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Ilpwtotvmo Keiuesvo

Hoplomachia and Greek Dances in Arms

Everett L. Wheeler

Already in Homer we find Hector’s assertion that he knows
how to dance for Ares in a fixed fight, and Meriones is dis-
tinguished as a dancer.2 According to Socrates (Ath. 628F) the best
dancers are likewise the best in war, and Lucian (Salt. 14) claims that
in Thessaly fighters in the forefront were called mpoopxnompes. Dio
Chrysostom (2.60-61) even recommends to Trajan pyrrhic dancing
for military training. Other sources associate the hoplomachia with
dancing. Lucius Tarraeus, in discussing the five categories of practical
arts, cites among other things dancing, wrestling, and hoplomachia 3
Lucian (Salt. 10, 21) claims that Spartan youths dance after engaging
in hoplomachia, and that the Idaean Dactyls insisted the young Ares
must master dancing before they would teach him the hoplomachia.
In Galen’s view a gymnastes was the best teacher of exercises for
dancing, hoplomachia, pancration, and wrestling.4
Although these references prove only that both hoplomachia and
dancing were seen as forms of physical exercise, several scholars
believe that hoplomachia was a dance or that the hoplomachoi taught
dancing.5 This confusion derives from the alleged associations of the
origins of hoplomachia and the profession of the hoplomachoi with the
Mantinean armed dance. In this paper I hope to show that the hoplo-
machia was not a dance and that the Mantinean dance has been
misinterpreted. The topic of dances in arms naturally leads to the
broader questions of the value of such dances for military training
and of the relationship between dances and military tactics.

WARFARE AND DANCING were often associated by the Greeks.!

1 The following will be cited by author’s name alone: E. K. BORTHWICK, “Two
Notes on Athena as Protectress,” Hermes 97 (1969); “P. Oxy. 2738: Athena and the
Pyrrhic Dance,” Hermes 98 (1970); GUSTAVE FOUGERES, Mantinée et I’Arcadie orien-
tale (BEFAR 169 [Paris 1898]); KURT LATTE, De saltationibus Graecorum (Giessen
1913); Louls SECHAN, La danse grecque antique (Paris 1930); J.-P. VERNANT, ed.,
Problemes de la guerre en Gréce ancienne (Paris 1968).

z JI, 7.238-41, 16.617-18, ¢f. Lucian Salt. 8, and E. K. Borthwick, “Notes on the
Plutarch De Musica and the Cheiron of Pherecrates,” Hermes 96 (1968) 64 n.1.

3In Grammatici Graeci 1.3 111.

4 Galen, De sanitate tuenda 2.11-12 (VI 146-56K.).

5 Séchan 64; W. Kendrick Pritchett, The Greek State at War 11 (Berkeley 1974)
216-17; Philippe Borgeaud, Recherches sur le dieu Pan (Bibl.Helv.Rom. 17 [Rome
1979]) 40; and Fougeéres, Vian, and Lacroix in nn.21-22, 28 infra. 3
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I

The hoplomachoi are best known from the Socratic dialogues of
Plato and Xenophon.® They were essentially military sophists, itin-
erant teachers of military arts, active at Athens from the time of the
Peloponnesian War and throughout the fourth century B.c., until
their trade was institutionalized as part of the Athenian ephebia and
hoplomachia became a regular course of instruction in gymnasia near-
ly everywhere in the Hellenistic period.” In addition to tactics and the
broader topics of generalship (strategika), the hoplomachoi taught hop-
lomachia (P\. Euthyd. 273c).

No explicit definition of hoplomachia survives in an ancient source,
and definitions found in modern scholarship rely too much on Hel-
lenistic and Roman evidence, periods in which the hoplomachia had
become institutionalized for public education and public sport8 We
should distinguish hoplomachia from monomachia. The latter denotes
a duel of champions or a judicial duel in the sense of trial by combat.?
The Romans used the terms interchangeably for gladiatorial combat,
but it is significant, as Louis Robert has noted, that hoplomachos is
never found as a term for gladiator in the Greek East.1?

Hoplomachia denotes fighting in heavy armor. The strategos Nicias
observes that this exercise increases a soldier’s strength, gives him
training in the use of his weapons, and will aid him in pursuit or
retreat after the ranks of the phalanx have been broken. These skills

6 Pl. Lach. 179e-84c, Euthyd. 271B-73C; Xen. Mem. 3.1, ¢f. Cyr. 1.6.12-14.

7 Arist. Ath.Pol. 42.3; E. Saglio, “Hoplomachia,” Dar.-Sag. 3 (1899) 248-49; Jiithner,
RE 8 (1913) 2298-99 s.v. “Hoplomachie.” I examine the history of the hoplomachoi in
more detail in “The Hoplomachoi and Vegetius’ Spartan Drillmasters,” Chiron 13
(1983). On the significance of the hoplomachoi for the beginnings of Western military
theory see my “The Origins of Military Theory in Ancient Greece and China,” Inter-
national Commission of Military History, Acta 5, Bucarest 1980 (Bucharest 1981) 74-79.
Cf. Adolf Bauer, “Die Anfinge der Kriegswissenschaft,” Zeitschrift fiir allgemeine
Geschichte 3 (1886) 1-12, and Die griechischen Altertiimer: die Kriegsaltertiimer (Munich
1893) 273-78; I am preparing a more detailed discussion of this topic.

8 Saglio (supra n.7); Lorenz Grasberger, Erziehung und Unterricht im klassischen Al-
tertum 111 (Wiirzburg 1881) 139-41; H. 1. Marrou, A History of Education in Antiquity
(New York 1956) 37, Jiithner (supra n.7) 2298; R. T. Ridley, “The Hoplite as Citizen:
Athenian Military Institutions in their Social Contexts,” AntCl 78 (1979) 528 n.59.

9 Duel of champions: Hdt. 1.82, 6.92.3, 9.26.3-5; Diod. 4.58.2-4; Chrysermus FGrHist
287F2; Strabo 8.3.33 (Ephorus FGrHist 70F115); J. J. Gliick, “Reviling and Mono-
machy as Battle-Preludes in Ancient Warfare,” AClass 7 (1964) 25-31; A. MacC.
Armstrong, “Trial by Combat among the Greeks,” G&R 19 (1950) 73-79; for Roman
use of monomachia in this sense see William V. Harris, War and Imperialism in Repub-
lican Rome (Oxford 1979) 38-39; judicial duel: Fougéres 351-52.

10 Georges Laflaye, “Gladiator,” Dar.-Sag. 2.2 (1896) 1563; Louis Robert, Les gla-
diateurs dans l'orient grec (Paris 1940) 65.
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were important to every hoplite.!! As obvious as this kind of instruc-
tion may appear, it was something of which the Greeks tended to
assume knowledge in their hoplites.’? Marrou has compared the hop-
lomachia to fencing and no doubt the hoplomachoi could teach ‘tricks
of the trade’ unknown to the average citizen.!® Polybius (2.65.11)
alludes to the defensive skills taught by these military sophists, when
he compares Cleomenes III’s use of the terrain in stationing his camp
at Sellasia to the defense of good hoplomachoi. Hellenistic poets say
much the same: the young Heracles learned the hoplomachia from
Castor (Apollod. Bibl. 2.4.9), and Theocritus (24. 125-26) specifies
that this instruction included not only how to stick an opponent with
a spear, but also how to fend off sword thrusts.14

The hoplomachoi staged public displays of their craft, just as other
sophists did, to promote business. These public shows, such as dis-
cussed in the Laches, should probably be distinguished from their
teaching sessions with pupils noted by Xenophon (Mem. 3.1). The
evidence is too meager to say whether the contests of hoplomachia in
Plato (Leg. 833E) are an accurate picture of a public hoplomachia.
Plato names contests of one against one, two against two, and teams
of ten each, in which hoplomachoi set the rules for blows to inflict or
avoid in order to win. Weapons training and the skills of individual
attack and defense thus seem to be the meaning of hoplomachia.

The origins of instruction in hoplomachia are certainly Arcadian.
An Athenian origin can be quickly dismissed. Zenodotus Theophilus
recorded that Athena taught the hoplomachia to Phalanx, the twin
brother of Arachne; both for their incest were turned into snakes and
devoured by their children.’® Athenaeus (154p) has preserved frag-
ments of Hermippus and Ephorus that are more enlightening:16

1 Pl. Lach. 181E-82B. Raoul Lonis, Guerre et religion en Gréce a l'époque classique
(Paris 1979) 35. Pritchett (supra n.5) takes Nicias’ comments to imply dancing.

12J. K. Anderson, Military Theory and Practice in the Age of Xenophon (Berkeley
1970) 84-87.

13 Marrou (supra n.8) 37.

14 The remainder of Theocritus’ account of Castor’s instruction (127-29) does not
constitute aspects of hoplomachia: organizing a phalanx and commanding cavalry (if the
latter is understood as creating formations) are tactics. Estimating the size of an at-
tacking enemy unit, however, belongs not to tactics but to strategika, the highest level
of affairs in the ancient concept of the command structure.

15 FHG IV 516 fr.5. Miiller dates Theophilus under Ptolemy Euergetes, but Jacoby
(ad FGrHist 296), who does not include this fragment, leaves the date open.

16 Fritz Wehrli, Hermippos der Kallimacheer (Basel 1974) fr.83, cf. 82; FHG 1II 35
fr.1; Ephorus FGrHist 70F54. We should note that the text quoted is that of Gulick in
the Loeb edition (1951). Gulick has rejected with good reason Kaibel’s emendation
(Leipzig 1887) kaféoeis for uadmaess in the final sentence. The emendation has no
support in the manuscripts.
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“Epwmrmos 8 év o' mept vouoletdr TOv UOVvOMaXOoUVT®Y €VPETAS
amopaiver Mavtivels Anuwvakros évos Ty moMT@Y TUUBOVAEV-
gavtos, kal {n\wras TovTwy yevéalar Kvpnraiovs. "Edopos & év
€kt (oTopuwov Mokovy, dmai, Ta mohewka of Mavtwels kai "Ap-
kades, TNV Te TTONNY TNV TONEUKNY Kal TV STNOW TNV &p-
xalay s eVpovTwy ékelvwr ém kai vov Mavmuwumy &mokalovot.
mpos € TovTOls Kai omhopaxias pabnoes év Mavriveia mpaTov
eVpébnoav Anuéov 10 Téxrmua karadeibavros.

Demonax and Demeas are in all probability the same person, and
identical to the Demonax sent at the request of the Delphic oracle to
settle affairs in Cyrene ca 550 B.c.1” The judicial monomachia which
Demonax established does not concern us, but Ephorus indicates that
instruction in hoplomachia had its origins at Mantinea in the mid-
sixth century B.C.18

Other evidence could be offered to support Ephorus’ view. Pau-
sanias records an Arcadian myth that Hoplodamus and other giants
protected Rhea against Kronos somewhere near Mt Thaumasion when
she was pregnant with Zeus (8.32.5, 36.2). A cult of Zeus Hoplosmios
existed at Methydrion and perhaps at Mantinea as well, where one of
the five tribes was called Hoplodmia.l’® Similarly Hera and Athena
have the epithet Hoplosmia at Mantinea, and the Mantinean oikist in
the founding of Megalopolis was named Hopoleas.2°

Some have attempted to take this evidence further. Vian claims
that Hoplodamus and the giants became the military instructors of
Zeus. The hoplomachia was thus a ritual combat, a part of the cult of
Zeus Hoplosmios and a means to initiate the youth into the warrior
class.2! Fougeres believes Zeus Hoplosmios represents Zeus’ assimila-

17 Hdt. 4.161; Diod. 8.30.2; Hermip. fr.82 Wehrli with p.92; Jacoby ad FGrHist T0F
54; Fougéres 351 n.1. Also see A. A. . Waisglass, “Demonax, BAZIAEYX MAN-
TINEQN,” AJP 77 (1956) 167-76.

18 Wehrli (supra n.16) 92-93, unaware of the arguments of Fougeéres (supra n.9),
confuses the two meanings of monomachia and wishes to equate monomachia and
hoplomachia. As a lawgiver of the sixth century B.C., Demonax’s activity at Mantinea
probably fits the pattern of one man rising to prominence to settle political unrest. See
Andrew Szegedy-Maszak, “Legends of the Greek Lawgivers,” GRBS 19 (1978) 199-
209. The judicial monomachia must have been a part of his legislation. On the accuracy
of Hermippus: Dion.Hal. De Isaeo 1; Joseph. Ap. 1.163. Ephorus wrote a Ilept edpm-
warwv (FGrHist 70F104-06), and Demonax’s invention of hoplomachia is probably a
myth.

19 Zeus Hoplosmios: IG V.2 344, Arist. Part.An. 673a; Francis Vian, La guerre des
géants (Paris 1952) 239; Fougéres 163, 297; A. B. Cook, Zeus I1.1 (Cambridge 1925)
290-91; Jessen, RE 8 (1913) 2299 s.v. “Hoplosmios.” Tribe Hoplodmia: IG V.2 271;
Fougeéres 163.

20 Hera and Athena: Vian (supra n.19) 239 n.3. Hopoleas: Paus. 8.27.3; Sundwall, RE
8 (1913) 299 s.v.

21 Francis Vian, “La fonction guerriére dans la mythologie grecque,” in Vernant 63.
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tion of a local divinity, who was the patron of an omAvrikn dpxmats, a
dance similar to that of the Curetes and Corybantes. All such dances
in his view share a common origin in defending the infant Zeus. The
Mantineans allegedly employed the armed dance of the cult for the
military training of their youth.22 Vian, however, connects the dance
with the Moleia festival at Mantinea, held to commemorate the duel
of Lycurgus and Areithous.23

I am not convinced that this material tells us much about the
origins of hoplomachia and the profession of the hoplomachoi. The
frequent appearance of names incorporating some form of hoplon
may make it likely that the Mantineans created something called
hoplomachia, but this is argument by association rather than direct
evidence. Forms of the epithet hoplosmios are found elsewhere than
at Mantinea.24 Moreover, the only evidence for the Moleia is a scholi-
ast on Apollonius Rhodius, and nothing is said about dancing.

Armed dances vary by locality and by the divinity with which they
are associated.z® Although the pyrrhic dance of the Cretan Curetes was
sacred to Zeus, the pyrrhic at Athens belonged to Athena and that at
Sparta to the Dioscuri (Pl. Leg. 7968). The Cretan pyrrhic may have
originated as a fertility rite without military connections, on which the
myth of the Curetes protecting the infant Zeus was later grafted.26 One
cannot argue that all armed dances have a connection with Zeus.

Alleged graphic representations of the Mantinean dance scarcely
enlighten. Séchan identified pairs of warriors on a geometric vase in
the dipylon style as performers of the duel dance of the Arcadians
and Mantineans, probably because a lyre-player also appears.?” As we
shall see, there is no evidence that the Mantinean dance involves a
duel or mock combat. More recently, Lacroix has argued that the

22 Fougeres 298-99, 349-50, ¢/, Vian (supra n.19) 238,

23 ]I 7.137-47; schol. Ap.Rhod. 1.164; ¢f. Ariaethus of Tegea, FGrHist 316F7;, Vian
(supra n.19) 242-43 and (supra n.21) 63, followed by W. Kendrick Pritchett, The Greek
State at War 111 (Berkeley 1979) 208. Actually Vian’s views are not clear: in his book
he associates the dance with the Moleia, but in the later article he connects it with the
cult of Zeus Hoplosmios.

24 Hera Oplosmia in Elis and Triphylia: Tzetz. ad Lycoph. Alex. 858. Cf. Aphrodite
Hoplismene at Corinth, Sparta, and Cythera: Paus. 2.5.1, 3.15.10, ¢f. 3.17.5, 3.23.1;
and Artemis Hoplismene at Abydos: P. R. Franke, “Artemis Hoplismene,” A4 (1963)
450-54.

25 Jean-Claude Poursat, “Les représentations de danse armée dans la céramique
attique,” BCH 92 (1968) 551. Cf Hdt. 6.129.3 and Ath. 181 where the Attic and
Laconian dance figures are distinguished, and the various armed dances in Xen. Anab.
6.1.5-11.

26 [ atte 41-54; Séchan 87. The armed dance karpeia was also a fertility dance: Xen.
Anab. 6.1.7-8; Hesychius s.v.

27 Séchan 94-95 and in Dar.-Sag. 4.2 (1911) 1031 s.v. “Saltatio” fig.6056.
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Mantinean dance appears on bronze and silver issues of Mantinea
from the first half of the fourth century B.c. A lone figure, formerly
interpreted as Odysseus with an oar, is now seen as a warrior in an
Arcadian pilos, carrying two or three javelins, and with knees bent
ready to spring like the Curetes or Corybantes.2® Lacroix assumes the
Cretan and Mantinean dances were similar, although he seems un-
aware of any connections between the dance and Zeus Hoplosmios.?®

Polybius (4.20.4-21) stresses the importance of music and dancing
for education in Hellenistic Arcadia. Not all of it was military: the cult
of Demeter Kidaria at Pheneus involved a fertility dance, the kida-
ris. 3% Only two sources, however, present any real information about
the Mantinean dance. Aristoxenus of Tarentum preferred the Manti-
nean dance to all other national dances because of its hand move-
ments.3! Xenophon (4n. 6.1.11) gives a more detailed description.
The Mantineans and Arcadians, wearing their best armor, march in
rhythm to the martial lyric of a flute, sing a paean, and dance as they
do in their processions to the gods. We do not know what the hand
movements admired by Aristoxenus were, but Xenophon’s account
is echoed in Polybius (4.20.12), where he mentions the annual dis-
plays of marching to the flute and dances performed by the Arcadian
youth. This type of armed march-dance is found on vases.32 One
cannot say that the Mantinean dance did not involve the frantic leaps
associated with the dancing of Curetes or Salii, but it seems certain
that duels or mock combats were not involved.

We should also add that no locus classicus exists for Fougeéres’s
omhtiky) 6pxmais. Xenophon does not know this term and Aris-
toxenus refers to the Mavmuky 8pymats. Certainly this calls into
question any connections between the dance and the cult of Zeus
Hoplosmios. Furthermore, if Lacroix is correct in identifying the
Mantinean dance on the obverse of the coins, the reverse bears the
busts of twin divinities on an altar, who could be the Dioscuri.33

28 [ éon Lacroix, “Les monnaies de Mantinée et les traditions arcadiennes,” BAB
V.53 (1967) 303-07.

29 A myth, first preserved in Polemon of Ilium (FHG III 126 fr.37; Festus p.439
Lindsay), derives the Roman Salian dance from a Salius of Mantinea recruited by
Aeneas. Lacroix (supra n.28) 308 with additional references; Vian (supra n.19) 243.
Vergil (Aen. 5.298) says he came from Tegea. Nothing certain can be argued from this
myth. Cf. Elias J. Bickerman, “Origines Gentium,” CP 47 (1952) 65-81.

30 Ath. 631D; Adler, RE 11 (1921) 378 s.v. “Kidaria.”

31 Ath. 228 (Fritz Wehrli, Aristoxenus [Basel 1945] fr.112). For the importance of
hand movements in Greek dancing see Glenn R. Morrow, Plato’s Cretan City (Prince-
ton 1960) 306.

32 Poursat (supra n.25) 552-65.

33 Lacroix (supra n.28) 308-09.
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If one prefers to accept a connection between hoplomachia, the cult
of Zeus Hoplosmios, and the armed dance, then surely the hoplo-
machia antedates the mid-sixth century B.c. This view, stressing that
the art is older than the word, frequently occurs in the scholarly
literature and cites the duel of Diomedes and Ajax at the funeral
games of Patroclus (/. 23.811-25) as the first known example of
hoplomachia 3¢ By our definition this duel is a monomachia.

Some would also believe that the hoplomachia may once have had
a part in the Greek games.35 A helmet found near Olympia in the
early nineteenth century allegedly bore the inscription OITAOMO-
MAXOZ, which Boeckh (CIG 1541) emended to omhouayos. The
helmet is lost and its date cannot be determined. The inscription
appears alluring evidence when compared to Plutarch’s account of an
agon to the death near Pisa (Mor. 675c). Nevertheless, Plutarch
labels this agon a monomachia.

The confusion manifest in scholarship concerning monomachia, hop-
lomachia, and the Mantinean dance should probably be attributed to
making too much of the patchwork mosaic of Athenaeus. The frag-
ments of Hermippus and Ephorus appear in 154D, followed by other
fragments on monomachia and gladiators. A short section on dancing
by kings and generals (1558ff) comes immediately thereafter. Athe-
naeus wrote when the Romans used the terms monomachia and
hoplomachia interchangeably for gladiatorial combats, and he could
not have foreseen the confusion he would engender. In any event, it
is clear that hoplomachia has nothing to do with the Mantinean dance.

II

With the possible exception of Sparta, our knowledge of Greek
military training before the fourth century B.c. is a tabula rasa. This
is particularly true for Athens, where the date of origin of the ephebia
remains mired in controversy but clearly not proved before ca 335
B.c.36 Xenophon is quite explicit: no public military training existed at

34 Saglio (supra n.7) 248; Grasberger (supra n.8) 141; Jiithner (supra n.7) 2298,
Marrou (supra n.8) 37.

35 Jiithner (supra n.7) 2298, cf. Grasberger (supra n.8) 141.

36 See Chrysis Pélékidis, Histoire de I'éphébie attique (Paris 1962) 78-79; O. W. Rein-
muth, The Ephebic Inscriptions of the Fourth Century B.c. (Leiden 1971) 1-3, 134-36,
and “The Genesis of the Athenian Ephebia,” TAPA4 83 (1952) 46—47; Pierre Vidal-
Naquet, “La chasseur noir et I’origine de ’éphébie athénienne,” AnnESC 23 (1968)
947-48. Reinmuth’s date 361/0 B.C. for the alleged earliest ephebic inscription has
been redated to 334/3 by F. W. Mitchel, “The So-Called Earliest Ephebic Inscription,”
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Athens.3" To fill this void, some have argued that pyrrhic dancing and
athletics constituted military training at Athens.3® The real value of
dances in arms for military training is the question to which we now
turn.

Many primitive peoples employ war dances to arouse the spirit to
fight, to terrify the enemy, or as part of a magic rite by which they
believe the enemy’s strength can be neutralized. Apart from what-
ever can be deduced from a Cretan dance called orsite (Ath. 629c¢),
perhaps an ‘arouser’ dance, there is no evidence that Greek armed
dances had these functions.3® We have seen that the Cretan pyrrhic
and the Macedonian karpeia were fertility dances, at least initially,
and the telesias, danced by Antiochus the Great, appears to have
been after-dinner amusement.*® Moreover, the dances described by
Xenophon (A4n. 6.1.5-11) appear to have little practical military val-
ue. They are pantomimes, processional marches, or simply entertain-
ment. An initial impression leads us to believe that the value of such
armed dances as practical military training should not be taken too
seriously.

Any evaluation of Greek armed dances must be regarded with
great reserve, since neither the literary nor the graphic sources are
sufficient to draw solid conclusions.4! Nevertheless, as we have seen,
Homer, Socrates, Dio Chrysostom, and Galen all saw a direct con-
nection between war and dancing or cited dancing as a parallel to
hoplomachia. We should add Plutarch’s emphasis on the Spartan
connection between music and war and Philostratus’ description of a
Spartan dance, which involved avoiding and shooting missiles, leap-
ing, and handling a shield.42 Three observations are pertinent: first,

ZPE 19 (1975) 233-43. Also see P. Siewert, “The Ephebic QOath in Fifth-Century
Athens,” JHS 97 (1977) 102-11.

31 Mem. 3.12.5. See Pritchett (supra n.5) 211, and on the whole question of Greek
military training 208-31. Ridley (supra n.8) has collected various interpretations of
Mem. 3.12.5 and attempts to explain it away. Cf. Ps.-Xen. Ath.Pol. 2.1, Frontin. Str.
2.1.9, Polyaenus 4.2.7.

38 Ridley (supra n.8) 535-47; Borthwick (1969) 388-90 and (1970) 320; Marcel
Détienne, “La phalange: problémes et controverses,” in Vernant 123.

3 Latte 29. Cf Xen. An. 5.4.17 on the Mossynoeci and Lucian Salt. 18 on the
Ethiopians.

40 See n.26 supra;, Latte 31; Ath. 630A, 155B, ¢f. Xen. An. 6.1.5-11. Séchan (99)
thinks the relesias was an initiation dance for young men.

41 Warnecke, RE 4A (1932) 2247 s.v. “Tanzkunst.” Poursat (supra n.25) writes from
the point of view that the representations of the dance on vases can be decisive, while
Scarpi rejects the graphic evidence completely. See Paolo Scarpi, “La pyrrhiche o le
armi della persuasione,” DArch 12 (1979) 80 n.15.

42 Plut. Lyc. 21.3-4, Mor. 238B; Philostr. De gym. 19.
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the remarks of Socrates and Galen refer only to the use of dancing to
improve agility; and second, the Spartan dances of Lucian (Salt. 10)
and Philostratus are not identical—Lucian indicates a processional
dance. Third, as already noted, the references to hoplomachia and
dancing in Galen and Lucius Tarraeus show only that both were
considered physical exercise.

We are best informed about the Athenian pyrrhic, which was
performed nude at the Panathenaea and involved choruses from the
Athenian tribes.43 The tragedian Phrynichus was supposedly elected
strategos for staging good pyrrhics.44 At Athens, as with other pyr-
rhics associated with Athena, the dance commemorated battles of the
goddess against giants.®> Borthwick is convinced that the pyrrhic was
used for military training in the 420’s B.c. and emphasizes maneuvers
with the shield and leaping.#6 No doubt, as Borthwick says, Homer,
the staple of traditional Athenian education, influenced military train-
ing, particularly if this customarily private form of training involved
attempting to imitate tactics from the [lliad.4" Nevertheless, these
dance figures are a far cry from the practical training of the hoplo-
machoi, and there is no evidence that the Athenian pyrrhic included
mock combat between individuals or choruses.48

Plato’s pyrrhic (Leg. 7.815a) has elicited different views. Scarpi
believes Plato has copied the Spartan pyrrhic, while Poursat argues
that Plato describes an ideal warrior dance having no relation to the
real Athenian pyrrhic.4® It seems likely that Plato borrowed from the
Athenian dance, since his pyrrhic resembles that of Euripides (Andr.
1129-36) in emphasizing leaps and avoiding imaginary missiles, and

43 Lys. 24.4; Isae. 5.36; Scarpi (supra n.41) 78-97, who believes the pyrrhic antedates
the Panathenaea and was an initiation dance for the Athenian youth. Nudity: Poursat
(supra n.25) 564, 566—83, 586-609, ¢f. Ath. 20e—F. Contra, Latte 35-36.

4 Ael. VH 3.8, ¢f. Suda s.v. ®pdryos and E. K. Borthwick, “The Dances of Philo-
cleon and the Sons of Carcinus in Aristophanes’ Wasps,” CQ 18 (1968) 44-45. Plu-
tarch (Mor. 7478B) claims paedotribes taught the pyrrhic in the palaestrae.

4 Borthwick (1969) 389-90 and (1970) 322-23. He has also made a case that the
Thessalian dancing of Lucian Salr. 14 probably relates to Athena.

46 Borthwick (1970) 320 with n.2 and “Trojan Leap and Pyrrhic Dance in Euripides’
Andromache 1129-41. JHS 87 (1967) 18-23. Cf. Ar. Nub. 988-89.

47 Ar. Ran. 1034-36; Borthwick (1969) 388-90. His argument for hypaspidia (II.
13.157-58, 806—07, cf. Tyrt. 8.35-36) seems probable, but I find the references for
paraspistes (Eur. Cyc. 5-8, Ion 1528-29, ¢f. Tyrt. 8.31) unconvincing.

48 | atte 83; Poursat (supra n.25) 582. Contra, Séchan 65. The Thracian dance of
Xen. An. 6.1.5 is the only evidence for an armed dance involving mock combat be-
tween dancers. We should also note that the hand movement called xiphismos (Ath.
629F, Poll. 4.99) does not indicate a military exercise or use of a sword: Latte 18,
Séchan 74.

49 Scarpi (supra n.41) 81; Poursat (supra n.25) 566 n.2.
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232 HOPLOMACHIA AND GREEK DANCES IN ARMS

he relates it directly to Athena (Leg. 7968). Plato adds, however,
shooting missiles, which is not attested in the Athenian dance. The
elements of Philostratus’ Spartan dance coincide with Plato’s pyrrhic,
but Philostratus is a very late source for classical Sparta and he may
have copied from Plato.

Probably the most that can be concluded from our knowledge of
the pyrrhic is that this dance might have increased physical fitness,
agility, and dexterity in handling a shield. We cannot say that pyrrhic
dancing totally prepared an individual to fight in a phalanx. One can
also ask what percentage of Athenian males of military age danced
the pyrrhic? Or if Scarpi’s arguments that the pyrrhic was an initia-
tion dance are correct, how many continued to practice the pyrrhic as
adults? The scanty evidence does not permit answers. Aristophanes’
criticism (Nub. 988-89) of Athenian pyrrhic dancers, however, if a
true appraisal, is surely a sad commentary on the fitness of the dan-
cers for military service.

111

Homer’s comments on dancing and war as well as Lucian’s on the
Thessalians arouse our curiosity. The question of possible connec-
tions between dancing and the origins of some military tactics has not
been posed, and I venture an interpretation of this problem more to
provoke thought than to give a definite solution.

Meriones is called a dancer when he dodges Aeneas’ spear, and
swerving or ducking movements to avoid missiles are common ele-
ments in the dances of Plato, Euripides, Dio Chrysostom, and Philo-
stratus. Missile dodging could be the connection between dancing and
warfare before the institution of the hoplite phalanx. Thus Lucian’s
TOUS mWpooTaras kai mwpoaywviortas should probably be taken as
Homeric mpouayou rather than as the first rank of a phalanx.5

Except for Philostratus’ account of the Spartan dance, marching in
step is the aspect of the Lacedaemonian pyrrhic most discussed.
Certainly this part of the dance reflects the new situation after the
introduction of the phalanx, when synchronized movement in mass
became important. Spartan marching songs were famous, but the
Athenian pyrrhic also involved a rhythmic march to the beat of the

80 Salr. 14; the inscriptions cited by Lucian have no parallels and are probably fic-
titious.
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Merappaocuivo Keiusvo

H omhopayia kot ot eAAnvikoi molepikol yopot.
Everett L. Wheeler

Ot EAANVEC ouxva cuoxéTav TG exOpompalies pe Toug xopolc."H8n otov Opnpo
BAfmoupe tov ‘EkTOopa va Loyupiletol OTL yvwpilel mwg va XopgPel Tov Xopo Ttou Apn,
SNAadH MWE va PAXETAL OWHA HE CWHA Kol Tov Mnplovn va fexwpilel wg xopeutic.
Tupdwva pe tov Zwkpdtn (Ath. 628F) oL KOAUTEPOL XOPEUTEG lval opoiwg Kot oL KAAUTEPOL
otov moAspo. O Aouklavog oxupiletal (Salt. 14) otL otnv Occoahia oL MOAEULOTEG TNG
TPWTNG YPALUAG atokaAouvTay tpoopxnothipes. O Alwv o Xpuoootopog (2.60-61) mpoteivel
Tov Tuppixlo xopo6 otov Tpaiovd aKOUN Kol W OTPUTIWTIKA £€doknon. AAAEC TNyEQ
cuoXetilouv tnv omAopayia pe Tov xopo. O AsUKLog o Tappaiog, KOTA TNV HEAETN TOU TTAVW
OTLG TIEVTE KATNYOPLEG TTIOU adhOpPOUV TIG TIPAKTIKEG TEXVEC TIOPABETEL HETAEY GAAWV TOV X0PO,
TNV TdAn Kat tv omhopayia.’ O Aouktavog (Salt. 10, 21) woxupileTat 6TL OL VEOL STTAPTLATES
XopeLouv adoU CUUUETEXOUV otnv omAopayia kot otL ot Idaiol AGkTtuloL emépslvav OTL O
VEOPOC ApNG TIPETEL VA TEAELOTIOLAOEL TOV X0pd TOou TPV Tou S16afouv tnv omhopayia. O
FaAnvog Bewpel OTL £vag Yyupvaotng eival o KaAUtepog SAoKaAAOG yla Ty e€AoKknon otov
X0pO, TNV omAopaxia, To TayKpAdTio KoL tnv mén.”

MapoAo mou autég ol avadopEC amoSelkvUOUV PovVAaXa OTL TOoO n omAopayia 6co
KOlL 0 XopO¢ Bewpouvtav popPég GUOIKNG AoKNOoNG, APKETOL akadnuaikol MIeTEUOUV TTWC N
omhopoxia amoteloloe éva €i6oc xopol f OTL oL omAopdyol SiSackav xopo.> Auth n
ouyxuon mnyalel amnod Toug UNOTIBEUEVOUG CUCXETIOMOUC TNG TIPOEAEUONG TNG OTAOMAXLOG
KOL TOU EMAYYEALOTOG TOU OMAOUAXOU LE TOV HOVTLVELAKO £VOTTAO XOPO. € QUTHV TNV
gpyooia embupw va Sei€w otL n omhopayia Sev ATV €vag Xopog Kol OTL O HOVILVELAKOG
XOpOG €xel epunveuBel AavBaouéva. To BEpa Twv Xopwv otov TIOAEHo Ppuolkd odnyel oto
gupUlTEPO gpwTNUA TG afiog TETolwY Xopwv 6oov adopd TNV CTPATIWTLKA ACKNGN KAl TNG
OX£0NG OVAUECO OTOUC XOPOUG KOL TLC OTPATLWTIKES TAKTLKEC.

'The following will be cited by author's name alone: E. K. BORTHWICK, "Two Notes on Athena as
Protectress," Hermes 97 (1969); "P. Oxy. 2738: Athena and the Pyrrhic Dance," Hermes 98 (1970);
GUSTAVE FOUGERES, Mantinee et f'Arcadie orientale (BEF AR 169 [Paris 1898]); K U R T LA TTE, De
saltationibus Graecorum (Giessen 1913); LOUIS SECHAN, La danse grecque antique (Paris 1930); J.-P.
VERNANT, ed., Problemes de la guerre en Grece ancienne (Paris 1968).

1. 7.238-41, 16.617-18, cf Lucian Salt. 8, and E. K. Borthwick, "Notes on the Plutarch De Musica and
the Cheiron of Pherecrates," Hermes 96 (1968) 64 n.I.

* In Grammatici Graeci 1.3 IIl.

4 Galen, De sanitate tuenda 2.11-12 (VI 146-56K.).

®> Sechan 64; W. Kendrick Pritchett, The Greek State at War Il (Berkeley 1974) 216-17; Philippe
Borgeaud, Recherches sur le dieu Pan (Bibl.Helv.Rom. 17 [Rome 1979]) 40; and Fougeres, Vian, and
Lacroix in nn.21-22, 28 infra.
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Ot omAopdol elval eUPEWG YVWOoTol amd Toug ZwKpaTikoug Staddyoug tou MAdtwva
KaL Tou Zevodwvta.® AUTol TV OUGLOOTIKA CTPOTLWTLKOL 0OMLOTES, TAAVOSIOL SAcKOAOL
OTPATLWTLKWV TEXVWV, EVEPYOL otnv ABrva amo ta xpovia Tou Mehomovvnolakou TIOAEUOU
KOL KOTAL TNV SLAPKELD TOU TETOPTOU TL.X. QLWVO, HEXPL TIOU N TEXVN TOUG KaBLlEpwONKE wg
MEpPOC TNG aBnvaikng ednPelog kat n omAopaxia €ywe €va ocuvnOlopévo pabnuo ot
yupvdola oxeSov mowtol Katd tnv EANVIOTIKA Tepiodo.” EKTOC amod TAKTIKEG Kat eupUTeEpQ
B£pata otpatnylkng (otpatnytka), ol omAopdyot didaokav ormhopoayia (Pl. Euthyd. 273c).

Aev €xel eMPBLWOEL KAVEVAG COPNG OPLOUOC TNG OMAOUAXIOg amo KAmola apyaia
ninyn. OL oplopol mou PBpilokovtal ot CUYXPOVEG EMLOTNUOVIKEG TiNyEG PBaocilovtal o€
uTtepBOALKO BaBUO o EAANVLOTIKA Kol pwUOiKA oTolyeia, meplddoug SnAadr) KATA TLG OMOoLeg
n om\opaxio eixe kaBlepwbel otnv dnudola ekmaibeuon Kat TV Snpocta abAnon.t Ga
TPETEL Vo EeXWPLooOVE TNV omAopaxla amd tnv povouayia. H tedevtalo umodnAwvel TV
Slopaxn petal dvo mMpwtabANTWY N tNv Slkaotikn Slapdyn He TNV évola tng Slkng ue
paxn.” Ot Pwpaiol Xpnowonoinoav Toug 6pouc w¢ LoOSUVOHOUC VLo TOUC OYWVEC TWV
HOVOUAXwWV, OoAAG €lval ONUOVTIKO, OMwWG €£XeEL UTOYpappiost o Louis Robert, otL o
omhopdxoc Sev epdaviletal TOTE WS OPOC YL TOV HOVOpAX0 otnv eAAnvikr AvatoAr.” O
0po¢ «oTAopaxia» UTTOSNAWVEL OTL KATIOLOG MAXETOL UE TN Xpnon Bopéwv opudtwv. O
otpatnyog Nikiag mapatnpel otL auth n aoknon auvfdvel Tnv SUvapn VoG OTPOTLWTN, TOU
TapEXEL €€A0KNON OTNV XPron tou OmAou tou Kal Ba tov Bonbroesl otnv eniBeon 1 tnv
omwoBoxwpnon oadol omacouv oL OelpeG TG Paiayyag. AUTEC oL LKAVOTNTEG ATOV
ONMAVTIKES VLol K&Oe omAitn. ™

‘000 npodaveic kal va gaivovtal autou tou idoug oL 0dnyieg, amoteAovoav auTo Ao To
omoio ot EAAVEC £Tewvay Vo amoKopi{ouv YWWOELS Yo Toug omAitec.”? O Marrou CUVEKPLVE

®PI. Lach. 179E-84c, Euthyd. 271B-73c; Xen. Mem. 3.1, cf. Cyr. 1.6.12-14.

7 Arist. A th. Pol. 42.3; E. Saglio, "Hoplomachia," Dar.-Sag. 3 (1899) 248-49; Jiithner, RE 8 (1913) 2298-
99 s. v. "Hoplomachie." | examine the history of the hoplomachoi in more detail in "The Hoplomachoi
and Vegetius' Spartan Drillmasters," Chiron 13 (1983). On the significance of the hoplomachoi for the
beginnings of Western military theory see my "The Origins of Military Theory in Ancient Greece and
China," International Commission of Military History, Acta 5, Bucarest 1980 (Bucharest 1981) 74-79.
Cf. Adolf Bauer, "Die Anflinge der Kriegswissenschaft," Zeitschri/t fiir allgemeine Geschichte 3 (1886)
1-12, and Die griechischen A/tertiimer: die Kriegsa/tertiimer (Munich 1893) 273-78; | am preparing a
more detailed discussion of this topic.

8 Saglio (supra n.7); Lorenz Grasberger, Erziehung und Unterricht im k/assischen A/- tertum Il|
(Wiirzburg 1881) 139-41; H. I. Marrou, A History of Education in Antiquity (New York 1956) 37;
li.ithner (supra n.7) 2298; R. T. Ridley, "The Hoplite as Citizen: Athenian Military Institutions in their
Social Contexts," AntCl 78 (1979) 528 n.59.

° Duel of champions: Hdt. 1.82, 6.92.3, 9.26.3-5; Diod. 4.58.2-4; Chrysermus FGrHist 287F2; Strabo
8.3.33 (Ephorus FGrHist 70FI15); J. 1. Gliick, "Reviling and Monomachy as Battle-Preludes in Ancient
Warfare," ACiass 7 (1964) 25-31; A. MacC. Armstrong, "Trial by Combat among the Greeks," G&R 19
(1950) 73-79; for Roman use of monomachia in this sense see William V. Harris, War and Imperialism
in Republican Rome (Oxford 1979) 38-39; judicial duel: Fougeres 351-52.

10 Georges Laflaye, "Gladiator," Dar.-Sag. 2.2 (1896) 1563; Louis Robert, Les gladiateurs dans ['orient
grec (Paris 1940) 65.

" p|. Lach. 181E-82B. Raoul Lonis, Guerre et religion en GrilCe a I'epoque classique (Paris 1979) 35.
Pritchett (supra n.5) takes Nicias' comments to imply dancing.

1.k Anderson, Military Theory and Practice in the Age oj Xenophon (Berkeley 1970) 84-87.
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v omlopayia pe tnv fidbaokia kal xwpi¢ kapio apdtBoiia oL omhopdyol pnopovoav va
SIAEOUV KTEXVIKEC TNG TEXVNC» AyVWwoTeS otnv mAsoPndia tTwv moArrwv.”® O MoAUPBLog
(2.65.11) kdwvel pia VOEN OTIG OUUVTIKEG LKAVOTNTEG TIOU SL8ACKOVIAV artd aUTOUG TOUG
OTPATLWTLKOUC CODLOTEG, OTAV CUYKPLVeL TNV Xpron tou edadoug yla tnv otdabuesucn Tou
otpatonédou tou KAeopévn I otnv ZeAlaoia pe TV QpUVO TwV KAAWV omAopdywv. Ot
TIOLNTEG TWV EAANVIOTIKWY XpOVWY UTtooTnpilouv katd moAU ta (Sla: o veapog HpakAng
S16axbnke tnv omlopaxia amd tov Kaotopa (Apollod. Bibl. 2.4.9), kot o Oeodkpltog
Sleukpuvilel ouykekplpéva OTL autn n didaokalia cuumep\apBavel oxL LOVO TO TWG Vol
KapPWOEL KAVELC évav avtimao pe th Adyxn, AANG KoL TO TG va arokpoUeL Euplopolc. ™

Ou omlopdyot Slopydvwvav 6nuooleg emdeifelg tng TéXVNG TOUG, oav GAAoL
c0dLOTEG, yLa eTlayYEALATIKOUC AOYouc. AUTEG oL Snuodaoteg eTudeifelg, 0w yla mapadelypa
otov SldAoyo tou Adxn, Ba émpemne va dlaywpilovial and ta pabrpota Toug os LabnTég
TIou uroypappilel o Zevopwv (Mem. 3.1). Ta amoSEIKTIKA OTOLXELO £lval TEVIXPA Yl val
anodeifel kavelg To av oL aywveg onhopayiag otov NMAdtwva (Leg. 833E) amoteholv akplpn
£lkOva plag dnuootag ormhopaxiog. O MAGTwvY Meplypddel aywVeg VO evavtiov evog, SUo
gvavtiov SUo Kol opadwv Twv Séka n kabepia, oToug omoioug oL omAopdyol kabopilouv
TOUG KOVOVEG ylol T XTUTIHOTA yia va emBAnBouv 1 va anodUyouv woTe va ViKAoouv. H
g€doknon ota OmAa Kol oL LKAVOTNTEG aUTOvVouNnG emiBeong Kal apuvag cuvenwe daivetot
va armoteAouv ThV onuoaoia tng omAopaxiag.

Ou pileg tng SibaokaAiag tng omlopayiag sival cadwg apkadikég. Omoladnmote
ABnvaikn mpoéheuon pmopel va amoppldpBel pe cuvomtikég Sladikaocieg. O Znvodotog
Oeodhog kataypadel otL n ABnva 6idate tnv omhopayxia otov Odalayya, tov Sidupo
adepdo NG Apaxvne. Kat ot Vo petapopdpwbnkav os didla efattiog TG atpopiog Toug
kat KaraPpoxdiotnkav amd to mastd touc.”® O ABrvatog (154D) Slathpnoe amoondouoTa
ané Tov Epuuuno  kat  Tov  Edopo  ToOU  eival  TO  KOTQTOTUOTIKA:'®

"Epmumrmos 8 év a' mepl vouolbetrov TOV MOVOUAXOUVTWY €VPETAS
amodaive. Mavtivels Anuwvakros évos T@v moMT@Y ouuBovAev-
oavtos, kat {(n\wtas Tovtwr yevéahar Kvpnraiovs. “Epopos & év
€kt (oTOpWY Makovy, ¢mat, Ta moheuka ot MavTivetls kai "Ap-
kades, ™V Te TTOANY TNV TONEMKNY Kat ™V OTNTW TV &p-
xalay @s €VpovTwy éxkelvwy €1t kal vov Mavrmvikny é&mokalovaot.
mpos d€ TovTows Kai omhopaxias puabnoes év Mavrvelq mpaTOV
evpebnoav Anuéov 10 Texvnua katadeiéavros.

3 Marrou (supra n.8) 37.

" The remainder of Theocritus' account of Castor's instruction (127-29) does not constitute aspects of
hoplomachia: organizing a phalanx and commanding cavalry (if the latter is understood as creating
formations) are tactics. Estimating the size of an attacking enemy unit, however, belongs not to
tactics but to strategika, the highest level of affairs in the ancient concept of the command structure.
 FHG IV 516 fr.5. MUller dates Theophilus under Ptolemy Euergetes, but Jacoby (ad FGrHist 296),
who does not include this fragment, leaves the date open.

18 Eritz Wehrli, Hermippos der Kallimacheer (Basel 1974) fr.83, cf 82; FHG Il 35 fr.l; Ephorus FGrHist
70F54. We should note that the text quoted is that of Gulick in the Loeb edition (1951). Gulick has
rejected with good reason Kaibel's emendation (Leipzig 1887) KafJEUEt<; for 1J.U.fIT,UW; in the final
sentence. The emendation has no support in the manuscripts.
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O Anuwvag kal o Anuéag gival katd maoca mbavotnta to (5lo mpocwmo Kot Tauti{ovral pe
ToV Anpwvaka ou oTaABnKe KATOMLY XpnopoU Tou pavteiou Twv Asddwv otnv Kupnvn yla
VOl TOKTOTIOLAOEL TIG UTIOBEoELG Tou mepimou Tto 500 m.X."” H Swkaotikh povopayio mou
KoOLEpwoe o Anpwvag dev pag evdladepel, ala o EPopog emonpaivel 6tL n punon otnv
omhopaxia éxeL TiC pileg Tng otn Mavtiveia ota péoa tou 6% X, at.™®

Oa pmopoucav vo TapateBolv Kol GAAA ATMOSELKTIKA OTolEla wote va
unootnpBel n amoPn tou Edopou. O Mavcaviag kataypddel €va apkadlkd pubo
oUudwva Ue tov omolo o OmMAGSapog Kal aAloL yiyovteg mpootateucay Ty Péa amd tov
Kpovo kdmou kovtd oto 6po¢ Oaupdotov otav NTav £ykuog otov Ala (8.32.5, 36.2). Ynirpxe
£vag Bwpog Tou Aldg tou OmAdoplou oto MeBudplov Kal lowg va UTRPXE emiong Kal otnv
Mavtivela, 6mou pio amod tig névte Guréc amokahovtav OmAoSuia.® Opoiwe n Hpa Kot n
ABnva €xouv to emiBeto OmAdopLa otn MavTlvelo KOl O HOVTIVELOG OLKLOTHG KATA ThV
{6puon tnc MeyaAomoAng ovopalotay Onoieag.”

Kamolol mpoondadnoov va avaAloouv TEeEPALTEPW aUTO To otolxeio. O Buavog
Loxupiletal 0tL 0 OMAGSAUOC Kal Ol Yiyavteg £ylvav oL oTpatlwTikol Stbdokaiol tou Ala.
Juvenwg n omAopoaxio amoteAovoe pia TEASTOUPYLKA LAXN, £vo HéEPOC Tou BwHou tou Ala
ToU OMAGGULOU KoL éva PéCO yla va punBei n veolaio otnv mohepkn té€n.”* O Fougeres
ToTeVEL OTL 0 OmAOoMoG Alag £xel 0pOUOLWOEL MO TOTIKY Begdtnta, Tou ATAvV N
TMPOOTATION TNC OTALTLKAG OPXNONG, €VOC XOPOoU OUOLOU HE QUTOV Twv Koupntwv Kol Twv
KopuBavtwv. OMoL autol oL xopol katd tnv amoyn TOU £XOUV KOl TIPOEAEUCHN Kal
amookomoloav  otnv Tpootacia tou Ala otav Atav Bpédog. Dnuoloyeital mwg ot
MavTtivelol XpnoLUomoLloUoay aUTOV TOV TIOAEULKO XOPO YLa TNV OTPATIWTIKY £EAOKNON TWV
vEwv.” O BLavdC wOTOG0 GUVSEEL TOV XOPO HE TOV E0PTACHO TwV pwAeiwv otnv Mavtivela,
TIou Sle€ayOTaV OTNV HVAKN TNG Hovopaxiag Tou AukoUpyou e Tov Aptfoo.”

Agv glpal TEMELOPEVOG OTL O AUTA HAG ENYOUV OPKETA YL TNV TPOEAEDN TNG
OomAopaXiOg KoL TOU ETMAYYEALATOG TWV OMAOMAXWVY. H ouxvhy euddavion ovoUATwvY Tou
gUmEPLEXOUV Kamola popdn tg AEEng «OmAov» umopel va Segiyvel OtL iowg ot Mavtivelol
Snulovupynoav KATL TIou amokKaAe(tal omAopaxia, aAAd auto eival €va emiyeipnua mou
T(POKUTITEL TILO TIOAU HECW TNG CUCXETLONG TOPQ Ao Apeca otolxeia. MopdEg Tou emibétou

7 Hdt. 4.161; Diod. 8.30.2; Hermip. fr.82 Wehrli with p.92; Jacoby ad FGrHist 70F 54; Fougeres 351
n.1. Also see A. A. |. Waisglass, "Demonax, BAI.IAEYl: MANTINEfIN," AIP 77 (1956) 167-76.

¥ Wehrli (supra n.16) 92-93, unaware of the arguments of Fougeres (supra n.9), confuses the two
meanings of monomachia and wishes to equate monomachia and hoplomachia. As a lawgiver of the
sixth century B.C., Demonax's activity at Mantinea probably fits the pattern of one man rising to
prominence to settle political unrest. See Andrew Szegedy-Maszak, "Legends of the Greek Lawgivers,"
GRBS 19 (1978) 199- 209. The judicial monomachia must have been a part of his legislation. On the
accuracy of Hermippus: Dion.Hal. De Isaeo 1; Joseph. Ap. 1.163. Ephorus wrote a DEpt EVPT/- ~TWIJ
(FGrHist 70F104-06), and Demonax's invention of hoplomachia is probably a myth.

¥ 7eus Hoplosmios: IG V.2 344; Arist. Part.An. 673a; Francis Vian, La guerre des geants (Paris 1952)
239; Fougeres 163, 297; A. B. Cook, Zeus 11.1 (Cambridge 1925) 290-91; Jessen, RE 8 (913) 2299 s. v.
"Hoplosmios." Tribe Hoplodmia: IG V.2 271; Fougeres 163.

% Hera and Athena: Vi an (supra n.19) 239 n.3. Hopoleas: Paus. 8.27.3; Sundwall, RE 8 (1913) 299 s. v
?! Francis Vian, "La fonction guerriere dans la mythologie grecque," in Vernant 63.

*? Fougeres 298-99, 349-50, cf Vian (supra n.19) 238

2. 7.137-47; schol. Ap.Rhod. 1.164; cf Ariaethus of Tegea, FGrHist 316F7; Vian (supra n.19) 242-43
and (supra n.20 63, followed by W. Kendrick Pritchett, The Greek State at War IIl (Berkeley 1979) 208.
Actually Vian's views are not clear: in his book he associates the dance with the Moleia, but in the
later article he connects it with the cult of Zeus Hoplosmios.
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OMAOGHLOC UTIAPXOLV Kot o€ AN pHépn Tiépav TnE Mavtivetac.?* EmutAéov, To HOVO OTOLXELO
TIOU UTIAPXEL yia to MwAsia elval €vag oxoAlaotng Tou AmoAAwviou Tou Podlou kat dev
avadEpeTaLl TImoTa yLa Tov Xopo.

Ot moAepikol xopol motkidlouv avaloya e To PEPOG Kal TNV BedtnTa Ye TNV omnola
ouoyetitovtat.”® MapdAo mou o TuppixLog xopdS Twv Koupntwv fTav adbtepwpévoc otov Ala,
0 Tuppixlo¢ otnv ABnva adlepovotav otnv ABnva Kal autog otnv ImApTn ATov
adlepwpévog otoug Alookoupoug (PI. Leg. 7968). O KpnTIKOG UppPiXLOg UTIAPXEL TiepimTwon
va £XEL TIG pileg TOU o€ €va €010 YOVIUOTNTOC XWPLE Vo £XEL KAULO OTPATLWTLK CUCYETLON.
Mo auTov Tov Xopo Snuloupynbnke apydtepa o LUBOC Twv Koupntwy ToU MPOCTATEVAV TOV
Ala og Bpedikr nAkio.?® To yeyovdc 6Tt GAoL oL IOAEHLKOL XOPOL £XOUV KATIOLA OXEGT ME TOV
Ala, 6ev umopet va apdlopntnOet.

Kamoleg ypadlkéG avamapootdoel mou BOewpeital OtL  omelkovilouv Tov
HOVTIVELOKO X0pO lval eAdylota dtadpwtioTikeég. O Sechan cupmépave otL {eUyn MOAEULOTWY
0of €va YEWHETPLKO ayyelo mou eixe tn popdn SimuAou, Sivouv pla mapdotacn Tou
MOVOHOXLIKOU X0poU Twv ApkAadwv Kal Twv MavTtivelwv Kal PaAAov KatéAnée o auto TO
CUMTEPAOHA eMELSH epdavileTal Kat KAmotog va mailet Avpa.”’ Onwg pnopoUpe va SoUpe,
6ev UTApPXEL Kavévo OTOLXEIO OTL O MAVIWVELAKOG XOPOC EUMEPLEXEL HOvVOUaxieg N
QVOTTOPOOTACEL MaxnG. Mo mpoodata, o Lacroix umoothplée OTL O HAVTILVELAKOC XOPOG
gudaviletal oe pmpoutiva Kal oonpévia vopiopata tng Mavtivelag anod to mpwto pod Tou
4°° t.X. ot Mo povayikly dyoUpa, mou oto mapeABov sixe BewpnBel otL ameikovilel tov
Obuocta pe éva koumi, TMAZov Bewpeitol OTL amelkovilel €vav TOAEULOTH HE apPKOSIKO
«TtiAo» mou KouPBaAdel SUo 1 Tpla akOVTIO Kol £XEL TOl yovata Auylopévo oav va eivol
£TOLOG va TPEEEL OTWC oL KouprTec 1 ot KopuPavtec.” O Lacroix Bewpel TOUC KPNTIKOUC Kat
TOUG MOVTLVELOKOUC XOpoUG TAPOMOLoUG, TapOAo Tou daivetal va pnv  yvwpllel
EUMEPLOTOTWHEVA OV UTIAPXEL OToLOdATIOTE OUVOEDN OVAECO OTOV XOPO Kol Tov OMAGOLO
Aia.”

O NoAuBlog (4.20.4-20) tovilel TNV onpaocia tTNg HOUGCLKAG KAl TOUu Xopol otnv
eknaidbevon otnv Apkadia katd tnv eMnviotikr mepiodo. Aev nAtav OAoL oL xopoi
oTpatiwTLkol: otnv Aatpeia tng Kidaplag Afuntpog otnv Peved evtaocotav £vog Xopog yLa
TNV yovIuoTNTA He TV ovopaosio kidaptc.® Mdvo 800 mnyég wotdoo MAPEXOUV TIC OTOLES
oAnBOwEég MANpodopieg yia ToV HOVTLVELOKO X0po. O Aplototevog o Tapavtiviog mpoTipoloe
TOV HAVTLVELAKO XOPO armd OAoUC Toug dAAoug eBVIKOUG XopoUuc e€altiag TwV KWVAOEWY TwV

*Hera Oplosmia in Elis and Triphylia: Tzetz. ad Lycoph. Alex. 858. Cf Aphrodite Hoplismene at
Corinth, Sparta, and Cythera: Paus. 2.5.1, 3.15.10, cf 3.17.5, 3.23.1; and Artemis Hoplismene at
Abydos: P. R. Franke, "Artemis Hoplismene," AA (1963) 450-54.

% Jean-Claude Poursat, "Les representations de danse armee dans la ceramique attique," BCH 92
(1968) 551. Cf Hdt. 6.129.3 and Ath. 181E where the Attic and Laconian dance figures are
distinguished, and the various armed dances in Xen. Anab. 6.1.5-11.

% Latte 41-54; Sechan 87. The armed dance karpeia was also a fertility dance: Xen. Anab. 6.1.7-8;
Hesychius s. v

*” Sechan 94-95 and in Dar.-Sag. 4.2 (1911) 1031 s.v. "Saltatio" fig.6056.

%% Leon Lacroix, "Les monnaies de Mantinee et les traditions arcadiennes," BAB V.53 (1967) 303-07.
2 A myth, first preserved in Polemon of llium (FHG 11l 126 fr.37; Festus p.439 Lindsay), derives the
Roman Salian dance from a Salius of Mantinea recruited by Aeneas. Lacroix (supra n.28) 308 with
additional references; Vian (supra n.19) 243. Vergil (Aen. 5.298) says he came from Tegea. Nothing
certain can be argued from this myth. Cj Elias J. Bickerman, "Origines Gentium," CP 47 (1952) 65-81.
% Ath. 631D; Adler, RE 11 (1921) 378 s.v. "Kidaria."
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xeptv.> O Zevodwv (An. 6.1.10) pag Sivel pia o Aemtopeph meplypadr. Ot Mavtivelot
Kol ol Apkadeg, dopwvtag TNV KAAUTepn mavomAia toug, mapeAalvouv oto pubud pLag
OTPATIWTIKAG HeAwdiag mou Pyaivel amod pia dAoyépa, Tpayoudouv évav Talava Ko
XOPEUOUV 000 KAVOUV TNV TIOUTI TOUG TIpOG Toug Beolq. Aev yvwpiloupe moleg sivat ot
KLWVNOELC TWV XEPLWV Ttou Bavpale o Aplotdéevog, ala n amodn Tou Zevodwvta daivetot
OTL Bplokel cUpPwWvVO Kal Tov MoAUBLo (4.20.12), o onoilog avadEPEL TIG ETAOLEC MAPEAATELS
UTIO ToV NXO TNG dAoyEpag Kal Toug xopoUC Tou mapoucialav ol véol Apkadeg. Autog o
OUVBUQOUAC £VOrANC apEAaGnC-Xxopou eviomiletal oe ayyeia.>? Aev pmopei va met Kaveic
OTL O HAVTLVELAKOG XopOG Sev cupunepldappave ta ppevrpn Brnata mouv oxetiloviav pe Tov
xop6 Twv Koupntwv 1 twv Salii, aA\d eivar BéBalo otL Sev ouumepllapPave
OVATIOPOOTACELS LOVOLLOXLWV 1) LAXNG.

Oa mpémnel eniong va mpooBéooupe OtTL Sev UTIApXEeL Kavévag locus classicus yla tnv
OTALTLKN) Opxnon tou Fougeres. O Zevodwv dev yvwpilel autdv Tov 6po Kal o ApLoTOEEVO(
avadépetal otnv Mavtivelokn opxnon. Ziyoupa 6Ao autd odnyel oe apdlofrAtnon kamoLag
ouvdeong avAEeoa OToV X0pO Kal tnv Aatpeia tou OmAdoptou Ala. EmumAéov, eav o Lacroix
£xet 6ikLo otnv avayvwpLlon tou Mavtvelakol XopoU oTov EUNPOcBOOTUTIO TWV VOULOUATWY,
0 omoBotuTog PEpel TG TMPOTOUEC KAmowwv Sidupwv Beotntwv oe Pwuo mou Ba
pnopovoayv va eivat ot Atbokoupot.>

Av karmolog emAéyel va SexTel pila KAmola cuvdeon avAapeca otnv omAopayia, tnv
Aatpeia Tou OmAGoplou Ala Kol TOUG TIOAERLKOUG XOpoUC, TOTE eival oiyoupo OTL n
omhopayia mponyeital tou 6°° m.X. at. H droyn auth pe tnv omnola toviletatl 6TL n téxvn
gival mio maAld amno tnv A&€n, ouxva yivetal awoBnth otnv entotnuovikn BBAloypadia kat
avadEépeL TNV povopaxia tou Alopndn pe tov Alavta oToug OywVveG KOTA thv kndela tou
NétpokAou (I1. 23.811-25) w¢ T0 MPWTO YvwoTo mapddetypa omhopayiac.>* Me tov oplopd
TIOU £XOULE SWOEL EUELG QUTH N LAXN amoTeAel povopayia.

Kamolol emiong Ba mioctevav OtL n omAopayio (owg Ba ATAV KATOLO OTLYUN HEPOC
TWV OAUMITLOKWV aywvwy.”> Mia mepikedaiaio mou Ppédnke kovtd otnv OAupmia oTLg
apxéc tou 19% awwva pnuoloysital we édepe tnv emypodry ONAOMAXOZ, tnv omoia o
Boeckh (CIG 1541) tpomonoinoe os omhopdyog. H mepikepataio xabnke kat n xpovohoyia
npogAeuong tnG Sev pnopel va Steukpuviotel. H emypadn dpaivetal va anoteAel SeAeaoTiko
otolxeio av ouykplBeil pe tnv g€nynon tou MAoutapxou yla €vav aywva PExpL Bavatou
kovta otnv Nifa (Mor. 675c). Evtoutolg, o MAoUtopxo¢ OVOMATEL QUTOV TOV Oywva
«povopayio». H olyxuon mou ekénAwvetal otnv PeAétn mou adopd TNV povopaxia, tnv
om\opayia Kal Tov povtvelokd xopd Ba mpémnel mbavwg vo amodoBel otnv umepPoAikn
onpaoia mou 860nke oto pwoaikd tou ABrvatou. Ta amoondopata tou Epuinmou kat tou
Edopou eudavitovtatl oto 154D, kat akoAouBolvtol amd AAAQ AMOCTIACUATA YLO. TN
povopayia Kol TouG HOVORAXouG. Eva GUVTOMO TN Yl TO XopO Tou ekdpaldtav amod
Baoweig kat otpatnyolg (155Bff) akolouBel apéowg petd. O ABrivalog ypade otav ot
Pwpaiot xpnolpomoinocav toug Opouc povopayio kot omAopoxiot evaANAKTIKA yla TLC
povouayieg, kat Ba pnopolos va punv €xeL mpoPAEPEL TNV olyxuon mou Ba mpokaAoUoe. X

1 Ath. 22B (Fritz Wehrli, Aristoxenus [Basel 1945] fr.112). For the importance of hand movements in
Greek dancing see Glenn R. Morrow, Plato's Cretan City (Princeton 1960) 306.

*2 poursat (supra n.25) 552-65.

** Lacroix (supra n.28) 308-09.

** Saglio (supra n.7) 248; Grasberger (supra n.8) 141; liithner (supra n.7) 2298; Marrou (supra n.8) 37.
* Jiithner (supra n.7) 2298, cf. Grasberger (supra n.8) 14l
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KGBe mepintwon eival cadeg otL n omAopayia Sev €xel Kauia oxéon LE TOV UAVTIVELOKO
X0po.

Me mBavr €aipeon tnv mepimtwon TG IMAPTNG, OL YVWOEL( HAG YLl TV
oTPaTWTIKA €€doknon twv EAAvwy mipv amd tov 4° m.X. awova aroteholv tabula rasa.
AUTO LOYUEL CUYKEKPLUEVA yla TNV ABrva, Omou n xpovoloyia mpogheuonc tng ednPelog
napapével Bublopévn otnv apdloBritnon aAAa sival anodedetypéva ekabopo OtL Sev
Xpovoloyeital mptv mepinou to 335 M.X.>°0 Zevodwv eival ekdBapoc: Sev untipxe Kopia
dnudola otpatiwtiky ekmaideuon otnv ABAva.’’ T va kahudBel autd To Kevo, KAmoloL
urmootiplEav OTL 0 TUPPIXLoG XopOC Kal Ta abAnuota amoteAoloav TNV OTPATLWTLKNA
ekmaidevon ekel.*® To epwtnua oto omoio Ba oTpaPovpe 0TO EEAC Elvatl N TPAYUOTIKY afia
TWV MOAEULKWY XOPWV YLO. TNV OTPATIWTLKA €€AoKNON.

MoAol mpwtdyovol Aaol XpnolgomoloUoav TOouG TIOAEULKOUG XOpoug yla va
apuTVIoOUV TO TIVEUUO WOTE VA TIOAEUAOOUV, VO TPOUOKPATAOOUV Tov €X0p0 1 WG UEPOG
MLOC MOYIKAG TEAETNC HMe TNV omola micteuav OtL n Suvaun tou exBpol pmopel va
gfoudetepwbel. Népav Twv 60WV UMopoUuV vo. cuvaxBouv amd €vav KpNTKO XOopOo HE TO
ovopa «opaitng» (Ath. 629c), mou eilval lowg évag Xopog «adumvicpol», Sev UTTAPXEL
kavéva otolxeio 6Tt ot ENAnvikoi moAeptkol xopol eixav autr tv Asttoupyia.®® Exoupe Set
OTL O KPNTIKOG Tuppixlog Kat n pakedovikn Kapmela ATav Xopol TNG yovipdtntag,
TOUAGXLOTOV apXLKA KoL 0 TEAECIAC, TTOU XopeUTNKe amd tov Avtioxo tov Méya, daivetal va
arotelel éva ei6oc Slaokédaonc petd to Seinvo.” EmutAéov, oL xopol mou meplypddet o
Zevodwv (An. 6.1.5-10) paivetal va €Xouv ULKPN TIPAKTIKI OTPATIWTIKA afia. Mpokeltal yio
TIAVTOUIHEG, TIOUTILKEG TTopEieg 1 amAwg Yuxaywyio. Mia mpwtn evtunmwon pog odnyel oto
va TILOTEPOUHE OTL N afla TETOLWV TIOAEUIKWY XOPWV WG TIPAKTLKA OTPATIWTLKI Acknon 6&v
Ba £npermne va AapBavetal umtoPy Kot oAU ota coPapd.

KaBe afloAoynon twv eAANVIKWVY TIOAEULKWY XOPWVY TIPETEL VO AVTLUMETWT{ETAL HE
peyaAn emidpUAaln, kabBwe oUTE oL AOYOTEXVIKEG OUTE OL ypadIKEG TINYEG TTAPKOUV yLa TNV
e€aywyn acharwv cupnepaopdtwy.’ Map’ OAa autd, onwe eidape, 0 OUNPog, o TwKPATNG,
o Alwv o Xpuoootopocg Kat o FTaAnvog, 6Aol eTdelkvUOoUV HLa AECT) CUVOECH AVAECA OTOV
TIOAEWO KOlL TOV XOpO N TapaBETouV Tov Xopo w¢ mapdAAnAo tng omAopoxiag. Oa MPEMeL va

* See Chrysis Pelekidis, Histoire de I'ephebie attique (Paris 1962) 78-79; O. W. Reinmuth, The Ephebic
Inscriptions oj the Fourth Century B.C. (Leiden 1971) 1-3, 134-36, and "The Genesis of the Athenian
Ephebia," TAPA 83 (1952) 46-47; Pierre VidalNaquet, "La chasseur noir et |'origine de I'ephebie
athenienne," AnnESe 23 (1968) 947-48. Reinmuth's date 361/0 B.C. for the alleged earliest ephebic
inscription has been redated to 334/3 by F. W. Mitchel, "The So-Called Earliest Ephebic Inscription,"
ZPE 19 (1975) 233-43. Also see P. Siewert, "The Ephebic Oath in Fifth-Century Athens," JHS 97 (1977)
102-11.

*” Mem. 3.12.5. See Pritchett (supra n.5) 211, and on the whole question of Greek military training
208-3l. Ridley (supra n.8) has collected various interpretations of Mem. 3.12.5 and attempts to
explain it away. Cj Ps.-Xen. Ath.Pol. 2.1, Frontin. Str. 2.1.9, Polyaenus 4.2.7.

*® Ridley (supra n.8) 535-47; Borthwick (1969) 388-90 and (1970) 320; Marcel Detienne, "La phalange:
problemes et controverses," in Vernant 123.

* Latte 29. Cj Xen. An. 5.4.17 on the Mossynoeci and Lucian Salt. 18 on the Ethiopians.

0 See n.26 supra; Latte 31; Ath. 630A, 155B, cf Xen. An. 6.1.5-11. Sechan (99) thinks the telesias was
an initiation dance for young men.

“ Warnecke, RE 4A (1932) 2247 s. v. "Tanzkunst." Poursat (supra n.25) writes from the point of view
that the representations of the dance on vases can be decisive, while Scarpi rejects the graphic
evidence completely. See Paolo Scarpi, "La pyrrhiche 0 le armi della persuasione," DArch 12 (979) 80
n.15.
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npooBécoupe TNV €udaon mou Sivel o MAoUTAPXOG OTNV OTMOPTLOTIK CUVEECN avAETa
OTNV MOUGLKN Kal Tov TOAEPO Kal Tnv meplypadn tou OAdotpatou 6cov adopd €vav
OTOPTLATIKO X0pO, 0 omoiog cupmeplhdupave tnv amoduyn kat tnv pipn PANUATWY,
nNSAKATA, Kot Tov XEWpLopd aomidac.”? ETol MPoKUMTOUV TPELS EUOTOXEG MOPATNPHATELC:
TPWTOV, Ol TIOPATNPNAOELG TOU IWKPATN Kol Tou FaAnvol avadEpovtal LOvo oTh Xprion Tou
xopoU yla va PeAtlwoouv TtV euklvnola,  SeUTeEpov, OL OMAPTLATIKOL XOopol Tou
Nouktavou(Salt. 10) kat tou @Adotpatou Sev eival mavopoldtumnol. O Aouklavdg avadEpet
gvav xopd oe popdrn moumng. Tpitov, omwcg €xel Nén onuewBel, oL avadopéc otnv
omAopayia kot oTov xopd otov FaAnvo kat tov Aoukio Tappaio Selyvouv povo otL kat oL dUo
Bewpolvtav cwpatik doknon. Mag mAnpodopolv emiong KaAUTepa yla Tov abnvaiko
nuppixlo, o omoilog ekteleito ota Mavabrivala pE TOV XOPEUTH YUUVO KOl LE CUMMUETOXN
XOpWV aro Tig ABnvaikés duléc.?

O tpaywdog Mpuvixog umotiBetal OTL e€eAéyn otpatnyog eneldn avéPBale kaholg
nuppixouc.** Stnv ABrva, OnMwe Kat pe dAAOUG Tuppixtoug ou oxetilovtat pe TNV ABnvd, o
XOPOC HVNUOVEUE MAXEC TNG BedC evdvtia Twy yydviwv.” O Borthwick eivat memeiopévoc
OTL 0 TTUPPIXLOG XpNOLUOTIOUTAV YLO OTPATLWTLKA doknon mept to 420 m.X. Kal divel Epudoon
OTOUC EALYHOUC HE TNV aoTtiSa kat To dApata.*® Xwpic apdiBolia, 6rmwe Aéet o Borthwick, o
Ounpog pe Ta €pya TOUu, TO PBaolkd OnAadn otowelo NG mapadoolakng abnvaikng
eKTIAiSeUONG, EMNPEACE TN OTPATIWTIKA ekmaibeuon, 6lwe av auth n ocuvRBwg LBLWTIKA
popdn ekmaideuong mepleAdpuBave TNV MPOoTABELd UiUNONG TAKTKWY omd tv IAdda.”’
Map' OAa QUTA, QUTEC OL XOPEUTLKEG GLYOUPEC ATIEXOUV TIOAU OO TNV TIPAKTIKN €€AOKNON
TWV OMAOUAXWY, Kol eV UTIAPXEL Kapia amodelEn otL o abnvaikog muppixlog meptAapupave
KATTOLOL VAP BEOTOON HAXNG HETAEY aTOMWVY 1 xopwv.*

O muppixlog tou MAAdtwva (Leg. 7.815A) £xel mpokaAéoel dtadopeTikég anodPelg. O
Scarpi miotevel OtL o MAdtTwvag avieypale TOV OMOPTLATIKO Tuppixlo, evw o Poursat
umootnpilel 6tL o MAdTwv Tteplypddel £vav SavikO TIOAEUKO Xopo Tou Sev €xel Kapia
oxéon He Tov TpoypoTikd abnvaikd muppixto.” daivetal cav o MAdTwvag va Saveiotnke
amnod tov abnvaiko xopo, adol o muppixlog Tou Bupilel autdv tou Eupunidn (Andr. 1129-36)
TIOU ETKEVIPWVETAL OTA GApATO Kol TNV amoduyn vontwv BANUATWY Kol TOV CGUCYETIEL
aueoa pe tnv ABnva (Leg. 7968). O MAdtwvag nMpocBétel wotoco, tnv pidn BAnUaTwY, n

* plut. Lye. 21.3-4, Mor. 238B; Philostr. De gym. 19.

2 Lys. 24.4; Isae. 5.36; Scarpi (supra n.41) 78-97, who believes the pyrrhic antedates the Panathenaea
and was an initiation dance for the Athenian youth. Nudity: Poursat (supra n.25) 564, 566-83, 586-
609, c1 Ath. 20E-F. Contra, Laue 35-36.

* Ael. VH 3.8, cf Suda s. v. PVVtX0" and E. K. Borthwick, "The Dances of Philocleon and the Sons of
Carcinus in Aristophanes' Wasps," CQ 18 (1968) 44-45. Plutarch (Mor. 747B) claims paedotribes
taught the pyrrhic in the palaestrae.

** Borthwick (1969) 389-90 and (1970) 322-23. He has also made a case that the Thessalian dancing of
Lucian Salt. 14 probably relates to Athena.

*® Borthwick (1970) 320 with n.2 and "Trojan Leap and Pyrrhic Dance in Euripides' Andromache 1129-
41," JHS 87 (1967) 18-23. Cf Ar. Nub. 988-89.

* Ar. Ran. 1034-36; Borthwick (1969) 388-90. His argument for hypaspidia (It. 13.157-58, 806-07, cf
Tyrt. 8.35-36) seems probable, but | find the references for paraspistes (Eur. Cyc. 5-8, lon 1528-29, c1
Tyrt. 8.31) unconvincing.

8 Latte 83; Poursat (supra n.25) 582. Contra, Sec han 65. The Thracian dance of Xen. An. 6.1.5 is the
only evidence for an armed dance involving mock combat between dancers. We should also note that
the hand movement called xiphismos (Ath. 629F, Poll. 4.99) does not indicate a military exercise or
use of a sword: Latte 18, Sechan 74.

* Scarpi (supra n.41) 81; Pours at (supra n.25) 566 n.2.
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omola &ev eival emiBefalwpévn kivnon otov abnvaikd xopod. Ta oToLXEld TOU CTIAPTLATIKOU
XopoU tou DINOOTPACTOU CUUMUTTOUV ME QUTA Tou Tuppixlou tou MAdTwva, aAd o
DOW\OOTPATOG ATIOTEAEL UL LETOYEVESTEPN TINYH YL TNV KAQOLKN ITIAPTN KOl UMOPEL va €XEL
avtypalel anod tov MAdTwva.

MBavotata To KAAUTEPO CUUMEPOCLO TIOU UTTOPOUE VO EEAYOULE OO TLG YVWOELS
MOG yla Tov Tuppixlo eival OtL autdg o xopog umopel va avfave tnv kaAn ¢uoikn
KOTAOTAON, TNV gUKvnola Kot TNV emMSeELOTNTA OTOV XELPLOUO TG aoTidag. Aev unmopolue
va TIoUPE OTL 0 TUPPIXLOG XOpOC MposToipale £va ATOUO OAOKANPWTLKA YLO. VO TTIOAEUNOEL
otnv Oalayya. Oa unopouoe va avapwtnBel kavelg og TL TO0OOTO oL ABnvaiol Avipeg o€
nAkia otpdtevong xopeuav Tov muppixto. H av ta enyelpipata Tou Scarpi 0tL o muppixlog
ATV €vag LUNTIKOG X0POG lval owoTd, TOTE TOOOL CUVEXLOAV VA €EACKOUV TOV TTUPPLXLO O€
eviAikn nAwio; Ta Alyootd otolxeio mou umdpyxouv &ev €MTPEMOUV TNV AMOS0O0N
amovtnoswv. H kpttik tou Aptotodavn (Nub. 988-89) otoug xopeutég tou abnvaikol
TIUPPLXLOU WOTO0O0, AV Yivel pla aAnBng ektipnon, eival olyoupa £vag AumtnpoG oXOALAOHOG
™G GUGCLKAG KATACTAONG TWV XOPEUTWV YLO. VO TIOPEXOUV OTPATLWTIKEG UTINPECILEG.

Ta oxoAla tou Ounpou 6cov adopd Tov Xopo Kal TOV TMIOAEUO OMWG KAl QUTA TOU
Aouklavou yla toug Oecoalouc adumvilouv TNV TEPLEPYELD MG To €pWTNUO yla
orotadnmote TOav oUvdech QVAPECO OTOV XOPO KOL TNV TIPOEAEUGCN KATOLWV
OTPATIWTIKWY TAKTIKWYV O6gv €xel TeBel. TOAuWw va epunvelow auUTO TO TPOBANUO
TIEPLOOOTEPO VLA VO EVELPW TNV OKEYPN TIOPA YL VoL SWOow KATIOL CUYKEKPLUEVN AUoT).

O Mnpovng amokaAeital yopeutng otav amodelyel TNV Adyxn tou Alveio Kal
KWVNOELG amokAlong n okuPNg yla tnv amoduyr BAnpatwy lval cuviOn otolyeia Tou xopou
tou MAdtwva, tou Euputidn, tou Alwvog tou Xpuoodotopou kot tou Dudotpatou. H
anoguyn PAnuatwy Ba pmopouaoe va ival n cUVSECH AVAECA OTOV XOPO KO TLG TIOAEULKES
ETUXEIPNOELC TPV amd TNV KABLEPWON TNC OMAITIKAC ¢GAAayyoC. JUVEMWG TA «TOUG
TPOOTATAG» KOl «TPOAYWVLOTAG» Tou Aoukiavou Ba pmopoucav va BswpnBolv wg ol
OUNPWKOL «TIPApaXOL TIaPA WC N TPWTN OELPd TN ddhayyoag.™

Ektdg amnd tnv ektipnon tou GIAGCTPATOU YLO TOV OTIOPTLATIKO X0p0o, N mapéAaon Ue
Bnuotiopo sivatl n popdn tou Aakedoatpdviou muppixtou mou culnTLETal o MoAU. Xiyoupa
OUTO TO KOUUATL TOU XOpPOoU QVTAVOKAQ TNV VEQ KATAOTOON META TNV El0aywyn TNG
daAlayyag, 0Tav n cUyXPOVIOUEVN Kivnon o€ popdn HAlag €ywve onUOVTLKY. Ta OTIOPTLATIKA
gupatnpla Atav Staonuo, aAd o abnvaikog muppixtog mephappave Eva pubuko Badlopa
OTOV PUBHO Tou TUPPIXLOU 1} TOU EVOTIALOU PETPOU.”" KaTd TNV EANANVLOTIKA KOL TNV PWHOIKA
nieplodo 0 6pog muppixLog orpaLve Evav Bnuatiopo mapélaong kot oxL évay xopo (Latte 61).
H expddbnon tou Bnuatiopol tng mapéloonc (owg Kal va amotedolos pla LeyaAUTepn
OUMPOAN Tou TupplXLOU OTNV OTPATLWTLKN EKTIALSELON ATO OTL TA AApATA 1 oL eAlypHol He
v aomida.

% salt. 14; the inscriptions cited by Lucian have no parallels and are probably fictitious.
> Ath. 630E; Dio Chrys. 2.59; Hephaestion 50, in P. Westphal, Scriptores Metrici Graeci | 27; PI. Resp.
400B; Diomedes in Keil, Gram. Lat. | 475 and Plotius Sacerdos at IV 497
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TeAKA, TO KOLWVO TIPOBANUA TTOU €XOUV OL OTPATNYLKEG KOL O XOPLKOG XOPOG lval OTL
KoL oL 500 MPOATIALTOUV TNV CUYXPOVLOMEVN Kivnon Ulag Halag avBpwnwy yla va entuXouy
OUYKEKPLUEVOUC GTOXOUC, YEYOVOC TIOU yVwpilet TIOAU KoAd o Zevodwv.*? H mapéhaon eival
povo pia AUon og auto to mpoPAnua. H dtaipeon kat emavévwon tng palag mopouaotalouy
véeg SuokoAiec. OL MNy£G elval TPOKTLKA CLWITNAEG ammd autAy TV anoyn tou ruppixou. O
A\lavog o TaKTLKOC Kal o Applavog avadEpouv wotoco OtL N eAAnviotiky $alayya
Xpnoluomnolovoe pila aAlayn mopelag mou ovopalotav TEPOLKA, KPNTLKN 1 XOPLKN, YEYOVOG
TIOU €yeipel €va VEO epwWTNUA yla TILBAVEC CUVOECELS OVALECO OTLG OTPOTNYLKEG KAl TOV
X0p0.>* Eiva mBavo ot ot eAAnvioTikol otpatol Saveiotnkav évav eAtypd amoé toug xopoUg
™G oknNVvNg N n aAnBela eival to avtiotpodo; O AmouAniog (Met. 10.29), yla mapadelyua,
KOoTaypadeL TNV MOPACTACH £VOC EAANVIKOU TUPPIXLOU OTOV OTIOLO OL XOPEUTEG oxnuaT{av
KUKAOUG, TETpAywva Kol AAAOUC oxnuatiopous. O Alllavog, o Applavog Kot o ATtouAnLog
QmoTEAOUV KOl OL TPELG PWHAIKEG TINYEG, OTOTE TimoTa 8V UMOPOUE VA CUTIEPAVOULE ATIO
autoU¢ yla tov uppixo tou 5% m.X. awwve, o onolog urtéotn MOAUAPBUEG oANOYEC amd
ekelvn TV xpovoloyia.” Ol oTpaTnyLkéS KatL 0 Xopdg €xouv TIOAA Kowd, oAd TPEMEL va
0. pr)OOUE AVOLYTO TO EPWTNO OXETIKA LE TO OV O OTPOTOG SAVEIOTNKE OTPATNYIKES ATO TOV
X0po i av cuVERN To avtiotpodo.>

> Oec. 8.3-4, Mem. 3.4.2-5, Cyr. 1.6.18, cf Mem. 3.5.6.

>3 pel.Tact. 27.1, 4; Arr. Tact. 23.1. Asclepiodotus (10.13, 15) does not mention the term 'choral’

>* See Latte 56-63, and for the pyrrhic in the Roman period J. and L. Robert, BulUpig. 1981, 48l.

> Scarpi (supra n.4]) 91 n.l04 in a future work hopes to connect the Roman Salii with the introduction
of hoplite tactics in Italy.
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2XOAIAZMOY HTYXIAKHY EPIAYIAY

H mapodoo mrtoyokn epyocia &yt og Oépua v petdepacn &vog
EMGTNLOVIKOD KEWEVOL TOL OOiov 1) BEUATIKN EVTACOETAL GTO TAMIGLO TNG UEAETNG
OV apyoiov eEAANVIKov moMtiopov. ITo cvykekpyévoa oe oty v epyacio Oa
TOPOVCLOOTEL 1| HETAPPOCT TOL TPwTOTLTTOL Kewwévov «Hoplomachia and Greek
Dances in Arms», to omoio amoteiei perlétn tov Everett L. Wheeler mov
onpoctevke and v Emtpom Apyaiog Iotopiag ko Emiypapunc. H Emtpomn
WpvOnke to 1951 ko amoterel pépog tov I'eppavikod Apyaioroyikov Ivetitovtov
and to 1967. Me €5pa 10 MOvoyo n €peuvi TNG EMKEVIPMVETOL GTNV EAANVIKY] Kot
AOTIVIKT]  EMYPAPIKY], TN VOMGUOTIKY, TNV TOTUPOAOYIKH KOU TNV GTOPIKN
tomoypagio. H emtponn aoyoleiton pe tnv apyoic 1GTOPIKY Kol APYOLOAOYIKT EPELVA

otV meployn s Mecoyeiov.

Ymv épegvva tov o Wheeler avalntd v cvoyétion f un tov apyoiov
EMMNVIKOV YOPAV LE TOV GTPATO KOl TOV TOAEUO Kol YeEVIKOTEPQ HE TG exfpompadiec.
H épevva tov Bacileton o apyoieg mnyéc GAOcOP®V, TOMTAOV Kot SLVOOVUEVAOV TNG
apyoiog EALGOag péca amd tic onoieg avalntovvtal TANPOPOpies Yo TO oV VITAPYEL
TEMK(A KATOLo GYEGT YOPOV Kol TTOAELOV KOl Y10 TO OV Ot £VOTAOL X0poi, avTtol dniadn
oLV JEEAYOVTOV LE TOV YOPELTI] VO (QEPEL TNV OMOWONTOTE HOPPN TAVOTAMOG,
anotelovoayv TpoOTo ekmaidevong kot e&doknong twv otpotiwtdv. O Wheeler oeg
avtd o Kelpevo KAvel TV mpoomdbeia vo. amodeifel 0Tt 1 omhopayio dev amotehel

Kamo10 €100¢ Yopo¥ Kol OTL 0 LOVTIVIOKOG EVOTAOG XOpOG deV oYeTILETOL LUE QLTI V.

To keilpevo kar 1 épevva oTPEPOVTOL YOP® OO TO EMAYYEALN TOV OTAOUAYOV.
Ot omhopdyot NTav GTPUTIOTIKOL GOPIoTEG, TV omoinv 1 didackaria Tov 4° m.X.
awova £ytve pépog g Adnvaikng epnPeiag kot d10acKkOTOV G€ OAN TOL YOUVACLO TNG
ABMvag. O opiopdg ¢ omAopayiag dev eivar capng kabng de Exetl emPuvoetl Kdmolo
Kelevo ouyypovo g omhopayiog mov va opilel mepi tivog akpBadg enpdkelto, aArd
Ol YVOGELS YOP® amO ATV TPOEPYOVTOL OO PETAYEVESTEPES TEPLOOOVG. XTO KEIUEVO
yivetar EexdBopog o Stoympiopdg omiopoyiog kot povopayiag. IMapdio mov ot

Popaiot cuvéyeav Toug 6povg, avtd dev GuvéPatve Kot oTnV EAANVICTIKT] AVOTOAT.

2tV ovcia 1 omAopoyio nTov Eva €1d0g dBANoNG pe xpnom Poapoiov appatov
Kol oLvEPaAAie oty efdoknon Twv omAtdv 1660 oty emifeon 660 Ko GTNV

omsBoympnon. Iivetar kol wapaAiniopog g pe v Ewpaokio Kabdg avtn ogv
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otdaoke povo v emiBeon oAAd kot v oamoeuyr Ewpoumv. H omiopayio Ommc
avapEPETOL £YEl apKAOKEG pileg Kol 0ev QaiveTal 1 TPOEAELOT TG VO £XEL KATOLN
oxéon pe v AONva. Avagépetor TG M OmAopaYio TPOTOEUPOVICTNKE OTNV
Maovtivela o¢ apiépmpo otov omAocpio Aia tov omoiov o Poudg Ppioketor ekel.
Bdoel tov Fougeres o omioouiog Alog aviurpocmmevel pio Oedtnta mov MTov
TPOGTATNG TNG OMALTIKNG OpyNnong kot omd ekel mbavoroyeitar kot 0Tt Tnyalel M
ovyyvon omlopayiog Kot Evomlmv xopav, Kabmdg ot Mavtiviot givor mbavév va
YPNOLOTO0VGAV TOV XOpd OV APEP®VAY 6TOV BoUd Tov Ald Yol TNV GTPOTUOTIKY

AOGKNON TOV VEWDV.

Etvon yeyovog mwg 6Aot ov moAepikoi yopoi cvoyetiCovror pe tov Ata. O
LovVTVIOKOG xopoc powalet pe tov moppiyto xopd tov Kovpntov 1 tov KovpnBaviov
AL OV QaiveTar va £xetl Kopio oyéomn He Tig povopayies Kot Tig mapwdieg péyms. H
AEEN omlopayio eivon petoyevéotepn ng 101G TG TEXVNG NG OMAOUoyioG Kot
QOIVETAL M TPAOTN EUEAVIONG TNG TEYXVNG OWTNG Vo givor 1 povopoyio Atopunon kot
Afovto 6ToVG aydveg mov dlopyavadnkav mtpog Tty Tov Ildtpokiov otnv kndeia
tov. Ymapyer BéPara ko n dmoyn 6t m omhopayio NTav pEPOS twv OALUTIOKOV
ayovev kamowo otiyur]. Me avtdv tov TpOmo TPOKVATEL KOL 1 GUYYLON TNG
povopayiog pe TV omlopayio aALd givol coeég OTL OeV VIAPYEL GLOYETION UE TOV

HOVTIVIOKO YOopo.

H oVyyvon évomimv yopdv Kot oTAONOYI0G LWITOPEL VO TPOKVTTEL KO QIO TV
EexaBapn kol cagrn] ONAwon Tov ZEevopdvta 0Tl dgv LANpPYe Kapio onuoclo
OTPATIOTIKN €kmaidevomn otnv ABnva Kot £tot pdAhov Bempndnke 6Tt 0 TLPPIYLOG MO
évag €vomAog xopdc amotedel po popen dNUOGLOG GTPATIOTIKNG eKmaidevons. ‘Hrav
emiong ovyvi] M ¥PNoM EVOMA®V YOPAOV TPV Ui HAYN YO TNV OQUTVICT] TOL
TVEOLOTOG, TNV TPOOKPATio TOV £x0poL N ®G Eva TEAETOVPYIKO ATOOLVALMONG TOV,
amd ToAAOVG TPpwTdyovoug Aaovg. Kdatt tétoto PéPata dev pmopel vo amoderyBel kot
Y10 TOLG EAANVIKOVS £VOTAOLG XOPOLG, Ol 0moiol NTav HdAlov xopoi mov cuuforav

TNV YOVILOTNTO 1 OTADG YPTCLULOTOOVVTAY [LE GKOTO TNV Yuyoymyia.

Ao Tic apyaieg Aoyotexvikég TnYEG TPOKVLTTOVY Ta £ENG cvunepdcpota. Ot
yopol PonBovcav omv €£éMEn ¢ evkivnoiag, ot yopol Tov AOVKIVOD Kol TOV
drdotpatov dev giyav Kapio oy€omn Kot amd TG avapopEg ToL Yivovtol 6€ omAopoyio

kol xopod otov ['aAnvo ko otov Aovkio Tappaio to pdévo kowd onueio mov
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evtomiletan givor 6Tl amotehovv €idog AOANoNC. Amd TV AAAN TAELPE O TVPPIYLOC
omv AOfvo motevetan amd tov Borthwick ot ypnoiporoovviay og otpatioTikn
e€aoknon. Baowkd tov emyeipnua eivar  xpnon tov Opnpov o¢ Pacikod ototyeiov
¢ abnvaikng exkmaidevong kot ¢ pipnong toktikov and v Idda. TIdAl dpwg n

omAopayio OV aiveTol vo £XEL KATOL GYECT LE TIC XOPEVTIKES OVTEG KIVIGELS.

Afomowwvtag Aowmdév 1000 NG afnvaiké OG0 Kol TS ONOPTINTIKES
Loyoteyvikég mnyéc o Wheeler kataAfyel 610 coumépacua mmg o Tuppixlog xopoc
Bonbovoe 6TV COUATIKY GOKNGY], TNV EVKIVNGIO Kol TOV XEPIGUO TNG AOTIONG OLMG
dev umopel va amoderybel ovte kot avbaipeta va OBswpnbel O6TL Tposgtoipale

OTPOTIOTIKA TOVS VEOLS Y10 TOV TTOAELLO.

Tehwkd o Wheeler kataliyst oto ocvumépacpo O6tt Ady® TOL OTL Ol
nePlocOTEPEG MNYEG €lvarl petayevéotepeg €lvar oAy Ovokoro vo efaybel éva
OULYKEKPIUEVO GUUTEPAGHO Y0 TNV GVUVOEST TOAEUOV Kol X0pov, Ot GTPaTNYIKESG Kot
0 Y0pOG £€xovv TOAAG KOwd, aAAd dev eivol olyovpo 10 av 0 GTPATOS daveEICTNKE

oTPATNYIKES 0md TOV Yopd N av GLVEPN TO aVTiGTPOPO.

To «eipevo Aomdv amotedel &va opyds TANPOQOPLOKO KelPEVO TOL
EVTOOOETOL GTO TAOIGLO P0G UEAETNG HE OTOYO TNV €EAYMYYT] CUUTEPUCUAT®V, EXEL
pkpn Aoyoteyxvikn o&io, Kabdg oe avtd mopatiBevior moAAEG TANpoPOpieg Kol O
Aoyoc tov  elvar  kaBopd  eMOTNUOVIKOG, OEV  YPNOIUOTOOVVTOL  LETAPOPES
TOPOUOIDGELS N EIKOVEG TTOV GE AAAN TtepinT®oT O TOV TPOGEIOAY o AOYOTEYVIKN
xpowd. Xpnowwonoteitar emionuog Adyog, vy’ evikd mPOGOTO kol Olatnpeiton 1
OVTIKEWUEVIKOTNTA 6TOV AOY0. O cuyypagég Tov KeWEVoy Tapabétel cuyva Léca Ge
avTO oToLXElo TOV €xEl AVTANGEL Amd GAAES YpOmTEG TNYEG, TOL OToia ovTITapafdAiet
Kol Tpoomobel PAcel avTOV vo KOTOANEEL GE KOO0 GUUTEPACUATO OGOV APOPE TNV

£pguva ToV.

To mpwtoéTLTO Kelpevo Ypaupévo ot ayyAkd eivar éva xeipevo mov Oa
umopovce va amevfovetor oe €va €upy aVOYVOOTIKO Kowd. Apykd To Keipevo
npoopiletar Yoo ATopo HE EVOLOPEPOV YO TOV OPYOi0 EAANVIKO TOMTIGUO TOGO OF
TPOCMNIKO 0G0 Kol oe emayyeluatikd eminedo. O Wheeler pe v peiémm tov
ameLBOVETOL GE 1GTOPIKOVS, APYOLOAOYOVS, PIAOAOYOVS Kol GAAOVG EMIGTIUOVES TG
Bewpntikng katevBuvong. To keipevo elvar emomuovikd ®otdco dev gival €va

TeEYVIKO Kelpevo, dev mepthopfavel kdmota dtaitepn oporoyio Kot dev givar Suovonto
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amd 1o VPV AVAYVOOTIKO Kowo. Eivar éva keipevo apketd €0KoAo otV KoTavonon
TOV He omAf Ko Kotavontn YAdocooa. H ovviaén tov sivor amAn wor €xet
Bpayvmepiodo Adyo. IlpovmobBéter PéParta po €moen TOL  AVOYVAOOTN HE TO
OVTIKEIIEVO KO pioL YEVIKOTEPT YVOCT Y10 TOV OpY0io EAANVIKO TOMTIGUO Xpig avTd
OUmC va onpaivel Tog yuo vo Stofacel Kavelg To KEIEVO KOl VO TO KATOVOTGEL TOV
elval amopaitnteg o1 6moVdES Thve o€ T To avtikeipevo. Bdoel g Bempiog g
Reiss™® , n «opwr Aerrovpyie Tov eivon evnuepoTikh, SnAud oTOYEDEL OTNV
EMKOWVOVIOL TOV TANPOPOPIDV TV YVAOCEDV KOl TOV OTOYEMV GTO OVOYVOGTIKO
Kowd oto omoio amevBOvetar. [To cvykekpuéva, 1 TANPOEOPLOKN AElTOVPYiol TOV
KEWEVOL QOIvETOL AmO TO YEYOVOS OTL O GLYYPOPENS EMBLUEL VoL EVIILEPDGEL KOl VL
TANPOPOPNGEL TOV OVAYVAGSTN Yoo TO BEpa mov avadvel, dnAadn o KaTd TOGO 1
omlopayio ¢ emidelln Oa pumopovcoe vo £xel GYECN N VO TPOEPYETOL OO TOVG
TOAELKOVG EVOTAOLG YOPOLG Kol KATA OGO 1) omAopayio Kot ot évomlotl yopoi to
KaBéva Eexmplotd €YOLV TNV OMOWONTOTE GTPOTIOTIKY eKTodevTiky oio. H
TANPOPOPNON AT YiveTol HEGH TopabicemV oTOLEIOV amd TPOCMTIKY EPELVA TOV

ovYYpapéa PAcel apyoimv 0ALL KOl LETOYEVEGTEPWOV TTIYADV.

H petdopoon tov kelévov oty eAANVIKY YAOGGA £yve Le GKOTO TV Xpnon
TOV KEWWEVOL GE AKOOMNUOTKO EMimEdO, TNV YPNON TOV AO POITNTEG/TPLES TNG 1OTOPLNG,
™G apyooroyio 1 TG @rAoAoyiag Ko yio TV xpnon Tov omd Kadnyntég tov idov
KAGOOL 610 TAIGLO NG O100CKAALNG. XKOTOG TG LETAPPACTS elvar va dtatnpnOet to
VOGS Kot M V1| (texture) Tov TPOTOTHTOV OAAL Kot va petopepBel To vonua 660 mo
«moTh» Kol kotovontd yiveror XOppova pe v Oesopic tov Zkomol, £vog
LETOPPOGTNG OPEIAEL VO LETAPPAGEL GLVELOINTA KOl [LE GUVETELN, GOUPOVO LLE KOO
apyn mov cEPeTol TO Keipevo 01(’))(0.57 ‘Etol kau o€ avtd 10 Kelpevo Exovtac voym
TNV TANPOPOPLOKY] TOL  AEITOLPYIDL KOL TOV  EVNUEPMOTIKO TOL  YOPOKTINPO
OTOPAGIOTNKE 1 UETOPPACTIKY Ol0d0lKacio va Yivel LEe yvOUOVA TOV XKOTO TOL
KEWEVOL, TOL &ivol Vo TANPOQPOPNCEL 0G0 TO dVVATOV KOAOTEPO YiveTol TO

aVayVOOTIKO TOV Koo, KaBMg Kot 1 e&aymyn COUTEPUGUATMV.

[Tpwv Eexvnoet n dladkacio TNG LETAPPUCNC, EYIVOV OPKETEG OVOLYVMDOELS TOV

KEWEVOL apetnpiog HE OKOTO VO EVIOTIGTOVV Ol UETOPPUCTIKEG OVOKOALEG. XM

*®Reiss, K. (1989). Text types, translation types and translation assessment, translated by A.
Chesterman, in A. Chesterman (ed.) pp. 105-15.

>’ Nord, C., (2014). Baotkéc mtuxéc tne Bewpliac tou okomol. H Metddpaocn wg
JToxeupévn Apaoctnplotnta, (pp. 69 — 93). Alaulog: ABnva.
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OLVEXELN £YIVE OVAYVOOT) KEWEVOV 010G 1 Kot TopdpHotog OEUATIKNG 0TV EAANVIKN
KOl OTNV OyYMKN YADGGO, TPOKEWEVOL VO EVTOMIOTEL O TPOMOG, TO VPOG KOl M
opoAoyia Tov Ypaeovv ot 'EAAnveg emotipoves 1000 Yo 10Toptkd Bépata yevikod
YOPOKTNPO OGO KOl YloL TO GLYKEKPIUEVO BEUA KOl GUVETMG, Vo, Yivel To €OKOAN
apyotepa M dadikacio g petdeppaons. Ta kprriplo pe to omoio emAEYONKOV TOL
kelpeva myéc Ntav 1 aflomotio TV 16TocEAMOV kot M ko)l Ogpatikr. Ot
OVOKOMEG TTOL ETMPETE VO OAVTILETOTICTOVV NTOV OPKETEG KOl YU aVTO akoAovOnOnke

1 TOPATAVE dLOdIKAGTaL.

H petdopaomn tov KeWévov og YevIKES YPOUUEG OV OmOTEAESE oL SVOKOAN
dwdkacio ywpic avtd va onuaivel 60Tt dev vIpEav onueia 6To Keievo Ta omoia
YPEWCTNKAY TEPETAP® €VACYOANOT. APKETE OVGKOAN Yo TOPAOEyHo MTOV M
LETAPOPA OTA EAANVIKA OPICUEVAOV OVOLATOV EEvev petayevéotepav 1| Popaionv mov
acyoAOnrayv Kot Epayav yio ovtd to Bépa. AvtiBeta o e0KOAOG NTAV O EVIOTIGHOG
TOV EMNVIKOV OVOUATOV OV avVopEPOVTOL 6TO ayYAkd mpwtdtumo. To yeyovdg ot
10 Keipevo acyoieitar pe v Apyoio EAAGOa dievkoArdver oe peydio Pabuod tov
EVTOMIGUO Odpopwv Opwv KoODC Kol GtV oyyAKn YADCCO HETAYPAQETOL O

eAMMVIKOG Opoc.

AxorovOnOnKav S184Popeg HETAPPACTIKEG GTPATNYIKEG, Ol omoieg ywpilovTat
G€ WKPOGTPOTNYIKEG KO uthocrpatnleég58. Ot poxpooTpatnykéc apopodv GTo
GUVOAO TOL KEWWEVOL KOl TO GLYKEKPLUEVE GTNV KEWWEVIKN Agttovpyia, TO €100G TOL
KEWWEVOD, TOMTIGIKEG GUUPACELS Kol 1IOE0A0YIEG OV VTTAPYOLV. Ol UIKPOGTPOTYIKES
aQopovV pIKPOTEPA KOppdtio oto keipevo. Ily. pepovopévec mpotdcels Kot
eEPLOO0VG, OOV O UETAPPACTNG EGTIALEL OTN GLUVTOKTIKY KOl YPOUUOTIKY SO, GTO

VOG, 0€ WIOUATICLOVS, TAPOUOIDGELS, LETAPOPES KAT.

Apyilovtog amd TG LaKPOGTPOUTNYIKES, TPOGOOPIGTNKE TO £100C TOV KEWEVOUL,
10 omoio elvar emoTnUoVIKO (HEAETN), KOOMG Kot M Agrtovpyio. Tov, m omoia eivorn
EVNUEPOTIKT. € AVTO TO KOUUATL OeV LINPEAV O10ITEPEG LETAPPOUCTIKES OLVOKOAEC.
AwnpnOnke to VEOG KOl 0 TOVOG TOV KEWWEVOL HE OTOYO v, Unv aAAdEel Ko 1
Aertovpyio. Tov. XT0 GLYKEKPUEVO (VYOS YAWGGHOV OyyAMKA/EAANVIKA vIdpyovV

OpKETEG Slopopég mov  agopolv kKupiwg To ocvvtaktikd. H elnvikn yAooca

*® Mpoppevidng, 2. , Aquntpoula, =. , Koupshc E., Aourtdkn E. &amp; OAwpoc, T. (2015).
Aleruotnpovikég Npooeyyioelg tng Metadpaong (pp. 78 — 79). KaAALTOg, AVOLKTEG AKOSNUATKEG
Ekb00sLC.
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dedoUEVOL TOV OTL Elval P10 YAMGGO TOV TG AEITEL TO YEPOLVOLO KOl TO ATUPEUPOTO
YPNOUOTOEL TTO TOAALOVG eUTPHOETOVE TPOGOIOPICUOVE Kol SLOUPOPETIKY GEPE GTN
oLVTAEN TOV TPOTACEWMYV. XTA EAANVIKA AOTOV 01 TPOTAGELS TOAAEC POPEG NTAV TLO
exteveic kat yio vo eumnpe el 1 Kahdtepn por| 6TovV AOY0 OpPIoUEVES POPEG £YIvE
aVAALOT HOG HETOYNG TG OYYAMKNG o€ mpdtact oto eAAnvikd (Ot oplopol mou

Bpiokovtay/ definitions found).

210 GLYKEKPIUEVO KEIHUEVO OV OVTIUETOMIOTNKAY TPOPANUATO 7TOL VoL
a(pOPOVV TOMTICUIKEG O10POPES KaODS TO TPOTOTLTTO TO 1010 TAPOAO TOL &ivon
YPOUUEVO OTO. ayYAIKA €xel G Oepatikny tov 1810 ToV EAANVIKO TOMTIGHO KOl OEV
dNuovpyovvTol TPOPANHATE KOTOVONONG OTO UETAPPUGHO TOL TPoopileTal Yo TOV
EXMnva avayvaot. Evdegyopévog omv mepintmon HETAQPOONG Y10, OTO0ONTOTE
dAro (ebyog YAwoo®V va vanpye €viovn 1 avdykn and TAELPES TOL HETAPPOACTY VO
YEQUPAOCEL APKETES TOMTIGLUKEG dtapopés. TELOG 0 TiTAOG TOL KEWWEVOL TV £val amd
T Oépoto mov pe omaoyoAncov. «Hoplomachia and Greek Dances in Armsy» TeAwkd
eméhela vo LETOPPAC® TOV GLYKEKPIUEVO TiTAO ¢ « H OmAopayio kot ot eAAnvikol
X0poi GTOV GTPAUTO» £POGOV £ly0 OAOKANPAOGEL TNV O1001KAGT0 TG LETAPPOOTG KAOMDS
apykd oev Mtav emokplPds KoTavontn 1 ¥pNnon tov 6pov «Arms». And to chHvoro
TOV KEWEVOL £Yve TEMKA KATOVONTO OTL OpoG OVTOC APOPE TNV GTPOTIMTIKY

exmaidgvo €101KA Kol TOV BEGO TOL GTPATOV YEVIKAL.

Oocov agopd TIg LIKPOGTPATNYIKES, Ol LETAPPACTIKEG SVOKOALEG VPOV GE
dapopa emineda. Apyikd, o eninedo AEENC, vinpEav opiopéveg AEEelg 1 Opotl oL
SVOKOAEVTNKO VO ATOPAGIo® Y10 TO OV 1 Ardd0on oL evtOma ota dtdpopa AeSiKa
Kupiog miektpovikd Oa nMrov doxwyun. (fixed fight/otmuévn pdym, gladiatorial
combat/povopoyikn pudyn). o v anddoon ovTOV TOV OpmV EYIVE L0, GYETIKN
épevva oto OdikTvo oe kelpeva g dwag Bepatikne. To aroteAéopata dgv NTOV
TOALG KaODG 0V vInpyav TOAAEG dwpedy Tnyég neAétng avaptnuévec. oapdrd’ avtd
CULPMOVO. LE TO CLYKEEVO KOl TAVTO £YOVTOG GTO HVOAO TNV YEVIKOTEPT Oepatikn

ATOPAGCICO, VO OTOOMOM LE OVTOV TOV TPOTO TOVS GUYKEKPIUEVOVG OPOVC.

e auto 10 onpeio Ba wpénel va avoaeepbel Tmg Yoo Adyoug KaAVTEPNS PONG
TOU AOYOL OTNV EAMAMNVIKY YADGCGCO £yvov Kot KAmOleg OAAAYEG GE YPOUUOTIKO
EMimed0. APKETEG POPEG EYIVE LETATPOTN TNG TAONTIKNG GMVNAG TOL YPNOUOTOIEITOL

TEPLGGATEPO OTNV AYYAIKN YADOOGO GE EVEPYNTIKY, KOODG oTO EAANVIKA OgV &lvan
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1600 ovvnOouévn n ypnon g npadmc. (my. WARFARE AND DANCING were
often associated by the Greeks / Ot 'EAinveg cvyvd cvoyétilav tig exfpompalieg ue
TOVG ¥0povG). ' Tov 1010 AOYO KO Yo Vo @aiveTal 1 YAOCOH TO OUOAT KOl QUGIKY|
mpog Tov ‘EAAnva avoayvootn ypnoipomombnke ce KAmowo onpeio m TEXVIKN NG
ovopatoroinonc (m.y. sivon eldyota Swapmtioticéc/ scarcely enlighten). Ot ypdvot
TOV KEWEVOL dlatnpnOnKay ¢ iyav kabmg dev Lov eAvnKe omapaitnIn 1 LETATPOTN

TOVG G€ £va, TETO10V £100VG TANPOPOPLAKO KEILEVO.

H ovvoyn kot m cuvekTikOTNTO TOV KEWEVOD EMTUYYOAVETAL LE TNV GLYVN
emoviAnyn  opopévey  Aéemv  OTMG  «omAopoyio»,  «UOVTIVEIOKOG  XOpPOSH,
COTAOLLAYOY, «TTOAEUIKOC», «EKTTAIOEVONY, KOOMDC Kal pe TV ypnon onueiov otiéng

omwg (teAeia, kOpUM, Avo Tehein).

Koatd v petappactikn dadikacio tpoékvoye Eva TpOfANUa 610 0moio Tapd
v épevva oev pumopeoce va Ppedel kdmota Avor). Xto tpwtdtumo Keipevo evromileTon
éva 10w0itepo €100g evdokelevikng PBipAoypapikng avagopds «(154D)». Avti
avaeopd dev NTaV OLVOTOV VO EVIOTIGTEL TO OV AVOUPEPETOL KOl £TGL ATOPACIo0

ATAMG VO, TNV SLOTNPNCO OG EYXEL GTO LETAPPACHA YOPIG Kamola emeEnynon.

210 ayyMKo Kelpevo vanpye Vo KOUUATL LE 0VTOVGLO OTOCTUGLLOL OO KOO0
apyoio eMinvikn myn. To koppdtt avtd eméieo vo 10 PETOQEP® OVTOVGLO GTO
LETAQPOGLOL KOL VOL LTV TO LETAPEP® GTNV VEOEAANVIKN YADGGO Kabmg 1 Asttovpyia
TOV KOl 0TI OVO TEPIMTMGELS KEWWEVOU EAANVIKOD KOl OyYAKOL €ivol TO Vo, LITAPYEL
ekel g €va aVTOHG10 ATOJEIKTIKO GTOXELD TV OGOV LEAETMVTAL Kot btootnpilovTat

OO TOV GLYYPOUPEQ.

Téhog Ba mpémer va onuelwbel Twg KoTd TNV HETAPPACTIKY StodKoGio M
YPNON TOV TEPOPICUEVOV Ol0BEcIU®OY pev TTOAD Pondntikedv O mapdAAniwv
KEWEVOV NTav eEapeTikd onpovtikn. Elvar modd onuoviikd oe kdbe petagpactikn
ddkasio TPV TNV OTOONTOTE ANYN amdPAcNG 1) SleTAP®ST TG 0pHOTNTAG TNG
emAoyng pag. Ot myég euowd Ba mpémel va givar 660 10 dSVVOTOV TO AELOTIGTEG
yiveton Kot av eivar duvatdv va vdpyel TAN00¢ TOPAAANA®Y TNYOV Yo TNV KOADTEPT

dwotavpwon. TToArég @opég Pacikol Opot evog keyévov dev givar dvvatdv va

*° Chesterman, A. (1997). Memes of Translation: The Spread of Ideas in Translatin Theory.
Amsterdam,
Netherlands: John Benjamins.
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EVIOTIOTOVV G€ MAEKTPOVIKA Kot €viuma Aefikd Kot TOTE €lval mov 1 YpNom TV

TOAPAAANA®V KEWWEVOV KPIVETAL ammopoiTnTy).

SOUTEPAGUATIKA, 1| TOPOVCO, EPYACIN OMOTEAECE Y10 EUEVOL EVOL EVOVGLOL VO
aoYoANO® Kal vo LEAETNO® Eva apKeTA evOlapEpoV BEua, va Labm Tpdypata Yo Tov
apyoio eEAMVIKO TOMTIOUO KOl VO OTOKTGM [0l TOAD OMUOVTIKY EUTEPI0. GTOV
KOopHo g petaepaons. H epyasio €ytve éxoviog oto pooAd pov v e&umnpétnon
TOV OKOTOV TOV KEWEVOL OAAG KOl TOL LETOPPOOCTH TOV Elval Vo OTAGEL TO URVOUOL
TOV KEWEVOL OTO KOWO 7ov amevfouveton pe tov koAvtepo dvvatd tpdémo. H
LETAPPOOTIKN JladtKacio elval amontnTiky] Kot ¥peldletal GuYKEVIP®ON Kabmg Kot
™mv wavotto va pmopel Kavelc va ovakoiel kot va ouvdvdalel to chvorlo TV
IKOVOTNTOV KOl TOV YVOGE®V Tov. Eivar onuovikd vo  kotoagépovpe  va
TAPAdMGOLUE EVa €PYO TOTO GTO VONUA TOV TPMTOTLTOL TOL GERETAL TOV OPYLKO

oLYYPAPEN ALY KL TOV TEAKO aVayVOGTY).
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