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Reaching a Foreign Audience: Cultural Transfers in Audiovisual Translation
Nathalie Ramiere, University of Queensland, Australia

[T]ranslation constitutes the ultimate cognitive experience of alterity.
(Brisset, 2003: 101)

Abstract

This paper examines some of the issues involved in the intercultural transfer of films.
It focuses on the translation of culture-specific references and questions in particular
the validity of the notions of foreignisation and domestication, brought to the fore of
Translation Studies by Venuti (1995), as a conceptual framework traditionally used to
discuss the strategies applied when translating cultural specifics. Drawing on the
findings of a pilot study consisting of three French films dubbed and subtitled into
English, this paper suggests a theoretical challenge by proposing a more pragmatic
approach to the study of cultural transfer in audiovisual translation (AVT). More
particularly, it will examine whether it is possible to observe any form of consistency
in the strategies used for the translation of culturally-bound references and what this
implies for the dialogic relationship between Self and Other, and the representation of
alterity.
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1. Introduction

One of the greatest challenges for a movie after its domestic release is reaching an
international audience and being successful abroad. In this process of
internationalisation, linguistic difference is one of the major obstacles, and translation
for the cinema (mainly in the form of subtitling and dubbing)® has thus taken on major
economic and social importance. However, language and culture are deeply
intertwined, and translators obviously do not translate individual words deprived of
context, but whole texts which are culturally embedded and based on a community of
references predictably shared by most members of the source culture — thus creating
'moments of resistance' for translation. Since it brings cultures into contact with one
another, translation for the cinema in particular, and the audiovisual world in general,
raises considerable cross-cultural issues. Disregarding them may lead to a translated
programme which is unintelligible for the target viewers.

The issues involved in the cultural transfer of films are manifold, ranging from the very
choice of movies to be distributed abroad to the marketing strategies employed and the
techniques used to translate culture-specific material. The translation of cultural
specifics in particular constitutes one of the most challenging areas of intercultural
transfer, to the extent that cultural references are traditionally regarded in the literature
as being 'untranslatable’ (Catford, 1965; Cornu, 1983; Arson, 1988), therefore touching
on the very limits of translation. Particularly interesting is the issue of the impact that
translation strategies may have on audiences' perceptions of the source culture.

When starting to investigate these issues, | was naturally drawn to Venuti's notions of
‘foreignisation' and 'domestication’,? and his claim (1998a: 67) that '[t]ranslation wields
enormous power in constructing representations of foreign cultures'. This led me to
conjecture that translation for the cinema, because of its tremendous social impact and
visibility as a mode of intercultural exchange, may in fact affect cultural representations
to a greater extent than other types of translation — both in the way a national cinema is
perceived abroad and, more importantly perhaps, in how cultures perceive each other
and themselves.

The foreignisation/domestication model has been acclaimed as a powerful tool to
conceptualise the interface between the source culture (SC) — seen as the 'Self' — and
the target culture (TC) — seen as the 'Other' — but has also sparked wide debate in the
field. According to Venuti (1998b: 240), foreignisation and domestication as overall
translation strategies take place at two levels: the macro-level — with the selection of
foreign texts to be translated — and the micro-level, i.e. the actual methods used to
translate them. For Venuti (1992; 1995a; 1995b; 1998b), domestication is a natural
tendency of translation and consists in translating in a fluent, idiomatic, and transparent
way which tends to erase the foreignness of the source text and to conform to the needs
and values of the domestic/target culture. In his own words:

[A] fluent strategy performs a labor of acculturation which domesticates the foreign
text, making it intelligible and even familiar to the target-language reader, providing



him or her with the narcissistic experience of recognizing his or her own culture in a
cultural other, enacting an imperialism that extends the dominion of transparency with
other ideological discourses over a different culture. (Venuti, 1992: 5)

Foreignisation, on the other hand, takes the target reader towards the source text with a
defamiliarising effect, and consists in "preserving linguistic and cultural differences by
deviating from prevailing domestic values" (Venuti, 1998b: 240). Following
Schleiermacher (1813) and Berman (1985), Venuti claims that the foreignising method
is "highly desirable [as a way] to restrain the ethnocentric violence of translation™
(1995h: 20) and "to mak][e] the translated text a site where a cultural other is not erased
but manifested" (1998b: 242).

Different terms have been used by Venuti and his followers, such as ‘naturalisation’ or
‘assimilation’ (used in place of 'domestication’), and 'exoticism’ or 'exoticisation’ (as near
synonyms of 'foreignisation'). In fact, as Kwiecinski (2001: 13) notes, these terms "tend
to be used rather loosely and to refer to different phenomena potentially leading to
terminological gaps and inconsistencies”. More particularly, Kwiecinski (2001: 15)
distinguishes between foreignisation/domestication and exoticism/assimilation, and
stresses that the foreign and the exotic have often become merged. Interestingly,
Zlateva (2004: 2) also notes that, in reality, domestication and foreignisation "refer to
two different entities” and cannot be compared as symmetrically as they are: "what is
domesticated is the form and the content of the source text [... and] what is foreignised

and exoticised [...] is the form and content of the translated text" (ibid.).

Although originally meant by Venuti as a political act aimed at drawing attention to the
translators' invisibility, the foreignisation/domestication model has been reappropriated
by many scholars working in the area of intercultural transfer. As will be demonstrated
in the paper, the strategies used for the translation of culture-specific material in

particular are typically classified according to this model. *

It is not my intention to question here the quality of Venuti's arguments as such, i.e. his
advocacy of foreignising translation projects, but rather the notions of foreignisation
and domestication as a conceptual framework traditionally used to discuss cultural
transfer in translation. In this paper, | propose to report the findings of a pilot study
consisting of three French films dubbed and subtitled into English, and designed to test
the validity of the foreignisation/domestication model in empirical situations. More
particularly, I will examine whether it is possible to observe any form of consistency in
the strategies used for the translation of culturally-bound references and what the
answer to this question implies for the dialogic relationship between Self and Other,
and the representation of alterity. My intention, therefore, is not to question the
foreignisation/domestication framework and some of Venuti's arguments in the same
way that Robinson (1998), Pym (1996) and others have done — i.e. by arguing that
foreignising strategies may in fact have potentially negative effects® — but to present a
theoretical challenge by exploring whether this widely used model can adequately



inform the cultural issues involved in my corpus and, by possible extension, in the
specific context of audiovisual translation (AVT).

It is beyond the scope of this paper to examine the applicability of the
foreignisation/domestication model to large-scale issues such as the selection of films
to be distributed abroad or the role of marketing and paratexts in familiarising audiences
with potentially unfamiliar content, although these are obviously important to better
understanding of how a film reaches a foreign audience and affects cultural
representations. In this paper, | investigate the suitability of the notions of foreignisation
and domestication to lower-leveltranslation issues — in this particular case, the strategies
used by dubbers and subtitlers for dealing in English with French culture-specific
references. | will first outline the way that translation procedures for culturally specific
references are traditionally regarded in the literature.

2. Traditional approach
2.1. Definition

The theoretical and practical issues raised by the notion of cultural specificity are
particularly complex. Franco Aixela (1996: 56-57), for instance, rightly points out that:

The first problem we face in the study of the cultural aspects of translation is
how to devise a suitable tool for our analysis, a notion of ‘culture-specific item'
(CSI) that will enable us to define the strictly cultural component as opposed to,
say, the linguistic or pragmatic ones. The main difficulty with the definition lies,
of course, in the fact that in a language everything is culturally produced,
beginning with language itself.

For the purposes of this paper, | am adapting Olk's definition (2001) of culture-specific
material, given in the context of textualtranslation,® to the particular context of film. |
understand culture-specific material to encompass the verbal and non-verbal (visual and
auditory) signs whichconstitute a problem for cross-cultural transfer because they refer
to objects or concepts that are specific to the original sociocultural context of the film
— i.e. that, at the time of distribution, do not exist, or deviate significantly in their
connotational value from similar objects and concepts in the target culture(s)
considered.

2.2. Classifications of procedures

With the notable exception of Tomaszkiewicz (2001) and Nedergaard-Larsen (1993),
who have examined in a systematic way the strategies used for the translation of
culture-specific references in the context of film, most of the research work on culture-
specific material has been carried out in the context of textual translation (lvir, 1987;
Florin, 1993; Newmark, 1995; Franco Aixela, 1996; Mailhac, 1996; Kwiecinski, 2001;
Olk, 2001). Although not the focus of this paper, it is of particular interest to explore to
what extent the classifications of translation procedures suggested by these authors are
applicable to the context of AVT. My main argument here, however, is that most
classifications of translation strategies follow a common general progression from the
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most exoticising to the most domesticating, even if this progression is sometimes only
implicit yet obvious from the order in which translation procedures are presented as is
the case in Ivir (1987) and Newmark (1995). Although not all possible translation
strategies can be presented in Figure 1 since scholars themselves do not agree on the
number of procedures available to translators, or on how to label them, the typical
progression can be visualised as follows:

Figure 1 Typical progression of procedures found in the literature
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According to this model, translation procedures are distributed along a scale with two
poles, usually termed foreignisation and domestication, but also referred to as
exoticism/assimilation, source/target, foreign/familiar, Self/Other, etc. Each translation
procedure is situated on this spectrum according to the extent to which it accommodates
the target reader/viewer's own cultural background. This basic model is described, for
instance, by Franco Aixeld (quoted in Kwiecinski, 2001: 151), as "a continuum of
various degrees of intercultural manipulation, defined as a scale of conservation vs.
substitution strategies".

My point is that, despite the variations and terminological overlaps in the way these
terms are understood and used, the model charted out to present the range of translation
strategies available is essentially the same: the two extremes of the spectrum represent
tendencies or general strategies in relation to which each translation procedure
(explanation, calque, cultural substitution, omission, etc.) is situated according to its
degree of cultural mediation. The model is therefore clearly based on a polarisation with
each translation procedure tending towards one pole or the other, thus presenting Self
and Other as mutually exclusive.

2.3. Cultural impact of translation strategies

The argument put forward by most scholars working in this area is that translators have
at their disposal a whole range of strategies to translate cultural specifics, and that the
type of strategy used will impact on TC — perceptions of the SC — preserving 'local
colour', perpetuating (positive or negative) stereotypes, undermining or highlighting
cultural specificities, possibly even creating cross-cultural misunderstanding — and
therefore on the way a text or film is perceived in the foreign market. Venuti (1995a:
23) clearly argues, for instance, that translation is inevitably domesticating since it is
usually made to conform to the needs and values of the domestic culture and, therefore,
famously advocates foreignising strategies because they retain the foreignness of the
original and encourage readers/viewers of translations to become more open to cultural
differences. Similarly, Olk (2001: 54), in the particular case of culture-bound
references, argues that translation is a discursive practice and that translation strategies
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can "influence the way the source culture is perceived in the target culture” (ibid.: 56),
a standpoint also shared by authors such as Jacquemond (1992), Herrero (2000), and
Witte (1994).

Yet the assumption behind these claims — an assumption rarely made explicit by any of
the aforementioned authors — is that the use of translation strategies is always
consistent, therefore creating a norm with the potential impacts alluded to above. For
instance, Franco Aixela (1996: 60) states that:

we will obtain a frame which will allow us to discover quickly the general
tendency of a translation as regards the double tension discussed at the
beginning of this paper (being a representation of a source text and being a valid
text in itself).

This enticing argument served as a basis for my research project and initially led me to
identify the various specific strategies used in subtitling and dubbing when translating
culture-specific material, as well as their frequency and impact on cultural
representations of the SC.

I will now present the results of a preliminary study designed to verify whether this
assumption and, in particular, the foreignisation/domestication model and its impact on
cultural representations, are supported empirically.

3. Problems arising from the empirical study

It is important to stress that my empirical study was only carried out on a small corpus
of three films, both subtitled and dubbed into English: Le diner de cons (1998), Astérix
et Obélix contre César (1999), and Le pacte des loups (2001). However, since each film
has been translated by different subtitlers and dubbers, it is expected that the problems
outlined below would be similar with a larger corpus.

When trying to apply the typical classifications of cultural reference procedures
described above, three types of empirical problems arose.

3.1. Labelling of strategy

It was first of all difficult, in some cases, to precisely identify the translation procedure
used. In Le diner de cons, for example, when Pierre Brochant hurts his back, Frangois
Pignon ('le con', who accidentally caused him to fall) exclaims: 'La, & part un voyage a
Lourdes...' [Now, except a trip to Lourdes...], which has obviously a most ironic effect.
The subtitles read: "You'll need a miracle!".” Whether this is a form of explanation (i.e.
people going to Lourdes are actually seeking a miracle) or neutralisation (the cultural
reference to Lourdes is omitted; only the idea that Brochant is now in a hopeless
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situation is preserved) is difficult to determine. Besides, translation procedures are more
often than not combined together, also making it difficult empirically to identify with
precision the strategies used.

Interestingly, this problem of labelling may in fact account for the plethora of labels
and classifications found in the literature, since most researchers seem to propose their
own classifications of procedures after highlighting inconsistencies, overlaps in labels,
or the lack of clarity in previous typologies, only to fall back again into the same
problems when charting out their own classification.?

3.2. Foreignising or domesticating procedure?

Notwithstanding this problem of labelling, I still tried to apply the classifications
described above to my corpus. The second problem arising from the empirical study
was that, once the procedures had been more or less identified, it was difficult at times
to situate them on the foreignisation — domestication spectrum. For instance, it is not
clear whether neutralisation and omission are forms of domestication or foreignisation.
They tend to be culturally neutral and, therefore, to erase somewhat the specificity of
the SC. The same holds true of explanation, which does try to accommodate the needs
of the target viewers by "reducing the unknown to the known and the unshared to the
shared"” (Ivir, 1987: 38), but still retains some of the foreignness of the original, since
it is often combined with another procedure. In Le pacte des loups, for instance, 'le pays
du Gévaudan' is dubbed as 'the Gévaudan region',’ which is a combination of literal
translation and explanation. Situating the explanation strategy on the foreignisation —
domestication scale is therefore difficult.

It follows that most procedures are not assimilating or exoticising in and of themselves
but that these potential characteristics — if relevant at all — can only be determined in
context (see 4 below). Classifications such as the ones described in 2.2 above appear,
therefore, to be of limited use, especially in the context of screen translation.

3.3. Lack of consistency in the use of strategies

Finally, despite the problems emphasised above (i.e. decontextualisation and difficulty
of labelling the strategies), a quantitative study of the procedures used in the three films,
both in the subtitled and the dubbed version, was carried out in order to further test the
usual operational models based on the notions of foreignisation and domestication.
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Table 1 Range of translation procedures emerging from the study

Le diner de cons. Astérix et Obélix contre César. Le pacte des loups.
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Notably, it appears that a relatively large number of literal translations and transferences
is used in all three films. However, proper names (of places or people) amounted to
more than half of the occurrences:'? because names are mono-referential by nature, they
usually can only be borrowed into another language, i.e. transferred without change or
with only minor spelling amendments. The main conclusion of this study, however, is
that the whole repertoire of translation procedures is used in the three films, making it
therefore impossible to demonstrate any form of consistency as far as foreignising or
domesticating norms are concerned. This finding seems to be contrary to what Venuti
and other scholars have claimed happens in the context of literature.

Consequently, and as research in the area has already demonstrated (see note 5), it is
particularly difficult to draw any conclusion about the type of impact that the translation
strategies used in the subtitled and dubbed versions may have on representations of the
SC.

4. Need for a more pragmatic approach
4.1. Problem with taxonomies

In this empirical study, the foreignisation/domestication model does not appear to
convincingly reflect the pragmatic realities of AVT. The findings presented above
seriously question the suitability of rigid models and classifications based on a belief in
the consistency of the procedures used for the translation of culture-specific material,
and on the underlying assumptions made about translators' or distributors' agendas (see
2.3). In reality, it seems that audiovisual translators may select translation procedures
on an ad hoc basis. The problem with the classifications described earlier actually arises
from the very drive to classify. Taxonomies, by nature, decontextualise. In this
particular case, they present cultural references and their translation in relative
autonomy from their context and their function in the text. Kwiecinski (2001: 10), while
still providing his own classification of translation procedures, points indeed to its
limitations: "the foreignness/domesticity of a transeme is highly cotext- and context-
sensitive and thus cannot be adequately captured solely by means of a formal taxonomy
of procedures".
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My belief is that contextual factors play a much more important role than is typically
believed, especially perhaps in screen translation since the nature of the medium is
characterised by particular technical constraints, and implies strong visual and
contextual embeddedness. Ivir (1987: 37) is among the few to note that:

in planning his translation strategy, the translator does not make a one-time decision on
how he will treat unmatched elements of culture; rather, even if he has established an
overall order of preferences, he usually makes a new decision for each such element
and for its each use [sic] in an act of communication.

4.2. Importance of context

It is, therefore, necessary to adopt a more pragmatic approach to research in AVT and
to highlight the crucial importance of context in the selection of translation strategies.
Context in AVT must be understood very broadly and should include:

e Linguistic co-text.

e Polysemiotic context (images, sounds, nonverbal signs, camera shots, etc.).

e Function and relevance of the culture-specific reference in the larger context of
the film/diegesis, taking into account lvir's notions (1987: 42) of culture-in-
focus vs. culture-as-background.

e Technical constraints at that particular moment in the film (e.g. close-up shot
causing difficulty in the case of dubbing, long and fast-paced lines of dialogue
for subtitling, etc.).

e Genre of the film.

e Target audience of that particular film.

e Distribution context (e.g. paratexts accompanying the release of the film, which
may influence the larger cultural environment in which the movie is received,
etc.).

e General cultural context (to what extent are cultural references shared between
SC and TC? What relationships exist between SC and TC?), and so on.

As Niemeier (1991: 151) rightly points out, "at any moment [the translator] has to
consider the context of the whole film in order to reach a successful transcultural
translation™. Determining with precision what context in AVT encompasses and how it
may affect the choice of translation strategies is yet to receive greater academic
consideration.

4.3. Findings from interviews with subtitlers

This theoretical challenge grounded in empirical analyses also seems to be confirmed
by interviews carried out in February 2004 with subtitlers at the Special Broadcasting
Service (SBS), an Australian multicultural channel which broadcasts movies and
programmes in approximately sixty different languages and runs its own subtitling unit.
Subtitlers claimed to systematically select strategies on a case-by-case basis, and not to
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have any form of ideological, aesthetic or didactic agenda. When asked whether they
were following particular guidelines for the translation of culturally specific references,
one of the subtitlers replied: "No. We don't have any particular guideline, so [...] we
do it on a case-by-case basis". Another subtitler stressed: 'Ca dépend vraiment du film
et de la scene. Il faut établir des priorités' [It really depends on the film and the scene.
It is necessary to set priorities]. This seems to suggest that audiovisual translators try to
select the best strategy for eachindividualtranslation problem and do not necessarily
have a pre-established general strategy, at least not for the translation of cultural
specifics. In view of the immediacy of film and the technical constraints of audiovisual
language transfer, this may imply giving priority to communicative translation over
cultural considerations. That is, translators may aim for a translation which is
immediately accessible by the target viewers, therefore omitting or neutralising, if
necessary, cultural references which would otherwise be difficult for the target audience
to understand.

5. Conclusion

As stated earlier in this paper, my initial hypotheses were based on the widely used
foreignisation/domestication model proposed by Venuti and reappropriated by other
scholars working on the translation of cultural specifics. After undertaking a pilot
empirical study to test those assumptions, it soon appeared that the model and, more
particularly, the taxonomies of translation strategies based on that model cannot, in fact,
adequately capture the pragmatic complexity of cultural transfers in film, as confirmed
by reports from practitioners. Ultimately, the concept of norms itself may need to be
questioned.

This conclusion may admittedly only apply to screen translation because of the many
constraints of that particular mode of translation and the various contextual factors
involved in the choice of strategies, which may well take precedence over possible
ideological or didactic agendas. Although these issues need to be confirmed by a more
extensive study of the entire corpus, my objective here is to open the debate and suggest
a different — more pragmatic — approach to research in this aspect of translation studies.

This does not imply, of course, that the notions of foreignisation/exoticism and
domestication/assimilation are to be totally rejected, or that translation is not a
discursive practice. These stimulating ideas have indeed made a worthy contribution to
the field by drawing attention to translators' ethical responsibilities and the potential
implications of translation decisions. However, instead of regarding Self and Other,
Familiar and Foreign, as fixed notions, it is more fruitful to see them as mutually
defining since, according to the existentialists, the Other is always more or less
constructed from the Self and defined in relation to the Self. As Cryle (2000: 40) puts
it, "L'autre, loin d'étre un simple référent, est toujours l'autre de quelqu'un" [The other,
far from being a mere referent, is always someone's other]. Seen in this light,
foreignisation and domestication occur in realityat the sametime, and those seemingly
fixed identities are therefore negotiated identities, as aptly reflected by Pym's
description (1997: 14) of the translator as a mediator of interculturalité: "l'espace du
traduire — le travail du traducteur — se situe dans les intersections qui se tissent entre les
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cultures et non dans le sein d'une culture unique™ [The space of translation — the
translator's work — is located in the intersections established between cultures, not
within a single culture]. Instead of being subjected to either a movement from the
viewer to the film (foreignising strategy) or from the film to the viewer (naturalising
strategy), the translator is allowed to stand on the frontier, in a middle-ground position.

Viewers themselves are also in an intercultural position. As observed by Turner in Film
as Social Practice (1993: 79), "[t]here is a high degree of cross-cultural coding where
audiences agree to accept an imported system of meaning for the purposes of enjoying
the film". Translators and distributors are, therefore, not the only ones responsible for
the cultural transfer of films; viewers as well play a role. Indeed, audiences' intercultural
skills and readiness to accept the Foreign might too often be underestimated, and the
fact of sitting in a dark room to watch a foreign movie may in fact already bear
testimony to viewers' openness to accept this negotiation.
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Notes

1. Subtitling and dubbing are not the only modes of audiovisual translation, as Gambier
and others in the field have stressed (Gambier, 1996; Delabastita, 1989). Yet they have
been chosen as the focus of my research project mainly for reasons of practicality since
subtitling and dubbing are indeed the two most widespread forms of translation for the
cinema (Baker and Hochel, 1998: 74).

2. It needs to be stressed here that the origin of these concepts, although generally
attributed to Venuti, who has brought them to the fore of Translation Studies with his
seminal book The Translator's Invisibility (1995b), can in fact be traced back to German
Romanticism and the work of Schleiermacher (1813). Venuti was, of course, also
greatly influenced by Berman's La traduction comme épreuve de I'étranger (1985).

3. Although important, these terminological considerations do not impact on the
validity of my present argument, i.e. the fact that foreignisation and domestication are
presented as systematic and mutually exclusive.

4. It should be stressed, however, that Venuti uses foreignisation and domestication in
a broader sense, since these terms refer, in his publications, not only to general
strategies for the translation of culture-specific items — the way | understand them here
— but also to concepts of opacity/fluency in terms of linguistic conventions regarding
style, syntax, lexis, etc.

5. These criticisms have focused mainly on the relevance of Venuti's advocacy of
foreignising strategies. According to Robinson and Baker (both quoted in Schiffner
and Kelly-Holmes, 1995: 32), trying to mark otherness in a target text might in fact be
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ethnocentric as it may reinforce a certain image of the foreign by making it appear
‘exotic' or 'primitive’. Other authors such as Snell-Hornby (1996: 34), Lindfors (2001)
and Faiqg (2004) have raised similar arguments. Advocating foreignising strategies has
also been criticised for favouring a certain 'elite’ who can understand SC-oriented
translations (Newmark, 2000). For a detailed summary of the criticisms made of Venuti,
see Kwiecinski (2001: 89-95).

6. 'Textual' refers here to written texts, as opposed to audiovisual or polysemiotic texts
such as film or advertising.

7. Subtitles by Alexander Whitelaw. Dubbed/subtitled version distributed by Gaumont,
1998.

8. See, in particular, Olk (2001) and Kwiecinki (2001) for a detailed critical review of
categorisations of translation procedures.

9. Name of the translator unknown. Dubbed/subtitled version distributed by Universal
Studios, 2002.

10. Only proper names referring to SC-specific realities (i.e. names of places and well-
known people) were taken into account in this study.
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IHopdOeon peta@pacpaTog

IIpocséikvon EEvov kKorvov: TloMTiouIKES pETAPOPES OTNYV
0T TIKOOKOVGTIKY] HETAPPUOT

Nathalie Ramiére, [Tavemoetipo tov Koviverhavt, Avetpario

[H] petdopoon anotedel TNV amdOALTY YVOGCTIKY EUREIPi TNG ETEPOTNTAS.
(Brisset, 2003: 101)

Hepitnyn

To mopdv GpBpo efetdlel pepucd omd to OEpOTO OV EUMAEKOVIOL OTY] OLOTOAITIGHIKN
petagopd Tawvidv. Emikevipdverolr 6t PETAQpOoT TOV WOOTOMTIGUKAOV OvVOQOP®V, Kol
aUPIoPNTEL EIGIKOTEPA TNV EYKVPOTNTO TOV EVVOLDV TG EEVIKEVOTG KOl OIKEIMOTG, TOV EPEPE
070 TPOSKNVIo TV Metagppactik®v Meketdv o Venuti (1995), og £va evvolohoyikd TAaicilo
OV TOPAOOGLOKA YPTCLUOTOIEITOL Y10, VO, GLCNTNOEL TIC GTPATIYIKEG TOV EQAPUOOVTOL KOTA
TNV UETAPPACT] WOOTOMTICUKAY 1d101TepoTHT®OV. Me Pdorn ta gupiuoate pog TAOTIKNAG
UEAETNG OTTOTELODLEVG OTTO TPELG YOAAIKES TUVIEG, TOL £YOVV HETAYAMTTIOTEL KO VITOTITAIOTEL
ot ayyAKd, To Tapdy ApBpo vIodEKVOEL o BepnTiK TPOKAN OGN, TPOTEIVOVTOG Ui TTLO
PEOAIOTIKY] TPOGEYYIOT YO LEAETN] TNG TMOATIGUIKNG HETOPOPAS GTNV ONTIKOOKOVGTIKN
uetdoppoon. I ocvykekpuéva, Bo egetdoel katd mocov givar dvvatov va mapatnpnoel
OTOLOONTTOTE HOPPT] GUVETELNG GTLS GTPATNYIKEG TOV YPNCULOTOOVVTAL YIOoL TN UETAPPOCT
TOAITICUIKA OECUEVUEVOV OVOPOPDV KOt TL GTILOEVEL avTd Yo TN Stahoyikn oyéon peta&y 1610
Kot AAAOVD KoL TNV avOTopdoTacT) TG TEPOTNTOS.

AEZEIX KAEIATA

OTTIKOAKOVGTIKY UETAPPUGCT), TOATIGUIKT] LETAPOPA, 1O10TOMTIGIIKEG ovapopés, Eevikevon,
oweimon

BIOI'PA®IKO

H Nathalie Ramiere onobdace Ayyikn Aoyoteyvia xar [Toltiopd oto Iavemotipio g
Bovpyovvdiag otn [N'oAdio. Xtn cuvéyela petaxouoe otov Kavadd onov dida&e yoldukd kot
0AOKANPMGE TIG UETATTUYIKEG OGTTOVOEG TG 6T Metdppaon (2002) oto [Moavemomuio g
Alumépta. Avtni TN oTiypUn Kavel to didaktopikd g oto [avemompio tov Kovivehavt g
Avotpariog vrd v enifreyn Tov Joe Hardwick, tng Anne Freadman ko tng Barbara Hanna,
eV etvat vtoTPoog ¢ International Postgraduate Research Scholarship (IPRS). H dwozpipn
NG EMKEVIPAOVETOL 0TO0 OEUO TNG TOATIGTIKNG UETOPOPAC KOTO TN UETAYADTTION KOl TOV
vrotitMopd. Eivon péhog e ESIST (European Association for Studies in Screen Translation)
Kol €xel onpootievoel Tpia dpbpo OYETIKA PE TN UETAPPOOT KOl TNV OMTIKOOKOVGTIKN
UETAQPOOT).

E-mail: s4045913@student.ug.edu.au

1. Eveayoy

Mo amd Tig HEYOADTEPEG TPOKANGELG Y10 L0l TOVIDL LLETA TNV EYYXDPLE KUKAOQOpio TG glvar N
TPOGEYYIoN TOL 01efvovg Kool Kat 1 emituyio TG 610 eEMTEPIKO. e avTn T dadikacio
debvomoinong, N YAwoo1kn dlapopd amoTeAEl Evo amd To, KUPLOTEPA. EUTOSIO. KOL GUVETMG M
LETAMPACT] Y10, TOV KIVNHOTOYPAQO (Kupimdg LE TN HOPOY VIOTITAGHOD Kol HETAYAMTTIONG)?
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€YEl OMOKTNOEL WEYAAN OWKOVOMIKN KOl KOW®VIKY onpaocio. Qotdco, n YA®GoH Kol o
TOMTIGHOG etvarl Pabid aAANAEVOETES £VVOLEC KOl Ol UETAPPOCTEG TPOPAVAC OEV UETAPPALOVY
pepovouéves AéEelg Tov oTEPOHVTOL TEPLEYOUEVOD, OAAL OAOKANP®UEVO, KEIPEVE TTOL Eivat
TOALTICUIKA EVoOUOTOéEVE Kot facilovial g [io KOOTnTo avaeop®my, Tov cuppepifovron
T0 TEPIOCOTEPA. LEAT TNG KOVATOVPOG-TTNYT, ONUOVPYADVTIOS £TGL «OTIYUES OVTIGTOOTG» OTN|
petdoppoon. Kabog pépvel oe emar Toug TOATIGUOVS, 1 LETAPPACT] Y10, TOV KIVILLOTOYPAPO
€101KOTEPA, KOL O OTTIKOOKOVGTIKOG KOGUOG YEVIKOTEPO, EYEIPEL GNUAVTIKA OITOMTIGUKA
Inmuata. H mapdfreyn tovg pmopel va 0dMyNnoceL 6e £va LETOQPAGUEVO TPOYPOLLLA TOV Elval
OKOTAANTTO 6TOoVG BEaTéG-GTOYOC.

Ta (nmpoto mov eUTAEKOVTOL GTNV TOATIGUIKY] HETAPOPE TOVIDV TOKIAAOVY, amd TNV 161
TNV EXLOYT TOV TOVIOV TOV SLOVELOVTOL GTO EMTEPTKO, UEYPL TIG OTPOTNYIKES LAPKETIVYK Ko
TIG TEYVIKEG TTOV YPTGLULOTOLOVVTOL Y10 T HETAPPACT 1O10TOMTIGUIKOD VAoV, H petdopaon
TOV 1OI0TOMTICUIK®V GTOlXEl®MV, ovyKekpuéva, omoterel évav amd TOLG TOUElS pPE TIg
UEYOAVTEPEC TPOKANGCELS OTI OLOMOAITIOUIKT METAPOPE, o Pabud mov o1 TOMTIGUIKEG
avaopég Bewpodvtar katd kavove oty PBiproypagio wg «apetdppacteey (Catford, 1965,
Cornu, 1983, Arson, 1988), @tavovtog kat' avtd Tov TPOTO TN HETAPPACT oTa OpLd TNG.
[Swaitepa evolopépov (ua gival To avTiKTLTO TOV UTOPOLV VO £YOVV Ol LETOPPAUCTIKES
GTPATNYIKEG OTIG EVIVTIMGELS TOV KOWVOU Y10l TV KOVATOVPA-TTNYN.

Ortav apyoo vo e&etalm ta NTMUOTo VT, TO EVOLAPEPOV LoV GTPAPNKE aPlaoTa OTIG EVVOIEG
g «Eevikevonoy ko «okeimong»? tov Venuti, kot ™ dfroot tov (1998a: 67) 611 «[n]
UETAPPOCT 0OKEL TEPASTIOL SUVAUT GTNV KOTAOKEVT] OVOTOPUCTACEDY EEVAOV TOMTICUDVY.
AvT0 pE 00 yNGE oTNV VITODESN OTL | LETAPPAOT] Y10 TOV KIVIUATOYPAPO, AOY® TOL TEPAGTION
KOW®MVIKOD TNG OVIIKTUTOL Kol TNG TPOPOANG TNG MG UECOV SOMOMTIGUIKNG OVTUAAAYTS,
UTOPEL VO EXNPEAGEL TPOYUOTIKA TIG TOMTICUIKEG OVATOPACTACGELS G peyolvtepo Pabuod and
0, Tt GAAOL TOTIOL HETAPPACTS, TOGO GTOV TPOTO LE TOV OO0 £VOG EOVIKOC KIVIULOTOYPAPOC
yiveTon avTIANTTog 6710 EOTEPIKO, OGO KOl GTO TMG KLPIS avTIAaUBEvovTol ol TOMTIGUOL O
évag Tov GALOV KoL T S1K1 TOLG TAVTOTNTAL.

To povtého Eevikevong/oweimong £xel avayvoploTel ®g £va 1oYLPO PEGO YLOL TV GOAAN YT TNG
10éag g dtacvvdeong petal&d g kovAtovpag mnyn (KII) - mov Oempeitar wg o «1dtogy» - kat
™™g KovAtovpag otoyog (KX) - mov Oeswpeitar wg 0 «AALOG» - 0AAG €xel emiong dMGEL TO
évavoua Yo £VIoveg cL{NTOEIS GTOV YMPO TNG LETAPPOoNG. ZOUemva pe Tov Venuti (1998b:
240), n Eevikevon Kot 1) OIKEIMOT] MG CUVOMKEG GTPATNYIKEG LETAPPUCTG TPOYLOTOTOLOVVTOL
o€ 000 eminedu: T0 LOKPOETINEDO, Pe TNV EMAOYT EEVOV TTPOG LETAPPACT KEWEVMVY, KOl TO
LIKPOETIMEDO, OMNANON TIG TPAYUOTIKEG HUEBOSOVE TOL YPNCLOTOLOVVTAL Yio TN UETAPPOON
toug. e tov Venuti (1992, 1995a, 1995b, 1998b), n owkeiwon elvar o LOIKY TACT NG
UETAPPOOTC KOl GUVIGTATAL OTT) LETAPPACT LE PEOVTA, IOLMUATIKO Kot 100y TPOTO OV TEIVEL
Vo aQatpel TNV EEVIKOTNTO TOV KEWEVOL-TINYT KO VO GUUUOPPDVETOL GTIG AVAYKES Kot TIG 0i&ieg
TOV €YXDOPLOV/ TOMTIGUOV- 6TOY0V. Kotd Tov Venuti:

Mo oTpotnytkn p€0VTog AOYOU eMLTEAEL VOl £pYO OLPOUOIMONG TOV OIKELOMOLEL TO EEVO
KeilEVO, KaOIGTAOVTAG TO EVTPOCANTTO, OKOUA KOl OIKEID, YO TOV OVAYVACTN TNG
YADGGOG-GTOYOV, TOPEYOVTAS TOL TNV VOPKIGGIGTIKY EUTELPIN TNG AVAYVAOPLIGNS TOL
O1KOV TOL TOATIGHOV G€ &va ToMTIGHKO AALo, Beomilovtag Evav mePIAIoUO TOV
emeKkTeivel TV Kuplopyio g dtopdvelag pali pe GAAovg 100 0y1KoVG AGYOVS ETEVMD
o€ Lo SlpoPeTIKN KOLATOVpa. (Venuti, 1992: 5)

Avtifétac, n Eevikevorn QEPVEL TOV aVOyVAOGTN-0TOYO TPOC TO KEIUEVO TNYN UE AVOIKEIMTIKO
OTOTELECUO. KOl GLVIOTOTOL OTN «OlOTHPNOT YAMOOIK®V Kol TOATIGUIKAOV  OlapOpOv
OTOKAIVOVTOG Ao TIG EMKPATOVGES eyYDpieg a&ieg» (Venuti, 1998b: 240). AkorovBdvTag Toug
Schleiermacher (1813) ka1 Berman (1985), o Venuti vrootnpilet 611 | pébodog g Eevikevong
elvar "laitepa embounm [o¢ TpoOTOg] Yoo Tov mEpoptoud NG bvokevipikng Plag g
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petdopoaonc” (1995b: 20) kot "yio v KAVEL TO HETAPPUCUEVO KeieVo Eva TEPBAALOV OTTOVL TO
ToMTIGHKO AXLo dev daypapetat oA arnokoddmteTon"(1998b: 242).

O Venuti kot 01 07001 TOL £XOVV YPTGULOTOGEL SLAPOPOVS OPOVS, OTMS «KOVOETEPOTOINGT»
N «oapopoioony (avtl g «oKeiwong»), Kol «e&@TISHOo 1 «eéoTtikomoinon» (mg oyedov
oLVOVVLO TNG «EEVIKELGNGY). ZTNV TPAYUATIKOTNTA, 0TS onpeidvel o Kwiecinski (2001: 13),
avtoi ot dpot "telvouv va yPNGLOTOOVVTOL HAALOYV KATOXPNOTIKE Kol Vi AVOQPEPOVTOL GE
SLOPOPETIKA PAVOUEVA TTOV UTOPOVV VO 00N YHOOVYV GE 0POLOYIKA Kevd Kot acvveneleg”. TTo
ovykekpipéva, o Kwiecinski (2001: 15) kdver dStoayopiopd petald g Eevikevong/ okeimong
Kot e&mtiopov/apopoinong, Kot tovifel 6Tt 10 EEvo kol T0 €EOTIKO G TOAAEC TEPUTTMGELG
ocvumintovv. Evdiagépov mapovcialetl 1o yeyovog ot kat o Zlateva (2004: 2) tovilel, emiong,
OTL TNV TPAYHOTIKOTNTO 1 OKEion kol 1 Eevikevon "avaépovtal G dV0 JLUPOPETIKES
ovtoT1ES” Kot deV PUTOPOLV va, GUYKPLHoDY TOG0 GUUUETPIKA 650 GuyvA cupPaivel: "avTd Tov
olkelomolgiton €lvol M HOPON Kol TO TEPLEYOUEVO TOV KeIUéVov mnyn [...Kot] avtd mov
Cevoroieiton Kon eCowtikomoleitar [...] €lvor 1 LOPOY| KOl TO TTEPIEXOUEVO TOV UETOAPPOTUEVOD
keévon "(6.1.).3

[Hopdtt Tpotddnke apyikd and Tov Venuti og mOATIKY] TPAEN e GTOHYO VO EPIOTNHGEL TNV
TPOCOYN OTNV OPAVEW TOV UETOPPOCTAOV, TO MHOVTEAD Egvikevonc/owkeimong £€xet
EMOVATPOGOLOPIOTEL 0O TOAAOVG LEAETNTEG TTOV £PYALOVTOL GTOV TOUEN TNG OLOTOMTICUIKNG
petapopds. Onwc Bo amoderydei oto dpbpo avTd, 01 GTPATNYIKES TOL Y¥PNCLOTOLOVVTOL EIOTKA
Y TN HETAPPAOT] O10TOMTIGUIKOD VAKOD taStvopodviar cuviBmg cOueova pe ovtd 1o
novtéro.*

Agyv givon mpdheon| Lov va apeioPntiom 61o Apdpo avTd TV TOLOTNTO TOV ETLYEPNLATOV TOV
Venuti axpifog, dnradn tnv vrootnpi&n Tov Tpog v EEVIKEVOT| LETAPPACTIKMOV EPYMV, QALY
pdAdov Tig évvoleg tng Eevikevong kol OKelWoNg ®¢ €va €VVOLOAOYIKO TANIGIO 7OV
YPNOLOTOLEITAL KOTA KAvOVA 6T GLETNON TEPT TOMTIGTIKNG LETAPOPAS G LETAPPACT. XTO
Tapov apdpo, TPOTEIV® TNV OVO(POPA TOPIGUATOV MG TIAOTIKAG LEAETNG, OTOTEAOVUEVT OO
TPELG YOAAIKEG TOVIEG TTOV EXOVV UETAYAMTTIOTEL KOL VTOTITAMOTEL GTO, OYYAIKA, Kol UE GTOYO
va eAEYEEL TNV EYKVPOTNTO TOV LOVTEAOL EEVIKEVOTG / OIKEIMONG O EUTEIPIKES KOTAGTAGELS.
Mo cvykekpyéva, Ba e€etdom katd TOGOV eivar SuvaTov va mapatnpnoel 0moladNTOTE LOPPT|
OGUVETEWIG OTIC OTPOTINYIKEC TOL YPNCULOTOIOVVTOL Y0, TN HETAPPUCT] TOV TOAITIGUKE
OECUEVUEVOV aVOPOPDV, KOl TL ONUOIVEL ] OTAVINGT OTO EPATNUC OLTO Y10 T SHAOYIKN
oyxéon neta&o 16100 Kot AAAov Kot TNV EKTpocdnNon g £TepotNTag . H mpdbeot| pov, Aowmodv,
dev gival va appioPntiom 1o Thaicto Egvikevong / 0IKeIONG KoL KUTOL, 0t TO, EMLYELPALOTA
Tov Venuti 6nwg to ékavav ot Robinson (1998), Pym (1996) kot dAdot, vmoostnpilovtog SnAadn
OTL Ol GTPATNYIKEG EEVIKEVOTG EVOEYETUL GTNV TPAYLOTIKOTTO VL £X0VV SUVITIKE apvNTIKA
anoteléopato,’ aAd Vo Tapovstdom o OsmpnTiky TPOKANGON SlepeuvdvTag Katd TOGoV
aVTO TO EVPEMG YPTOLUOTOIOVUEVO HOVTELD UTOPEL VO TEKUPLDGEL ETAPKADS TO TOAITIGLUKE
{nmuato Tov meptAapPdvovtol 6To COrpus Hov Kat, EVOEYOUEVMG KAT EMEKTOCT), OTO E£101KO
TAO{C10 TNG OTTIKOAKOVGTIKNG petdppaong (AVT).

210%0¢ awtov ToL ApBpov dev givar va e&gTdoet TN 1 SLVOTOTNTO EPUPUOYNS TOV HOVTEAOV
Eevikevong / owkelmong o€ peydAng Khipakog riuota, 0Tmg 1 X0y TOV TOWVIdOV TTov O
dtovepnBovv 010 eEMTEPIKO 1) 0 POLOG TOV LAPKETIVYK KOl TV TOPUKEILEVOV TNV eE0KEImON
TOV KOOV LE TEPLEXOUEVA TTOV EVOEXOUEVMG OEV TOL Eival OlKElD, TAPOLO TTOL EivaL, TPOPAVDG,
ONUOVTIKA YloL TNV KOADTEPT KOTAVONGT TOL TPOTOL LE TOV OMOio Mo Tovia pmopel vo
TPOGEAKVGEL VOl EEVO KOIVO KOl VOL EXNPEATEL TIC TOAMTIGUKEG TPOCADGELS. £TO GApOpo avTo,
Oo e€eTAO® TNV KATAAANAOTITO TOV EVVOILDV TG EEVIKEVOTG KOl OIKEIMONG OE PETAPPOOTIKA
rAuota YoUNAOTEPOD EMITESOV, GTN GUYKEKPLUEVT] TEPIMTMON, OTIS OTPATNYIKEG TOL
YPNOUYLOTOIOVVTOL OO TOVG UETAYAMTTIOTEG KO TOVG VTOTITAMGTEG Y10, TNV dloyeipnon tov
WIOTOMTIGHIKAV OVOQOP®Y TNG YOAAIKNG YADGCAG OTNV ayyAKh. O Teptypdyo apyikd Tov
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TPOTO e TOV OTO10 OvVTIUETOTICOVTOL KOTA TOPAo0sT| Ol HETAPPACTIKES SLOOIKOCIES YO TIG
WOTOMTIGHIKES avapopEs 6N PLpAoypaeia.

2. Mopadoc1oKos TPOTOS TPOGEYYIONG
2.1. Opwopog

Ta BempnTikd kot Tpaktikd (nTuata Tov BEtel 1 Evvola g ToMTIcUIKNG eEeldikevong etvat
Wwitepa wepimioka. O Franco Aixela (1996: 56-57), yio mopadetypa, opbmg emionpoaivet 0Tt

To mpdto MPOPANUA oV avTipeTOTI{OVE GTN LEAETN TOV TOMTIGIUK®OV TTUYMV TNG
petdppaocng ivol To TMG VO ETLVONCOVLE VO KOTAAANAO epyaAelo yia TNV aviivon
HOG, H10L EVVOLL TOV «IOLOTOAITIGUIKOD GTOLXEIOVY TToL Oal Hag EMLTPEWYEL VO OpiGOLLLE
TO QVGTNPE TOMTIGUIKO og avTifeon pe, ag TOOUE, TO YAMOGIKA 1 TPOYUATOAOYIKE,
ocvotatikd. H xOpla duckoria tov opiopov €ykeiton PePaing oto yeyovdg 0Tt o8 P
YADOOW To TAVTO TOPEYOVTOL TOMTIGUIKE, EEKVOVTAG amd TNV d1a T YADOO.

Mo tovg oKkomove tov TapdvTog Apbpov, Tpocapudlm tov opopd tov Olk (2001) Yo to
romolTiopkd VAKS, omd T0 mAeiGlo TG HETAPpPacNg Keévon,? 6to e1d1kd mAaiclo g
tawiog. Kotovod 61t 1o 1010moMTIGUIKO VAIKO cuUTEPIAAUPAVEL TO AEKTIKA Kot U1 AEKTUKE
(omTkd Kot aKoLoTIKG) onpeio IOV ATOTEAOVV TPOPANLO KOTA TN OLOTOAITIGUIKY LETAPOPE
EMELON AVOPEPOVTOL GE OVTIKEIEVA 1] EVVOLEG TTOL givarl EEEIOIKEVUEVH GTO OPYIKO KOWVOVIKO-
TOAMTIOTIKO TAAIG10 TNG Taviog, onNAadn, OV LITAPYOVY N ATOKAIVOLV GNUOVTIKG, TN GTLYUN
g SVounG, oty cLVONA®MTIK Tovg a&io Omd CLVAEN OVTIKEIPEVO Kol £VVOLE GTOV
TOAMTIOUO-GTOYO TOL AAUPAVETOL VITOYLV.

2.2. TaEvopufGEls TOV OLU0IKOCLOV

Me a&loonueiom e€aipeon tov Tomaszkiewicz (2001) ko Nedergaard-Larsen (1993), ot
omoiol &youv eEETACEL LE CLGTNUATIKO TPOTO TIC GTPOTINYIKEG OV YPNGLULOTOLOVVTAL YL0L TN
LETAPPOOT 1OIOMOAITICUIK®DY  OVOPOPOY GTO TANICIO [0S TOWING, 1 TAEOVOTNTA TOV
EPEVVNTIKAV EPYOCIDOV Y10, TO WOIOTOMTICUIKO VAIKO €xEl mpayuatomondei 6to mhaiclo g
petdoppaong keyévov (Ivir, 1987 - Florin, 1993 - Newmark, 1995 - Franco Aixela, 1996 -
Mailhac, 1996 - Kwiecinski, 2001 - Olk, 2001). Av kot dev amoteAel To €XIKEVIPO ALTOD TOV
apBpov, sivor laitepo. evdlopépov va diepeuvnbel oe mowo Pobud ot Ta&vouncelg Tmv
SL0SIKACIDY UETAPPUOTG, TOL TPOTEIVOLV Ol TPOOVAPEPDEVTEC GVYYPUPElG, uTopodv va
EPUPHOCTOVY GTO TAAIGLO TG OTTIKOOKOVOTIKNG HeETAppacnc. To kipto emyeipnpd pov, dpwg,
€0 gival OTL 01 TEPLEGOTEPES TAEIVOUNOELS GTPATIYIKAOV UETAPPACTS AKOAOVOOHV i KOV
vevikn eEEMEN omd TV 110 EEVIGUIKN €MG TNV 71O OIKELOTOMTIKT, AKOUN Kot av avTth 1 e€EMEN
elvar pepkég eopéc Eppecn oAAG TpoPavig Lovo amd T oelpd pe v onoio Tapovctdlovtan
01 01001Kaoieg LETAPPAOTS, OTTMG etvar otV Ttepintwon twv Ivir (1987) koar Newmark (1995).
MOoAoVOTL deV UTOPOVV VO TOPOVGLOCTOOV OAEC Ol OVVATEG GTPUTNYIKEG LETAPPACNS GTNV
Ewova 1, apod ot 16101 o1 pehetntég dev GLUPOVOVY 6TOV apldpd TV SLUSIKAGLOY TOV Eival
Ol0B€o1ES OTOVG UETOPPACTEG 1 YOl TO MG PITOPOVV vo. emionpuoviody, n tomkn e&éMén
UTopEl Vo amEIKOVIOTEL G EENG:
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Ewodva 1 Tomuicn e€EMEN TV dadikacidv tov Bpédnkoav ot PifAtoypagpio

HETAPOPY/  KUPIOAEKTIKN HeThppoon/ e&ipman/ rohimiouixy
davelo éxtomo emediynon VTOKATAOTACT

< | | | | >
h I | I | "

Tapienyi);
%SViKSUG 0 ovdetepormoine; OlKSiO)GT]

e£TIONLOC/EEMTIKOMOIN oM ovdetepomoinon/apopoimnan
ZévoleLoTikd olkelo
AkLo ‘oo
KAl TPog KoviTovpa-mnyij K211 TPOC KOVATOVPA-GTOY0

SOUE®VO LLE TO LOVTEAO OVTO, O SLOOIKAGIEG LETAPPUOT|G KATAVELOVTOL GE L0 KATLLOKOL e 000
noAovg, mov ovvBwg ovoudlovtal Egvikevon Kot OKEI®ON, OAAL OVOQEPOVIOL KOl O
eEoTiopog/apopoinon, myn /otdyog, EEvog /okeiog, Tdog /Arhog kKAt Kdabe Swndikacio
petdppaong tomobeteitan oe aVTO TO PAGUA ovdAoya pe To Babpd otov onoio Kavomolel To
TOAMTIOTIKO VTOPafpo Tov avayvdoTn-/Beat-610)0. AVTO T0 POciKO HOVTELD TTEPLYpAPETAL,
v Tapddetypa, amd tov Franco Aixela (mov avagépetal amd tov Kwiecinski, 2001: 151), og
"o aAAnAovyia Soedpmv PabuUdV STOMTIGUIKNG YEPAYDYNOoNSG, oV opiletal ™ o
KAMUoKo oTpatnyk@v dtotnpnong Evavtt vrokatdotaons' .

Avto mov emfou® va Tovicw elvar, OTL TOPAE TG S10POPOTOUCELS KOl TIC OPOAOYIKES
EMKAADWYELG GTOV TPOTO LLE TOV 0010 Ol OPOL AVTOL KOTOVOOUVTAL KOl YPTGLLOTOLOVVTAL, TO
HOVTELO IOV £)EL GYEOIOOTEL Y10 VO TAPOLOIAGEL TO QACUN TOV JOECIUL®OY GTPOTNYIKOV
petdppaong eival ovolaosTikd 1o 1010: Ta 600 GKPA TOV PAGUATOS OVIUTPOCOTEVOVY TAGELS 1)
YEVIKEG OTPATNYIKEG GE OYECT LE TIG omoies KABe dadikacio petdappaocng (eEnynom, £Ktumo,
TOAITIOUIKY]  VTTOKOTAGTAGN, WOpAAEWyn KAT.) tomobeteitoan avaioya pe Tov  Pabud
TOMTIOUIKNG dlapecordpnong. To povtého, Aowmov, Pacileton Eexdbopa o€ pio TOA®ON UE
Kkd0e dradikacio LETAPPAONS VA TEIVEL TPOG TOV £Vl 1] TOV GALO TTOAO, TapoVGLALOVTaG £TGL TOV
"I310 ko Tov AAAO ¢ OAANAOOTOKAIOIEVES EVVOLEC,.

2.3. [IoMTIOHIKO OVTIKTUTO TOV GTPUTYIKAOV HETAPPACNS

To emyeipnua ToL TPOTEIVOLV Ol TEPIGTOTEPOL LEAETNTEG TTOV OPAGTIPIOTOLOVVTAL GTOV TOUEN
ovTo Elval OTL OL HETAPPACTEG EYOVV TN S1AOEGT TOVG EVOL OAOKAPO QUGN GTPATIYIK®V Y10
VO UETAPPACOVY TOAMTICUIKES dtotepdtnTeg Kot OTL 10 €i00¢ NG OTPUINYIKNAG OV
ypnowornoteitar Ba &xel avtiktvmo oty KZ, otig evivnmceig yio v KII, datnpdvroag to
«TomKO  ypdpo», Owuwvifovtag (Oetikd 1 opvnTIKG) GTEPEOTVTO, VTOVOUEVOVTNS N
VROYPOUUILOVTOS TIG TOMTICHIKEG 1O1UTEPOTNTEG, ONUIOVPYDVTOG, 10MG, OoKOUN Kot
SMOMTIGHIKY TTOPEENYNON, KOl GUVETMDS OVIIKTUTO GTOV TPOTO OV YIVETOL OVTIANTTO £va
keipevo M pa tawvie oty EEvn ayopd. O Venuti (1995a: 23) vmoompilel cagac, yio
TOpPAdEYHa, OTL 1 HETAPPOOT) OVATOPEVKTO OIKEIONOIEL, APOV GLVNOWMG TPAYUATOVETOL
COLPOVO LE TIG OVAYKES Kot a&ieg TNG eyYdPLUG KOVATOVPOG KOl, OG EK TOVTOV, LTOGTNPILEl
nepipnua otpatnykég Eevikevong emeldn dotnpovv v Eevikdtnrta g KIT kot evBappivovy
TOVG OVaYVADOTEG / OE0TEC TOV HETOPPAGEDV VAL YIVOLV TTLO 0VOLYTOL GTIG TOMTIOUIKEG OL0POPEC.
Opoimg, o Olk (2001: 54), 0N CLYKEKPWEVN TEPIMTMOOT TOV TOMTIGUKE OECUEVUEVMV
avaeopav, vmootnpilelt OTL M UETAPPOCN &lval WO GLAOYYIK TPOKTIKY Kot OTL Ol
UETOQPOCTIKEG OTPAUTNYIKEG LITOPOVV Vo "eMnPedcovY TOV TPOTO LE TOV 0010 1) KOLATOVPO-
YN Yiveton avtiAnzmti oty KovAtovpa 6tdyo" (awtob.: 56), o dmoyrn mov cuppepilovton
emiong ovyypageic 6nmg ot Jacquemond (1992), Herrero (2000) kot Witte (1994).

Qot660, M vrobeon miow and aVTOHS TOLG 1OYLPICUOVS, Hio VIOBeon omdvia pnTh ond
0TOLOVONTOTE OO TOVG TPOAVAPEPDEVTEG GLYYPAPELS, ElvaL OTL 1] XPNOT TOV UETAPPAUCTIKOV
OTPATNYIK®V EIVOL TAVTO GUVETNG, SNIIOVPYDVTOS £TGL EVAYV KOVOVA UE TIG TOAVEC EMMTMGELS
7oV avoeépinkay toparndve. INa mapdderypa, o Franco Aixela (1996: 60) onidmvet ot
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Ba amoxtoove €va TAAICIO TOL Bol oG EMTPEMEL VO AVOKAAVTTOVE YPIYOPO TN
YEVIKN TAON U0G PETAPPOONG OGOV apopd tnv St éviaot mov culnt)dnke otnv
apyn avtod Tov ApBpov (SNANON M AVATUPAGTOCT EVOC KEWEVOL KOl €vO EYKLPO
Keipevo omd Pdvo tov).

AVTO 10 delenoTIKO EMYEIPT LA XPNOILEVTE MG PAOT] Y100 TO EPELVNTIKO EYXEIPNULA OV KoL e
001 YNGE apyKa Vo TPOGdIopicm TIG SLAPopes EEEOIKEVUEVES GTPATNYIKES TTOV
YPNOYLOTOLOVVTHL GTOV VITOTITAIGIO KOl T1 LETOYAMDTTION KOTA TN LETAPPOON
O10TOMTIGHKOD DAIKOD KOOMG KoL T1 GLYVOTITA KOl TOV OVTIKTUTO TOVG GTIG TOAITIOUIKEG
avanapactaoels g KII.

Oa TaPOVGLICH, GTO GNUEID AVTO, TO AMOTEAECLLOTO LLOG TPOKOTOPKTIKNG LEAETTG TTOV
amookonel va emainfevcel av 1 vwdeon avtn, kot eWKdTEPA TO LOVTELO Egvikevong /
OIKEIMOTG KOl Ol EMATMOGCELG TOV OTIC TOATIOTIKEG OVOTAPAOTAGELS, Voot pilovTol
EUTELPIKA.

3. lpofMpata Tov TPOKHATOVY G0 TNV EPTELPIKN REAETY

Eivatl onuovtikd va tovicw 011 M eumelptkn pov perétn de&nybn povo oe éva pkpo oo
VAKOD TPUDV KIVILOTOYPOPIKDY TOVIDY, TOGO VIOTITAGUEVES OGO KOl LETAYAWDTTIGUEVEG GTO,
ayyMad: Le diner de cons (1998), Astérix et Obélix contre César (1999) ko Le pacte des loups
(2001). Qot600, dedopévou 0TL KABE Tatvia £yl LETAPPOAOTEL OO SLOPOPETIKOVS VILOTITAIGTEG
KoL LETAYAWDTTIOTEG, Elval avOUEVOIEVO OTL T TPOPANLAT TTOV TEPLYPAPOVTOL TOPAKAT® Oa
NTav TOPOUOLN LE EVOL LEYOAVTEPO GMUO VALKOV.

Kotd v amdmeipo epapuoyns TovV TumiK®V ToSIVOUNCEDY TOV S10OIKACIOY TOAITIGUIKNG
avaQPOPAG TOL TEPTYPAPOVTAL TAPOUTAV®, TPOEKLYOV TPEIC TOTOL EUTEIPTIKMY TPOPATLATOV.

3.1. Emonqpoaven g 6TpaTyIKig

[Ipdta an' 6Ao NTav dOCKOAO, GE OPICUEVES TEPUTTMGELS, VO TPOGOLOPLoTEL pe akpifeia M
dwdkacio petdppacng mov ypnoiponomdnke. 1o Le diner de cons , Yo Topaderypa, 6TV o
Pierre Brochant ytomnoe v mAdtn tov, o Frangois Pignon («le cony, o omoiog katd Adboc Tov
éPode tpihomodid) avapmvnoe: «La, a part un voyage a Lourdes...» [Exel, ektog amd éva
ta&idt oty Aovpdn], To omoio £xel TPOPAVAOG pa o ELPOVIKY Xpotd. Ot voTithol SdPacav:
«Oa, yperaocteite évo Oodpaly.” Bite mpoxertan yio pio popen eERynong (Sniadf ot avOpmmot
ov mnyoivovy ot Aovpon avalntodv mpayuatikd éve Bavupa) ite ovdetepomoinong (M
TOAITICUIKN ovapopd ot Aovpdn mopaieinetar: povo 1 10éa 6Tt o Brochant Bpicketon tdpa
0€ W0 OTEATTIOTIKY] KOTAoTOoT dtatnpeital) eivor duckoAo vo tpocdiopiotel. Extdg avtod, ot
Ol0dIKOGIEC  LETAPPACTS OTIC TEPLOGOTEPEG TEPITTOOCELS oLVOvAlovTal, YeEYOVOg TOL
SVGYEPAIVEL EUTTELPTKA TOV OKPIPT TPOGIOPICUO TMV GTPUTNYIKADV TOV YPTCLLOTOI0VVTAL.

Evdwpépov mapovsidlel to yeyovog 6T, avtd to TpoPAnUa TG EMONUAVONG UTOpEL 0TV
TPOYLOTIKOTNTO VO AVTITPOCHOTEVEL TNV TANODPA TOV YOPUKTNPICUOV KOl TOELVOUNGEMY TOL
amovioviol otn PipAloypagic, KoOMS 01 TEPIGGOTEPOL LEAETNTEC QOIVETOL VO TTPOTEIVOLV TIC
OkéC TOvg TUEWVOUNGELS OLOdIKAGIOV OPOD TOVIGOLV OGUVETEIEG, EMIKOADYEIS GTOVC
YOPUKTNPIOHOVGC, 1] EALELYT] CAPTVELNG OE TTPOTYOVUEVEG TUTTOAOYIES, LOVO Y10l VO, ETLGTPEYOLY
Eavé ota id1a mpofAuata 6tav oxediaypapody T Suc| Tovg Tatvounon.t

3.2. Awwowkaoio Eevikevong | eEnuépoong;

[Mopd to TPOPANUL TOV EMONUAVCEDY, TPOCTAONGH VO, EPAPUOCH TIS TUEWOUNCELS TOL
TEPLYPAPOVTOL TOPOTAV® GTO GUVOAO TOV VAIKOV pov. To de0tepo mPOPANUO TOL TPOEKVYE
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omd TNV EUTEIPIKN UEAETN, OTOV evTOmioTNKOV o€ Kdmowov Padud ot dwudkocieg, Ntav n
dvokolia tomoBétnong toug 6to pacua Eevikevong =2 otkeimonc. T'a mopdderyua, dev givar
cOQEG EAV 1 OLOETEPOTOINON Kot 1 TaPAAEWYN Elvar LopPég otkeimong N evikevong. Teivouv
va glvol TOMTIGHIKG OVOETEPES KA, OG €K TOVTOV, VO QpPOLPOVV KATO KATOWOV TPOTO TNV
Wwtepdtra g KovAtovpag-tnyn. To idwo ovpPaiver kot pe v eneénynon, m omoia
TpooTabel Vo IKOVOTOGEL TIG AVAYKEG TV BedT®V-0TOYWV, "cuvoyilovtag Ta AyvmoTta oTa
YVooTé ko to pn empepiopéva oto kowva” (lvir, 1987: 38), dwatmpmdvtog Opmg Kémolo
EEVIKOTNTO TOV TPAOTOTVTOV, APOV GLYVE GLVOLALETOL e KAmow GAAN dwadikacio. Xto Le
pacte des loups , ywo mapadetypa, to «le pays du Gévaudany petaylotiletor g «n mepoyn
ZegPovtav»®, mov etvon £vag cuvdvacHOC KUPLOAEKTIKAG peTdppaong kot emeéfynong. H
TomobETnon TG oTpatNyIKNG ™G eneé&nynong oty KAipaka Egvikevong = otkeimong givan,
Aoumov, SUGKOAN.

Enopévog, ol mepiocdtepes dtodikacies dgv agopoldvouy 1 eEmTikomotobv amd Poveg Toug,
0AAG aUTA T TOAVE YOPOKTNPLETIK, EPOCOV EIVaL KABOLOL GYETIKA, LTOPOVY V.
kaBoplotodv udvo pe Pacn cvykekpipévo mhaicto. Ot TaEVOUNcELS OTMG AVTEG TOV
TEPLYPAPOVTUL TOPATAV®D GTO GNUELD 2.2, QOIVETAL, GUVETMOGC, VA £X0VV TEPLOPICUEVT XPTIOM,
€101KA 0TO TAIG10 TNG OTTIKONKOVGTIKNG LETAPPAGTG.

3.3."EALewyn cvovénmerag ot (P1)oN TOV OTPATYIKOV

Téhog, mapd Ta TpOPANHATA TOV avaEEPON KOV TOpaTavm (dNANST 1) OTOCLYKELEVOTON G
Kot SVCKOALD EMCTLAVGTG TOV GTPUTNYIKAOV), TPOYLATOTOWONKE LIt TOGOTIKY HEAETN TV
OLOOTKOGUDY TTOV YPTGLULOTOMONKOY GTIC TPELS TOLVIES, TOGO GTIV VIOTITAIGUEVT OGO Kol
OTNV UETAYAWDTTIGUEVT EKDOYN TOVS, TPOKEWEVOL VO, EEETACTOVV TEPULTEPM TO. GLVNON
Aertovpykd povtéda mov Pacifoviol oTic EVvoleg TG EEVIKELGNG Kol OKEIOTG.

Mivakag 1 EVpog d1ad1kacidv HETAPPAONS TOV TPOKVTTOVY OO TN LEAETN

Le diner de cons. (Francis Veber, 1998) Astérix et Obélix contre César. Le pacte des loups.
(Claude Zidi, 1999) (Christophe Gans, 2001)

&idog driadmcaciac | % omv % ot &idog Sradikagiac | % omv % ot eidog dadikaaiag % omv % ot
(n=17) ExBoon pE pErayAeTniopsvn (n=15) ExBoon pe perayAwTniopsvn (n=10) #xBoon pe | perayAwrriopivn

unénTAoug £xdoan unénTAoug £xdoan vnénrdove | £xdoon
LETapopi. 18% 40% ETagopi. ETnpopd. 20% 20%
KUpLoherTIK 18% 6% KuptokekTiK 50% 50% KUPLOAEKTIKY 40% 50%
UETAGPOoT) | werdopaon jeTdopoon
emediymen 6% swslimon enclimon 20%
Mooy 6% ol TIopu 30% 10% nohuopua)
VTOKUTAGTUCT] DIOKOTETTUCT] VTOKATACTUCT)
ovdeteponoinom 34% 12% ouvdsteporoinon 10% 10% ovdeteponoinom 10% 10%
‘Topdenym 5% 18% Tapaenym 10% rapédenym 20%
alio 18% 18% o 60% 70% Glko 10%
(umoxhioets) (omoxchioeg) (umoxhioes)
ZYNOAO 100% 100% ZYNOAO 100% 100% FYNOAO 100% 100%

YUYKEKPYEVA, TPOKLITEL OTL YPTCLLOTOLEITAL £VOG TYETIKA UEYOAOG OPIOUOG KUPLOAEKTIKMV
LETAQPACEDY KOl LETAPOPDY KOl OTIS TPELG Touvieg. Evtovtolg, ta kupla ovopata (tommv 1
avlpdnmV) cuvieTodv mepiosdTepa omd To pich mepiototiked: emeldn to ovopate eivol
LOVOaVapOpIKd and T GOoN Tovg, GLVHOWME PUTOPOLV VO, ATOTEAEGOVV HOVO AVELD GE GAAN
YA®GooW, ONAadT Vo petapepBodv yopic oAhayn N pe eEAdy1oteg 0pOOYPUPIKES TPOTOTOINGELS.
To xVpro cupmépaco avThg TG LEAETNG, OUMGC, EIvaL OTL OTIC TPELS TOVIEC Yp1oLoToLEiTaL €&
OAOKANIPOL TO QACUO TOV UETOPPOCTIKOV dlodikacumv, kadiotdvtag £€Tol advvartn tnv
0mOdE1EN OTOGONTOTE LOPPNG CLUVETELNG OGOV OPOPA TOVG KOvOVEG NG Eevikevong 1 tng
owkeimong. Avtd 10 mOPIGHA QaiveTar vo avtikettol pe 6ca woyvpilovtor o Venuti Kot GALOL
peAetntég 0Tt cupPaivouv 6to TAAIG10 TG AoyoTtEViag.
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2ovendg, kol Omwg £YeL 101 amodelyBel amd Epevveg 6ToV TopEa, sivat 1dtaitepa SLGKOLO va.
e&aybel 0mo100NTOTE GLUTEPUGLOL GYETIKG LLE TO TTOL0L EMOPOAOT UTOPEL VA £YOVV 01
OTPATNYIKEG LETAPPACTG, TOV YPNCLLOTOLOVVTOL OTIG VIOTITAGUEVES KOl LETAYADTTICUEVES
€KOOOELG, GTIV OVATUPAGTUGT] TOV TOALTIGLOV TNG KOVATOVPOG-GTOYO.

4. Avaykn Y10, 0 PECALCTIKI TPOGEYYLIOT)
4.1. To wpoPinpa pe Tig Taétvopnoeig

g 0T TNV EUTELPIKT HEAETT), TO HOVTEAO TNG Egvikevonc/ olkelwong dev paiveTal va
avTiKoToTPilEl e aKpiPeLa TIC TPAYHLOTOAOYIKEG TTPUYLATIKOTNTES TG OTTIKOOKOVOTIKNG
petdopaons. Ta evprpata Tov Tapovsldlovtal TaPUTAve aUElentovy coPapd v
KOTOAANAOTNTA TOV AKAUTTOV LOVIEA®V Kol TOV TOSIVOUNGEMY TOV TPOCKOAADVIOL GT1
GUVETELD, TOV SLOOTKAGLMV Y10, TN LETAPPACT] IOOTOALTIGUIKOD DAKOD KO Y10l TIG VITOKEIUEVES
VTOOE0ELS GYETIKG. [IE TO, TTPOYPAUUATO TOV UETAPPACTAOV 1 TOV SOVOUEDY TOIVIDY. TNV
TPOYUATIKOTNTOL, GOAIVETOL OTL Ol LETAPPACTEG OMTIKOOKOVGTIKMOV HECHV UTOPOVV V.
emAeEovvy dadikaoieg petappaong oe Paon ad hoc. To TpdPANpa pe TIG TOEWVOUNCELS TTOV
TEPLYPAPOVTOL TOPATAVD TPOKOTTEL ad TNV 1d1aL TNV Téom yio ta&vounon. Ot ta&vouncelg,
Ao T PUGT TOLS, ATOCVYKEYEVOTOLOVV. TN CLUYKEKPIUEVT] TEPINTOGT), TAPOLGIALOLV TIg
TOALTICUIKES OVALPOPESG KOL T LETAPPOOT] TOVG LE GYETIKT (UTOVOUIQ OTTO TO GLYKEIUEVO Kot
T Aertovpyio Tovg oto keipevo. O Kwiecinski (2001: 10), evéd eEaxorlovbel va mopéyet
S1k1| TOV Ta&IVOUN oM TOV S0SIKAGIOV LETAPPAOT|S, ETICNUAIVEL TOVG TEPIOPICUOVG TNG: «1|
Eevikevon/ owkeimon evac vrepBépatog etvar e&apeticd gvaicntn ovaQopikd pe to
GULYKEILEVO KO TO TEPIKEIUEVO KOl ETOUEVMG OEV UTOPEL VO, amoTuntbel eTapKdg LOVO HECH
QoG emionung Ta&vounons TV dlodKocIdV.

H menoibnon pov sivar 611 ot cuykeevikol mapdyovteg mailovv TOAD onUavVTIKOTEPO POAO
amo 0, Tt ovvNOWG ToTEVETAL, WTEPA {0MC GTNV ONTIKOOKOVGTIKY LETAPPACT], SESOUEVOL
OTLM @VOT TOL pécOL YapakTnpiletor amd W10iTEPOVG TEYVIKOVG TEPLOPICLOVG KOL GUVETAYETOL
GYLPN OTTIKN Kol GLYKEWEVIKT evompdtoot. O Ivir (1987: 37) sivan évog amd tovg Aiyoug
IOV GTUELOVOLV OTL:

KOTO TOV GYESOOUO TNG OTPATYIKNG TNE ULETAPPOCTIC TOV, O LETAPPUOTNG OEV TAIPVEL
pio povo amdeacn yuo 1o TOG Oo YEIPIoTEL TO AVAVTIOTOLY0 GTOLYEID TOV TOAMTIGUOV:
avTBETmG, akdpo Kol ov €yel Kabopicel po Yevikn Gepd TPOTipNong, omoeacilet
ocuvnbmg ek véou Yo Kabe éva T€To10 oToLKElo Ko Yo KAbe yprion Tov [sic] o€ pa
TPAEN ETKOVOVING.

4.2. Xmovdo0Tn T TOV TEPIKELREVOL

Amapaitnn givor, eETOpEVOGS, 1 V1I0OETNON O TTO TPALYLOTOAOYIKTG TPOCEY YOG OTIV EPELVA
NG OMTIKOOKOVOTIKNG UETAPpaoNC kol 1 avadeln ¢ KoboploTikng onuaciog Tov
TMEPIKEIUEVOL YlOL TNV EMAOYN TOV OTPATNYIKAOV petdepaons. To mepikeipevo otnv
OTTIKOOKOVOTIKT] LETAPPOCT] TTPEMEL VAL EIVOIL €V YEVEL KOTAVONTO Kol VO TEPIAQUPAVEL:

¢ T'lwooikd cvykeipevo.

e TTolvonuelwtikd mTepikeitevo (EIKOVEG, NXOL, 1N AEKTIKG GTOLYELD, KIVI|LATOYPOOIKA
TAAVOL KATL.).

e Agitovpyio. Kol GCUVOAQEW TOV OOTOATIGUIKOV OVOPOPOY GTO  EVPUTEPO
TEPIKEINEVO TG Toviag / dmynong, Aapfavovtag voyn Tig Evvoleg tov Ivir (1987:
42), TOMTIGHOG GTO EMIKEVIPO EVOVTIOV TOAITIGLOV GTO TOPAGKNVIO.

24



o Teyvikol meplopiopol oe eKeivn TN CLYKEKPIUEVT GTIYUN TG Towiag (7., KOvVTvo
TAGVO TPOKUADVTOG SVOKOAID OTNV TEPITTOON TNG UETAYADTTIONG, WOKPIEG KoL
YPNYOPES YPOUUEG SIAAOYOL Y10 VTOTITAICUO KAT.).

e Eidog g toviag.

o Kowo6-610%0¢ ™ GUYKEKPUEVNC TAVIOG.

o [lepkeipevo dravoung (m.y. mopoKeipevo TOL GLVOSEHOLY TNV KVKAOEOPIO TNG
TOVIOG, TO OO0 EVOEYETOL VOL EXTPEAGOVY TO EVPVTEPO TOMTICUIKO TEPPAAAOV GTO

omoio pofdAieTon 1 Tavia KAT.).

o ['evikd moMrticpwkd mepikeipevo (oe moo Pabud popdlovior o1 TOMTIGTIKEG
avapopég peta&d KIT ko KX; Tv oyéoeic vadpyovv peta&d KIT kot KX;) kot ta
Aowmd.

Onwg opbd emonuaiver o Niemeier (1991: 151), «oe kabe otiyun [0 peETOPPACTAC]
npénel va AapPdver vrdyty 10 mAaicto oAOKANPTMG TNg Towing yw va ayyi&el o
EMTUYNUEVT SWOMOAMTIGUKT HeTdPpacn». O akping KaBopIoHOg TOV TEPIKEWEVOD TG
OTTIKOOKOVGTIKNG HETAPPUCTS KOl TOV TPOTOL |LE TOV OTOI0 UTOPEL VO EMNPEAGEL TNV
EMAOYN TOV GTPOINYIKAOV HETAPPOONG OV £XEL aKOUN AGPEL gupOTEPT] OKAOT|LLOIKT
Oedpnon.

4.3. Evp1pata amwd 6uveEVTEVEELS IE VTOTITAMOTES

Avt n Bsopntikn mpoéxinon mov Poocileton e eumelpké avaADCEG Qaivetol va
empPefordvetol Kol amd TIC GUVEVTEDEEIC VTOTITAICTOV 7OV  TPOYLOTOTOWONKAY TO
dePpovdpo tov 2004 oto Special Broadcasting Service (SBS), éva avotpaiiovo
TOALTOMTICUIKO KOVOAL Tov peTOdidel Towvieg Kou mpoypdppoto o€ mepimov e&nvia
OLPOPETIKEG YADOOEG Kol Olafétel To dkd Tov TUNUE LROTITAGUOD. Ot VIOTITAIGTEG
oyLPIoTNKAV OTL ETAEYOVY GUGTIUOATIKO GTPOUTNYIKES OVAAOYO [LE TNV TTEPITTOOT KOl OTL OEV
&yovv Kapio popen 180 0YIKNG, 0loONTIKNG 1] S180KTIKNG aTléVTac. TNV €pMTNOT Yo TO OV
aKOAoVOOVV GUYKEKPLUEVEG 0ONYIES YO T LETAPPUCT] IOIOTOATICUIKOV AVOPOPADV, EVOG OO
TOVG VIOTITAMOTEG amdvinoe: «Oyl. Agv €YOVUE GLUYKEKPIUEVEG KATEVOLVTIPLEG YPAppES, YU
avto [...] to mpocapuolovpe yio kGbe nepintmon Eeyopiotdr. Evag dAlog tovice: ‘Ca dépend
vraiment du film et de la scene. 11 faut établir des priorités’ [ Eaptdrot kupimg amd v touvio
kot ™ oknvy. Elvar amoapaitnto vo tibevtol mpotepatdtntec]. AVTO QOivETOL VO VITOONADVEL
OTL Ol HETOPPUOTEG OMTIKOOKOVOTIKOV HECOV TPOoTafovv va emMALEOLY TNV KOADTEPN
OTPATNYIK LEHOVOUEVO Yio KAOE LETAPPACTIKO TPOPANLA, KOL OEV £XOVV OTOPULTHTOG L0l
TPOKOOOPIGUEVT], YEVIK GTPOINYIKT], TOLAGYIGTOV Oyl Y0 T1 UETAQPACT OIOTOAITIGUIKOY
otoyeimv. Adym NG AUECOTNTAG TG TALVIOG KOl TV TEXVIKOV TEPLOPICUDV KATH TN LETOPOPE.
NG OMTIKOOKOVOTIKNG YAMGGOS, OVTO UTOPEl VO GUVEMAYETOL TNV TPOTEPULOTNTO TNG
EMKOWMVIOKNG UETAPPUONS €Nl TOV TOMTIGHKOV TOpauETp@v. Ot HeTaPPUoTEG, ONANoT,
umopel vo EMOUOKOLY U0 HETAQPOCT dueco mpooPdoiun omd tovg Oeatéc-otodyo,
TOPOAEITOVTOSC 1] OVOETEPOTOLDVTOG, €AV €lval OmMOPAiTNTO, TOMTIGUKEG OVAPOPEG TTOL,
dtapopeTikd, Bo Ty dHoKOAO va Yivouv Katavontég amd T0 KOo-6Tdyo0.

5. Zopnépacpo

Onwg avapépbnke mponyovpévag o antd o apdpo, ot apyikéc Lov vrobioelg faciotnkay 610
EVPEMG YPNOUOTOLOVUEVO HOVTELD Eevikevomng/olkeimang mov Tpotddnke amd Tov Venuti Kot
EMOVATPOGOLOPIOTNKE O GAAOLG HEAETNTEG TOL OOYOAOVVIOL HE TN UETAPPOOT|
WOOTOMTIGHIK®V 6TOLYElV. META TNV EKTOVIGN TAOTIKNG EUTEPIKNG UEAETNG UE OKOTO TNV
eétaon tov vrobicemv avtdv, chviope mapotnpHonke 0Tl T0 HOVTELD, Kot EOIKOTEPA. OL
Ta&IVOUNOELS TOV OTPATNYIKOV PETAPpaong mov Pacilovtol 6To Hoviélo avtd, dev UTopodV
OTNV TPOYUOTIKOTNTO VO KOTAYPAWYOLV ETOPKDG TNV TPOYUATOAOYIKY] TOAVTAOKOTNTA TWV
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TOATIGHIK®OV LETAPOPDY GE UL, TV, OTWg ETPEPAIDOVOLV 01 INADGELS TWV ETAYYELLATIOV.
Towg mpémel va apgiofnmOet tehkd 1 idwa 1 10€a VTaPENg Kavovov.

To ocvunépacpa avtd umopei, Pefaimg, va 1oYvEL LOVO Y10 TNV HETAPPOCT] OTTIKOOKOVGTIKMV
HECOV AOY® TOV TOAADV TEPIOPICUADY AVTOV TOV GUYKEKPLUEVOL EI00VG LETAPPOCTC, KOL TOV
SLPOP®V GUYKEWEVIKOV TOPAYOVIMV OV EUTAEKOVTOL GTNV EMIAOYT TOV GTPATNYIK®V, Ol
omoiol pmopet vo vIePIeYHOLY TOV THAVAOV 1OE0A0YIKMVY 1 S0UKTIKGOV BepdTmv. AV Kol avTtd
ta {ntuato yperaletor vo empPefornbodv amd o exTEVESTEPT UEAETI] GTO GLUVOAOL TOL
VAKOV, 0 OKOTOC HoL tvat va EeKviom TN cL{fTnoN Kol Vo TPOTEIV® W0 SIPOPETIKT], TTLO
TPUYLOTOAOYIKT), TPOGEYYIOT) GTIV £PEVLVO ALTNG TNG TAEVPAG TOV UETOPPACTIKMDY GTOVIDV.

Av1o Quoikd dev onpaivel 0Tt ot évvoieg Eevikevong/ eEmTiooD Kol owkelmong/ apopoimong
TPENEL VO amoppLpBody TANPp®G, 1 OTL 1| LETAPPOOT] dEV Elval pio SIOAKTIKY TPUKTIKT. AVTEG
01 JIEYEPTIKEG 10€EC £XOVV TTPAYLLOTL KATAGTNOEL Lol A&la GUUPBOAT GTOV TOUEN, EPLOTOVTOG TNV
Tpocoyn oTig NOKES EVBVVEG TV LETAPPAGTAOV KOl TIG TOOVES GUVETEIEG TMOV LETAPPOIOTIKMV
aropdoenv. Evtovtolg, avti va Bewpovue tov Id10 kot tov AAAo, o Okeio kot 10 Eévo ¢
TAyloug 0povg, €ival o omodoTIKO va Tovg avtipetonilovue o apolPaio Kabopiotikoic,
a0V, OUP®VO Le TOVG VITaPEIGTEG, 0 AAAog elvar Tavta dopnpévog e kdmoto fabuod amod tov
'Td10, ka1 opiletan og oyéon pe 1o 1d10. Zopewva pe tov Cryle (2000: 40), “L’autre, loin d’étre
un simple référent, est toujours I’autre de quelqu’un” [O AAAog, avti vo Agrtovpyei mg omhn
avagopd, glvar mdvta o GAlog kdmolov]. Yo 1o mpicpa avto, 1 Eevikevon kot 1 owkeimon,
GTNV TPAYUATIKOTNTA, SLUPaivouY TNV 1Ot oTIYUT, Kol 0VTEG Ol PaVOUEVIKA KaBopPIoUEVES
TOVTOTNTEG UMOTELODV KOT EMEKTOOT| SLOTPAYLOTEVGILES TOVTOTNTESG, OTMG TPoTeivel 0 Pym
(1997: 14) mepryphoovtag Tov HETOQPUOTH G JSlapecorapnt) g interculturalité
[BromoMticukotrac]: “I’espace du traduire — le travail du traducteur — se situe dans les
intersections qui se tissent entre les cultures et non dans le sein d’une culture unique” [O
YOPOG TNG UETAQPOAONG, TO £PY0 TOV UETAPPUCTN, PPIoKETOL OTIS JCTOVPADCELS TOV
TOAMTICUAV, Oyt 6T Opto. evoc]. Avti va eykiwPileton o pia katebBuvon, gite amd Tov Beatn
pog Vv towvia (oTpatnyikn Eevikevong) eite amd v tavia mpog Tov Bt (oTpoTNyKn
OVOETEPOTOINGNG), O LETAPPACTIG Uopel va oTafel oTa GUVOPa, GTN XPLCOT TOUT.

O1 10101 o1 Beatég Ppickovtar emiong oe pia dwomoltticky 0éon. Onwg mapatnpel o Turner
oto Pirio tov, Film as Social Practice (1993: 79), «[v]mapyer peydrog Pabuog
SMOMTIGHIKTG K®OKOTOINoNG OOV TO KOO GUUPMVEL Vo, deYTeL £vaL E1GOYOUEVO GVUOTN LA
OTUOCIOV TPOKEWEVOL va amolavoel v tawvia". Ot peTtappaoTtés Kol ot Slovoels Twv
TOWVIOV OgV €lval, GLVETMS, Ol UOVOL LIEVBVVOL Y10 TNV TOMTIGUIKY LETOPOPO TALVIOV: Ol
Beatég mailovv emiong kdmolo poro. [lpdypartt, ot SramoMrtiopikéc de&rotnTeg Ko 1 Tpohupia
TOV KOWOU Vo deXTEL TO EEVO TOAD GLYVA VTOTILOVVTOL, KOl TO YEYOVOG OTL KABovTol o€ €val
OKOTEWO OMUATIO Yo Vo TapakolovOncovy o EEvn tavia i6mG TNV TPOYUATIKOTNTA VO
paptupd €& apyng tn B€Anon tev Beatdv va deyTobv ot TN dumpayudtevon.

Evyopiotieg

To gpevvntikd £pyo mov vroaTnpilel VTNV TNV EpYOTio TPAYLLATOTOMONKE EVD 1) GLYYPOPENS
katelye International Postgraduate Research Scholarship (IPRS) oto Ioavemotiuo tov
Kovivohavt g Avotporiag. H cvyypagéag embupel, eniong, va uyopioTicel TOVG EXONTEC
¢, Jorge Diaz-Cintas ko Pilar Orero ywo ta ox6A1d toug, kabod¢ kot v Palma Zlateva yio
TNV EVYEVIKN TapoydPNoT VO AdNUOGIELT®Y XEPOYPAP®Y TNC.

XNpaIRceLg
1. O vrmoTItMOopOg KOl 1) HETAYAMDTTION Ogv €lval ol POVOL TPOTOlL OMTIKOOKOVUGTIKNG

petaepaong, O6mwg o Gambier kai GAlor oto yOpo &yovv tovicer (Gambier, 1996;
Delabastita, 1989). Qo1600, éx0ovv eTAeYEl OC TO ETIKEVIPO TOV EPEVVITIKOD LOV £PYOL
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10.

KLPIOG Y10 TPAKTIKOVS AOYOVG, KAOMG 0 VITOTITAICUOG KO 1 LETAYADTTION £ivail TPAYUOTL
ol dVO TO OLOEGOUEVEG HOPPES TNG UETAPPOOTS Yo Tov Kivnuoatoypdeo (Baker won
Hochel, 1998: 74).

Edd mpémet va, TovioTtel 6TL 1 TPOEALELOT| AVTOV TWV EVVOLMV, OV KoL YEVIKA OTOSIOETOL GTOV
Venuti, o omoiog TG €PePe GTO TPOCKNVIO TV METAPPUCTIKOV XTOVODOV LE TO
kaBoprotikd tov BipAio The Translator's Invisibility (1995b), urnopei otnv npaypotikdéTnTOL
va avayBeil oTov yeppavikd popavticpd Kot to £pyo tov Schleiermacher (1813). O Venuti,
QUOIKA, eMNPEAOTNKE aPKETA Ko omd 10 La traduction comme épreuve de [’étranger
(1985) tov Berman.

[Mopoéro mov elvorl ONUAVTIKEG, OLTEG Ol OPOAOYIKEG EKTIUNGCELG 0ev emnpealovy Tnv
€YKVPOTNTO TOV TOPOVTOS EMYEPNUATOS LoV, dNAAON TO YeYovOg OTL 1| Eevikevon kot M
olkelmom TaPovc1AlovTol ¢ GLOTNUATIKEG KOl AIOBoimg AmOKAEIOUEVES.

Qo1660, TPENEL Vo, TovioTel OTL 0 Venuti ypnoipomotel TNV EEVIKEVOT KOl TNV OIKEIMOT [UE
po euputepn €vvola, kabdc ol Gpol avTol avaPEéPovTal, GTlG ONUOGIEVGELS TOV, O)L LOVO
O€ YEVIKEG OTPUTNYIKES Y10 TN LETAPPACT] EWDMV Y10 TOV TOAITICUO-OTMG T KaToAaPaive
€0M-0ALD Kol OTIC &VVOIEG TNG OOLQAVELNG/EVYEPELNG OGOV 0QOPA TI YAWGGIKES
oLUPACEIC GYETIKA LE TO DPOC, TN cVVTAEN, TN AEEN K.AT.

AVTéG Ol KPITIKEG emKevVTpmONKOY KuplOg OTN GLVAPELDL NG VTOSTAPIENG TOV
oTpatnyIK®v Eevikevong amd tov Venuti. Zopeovo pe toug Robinson kot Baker (kot ot
dvo avapépovtar amd tovg Schiffner kar Kelly-Holmes, 1995: 32), 1 mpoomdfeio va
EMONUAVOLUE TNV ETEPOTNTA GE EVa KEIPEVO-GTOYO UITOPEL OTNV TPAYUATIKOTNTO VOl Elvar
eBvoxevtpikn kabdc pmopel va eVioyDCEL Pt GUYKEKPLUEVT] EIKOVA TOV EEVOL KAVOVTAG TO
va eoivetor «eEmtikd» N «tpoTdyovon. AAAol cvuyypageic Omwg ot Snell-Hornby (1996:
34), Lindfors (2001) xou Faiq (2004) éyovv mpoPdier mapodupolo emyeprjpota. H
VIEPAOTIOT GTPOTNYIK®V Egvikevong €xel emiong emkplOel OTL euVOEl L CLYKEKPIUEVT
«EMT» TTOL UTOPEl VoL KoTavonoetl petappdoels pe yvaopova v KIT (Newmark, 2000). T
L0 AETTTOUEPT TTEPIANYT TOV KPITIK®VY TTOL €ytvay yio Tov Venuti, PA. Kwiecinski (2001:
89-95).

H «petdopoon keipévov» ato onueio avtd oyetileton pe to yportd Keipeva, o avtifeon
LE OTTIKOOKOVGTIKA 1) TOAVGMUMTIKO KEIUEVQ, OTTMC UL TOVIN ) SL0LQTLUIGT).

Ynotithor tov Alexander Whitelaw. MetayAmttiopévr/ vrotitAopévn €K6061 oL
dwavepetar amd v Gaumont, 1998.

Agite, edwotepa, tovg Olk (2001) ko Kwiecinki (2001) ywo poe Aemtopepn KpiTikn
OVOGKOTNOT) TOV KOTNYOPLOTOMGENDY TV SLOSIKAGLOV HETAPPAONG.

Ayv®oTo TO OVOUO. TOL HETOQPOOTH. Metaylottiopévn/vmotitiiopévn €k80on Tov
dravépetat amo ta, Universal Studios, 2002.

Mo6vo To KATUAANAQ OVOUOTO TTOV OVOPEPOVTOL GE GUYKEKPUUEVES TTPAYLOTIKOTITEG TNG
KIT (dnAadn ovouato TOTmV Kol yvmeThv aviparmy) ANeonKay veoyn oe auth T LEAET.
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XH0MOGNOS TOV TPOS NETAPPUGT] KELPEVOL

To keipevo amoteAei petappacn tov dpbpov «Reaching a Foreign Audience: Cultural Transfers
in Audiovisual Translation» 1tng Nathalie Ramiére amd to 6° tedy0og TOL NAEKTPOVIKOD
emotuovikov meplodikov JoSTrans (Journal of Specialised Translation). H cvyypagéag
e€etalel o Inmpota Tov oyetifovtal Pe TNV TOATIGUIKT] LETAPOPE TAVIOV amd Lo YADGSH
o pio GAAN Kot to. BEuaTo. TOV TPOKVATOUV KOTG TOV VTOTITAIGUO 1 Tr UETAYADTTION.
AmevBivetar o avayvdoTtes He POCIKEC YVOOELS UETAPPOACONG KOl  OLOTOALTIGUIKNG
emKowmviog, Omwg cvvndiletor amd 10 KOO €vog TEPlodkoy avtng TG Oepatoloyiog.
[Mopabéter T1¢ yvodueg Kot To oxOMO EMGTNUOVOVY, TO EVPNUATE TNG OO CUVEVTEVEELS LE
emoyyeApatieg Tov KAASOL KOl TO GYOAA TNG CYETIKA e TO Topamdve. T0 VEOS, EMOUEVAC,
elval emotpovikd, Kabmg ypnoyomotel €101Kk6 AeELOY0 Kol 0poroyia, TANPOPOPLOKS, Kot
EMIKPLTIKO GE OPIoUEVH oNUEin. TdY0G TNG HETAPPACNS NTOV Vo LeTapePDEl To TEPLEYOLUEVO
LOPPOAOYIKE Kol VPOAOYIKE 1G0d0VaUE otd TO KEILEVO TNYN GTO KEIUEVO GTOYOG.

H ovyypagpéog omnv mhetovotra tov dpbpov ypnotponolel pokpomrepiodo Adyo, Tpocdidovtog
cofupdTnNTa Kot EMONUOTNTA GTO VYOG TNG. MEcm NG S10doy KNG VIOTAENG 0 AOYOS NG
OTOKTA TOAVTAOKOTNTA, OVATTOCCOVTOG TNV EMYEPNUATOAOYIO TG Kol Topovoldlovtag
ovvbeteg okéyelg. XapaKTnploTikd TaPUSEY L0 OTOTEAEL TO TOPOUKATO OTOCTUGE, TO OTOI0
0mOTELEL OAOKAN P TOPAYPOPO:

Keipevo-TInyn (KII): For the purposes of this paper, | am adapting Olk's definition
(2001) of culture-specific material, given in the context of textualtranslation,6 to the
particular context of film. I understand culture-specific material to encompass the
verbal and non-verbal (visual and auditory) signs whichconstitute a problem for cross-
cultural transfer because they refer to objects or concepts that are specific to the
original sociocultural context of the film — i.e. that, at the time of distribution, do not
exist, or deviate significantly in their connotational value from similar objects and
concepts in the target culture(s) considered.

Keipevo-Xtoyog (KX): [ia tovg orxomois tov mopdovros apbpov, mpooopudlw tov
opiouo tov Olk (2001) yia 10 1010m01TIoUIKO VAIKO, OO TO TAGIGIO THG UETGPPOOHS
Kkeévon,® oto ediké mhaioio e towviec. Kotavod 6t to 1di0mohimiouixé vl
OVUTEEPILOUPAVEL TO AEKTIKG, Koi UN AEKTIKG (OWTIKG KOl OKOUGTIKG) OHUEIQ TOD
OTOTELOVV  TPOPANUG. KOTO. TH OLOTOMTIOUIKY UETOAPOPO. ETELON OVAPEPOVIOL OE
OVTIKEUEVQ, 1] EVVOLES TTOD EIVAL ECEIOIKEDUEVA OTO GPYIKO KOLVWVIKO-TOMTIOTIKO TAOLO10
™S TOIvIiag, onlooN, 0ev VIAPYOLY 1] ATOKAIVOVY GHUOVTIKG, TH OTIYUH THS OLOVOUIG,
oty avvoniwtiki tovg alio amo covapy avTIKEiUEVa. Kol EVVOIES GTOV TOMTIGUO-TTOXO
o Aoufiavetar vEOWIv.

INoa va k@vel kaveic ypfon pokpomepiodov AdYov TpolmobETel Kot VITOSEIKVVEL APLOT YVAOOT
KoL IKOVOTNTO YEPICUOD TG YADOOWG, KOOMG S1opopeTikd eivat ebkoAo va mapacvpbel o
oLVTOKTIKO AGON. Mepikég @opég otov pokpomepiodo AGYo To. vonuata givol acoen,
TPOKOAMVTOG OLOKOAD KaTd TN Slodikacion aviyvoong Kot tpdoinyng Pacikdv onueimv,
SNULOVPYDVTOAG VOT|TIKO YOO UOTO, KO AGAPEIEG. 1€ OAO TO GMLLO, TOV KEWEVOL GLVAVTN O, ToP’
oA VT, LOVO TNV TPOTACT] TOL TAPATIOETAL TAPAKAT®, 1| OTTOi0 ONLOVPYNGE GHYYLON KOTA
TNV amOd00N TNG, YEYOVOG OV OVOOEIKVVEL TO EMIMEDO TNG GLYYPUPIKNG KAVOTNTOS TNG

apBpoypdapov:
KII: The translation of cultural specifics in particular constitutes one of the most
challenging areas of intercultural transfer, to the extent that cultural references are

traditionally regarded in the literature as being ‘untranslatable’ (Catford, 1965;
Cornu, 1983; Arson, 1988), therefore touching on the very limits of translation.
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KX: H uetappoon twv 1010moATIGUIKOV OTOLYEIWY, CUYKEKPLUEVO, OTOTEAEL EVaV OO
TOVG TOUELS IUE TIC UEYOLDTEPES TPOKANTEIS 0TN OLATOMTIOUIKY UETAPOPE, o€ Lobuod mov
o1 molitioikés  ovapopés Bewpodvion  kora  kavove oty Piflioypagia  w¢
«ouetappoortesy (Catford, 1965, Cornu, 1983, Arson, 1988), gptavovrag kat' avto tov
TPOTO T1] UETAPPOCH OTO. OPIL, THG.

310 andoTAGHA 0VTO, Kol GUYKEKPUEVO 6TV TeAevTaia dgvutepevovoa mpotaot «therefore
touching on the very limits of translationy» to vonpa givar dipopovpevo. Ot andyelg oyetikd pe
TIG COUETAPPUOTES) AEEEIS KAl TA OPLOL TNG UETAPPAOTSG OmoTEAODV NoT Bna avorytd oe
OLPOPETIKEG epunveieg, dNUIOVPYDOVTAG £TCL TPOKANGES KATE TNV 0mdd0cY| Tovg and Tnv
apyn. H apyikn pov okéyn ftav va 1o HETOPEP® oT0 EAMANVIKA ¢ «ayyilovtag kot' avto Tov
TPOTTO TO, 1010 TO. OPLO. THS UETCPPOAOHSH, AKOAOVOADVTOC TO GTEVA TNV TOKTIKN TNG Katd AEEN
petdppaong. Qotdéco, Aoyw g epdong «touch ony eméheEo TEMKA Vo TO PETOPPACH ®G
LPTAVOVTAS KOT' QTO TOV TPOTO TN UETAPPACH TTO, OPIO. THSH Y10 VO SLOTNPNC® TNV guPpOTITA
EPUNVELDY OV UITOPOVV Vo KAALPHOVV, OT®G KOl 6TO KEIPEVO-TTNY.

e OAO TO GO0, TOV KEWWEVOL YIVOVTOL OVOPOPEC GE OVOUOTO OTOU®YV, OPVUATOV, TITA®V
tawviov, PBPriov KAt o v anddoon ToV TOpamdve YPNCIULOTOINGO TIS TEYVIKES TNG
UNOEVIKNG LETAPPAGNG, TNG LETOYPAPTG KO TNG LETAPPACTC, 1] TOV GLVOVAGUO QVTAOV ovaAoyo
LE TOV OKOTO KOl TO GLYKEIUEVO. ZVYKEKPIUEVA, GTNV TEPIMTMON TOV KUPLOV OVOUAT®V
eméLeEN VAL TO AENO® MG £YOVV, LE TOVG AOTIVIKOVG YOPAKTIPES KO TOVG 1O10UTEPOVG TOVIGHOVG
™mg K4Be yAdooog, m.y. Nathalie Ramiere, Franco Aixeld, Frangois Pignon, Tomaszkiewicz
KA. Ol TPOCOTIKOTNTEG TOV AVOPEPOVTOL HECH GTO GPOpo gival YVOGTEG GTO YDPO NG
petdppaong kot 1 Biprtoypapio tovg dev eivar oty EAAnvikn. Edv, Aowmdv, ot avayvdoteg Tov
apBpov emBopodv va YaEoLY TEPIETOTEPES TANPOPOPIES YU AVTES, 1| £pEVVA TOVG Ba elvar o
OTTOTELECUATIKNY OV TIG 0O, TICOLV LLE TNV OVOUOGIa S TpNUEVT] GTO OPYLKO TOVG AAPAPNTO.
Emiong, xabmg dev mpoKeLtal, Yio mopadEly o, Y10, AOYOTEXVIKO OTOCTAGHLA, OTTOL 1 LETAPPUOT)
N M HETAYPOPT] TV OVOUAT®V gival cuvnBéotepn, (oG kol copPEArel otn dnuovpyic TOv
YEVIKOTEPOL VPOLG KOl TNG EMPPONS TG 10TOPLaG KAVOVTAG TO ekdioTote £pyo va Lotdlel mo
TPOGITO, ALY TPOKELTOL Y10 EXIGTNUOVIKO ApBPO TOV ONUOGIEVTNKE GE TEPLOOIKO GYETIKO UE
TNV UETAQPACN, 1] UNOEVIKY LETAPPAOT] PAVINKE O 1 opBOTEPT ETAOY.

2V mepinTmon ¢ amdd0oNS TOV TOTMOVUUIMY aKOAOVON GO TNV TEYVIKN TNG LETAPPACTC KoL
g petaypaenc. Ta ovopato TOT®V TOV GLUVOVTIMVTOL GTO COMO TOV KEWWEVOL givar Kupimg
YOPOV, EOIKOTEPH OVTOV TOL EJIPEVOLV TO, TOVETICTHUIY, OOV @OLTG, KOl @OiTNoE M
GLYYPAPENC, T, OTTOL0L OEV OTOTEAODV KATOl TPOKAN O™, KAOMS £XOVV avTicTOoyN UETAPPAON
oT0. EMMNVIKG oV ypmoipomoteitanl EVPEMG. MeyaAdtepo TPOPANUATIOUO TPOKAAECHV Ol
ovouacieg dvo meploydv g [odriag, oto andonacua «Ld, a part un voyage a Lourdes...» Kol
o010 «le pays du Gévaudany, to. onoia anédooa wg «Exel, ekto¢ amd éva talidt atnv Aobpon»
Ko «n mepioyny Zefovravy avtiotoya. To TpdTO TOTOVOUO avaEEPETOL GE Mo TOAN TNG
FaAXiog, Tn Aobpdn, Tng omoiag To dvoua £xel Tepdoel otny eEAAnvikn pe tn pébodo g aming
UETAYPAPNG. XT1 OeVTEPN TEPITTOOT, YIVETAL AVOQOPH GE ULOL TTEPLOYT TNG VOTIO-KEVIPIKNG
TFoA)iog, 6mov ofjuepa Ppioketor n emapyio Aolép, 0AAG TOAOOTEPO NTOV YVOOTN HE TNV
ovopacio Zefovtav. Xdapn oV 10TOPIKNH GAUN NG, TO OVOopd tng eueoviletal akoua og
KOAMTEYVIKE Kelpeva Kot Epyal LLe TNV eEEAANVICUEVT] LETOYPOPT] TOV, KoL EIVOL 0 AOYOG Y10 TOV
omoio eméleéa va akoAovOo® TV 1d10. TEYVIKN KOl GTN UETAPPACT] LOV. AV Kol LETO 0o
épevva mapotnpninke 611 g KATolEg TNYEG 6TO S1001KTVO TOL OVOULATO YPNCILOTOLOVVTAL KOl
OUETAPPOOTO LUE TOVG AATIVIKODS YOPOKTAPES Y10 TN OTHPNOT TOV €EMTIKOD GTOLYEIOV TV
TEPLOY DV, EKPVO, TOG 6TO GPOPO aWTO Ol TUPUTAVE® TEXVIKES €lvar ol To Touplaotés. 'Evog
axoun Adyog yio Tov omoio KotéAn&o otnv anddocn auti ival To yeyovog OTL To dVO AVTA
TOTOVOLLO OTOTEAOVY OMOCTUGO VITOTITA®V. XAPT 6TOV £EAPETIKA PEIOUEVO YPOVO TTOV £)EL
0 Bgatng ot 61G0gon TOL Yo Vo, S1aPAcEL KOl VO KOTOVONGEL TO TEPLEXOUEVO TOVE KOTA TNV
mapokolovnon pog towviag, n Swtnpnon cAPAPnTov SUPOPETIKOY amd Tr UNTPIKN TOV
YADOOW OTOPEVLYETAL ALVA TEPIMTMOT, YIOTI UTOPEL VO AMOTEAEGEL EUTOSIO KATH TV OVAYVOOT)
Kot VoL KaBuoTepNGEL, TPAYILO TOV TPOTIUNOA VO SIUTNPNO® KOl GTO UETAPPOCLLAL.
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210 Keipevo yivovat, eniong, avoeopés o ovopata tavidv kot iAoy, yuo ) petdepoon
TOV OTOI®V YPNCLUOTOINCA TNV TEXVIKN TNG UNOEVIKNG UETAPPOOTG, ONAad] TNV ovTovCLo
petapopd tovg oto devtepoyevég keipevo. ITo ovuykekpipéva, yio Tovg TITAOLG TOV TPV
KIVTLLOTOYPOPIKOV TOVIDY OV YPNGLOTOLEL 1) cLYYpapéas otV épguva G («Le diner de
consy, «Astérix et Obélix contre Césary», ka1 «Le pacte des loups»), mopd to yeyovog OtL
VILAPYOVY ovTioTorrol EAMANVIKOL («deimvo nhilbiwvy, «Aotepié ko Ofedié evavtiov Koioopoay»
Kot «H Adelpotnto twv Adkwv»), axolobnoa v 1o TOKTIKY HE TNV GLYYPOEE, 1| OToin
dgv mopebece TOVG AVTIOTOLOVG TITAOVG HE TNV OyYAIKY] TOVG TOMIKOTOINGOT 6T SN TNg
HeTapopd amd TN yoAlkr. Avtd cvuPaivel, KoTd TNV Gmoyn Hov yuo 000 Adyovg. Apyikd, N
EUMEIPIKN NG HeAétn Oieénybel pe Pdaomn ovykekpluéveg €KOOCEL VTOTITAICUOD Kot
LETAYADTTIONG TOV TAWVIOV, OTOTE 1] AVOPOPA TV LeTAPPAcUEVOVY TITA®V 08 Ba cuvEéPaile
KAmov HEGO OTO KEIPEVO. AEVTEPOV, Ol OVAYVMGTEG TOV MAEKTPOVIKOD TEPLOOIKOD GTO 0010
dnuoctedtnke 10 ApHpo UmOpovUE €VKOAN Vo LTOBEGOLUE OTL TPOEPYOVTOL OO TOAAA
SpopeTikd moATIopKG VIOBobpa. XNV mEPINT®OT, AOMOV, TOL KAMOWG ONO AVTOVG
emBopel va yagel v Tovia, 1 avalntnon tov Oa lval To AmTOTEAEGUATIKY OV EYEL MG ONUEID
avapopdg Tov apykd Titho. Me tov 1010 TpOmO eméle€a VO, AVTILETOTIC® Kol TOVG TITAOLG TOV
Bipriov mov avaeépoviol 6To cmdpo Tov Keévov, ommg «Film as Social Practice» xai «La
traduction comme épreuve de l'étranger», KoOmG, KAVOVTOAG TNV OTOPAGT] OV L0 EVKOAT, OV
£YOVV LETOPPACTEL GTO EAANVIKA Kot Apal dEV VILAPYEL AVTIOTOLYOG TITAOG EVPEMG ATOOEKTOG.

Televtaio mapdderypo TpdKANONG KATA TNV HETOPOPH OVOLATMOV KOl ETMVUUIDY OTOTEAOVV Ol
TitAOl TovemoTNioV, Gmovddv Kol mpoypapudteov. o v anddoon Tov WpLUATOV
«University of Queensland», «University of Alberta» woi «Université de Bourgogne»
YPNOWOTOINGA TNV TEYVIKY TNG UETAPPOACTG KOl HETAYPOPNS, KaBMG Kat T Tpio 0moTEAOVV
OLOKEKPIUEVOL TTOVETIGTNUIOL KOL Ol OVOUOGIEG TOVG £X0LV TaylmBel Kol otV EAANVIKT ®¢
«llovemaoriuio tov Kovivalovry, «llovemaotjuio s Aiumépron won «llavemotiuio e
Bovpyovvdiagy. 10 Keipevo yiveton ovapopd otny vrotpodia g cuyypapéwng «International
Postgraduate Research Scholarship», v omoia mdM donoo apetdepootn, pe T Udvn
dlapopd TNV TPOGONKN TOL AKPOVLUIOL TNG Kot 6Ta, 600 onueio dmov eupavileTor n ovouacio
péca oto Gpbpo, kabdg oe avtioTorya eAAnviKd Keipeva mapotnpnoo tog 1o «IPRS» etvan
edpaimpévo. Ty dla ypouun axolovdnca kat yio tnv amddoor Tov «European Association
for Studies in Screen Translation», pe Eavd povn daopd v mPocHnKn Tov aKpvvLUiov
«ESIST». Xe pepiég mnyég cuvavinoa tn HETAQPAOT «KEvpwTaiky Evwon yia TiG GTOVIES GTOV
TOUED THG UETAPPOOHS TOIVIOS», MOTOGO, ENEWN 01 emionueg oeiidec g E.E. ypnoyomolovv
TOV TITAO UE TOVC AOTIVIKOVG YOPUKTNPES, ATEQLYQ TNV €XA0YN avTh. TELOC, TNV TEYVIKT TNG
undevikng uetdopoonc akolovOnoa kal pe tov titho tov «Special Broadcasting Service
(SBS)», apod mpokettal yio £Vo avGTPOAMAVO KOVAAL.

"Eva amd ta peyodldtepo LETAPPASTIKG TPOPANUATO TOV OVTIUETOMION KATA TNV chvTaén Tov
KEWEVOL NTAV 1 amOd06T TG EEVOYAMGONC 0pOoAOYIOG GTNV EAANVIKT YADGGO. TNV TPATN
naphypapo cvvaviaue tov Opo «culture-specificy, tov omoio moAloi peremrtéc £xouvv
LETAPEPEL UE JUPOPETIKO TPOTO. AVTOL OV CLVAVINGO MO GLYVA GE TNYEG TOV KAVOLV
avapopd oTov 0po avtd NTav: «tdoroditiouixoy (I'ovién, 2008), «wolitiouixd eletdirevuevoy
(Seel, 2008), «mpooioralov molitiotiko» (TAT®, 2012), kaw «eidio mwolitiouroy (Culture-Specific
Item, 2016). Ao Ti¢ TOPOTAV®D AmOdOGES BedPNOO TMG Y10, TO GLYKEKPLUEVO GpBpo UE TIC
E101KEC avaPOpPEG 0T Bepatoroyio TNG SITOATICUIKTG HETOPOPAS KATE TV OTTIKOOKOVGTIKN
petdopoon n Tpatn («idomoditiouiko») ivol ooty mov toptalel ophoTEPH KO KOAVTTEL TO
€0pog TV AeEILOYIKOV CUVAYEDY TOV GLVAVTOVTOL GE OAO TO GO0, TOL KeEvou: «culture-
specific referencesy, «culture-specific itemy, «culture-specific material» kot T@v Taparioydv
TOVG, UE TNV OVTIOTOLYN WETAPPOOCT TOVC: «IOIOTMOMTIOUIKES OVOPOPESY, «IOLOTOMITIOUIKO
otoryeion, «iotomoditiouixo vlikoy. ALilel va onuelmBel 0TL yio v petdgpoon tov «culture-
specific itemsy» wpotdOnke ko 0 6pog «mwoditiouixol evoeixresy (Ipappeviong, 2009), o onoiog
o€ Bo umopovioe Vo TPOCUPUOCTEL e TOV 1010 EVEAKTO TPOTO OTIG GLLEVLEEIC TOL AVaPEPON KOV
TOPOTOV®, OTOTE Y10, TN JLUTHPNOT| TNG GLVOYNG ATEPLYA TN YPNOT) TOV.
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[poPfAinpatiopd pov TpokdAecav emiong o1 0potl «Co-texty kot «contexty. Xto Keipevo-tnyn
omv evotnta 4.2 mn ovyypapag Tovilel T oNUOVTIKOTNTA TOV «Contexty. Tvykekpuuéva
vroypappilet ot

KII: [...]Context in AVT must be understood very broadly and should include:
* Linguistic co-text.[...]

KX: /[...]To mepixeiuevo oty OTTIKOOKOVOTIKI] UETOQPPOOH TPETEL VO, VAL EV PEVEL
KOTOVONTO KOl VO, TEPIAOUPAVEL:
[ Awooiko ovykeiuevo.[...]

[Moa t1g 800 avtég évvoleg dev evtomion KAmoto BeeMmUEVT LLOVOAEKTIKT OTOS0CT [LE TNV OTtOla
va épyetan o€ ovpeovia otn PiProypaeio g ToLAGYIGTOV 1 peyoADTEpN Hepida TmV
EMGTNUOVOV TOV KAAOOL Kol YA®WGGOAOY®V. H oyeTiKd Tpdopotn EUQAVIOT) KOl O SL0®PIGHOG
TOVG GTOV YMOPO TNG UETAQPACNSG KATESTNOE OVGKOAN TNV UEAETN TOVS, KOBMS TO GMOUO
KEWWEVAOV TOV KAVEL avaPopd. G€ aVTOVG Eivol TEPLOPIGUEVOS Kol EOIKOTEPA GTIV EAANVIKT).
Evdeiktikd mapotifevior pepikd omocTAGHOTO MG TOPUOEIYIATA TMV SUPOP®Y OPIGUDY KoL
TEPLYPOYDV TOV GLVAVTNGA KOTE TNV £PELVA LOV:

[...]Jot cOvdeoUOL/ GUVOETEG, TOV KAVOLV TIG GUVAWELS TOV KEWWEVOD EITE ECOTEPIKE, LIE
TOV €0VTO TOV, TO GLYKEiNEVO (cotext), gite eEmTepkd pe ta supPpaldpeva Kot TV
nepiotoon emkowvmviag, 1o mepikeipevo (context)[...] (H mOAn yio v elnvikn
YAdooa, 2010)

- To ovykeipevo [...] dwkpivetar oe YAwoowkd mepikeipevo (cotext) kot gupOTepo
TOAMTIOUIKO cuykeipevo (context). (Anuntpoviia, Kevipoteg, 2015)

- Co-texte: T0 QUECO KEWEVIKO GUYKEIIEVO
Contexte: T0 0pOTEPO KEWEVIKO KoL TOAMTICUIKO cvyKeipevo (Anuntpoviia, 2016)

- To mepikeipevo 10 YA®Go1Kd Kol €E®-YA®GGIKO TePIPAIAOV €vOg KeEWWEVOL: O,TL
ouvvdéeton pe éva keipevo. [ETYM. amdd. tov ayyA. context]. (Mrapmwvimtng, 2002)

- Xougpova pe v EAXnvikn Etapegio Opoloyiag o avtiotolyog eAANVIKOG 0pOG TOV
ayYAlKoO «contexty elvar to «ovykeiuevo», eved dev Ppébnke katoydpnon yo tov
«cotext». (Bareovtng, 2018)

Av Oyt M povadikn, pio omd TG ERPAVECSTEPES OHOIOTNTEG OV UTOPEL Kavelg va dtokpivel
petaéd g TAn0dpag andyewmy eivor 6Tl context > cotext, dniadn 6TL TO TPMTO EUTEPLEYEL TO
dgvtepo. To ocvumépacpa ovtd emPePfoidvel kol 0 TPOTOC |E TOV OTOI0 1 CUYYPUPENS
TOPOLVGIALEL TOV 1IGYLPICUO TNG GTNV EVOTNTO OLTY, amaplpmvtag 6io 0ca Bempel TmG TO
«contexty g OnTIKOAKOVOTIKNG LeTdppaocns Ttpénel va mepthapupaver («should includey), ue
1o «linguistic co-text» va Ppioketor oty Tpdn Béon g Aiotag. T Tovg Adyovg, Aomdv,
OVTOVG, KOl OEOOUEVOD OTL GTI| GLUVEYELD TNG AMGTOG TNG 1] GLYYPOQEAG £XEL TPOGHEGEL GUVAWELG
ue Tov mpdTo Opo, 6mmg «General cultural contexty, «Distribution context» «.d., ot omoieg
BonBovv Tov avayvdoTn Vo KATOVONGEL TOV TPOTO UE TOV 07010 1) 1510 YpNeILOTOLEL TIC EVVOIEG
avTég, Bempnoa 4Tl N amddooT oV TaPafETo 6T Keipevo elvar kaTdAAnAn yo va emitevydel
70 1010 OMOTEAEG O, KOL GTO UETAPPOCLLOL.

270 GUVOAO TOVG TO LETAPPACTIKA TPOPANLaTO TOV APBPOL 0POPOHGAV TOVE EVOOKEUEVIKODG
TOPAYOVTES, TO CTUAGIOAOYIK(, TPOYLATOAOYIKH, VPOAOYIKA, LOPPOAOYIKE KOl GUVTOKTIK(
YUPOUKTNPLOTIKG EVOC KEWWEVOD. ZTOYOG Y10 TN AVGT) TOVG NTOV 1) EXITEVLEN EVOC 1G0OHVOLOV UE
TO KEIPEVO-TNYN HETOPPAGHOTOC, TOGO 0TI LOPPT] OGO Kol GTO TEPLEYOUEVO TOV.
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