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IIpoioyog

H mapovoa mruyloxn epyocio amotelel petdopoon tov dpbpov e Natalila Matkivska pe
titho «Audiovisual Translation: Conception, Types, Characters’ Speech and Translation
Strategies Applied» mov ekmoviOnke ota mAoiclo TOV SOSGIKAGLOV TOV OTOLTOOVTOL Yo, TNV
OAOKANP®OT T®V GTOLOMV OV Kot Tr Ay1 Tov Tttvyiov pov amd to Iovio IMavemotimo Ko
To cvykekpéva omd to Tunpa Eéveov IMNowcconv, Metdepaong kot Atepunveiag pe £dpa v

Képrvpa.

To 0épa tov Gpbpov elvar 0 VIOTITAMGUOG Kol 7O CLYKEKPIUEVO €vag VEOG KAGOOG NG
petappoons, m omntikookovotikn. To apBpo mpoomabel apevdg va evnuep®GEL TOLG
LETAPPOACTES Y10 TOV VEO aVTOV KAAOO NG HeTdopaons kat yo TS mhovég duokoieg mov OBa
K\nBel vo oviuetonicel 0 UETOQPOCTNG Kol apetépov mpoomabdel vo TOvg dMGEL TO
amoPOITNTO  EQOJIO. YO TNV  OVTIUETOTIOY TOAVAOV  SVOKOM®Y KOl  HETOPPUCTIKMV

TPOPANUATOV.

210(0G OV KOTA TNV EKTOVNOT TNG CLYKEKPIUEVNG EPYOGiag NNTav 1 OGO TO dVVATOV KOADTEPT
anddoon tov apbpov tng Nataliia Matkivska and to ayylkd ota eAnvikd kot 1 dathpnon

TOV VPOVG TNG GLYYPAPEWS KL GTN LETAPPAOT).

Téhog, Ba NBela Vo EKPPAG® TIG BEPUES OV EVYAPLOTIEG GTOVG GVVTOVIGTES TG EPYOAGLNG LLOV
Ko emPAEmovTeg kaOnyntée, K. [oavayuntn Kehdvopia kot ko Avactacio [Tapiavod, ot oroiot
HE TS GLUPOVLAEG TOVG Kot TIG O10PODGEIS TOLG GLVEPAANY GTO VO KOTOGTEL 1] TTLYLOKY| EpYAcial

LoV OGO TO OLVATOV TO APTLL KOl COGTY YIVOTAV.



«Audiovisual Translation: Conception, Types, Characters’ Speech and Translation

Strategies Applied», Nataliia Matkivska



HopdBson MeTdopaonc :

OntikookovoTiK] petagpaocy: Idéa, Eion, Ophio Xopoktipov kor MeTa@pooTikég

2TpoTNYIKES

Mepidnyn. To épBpo mapovstalel TV 1W6€0 TG OMTIKOOKOVGTIKNG UETAPPAOTG KOl TO fOCTKA
YOPOKTNPLIOTIKG TNG, TEPLYPAPEL T €10M Kol TO. OTAOIN EKTEAEOTNG TNG, OMWG EMIONG KO TIG
LETAPPOOTIKES OTPOTNYIKEG TTOV £PAPUOlOVTOL KOl TOVG TEPLOPICUOVS, OV TPOKOAOVLVTOL
AMOY® TEYVIKOV KOl YAMGGIKOV YOPOKTNPIOTIKOV TOV ONTIKOOKOLGTIKOV TPOIOVI®OV, TOVG
omoiovg avTIHeT®mILEL 0 HETAPPAOTG VO peTa@palel. Ot Tarvies, To KIvovpeva oyEda Kot To
oiploh €yovv yivel oavamoéomacto Koppdtt g Cong tov avBpodmov. Oio avtd €yovv
JLPOPETIKEG  AELTOVPYiEG KOl OTOYELOLV OE OLPOPETIKEC OUASEC ATOU®V, Ol OU®G
oLVOEOVTOL HECH TOL UETAPPUOTIKOD &idovg mov  gpapudletar. H  ORTIKOOKOVOTIKN
Metdappaon amoterel évav omd ToVg MO TPOCPUTOVS KAGOOVS otn Bempio Kot HEAETN TNG
petdopaons . H perémn g ontikoakovsTikng otoxevel otnv PEATIOON TOV OTOTEAECUATMOV
™G UETOPPUCTIKNG OpACTNPLOTNTOS MOTE VO OTACEL TIG TPOCGOOKIEC TV OMOOEKT®V. X’
avtifeon pe GAAa €idn UETAPPAONG, £XEL GLYKEKPUUEVO YOPUKTNPICTIKG TO OTOL0 OIOLTOVY
E0IKA PHOTO Y100 TNV EKTEAEGT] TOLG KO LETOPPOCTIKES TEYVIKEG Ol OTMOlEG UTOPOLV Vo
ypnoworomBodv. To Pacikd yopakploTikd NG €ivar 0 GLYYPOVIGUOS AEKTIKGOV Kol N
AekTIK®OV oToLyEi®mV, KATL TO 0molo avayKAalel TOvg PeTappaotés va epydlovior oyt poévo pe
Kelpeva AL Kot pe AALES O100TAGELS TV YNOLOKAOV PEcwV. Ol HETAPPACTIKES GTPATNYIKESG
dev eEetdlovtor HOVO GE O GLYKEKPUUEVT] TEPITTOOT, OAAG OC po gVPOTEPT TOYKOGLLLOL

£VVOl0 GLYKPOTMVTOG GOV GUVOLO TO OTTIKOOKOLGTIKO TPOidv.

AEERIC KAEWOW | OTTIKOOKOVGTIKY UETOPPOCH, UETOYAMDTIION, VTOTITMOUOS, UETOPPOOTIKH

OTPOTNYIKY, TOTOTOINON, TPOCOPUOYH
Ewayoym

Zodpe oe por kowovio Pabd emmpeacpévn amdé too. MME. Mg v epedvion véwv
TEYVOAOYLDV, ELPOVIOTNKAY EMIONG VEEG LOPPES O1EBVOVG KOl SIUTOAMTIGUIKTG ETKOIVOVING, Ol
omoieg odnynoav o€ véeg popeéc petdppoonc. H xivnuatoypaeia, og pépog tov MME, €yet
yiver g amd TG mo Owdedopéveg Ko aokoVoeg emppon popen téxvne. H petdopoaon

KIVILOTOYPAPIKAOV TPOIOVI®MV OVOUALETOL OTTIKOOKOVGTIKY UETAPPUCT) TOPOAO TOL UTOPOVV



VO EVIOTMIOTOVV TOAAEG OCUVAOVUUEG OVOUOGCIEG Om®MG HETAQPOOCT TOWVING, TNAEOTTIKN
HETAQPOOT, HeTAPpact 006vng. Me 10 KOWmViKO QOIVOUEVO TNG TOYKOGLOTOINoMS, Ot
LETOPPOCTEG OVTILETOTILOVY TNV AUEST] AVAYKN VO LETAPPACOVV TOVIEC GE GUVTOUO YPOVIKO
dllonuo. oAAG Kot pe moloTkd amotédecpa. Ot BewpnTikol TOV HETOUPPUCTIKMOY GTOLODV
avorlapupdavoov v TPOKANCN va OMUIovpyYNcovy 10 Bempntikd vwoPabpo Kol to. mAoicilo
EKTEAEONC OTMTIKOOKOVOTIKNG METAPPOONG OALL Kot TV Olayeipton mhovodv eumodiov kot

TPOKANGEDV.

216%0¢ T0L GpOpov gival Vo TOPOVCIAGEL po BE@PNTIKN EMOKOTNON TNG OMTIKOOKOVGTIKNG
petdppaonc 1 onoio opiletar g 1 HETAPOPE TOV YAMGGIK®Y GTOXEI®V TOL TEPLEYOVTOL OE
OTTIKOOKOVGTIKG £€pya KOl TPoidvta omd v ol YAOooo otV GAAN. Xuvendg, Oépa tov
GpOpov givar M OTTIKOOKOVGTIKY] LETAPPOCT) OO TNV ONTIKY] TOV UETOPPUCTIKAOV GITOVOMOV.
Yxomdg Tov Gpbpov glval M AVAALON TOV YOPOKTNPIOTIK®OV NG, To omoia emnpedlovv Tov
TPOTO L€ TOV OTOi0 0T eKTEAEiTON, TO €101 TNG, OMMC EMIONG KOl TIG UETOPPOUCTIKEG
oTpaTNYIKES oL epapuolovtat. Avtikeipevo avtod Tov ApBpov €ivol 1 OTTIKOOKOVGTIKY

petdppacn ot Bewpia kot v Tpdén g HeTdopacnc.
H c0AMyn TS 0TTIKOUKOVOTIKIG HETAPPACS KOL TA KUPLOTEPW YUPUKTIPLGTIKA TNG

Q¢ TOMTIOTIKO POIVOUEVO, O KIVUOTOYPAPOS Uropel va eEETAOTEL OO ONUELOAOYIKNG dmoyng
O¢ Mo emkowoviakn oadwkocio mov umopel va  emPeforwbei pdévo pe  KddKa
(Eco,1988,0¢e1.31). O kmdkag &ivar €vo GLGTNUO YVOGEOV 1) KOAVOVOV, YVOOTOV GTOVG
OmOOEKTEG, UECH TOV PESOV pe v Ponbela tov omoiwv gykabictoton 1 aviietolyio HETOED
aVTOV OV TOPOLGLALEL M0 HOVADO KOl GTO Tl TAPOVGLALETAL YEVIKA. XTN KIVNLLOTOYPOPIKN
ocu{nmomn, M EMKOWOVIOKN O001KoGio. OAOKANP®OVETAL OTOV 1 TOWid Kol TO KOO
«ovvavtnBobvy, yapn oTovg KOvOVEG Kol KOJKEC mov vrdpyovv. O Yuri Lotman kobiotd
COQES OTL 1] SLVAUT TNG KIVIUATOYPOPIKTG ETPPONG GLVIGTOTOL GTNV TOIKIALL TNG SOUNUEVNG,
OPYOVOUEVNG KOl UEYIOTNG GLYKEVIPOUEVNG TANpogopiag. X’ ouTivV TNV MEPITTOON, 1
TANPOPOPio. VTOOMADVEL OAES TIG TVELHOTIKEG KOl BAAEG OOUES TTOV UETAdIOOVTOL GTO KOO

(Lotman, 1976).

H omtwcoakovotikny petdpacn €lval YEVIKOG 1 UETAPPACN TOV AEKTIKOV TUNUATOV TOV
Bivteo. To Pacikd €10KO YOPAKTNPIOTIKO TNG EIVOL O CLYYXPOVIGUOS TMOV AEKTIKOV KOL N
AeKTIKOV TUMRAToV. Otov o1 HETAPPACTEG OGYOAOVVTOL LW VOl OTTIKOOKOVGTIKO TPOidV, dgvV

gpyalovion povo pe to Keipevo oAAd Kot pe GAAEG HOPOES WNOLOKNG TEXYNG, Ol OToleg givat



TOAVPOVIKNG eOons. Katd cuvénela, epydlovtatl pe 01aAdyovc/oyoAl, e NYNTIKA EQE, LE TNV
ewovo kot v atpocealpo. tov Pivieo. O G. Gotlieb dwokpiver técoepa Paocikd Kavaiio

LETAPOPAG TNG TANPOPOPiaG Tov AapPfdvovtal VITOYN KoTd TV S1ApKELD TS LETAPPAOTG !

1) Aextikd mmrikd Kavait: dStdoyot, oVES eKTdc 006vng, Tpayoddta

2) Mn AekTiKO MyMTIKO KOVOAL LOVGIKT, NYNTIKG €QE, YOt EKTOG 006VNG

3) AektikO KOl ONTIKO KOVOAL VTOTITAOL, ONpEiD, ONUEIDCES, EMLYPOPEC OV
epeaviCovrar oty 006vn

4) Mn  lektikd  omTtikO  KavoAl  ewova oty oBovn  (Gotlieb,  1998).

H ovviomapén moAddv onpoactoloyikdv cuoufoiwmv, to omoio dNUovpyovv o onuacio,
TapEXEL LETAPOPE amd TO €vo OTUAGLOAOYIKO GUUTAEYUM GTO GAAO GTNV OMTIKOOKOVGTIKY
petdppacn. M’ dAla Adya, 600 GNUACIOAOYIKE GUUTAEYLATO OTLOVPYOVVTOL, TO OPYKO Kot
n petaepoon (Pisarska, Tomaszkiewikz, 1998, oel.214). H évvoio g 1oodvuvopiog omoktd
véa egpunveia kot givor TOAD EKTETAPEVY] GE GLVAPTNON HE TO KEPAAMIO TOAVUECHOV TNG
petdppaonc. H 1oodvvapio g OMTIKOAKOVGTIKNG UETAPPAcNS dev gival povo 1sodvuvapio
petald TV YAOOOIKOV otolyeimv 000 YAWooMV 0AAG kol M emapkng oOvoeon petald tov
AEKTIKOV KOl TOV U1 AEKTIKOV SOUDV EEY®PIOTA GTNV OPYIKN SOVAELN KOl GTNV UETAPPOOT
™me. O I'eppavog emotiuovag Tomas Herbst vmodeikviel v mpocéyyion oty Bempia tov
CLYYPOVIGLOV Y1 va dtoKpivel Tpia Pacikd eninedo 1codvvapiog, To exinedo TG ONUAGING TOV

KEWEVOV, TOV GLYYPOVIGUOV KOt TG Agrtovpyiag tov kewévov (Herbst, 1994, cel.227-237).

To eminedo ¢ onuaciog tov KEWEVOL TOPOLGLALEL YEVIKADG — TO TEPEXOUEVO TOV
OTTIKOOKOVGTIKOV TTPOidVTOC Kot KABe oAokAnpopévn oknvh. Epunvevetl 1o keipevo og o
EVOTNTO Kol TTPETEL VOL VAL O TPOCAVOTOMOUOG oo TAELPAG 1odvvapioc. AVt 10 eminedo
KOAVTITEL £TTiONG OAOL TOL ONUOVTIKG GTOLXEl0 Kot TEPAaPAveL TO KEILEVO e TNV onuacio Tov
0€ 0. GUYKEKPEVT YAOOOIKN TTPAEN, 1 omoia PeETOSIOETOL OE 10 GUYKEKPLUEVT] KATAGTOON.
Acyoleiton emiong pe TNV YPOUUOTIKY, OTIMOTIKY KOl TPOYUOTOAOYIKY OmOd0YN 1TNG
HETAQpPOONC. X’ ovTd TO emimedo To keipevo mpémer vo, €€etactel amd TNV OMTIKN TOL
OLYKEKPIUEVOD TOMTIGTIKOD TOV VIOPABPOL €0IKA 0V TO TOAMTIGTIKA GTOUYEID TOV KELUEVOL

elval amopaitnta yo tnv Kotavonon Tov.



To emimedo tOL GLYYPOVICUOD amOTEAEITOL OO OAM OGO TPOKVTTOUV Oamd KaBOPIGUEVES
KOTOOTACELS KO aVAPOPIKA TANiGLo. AVTO TPoDTOOETEL TOGO TO GLYYPOVIGUO TNG EIKOVAG KOl
TOV NYOL OGO KOl TOV KEWWEVOL TTNyN Kot Tov KEWEVOD 6TOY0C. Ot d1apopEc TPOKHTTOLY GTO
TOLOTIKO KOl TOGOTIKO GLYYPOVIGUO TOV XEMDV. ANAadT, TOV GLUYYPOVIGUO TOV YEIMDY OGOV
apopd Tov puOud opdiog Kot TV kaboapdTnTa TG APOBP®ONG, TOV TVPNVIKO GLVYYPOVIGUO TOV
elval yvootdg ©C GLUYXPOVIGUOC TOV TOVIGUEVOV CGLAAAPOV Kol TOV YEPOVOULDY KOl TOV
avVaQOPIKO GLYYPOVIGUO TOV GNUOIVEL GUEGT OVAPOPA TOL KEWEVOL GTNV KOTACTOGCY TOV
ovykelévov. H peyaddtepn duokorio Tng OMTIKOAOVOTIKNG LETAPPACTS EIVAL O GUYYXPOVIGUOG
TOV XEWMOV HETAED TOV {010V TOV AOYOL Kot TG OTTIKNG TANpoopiag. O 6pog «GLYYPOVIGUOG
TOV XEWMAOV» VOEITOL WG aKPPES OVTLYPAPO TOV KIVIICEMV TMV YEMDY TV NOOTOI®V e TPOTO

KOTA TOV OTO{0 TO KOO vo, Unv mopatnpel Tuxdv acvuyypovies.

To tehevtaio eminedo KEWEVIKNG AglTOVPYiOG OTOV TO KEILEVO OAOKANPNG TNG CLYYPOVIGUEVNG
toviag wov enaveletdletan, meptlapPdvel ent ToOTOL £QE, GTOXEVEL GTO VO TEPIEXEL GTOLYEID
mov anevfuvovTol 6E GLYKEKPIUEVOLS amodektes. EmmAéov, dev eivan katapynv mbavd 6t 10
KeleEVO-6TdY0G £xel aKplBAC T1g 1d1EG AstTOVPYiES LE TO KEILEVO-TN YN, OTNV APYIKT] KOVATOVPA.
Avto 10 eminedo ocvvendyston eniong Ot 10 Kelpevo AapuPAaveTor ®g TO apyKO Kol £TGL Ot

Kuplopyeg Aettovpyieg TV KEWWEVOV-TINYT Oa QOoVoUV.

EIAH ONITIKOAKOYXTIKHE META®PAXHX

O1 gmompoveg dtaxpivovy mepimov déka €101 OTTIKONKOVOTIKNG HeTdppaocns. [lapdia avtd,
UmopovV  vo. cuvevwbobv ce dV0  UEYOADTEPEC VLTOKATNYOPiEG, TO [EVOICING kol Tov
vrotitMopd. To revoicing eivar o Opoc 7OV  XPNOIUOTOLEITAL  YlO. VO TEPLYPAYEL
OTTIKOOKOVGTIKEG UEBOOOVG LETAPPAONG OV €YOLV GTOYO TNV OAIKN N HEPIKN KOALWYT TOV
KEWEVOL TOV aPYIKOV TPOIOVTOG HEGM TOL VEOL KEWWEVOL TNG YAMGGOG-GTOYOC. LVUVENMDC, TO
revoicing pmopei va vmodioupebei  oto akdAovOa €i01: VOICEOVErn| HEPIKT UETAYADTTION,

aeNYNoN, NYNTIKN TEPLYPOAPT), EAEVOEPOG GYoMacdg Kot petayAdttion (Casko, 2011).

To voiceover eivar mot) METAPPOOT TOL UNVOUOTOC-TNYT OV £Qapudletar mepinov pe
TOVTOYPOVO TPOTO KOl YPNCUOTOLEITAL KVPIG 0T TANIGLO TOV HOVOAOYOL, Yo TTOPAOELy L
OTOVTCES OTNV €PMTNGCT TNG OLVEVIELENG N O€ TOAAUTALG OMOVINGELS €VOG OTOMOV.

EmuAéov, mpoimoBétel v 10m00£TNoN €vOG GAOVVIPAK TOL KEWEVOL GTOYOL EMOVEO GTO



olyovo GAOVVIPOK TOL OPYIKOD KEWEVOL. X’ avTd TO €100C OMTIKOOKOVGTIKNG LETAPPOONG Ol
TOMIKEG OLGAEKTOL, 1 TPOPOPE 1 TO YOPOKTNPIOTIKA TOL OMIANT Ogv AapPavovtal vroym

(Luyken, 1991).

To emnduevo €idog tov revoicing eivor m aeniynon 1 omoio. opiletar ®C ML TEYVIKN
OTTIKOOKOVOTIKNG UETAPPAONG 1 OTOl0l OEV EMIKEVIPAOVETOL GTNV Kivion TOV YEM®OV TOV
KEWWEVOV-TINYN Kot OEV GTOYEVEL GTNV OAOKANPMOTIKY] TOV aVAKTNOT AL Taoyilel yio (o mTo
TOTH LETAPPUCT TEPITOV e TavTOYpovn HEBodo. To voiceover kat 1 agrynon sivat mapdpota
€idn aALd o Luyken Bswpei v eméktaon g LETAPPAONS ©G TO BUCIKO S10POPOTOTIKO TOVG
yapaxtplotiko. H agprynon sivar éva extetapévo VoICeoVer mov yapaktpiletol and emionueg

YPOUUOTIKES SOUEG 1 akdun Kot xpHon dapopwv povav (Mack, 2001, p.156).

O ehevbepog oyohoouds eivor Eva €i60g VOICEOVEr oV dgV EMKEVIPAOVETAL OVTE GTIG KIVIGELG
TOV XEWMADV TOL KEWEVOL-TTNYT Kol TNV TGTOTNTO TOV KEWWEVOV-GTOYOG OVTE GTOV TOAVTOYPOVO
Tpomo epoppoyns. Mo cvykekpiéva, etvar eAevBepoc ko epappdletar cuyvl 6e dSAPOPOVG
TPOTOVG UETAPPACNS Ol OTOi0L TOAD GLYVE GUUTANPOVOVTOL OO OLAPOPO. SNLOGLOYPUPLKL

otoyeia pepikmg N TAnpwg (Karamitroglou, 2000).

H nymrtuc meptypogn LETOTPENEL TIC ONTIKES TANPOPOPIES GE AEEELG KaL TNV OTTIKY EKOVO GE
OLAODLEVT] YAMGGO GUUTANPAOVOVTOS HE OVTOV TOV TPOTO MYOLG Kol OAOGYOLS amd TNV
tovia. H nymrikn meptypoaen extedel dvo Aettovpyiec. AmO v po TAELPA, OVOTAPLOTA
OTTIKOOKOVGTIKA ompeio ¢ towviag To omoio évag TueAOG 0ev €xel TNV OLVATOTNTO VO
Kataldfet. Ao TV AN LeEPLY, CUUTANPAOVEL «TO GUVOAO» LE NYNTIKEG ETEENYNGELS Ol OTOTES
etvar katovontég HOvo PESM TNG GVVOESTG TOVG LE TIG EIKOVES, TAPOUOIMG LE TOVS VITOTITAOVG.
H nmtwn meprypoen mephapfdvel SloonUEIOAOYIKES JOOIKAGIES LETAPOPAS Ol OTOIEG
ATEYOLY TOAD OO TOVS YAWGGIKOVG 1 TOMTIGHKOVS OPIGHOVG TOV TOPUOOGIOKDV OVTIAYEDV
g petdepaons. H amotedeocpatikdOtnta g nynTkng meptypaens e€aptdrtor amd tov Tpomo
mov Ba ovvdeBohv petaEd toug OAd avtd to onueia. H mymtuen meprypoen etvor o
nePypaekn LEB0d0g el ywYNS ENEENYNOEMVY KOl TEPTYPUPTG TOL GKNVIKOV, TOV YOUPUKTIPOV
Kol TNG OpAcnS mov AapPAvel xdpo 6 O16POopO OTTIKONKOVGTIKA HEGA, OTOV O1 TANPOPOPIES

Y10, VTG T OTTIKG GTOLYEL dEV TAPEYOVTAL GTIV KAVOVIKT NyNTiKN Tapovcioon (Vero,2006).

O ypvodg Kavovag TG NYNTIKNG TepLypapns sivor «meptéypaye 10 Tt PAémeigy. H nyntkn

TEPLYPOPT] OTTIKOTOLEL OVOPDTOVG, aVTIKEIPEVA, TPAEEIS KL TO TTO CNUAVTIKO, EMNPEAlEL TNV
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duaBeon kot 1o cuvaicOnuo. Ot Beatég Ba mPEmeL v LITopovV va £X0VV O1KT TOLG ATOWN Kol Vo
Byalovv ta d1kd TOVG GLUTEPACUOTOL. LVVETMS, Elval TOAD GNUOVTIKO Vo unv yivetat aAloyn 1
dtepunveia, oAAG TAVTO VO TEPTYPAPOVTOL TO O CYLOVTIKG YOPOKTNPIOTIKA TNG TAOKNG Kot
™mg opdonc. H vyning mowdmntag myntikn meptypaer ypnotponotel AeSIAOYIKES Kot
OUVTOKTIKEG OOUEG TTOL TTPOGOVOTOAILOVTAL 6TO KOO, OMMG EMONG Kol GTA YOPUKTNPIOTIKA
TOV CNUOVTIKOV GTOUYEI®V TOVL TEPTYPAPOVTAL, Kl TPOGTUOEL VO LETAPEPEL TOVAYIOTOV £Vl
HEPOG av Oyl OAQ TOL OTLTIKA onpeia TG Toviag 1 TS eyypaens. H yAdcca mov ypnopomoteitan
oTNV MYNTIKN TEPLYPOO] TPEMEL va. eivar axkpiPng kot Popvonuovtn oAAd Oyl TEPIANTTIKY

(\VVero,2006).

MetayrdTTion: To £idog revoicing mov ypnoHOTOLEITOL TEPLGGOTEPO

H petayhdttion sivor éva €100 S10yAMCGIKNG OMTIKOOKOVGTIKNG UETAPPOCNG M omoio
npobmofétel v WANPN GAAOYN] TOV GAOLVIPOK TNG YAMGGUG-TNYY] € GOOLVIPUK TNG
YADOOUG-0TOYOG, HE GKOTO auTd vo peTadobel 6e yMPeG OMOV 1 TPWTAPYIKN YADGGO devV
amoterel TNV unTpikn Toug YA®ooo. Eva dAAo onpovtikd ctotyeio g HETayAdTTIoNG ivon M
1GOOLVAN EMPPON OTO KOWO NG YADCGCHG OTOYOV KOL GTO KOWO TOL TPOTAPYIKOV
OTTIKOOKOVGTIKOD TPOIOVTOC. XVVETMG, 1 UETAYADTTION TPOGOPUOleTal 610 KOWO-6TOYOC,
KATL TOL KOVEL TOV UETAPPACTH] VO TPOCAPUOLEL TO KEIPHEVO-TYN €161 OGTE Vo TANPEL TO

Kpumplo g yAwooag 1 g yopas-otdyog (Diaz Cintas 2009).

H 6\n dwdikacio g petayAdttiong pumopetl va dtopkécel amd Hepkés HEPES HEXPL KoL EVOV
OAOKANPO pnva, yeyovog mov eaptdror and 10 €100¢ TNG OMTIKOOKOVGTIKNG TOPOY®YNG TOV
AapPavetar vwoyn (tovio, TNAEOTTIKO TPAYPALLUO, NAEKTPOVIKO Tayvidl KTA), TIG SUOKOALEG

TOV aPYKOD GEVAPIOV, TO AVENUEVO TPOTVTIO TOLOTNTOG KTA.

O Bpetavoe axadnuaikdg G. Luyken otnv £pguva tov «MetayhdTtion Kot YoTitMouog yio
10 EBvponaikd kowd» amokoAvmtel to Pocikd Prpoto g OodKociog HETOAYADTTIONG
(Luyken, 1991, ce).78) :
o 'Eleyyog kat diepehivnomn tov cevapiov kot TV SIEAOY®OV Kol cOVOEST TOV TPOCOPIVOD
avTiypapov Tpocyediov e EVTOTIGUOVS Kol GNUAVOELS.
o [Ipdtn Bepeldong petdppacn wg Paomn yio TeEpoTéEP® OOVAELL

o Emoyn and pwvég nbomoudv yio v petayAdtion

11



e E101kn| 014taén KeWWEVOL Kot ENeEEPYAia LETAPPAOTC, GVYYPOVIGUOG LE TOVS HIHOVG
e Awdwacio nyoypaenong
o Enclepyocsio ko emPefaiowon g  ohokAnpopévng  petaepoong  evog

OTTIKOOKOVGTIKOV TTPOIOVTOG

IMa va yivel mo koaTovonT 11 00VAELL TOL HETAPPACTN EIVOL ONUAVTIKOG O AETTOUEPNC EAEYYOG
oAV TV otadiov. Metd v mapoiafn Tov avtiypdeov NG Toviag Kol TOV GEVOPIov, 1M
emyeipnomn ta divel 6° évav petaepactn. O petaepactic epydletol TanTdypOova LLE TO KEILEVO
(oevaplo) kot 10 Pivieo. Ta ocevlaplo cvykpotovvtol PACEL GLYKEKPIUEVOV KOVOVOV KOl
OMNA®VOVV e CaPNVELL TO HEPOG TOL KeEWEVOL 1| Tov Bivieo, o pnéyeBog tov keévov (o
AEYOUEVOG «KAOIKAG YPOVOLY), TO TEPPAAAOV TOV EMTOVIGHOV TOV (ETLPOVNLLO, TAVGELS KTA).
To keipevo g peTdepaomg dovAeveTal te avaroyiko tpomo. A&ilet va onpelmbel 61t suvnBwg
T0O KEIPEVO TOV GEVOPIoOV dev GLUPASILEL e TO KEIPEVO TNG TOVING LEPIKAOGS 1) TANPWOG. X° VTNV

TNV TEPIMTOON O LETAPPOUCTNG AGYOAEITOL ATOKAEIGTIKA e TO PBivTeo.

To mpdT0 GTAd0 EPYOTing TOL LETAPPASTH OVOUALETAL EVIOTIGHOG, N e GAA AOYLa, evpEDT
YOPOKTNPIOTIKAOV GTO GAOLVTPOK (YAMGOW, KOV, MX0G KOl NyNTIKE £0€) Ko 610 Pivieo 6To
omoio mpémel va Aneolv emiong amopAcelg oXETIKA Le TOV Pabud avaykaidtnTog LETAPOPIS
AVTAOV 1 TOV GAAOV GTOYEIOV TOV YAMOGIKOD GUGTILOTOS TOV ONTIKOOKOVGTIKOD KEUEVOD.
Aapupavovtog vwoy”n TV TPLadIkn doun pog AEENG, 0 LETOPPUCTNG EEKIVE aVTILETOTILOVTOG
kaBévo omd avtd To dopukd otoyeio. AmO TNV po pepld, to oevdplo Ponbd kabmg ot
petappactég oev ypewdletor va. Paciotodv poévo oty 0Kon Tovs. Amd TV GAAN, ot
LETAPPACTESG, KLUPIWS O apyEplol, EMKEVIPOVOVTAL TEPICCOTEPO GTNV YPOTTH EKOOYN M Omoia
YPNOUEVEL ®G Pdon YU aVTOVS TOPAUEADVTOS TNV 10100 GTIYUN TO GLYKEIIEVO TOV 1XOV KOl TOV
Bivteo, 10 omoio eivor amapaitnTo Oyl HOVO 6TO EMIMESO TOV EVIOMICUOD GAAL KO KOTE TNV

ddpkela ALV otadiov g petdaeppacng (Reich,2006).

To 1eAMKd ©TAO0 €PYOsiOg TOL HETOPPOUCTH €VOG OMTIKOOKOVOTIKOV KEWWEVOL Egivow o
oLYYXPOVIGHOC. ZuVNBmG 10 Bactkd TPOPANLE GLUVIGTATOL GTOV TPOTO LLE TOV 0010 TO KEiEVO-
010)0G 0o GLYYPOVIGTEL [E TO aPYIKO KOOMG Ol CLVTOKTIKEG OOUES TOV UPYIKDOV KEWEVOV OEV

JTNPOVVTOL GTNV LETAPPAOT).
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O Robert Paquin, Kavoaddg @AOAOYOC KOl HETOQPAOCTAS, OWOMIOTMOE TWC 1 TPAT TOL
HETAQPOOT NMTAV KOAQL CLYYPOVICUEVI] OO QOVNTIKNG OmOYe®mS OAAL Eixe OpKETEG
YPOUUOTIKES KOl AEEIMOYIKEG AMOKAIGELS TOV OMUOIVEL TG OEV LANPYOV EMIoNUO AGON ALY
dvoypnotec Eéveg douéc (Paquin,1998,p.11). Emiyelpdviog tov HEYIGTO GLYYXPOVIGUO TOV
KEWWEVOL-TINYN KO TNG UETAPPUONG, Ol UETOPPUCTEG YIVOVTAL GUYVE OUNPOL TS YAMOOCOG-
o01dY0¢, KATL oL 0odnyel oe yAwooiwkn ovcopuovia. ‘Etol, 11 YAO®OCOH TOL TPOTOTVTOV
emepPaivel oV YA®GGKO cOOTNHO TNG HETAPPAONC, KATL TO 0moilo TapaTnpeitanl akdun Kot
Otav yivetal HETAQPOCT OTNV KLplopyn UNTPIKN YAMGGO Kol 1 HETAPPOCT UTOopel va

napoapralel omolodmote YAmoo1kd eninedo.

Awoxpivovrtal 600 €idn petaylotTiong:

o KéBe yapaxthpoc petaylottiCetal and vav nbomotd petayrAdttions (mopdia avtd,
OPKETOL YOPAKTNPES UTOPOVV VO LETOYADTTIOTOOV 0omtd Ttov 1810 nbomold aAAd pdvo
EMOYYEALATIEG TOL TOUEN VTOD UTOPOVY VO GUVELONTOTOMGOLV OLTO TO YEYOVOG)'

e Olot ot avdpwol poéror petayrottilovrar and Evav nbomod petoylottiong. To idwo
yiveTon Ko yuo Tovg yuvaikeiovg poAovg, ot omoiot petaylottilovtal avtictoyo amd
pa yovaike nomotd.

H petayhdttion pe ovyypovicpd tov ¥elM®v mov givol yvoot kot g lpSyc (teyvikég
oLYXPOVIGHOD TMV YEMOV) &ival M 7O YyvOoTH popen revoicing towidv, poalikng
KukAopopiog, kot kupimg epapudletar and enayyeipoties nbormoovg. Katd v emioyn tov
NbomoldV PETAYADTTIONG, N POV, TO TOTEPUUEVTO TOL XOPOKTAPO KOl N NAKIQ TG @OVNG

Aapavovtatl voyn.

H dovield tov peTapactdV oty HETAYADTTION UTOPEL VO TEPLOPIGTEL OTNV TAPOAYWYN TNG
Motag SAdywv oty YA®GGa G6TdY0, VM OIVETOL TPOGOYN GTO (MOVNTIKO GLYYPOVIGUO.
ExtedoOv katd AéEN petdopacn pe oo Kot mopoarioyéc ywoo v 10w AEEn 1 @pdon.
Yougpwvo pe tov Toéyo emotiuova P. Reich, n petdopaon yio petayhodtiion dgv givol to
TEMKO TPoidv mov Bo TpoopepBel 610 KOO OALA €V «UGOTEAEIWUEVO TPOIOVY TTOV amoutel
nepartépm dovAeld (Reich, 2006). O cuyypapéng LETAYADTTIONG, O OMOI0C TPEMEL VoL Eivat
YVOGTNG NG YADGGOS TOL Tp®ToTHmov, enesepydaletarl 10 keipevo avayvopiloviag nyovg ot
010101 TPOPEPOVTOL GE KOVTIVEC GKNVES KO GTI GUVEYELD OLOAEYEL O’ OAES TIG TPOGPEPOUEVES

HETOQPACELS ekelv OV Touplalel KaAvtepa otV apBpwon tov NBomolov. Mepikéc popég ot
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LETOQPOOTEG EKTEAODV TNV AEITOVPYIOL TOV CLYYPOUPEN HETAYAMTTIONG KOl OTI] GUVEXELN

TPocapUOlovV TO KEIUEVO.

Ortav n mpocappoyn elvar étoyun, ot d1dAoyotl g tawviag ywpioviar oe enelcdolo. AVTd TO
EMELGOOLOL YPNOYLEVOVY OC VAIKO £PYOCIOG KATA TNV OEPKELD NYOYPAPNONS TOV KOUUOATION HE
SlAdyovg Tovg omoiovg emMPAETEL 0 VIEVOLVOC PETOYAMTITIONG Kol O Tapoy®ydg nyov. Ot
HoVTéPVEG TEYVOLOYiEG emitpémovy va ypnowyoromnBel n puébodog ynolokng aAloyng tov
KIVIGE®V TV YEMGV Tov nbomoldv, kdtl mov odnyel oTOV TANPT CLYYPOVIGUO TMOV
LETOQPOCUEVOV OOAOY®V (MOTE VO, PNV OTOCTATOL 1) TPOCOYN] TOL KOWOoL HETAED TV

EKQOVOVUEVOV KEWEVOV TOV TPMTOTVLITOV KoL TNG LETAYADTTIGNC.

Yrnotitopdg

O vrotitAMopog opileTar ¢ pia Tapovsioon SIHAOYIKNG LETAPPAONG GE ia Towvio, LE LOPOT|
TiITA@V oVVHO®OE 6TO KATM HEPOG TG EIKOVAG 1| TOV TAGvov otnv 086vn (Hurt, Widler, 1998).
O vrétithor cvvnBwg epeaviCovion ko e&apavifovtal 6€ avTioTolyio e TO aPyIKO KOUUATL

dAoyov Kot oyedov mdvtote mpootifeviar oty ewoOva G 000vNg apydTEPO G KOUUATL

HETA-TTOP Oy ®OYNG.

O Gotlieb (Gotlieb,1998) otv épevva tov vwoBetdvTog v TaEvounon Kewévav tov R.
Jacobson gpydotnke mdve oty S1Kid ToL TAEWOUNGT VTOTITA®Y Kol TOVg Ydploe oTig e€Ng
Katnyopleg:
e Evdoylwooikoi ot omoiot ovopdlovron emiong KatakOpveot vTOTITAOL KaB®G aALAlovV
TNV TPOCANTTIKY] AELTOVPYIKOTNTO (TO TPOPOPIKO KEIPEVO WETATPEMETAL GE YPOUTTO
XOpig adhayn)’
¢  AyA®oo1Kol 1] 0AM®OG dory®VIo €100¢ VITOTITAWV TOV OAAALOVY KOl TNV TPOGANTTIKY)
AertovpykdTNTO OAAG KO TV YA®GOoW
e Avoyytol | UN-TPOOALPETIKOL TOL AVTITPOCHOTEHOLY TTOL0 EIVOL OKEPOLO PLGIKO KOUUATL
poG Touviag 1 TNAEOTTIKOD TPOYPAUUATOC
o Klewotol 1N mpoalpetikol ot 0OmOiOL  OVTITPOGMOREVOVIOL ONO TNV HOPPY TOV
TNAEKEWEVOL TO ONOI0 UTOPOVUE VO OOVUE YPNOLUOTOIDVTIOS TOV  OVTIGTOLYO

ATOKOOIKOTOMTH.
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O &101Kdg YOPOKTNPAG TOV VTOTITAMV TPOKAAEITOL OO TO TPIO TOVS YOPOKTNPIOTIKA, SNANON
™V avtiotoyion HETaED €ovag, MNYov Kot KEWEVOL (0 OULVIEAESTNG WHETASOONG TOV
LETAPPOACHUEVOL UNVOUATOG Bo TPEMEL VO GUUTITTEL PUE TOV SLAAOYO TOV KEWWEVOL-TNYY ~ Ot
VIOTITAOL dev Ba Tpémel va glvar avtiBeTol pe TV XOpaKTAPEG otV 000vN) ~ 1 aAlayn ™G
TPOPOPIKNG YAMOCOS G€ YPOrTH (ALTO TO YOPAKTNPIOTIKO KOAVEL GLYVA TOV UETAPPACTH VO
TOPUAEITEL TIG AEEIAOYIKEC EVOTNTEG OTNV UETAPPACT])) ~ Ol XPOVIKOL Kol Ywp1koi meplopiopol Oa
npénel va kobopilovrar péow g ypnong (to péyebog g mpoypatikng obovng esivor
TEPLOPIOUEVO KOl TO KelEVO TV vroTitAwv Bo mpénel va mpocapuoletal 6to TAATOG NG
006vNng AapBavovtag vwoyn TV dSVVATOTNTO AVAYVOCNG TOV VIOTITAMV).

[Mpaktcd por ypoppun LroTitA®v dev TPEMEL Vo TEPLEYEL TEPIOCOTEPA. OO TPLOVIATEVTE
onueto. Emedn pmopel va ypnowomombel uévo to katmdtato pEPog tng 00o6vng povo 600
OEPES VIOTITAWV pmopovv va AneBovv vtoyn. Akorloblwg, 0 OYKOG TOV KEWWEVOL Yo KAOE
avtiypagpo mepropileton og gfdounvra onueia. Avtdg 0 T060 HKPAOS aplBUOg TPOKVTTEL Amd TO
YEYOVOS OTL 01 VILOTITAOL B TPEMEL VO, KOADTTOVV TNV OTTIKY TANpoYopia pe 6GO 10 dLVAUTOHV
Mydtepa ototyeia kot dev Ba mpénel va kataAapPdvovy mepiocdtepo amd to 20% tng ekovag
otv 006vn (Reiss,1971). And ypappatikng andyemc, Kabe ypauun kot kabe tithog O mpémet
va amotelel p vonuotikn evotnro. Otav o vrotitAMopdg eivol TéAel0G avTdG 0 TITAOG
eupaviCetar oV apyr| g opAiog Kot eEapaviletar 6to téA0g. O péyiotog apiuds epedviong
elvan €1 devtepdrenta. Elvar apretdg ypdvoc dote éva péco dropo va dopdocel 600 Gepég

VROTITA®V OV aoteAoVVTOL amd eENvTa 1 EfSopuvTo onueia.

Y& MEPMITOOELS TEYVIKOV YOPOKTNPIOTIKGOV amddoons, o D.Sanchez Swpiver téooepeig
peBOO0VE  VIOTITAIGHOV:  TMPOKOTOPKTIKY]  UETAPPOCN —  TMPOCUPUOYN-EVTIOTIGUOG,
TPOKATOPKTIKY]  HETAPPUCT] — EVIOMIGUOC-TTPOCUPLOYT, TPOCUPUOY) —  EVTOMIGUEVN

LETAPPOOT, LETAPPOOT/TPOGUpLOYN-EvTOTIGHOG (Sanchez,2004).

O evtomouog N 0 GLYXPOVIGUOG vl 1 KATOYPAPT TNG DPAG COUPMVO. LE TO Ol Tovio Oa
YOPLOTEL GE YPOVIKG TUNHOTA KoL 1] opyT| Kot TO TEAOG TG Ppdiomng kabopiloviat. Ot ypovikég
EVOTNTEG OV YPNOUYLOTOLOVVTOL £Vl Ol MPES, TO AENTA, TA OEVTEPOAENTA, T YIAOGTE TOV
devteporémTon kot To TAdva. H kataypaen tov xpovov, e£ap®dvtog TV apy Kot To TEA0G T®mV

YOPOKTAP®V TOV AVTLYPAPOV UTOPEL va TEPIAAUPAVEL OVOLLOTA NPOOV TNG TOVING Kot S10PKELD

ppdong.
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H =mpot pébodoc mpovimobéter apywkd tnv  SodKacion EKTEAEONG UETAPPOONG KOl
TPOGAPUOYNG, UOVO HETA TOV EVIOTMIGUO, KOl YPNGULOTOLEITOL KupimS OTOV O UETAPPOGTNG
neplopiletar amd Tov xpovo Kot dev vIapyel dStbéoyo Pivieo. X’ autnyv TV mepinTmon pmopel
vo YiVEL TPOKATOPKTIKY UETAPPOCT. ZTNV GLVEXELX, TO GAAO TPOGMOTO, O LIOTITAIGTNG | O
€101KOG VIOTITMGUOD UETATPENEL TO KEIPUEVO GE VTOTITAOVG, OOVAEVOVTOC HE MAEKTPOVIKO
ovotnua eneepyociog n omevbeiog Pe TO TPOYPOLLLO KOl GTNV GUVEYELN EKTEAEL TNV AeyOuEV

npocapuoyn £xovtag Pefarmbel 6T 1 onpacia TOV AVTIYpAQ®OV TNYNG LETOPEPETAL ETAPKOG.

XpNoomotmvioag Ty oevtepn HEB0OO apylkd OTMC Kol OTNV TPONYOVUEVN EKTEAEITOL
TPOKOTAPKTIKY] UETAPPACT TOL KEWEVOL TV OlAdY®V NG towviag oAl apydtepa 1

KaToypapn tg ®pog yo. Kafe vwodTitAo mapExetor omd TOV LIOTITAIGTH Kol EMEITA TO TEMKO

Brua givor n Tpocappoym.

H 1pim pébodog vrotitMopov ypnoiponoteitor yio v dnpovpyndovv vrdtithol 6 dSAPopeg
YADGGES. LTV TEPIMTOGN QVTY], Ol LLOTITAOL ONUOVPYOVVTOL GTN YADGGH TNYY, Y®piloviat
angvbeiog o€ ypovikég TEPLOdOVS Kat apydTtepa petappdloviol e ddpopesc YAwoaoes. 'Enetta,
Ol LETAPPACTEG UITOPOVV VAL EMAEEOLV EVAL ETOLLO GUVTOUEVUEVO KEILEVO OTN YADGOH TTNyN 1|
OTOUIKO KOl OVEEAPTNTO VO EKTEAEGOLV UETAMPOCT] KOl TPOGOPUOYN YXPNCLOTOIDVIOG

Koppdt yov 1 Pivteo ko KAVOVTAG TO KEILEVO GUVTOUOTEPO.

H televtaio amd 1ic pebBddovg ompovpyiog vrotithwv mov mpoavaeeépOnkav  amortel
peTdppacn pe TauTOYPOV TPOGOPLOYN KOl EVIOTIGUO GTO TEAELTAIO GTAO0 1| AVTIIGTPOPM®G.
XOoppova pe avt) ™ pEB0SOo 1 SOVAELL TOL LETOPPAGCTY) KOl TOV LTOTITAIGTI] EVOVOVTOL, LE

Ao Aoy ekTeAEiTOn amd TO 1010 TPOG®TO G O TO GTAOLAL.

Avoxkepaiardvovtag, pumopel vo emmbel 0Tt €va TéTo10 €100G OMTIKOOKOVGTIKTG LETAPPOOTSG
ommwg M petayAottion (av givor vynmAng moldtTog) €ivonl Mo €VYEPIGTO KOl ELKOAOTEPO
KaTovontd omd to Koo Kabdg dev amoomiTonl 1 TPocoyn Tov amd to Pivreo ko eival
TEPICCOTEPO TPOCAPLOCUEVO GTNV KOVATOUPA 6TOHY0. AVAUEGH GTO GALN TAEOVEKTNLLOTO TNG
petayAdtTiong umopel va toviotel. o gAdylotog Pabuog peimwong tov SlAdyov-TnyY GE

oUYKPLoT LE TOV VIOTITAGUO Kot TO VOICEOVer.

Iepropropoi otV peTdQpaon opuKTHPOV 6GTOV LOYO
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XopoKTNpLoTIKG

To Kowd 6T0Y0¢ TOV OMTIKOAKOVGTIKOV TPOTOVIMV £ival ETEPOYEVES OO TNV PUGCT] TOL TPAYLLOL
mov onuaivel 6t 1 enefepyacio ™G YAdooag glval emiong €TEPOYEVIC Kol TPEMEL va givat
KOTAAANAN vy v nAkio Kot t0 KOpog TOL KowoL otoyov. Ta YA®ookd péca TV
OTTIKOOKOVGTIKOV TPOTOVI®MV UTopel va dlapépovv avdioya pe to €idoc. H dovield tov
LETOQPOOTY €lval vo TPocodlopicel To €100¢ Kot To. PACIKE YOPOKTNPIOTIKA TOVG OCTE VA TO

aVOTOPAYEL GTNV HETAPPOAOT).

To YopaKTNPIOTIKO YVOPICUO TOV TEPIGCOTEP®V OTTIKOOKOVGTIKAOV TPOIOVTIMV Eival 1 Ypron
dtroywv. Ot dtdhoyor yapaktnpilovtor amd yAapupn Kot avhopuntn YAOsso KATL Tov pmopel
Vo KAVEL TNV OOVAEWY TOL UETAPPACT TOAD o 7epimAokr. Kdamowo yopakTtnplotikd Tov
OlAdyoL OV UTOPEL VO AITOTEAOVY TTPOKANGT Yl TOLG UETOPPACTEG Eivon Tl €ENG: 1 GLYVN
YPNON EMPOVNUATOV KOl TOPEUPOADV, 1| ¥PNON CKNVOV HE OTIXAKLN, TO SAPOpO aoTElD, Ot
eMemtikég mpotdoels kot ot mapekkAiioels. OAlo 6ca mpoovoeépOnkav Oo mpémer va

avamopoyfovv otV HETAPPOoT 0AM®MG 0 avbopuntiopdg TV dlaAdymv pmopel va yobel
(Zubiria, 2003).

EmumAéov, o1 yOopOoKTNPES OVTITPOGMOTEVOVY TOV TLPNVL TOV TEPIGGOTEPMOV EWDOV TOV
KIVNUOTOYPAPIK®OV TPOiovVTwv. O TPAOTOC TEPLOPIGUOS EIVOL TOL OVOUATO TOV YOPUKTPOV. L€
OPIOUEVES TEPIMTMOELS, £YOVV TNV CNUOGI0 TOLG M omoio TEPIEYEL TANPOPOPIES Yo TOVLG
xopokmpes N v ™ {on tovg. Ot peTaepacTtés TPEMEL Vo fPOVV TOV TPOTO VO LETOPEPOVY
LTIV TNV EMIPOCHETN oNUOGIN OTNV YADOCCH GTOXO OAADG TO TPAYLATIKO PovOUeEVO pmopel

va yobel pepKmE.

‘Evag dArog meplopiopdg eivor 61t moAd cuyvad ot dnuovpyol T@V Tovidv, Wlitepd TV
KIVOULEVOV oYedlv, «xpouatilouvy Toug YOPOKTNPES TOVG HE Oldeopa £i0n Ol0AEKTOV,
TPOPOPOV KOl 0PYKO MOTE VO TOLG KAVOLY €ELTVOTEPOVG, O ACTEIOVG KOl TTO KOVTA GTO ANO.
Agv avTImpoG®OTEVOVV TO TEAELD TPOTLTO YAMOGCOS OAAL AOY® TOV YAWGGIK®V TOPEKKAIGEDV
Tpofovv TNV TPocoyn Tov kKowoL otdyov. Ilpémel va toviotel 0Tl akdpo Kot 1 €mMAOYN
SWAEKTOV 1 TPOPOPAg dev givar Tuyaia. Baciletar o kKovwvikd otepedtuma mov givar Padid
pllopéva oto poord tov avlporov. TToAvdpBueg épesvveg €xovv deiEel 6TL M TOpddoon
LITOPEL VO EVTOTIOTEL GE YOPAKTNPLOTIKA TOV AOYOoL o€ Tovieg tng Disney (Sonnensyn, 2011).

"Etot, Yo mopddetypa, ot YopaKTiPEeS oL OV eivat TOAD EEVTVOL YPNGIULOTOOVV TV OLAAEKTO
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G NOTIG AUEPIKNC KOl Ol OPVITIKOTL YOPAKTNPES GLVNOME YPNGIULOTOIOVV YOPAUKTIPIOTIKA
EEvng YAwooag. To peyaAdTepo TOGOCTO TMV XOPAKTP®Y TOV £Y0VV EEVT TPOPOPE £XOVV TTLO

apVNTIKOVS POAOVS OO ALTOVG TOV LWAOVV Ta, TPdTLTTA Apepikdvika 1) To. Bpetavikd AyyAikd.

Thpo o1 HETAPPACTES OEV EXOVV VO OVTILETOTIGOVY UOVO TNV TPOKANCT AVIUTPOGAOTEVCNG TNG
TAOKNG LLE TOV KOTAAANAO TPOTO OALG ETIONG TNG AVATOPOY®OYNG TOV ATOYPDOCEDMY GTOV AOYO
TOV YOPAKTNPOV KATL TO OTOI0 GUVEICOEPEL GTNV YEVIKN ATUOGPOLPA TOV OTTIKOOKOVGTIKOV
TPo1ovTog. O1 YopaKTNPESG LE TIG JIKEG TOVS «UOVOIIKEG YAMGGESH UTOIVOLV GTO TPOGKNVIO KOl
N TPAYUOTIKY emidpaot e£apTdtal amd TNV KATAAANAY OVOTOPOY®YT GVTOV TOV «ULOVIIIKOV
YAooodv». 'Etol, 10 €pyo mov avoropupdvouv vo ovTIHETOTICOVYV Ol PETAPPUCTES £ival M
EMAOYN] TNG CMOTNG HETAPPACTIKNG OTPATNYIKNG (DOTE VO EMTEAECOLV TIS OTOPOITNTESG

Aertovpyieg e TOV MO EMTUYNUEVO Kol KATAAANAO TpOTO.

MeTa@paoTiKég 6TPUTNYIKES

2T UETOPPUCTIKEG OTOVOEC O OPOG «OTPATNYIKNY £YEL TEPLOPIGUEVT] OAAL KOL EKTEVN
onupacio. Megpikol emotmuoveg cvoyetilovv v évvola TG CTPATNYIKNG KE TNV avTioTouym
évvolo Tov poPAanuatos. ‘Etot,  Hetappaotikn otpatnyiky Bewpeitan Evag unyaviopdg i o
péB0d0G Tov YPNGLOTTOLELTAL Y10 VO ADGEL VO GUYKEKPIUEVO TPOPANUA GTNV UETAPPOCT] TOV
kewévov mnyn (Krings, 1986). Luyvd mpocouotdletol pe HLETAPPAUCTIKN TEXVIKT 1 dladikacia.
2 avtd 10 dpBpo Ba eEETACOVE TNV UETAPPUCTIKY TEXVIKN OC ol vpOTEPT £Vvola, ®¢ €val
GUVOAO KAVOVMV KOl OPYDV TIC OTOIES YPNCULOTOLEL O LETAPPOCTNG Y10 VAL EMTVYEL TOV GTOYO
TOV, 0 OTO10G TPOGAOPILETOL OO TNV UETAPPOUCTIKY] KATACTOON HE TOV MO OTOTEAECUOTIKO
tpomo. H d10popd petald HeTa@pacTiKng GTPATNYIKNG KOl TEXVIKNG €lval TO €Minedo 610 omoio
xpnoonotovvtat. Ot HETAPPOUCTES UITOPOLV VO YPTGLULOTOM GOV OAEG TIG OLOEGULES TEXVIKEG
Kol Ol0IKOGIEG GE GUYKEKPIUEVEG TEPUITOCEL MOTE VO TPOGUPUOGOLV T KEiEVO GTNV

YADGGO KOl KOUATOUPA GTOYO AL OKOAOVOMOVTOG L0l TOYKOGHLO LETOPPOCTIKT GTPOUTYIKY).

2Tc pépeg pog mn Bewpio TG OMTIKOOKOVOTIKNG UETAPPOONG 0Etel TO epdTNUO ETAOYNG
JEBVOV OTPATNYIK®OV TIG OTOIEG O HETAPPOUCTNG TPEMEL VO AKOAOVONGEL G€ OAO TO TPOidy. M’
AL AOYL0, €0TiOOT OV YIVETOL GE 0L CLYKEKPIUEVT] KATAGTOOT GAAL GTO OTTIKONKOVLGTIKO
poidv cav ocvvoro. Onwg emonudvOnke vopitepa, To YOPAKTNPIOTIKO TNG OMAING TOV

YOPOKTNPOV 7OV &lvol YEUATA OHAEKTOVS, TPOPOPES Kol apykd yivovtol mPoyHoTikog
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TEPLOPICUOG Y10 TOVG UETAPPAOCTEC. AvTipetonilovv v npdkinomn va emAééovv Tov TpOTO
AVOTOPOY®YNS OA®MV TOV TOMTIGHUK®OV Kol YAOGGIK®OV YOUPOKTNPIOTIKOV 1 VO, POTHCOVY OV
TPEMEL Vo, ToL avomapdyovv OAa. X’ avtd to mhaicto o F. Federici diakpivel 6o maykdGeg 1
HOKPOGTPOTNYIKES: TUTOTOINGT, UEIMOT TNG GYETIKOTNTOG KOl TG CNUACING TOV YAMGGIK®OV
YOPOKTNPIGTIKOV KOl TPOCAPLOYNS ™G Mol ONUIovpYIK dBnon yia va Avbel 1o adieodo e
evtehmg dropopetikd Tpdmo (Federici,2011). H tumomoinomn givat pia amd Tig oTpatnykés 1 Tig
dwdkacieg mov dwakpivovral amd tov G. Toury. H tumomoinon opiletor oG (o HETOPPOUCTIKY
OTPATNYIKN KATO TNV Omoio. O UETAPPACTNHG YPNOWOTOlEl TNV TPOTLMN TOPUAANYY TNG
YADGGOG TOV OV OVATOPAYEL 1| LETAPEPEL YAPOUKTNPLOTIKA TOL Kewévov nyn (Brett, 2009).
Otav pAdpe v PETOQPOCTIKY GTPOTNYIKN TPENEL Vo OPIGOLUE TL €ivol TO TTPOTLTO M M
npotunn YAwooa. [Ipétunn yYA®ooa onpoivel n xpnon YAMGGASG TOv avTOmOKPIivETOL GTOl
YEVIKGL KPP0 YPOUUOTIKNAG KOl KOATAAANAN xpfion TV YA®ooKOV pécwv. Omoladnmote
TPOTLTN YAMGGO OMOTEAEL O GUYKEKPYEVT YAWGGIKY] TOPOAAAYT] 1| OTOio. GTNV 1GTOPIKY
e&EMEN e€antiog mMOMTIKOV 1} €BVIKOV cuVONKOV amékTnoe 110{TEPO TAEOVEKTNLO GE GYECT] LIE
GAleg yhmoowkég mapairayéc (Bourdieu,1991). Ou dAleg yhdooeg epunvedovial o¢ &vol
eMdyloto doov apopd tnv mpotumn YAdooa (Erkazanci-Dumus, 2011). ‘Etot, ot peta@pootég
emAEéyovv o Weoroyia mov diver Eupacn Oyt poévo oty wiaitepn OAAL KOl GTNV OUOAY
petdppaon pe peiowon T@V TUNUATOV HE OYKO, 0KOAOLODVTOG TNV GTPATIYIKY TOV YAMGGIK®OV

TapoAlay®v otnv petaepaocn (Venuti, 1995).

[MTopoko mov moAlol emoTiUOoveG TOVICOLV TO OPVNTIKE OTOTEAECUOTO  OULTHG  TNG
LETAPPOACTIKNG oTpatnyknc, 1 Leppihalme vroypappiler 6t dev givor OAa ta amoteléopota
apvntikd. Yrootpilel mog 6Aa Ta ototyeio mov petddnkov 1 yabnkov katd tv dodtkacio
™G HETAPPOONS OgV Elval Giyovpo OTL B TV KATAGTPEYOLV OTAV 1) EUTELPia TOV AapPdveTon
etvar wovoromtiky] W’ avtdv tov 1poémo. O peTaPPacTNG AmolNUIOVETOL Y10 TNV OTOAELN
OVTOTTOKPIVOLLEVOS GTIG TPOGOOKIES TOV TOPUANTT O OTOl0g EVOLUPEPETAL ALYOTEPO Y10 TV
OGULVELINTOTOINGN TETOIWV AEMTAOV O0KPICEOV OTMC Ol SIAEKTOL KOl TEPIGGOTEPO GTO VO

emkevipbel oty TAokn ¢ tauviag (Leppihalme, 2000).

Mo GAAN HETOQPOCTIKY] CGTPATNYIKY] TOL YPNOUWOTOlEiTaL GLuYXVE €lvor 1 TPOoGapUOYN.
Opiletar o¢ éva cHVOAO GUYKEKPIUEVOV LETAPPACTIKMOV SL0OIKOGIDV OOTE va. dtotnpnbet to
aPYIKO KEIUEVO OTNPOVTOS TO PEUAGTIKO TOV OMOTEAEGUO HE YAMOOIK(H, KOIVOVIKA Kol

TOMTIGUIKA YOPOKTNPIOTIKG TOL 0pYKOD KEWEVOL Kot Tov Kool otdyov. Kdbe petdopoon
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Tpovmobétel mpocopuoyn oAAG umopel vo ocvumepthapPaver OAEG TIC TOPAUETPOVS TOV

TPoOVOPEPON KOV OTTMG Emiong Kot pia 1 pepkéc amd avtég (demenbka, 2008).

H Bassnett kot o Lefevere Swokpivouv d00 HKPOGTPOINYIKEG TPOCAPUOYNG: OIKEI®ON Kot
Eevikevon. H oweimon Pacileton oty avoroyio, ¢ TNV amAoVoTEPT] LOPPT CAANAETIOPpAONS
ueta&d moMtiopdv (Bassnett and Lefevere, 1990). Eivol pio peta@pootiky oTpOTNyIKn TOL
ouvioTatol amd OUOALS, OIOUOTIKEG Kot OAOPAVEPES LETOPOPES oV e&aheipovy Oha T EEva
YOPOKTNPLGTIKA TOL 0PYLKOL KOl TO TPOGOUPUOLOVV GTIG OvVAYKES Kot TIG a&ieg TOL TOMTIGHOV-
o0TOYOV. XVVETMG, OAX TOL EEVIKA GTOLXEIN OLPOLOLMVOVTOL OO TOV KUPLOPYO TOMTICUO-GTOYO
Kot 1 autdv 1oV TPOTO ERPOCT SIVETOL GTOV TOMTICUO-GTOYO Ko TO KeieVO yiveTal mo otkelo

070 KOWO-6T1HY0.

H emopevn pikpootpatnykn etvon | Egvikevon. Epunvedetor g pio LETAQPACTIKY] GTPATIYIKT
oV yopakINPileTor amd TNV VIOYPAUUICT] KOl TV EMGNUOVOT TG EEVIKNG TOVTOTNTOG TOV
KEWEVOL 1) 0moio, HETAKIVEL TOV TOMTIGUO-6TOY0 6T0 Topacknvio (Venuti, 1995). Tpénel va
ToVioTel OTL GE TMEPMTMOELS UETAPPOCNG OOAOYWOV OE £VO OTMTIKOOKOVOTIKO TPOidvV M
Eevikevon mepthopfdvetl eniong v xpnomn otepedTLIOV EEVIKOV QPACE®MV 1| YADCGOS TOV
amoKoAOTTEL TIg €BVIKES 1 TG TomKES KoTaPoAég TV yapoaktnpwv. Tétoleg otepedtumeg
QpacelS, YAWoowKd pHEco 1 oKOUN Kot YA®OOWKEG mopekkAioelg ocvvnbwg pmopel va

AVTIGTOYO0VV GTA GTEPEOTLTA, 1] TIC TPOGOOKIES TOV KOWVOU.

YopTEPAGNATO.

H epyoacia mov mapovcidleton €d® eivor pio mpoomdbeld cOvVOyng TV OmOTEAECUAT®OV
EPELVAV ONTIKOOKOVOTIKNG UETAPPACNG OTOV KAGOO TNG UETAPPOCTIKNG Oemplog wor g
emayyeApatikng meipag. ‘Exyovpe non meprypdwet tig Pacikcés dioutepodtnTeg ovtod Tou £idovg
HETAPPOONG 01 0TToleg TPEMEL VO ANPOOVV LITOYN KOTE TNV HETAPPOCT) EVOG OTTIKOAKOVGTIKOD
poiovtoc. Eivar o cuyypoviopoc AEKTIKOV Kol U AEKTIKOV oTtolyeimv mov &ivar Poacikod
YOPOKTNPLOTIKO TOV OTMTIKOOKOVGTIKOV TTPOTOVIOS KOl 1 LETAPPOCT TOL omantel epyacia Oyt
névo pe 1o kelpevo oAAd Kot pe v ekdva, tov Mo KTA. Emmiéov, 1 icodvvapio dtokpivetot
Oyt uoévo oty onuacio Kot tnv Asrtovpyia dAAE KoL GTOV GLYYPOVICUO EKOVOAG Kol MOV,

Kivnong tov yetMav Kot pudpod optiog.
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Yrhpyovv d€Ka €101 OTTIKOOKOVOTIKNG UETAPPOONG TO OToio. Umopovv vo evwbodv e VO
ueyaAbTepPEC Katnyopieg: revoicing kot vrotithopds. H petoyldtrion n omoia givon to 7o
dwadedopévo €idog revoicing opiletar ¢ por TANPNG GAAOYR TOV OPYIKOD GOHOVVIPOK GE
oGoVVTIPAK TNG YAOOOHG-GTOXOV. YTAPYOVV GUYKEKPIUEVOL KOVOVES Kol Prpato eKTEAEONS
HETOYADTTIONG OV TPEMEL Vo, akoAovOnBovv yia va mopayBel Eva OTTIKOAKOVOTIKO TPOIOV

VYNANG TO1OTNTOG.

Kotd v petdopoaon oG toviog ol HETAPPOOTEG £PYOVIOL OVIHETOTOL HE TOAAOVG
nepropiopovc. ‘Evoag amd avtodg eivar o {ovtovog AOyog TV YopaKTHpOV 7OV KLPimg
AmOTEAOLV TOV VPN VA TNG Towviog. Ta yopaKTnpioTiKd T0v AOYOoV TV YOPUKTP®V GUYVE
EMAEKVOOVV GLYVT YPNON SWIAEKTOV, TPOPOP®Y KOl AALEC YAMOOIKES TOIKIAMES Kal Ae&Ady10.
‘Etot, o1 peta@pactéc aviipetonilovv v TpOKANCT EMAOYNG TS GCOCTNAG CTPOTNYIKNG MOTE
Vo avomapdyouy 1 va eE0AEIYOoVV 0T TO YOUPOKTNPLOTIKA. LTV OTTIKOOKOVGTIKY LETAPPAOT
dwakpivovpe dVvo mbavég oTpatnyikéS: Tvmonoinon Kot Tpocapuoyr. H tumomoinon otoyedet
OTNV OVTIKOTAGTOON TOV SAEKTIKOV HOPPAOV UE HOPPEG Ol OTOole eival COUPMOVEG UE TO
TPOTLTTO, KOl TOVS KOVOVES HoG TPOTLTING YADGGOS. Avtifeta, N mpocappoyn tpodmodétel v
e0pPEDN TOV YAOCOIKOV QOPUAOV KOl TOPEKKAICE®V GTN YADCGCO KOl TOV TOMTICUO GTOYO Ol
omoieg Ba &yovv 10000vaun Asrtovpyion M emidpacn Omwg kKo omv YAdoco mnyn. H
TPOGOPUOYT Ywpileton o€ dVO HIKPOOTPOTNYIKEG: TNV Oowkeiwon kol v Egvikevon. Eivon
O0VAEL TOV HETOPPOCTOV Vo, €MAEEOVY TN oTpotnylkny 7ov Oa  aviamokpiveTton oTIg
TPOGOOKIEG TOV KOOV OTMG EMIGNG KoL GTO TPATLTO KOt TIG TOPASOGELS TOV EMKPATOVV GTIG

YDPES TOVG.
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HopdBson Kewnévou-IIinyn :

Audiovisual Translation: Conception, Types, Characters’ Speech and Translation

Strategies Applied

NataliiaMatkivska
http://dx.doi.org/10.5755/j01.5al.0.25.8516

Abstract. The article presents the conception of audiovisual translation and its main
characteristics, describes its types and steps of performance, as well as translation strategies
applied and constraints caused by technical and linguistic peculiarities of audiovisual products
which translators face while translating. Films, animated films and series have become an
integral part of an average person’s life. All of them have different functions and are targeted at
different groups of people but all of them are united by the type of translation performed.
Audiovisual translation is one of the youngest fields of Translation theory and studies, the
investigation of which is aimed at improving the results of translators’ activity to meet the
expectations of recipients. In contrast to other types of translations, it possesses specific
characteristics which require special steps of its performance and translation strategies which
can be used. Its main characteristic is synchronization of verbal and nonverbal components
which make translators works not only with texts but other aspects of the media art.
Translation strategies are viewed not in the situational context but in wider global meaning

comprising an audiovisual product as a whole.

Key words: audiovisual translation, dubbing, subtitling, translation strategy, standardization,

adaptation.
Introduction

We live in the society influenced greatly by the Media. With the appearance of new
technologies there appeared also new forms of international and intercultural communication
which led to new forms of translation. Cinematography, as a part of the Media, has become one
of the most widely-spread and influential forms of art. The translation of cinematographical
products is called audiovisual translation though one can find many synonymous names as film

translation, TV translation, screen translation and many others.

With the social phenomenon of globalization translators face the urgent need to translate films
in short periods of time but in a high-quality way. Translation Studies theorists take the
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challenge to develop the theoretical background and frameworks of performing audiovisual

translation and managing possible constrains and challenges.

The aim of the article is to give a theoretical overview of audiovisual translation which is
defined as the transfer from one language into another of the verbal components contained in
audiovisual works and products. Thus, the object of the article is audiovisual translation from
Translation studies perspective. The aim of the article is to analyze peculiarities of audiovisual
translation which influence the way it is performed, its types as well as translation strategies
applied. The object of this paper is an audiovisual translation in theory and practice of

translation.
The Conception of Audiovisual Translation and Its Main Characteristics

As a cultural phenomenon cinematograph can be viewed from the semiotic point of view as a
communicative process that can be confirmed only with code (Eco, 1988, p.31). Code is a
system of knowledge or rules known to recipients by the means with the help of which
correspondence between what a single unit presents and what is presented in general is
established. In cinematographic discourse communicative process is completed when film and
audience meet due to existing codes and rules. Yuriy Lotman suggested that the power of
cinematographic influence consists in variety of constructed, well-organized and maximally
concentrated information. In this case information means all intellectual and other structures
which are transmitted to the audience (Lotman, 1976). Audiovisual translation is generally a
translation of verbal component of the video. Its main specific feature is the synchronization of
verbal and nonverbal components. While dealing with an audiovisual product translators do not
work only with text but also with other aspects of media art which are of polyphonic nature.
Thus, they work with dialogues/ comments, sound effects, image and atmosphere of the video.
G. Gotlieb distinguishes four main channels of information which are taken into consideration

while translating:
1) verbal audio channel: dialogues, off-screen voices, songs;
2) nonverbal audio channel: music, sound effects, off screen sounds;
3) verbal and visual channel: subtitles, signs, notes, inscriptions that appear on the screen;

4) nonverbal visual channel: picture on the screen (Gotlieb, 1998).
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Co-existence of many semantic signs, that make up a meaning, provides transfer from one
semiologic complex into another in the audiovisual translation. In other words, two semiologic
complexes are formed: the original and translation (Pisarska, Tomaszkiewicz, 1998, p.214).
The concept of equivalence acquires new interpretation and is greatly extended in reference to
the multimedia character of translation. The equality of audiovisual translation is not only
equivalence between the linguistic elements in two languages but also adequate link between
verbal and nonverbal structures separately in the original work and its translation. German
scientist Tomas Herbst suggested in Synchronization theory approach to distinguish three main
levels of equivalence: level of text meaning, level of synchronicity and level of text function
(Herbst, 1994, pp.227-237).

The level of the text meaning presents the content of the audiovisual product in general and
each completed scene. It interprets text as one unity and it should be the orientation in terms of
equivalence. This level also covers all meaningful elements as well as includes text in its
meaning in one particular speech act which is transmitted in a particular situation. It also deals
with grammatical, stylistic and pragmatic acceptance of the translation. At this level the text
should be viewed from perspective of its specific cultural background especially if the cultural

phenomena in the text are essential for understanding the text meaning.

The level of synchronicity comprises everything resulting from fixed situation and referential
frameworks which means both the coincidence of image and sound as well as source and target
text. The distinctions are made in qualitative and quantitative lip synchronicity; lip
synchronization in respect to speaking tempo; lip synchronicity in respect to articulation
clearness; nucleus synchronicity known as synchronicity of stressed syllables and gestures;
referential synchronicity meaning direct text reference to the situational context. It is the lip
synchronicity between speech itself and visual information which is one of the biggest
difficulties of the audiovisual translation. The term “lip synchronicity” is rather understood as
possibly exact imitation of the lip movements of the original actors in a way that audience does

not notice eye-catching violations at all.
The last level of text function where the text of all synchronized film is considered comprises

intended effect aims containing addressee-specific components. It is also not as a matter of

principle possible that the target text has exactly the same functions as the original text in the
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original culture. This level also implies that the text is perceived as the original and thereby the

dominating functions of the original texts will be shown.

Types of Audiovisual Translation

Scholars approximately distinguish ten kinds of audiovisual translation. However, they can be
united into two larger subgroups: revoicing and subtitling. Revoicing is the term which is used
to denote audiovisual methods of translation with the aim of complete or partial cover of the
text of the original product by the new text of the target language. Thus, revoicing can be
subdivided into the following types: voice-over or half-dubbing, narration, audio description,

free commentary and dubbing(Cagko, 2011).

Voice-over is a faithful translation of the source message performed approximately in a
simultaneous mode that is mostly used in the context of monologue, for example answers to
the question in the interview or several replicas of one person. VVoice-over presupposes putting
a soundtrack of the target text over the muffled soundtrack of the original text. In this type of
audiovisual translation regional dialects, accents or peculiarities of the speaker are not taken

into consideration (Luyken, 1991).

The next type of revoicing is narration which is defined as a technique of audiovisual
translation which does not concentrate on the lip movements of the original text and is not
aimed at recovering the source text completely but strives for more faithful translation of the
source text approximately in the simultaneous mode. VVoice-over and narration are very similar
but Luyken considers extension of the translation to be the distinguishing feature. Narration is
an extended voice-over which is characterized by formal grammar structures or even use of
several voices (Mack, 2001, p.156).

Free commentary is a kind of voice-over that focuses neither on the lip movements of the
original text, nor on the faithfulness of the target text and also not on the simultaneous mode of
the performance but it’s a free and often performed in different modes of translation which is
usually complemented by different journalistic elements and text is covered partially or
completely (Karamitroglou, 2000).
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Audio description transforms visual information into words, transfers visual image into spoken
language complementing in this way sounds and dialogues from the film. Audio description
performs two functions. On one hand it represents audiovisual sign of the film which the blind
have no opportunity to comprehend. On the other hand it complements “the whole” with
explanations of sounds which are understandable only through their connection with the
images similarly to subtitles. Audio description includes intersemiotic processes of transfer
which are beyond language or cultural definitions of traditional concepts of translation.
Effectiveness of audio description depends on the way all those signs are connected with each
other. Audio description is a descriptive method of inserting explanation and description of
setting, characters and action that take place in different audio visual means when this
information about these visual elements are not offered in the regular audio presentation (Vero,
2006).

The golden rule of audio description suggests “describe what you see”. Audio description
visualizes people, objects, actions and, which is more important, reflects mood and emotional
influence in the scene. Viewers should be able to have their own opinion and make own
conclusions. Thus, it is very important not to change or interpret but always describe only the
most significant features of the plot lines and actions. Audio description of high quality uses
vocabulary and syntactical constructions which are oriented at the audience as well as at
peculiarities of the described materials and searches to convey at least part if not all visual
signs of the film or record. Language used in audio description should be exact, significant but
not abstract (Vero, 2006).

Dubbing as the Most Used Type of Revoicing

Dubbing is a type of interlinguistic audiovisual translation which presupposes complete change
of the sound track of the source language into soundtrack of the target language with the aim of
broadcasting in countries where the original language is not their mother tongue. Another
important point of dubbing is equivalent influence on the target language audience as the
original audiovisual product has on its recipient audience. Thus, dubbing is oriented at the
target audience that makes the translator adapt the source text which in the end has to meet the
standards existing in the target language or country (Diaz Cintaz, 2009).
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The whole process of dubbing can last from several days to a month depending on the type of
audiovisual production which is under consideration (a feature film, a television programme, a

computer game and so on), difficulties of the original script, increased standards of quality, etc.

British scholar G. Luyken in his research work “Dubbing and subtitling for European

audience” revels main steps of the dubbing process (Luyken, 1991, p.78):

e Check and mapping the script and dialogue sheet, working out the temporary draft
copy with the mapping and marking;

e First preliminary translation which serves the basis for further work;

e Selection of dubbing actors’ voices;

e Special text layout and translation processing, synchronization with the actors’ mimics;

e Process of recording;

e Editing and confirming a finished translation of an audiovisual product.

To understand the work of the translator better it is important to review all the stages in detail.
After receiving the film copy and script the media company gives it to a translator. The
translator works simultaneously with texts (script) and video. Scripts are composed according
to certain rules and show indication on the part of text or video, text length (so-called time
code), its intonation surrounding (exclamation, pauses and so on). The text of translation is
worked out in analogical way. It is worth mentioning that sometimes text of the script does not
correspond to the text of a film partially or completely. In this case, the translator works

exclusively with the video.

The first stage of the translator’s work is called detection or, in other words, finding out
peculiarities of the soundtrack (language image, sound and noise effects) and video track
which also includes decisions about grade of the necessity to transfer these or those elements of
the linguistic system of the audiovisual text. Bearing in mind the three-component structure of
a word the translator starts his work dealing with each of these components. On one hand,
scripts help a lot as translators do not need to rely only on their ear. On the other hand,
translators, in particular beginners, focus mostly on the written variant which serve as a basis
for them neglecting at the same time audio and video context which is necessary not only at the

stage of detecting but also during other stages of translation(Reich, 2006).
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The final stage of translator’s work with an audiovisual text is synchronization. Mostly the
main problem for a translator consists in the way the target text should be synchronized with
the original one that syntactic constructions of the original texts are not preserved in the

translation.

Robin Paquin, Canadian philologist and translator, summed up that his first translation was
well-synchronized from phonetical point of view but it had a number of grammatical and
lexical deviations meaning not formal mistakes but awkward foreign constructions (Paquin,
1998,p.11). Attempting to maximally synchronize text of the original and that of the translation
translators often become hostages of the target language which leads to language interference.
As a result, the original language interferes into the language system of the translation that is
observed even when translating into the dominant native language and can infringe any
language level.

Two kinds of dubbing are distinguished:

* Every character is dubbed by one dubbing actor(nevertheless, several characters can be
dubbed by one and the same actor but only professionals in this field can see that fact);
 All male roles are dubbed by one and the same dubbing actor and all women parts are

correspondingly dubbed by one and the same actress.

Labially synchronized dubbing which is also known as lipsyc is the most widely-spread type of
revoicing of feature films which are in mass distribution and mostly it is performed by
professional actors. During selection of dubbing actors original voice, temperament of the

character and voice age are taken into consideration.

Work of translators in dubbing can be limited to production of the dialogue lists in the target
language when attention is paid to phonetic synchronization. They perform word by word
translation with comments and variants of one and the same word or phrase. According to
Czech scholar P. Reich the translation for dubbing is not the final product which will be
offered to the audience, it is “a half finished product” which requires further work
(Reich,2006). Dubbing author, who does need to know the original language, edits the text by

identifying sounds which are pronounced in close-up shots and chooses from all offered

28



translations one which fits the actors’ articulation. Sometimes translators perform the function

of dubbing author and adapt the text.

When the adaptation is ready, film dialogues are divided into episodes. These episodes serve as
working material during recording the track with dialogues which are supervised by dubbing
director and sound producer. Modern technologies allow to use method of digital lip movement
change of the real actors that leads to complete synchronization of the translated dialogues so
that audience does not have to distribute their attention among the spoken text of the original

and dubbing.

Subtitling

Subtitling is defined as a presentation of dialogue translation in a film in the form of titles
usually at the bottom of image or shot on the screen (Hurt, Widler, 1998). Subtitles usually
appear and disappear in correspondence to original dialogue part and almost always are added
to the image on the screen later as a result of post- production part.

Gotlieb (Gotlieb, 1998) in his research work following R. Jacobson’s classification of texts

worked out his own classification of subtitles and divided them into the following groups:

e Intralingual that are also called vertical subtitles as they change perceptive modality

(spoken text is converted into written without any change of change);

e Interlingual or so-called diagonal type of subtitles which change both perceptive
modality and language;

e Open or non-optional represented which are integral physical part of a film or

teleprogramme;

e Closed or optional which are represented in form of teletext which you can view using

correspondent decoder.

Specific character of subtitles is caused by its three peculiarities, namely correspondence

between image, sound and text (transmittance of the translated message should coincide with
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dialogue in the source text; subtitles should not contradict what characters do on the screen);
change of spoken language into written one (this peculiarity often makes translator omit lexical
units in translation); temporal and spatial restrictions specified by the usage sphere (size of a
real screen is limited and subtitle text should be adapted to the width of the screen taking into

account possibility to read subtitles).

In practice a line of subtitles should contain not more than thirty-five signs. As only the lowest
part of the screen can be used only two-line titles are considered. Thus, the volume of the text
per one replica is limited by seventy signs. Such a small number is caused by the fact that
subtitles should cover visual information as little as possible and should comprise not more
than 20 % of image on the screen (Reiss, 1971). From grammatical point of view, each line and

every title should make up meaningful unit.

While subtitling it is perfect that title appears at the beginning of the speech and disappears at
its end. The maximum number of showing is six seconds. It is quite enough for an average

person to read a two-line subtitle which consists 0of60 or 70 signs.

In terms of technical peculiarities of performance, D. Sanchez distinguishes four methods of
subtitling: preliminary translation — adaptation-spotting; preliminary translation — spotting-

adaptation; adaptation — spotting translation; translation\ adaptation- spotting (Sanchez, 2004).

Spotting or timing is time marking according to which film is divided into time parts and
beginning and end of a phrase are marked. The time units used are hours, minutes, seconds,
miliseconds and shots. Time marking except beginning and end of the characters’ replica can

include names of film heroes and phrase duration.

The first method presupposes at first procedure of translation performance and adaptation and
only then spotting, mostly it is used when translators are limited by time and there is no video
available. In this case it is possible to do preliminary translation. Then the other person,

subtitler, or subtitle expert converts the text into subtitles working with electronic system of
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processing or directly with the programme, then he performs so-called adaptation making sure
that the meaning of the source replicas are conveyed adequately. Next he determines the time

of appearance and disappearance for every subtitle.

While using the second method at first as in the previous method preliminary translation of
film dialogue text is performed but later time marking for every subtitle is provided by subtitler

and then the final step is adaptation.

The third method of subtitling is used to prepare subtitles in different languages. In this case
the subtitles are created in the source language and are immediately divided into time periods
and later are translated into different languages. Thus, translators can choose a ready shortened
text in the source language or individually and independently perform translation and
adaptation using sound and video track and making the text shorter.

The last of the above mentioned methods of creating subtitles requires translation with
simultaneous adaptation and spotting at the final stage or vice versa. According to this method
the work of translator and subtitler is united, in other words it is performed by one and the

same person at all its stages.

To sum up, it can be said that such type of audiovisual translation as dubbing (if it is of high-
quality) is more pleasant and easier for the audience to perceive because it does not distract
attention from the video and is the most adapted to the culture of the target recipient culture.
Among other advantages of dubbing the least grade of reduction of the original dialogue in

comparison with subtitling and voice-over can be highlighted.

Constraints of Translating Characters’ Speech

Peculiarities
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The target audience of the audiovisual products is heterogeneous by nature which means that
the treatment of the language is also heterogeneous and should be appropriate for the age and
status of the intended audience. The language means of the audiovisual products can vary
according to the genre. The task of a translator is to determine the genre and its main features

to be reproduced in the translation.

The distinguishing trait of most audiovisual products is the use of dialogues. Dialogues are
characterized by lively, spontaneous language which can make the work of a translator much
more complicated. Some dialogue features which can be challenges for translators are the
following: the frequent use of exclamations and ineterjections, use of rhymed scenes and
different jokes, elliptical sentences, grammar deviations. All of the above mentioned should be

reproduced in the translation else the spontaneity of dialogues could be lost (Zubiria, 2013).

Moreover, characters represent the nucleus of the most genres of cinematographical products.
The first constrain is names of the characters. In some cases, they have their meaning which
comprises information about characters or their life. Translators need to find the way to convey
that additional meaning into the target language or the pragmatic effect can be partially lost.

Another constraint is that very often creators of films, especially animated cartoons, “colour”
the characters with different kinds of dialects, accents and slang to make them brighter, funnier
and closer to ordinary people. They don’t represent perfect language standards but due to their
language deviations grab attention of the target audience. It should be pointed out that even
choice of dialects or accents is not random. They are based on social stereotypes which are
deeply-rooted in people’s mind. Numerous researches show that the tradition can be tracked in
speech peculiarities of Disney films (Sonnensyn, 2011). Thus, for example, characters who are
not very intelligent get South American dialect and negative characters usually get foreign
speech characteristics. Higher percentage of characters who have foreign accents have negative
roles than those who speak Standard American or British English.

Now the translators face not only the challenge of representing the plot in a proper way but

also reproducing the nuances of characters’ speech which contribute to the general atmosphere
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of an audiovisual product. Characters with their “unique languages” get in the forefront and
mostly the pragmatic effect depends on the proper reproduction of those “unique languages”.
Thus, the task which translators face is that of choosing the right translation strategy to fulfill

their functions in the most successful and proper way.

Translation Strategies Applied

In Translation studies the term “strategy” has a narrow and broad interpretation. Some scholars

correlate the concept of strategy with the corresponding concept of problem.

Thus, translation strategy is viewed as a mechanism or method which is used to solve a
particular problem in translating the original text (Krings, 1986). It is usually assimilated with
translation technique or procedure. In this article we are going to consider translation strategy
in the broader meaning as a set of rules and principles which a translator uses to reach the aim
determined by the translation situation in the most effective way. The difference between
translation strategy and technique is the level at which they are used. Translators can use all
available techniques and procedures in particular situations to adapt the texts to the target

language and culture but follow one global translation strategy.

Nowadays modern Audiovisual translation theory pushes forward the question of choosing
global strategies which translator should follow regarding all the product. In other words, the
focus is made not on a single situation but the audiovisual product as a whole. As it was
mentioned before, characters’ speech peculiarities full of dialects, accents and slangs become
real constraints for translators. They face the challenge to choose the way how to reproduce all
cultural and language peculiarities in the translation or ask if to reproduce them at all. In this
context F. Federici distinguishes two global or macro-strategies: standardization, reducing the
relevance and significance of language features, and adaptation as a creative impetus to solve
the impasse in entirely different way (Federici, 2011). Standardization is one of the strategies
or procedures of translation distinguished by G. Toury. Standardization is defined as a
translation strategy when a translator uses the standard variant of the language not reproducing
or conveying peculiarities of the original text (Brett, 2009).When we talk about this translation
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strategy it is needed to define what standard or standard language is. Standard language means
usage of the language that corresponds to general criteria of grammar, proper use of language

means.

Any standard language is a certain language variant that in the historical development due to
some political or national context received a special advantage over other language variants
(Bourdieu, 1991). Other languages are interpreted as marginal in respect to the standard one.
(Erkazanci-Dumus, 2011). Thus, translators choose ideology that puts emphasis not on the
idiosyncratic but even and smooth translation with elimination of bulky parts, following the
strategy of language variants in the translation (Venuti, 1995).

Although, many scholars highlight negative effects of this translation strategy, Leppihalme
underlines that not all effects are negative. He claims that all elements which were lowered or
lost in the process of translation are not certain to fail when the recipient experience is
satisfactory in this way. The translator compensates loss meeting the recipients’ expectations
who can be less interested in the realizing such nuances as dialects than focusing on the film
plot (Leppihalme, 2000).

Another translation strategy which is commonly used while translating is adaptation. It is
defined as a set of certain translation procedures to convey the original text preserving the
pragmatic effect of the original with linguistic, social and cultural peculiarities of the original
text and target audience. Any translation presupposes adaptation but it can comprise all above

mentioned aspects as well as one or some of them ([Iemeripka, 2008).

Bassnet and Lafevre distinguish two micro strategies of adaptation: domestication and
foreignization. Domestication is based on analogy as the simplest form of interaction between
cultures (Bassnet and Lafevre, 1990). It is a translation strategy that consists in smooth,
idiomatic and transparent conveying that eliminates all foreign characteristic sof the original
and adapts it to the needs and values of a target culture. As a result, all foreign elements are
assimilated by the dominant target culture and in this way the emphasis is put on the target
culture and makes text closer to the target audience.
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The next microstrategy is foreignization. It is interpreted as a translation strategy which is
characterized by underlining and highlighting foreign identity of the text which removes the
target culture to the background (Venuti, 1995). It should be pointed out that in terms of
translating dialogues in an audiovisual product foreignization also includes the use of cliche
foreign phrases or language to reveal the national or regional origins of the characters. Such
cliché phrases, language means or even language deviations usually may correspond to the

stereotypes or expectations of the audience.

Conclusion

The work presented here is an attempt to summarize the results of investigations of audiovisual
translation in the field of Translation theory and practical experiences. We have outlined the
main particularities of this kind of translation which should be taken into consideration while

translating an audiovisual product. It is the synchronization

of verbal and non-verbal components which is the main characteristic of audiovisual product
and translation that requires working not only with text but with image, sound and so on.
Moreover, equivalence is distinguished not only in respect to meaning and function but also

synchronicity of image and sound, lip movement and speaking tempo.

There are ten types of audiovisual translation which can be united into two larger groups:
revoicing and subtitling. Dubbing which is the most widely-spread type of revoicing is defined
as a complete change of the original soundtrack into the soundtrack in the target language.
There are certain rules and steps of performing dubbing which should be followed to produce

an audiovisual product of the high quality.

While translating a film translators face many constraints. One of them is the lively speech of
the characters that mostly constitute the nucleus of the film. Characters’ speech characteristics

usually demonstrate frequent use of dialects, accents and other language varieties and registers.
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Thus, translators face the challenge of choosing the right strategy to reproduce or eliminate
those peculiarities. In audiovisual translation we distinguish two possible strategies:
standardization and adaptation. Standardization is aimed at replacing the dialect forms with
forms which comply with norms and rules of a standard language. In contrast, adaptation
presupposes finding the language forms and variants in the target language and culture which
have equivalent function or effect as the original. Adaptation is divided into two micro
strategies: domestication and foreignization. It is the task of translators to choose the strategy
that will correspond to the expectations of the audience as well as the norms and traditions

prevailing in their countries.
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YH0MAOPOG NETAPPUOTIKIG OLUOIKAGIOG :

To petoppoopévo keipevo mpoépyetar amd to dpbpo g Natalila Matkivska «Audiovisual
Translation: Conception, Types, Characters’ Speech and Translation Strategies Applied» mov
dnuootedTnke otnv 1otooeAida tov Ilavemotnuiov Teyvoloyiog e Kaovvag (ktu, Kaunas

University of Technology) to 2014.

210106 ToL GPBpOV gival Vo TAPOVCIACEL o BE®PNTIKY EMOKOTNON TNG OMTIKOOKOVGTIKNG
LETAPPOONG, VO EVILEPDGEL TOV AVOYVMGTI Y10 TO, BOGIKE YOPAKTNPIOTIKA NG, TO. €101 TNG,
OGS EMIONG KO TIG LETAPPOUCTIKEG OTPATNYIKEG TOV papudlovtat. EmmAéov, n apBpoypdpog
napafétel oe MOAAG onueio Tov APBPOL TIC ATOWYELS CMUAVTIKOV TPOCOTIKOTATOV, 0TS O

Yuri Lotman, o Tomas Herbst, o Luyken kT, yio TV OTTIKOOKOVOTIKN LETAQPAOT).

To Vpog tov Kewévov-mnyn eivor emotnuovikd, kabmg €yel ypnoipomombel amd Vv
ovyypapéa £101kO Ae&hdy1o (oporoyia), emeénynpotikd, Kabds tpoomadel vo d1evKOAHVEL TOVG
LETAPPOOTEG OTMTIKOOKOVGTIKNG HETAPPUCNC GTO £PY0 TOVG HECH TNG OVAALGONG TV EWOIKMV
YOPOKTNPIOTIKAOV €VOC OMTIKOOKOVGTIKOV TPOIOVTOG KOl TANPOPOPLOKO AOY® T®V YVOGEMV
OV TOPEYEL TAVM G’ EVOV KOLVOVUPYLO TOUEN TNG LETAPPACTG, TNV ONTIKOOKOVGTIKY. To Koo
o010 omofo amevBiverar eivor eite petaepactéc ol omoiot €xovv NON acyoinbel pe v
OTTIKOOKOVGTIKN LETAPPOCT Kot ETOVUOVY VL AOKTNGOVV VEEG YVAOGCELS E1TE GTOVONCTEG TNG
petdepoons mov Ba NBelav vo aoyoAnBovv pe ToV GLYKEKPIUEVO TOPEN KOl Elval GTO TPMOTA
TOVG Prpoata, katt Tov givar mBavoTePo KabdS To Kelipevo €xel avaptnOel 6 TAVEMGTNUINKTY

10TOGEAIDO.

Apywd, 8o nBera vo Topovcldcm ta PHaTo TOV OKOAOLONGO TPOKELUEVOL VO PTACH GTO

TEMKO OTOTEALEGLO, OTNV TEMKT LETAPPACT TOV ApOpov :

e AwPaca to ApBpo apKETEG POPES TPOKEWEVOL VO, TO KOTOVONCM TANP®MG Kol Vo
OMOKTNG® L0 YEVIKT] EIKOVAL.

e Eviomoca ta Poocwkd onueio Omwg emiong kot onueion ta omoior mbBoavdg vo pe
SVGKOLELAV GTNV GUVEELL.

e Anuovpynoa Eva TAAVO LE TIG S100IKAGIES TIG OToieg Oa Empene Vo EKTEAEC®.

e Emycipnooa o mpdtn HETAPPACT] TOL KEWEVOL Kot TAVTOHYPOVO SteENYaya £PEVVA GTO
OLdIKTVO TPOKEYWEVOD VO KATAVONO® KATOW GTOotYElol 0poAOYinG To Omoio oL NTOV

dyvoota.
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e Téhog, KatéAnéo TNV TEMKN UETAPPOCN KOU GTOV GYOMOGHO TNG HETAPPUCTIKNG

dladkaciog.

Apycd, 10 HOOG TOL KEWWEVOL-TTNYN St pnOnKe Kot 6To KEIPEVO-0TOY0G KOS Bemdpnoa mtmg
HE OVTOV TOV TPOTO 0 GKOTOG TOL KEWWEVOL TTOV EIVOL 1] TANPOPOPNON EMTLYYAVETAL YOPIC VOl
onuovpyovvror  mpoPAnuote  kotovomong otov  avayvootn. Katd v ddpkeln g
LETAPPOCTIKNG OAOIKAGIOG AOUTOV OVTILETOTION OPKETE TPOPANOTO ToL OOl TPOoTAONGQ
VO OVTIHETOTIG® 660 T0 duvatdv kaAvtepa. ‘Eva and avtd ftav 1 emAoyn HETaED HETAYpaONS
N aToVGLUG UETAPOPAS TOV OVOUATOV CMUOVTIKOV EMGTNUOVOV GOTIS ANTOYELS TOV OTOI®mV
yivetal avapopd e OA0 to dpbpo, dnwg mpoaviépepa, otn petdeppact. Exéleéa v avtovoia
HETAPOPA 0 OAEC TIC MEPMTMGES KOOMG Bedpnoa mwg avtd dev dvokorevel tov EAAnva
avayvaooTn otnv Katovonomn tov dpbpov. Emmdéov, gviomiotnke AaBog g cuyypapémg o€
6vopo emotuova (Diaz Cintaz 2009) to omoio d10pbwco otnv petdppacn pov oe (Diaz
Cintas 2009). AdBog evromiotnke emiong otovg (Bassnet and Lafevre, 1990) to omoio

dopBmbnke oe (Bassnett xau Lefevere, 1990).

"Eva 6AL0 onpovtikd TpoPANUa Tov pe omacyoAnce Kob’ OAN TNV SIUPKELN TG LETOPPACTIKNG
dwdwasiog frav 10 TPOPANUa TG oporoyias. O VTOTITAIGUOG, 1| LETAYADTTION KOl YEVIKOTEPOL
1 OTMTIKOOKOVGTIKN LETAPPOOT] ATOTELOVV VEOLS KAAOOLG GTNV EMGTNUN TG HeTdppaons. [V
avtdv Tov Adyo, Ogv VIAPYEL OKOMO avTioTolio. OTNV  EAANVIKY YAMGGO Y10 TOLG

neEPLocOTEPOLS Opovg. o Tapddetypa, ot Opot :

e «revoicing»

e «voice-over»
Awmnprnkov €tol Kot oty petdepacn Kabag dev Ppénke avtiotoyog AANVIKOG
OpOG LETA OO £PELVO OV TPAYUOTOTOWONKE GE OVTIGTOLYO EAANVIKA KEIUEVO Kot
apBpa.

o «lipsyc»
O 6pog dwtnpndnke avTOVGI0G GTNV UETAPPAOCT] KOl XPNOLOTOMONKE EMITAEOV 1|
AmOO0CN «TEYVIKES GLYYPOVIGLOV TOV YEMOVY», HEGO o€ Tapévieot, amddoon 1 omoia
evtomiotnke otnv 1otoceiida g TIEEMIIIII, yw v koAdtepn katovonomn Tov
avayvVaOoTH.

e «off-screen voices»

e «off-screen sounds»

Avtiototyia dgv eVTOTIGTNKE EMIOTG Y10 TOVG TOPATAV® OPOLG ALY CTNV TEPINTTOON

38



ot emAExOnKe 1 eAebBePN AmMAO0GN TOVE MG «PWVEG EKTOG 00OVNG» KO «1YO1 EKTOC
006vNno» avrtictoya.

e «soundtrack»
Mo tov 6po emA&ynke 1 petaypagn «chovvipak» Kabmg Bedpnoa Twg ivol
YVOPLOG OPOG GTO EAANVIKO OVOYVOGTIKO KOWO.
TéNog, vnp&av Kot Opot Tov gV dNULOVLPYNCOV W10UTEPO TPOPAN UL KOODS vNpye
OVTIOTOY{0 OTO EAANVIKA KOl 01 070101 TV Ol EENG !

e Audiovisual Translation — Ontikoakovotikn Metaepacn

e Dubbing — MetayAdttion

e Subtitling — Ynotthiopog

e Cinematography — Kwnuoatoypadia

e Sound Effects —Hyntid E@é k.a.

EmumAéov, oe xamown onueia tov apbBpov, dnuovpyndnke gite dvokorio katavoénong tov
vonuatog €ite duokorio amddoong ota eAANVIKA gite kot Ta 600 pali. Kdmoa yapoaktnplotikd

TopadEtypato elval To TopoKaT

e «The level of the text meaning presents the content of the audiovisual product in
general and each completed scene. It interprets text as one unity and it should be the
orientation in terms of equivalence.»— «Epunvevel 10 Keipevo ®¢ pio. vOtnTo Kot

TPENEL VoL €ivol 0 TPOoAVATOMOUOG AO TAEVPAS IGOSVVOUTING.

e «The term “lip synchronicity” is rather understood as possibly exact imitation of the lip
movements of the original actors in a way that audience does not notice eye-catching

violations at all.»— «O 0pog «oVYYPOVIGHOG TV YEMMV» VOEiTol ®¢ oKpPEg

AVTLYPOPO TOV KIVICEDV TOV XEIM®V TV NOOTOIOV HE TPOTO KATA TOV OTOI10 TO KOO

Vo UV mopatnpel TuyOv acLyypPOoVIieS.». TNV GLYKEKPIUEVT Tepintwon Bedpnoa Ot N

Kotd AEEN petdepacn tov «eye-catching violations» Ba dnpovpyodoe chyyvon oto
eMvikd kowvd. H opdon avagépetar oe tuxdv AAB0OG KIVIIOELS TOV YEMDV TOV
nBomoidv, 6TV TEPITT®ON TG HETAYAMTTIONG, KABMG dev yivetar va Toauptalel amdAvTa
N YAOCGO-TNYN| KOl 1 YA®GOA-GTOY0G YEYOVOS OV UTOPEL VO TPOKOAEGEL OLGKOAN
OLYKEVTPMOOTG TOV KowvoV. ' avtdv tov Adyo enédeéa TV omdd0CT «TO KOWO VoL pUnv

Topatnpel TVYOV ACLYYPOVIEC. ».
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e apkeTd onueia Tov kelwévov moapatnpnOnke n ypnon pokporepiodov Adyov, o omoiog TNV

TAEOYN G0 TOV TEPITOCEWV OlatnpOnKe Kot otnv petappacn. ['a tapdderypa :

«Revoicing is the term which is used to denote audiovisual methods of translation with
the aim of complete or partial cover of the text of the original product by the new text
of the target language».— «To revoicing &ivat 0 0pog TOL YPNCUYOTOLEITOL VIOl VOl
TEPIYPAYEL OTTIKOOKOVOTIKEG HEBOOOVS HETAPPOONC TTOL £XOVV GTOYO TNV OAIKN M
HEPIKN KAALYT TOV KEWEVOL TOL OPYLKOL TPOIOVIOC UEGH TOV VEOL KEWEVOL TNG
YADGGOG-GTOYOGY.

«\Voice-over is a faithful translation of the source message performed approximately in
a simultaneous mode that is mostly used in the context of monologue, for example
answers to the question in the interview or several replicas of one person.»— «To
VOICeOVEr givol MoTH UETAPPACT] TOV UNVOUOTOG-TNYH 7oL €Qapuoletal mepimov pe
TOVTOYPOVO TPOTO Kot ypnoipomoteitor kvupimwg oto mAaicle Tov HOVOAOYOL, Yo
TOPASELYLOL OTOVTNGELS OTNV EPMTNGCT TNG CLVEVIELENG 1| G€ MOALUTAES OTOVTNGELS
€VOG ATOLOV.»

«The next type of revoicing is narration which is defined as a technique of audiovisual
translation which does not concentrate on the lip movements of the original text and is
not aimed at recovering the source text completely but strives for more faithful
translation of the source text approximately in the simultaneous mode.»— «To endpevo
€160g Tov revoicing sivat n apnynomn N oroio opileTar MG Pio TEYVIKN OTTIKOOUKOVGTIKNG
LETAQPOONG M OTOl0L OEV EMKEVIPMVETOL GTNV KIVNoN TOV YEMAOV TOV KEYWEVOL-TINYN
KOl OV GTOYEVEL GTNV OAOKANPMOTIKY TOL avdkTnon oAAd macyilel Yo po o mot

petdppacn mepimov pe tavtdypovn PEB0s0.»

‘Etor Aowmdv, Votepa amd OpKETEG OVOYVAOOELS KOl OPKETEG TPOCTADEIEG ATOSOONG

KatéAn&a oTa TOPATAvV.
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Inyéc :
http://iate.europa.eu/

https://www.linguee.com/

https://el.glosbe.com/

http://blog.peempip.gr/audiovisual-translation/
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