
www.youtube.com/watch?v=PNphYbEJv98.

Woods, Jamila. Blk Girl Soldier. YouTube, 7 louv. 2016,
www.youtube.com/watch?v=asVhafDASjo.

67


http://www.youtube.com/watch?v=46kfcJhiIA8
http://www.youtube.com/watch?v=HDqmJEWOJRI
http://www.youtube.com/watch?v=5frn8TAlew0
http://www.youtube.com/watch?v=PNphYbEJv98
http://www.youtube.com/watch?v=asVhafDASjo

