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A. META®PAXH KEIMENOY

OI EIIIIITQXEIX THX 111 XEITEMBPIOY KAI O IA'KOXMIOX

IIOAEMOX KATA THX TPOMOKPATIAX: 1°sTOMOX

Empérera amd toug Apip Aovtol ko KEBv A. ZPdptc

Yno Xteviy [MopaxkorovOnon ov Apafikiic kor Movoovipoavikig Kataymynig
Apegpikavoi

Mo Maxpoypdvia Enintmon tov [Hayxoopiov [HoAépov katd g Tpopoxpatiog

and v Aovil Kaivkap

8 ZemrepPpiov 2021

Me v 20" enétero and tig embécelc e 11 XentepPpiov va mAnocidlet, ivon
onNUavTIKO vo BuunBovpe 0Tl ekaToIVOPLOL APEPTIKOVOL OPAPIKNG KOl LOVGOVALOVIKNG
KaToymyns, mov dev giyov kopion oyéon pe TIC emBECEIS, VIEPEPAV A0 TEPACTIES
TAPUPLACELS TOV ATOUIKADV TOVS OIKAUOUAT®V, COUATIKEG eMOETELS, anmdAeles BEcewv
epyaciog, ovkopavtieg kot dAla, eEottiog tov embéoewv — 1 paAlov eoutiag Tov
TPOTOV MOV OAVTEG TOPOLGLACTNKAV omd TNV KuPEépvnon kot ta péco. Ovouaco to
BiBAio pov mov mpaypateveTal TIg epmelpieg tovg petd v 11" ZemtepPpiov «EOvikn
Avac@dielo» o avayvoplon avtng g Pactkng TTuyng g €OVIKNG Tpaymdiog:
wap’OA0 OV M AUEPIKN amoteAoVoE Kol yUavtoOg moTpida, ot Apafec kot ot
MovGovApdvol dev avTHETOTIOTNKOY ©C UEAN €vOG TANYOUEVOL £€0voug oAAd ®C
OMOMTOL G€ W10 TEPACTIO. GLVOUMGIN VTOVOUELONG TOv. MEypt Kou GnueEPa,
Apepikavol apafikng Kol LOVGOVAUAVIKNG KOTOYMYNG TOPAUEVOUV KAT® Ond TOV
ePELVNTIKO QUKO TNG evioyvuévng acpdietog tov Iaykoopiov IoAépov katd g
Tpopokpatiog, Oyt enewdn vadpyovv omodeiEelg mov delyvouv OTL ATOTEAOLV
cvMoyikd amel, oAAéd Adyo TV TpOm@V mOL ovtol  eEaxolovfovv  va
napovcstalovtar amd To PEGH, Vo YopakTNPifoviol GTnV MO KOLATOLPO. Kol Vo
YPNOWOTOVVTAL OO GLYKEKPYEVOVS TOAMTIKOVS POPEIS Y10l VO EKTPOCHOTOVY TOV
«€xBpd», Ko va avTeToniloviot £Tol and TIG VANPECies aoeaielng Kot dpovag. Ot
Apafec kot ot MovcovApdvor €govv yopaxtnplotel g ameintikol dvBpwmot,

avtiinym mov eEaxolovbel va veictator oe 0AOKANPO TOV KLPLOPYOVUEVO OO
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Aevkovg Boppd. Ki étot 6lot tovg, ocvumepiapfavopéveov oAdKAnpwv Bvav,
Bewpovvtan vrevbuvor yo Tig mpdaelg Alywv. Avtdg eival axpifdg o TPOTOS TOL
Aertovpyel 0 paTGIGUAG.

[Ipdypot, m eyyopo didotacn tov ITloAépov tev HITA «atd g
Tpopokpartiog Eekivnioe G €va QLUAETIKO OYE010 GUVOEOEUEVO LE OVTOKPOUTOPIKA
ovpeEpovta amd v apyn. Zekivnoe avemionuo petd tov ApafoiocponAivo I1oAgpo
tov 1967 péow TG SWANG avaATTLENG 1OYLPOV  1OEOAOYIKOV UNVOUATOV Kot
EMEUPATIKOV GTPATNYIKOV €0VIKNG ACQAAENG. Ze EMMEOO 10DV, Ol OPNYNCES Yo
tovg Apafec kol Toug MovcoVLAPAVOVE MG eyyevelc TpopokpdTeg Oleicdvcay oTa
OUEPIKAVIKE HECH EVNUEPMONG, OTNV TOM KOLATOLPO KOl OTA OYOAMKE PiAic.
[pdypaty, kab' O0An ™ dwpkew ™¢ TeAevTaing oekaeTiog tov 2000 audva, MTav
oxedov advvato va Ppebel 0modNmoTE AALO YOPAKTNPIOTIKO TOV VO GUVOEETOL LE
aVTOVG, EKTOG OO TN GYETIKY LE TO PUAO TOPOAAAYT): TIG KOTATIEGUEVESG Yuvaikes. Ev
T petald, mpiktopeg G €Bvikng aocediewng  moapaxoAovBovoav  evepyd
QUOTOAONOTIVIOUG  OKTIPIOTEG, TOKTIKEG 7OV apydTEPO  EQUPUOCTNKOV — GTNV
«Emyeipnon Bpayoco», éva mpoypappa tg eroyng NiEov yior TNV «0mOVOUELGT» TNG
eyyopag apafikng Tpopokpoatiog, mopdio mov doev vanpye. Ot Apafec mov
onovdalov oe mavemotnue. Tov HITA xou cvppeteiyov, pAdvtog eiedbepa, o€
OpAcEIS KOTO TOV OUEPIKOVIKOV TOAMTIKGOV £vavit g I[laloiotivng ftoav ot
TPOTOPYIKOL GTOYOL TOV TPOYPAUUATOC, LUE ATOTEAEGUA TNV OTEANCT] YIALO®Y oo
avtovs. To Awmnpeociokd Zyéowo ‘Extoktne Avaykng ywoo v TPOoQLAGKION
“Alodancdv Tpopokpatdv Kot GAAmv AvemBountov" oe puilakés oto Oxvieid g
Aoviltava, Nrav pia tpdtocn g dekaetiag Tov 1980 yia tn dwayeipion voTOépevOV
EYYOPUOV TPOUOKPUTIKOV ONEIMDY, EVLTLYMG, O0gv €papuodcTnKe. Qot1dc0, TOAAOL
Bewpov 115 peyaromompéveg and ta péca cvAnyelg tov 1987 twv "8 tov Aog
Avileleg" - PAOTOAMGTIVIOV OKTIBIOTMOV TOV EVOYOTOWONKAV MG TPOUOKPATES - MG
po dokyn vy vo dtamiotmbel méco pokprd Ba pmopovce vo @Tacel 1 KuPEpvnon
OGOV aPOPA TIG TPOANTTIKEG GLAMVELS, éva Pripna Tov TtpoPAénoviay amd to XyEd10
"Extaxtng Avdykng.

Otav ovvéfnoov ov embBéoeg g 1lng ZemteuPpiov, MoV emopévemg
OLTOVONTO — «KOWT AOYIKN» Yl TV TAEOYNPlo TOV AUEPIKOVAOVY - OTL EKOTOLUDPLOL
Apepikavol  apafikiig Kol HOVGOVLAUOVIKNG — Kotayoyng Oo  émpeme  va
aviyetonilovtor wg Ymontol. Exeivn v mepiodo, o T'evikodg Ewoayyeréag Tlov

AcKkpo@t MNAWOOCE:



«Ot gmBéoeig g 11ng ZentepPpiov NToV TPOHOKPATIKEG TPAEELG KATA TNG AUEPIKNG
OV EVOPYNOTPOONKAV Kol Tpaypatomombnkay and dropa mov {ovcav €viog Twv
ocuvopwv poc. Ot onuepvol Tpopokpdtes amorapupdvouv Ta 0@EAN TG eAevBepnC
Kowaviag pog, akoun kat 6tov £govv PBAAel 6TOY0 TNV KOTACTPOPN KOG ZOVV OTIG
KOWOTNTEG LOG — GUVOUOTMOVTOGS, GYEOALOVTOG Kol TEPIUEVOVTOS VO GKOTAOGOLY VAL
Apepkavone.»

H 10éa 611 o1 ApaPeg kot ot MovcovAudvol Tpopokpates Kpvfoviav oTig
kowdmteg tov HIIA, lovocov pvotikéc (wég mov elyav oMuoclo mpocwmmeio
KOVOVIKOTNTOG €VO Tepitevay va, emiteBovv, mpokdrese QOPo oTIC KOPOES T®V
Apepwcavav. Ot kuPepvntikég onmAmoelg Mtav coapelg otic odnyieg tovg: «H
OLOGTOVOLOKT] KUBEPYNON OV UTTOPEL VO KATATOAEUNGEL LOVT TNG OWTO TO KABETTMOG
tpopov. Kébe Apepikavog mpémet vo pag fondnoet va vrepoacmiotovpe 1o £0vog pog
evlvTio 6 aVTOV Tov £X0po». O Apepikavoi mapakiviOnkay vo mopatnpovy 6Tevd
tov¢ Apaeg kKot Toug MovGovApdvoLg Kot v 0mpolv TIG GOVOUEVIKE GUCTIOAOYIKES
dpacTNPOTNTEG TOVG VITomTeg. Me TV TAPOO0 TOL YPOVODL, 1| OUEPIKOVIKT KLPEPVNON
avénTuEe TEPIOGOTEPEG AMO €IKOGT TOMTIKEG EOVIKNG AGPAAELNS TOV GTOXELOV EOKA
o€ oVTOVG. AVTEC TepledduPavay Lallkég GLAANYELS, TPOPLANKIGELS, OVOKPIGES Omd
10 FBI, xotaypoaer wotr AN SOKTLAIK®OV OTOTUVTOUATOV OEKAOWMV  YIAGO®mV
OAAOOATTAOV OVOP®V, EKTETOUEVEG VITOKAOTES TNAEPOVIKMOV GUVOIIAEEE®MY, HVOTIKEG
OKPOACELS, KAEICIHO QIAAVOPOTIKOV 0pYavOGE®V, TOWIKEG SUDEELS, AMEAAGES Kot
EAEYYOVG WIOTIK®OV apYElV 6TO O100TKTVO, GTIG TNAETIKOIVMVIEG KOl GTO OIKOVOUIKA
apyeio, ta omoio eEacparilovtav péocw neptocotepv amd 30.000 emoTOA®DY £0VIKNG
OCQAAELNG TTOV EKOIOOVTAV ETNCIOC GE AUEPIKAVIKES ETYEPNOELS UETA TNV YNO10M
tov «[Totpwticod Nopov twmv HITA?»,

AMG axcopo Kot 0tav pua ogkoetion petd v agetmpio tov IoAépov kotd g
Tpopokpartiog dexddes ylades avokpioelg Tov FBI kot ekatoviades mpopurakicels
amokdAvyav otnv kuépvnon tov HITA 6t dev vapye eyydpilo eumiokn 1 ompién
o115 embéoelc g 11Ing ZemtepPpiov, ot mpoPoieis mapakorovnong dev éoPnoav.
‘Extote o péypt onuepa, &va eupd QAGHO TPOYPOUUATOV BVIKNG acpdAiclog Kot
CUGTNUOTIKOV  EMYEPNCEMY  TOPOKOAOVONONG £YOVV  CTOYOMOMGEL OAVTES  TIG
kowotnteg. Optopéva  amd  ovtd  meplhoppdvouy 10 TPOYPOUUO  LVGTIKNG
napakorovOnong g Aoctuvopiog ™ Néog Yopkng, 10 omoio oweénydn oe
ocvovepyacio pe  puotikovg  mpdktopeg ¢ CIA ko emikevipdbnke  oTig
LOVGOVALOVIKES KOWVOTNTES HéGa Ko YOpw amd ™ Néo Yopkn®. H xupépvnon Tpaun
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EPAPLOCE TNV «UOVCOVAUOVIKY OToyOpevoTy, meplopiloviag Kabe HETaVAGTELOT)
npog Ti¢ HITA and cuykekpluéveg Ydpeg e LOVGOVALOVIKT TAEIOYNPia, pe Baon pio
vroTEuEVN «Tpopokpatiky amey. H amaydpevon, n omoia eyxpibnke amd t0
Avotato Awkaotiplo tov HITA, fltav mpoiov g vmodoyeong tov vroyneiov Tpour
va Ogomicel évav "oAkd Kot TANPN ATOKAEIGUO TOV LOVGOVAUAV®V OV EIGEPYOVTOL
ot1ig Hvopéveg Tolreieg". Mo dAAn otpatnyikn mov e&akoAovBel va givar evepyn
elvar 1o Ipdypappa Avtpetomiong tov Biawov E&tpepucpod tov Ymovpyegiov
EOvucg Acedietlag, Evo mpdypappo TpOANYNG TG TPOUOKPATIOG Tov VAOTOlEITO
HEC® OYOAEIDV KOl KOWWOTIKMV OPYOVAOCEDV KOl EMKEVIPMVETOL GT) LOVGOVALAVIKT
veohaia, pe tn Sucatoroyia 4Tt avtoi amotelovy SuvnTikovg Tpopokpdtes.t

Av Kot 01 VTEPUAYOL TNG AEVKNG VITEPOYNG OTOTEAOVV XM Ko Koupod piol ToA0
To coPapn EYYOPO. TPOUOKPOTIKY ONEN Ond TOLG AUEPIKOVOVG OpaPikng Ko
HOVGOVAUOVIKNG KATOY®YNG, €(OVV YMTMGEL TN QULAETIKN QNUN TNG GLAAOYIKNG
OTEIANG - KO TIG OVAAOYES EMMTMOELS TNG - TOL EnUilovTot Ta Eyypopa dtopa. Avtd
eavnke kabopd omd Tov TPOTO 1OV 1N €BVIKY AGPAAEID AVTILETMOTICE TNV MO TNG
6m¢ lavovapiov 2021 oto Kamitdio twv HITA. Agv vampyav odo@payuota, eumdola,
EVIOYVOELS, 00KPLYOVA, N eKTETAUEVT YpNon Plog, evd Eyvav mTOAD Alyeg GLAANYELC.
H &k tov votépmv avalntnon evoymv meplopioTNKE OTO OMOOEIKTIKA OTOLXEIN Kol
emKeEVIpOONKE o€ ovykekpuéva dtopa, Oxl o€ Yevdeic vmoyieg yuoo OAOKANPES
OUGOES.

Ye ambvinon ot embéoelg g 1Ing ZemteuPpiov, tO OVOTNUA TNG
OUEPIKAVIKNG OLTOKPOTOPING, CUUTEPIAOUPAVOUEVOV TOV VTOGTNPIKTIKOV UECHV
EVIUEPMOTG, YPNOLOTOINGE TNV ATAOVCTEVTIKY KO PATGLIOTIKY] OLPTYNOT «EUELS Ko
aVTo», TOPOVCALovTag TNV GAAN TAELPE O EYKANUATIKY], Y10 VO VIEPOCTICTEL TIG
GLALOYIKEG  TILOPNTIKES TOV EVEPYELEG, TOGO GE £6MTEPIKO OGO KOl GE TAYKOGULIO
eninedo. AvoTuydC, o1 mEPIGGOTEPOL ApPEPKavol TOTEYOV GE AT TNV KOWMOVIKN
KataokeLn, vrootnpiloviag T0co T Bavatneopa eilcBoin oto Ipdx (1 omoia dev eiye
Kkapio oyéon pe v 11n ZentepPpiov) 660 kot ) cofapn KOTATATNGT TOV TOATIKOV
SKoOUATOV TV Apepikovodv opaftkig Kot LOVGOVAROVIKYG KoTaymyns. Eikoot
xpOVIa apydtepa, avTtég ot daotdoelg s 11ng ZentepPpiov npénet va amotelohv )
Baon ot cvinmoelg pog ywo ™ onpacio eketvng g nuépogc. Kat kabmg ovclactikd
£YOUV VO KAVOUV LE TO TG AETOVPYEL O PATOIGUAC, OV GLoTNUHOTIKG PaeTilet
KATO10V¢ MG AMEM Kot AAAOVS MG OMEILOVIEVOVGS, 01 GLLNTNCELS OVTEG eV TTPETEL VoL

a@opovv povo v 11n ZentepPpiov, aAld Kot T0 TOG B0l TEPUATIOTEL 1| KATAGTPOPIKN
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QUAETIKY AOYIKY] TNG AEVKNG VLWEPOYNG, M Oomoin cvveyilel vo avamTdCCETOL GE

ToyKOGUL0 KAILOKOL.

H Aovi{ Kaivkap eivou kaOnyntpia Kowvwvioloyios kou Koivwvikng Aikoiocdvig kot

oevbovipra Xrovdwv Epnvyg oto Hovemotiuio Mapkétr tov Midyovoxi.

1 BMéne yw mopddetypa:  Charles Kurzman, “Muslim-American Involvement with

Extremism, 2017,” Triangle Center on Terrorism and Homeland Security, 2018.

2 BAéme: Louise Cainkar, Homeland Insecurity: The Arab American and Muslim American

Experience after 9/11, Russell Sage Foundation Press, 2019.

3 Bl\éme: Moustafa Bayoumi, This Muslim American Life: Dispatches from the War on
Terror, New York University Press, 2015.

4 Biéne: Nicole Nguyen, Suspect Communities: Anti-Muslim Racism and the Domestic War

on Terror, University of Minnesota Press, 2019.

Ontikég Avarapaotdacelg Tov Ipav ota Avtikd Méoa peta tnv 11" Zentepppiov
Ao v Ayyelkn KoAétoov
1 XentepPpiov, 2022

To £toc 2001 Oewpnbnke onueio Kopumng om poaydoin adénon g
WGAOIOPOPIaG KOl TV IGAAUOPOPIK®Y OVOTAUPACTACEDY GTA OVTIKA HECH, E0TKA
000V aPopd TOVG apaPtkovs Kot LOVGOLAUAVIKOVE TANOveHovS. To avdpevo avtd
mydlel o peydrlo Pabud and ta tpaykd yeyovota g 11ng ZenteuPpiov mov elyav
®¢ amoTéAecpo T O01ddoon g eoAoyiog tov IMaykdouov IMoAépov katd g
Tpopokpatiog. Eved extevig okadnuoiky peAétn kot €pevva €xel eEetdoel Tig
OTEPEOTVTIKEG OVOTTOPACTACEL TOV ApAP®V KOl TOV HOVGOVAUAV®V, 0 GLVEPRN TO
510 kon pe 1o Ipav.t Mio amd 11¢ cvvémeieg e Ipovicig Emavéctaong tov 1979
NTav N Tayloon TV EVIVTOCE®Y oL giyav ot avBpwmot otn Adon yia o Ipdv g
omGcOOSPOUIKT, QAVOTIKY Kol KoTomestiky kowvwvio.? Ot 181  evivmdoelg
cuveylokay o1 SVTIKY Kwnuotoypagioc v emoyn petd v 11n Zemtepppiov,
answoviCovtag to Ipdv g éva povtapevtaAotikd Kpatog o Tavieg Omwg v " Not
Without My Daughter " /| qv “The Stoning of Soraya M”, kot thAeomtikég GelpEg

nov mpomayavdifovv tov [Todepo katd g Tpopokpatiog 6mwg t “Homeland” 1 v



24>,

[Mpokeévor va efetdom Oxt udévo ov 1o XOAYOuvT, 1 OUEPIKAVIKY
AedpaoN Kot 0 aveSApTnTog KIvnuatoypaeog ametkoviCovv 1o Ipdv kot 10 Aad Tov
pe 10Aapo@oPikd Kot 1pavo@ofikd TPOTO, CAAL KOl OV OUTEG Ol OMEIKOVIGELS
oxetiloviol HE EVEPYEIEG TNG OUEPIKOVIKNG €EMTEPIKNG TMOMTIKNG KOTd TNV
TPOTNYOVLEVN EIKOCOETIOL, OVELDCO OEKOTEVTE TAVIEC KOl TECOEPIC TNAEOTTIKEG GEPEC
mov mapydncav petaly 2003-2019.2 Emdinéa v avaldicn tv 18eoloyio avtdv Tmv
TOVIOV KOl TNAEOTTIKOV TPOYPOUUATOV GE PIKPOETITESO (T.). O1BA0YO1, TOMTICTIKEG
avomopooTdoelg Tov Ipdy, mepLypar| YopaKTNPOV Kol OVATTUEN TAOKNG) KaBMG Kot
0€ HOKPOETINEDO (T.), KOWMVIKOTOATIKO TAOIGIO TNG OPNYNONG TOV TOVIOV Kol
YPOVOG Tapay®mYNG, TANO0G OPVNTIKOV OVATOPAUCTACE®MY Kol SPOpPES HETAED NG
Bopnyoviog Tov opikmv TOV HECHOYV Kol TOV OVEEAPTNTOV TAPAYMOYADV).

Ta gvpruata g ev eEeAiEel HEAETNG OV VTTOONAMVOVY OTL Ol OEIKOVIGELS
KOl 01 KATAUOKELEG EIKOVOV Yo To Ipav €xovv cuvdebel ot GLALOYIKT cLVEIONOT TG
OUEPIKAVIKTIG KOVATOVPOS LE TO 10E0A0YIKO dOYLO TG CUYKPOVGNG TMV TOATICU®DV,
™G avATTLENG TOV TLPMVIKOV EYKOTACTACE®WV TOL Ipdv, Tto mepimloka O&pata
eEmtepKNg moMTIKNG petald tov Ipdv, twv HITA kot tov Iopand kon v metpedaikn
Kkpion tov 1973. 'Evog onuoavtikdg apBudg tavimv cuvoéet 1o Ipdv kot to Ioddp pe
v tpopokpatio. (Homeland, Syriana, Argo) kot 11 mapafidcel tov aviporivov
dwanwpdatwv (The Stoning of Soraya M).

ApKETA  YOPOKTNPIOTIKG Topadeiypoto NG tpavogoPiog otov  OvTIKO
Kvnuatoypdeo pmopei va Ppet Kaveilg otnv touvia “Argo”, n omoio amewovilel v
KATAANYNM TG aueptkavikng mpecPeiag oto Ipdv 1o 1980 kot képdice moALL PpaPeia
Ooxap, coumeprappavopévonv tov PBpofeiov koAvtepng toviog mov amoveundnke
aro | Mieél Oumdpo. Zto “Argo”, dev vdpyetl kopio avagopd oTo KivnTpa TOL
poavikod Aaov Yoo v kotainyn g mpecPeiog tov HITA. Xe avtiBeon pe touvg
OLLEPIKAVIKOVG YOPUKTNPES TNG TOVIOG, Ol OO0l £(0VV OVOULOTA, OUKOYEVELLKOVG 1|
KOWOTIKOVG OECHOVG Kot Kivntpa Yo 11§ mpaelg tovg, ot Ipavol mapovsialovton
OmADG ®G pia opyopévn pala Plowv avdopdv Kot yovakov pe toavtop. Ovte to
TeEPOIKA suvOnuata mov ewvalovyv ot Ipavoi petappdloviat Yo 10 ayyAdPwvo Kowo.
Qo1660, 0tav éva ototyeio TG 1oTopiag TapPoVGIdleTol oTo TEPGIKA KOl KpiveTan
onuovtikd yw v €&€MEN g mAokNG (Y. o emkeipevn omeldn 1 emiBeon),
TOPEXETAL AYYAIKT] LETAPPACT] OO TOVG OQUEPIKOVIKOVG YOPOKTNPEG TNG TOVIOG, Ol

omoiot aivETOL VO, KOTEYOLV TN YADGGA.



H amewcovion 1ov 1pavikod Kpatovg e GALES KOAMTEXVIKES TOPAYWOYEG OeV
NtV TEPIGGOTEPO KOAOKELTIKY. Xt ogpd “Homeland”, ayommuévn tov Mrapdk
Oumépo kot g Xidapt Kiiviov, to Ipdv amewovileton ko mepryploetor ¢
TPOHOKPOTIKO KPATOG KOl 0O O EYKEPALOS oM amd TNV EVOPYNOTPOON oG Enifeong
otg eykataotaoelg g CIA pe éva diktvo tpopokpatdv mov powalel pe v A
Kéawra.* Akoun xor 6tav 1o Ipdv Sev cuvdéstor Gueca pe TV TPOUOKPATiO, Ot
ewoveg Plowv dodniooemv Kot cofapne KPOTIKNG KOTATIECNS KVPLOPYOVV OE
Tovieg Omwe 1 “Argo” kot o€ oelpéc Onmg N “Tehran”. AALov, 6mwg otig oelpés “The
West Wing” kat “Veep”, 1o Ipav anewkoviletonr og éva pakpvod HéEPog KOANUEVO 6TO
napeABOV, e TV TPp®TEVOVGA ToV, TNV Teyepdvn, va epeavifetor oty 006vn ¢ po
TEYVOAOYIKA VILOVATTUKTN TTOAT, TPOMODVTOG EUUEGA TNV VIEPOYN TOV OUEPTKOVIKDV
TEYVOMOYIKAVY EMTEVYUATOV.? OAEG AVTEC O1 EIKOVEC SIOUOPPAOVOVY TO TOPTPETO LI0G
Y®pog mov Bewpeitan prlocmactiKomomuévn N omcodpopukn Kat, Kupiwe, mov €xel
avaykn m oLtk TapéuPacn Yo vo Tpoodevoel. TEtoleg apnynoelg tpowhovv v
OUEPIKAVIKT] NTIL 1GY0 KO 10 VEOUTOIKIOKPOTIKY dmoyn yio o Ipav mov Ponbdet
o1 vopupomoinon g eEmteptkng motikng towv HITA.

"Exovuv vép&et kivnuatoypapikés Kol TNAEOTTIKEG OMEIKOVIGELS [LE OVOETEPOVG
N Betikovg 1pavikoHg YapaKTNPES, MOTOGO, QVTEG CLVIHOWE EUTITTOVY GTNV Katnyopia
TOV  OTOAAOYUEVOV OTO  TOV  POTCICUO  OVATOPACTACE®Y oTo HEcO. TETO1Eg
OVOTOPOOTAGELS TEPIAAUPAVOVY LOVGOVALOVIKOVS YOPOKTIPES TTOV GUUUOPPDVOVTOL
HE TOL OLTIKA TPOTLTA, EKEIVOLE TTOV SLOTNPOVV OPNOKEVLTIKEG TPUKTIKES TTOV OEV £ivat
Eexabapo epeaveic, M yopoktpec mov amewkoviCovior ®g Bvuata 0dbvng Kot
yhevaopov®. o mapaderypa, otnv Tpitn 6elov g oepdc “Homeland”, | ®dpa, po
avaAvtpla g CIA pe ipovikn katoywyn, Empene va vopeivel Tov yAevaoud and tov
EMKEPAANG TOV OUEPIKOVIKOV VINPECIOV TANPOPOPLOV XoA Mmépevoov emedn
eopovce yulhum, 10 omoio avtdg Bewpovoe MPOcPoAn Yo TOvg AVOPOTOVS TOL
éxacoy ™ {of Toug Kot TV VIoTOéuEVN emifeon ot CIA.” O vroviypdg eivon 6Tt
av n Papa dev popovice ytlaum, 1 Tapovsic TG O LOVGOVARAVE Bo NTaV TANPMG
OmOOEKTN AOY® TNG AIOVGIOG OMOGONTOTE EEMTEPIKNG TOMTIGIKNG EMIOEENG TG
Opnokeiag .

[ToAAég BeTikég Kol OVOETEPES KIVIUATOYPUPIKEG 1| TNAEOTTIKES OMEIKOVIGELG
tov Ipdv Kkévovv cuvyvéc avagopéc oy owtokpatopic Twv Ayaipevidov (550-330
1.X.) Kot 6T0VG peydovg Paciiiddeg e, dmwg tov Kvpo kot tov Aapeio, og pia

npoondfelo va  ovofidcovy TV mwpoicAapky] d0&a g Ovvaoteing kol va
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dwpopomomoovy v apyaioc Ilepoio amd t0 ovyypovo toropkd Ipav. T
napaderypa, oty tovie tov 2015" September of Shiraz " , évag kpatoduevog ot
veoovotatn lodapikr Anpokpartio avoapotiétal av kémotog Bupdtol tnv emoyn mov n
Yopa KuPepvidtav omd dikatovg nyepoves, otov omoio évag dArog amavtd: "O Kopog
0 Méyag. 'Huaotav 6Aot icot. MovsovApudvot, ypiotiovoi, efpaiot... dev elxe onpacia.
‘Hpootav o peyddn avtokpatopia”. dvokd, dev eivor OAeg Ol AMEKOVICELS TOV
XoAyovvt yuo v apyaio Iepoio Oeticég. Towvieg dmwg n “300” (2006) 1 “The 300
Spartans” (1962) teivovv va mapovcialovv v Ilepoio g o amoAivtapyikn
avtokpotopio. mov moiepd v EAAGOa, (o cuvekdoyn vy tm Avorn, m omoio
npoomabel va dtnpnoetl Ta Wavikd g elevbepiog Ko g dnuokpatiog. M amod
TIG TTPAYUOTIKG GTAVIES Touvieg TOL GLVOEOLY TO Ipdv Kol Tov Aad Tov pe BeTikovg
ovvelppovg frav 1 tovio tov 2019 “The Operative”, | onoio acyoAndnke pe BEpata
oL oTAvio. GV{NTOVVTOL GTOV SVTIKO KIVIULATOYPAPO, OTIMG 01 OIKOVOLIKEG KUPDGELS
Katd Tov Ipav kot n doAogovia Ipavodv mupnvik®dv ETCTNUOVOV.

Evd ot apvnrikéc avamapactdoelg tov Ipdv avEndnkav petd v 11
YentepPpiov, a&ilel vo onuewwbel 6T N KOPHEWOON CVTOV TOV KIWVNUATOYPUPIKAOV
ancwkovicewv EaaPe yopa petathd 2005-2015, oniadn oe p mepiodo OV
wepthapPaver povo tpia xpovia e tpoedpiag Mmovg kot oxeddv 10 GHVOAO TV SO
Onteldv g mpoedpiag tov Mrapak Oumapo. Eivor modd mbavo ot n avénon tov
pavopofik®mv amewkovicewv umopel vo amodobel oty exhoyn tov Maypodvt
Aypovtiverlavt (2005-2013), o omoiog yhevaldtav cuyvd amd ta 01ebvi uéoa Kot tnv
010 oty 10 TLPNVIKG TPOYpPOULe TOVL Ipdv KoTd TV TTPoEdpia TOV avUTTOYONKE
ONUOVTIKA, 00NYDOVTAG GE U0 GEPG OIKOVOUIK®DY KUPOCEWV TOV EMPANONKay amd
mv KuPépvnon Oumapa kot v Evponaikny ‘Evoon. Ipdypatt, n mieiovomta tov
aro@dcewv tov Xvpupoviiov Acpareiog tov OHE xoatd tov Ipdv éhafe ydpa kotd
mv 10 ypovikny mepiodo (2006-2015), onpovpydvtag o cuvdeon petald g
eMPOANG OIKOVOIKADY KUPOGEMY KOTA TOV [pdv Kot TV apvnTiK®V ovOTopacTACEDV
™G YOPOS omd tao dVTKd péoa. Otav vToYPAPNKE N PAVIKY] TUPNVIKY CLLEOVIO TO
2015 ko1 01 OIKOVOUIKEG KUPAOGELS GPYIoaY VO LELOVOVTOL, Ol TTO TPOKOTEWATLLUEVES
KIVIUOTOYPAPIKES amelkovicelg tov Ipdv peiwbnkay, amodeuvbiovtog yor GAAN o
@opd 6Tl M Kotaokevwn NG €wKOvVoS Tov Ipdv otn Pounyavio tov Beduotog eivon
oLYVA COUP®VN HE TNV OUEPIKOVIKN €EMTEPIKN TOMTIKN. AveEdpmnta oamd TIg
SWIKVUAVGELS TOVG, Ol KIVILOTOYPOPIKES OVATOPACTAGELS KOl Ol AVOTOPACTAGELS TOV

Ipav amd 1o péoa mpémer vo avtipetonilovror kprtikd. Eyovv ) dvvatdémto va
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SWUOPPAOVOVY TNV KOWN YVOUN OVIOVOKAMVTOG TO TOMTIKE epebiopoto piog
OLYKEKPIUEVNC EMOYNG N TTPOTayovOILOVTOG TIG EDVOOVIEVES KLUPEPVITIKEG TOAMTIKEG,

dpOVTOG £TCL G TOPEYOVTEG NTLOG 10YVOG,.

H Ayyedikn Kolétoov, eivar vmoyngia oidaxtwp tov loviov Ilavemiotnuiov otnv

EZAdda.

1 Jack G. Shaheen, Reel Bad Arabs: How Hollywood Vilifies a People, Interlink Publishing,
20009.

2 Ehsan Shahghasemi, Iranians in the Minds of Americans, Nova Science Publishers, 2017.

3 T mepiocotepa mepi IpavopoPiog PAéme: Haggai Ram, Iranophobia: The Logic of an

Israeli Obsession, Stanford University Press, 2009.
4 BAéme: Homeland, celov 2, emt. 12
5 Biéne: The West Wing, oelov 4, en. 9 ko Veep, oglov 4, en. 4.

6 INa wepiocdTepO TEPT OMAAAAYUEVOV OTTO TO PUTCIGUO OVOTAPACTACE®MY OTU UEGH PAETE:
Evelyn Alsultany, “Arabs and Muslims in the Media after 9/11: Representational Strategies
for a ‘Postrace’ Era,” American Quarterly 65.1 (March 2013): ¢. 161-169.

7 O Berenson Aéet: "To va @opdc avtd T0 TPAYUE 6TO KEPAAL cov givor éva peydio "dvte
yopunoov"... otoug ovBpdmovg mov Ba Mtav cLVAdEAPOL Gov... pdvo mov yhbnkoav ce pio
ékpnén exel €€w. Ondte, av TPEMEL VoL TO POPAS, OV TPAYULATIKG TPEMEL... TOV glvar StKaimpd
ooV, KOAA Ba kévels va gioat n kaAvtepn avaidtpla mov xovue det mote". BAéne: Homeland

0elov 3 enels0d10 2.

O «Ilérepog katd g Tpopokpatiogy Agv 'Erape Xopoa: «11" Xenrepppiov,

Iotopukn Ayvowa, ko n Tepaotio Amokaivoyn

Amo6 tov TCovMav Zpvt

8 ZemtepPpiov, 2021

Ta televtaio eikoot ypovia, ot embécelg g 11lng ZemtepPpiov €yovv

Bewpnbel 1000 and Tovg apepkaviKovs Kot debveic vrevBuvovg Yapacng TOAMTIKNG
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600 Kol amd TOoV KOGUO O TO oNUEI0 KapmnG TS d1e0voHg TOMTIKNG Kot AGOUAELNG.
Metd t1g emBéoelc - yvmotég amid, kol oxeddv pubucd, og «111 XertepPpiov» - o
«Ilayxoomog TloAepog xotd tg Tpopokpotiogy, Omwg Mrav apykd YvooTog,
BempnOnke ko e&axorovbel va Bewpeitor amd mOALOVS ®G £va LOVOOIKO Gyioua, o
pNEN M éva onueio koummg Oyl povo g eEmteptkng moMtikng twv HITA, aAAd ko
™G €Vvol0g NG OGPAAENG, TNG EMITPNONG, Kol TOV TOYKOGUIOV ovaTopaydv. To
yeyovog @dvnke cav pia Kabapn toun omd tov ToAd KOGHO Kot TNV oAl yAeTio
Kol cav Eva oploTikod T€A0G Tov Puypod [ToAépov, avayyéAlovtag pia véo emoyn. e
aVTO OVOPEPOVTOV GLYVA Ol VITEVBVVOL YEPUENS TOMTIKNG Yo Vo SIKALOAOYT|GOLV
véeg epunveieg Tov eBvikov ko d1efvoig dkaiov, Eva véo kpdtog g «e&aipeong mov
et yivel mAéov Kavovac»! kot vo To TOTOOETHGOVY GE W10l IGTOPIKT GUVEXELD, Y0,
mapadetypa, pe v enifeon oto IlepAd Xapumop. To epdnUa givon Katd TOGOV vt
N ovykekpévn droym v v 11n ZentepPpiov €yet vonuo, axoun Kot koot xpovia
HETAL.

O T'dhog @uhdcopog Zav Mmoviptydp, mapommpoviog tov [IoAepo Ttov
KoAmov 10 1991, xatéinée otv vmdbeon 6t1 0 mOAepog Oev elxe AdPel yopa,
Aéyovtag OTL «apov 0 TOAEUOG KEPONONKE €K TV TPOTEPWYV, 0V Ba pdbovpe moTé
noe B eEeMocotay av siye yiver.»? H mpoxAntikh Tov Béon dev vodnAdVEL 6TL dev
VINPYOV VAMKEG KATAGTPOPES, @Ovol 1 Bdvatol. Avtd mov vmootnpilel eivar 6t N
apyn, M Topeia Kot T TEAOG TOV TOAELOL €YoV NON OMOPACICTEL KOl TPOCYESIOGTEL
and To péco TPV KoV EEKIVIOEL X& O EMOYN TOV LRAEPUES®V, avTd BoAdVel
OLVEYDC TO VEPE UETOED TPAYUHOTIKOTNTOC Kot @aviaciog. Me mapouolo tpdmo, 1
apyn ko n mopeia Tov TToAéuov katd ¢ Tpopokpatiog giyav MO amoQACIoTEL TPV
apyioel Tpaypatikd — évag TOAeog Tov Ba daprovsE Yo ThvTa, Aol £vag TOAEUOC
Katd ¢ tpopokpatiog, €€ opiopov, dev teleiwvel moté. H 11n Zentepfpiov dev ftav
éva. HOVOOIKO YEYOVOG TOL GAAAEE TO TOVIO OTNV OUEPIKAVIKY KOw@Vio Kol TNV
OUEPIKOVIKY] €UmAOKN oTlg Oebveic vmoBéoelc, mapolo mov moAroi Apepikovoi
vrevBuvot xdpaEng ToMTIKNG Kat £va LeYOAo LEPOS TOGO TOV £YYMPLOV OGO KOl TOV
deBvoig koo Tov YeYovaTog Umopel va o giyav avtiAngbel €tol, Ko icmg 1O
avthappdvovror akdpa étot. To vomua g 11ng ZentepPpiov dev EedmAdbnke amd
puévo tov, oAb €mpeme va StopopPBel TPOGEKTIKA, VO EPAPUOCTEL Ko TEAMKE Vo
kavovikomomBei. ITapovoidotnke g €vog TOAEUOG TOL HOVIEPVIGHOV, NG MNOKNG
KOAOGUVNG KOl TOV SVTIKOV TpdTov {m1ng EVAVTIO 68 KOmVioTalelg eykAnuatieg mov

elyov ©¢ oTOYO VO KATACTPEYOLV KOl TEMKA VO, OVOTPEYOLV TOV TEPMTICUEVO
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noAtiopd. To yeyovdg mupoddTNoe €mioNg AVOTOPEVKTES TPOKTIKEG, OmO TNV
KoBOAIKN TapaKoAoVON oY KL TNV AGQAAELN TOV AEPOSPOUIDV LEXPL TIG CTPOATIOTIKEG
€6POAEG KOl TOV TOAEHO UE UM ETOVOPOUEVO OLEPOCKAPN, KAODS Kol 0caPElG 10E€C
Yo TV aviitpopokpatio mov Oa kaTéppeov KAT® 0O OTOONTOTE HOPPN 7O
TPOCEKTIKNG OKOOMUOTKNG N otavonTikng €&étaonc, oAAd mov pe kdmolo TPOmo
Bprikav 10 OpOHO TOVG GE [ GLAAOYIKN KOwn Aoyikn, ocvppadilovtag pe
oLYYXPOVN ETOYN HOG KO TIS AVNGLYIES TNG.

Ext0¢ amd Oepntikég EKTIUNGELS, VITAPYOVY SAPOPO EUTEIPIKA ETLYELPTLOTOL
katd Tov [ToAépov katd ¢ Tpopokpatioc. o mapdderypa, n Tpopokpatioo TANTTEL
Kupimg ™ Méon AvatoAn, v Aepikn kot v Acio Kot oravia amotedel vwop&oxn
amelh] yioo T Avon. EmumAéov, n 01eBvig tpopokpatio ntav éva (TNUO ac@AAELNG
mpwv amd 1o 2001 Ko 0omoTEAOVCE KEVIPIKY OVNOLYIO YO TIS TPONYOVLEVES
koPBepvnoelg (m.y. o Ocaua Mmv Adviev vmpye ot Alota pe TOLG KOPLOLG
katalntovpevoug tov FBI oamd 10 1999), oArd petd v 1ln ZenteuPpiov,
EMAVOTPOGOIOPIOTNKE  PNTOPIKA  amd  EYKANUA O  «OTOPEWKN  OTEWN» Kot
«gyBpompaio» and tov IIpodedpo Tloptl Mmovg, divovtdg g pio véa dlioTao.
Av10 deiyvel mOco 1oyLPd MTov 10 Kataokevaopa g 11ng ZentepPpiov g onueio
pMéng ¢ 1otoplag, éva (telkd ywpic otopwkn Pdomn) onueio avoaeopds mov
ONUOATOS0TEL piat GTLYUN adLVOLiNG Kol TPOVOTOg omd TV omoia o £€Bvog pumopei va
avayevvnOel kot TaAl. Avti yUaotd, eyKoviace pio vEa, avamOQEVKTN ETOYN Yol TNV
aceareln Kol v eEmtepikn moMtikr). H 11n ZemtepPpiov kon ta emaxdAovdd g
OmOTEAECOY, EMOUEVOS, KOTOOKELAGLOTO 7OV TPOEKLYAV OO GLAAOYIOTIKEG
dlepyaoieg Kot S1oTPNoaY  LOKPOYPOVIO XOPUKTNPIOTIKA TNG 01e0voDg TOMTIKNG Kol
g e€mtepikng moAtikng tev HITA.

H epunveia tov embBéoemv g 11ng ZentepPpiov and v KvPépvnon Mrovg,
Kol 0 TPOTOG LE TOV OTO{0 QVTH 1] APYNOT GLVEXICTNKE A TOVG TPoEdpovs Oumdpo
kot Tpoaurm (ko evdeyopévaog tov Mmdviev), eEummpémoe évav kpicluo okomo:
Enoavépepe évav KOGHO oTOV 0010 M OULEPIKAVIKY TOLTOTNTA 0MGOAvVETAL TLO AVETA
amd moté, dniadn oe po vroap&lokn avtmapddeon pe évav GKOTEWO, TOVIGYLPO
exOpd mov mpémer va avietomotel 6e po oepd and opEveg Kot Sad0yKE
amoKOAVTTIKA Yeyovota, pexpt v nuépa e Kpiong. Xdapn o610 duvapkd kot flowo
ocvpporopd g 11ng ZentepPpiov, ot HITA Ba pmopovcav edkora vo eKTEGOVY G
éva pOho oAV owkelo: avtdv Tov Un emtilfépevoy 1 eloPoréa mov givan mhvto Evog

GKOKOG KOl KAAOTPOOIPETOG VITEPACTIGTIG EVAVTIOL 6TO Kokd. Ot Tpopokpdteg oL
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emtédnkay og éva 0bmo £6vog dnpovpynoay 1o xdpo v tig Hvopéveg Toiteieg va
onNK®Govy 10 omafi TG OKOOGUVIG Yt VO TOAEUNGOLV TOVG PEPOUEVOVS G
015000 po K0S SOiHOVES TOV GKOTOVC.

AMG gikoor ypoOvia petd, M yopig Opla @HON TOL TOAEUOVL KOTE NG
Tpopokpatiog eaivetar wo wpopavig amd moté. H Méon AvatoAr 6nw¢ eniong 1o
Agyoviotdv kat to Ipak dev amotehovv Aaumpd Topadetypoto vog KOGUOV OV dev
amoTeAEl OMEN] YLOL TNV OUEPIKOVIKT] OMUOKPOTIO, EVD Ol SOAOPOVIEG TV MYETIKMV
HOPQ®V NG Tpopokpatiog, and tov Ocapo Mmv Adviev éo¢ tov Apmod Mmaxp ol
Mraykvtdvti, Tov myétn tov Agyouevov Ioiapukov Kpdtovg, dev éAvcav 1o
mpoPAnua. O KOGHOG Hag TaPAUEVEL EVag KOGUOS ToL KaBodnyeitol amd o dopkm
Kataotaorn efaipeong, M omoio «AEITOVPYEL GTNV TMOAITIKN ®©C KAALYM Yo TNV
OVOGTOATN TOV KPATOVS OKOIOV KOl TNV €160YMYN VE®V EKTEAECTIKOV €E0VCIMDV TOV
Sucatodoyodvrar omd v kpiony 3, Ploteg ovIITPOHOKPATIKES TOMTIKES KO TAVTOYOV
Tapovoo wapakolovOnorn, m omoia, ovti vo emAdel ) cvveyllOpevn kpion TOL
Koouov petd mv 11n Zentepppiov, dwmviCer ) Pl wg KOPLO YOPOKTNPIGTIKO TNG
dtebvoug moMtikng. H éoyatn pdym avdpesa 6to KaAd kot To Kokd dleEdyetal o€ pua
atelelm aKoAoLOio OTOKAALTTIK®OV TESIMV PAYNG O OPOPETIKOVS YPOVOLG Kot
YOPOVG, OAAG Oev pog eykatoieimer moté. H amoywpnon tov HITA oand 710
A@yaviotdv kot 1o Ipdi dev Ba pépet To TEAOC TG HiynG, N omoia deEdyetal OAO Kot
TEPIGGOTEPO L€ HVOTIKEC EMYEPNOE KOl UN ETOVOPOUEVE, OEPOCKAPT, EVM
OMUovPyoLVTUL OKOUT TEPIOCOTEPES AMEINEG Yo TNV acPdiewn. H emavelétaon tov
TpOTOV pe Tov omoio KataraPaivovpe v 11n Zentepfpiov kot v Tomobetode oe
éva, 10TOPIKO vonuatikd miaicto kot pobaivovpe amd ovtiv 0o pmopovcav va

BonBnoovv oty £€gbpeon cOCTMOV AVCEMVY Yia TO LEALOV KOl VO GTTAGOLY TOV KUKAO

™mg Piag.

O Tlobhav Zuvr (@JulianSchmidl8) eivor  petadidoxtopikds epevvntic o610

Ivotitobto Aiebvav Lyéoewv e Hpayog.

1 Giorgio Agamben, Homo Sacer: Sovereign Power and Bare Life, Stanford University Press,
1999, c. 39

2 Jean Baudrillard, The Gulf War Did Not Take Place, Indiana University Press, 1995, . 61

3 Shoshana Zuboff, The Age of Surveillance Capitalism: The Fight for a Human Future at the
New Frontier of Power, 2019, ¢. 66
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B. EIZXAT'QI'H

Yy mopovoo TTUYloKY epyacia, exéleEa va aoyoAndm pe to Pipiio: “Legacies of
9/11 and the Global War on Terror” kot cuyKekpluévo LLE TNV UETAPPOOT] TPLOV
KeWévav and avtd. Ta kelpeva TpoyloTeEdovIoL TIG ETIMTMOGEL TOV TPOUOKPUTIKAOV
emBéoemv g 11" Zentepppiov 10 2001 otig HITA.

Yvykekpipéva, 0 Tpmto Keipevo pe ovoua “Surveillance Spotlight on Arab
and Muslim Americans, An Enduring Legacy of the Global War on Terror” ypaetke
10 2021 and v Louise Cainkar, apepwkavida kadnynqtpia Kowwvioloyiog kot
Kowovimg Awoioocbvng pe KOplo avTiKeitevo LEAETNG TO TAOS 1 KOTAY®YT, TO VA0,
ol ovvnbeieg kol N 1o 0Yio KOO0V UITOPOVV Vo EXNPedcOLY TNV TodTNTA (ONG
TOVL. XTO KEIUEVO TNG YPAPEL YO TN OTOYOTOINCT TV AUEPIKOVOV apoPikng Kot
LOVGOVALOVIKNG KATOYMYNG LETA TG EMOECEL.

To debtepo keipevo, ypapuévo to 2022, ovoudletar “Visual Representations
of Iran in Western Media after 9/11” pe ovyypagéa v Ayyehkny KoAétoov,
amdeoltn tov tunuaToc Zévav I'howoomv, Metdppaons kot Aepunveiog tov Ioviov
[Mavemomuiov kKo vroymea dwaxktopa. H KoAétoov emikevipovetor otov Tpdmo
aneikoéviong tov Ipdv ota dvtikd péoa petd Tig embécelc g 11" Zemtepppiov,
KOVOVTOG GLUYKEKPLUEVES OVAPOPES GE TOVIES KO GELPEC.

To 1pito keipevo tov 2021 pe titho: “The “War on Terror” Did Not Take
Place: “9/11,” Ahistoricity, and the Infinite Apocalypse” kai cvyypoeéa tov Julian
Schmid, epgvvnt mave oe Bépata d1E0vONC OCPAAELNG, CUEPIKAVIKNG TOAITIKNG,
YEOTOMTIKNG KOl TOT KOLATOVPOS 6T0 Ivotitovto Aebvav Zyéoewv g Ipdyag,
eotdlel Kuplowg GTOV TPOTMO MOV EPUNVELGOV Ol CUEPIKOVIKES KVLPEPVNCES TIC

eMBECELS Kot TOV GUUPBOMGUO OV £0MGAV G AVTES.
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I' META®PAXTIKA ITPOBAHMATA KAI TPOIIOX ANTIMETQIIIXHX

Apywd o&ilel va avagépm OTL 6T UETAEPOCT MOV, akoAovOnca Tnv
otpatnywn ¢ Eevomoinong (Venuti, 2018), enétpeyo dnradn va «eoParovvy 610
LETAQPOGLO. TOAMTIGHIKA GTOEID TOV TPMOTOTOTOV, STNPDOVTOS TO TOMIKO YPDLLOL
mov Owbétel kot omodidovtog €10l pe peyolvtepn axpifeld o TOMTIKO TOV
TEPLEYOUEVO.

Kobobg Aowmdv ta xeipevo mov kKANOnko vo HETOQPACE® TPOYUOTEDOVTOL
TOMTIKA YEYOVOTOL TOL APOPOVY TNV AUEPIKY] Kol TEPEYOLY OPOLS, AUEGH
OLVOESEUEVOLG UE TNV KOVATOVPA KOl TO TOAMTIKO vOPadpo avtrg oAl Kol yopmdv
omw¢ to Ipdv, 1o Ipdx kot 0 AQyaviotdyv, yivetor €0KoAo avTIANTTTO OTL 1] LETAPPAOT
TOVG Y10 TO EAMANVIKO N €101KO KOO MTOV APKETA OTOLTITIKT).

XoapaKTNPIoTIKG TOPAdElyHLaTO TETOI®V OPMV, Y10 TOVG OTOI0VG OEV VITAPYOVY
avVTIoTOLYiEG 6T YADOGO-0TOYX0VL Katl mov cvpemva pe ™ Christiane Nord avikovv
oto. moAtiopikd e€edikevpéva petappaoctikd mpoPfiiuata (Nord, 1991), eivor ot
ocvvtopoypagies Apepikavik®mv kpatikdv vanpeciov: NYPD, CIA, FBI, 6pot tonikmv
KoOAMTEYVIKOV Tehetdv Omw¢ to. Academy Awards 1 Aé€ewv mov ava@épovial €
LOVGOVALOVIKA gvdvuato onmg: chador # hijab, ta ovopoto Apepikavikdv Tovidv
Ko oglpdv onwg: Homeland, The Operative, The 300 Spartans kabmg kot ovopoato
ToMTIKOV TpocOnmv Omwe: Barack Obama, Mahmoud Ahmadinejad, Hillary Clinton.
Téhoc, o1 tommwvupieg Omwc: Oakdale, Lousiana emiong omoteloVvv TOMTIGHIKA
eEe10IKELUEVO, LETOPPOCTIKA TPOPANLOLTOL.

Ta mep1ocdTEPO TOMTIGHIKA EEOIKELIEVO TTPOPANLOTO TO. OVTILETMOTICN
YPNOLOTOUDVTOG TV TEYVIKT TOV daveiov, dlatnpdvTag OnAadn v ekdotote AEEN N
epbon oto petdepacpo gite avtovoln gite mPooapuodloviag TNV G610 EAANVIKO
aApapnto (Vinay & Darbelnet, 1977). Xvykekpyéva, Ocov a@opd  TIg
cuvtopoypapies, emédega va petapépm toug Opovg CIA kot FBI wg éxovv aro keipevo
0TOY0, YPNOWOTOIOVTAS OMAad| ddvelo, kabmg elvar Opot gupéwg YvwoTol GTO
eEAMMVIKS Koo ko dev yprlovv emeEnynong. Aev ékava woTOc0 TNV 110 ETAOYN Yio
™ ovvtopoypaeic. NYPD (New York Police Department), mov dgv eivar 1660
dwdedopévn oty EAAGSa, 0mdTE TV OMESMOA LETOPPACILEVT GTNV TANPN TNG LOPON
oG Aotovouia g Néag Yoprng. T v petdopacn tov Academy Awards, oAldg
yvootd og Oscars, ypnowomoinco to davewo Ookap (Bpofeio Ookop), mOL

YPNOWOTOLEITOL EVPEMG TNV EAMNVIKN YADGGA Yot Vo avapepBel 6Ta GLYKEKPIUEVQ
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Bpapeio. T'a ™ petaepacn tov Aééewv chador kot hijab ypnowonoinca eniong ta
EVOOUATOUEVO OTO €AANVIKO Ae&KO Odvewn toavidp wou yir¢our. To ovopata
ALEPIKOVIKOV TOVIOV KOl GEPOV TA UETEPEPO. OVTOVCIO. OTO  KEIPEVO-GTOYO
(avtovcloL OdveEl) OE TEPIMTMOON TOL Ol OVAYVAOOTES emBopovy va dafdcovv
TEPIOCOTEPA YU AVTEC N VO TIC TOPOKOAOVONcOVY. Bedpnoa AT dev 1GYVEL TO 1510 Yo
TO. OVOLOTOL TTOMTIKAMV, TO OTOi0, UTOPEl VO EVTOTIGEL KOVEIG E0KOAO 0TO d10diKTLO
KOO KL 0V YPAWEL TO OVOUO TOVG GTO EAANVIKA, OTTOTE KOl EXEAEEN TN UETAYPOQT|
TOVG HE EAMMNVIKOVG yopaktnpes (Tpocappocuéva ddvela). A&iler va avapepBel Ot
0TO UETAQPaCUO £Yve €MioNG YPNON €VOG CULYKEKPUEVOL €100V daveiov, Tov
ovopdleTon EKTLTTO Ko €ivon 1 Kotd AEEN HETAPPOOT TOV GUOTATIKAOV LG PPACTC
(Vinay & Darbelnet, 1977) H ¢pdon civar n €€ng: United States of America =
Hvopéveg IMolteieg g Apepikng .

[Tépa amd to moMTicpkd e€edkevpéva TpofAuata, VINPYoV TOAAEG AEEELS
Kol QPAcEL OTO Keievo myn ywu TG omoiec M katd AEEn petdopaon Ha MrTav
akatdANAN. T mapdderypa, o diwtiouds upon us oty mpdtacn: With the 20th
anniversary of the September 11th attacks upon us d¢ Oa pnopovoe vo peTaPPOoTEL
Katd AEEN oG mavew uog Kol Kabmg 0ev VITAPYEL KATO10G 1000VVANIOG OIMTICHOS OTN
YADGGO 6TOYXOV, TO HeTéEPpaca e Bdorn ) onuacio Tov o Me v 20" exéteio omo
g embioeic e 11" Zemreufpiov va minoialer. 'Evag axduo 1010TIGHOG GTO
TPOTOTLTTO TTOL dev Ba ftav 0pbo vo petappootel kKotd AEEN fitav 1 paon ebbs and
flows, yio tnv omoia mwéAr dev VIaPYEL 160SHVOUOC IOIOTICUOS GTO, EAMANVIKA, ETOUEVOS
KOl LETEQPPOCO KUPIOAEKTIKA pe BAon 1o vonua g g dtakvuaveelg. To 110 ékava
ue Tovg Wimticpovg had nothing to do with ko commit themselves to, tovg onoiovg
LETEPPUG O MG eV Elyay Kauio oyéon pe Kot Eyovy faler atoyo avtictoryo. BéPata yia
KOTO100G 101OTIGHOVG GTO TPMTOTLIIO VANPYAV 160dvvapa, O6Tws Yo o did not take
place, 1o omoio petéppaca wg dev elafe yawpa.

Ext6g and toug mticpoe, moAAEC NTav emioNG Ol TEPUTTMOCELS TOV EKPLVAL
OTL M Katd AEEN petdepacn Ba NTav aevoIKN Kol 0dEE TN YADGG GTOYO0, OTMG
omv mepintwon ™mg epdong: Homeland Insecurity, n omoia av petappaldtov katd
AEEN O Bol peteédide cwotd To vomua, omdTe Kot peTéppaca g Edvikn Avaopdieia.
Mia o eAevbepn petdopacn énpene emiong va akolovBnom ywo v mpotacn: the
apparatus of U.S. empire, including a supportive media, leveraged a simplistic,
criminalizing, and racialized “us and them” narrative. To xOplo TpdPANpa otV

npoéTOC VTR €ivol To emibeto criminalizing mov 7mpocodopilel TO OVGGTIKO
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narrative. I'a 1o cvykekpuévo emiBeto dev VIAPYEL GTAL EAANVIKG KATOL0 OVTIGTOL O
pe v 0 onuaocio, yU ovtd YPEWICTNKE VO TO UETAPPAC® TEPLYPAUPIKA
YPNOYOTOUDVTOG TEPIGGOTEPES OMO ot AEEES HE TNV TEYVIKN TNG EMEKTOONG
(Newmark, 2006), oc &€&ng: 10 odotua TS GUEPIKAVIKHG ODTOKPATOPIOG,
OOUTEEPLAGUPOVOUEVDV TWV DIOGTHPIKTIKDOV UEGWYV EVAUEPWONS, YPHOWOTOINGE THV

AmAOVGTEVTIKY KOl potolotikh) opnynon "sucic koir avtol”, mopovoialovrac v Giln

whevpd ¢ eyrdnuotiry. AMEG TETOlEG QPACELS OTO KEIUEVO Yo TIC omoieg dgv

VILAPYOVV OVTIGTOLES GE HOPPOAOYIKO emimedo kol eméiea Vo UETAPPACH 7O
TEPLYPOAPIKA LLE TNV TEYVIKN TNG EMEKTOONG, eivar ol e&Ng: private Internet = idiwtikd
apyeio. oto owdiktvo, post-racial = amallayuéves amd tov poroioud, discursive
constructions = katackevdoUOTA TOV TPOEKLWOV OO GVLALOVIOTIKES OLEPYACIES,
public impressions= evrvmdoeis mov eiyav ot dvBpwmor, gendered variant= gyetixn
ue 1 @bdlo mopalloyn. ETIC TOPATAVE TEPMTMOELS, 1 Aefkn eméKtoom
YPNOWOTOMONKE HE OTOYO TNV OMOCAPNVION KOl TNV TANPECTEPN OmOOOCT T®V
VONUAT®V TOL TPMOTOTHTOV.

To avtifeto énpata yio v mpdtacn: persons inhabiting Black and Brown

bodies , 6mov 0 cvyypagéac enéleée Vo TPOGOIOPICEL TO OVGLUGTIKO PErsons pe vav
o mEPLYpoPko Tpomo. Kabdg Beddpnoa 6TL n petdppoon pe tov 1010 tpoémo Ba elye
éva. aocvVNO16TO aMOTEAEGHO Y10l TOL OEOOUEVAL TNG EAANVIKNG YADGGOS (dToua mov

KOTOIKODY 0€ [aDPO KOL KOYE OWOUOTE) KOl ETEWDT GOV YEVIKO 0TOY0 O HETOQPAOTPIO,

elya ™ Onuovpyion €vOG CLUTLVKVOUEVOL KEWEVODL, Oiymg meprrtoloyieg Kot
TAQTELOCUOVG, YPNOIUOTOING TV TEXVIKN NG cvppikvoong (Newmark, 2006) ko
CVLYKEKPIUEVO TO EMOETO Eyypwuo Yio va TO amodmo® (£yypwua droua). 'Eva akdun
YOPAKTNPIOTIKO Tapaderypo cvuppikvoons amotedei 1 €ng petdopaon: [...] making a
linkage between the enforcement of economic sanctions against lran and the
country’s negative representations by the Western media possible, = dnyuiovpydvrag
o ovvoeon HeTald NS EMPOANG OIKOVOUIK®V KOPOOEWY KOTA TOL Ipav kKoi Ttwv
OPVHTIKOV OVOTOPOTTATEDY THG YWOPOS om0 Ta. ovTika puéoo. EnéleEo Aowmov va punv
HeTappaom kabolov ™ AEEN possible pe ) AéEn dvvars, yoti ™) Bedpnoa mepTT.

[Ipokeipévov vo amoevy® TNV a@LCIKN Kot adéélo LETAPPAOT, KATEQLYQ
TOMEG POPEG GE IO GLYKEKPIUEVT TEYVIKT, ovth TG petdtaéng (Vinay & Darbelnet,
1977). Xapoxtmpiotikd mapdderypo amoterei n epdon: free speech oto mpwtdTLIO
TNV 07010l LETEPPACO MG HIAdvTag elevfepa, PeTETpEYA ONANOT TO OVCLUGTIKO Speech

oe pnua (uidaovrog) ko to emifeto free oe emippnua (elevbepa). AAlo mapdderypa
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amotelel | epaon: characters compliant with, v omoia petéppaca wg: yopoxtipes

Tov  ovuuopP@voviol, omEdmco, dnAadn To emibeto compliant pe to pruo

ovupoppwvovrar. 'Eva, akoun mapddetypo. ivor 1 petdppoomn tg epdaong: an attack is
imminent g wa emixeiuevy omeily, dnov emifetikomoinca 0 ovolacTikd iImminent.

Mio axoOpo TEQVIKN TOL YPNOCLOTOINGA Y. VO, OTOPUY® TNV OKOTAAANAN
uetappaocn eivar ovtf g petatpomniog (Vinay & Darbelnet, 1977). Xvykexpyéva,
KOTA TN HETAPPAOT), LETETPEYO OPKETES POPES TNV EVEPYNTIKN G®VT G TOONTIKT Kol
10 avtiotpogo. Iopadeiypotog xapwv n wpdtaon: [...] that is shared by persons
inhabiting Black and Brown bodies, tv omoio petéppoca YpPNOILOTOIDOVTOG
amofeTikd pipa pe evepyntikn 01dbeon og: [...] mov exwuilovior ta Eyypwuo arouo.
To 10 éxava kot pe v €€ng mpdtaon: Several typical examples of Iranphobia in
Western cinema can be found in the film Argo, 6mov 1o prjpa Bpicketon og TabNTIKN
eovn. Eyd ékoava petatpomion Tov piHOTOg G€ EVEPYNTIKN QOVN ©G €ENG: ApKeTd.
XOPOKTHPIOTIKG TOPOOELYUOTO, THS IPAVOPOPIOS OTOV OVTIKO KIVHUATOYPAPO UTOPEL Vo,
Ppet koveic oty touvia “Argo”.

Ev xataxieidy, n petdepaon 1o TPOTOTOIOL Giyovpa Oev HTaV Uio, EOKOAN
dwdwacio. Opme, pe ™ TPOGEKTIKN UEAETN TOV TPMOTOTOTOV, TV KaH0d1yNnomn Tov
enonmTn Kobnynt pov, k. Aifa ko ™ Ponbela TV HETAPPACTIKOV TEYVIKOV TOV
dwdyOnka katd tn Odpkeln g @oitmong pov oto Tunua Eévov Aowocov,
Metqoppaong kot Atepunveiag, vopillo mo¢ kotdeepo va OTACHO £vo KOAO

OTOTELEC L.
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Surveillance Spotlight on Arab and Muslim Americans
An Enduring Legacy of the Global War on Terror

by Louise Cainkar
SEPTEMBER 8, 2021

With the 20th anniversary of the September 11th attacks upon us, it is important to
recall that millions of Arab and Muslim Americans, who had nothing to do with those
attacks, suffered enormous civil rights violations, physical attacks, job losses, verbal
smears, and more, because of them — or rather because of how they were positioned
by government and media in relation to them. I titled my book on their post-9/11
experiences “Homeland Insecurity” in recognition of this key aspect of the national
tragedy: although the U.S. was their homeland too, Arabs and Muslims were treated
not as members of an injured nation but as suspects in a massive plot to undermine it.
To this day, Arab and Muslim Americans remain under the Global War on Terror’s
heightened security spotlight, not because there is any evidence showing that they
collectively posed a threat® but because of the ways they continue to be framed by the
media, are characterized in popular culture and used to represent the “enemy” by
certain political actors, and thought about by security and defense establishments.
Arabs and Muslims have been cast as threatening human beings, a status that persists
throughout the White-dominant global north. And so all of them, including entire

nations, are held responsible for the acts of a few. This is precisely how racism works.

Indeed, the domestic aspect of the U.S. War on Terror was launched as a racial project
tethered to imperial interests from the start. It began unofficially after the 1967 Israeli-
Arab war through the dual deployment of potent ideological messages and invasive
national security strategies. On the level of ideas, narratives of Arabs and Muslims as

inherent terrorists permeated the U.S. media, popular culture, and school textbooks.
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Indeed, throughout the latter decade of the 20th century, it was nearly impossible to
find any other characteristic associated with them, except for the gendered variant:
oppressed women. Meanwhile, national security agents actively surveilled pro-
Palestinian activists, tactics later operationalized in Operation Boulder, a Nixon-era
program to “subvert” domestic Arab terrorism, even though there had been none.
Arabs studying in U.S. universities who were engaged in free speech activities
opposing American policies toward Palestine were the program’s prime targets,
resulting in the deportations of thousands of them. The Interagency Contingency Plan
to detain “Alien Terrorists and other Undesirables” in a prison camp in Oakdale,
Louisiana, was a 1980s proposal crafted to manage alleged domestic terror threats;
thankfully, it was not implemented. However, many view the sensationalized 1987
arrests of the “LA 8” — pro-Palestinian activists framed as terrorists — as a test case
to see how far the government could go in pre-emptive detentions, a step called for in
the Contingency Plan.

When the 9/11 attacks occurred, it was thus easy — “common sense” to the majority
of Americans — that millions of Arab and Muslim Americans should be treated as

suspects. At the time, Attorney-General John Ashcroft said:

The attacks of September 11 were acts of terrorism against America orchestrated and
carried out by individuals living within our borders. Today’s terrorists enjoy the
benefits of our free society even as they commit themselves to our destruction. They

live in our communities — plotting, planning and waiting to kill Americans again.

The notion that Arab and Muslim terrorists were hiding in U.S. communities, living
undercover lives that had public veneers of normalcy while waiting to attack,
provoked fear in the hearts of Americans. Government statements were clear in their
directives: “The federal government cannot fight this reign of terror alone. Every
American must help us defend our nation against this enemy.” Americans were told to
closely observe Arabs and Muslims and consider their seemingly normal activities as
suspect. Over time, the U.S. government rolled out more than twenty national security
policies aimed specifically at them. These included mass arrests, preventive
detentions, FBI interviews, registration and fingerprinting of tens of thousands of
male foreign nationals, widespread wiretapping, secret hearings, closures of charities,
criminal  indictments, deportations, and reviews of private Internet,

telecommunication, and financial records, which were secured through more than
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30,000 national security letters issued annually to American businesses after the
passage of the PATRIOT Act.?

But the security spotlight did not dim a decade into the War on Terror, after tens of
thousands of FBI interviews and hundreds of detentions revealed to the U.S.
government that there was no domestic complicity in or support for the 9/11 attacks.
Since then, and until today, a wide range of national security programs and systematic
surveillance operations have targeted these communities. Some of these include the
NYPD covert surveillance program, conducted in partnership with CIA operatives,
that focused on Muslim communities in and around New York City.> The Trump
Administration implemented the “Muslim ban,” restricting all migration to the U.S.
from specific Muslim-majority countries based on an alleged “terror threat.” The ban,
approved by the U.S. Supreme Court, was a product of candidate Trump’s promise to
enact a “total and complete shutdown of Muslims entering the United States.”
Another still-active strategy is the Department of Homeland Security’s Countering
Violent Extremism Program, a terror prevention program run through schools and
community organizations that focuses on Muslim youth, under the presumption that

they are potential terrorists.*

Although White supremacists have long been a far more serious domestic terror threat
than Arab and Muslim Americans, they have been spared the racialized status of
collective threat — and its corresponding responses — that is shared by persons
inhabiting Black and Brown bodies. National security responses to the January 6,
2021 siege of the U.S. Capitol made this abundantly clear; there were no roadblocks,
barriers, reinforcements, tear gas, or widespread uses of force and very few arrests.
The post facto search for culpable parties has insisted on evidence and focused on

specific individuals, not on spurious suspicions of entire groups.

In response to the 9/11 attacks, the apparatus of U.S. empire, including a supportive
media, leveraged a simplistic, criminalizing, and racialized “us and them” narrative to
defend their collective punitive actions, both domestically and globally.
Unfortunately, most Americans bought into this social construction, supporting both
the deadly invasion of Iraq (which had nothing to do with 9/11) and severe abuses of
the civil rights of Arab and Muslim Americans. Twenty years later, these dimensions

of 9/11 must be central in our discussions about the meaning of that day. And as they
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are ultimately about how racism works, systematically casting some as threats and
others as the threatened, these conversations must be not only about 9/11, but also
about ending the damaging racial logic of White supremacy, which continues to be

deployed on a global scale.

Louise Cainkar is Professor of Sociology and Social Justice and the director of Peace
Studies at Marquette University in Milwaukee.

1 See for example Charles Kurzman, “Muslim-American Involvement with Extremism,

2017,” Triangle Center on Terrorism and Homeland Security, 2018.

2 See Louise Cainkar, Homeland Insecurity: The Arab American and Muslim American

Experience after 9/11, Russell Sage Foundation Press, 2019.

3 See Moustafa Bayoumi, This Muslim American Life: Dispatches from the War on Terror,
New York University Press, 2015.

4 See Nicole Nguyen, Suspect Communities: Anti-Muslim Racism and the Domestic War on

Terror, University of Minnesota Press, 2019.

Visual Representations of Iran in Western Media after 9/11

by Angeliki Coletsou
SEPTEMBER 1, 2022

The year 2001 has been considered a turning point in the rapid increase of
Islamophobia and Islamophobic depictions in Western media, especially concerning
Arab and Muslim populations. This phenomenom largely stems from the tragic events
of 9/11 that resulted in the dissemination of the ideology of the Global War on Terror.
While extensive scholarship and research has examined stereotypical representations
of Arabs and Muslims, Iran has been less of a focus.! One of the consequences of the
Iranian Revolution of 1979 was the consolidation of public impressions in the West of
Iran as a backward, fanatical, and repressive society.? Such impressions have
continued in Western cinematography in the post-9/11 era by depicting Iran as a
fundamentalist state in films like Not Without My Daughter or The Stoning of Soraya

M, and television series propagating the War on Terror like Homeland or 24.
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In order to examine whether Hollywood, American television, and independent
cinema not only portray Iran and its people in an Islamophobic and Iranophobic
manner but also whether such portrayals relate to U.S. foreign policy actions over the
previous twenty years, | analyzed fifteen films and four television series produced
between 2003-2019.2 | sought to analyze the ideology of these films and TV programs
on the micro-level (e.g. dialogue, cultural representations of Iran, character
description, and plot development) as well as the macro-level (e.g. sociopolitical
context of the films’ narrative and production time, peak of negative representations,
and differences between the conglomerate media industry and independent

productions).

The findings of my ongoing study suggest that depictions and image constructions of
Iran have been associated in the collective consciousness of American culture with the
ideological doctrine of the clash of civilizations, the development of Iran’s nuclear
facilities, the complicated foreign affairs between Iran, the U.S., and Israel, and the oil
crisis of 1973. A significant number of films affiliate Iran and Islam with terrorism
(Homeland, Syriana, Argo) and human rights violations (The Stoning of Soraya M).

Several typical examples of Iranphobia in Western cinema can be found in the film
Argo, which depicts the 1980 seizure of the U.S. embassy in Iran and won multiple
Academy Awards, including the award for Best Picture presented by Michelle
Obama. In Argo, there is no context explaining the motivations of the Iranian people
for taking over the U.S. embassy. Unlike the film’s American characters, who have
names, family or community bonds, and motives for their actions, Iranians are simply
portrayed as an angry mass of violent men and chador-clad women. Nor are the
Persian slogans being chanted by Iranians translated for an English-speaking
audience. Yet, when an element of the story appearing in Persian is deemed important
to the advancement of the plot (e.g. a threat or attack is imminent), an English
translation is provided by the film’s American characters, who seem to command the

language.

The depiction of the Iranian state in other artistic productions has been no more
flattering. In Homeland, a series favored by Barack Obama and Hillary Clinton, Iran
is depicted and described as an archterrorist state and the masterminds behind

orchestrating an attack on CIA premises with a network of terrorists resembling al-
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Qaeda.* Even when Iran is not directly linked to terrorism, images of violent
demonstrations and severe state oppression predominate in films like Argo and a
series like Tehran. Elsewhere, like in the series The West Wing and Veep, Iran is
depicted as a faraway place stuck in the past, with its capital city Tehran appearing on
screen as a technologically underdeveloped city, indirectly promoting the superiority
of American technological achievements.®> All these images shape the portrait of a
country perceived as radicalized or backward and, most importantly, in need of
Western intervention to progress. Such narratives endorse American soft power and a

neocolonial view of Iran that helps legitimize U.S. foreign policy.

There have been cinematic and television portrayals with neutral or positive Iranian
characters, however, these usually fall under the category of post-racial media
representations. Such representations include Muslim characters compliant with
Western norms, those who maintain religious practices that are not demonstrably
evident, or characters depicted as victims of suffering and ridicule.® For example, in
the third season of Homeland, Farah, a CIA analyst with Iranian heritage, had to
endure ridicule from the head of U.S. Intelligence Services Saul Berenson for wearing
a hijab, which he considered an insult to the people who died at the fictional attack on
the CIA.7 The implication is that had Farah not worn a hijab, her presence as a
Muslim would have been fully accepted due to the absence of any outward cultural

display of her religion.

Many positive and neutral cinematic or television portrayals of Iran make frequent
reference to the Achaemenid Empire (550-330 BC) and their great kings, like Cyrus
and Darius, in an attempt to revive the dynasty’s pre-Islamic glory and differentiate
ancient Persia from modern Islamic Iran. For example, in the 2015 film September of
Shiraz, a prisoner in the newly formed Islamic Republic wonders if anyone
remembers the time when the country was governed by just rulers, to which another
replies: “Cyrus the Great. We were all equal. Muslim, Christian, Jew...didn’t matter.
We were a great empire.” Of course not all Hollywood depictions of ancient Persia
are positive. Films like 300 (2006) or The 300 Spartans (1962) tend to present Persia
as a totalitarian empire combating Greece, a synecdoche for the West, who is seeking
to preserve the ideals of freedom and democracy. One of the truly rare films

associating Iran and its people with positive connotations was the 2019 film The
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Operative, which addressed issues rarely discussed in Western cinema, like economic

sanctions against Iran and the assassination of Iranian nuclear scientists.

While negative representations of Iran increased after 9/11, it is worth noting that the
peak of such cinematic portrayals took place between 2005-2015, that is, a period
incorporating only three years of the Bush presidency and nearly the entire two terms
of Barack Obama’s presidency. It is quite possible that the increase in Iranophobic
depictions can be attributed to the election of Mahmoud Ahmadinejad (2005-2013),
who was both frequently ridiculed in the international media and under whose
presidency Iran’s nuclear program developed significantly, leading to a spate of
economic sanctions imposed by the Obama administration and the European Union.
Indeed, the majority of the UN Security Council’s resolutions against Iran took place
during the same time period (2006-2015), making a linkage between the enforcement
of economic sanctions against Iran and the country’s negative representations by the
Western media possible. When the Iranian nuclear agreement was signed in 2015, and
economic sanctions began to drop, the more biased cinematic portrayals of Iran
decreased, demonstrating once again that the image construction of Iran in the
entertainment industry is often in-line with American foreign policy. No matter its
ebbs and flows, cinematic and media representations of Iran must be viewed critically.
They have the potential to shape public opinion by reflecting the political stimuli of a
certain era or by propagating favored government policies, thereby acting as agents of

soft power.

Angeliki Coletsou, is a Ph.D. candidate at lonian University in Greece.
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The “War on Terror” Did Not Take Place: “9/11,” Ahistoricity, and
the Infinite Apocalypse

by Julian Schmid
SEPTEMBER 8, 2021

For the past twenty years, the September 11 attacks have been seen by American and
international policymakers and populations alike as a breaking point of international
politics and security. After the attacks — known simply, and almost mythologically, as
“9/11” — the “Global War on Terror,” as it was initially known, was and still is seen
by many as a unique schism, a rupture or turning point not only of U.S. foreign
policy, but of the meaning of security, surveillance, and global struggles. The event
seemed a clean cut from the old world and the old millennium and a conclusive
ending to the Cold War, ushering in a new era. This was referred to often by
policymakers to justify new interpretations of national and international law, a new
state of “exception that has now become the rule”* and put in a historical continuity
to, for example, the attack on Pearl Harbor. The question is whether this specific
thinking about 9/11 makes sense, even twenty years on.

French philosopher Jean Baudrillard, while observing the Gulf War in 1991, came to
the assumption that the war had not taken place, saying that since “the war was won
in advance, we will never know what it would have been like had it existed.”® His
provocative thesis does not suggest that there were no material expressions, no
killings or deaths. What he argues is that the beginning, course, and ending of the war
had already been decided and scripted by the media before it had even started. In a

hyper-mediatized age, this constantly blurs the line between reality and fiction. In a
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similar way, the beginning and the course of the War on Terror were already decided
before it had actually begun — a war that would last forever, since a war on terror, by
definition, lacks any resolution. 9/11 was not a singular event that changed everything
in U.S. society and American engagement in international affairs, even though many
U.S. policymakers and a large part of both the domestic and international audiences of
the event itself might have perceived it that way, and perhaps still do. The meaning of
9/11 did not unfold by itself, but had to be carefully molded, implemented, and
eventually normalized. It was framed as a war of modernity, moral goodness, and the
Western way of life against sociopathic evil-doers who aimed to destroy and
ultimately roll-back enlightened civilization. The event also gave rise to inescapable
logics from all-encompassing surveillance and airport security to military invasions
and drone warfare, and vague concepts of counter-terrorism that would collapse under
any form of closer academic or intellectual scrutiny, but somehow found their way
into a collective common sense, fitting well into our contemporary period and its

anxieties.

Apart from theoretical considerations, there are various empirical arguments against
the War on Terror. For example, terrorism mostly affects the Middle East, Africa, and
Asia, and rarely displays an existential threat to the West. Furthermore, international
terrorism was a security issue before 2001 and was a central concern for previous
administrations (e.g. Osama bin Laden had been on the FBI’s Most Wanted List since
1999), but after 9/11, it was rhetorically redefined from a crime to an “existential
threat” and an “act of war” by President George W. Bush, giving it a new dimension.
This shows how powerful the construction of 9/11 was as a breaking point of history,
a (ultimately ahistorical) reference point that signifies a moment of weakness and
trauma from which the nation can rise again to greatness. Instead, it has ushered in a
new, inevitable era for security and foreign policy. 9/11 and its aftermath were thus
discursive constructions that continued longstanding features of international politics

and U.S. foreign policy.

The interpretation of the 9/11 attacks by the Bush administration, and the way this
narrative was continued by Presidents Obama and Trump (and potentially Biden),
served a crucial purpose: It brought back a world in which American identity feels
most comfortable, namely in an existential confrontation with a dark, ever-powerful

enemy that has to be battled in a series of arenas and consecutive apocalyptic events
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until the day of reckoning. Thanks to the forceful and violent symbolism of 9/11, the
U.S. could easily slip into a role all too familiar: a non-aggressor or invader that is
always a benign and benevolent defender against evil. Terrorists attacking an innocent
nation created the space for the United States to pick up the sword of justice to fight
alleged pre-modern demons of darkness.

But twenty years on, the infinite nature of the War on Terror seems more obvious than
ever. The Middle East as well as Afghanistan and Irag are not shining examples of a
world made safe for American democracy, while the killing of leading terrorist
figures, from Osama bin Laden to Abu Bakr al-Baghdadi, the leader of the so-called
Islamic State, did not solve the issue. Our world remains one driven by a perpetual
state of exception that “functions in politics as cover for the suspension of the rule of
law and the introduction of new executive powers justified by crisis,”® violent
counter-terrorism policies, and omnipresent surveillance which, rather than solving
the ongoing crisis of the post-9/11 world, perpetuates violence as a main feature of
international politics. The eschatological battle between good and evil is fought on an
endless sequence of apocalyptic battlefields at different times and in different spaces,
but never really leaving us. The U.S. withdrawal from Afghanistan and Irag will not
bring an end to the fight, one increasingly fought by covert operations and drones,
while even more security threats are created. Rethinking the way we make sense of
9/11 and to historically contextualise and learn from it could help develop the right

solutions for the future, and break the circle of violence.
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